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“Adalarim Var, Deryaya Kars1...”

“Istanbul adli murassa gerdanligin iizerindeki ziimriit-
lerdir Adalar.”

Kim s6ylemis, ne zaman s6ylemis, bilinmez. Bilinen su
ki (giir yesil dokulari, sinirsiz maviye ve giinese agilan ka-
pilari, yogun tarihsellikleriyle) soylu giizellerdir Istanbul
Adalari.

[stanbul Adalar’na antik ¢agda Cin Adalan (Demoni-
soi), Cam Adalari (Pitiusa), Marmara Adalari (Propontidas),
Kadikéy (Chalkedon) Adalan adlart verilmisti. Adalar,
Bizans doneminde Prens Adalar1 (Prinkiponissa, Prinkipioi
Nisoi) ve Rahip Adalari (Papadonissia), Osmanli’da (tepe-
lere kirmizi renk veren demir madenlerinin bollugu ne-
deniyle) Kizil Adalar olarak anmilirdi. Arsipeli dokuz ada
olusturur: Yassiada (Plati), Sivriada (Oxeia), Tavsanadasi
(Niandros), Kinalada (Proti), Burgazadasi (Antigoni),
Kagikadas: (Pita), Heybeliada (Chalki), Sedefadasi (Antiro-
bythos) ve Biiyiikada (Prinkipo / Prens Adasi).

Bu gezi kitabinda (ad: tstiinde, “en biiyiik ziimriit”
olan) Biiyiikada’min baghca anit-yapilan ayninuli olarak ele
alindi. Adanin anitsal koskleri (geziye kapah 6zel miilkiyet
olmalan nedeniyle) bu ¢alismanin diginda tutuldu. ..
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BiR ZAMANLAR BUYUKADA

Osmanh’nin Ada-i Kebir adim verdigi Biiyiikada iize-
rine §0yle not diiser Evliya Celebi (17 yiizyil): “Bayindir
bir adadir. Yirmi mil genigliktedir. 1ki yiz kadar Rum evi
vardir. Daglan kizil oldugundan, buna Kizilada derler.
Uskiidar topragmna yakindir. Kilisesi, bag ve baggeleri,
dort tarafinda kalabalik dalyanlar vardir.”

Bir demlerin Biiyiikada’si, Istanbul yazlarinin keyif ve
eglence merkeziydi. Beyoglu’ndaki Brasserie Jannie (Yan-
ni Birahanesi) adada sube agmuig, konuklarina Viyana bira-
st sunuyordu. Restaurant Select, lokanta ve ¢ayeviydi; ak-
samiistleri (kiigiik pastalar ve borekler esliginde) ¢ay servi-
si vard1. Murat Belge, Select’i “direkli ¢gayhane” olarak ta-
nmimlar. Débarcadére (Iskele) Kahvehanesi, adaya vapur-
dan adim atanlarin deniz havasinin sarhoslugundan (bir
ac1 kahveyle) siynlabildikler sevimli bir mekandi. 1890 ta-
rihli Iskele (Meydan) Gazinosu’na iliskin ayrinular iginse,
Pars Tuglaci’ya kulak vermek gerek: “lkinci Diinya Savagi
ve onu izleyen yillarda burada tiyatro temsilleri verilir, ba-
lolar diizenlenirdi. (...) Ankara Tiyatrosu sanatgilan bura-
da kantolar, diiettolar sergilemislerdir. Hatta 6 Eyliil 1929
giinii, Riyaseticumhur Orkestras: tarafindan saat 17:00’de
burada bir konser verilmis oldugunu biliyoruz.”

Tepelere faytonla (“sepet arabasi” ya da “sevda araba-
s1”) sefer eyleyip ¢am, defne ve papatya rayihasi iginde
soluklanmak isteyenler (eski Karnaval Yolu tizerindeki)



14 BUYUKADA

l.unapark Kahvehanesi’nde mola veriyorlardi. Regat Ek-
rem Kogu, faytonlarin Biyiitkada’nin “yegane nakil vasita-
s1” oldugunu, ¢amliklara esek tistiinde gitmenin de “me-
sire gelenegi” sayildigini yazar. Cam ormanm iginde kivri-
lan Agiklar Yolu'nda “merkeple seyr-ii sefer”, bir demle-
rin “Istanbul’da mektepli, Bilyiikada’da merkepli” deyisi-
ni dogurmugstur. Yas: ellinin iizerinde olanlar, gling6rmiis
esekel esnafinin “A§1klar’a merkep!” ¢agnsint ¢ok iyi ha-
tirlar. Adanin yasayan en eski “giintibirlik¢gi”lerinden Bey-
oglu Balikpazarli (ve Beyaz Rus Barones Valentine Tas-
kin’in yarim yiizyilhk hayat arkadasi) Todori, bu ¢agn-
y1 “A§lk esege layikur!” olarak yorumlar. 1940’larda is-
keleden Dil Burnu’na ya da Yorik Ali Plaj’na esekle gi-
dis gelis (tarifeye gore) 30 kurus, Yice Tepe’ve (Ayios
Yeoryios Manastir) tirmanig ve inis 60 kurustu. Fayton
Dil Burnu’vla Yoériik Ali’ye 100 kurusun tizerinde aliyor,
Yiice Tepe’ye ¢itkmayiysa “esekli meraklilar”a birakiyordu.
Giiniimiizde esegin (va da kibarca merkebin) yerini biiytik
Ol¢iide alan bisiklet (Biiyiikada ihtiyarlanna gore) “nevzu-
hur icad”dir ve “merkep keyfi”nin yerini almast miimkiin
degildir!

Bisikletin 19. yiizyilin sonlarinda Istanbul’a geldigi ve
“chl-i keyt” tarafindan hemen benimsendigi kaydedilir.
Sehrin gozde mesire yerleri olan Kagithane, Goksu ve Kus-
dili’nde (korna yerine) ¢an, boru, diidiik ¢alarak gezinen
bisikletliler (Ahmet Thsan Bey’in Servet-i Fiintin dergisinde
yazdigr gibi) “seyrangdhlarin manzarasini daha revnakl”
kilacakti. Resat Ekrem Kogu, o dénemde bisiklete “giin-
lik sehir kiyafeti ile” binilmedigini, jokey kepinin ya da be-
renin, ava ceketinin, golf pantolonun, uzun konglu spor
gorapla iskarpinin sart oldugunu soyler. Yarim yiizyil ka-
dar Beyoglu, Tepebagi, Taksim, Sisli, Buiytikdere, Tarabya,
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Sakizagaci, Fenerbahge, Caddebostan, Bakirkoy, Yesilkoy
gibi, “Frenk”lerin ve “tath su Frenkleri”nin bol oldugu
yerlerde yol alan (ve Samran Hanim’in dilinde “kanto”la-
san) bisiklet, Biiyiikada’ya 1950’lerde ulasabilmistir. ..

Lunapark (eski Diaskelos) Gazinosu’nda, Tepebasi’nda-
ki Garden Bar’dan ¢agnlan miizik ve dans toplulukla-
r1 sahne aliyordu. Carkifelek Mevkii’ndeki Hristos Gazi-
nosu’nun kuzu ¢evirmesi dillere destandi; ¢amlarla gevrili
gazinoda giindiizleri “entelektiiel”ler demleniyor, gecele-
ri miizikli ve dansh eglenceler diizenleniyordu. Carliston,
rumba ve fokstrot icra eden orkestras: ve ahsap gitle ¢evrili
dans pistiyle tGinlii Bella Vista Gazinosu sonralan Belle Vue
olmus, ¢ok ge¢meden yerine Kirmuzi Horoz Dans Kulibi
agiimusti. Istanbul’un ilk diskotegi olan 1949 tarihli Club
Yekta ya da Yesil Ada Kuliibii (YAK), Club Capri, Perez
Orkestrast’nin sahne aldig: Tilla Gazinosu (Arap [zzet Pasa
Koskii), Dellagrammaticos, Caravelle (Karavel) Gazinosu,
Beyaz Ruslarin  Brasseric Park Tiyatrosu (Restaurant
Grujok), Canbaz Rufat Telgezer’in Cinar Meydani’na kur-
dugu ¢adir-canbazhane, Lazaridis Oteli’nin altindaki Doré
Restaurant ve Gazinosu, Biiyiikada efsaneleri arasindaydu.
Kumsal sahili agiklarinda, denize oturtulmus ahsap kazik-
larin dstiinde yiikselen Ramona Gazinosu, adaya kisa bir
kopriiyle baghyd:...

Hotel des Etrangers (Yabancilar Oteli), Giacomo Ote-
li, Hotel des Princes (¢ok gegmeden Hotel Bel Air adi-
m almustir) ve Calypso (sonralann Akasya) Oteli, bir yan-
da Marmara Denizi’ne, 6te yanda gigek bahgelerine agilan
pencereleriyle hizmet sunuyordu. Akasya Oteli Cay Bah-
¢esi, 1979°daki yangindan sonra, Akasya Restaurant Caté
Bar’a dondstiiralmiustii.

1920’lerin ortalarinda, “ada vapuru”nda Bomonti bi-
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ras1 70 kurus, Avrupa konyak 65 kurus, biiylik sampanya
2000 kurustu; 1970’lerin Karag6z Lokantasi’ndaysa balik
15 lira, Inci Lokanta ve Kuliibii’nde “sarap ve show” 100
lira yaztyordu. Kendi motor iskelesi olan ve “cazbant™
nedeniyle genglerin gozdesi haline gelen Degirmen Plaj
Gazinosu, her hafta (Pars Tuglaci’nin anlatimiyla) “ilave-
li stirprizler” sunuyordu. Splendide Gazinolar litks rithtim-
lariyla, Viranbag Yemekli Gazinosu mezeleriyle, Yoriik Ali
(Yorguli) Gazinosu genis bahgesiyle, Mehtap Gazinosu si-
nemasiyla iin salmgti.

Ayios Yeoryios Manastiri’yla aym tepeyi paylasan asir-
lik kir kahvesinin (Yiice Tepe Gazinosu) sogutulmus kur-
muzit sarabi, Orman Birahanesi’nin her daim taze midye ta-
vasi ve buz gibi birasi, Bulgar’in Firini’nin susamli ¢orekle-
ri, Kapri ve Milano lokantalarinin izgara liferi, Yordan Pas-
tanesi’nin dondurmast, Milto’nun “kroket”1 ve Balik¢1 Av-
ram’in lakerdasi, adanin vazgegilmez lezzetleri arasindaydi.
19. yiizyilda Harbiye semtinde a¢ilan Yordan Pastanesi, sir
gibi sakladig pasta tariflerini 1950’lerde Biiyiikada subesi-
ne tagimiugti. Balik¢r Avram, havalarn serinlemesi ve yazlik-
gilarin “sehre” ¢ekilmesiyle birlikte, kirmizi tablah tezga-
him (bir sonraki “erguvan mevsimi”ne kadar) Kuledibi’'ne
tagtyordu. Yiice Tepe Gazinosu’nun kirmizi sarabi hala so-
guk ve benzersiz; “midye tava / buzlu bira” geleneginiy-
se, giiniimiizde Alun Fig1 siirdiirmekte...

Biiyiikada bir zamanlar Abdiilkadir Efendi, Abdullah
Pasa, Arap Izzet Paga, Manuk Azaryan, Bedirhan Pasa, Bla-
que Bey, Kiriako Hacopulos, Burhaneddin Efendi, And-
rea Dandria, Mehmet Faik Paga, Avlonyali Ferid Pasa, Re-
sat Nuri Giintekin, Dimitri Kalvokeresis, Kizim Pasa, Re-
caizade Mahmut Ekrem, George Mizzi, Muhiddin Pasa,
Leonidas Pisiliaris, Georges Ralli, Mehmet Sakir Pasa, Ni-
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kolakis Seferoglu, Sakizli Sofronios, Semsi Molla, Judith
Taranto, Mehmet Tevfik Pasa, Banker Tubini, Ziya Pasa,
Con Pasa (Trasiyolos Yannaros) koskleri ve yalilan gibi g1k
konutlanyla tinliydii.

2. Abdiilhamid dénemi yapisi, kirmizi as1 boyal ve ig-
lemeli sagakh Miicevhercibagi (Kuyumcubagi) Jak Bey
Deleon Kogkii, Nizam Mevkii’nde, Arap 1zzet Paga Kos-
ki'niin (Trotsky Evi) karsisindaydi. Deleon ailesi (Jak
Bey’in kuzeni Diiytin-u Umumiye Miifettisi Marko De-
leon, esi Fortiine, ogullari Izak ve Moris) 1930’larda
Splendide Hotel’in civarindaki Perili Kogk’d kiraladi. De-
leon’lar 1936°da (uzun siireligine) Misir’a tasininca, aile-
nin Biiyiikada giinleri noktaland:.

Anit-yapilaniyla Istanbul’un kiiltiirel mozayigini ayna
gibi yansitan Biiyiikada, giiniimiizde bir avug eski Istanbul
ailesinin, yazlkglarnin ve Istanbul Adalar’mi kucaklayan
Marmara Denizi’yle biitiinlesmek isteyen gezginlerin goz-
bebegidir...



BUYUKADA’YA
ULASIM

Celik Giilersoy’un “Istanbul Adalar’nin kaptan kos-
kii” olarak tanimladig: Biyiikada’ya ulagim, 18. yiizyilda
pazar kayiklaniyla saglaniyordu. 19. yiizyillda yanma Ayios
Demetrios Kilisesi inga edilen ve 20. yiizyilin baglarinda
yerine (Nikolakis Seferoglu tarafindan) Plaj Oteli (Hotel
de la Plage) yapilan kesme tag iskeleye yanasan kayiklar,
yolcularini ve yiiklerini birakarak Istanbul’a déniiyorlar-
di. Resat Ekrem Kogu, bu konuda ayrintili bir not diiger:
“Ada kayiklar, Tophane Iskelesi’nden 6gleden sonra dért-
te kalkardi. Biiytikada’ya, obiir adalara ugrayip mola ver-
mek sart1 ile, ti¢ saatte gelinirdi ki, bu pazar kayiklar1 ham-
lacilarinin denize pek yaman kiirek ¢aldiklarini gosterir.”
Musahipzide Celil, her kiiregin “bir insan gévdesi kalinli-
ginda” oldugunu yazar.

Pazar kayiklari, yere serilen kilimler tizerine altmis yol-
cu oturtabiliyordu; erkekler bag tarafa, kadinlar arkaya yer-
lesirdi. Ug ya da dort cifte kiirekli, 13 metre uzunlukta ve
2.5 metre genigligindeki bu kayiklara sepet, sandik, kiife
de ytiklenir, yolcular igin su kiipii, testi ve magrapa bulun-
durulurdu. Pazar kayiginda kaptan yoktu; diimenin yeke-
sini (teknenin idaresinden, yolcularla miirettebatin can gii-
venliginden ve yiikli malin emniyetinden sorumlu olan)
Kayik Reisi kullanir, hamlacilar (kayik¢i esnafi) altu ya da
sekiz kiiregi ayakta ¢ekerek (yine Musahipzide’ye gore)
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“koca salapuryay: kug gibi ugururlar”; yolcu avazina ham-
lac1 nirés: eglik ederdi.

Istanbul’a ilk buharli gemi (halk arasindaki adiyla “bug
gemisi”), 1828 yilinda Ingiltere’den geldi. 2. Mahmut’un
“Swift” (Hizli) adli bu gemiyle Adalar’a gittigi kaydedilir.
Adalar’a vapur seferleriyse 1846 yilinda, Hazine-i Hassa
Vapur Sirketi’nin kurulusundan (1843) ti¢ y1l sonra basla-
di. Kogu, tek vapurun sabah vakti Biiyiikada’dan Istanbul’a
hareket ettigine, aksam iizeri de adaya dondiigiine igaret
eder; vapurun diger adalara ugradigina (ya da bagka vapur-
larin varligina) iligkin kayit yoktur. 1861 yilinda kurulan
Fevaid-i Osmaniye, Biiyiikada’ya giinde iki vapur igletmeye
bagladi. 1863 Ingiliz yapimi “Biiyiikada” vapuru, adin ta-
sidig1 adaya yaklagik geyrek yiizyil sefer yaptiktan sonra hiz-
met dig1 birakildi. Fevaid-i Osmaniye’nin vapurlari iskartaya
¢ikinca, yerini (kisa siire igin) Sirket-i Hayriye aldi. Fevaid-i
Osmaniye’nin iig yeni vapuru 1875’de Ingiltere’den gelin-
ce, ada seferleri (ad1 Idare-i Aziziye olarak degistirilen gir-
ket tarafindan) yeniden diizenlendi. Idare-i Aziziye 1876
yilinda Idare-i Mahsusa oldu. Ada vapurlari, o giine kadar
pazar kayiklarinin iskelesini kullamyordu. Biiyikada’ya ilk
vapur iskelesi 1899 yilinda (bugiinkii tas iskelenin yerinde)
ahgap olarak yapildi. Idare-i Mahsusa, 1912°de kapauldi;
aym yil kurulan ve Istanbul Adalari’na seferleri artan talep-
le birlikte siklagan Seyr-i Sefain, Cumhuriyet tesis edilince
Devlet Deniz Yollar Idaresi’ne déniistiiriilmiistiir.

Istanbul Sehremaneti Adalar Sube Miidiiriyet Dairesi’
nin “Vesait-i Nakliye Tarifesi”ne gore, 1925 yilinda Emin-
onii Balikpazan Liman Iskelesi’yle Galata Mumhane [ske-
lesi’nden Biiyiikada’ya motorlu kayik seferleri yapihyordu.

Seyr-i Sefain ve Devlet Deniz Yollar: Idaresi, Biiyiikada
Iskelesi’nden Yoriik Ali (Yorguli) Plaji Iskelesi’ne sefer dii-
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zenlemis, midavimlerin motorlan tercih etmesiyle birlik-
te, yaz boyunca siiren bu seferler 1960’larda kaldirilmis-
tir.

“Biiylikada” (Ingiltere, 1863), “Kinaliada” (Ingiltere,
1874), “Biiyiikada” (Ingiltere, 1885), “Biiyitkada” (In-
giltere, 1903), “Burgaz” (Fransa, 1912), “Kinaliada” (Al-
manya, 1917), “Biiyiikada” (Ingiltere, 1925), “Heybe-
liada” (Fransa, 1928), “Biiylikada” (Hollanda, 1949),
“Istinye” (Hollanda, 1951), “Fenerbah¢e” (Ingiltere,
1952), “Sedefadas1” (Camialtt Tersanesi, Istanbul, 1973),
“Kalamg” (Istinye Tersanesi, Istanbul, 1987), “Biiyiikada”
(Istinye Tersanesi, Istanbul, 1988) vapurlari, Istanbul’un
seyir tarihine “Adalar postas1” olarak adlarin1 yazdirmglar-
dir. Biiyiikada vapurlaninda Rum hanimlarin sepet i¢inde
¢am ignelerine takilmuig yasemin buketleri sattiklarina degi-
nen Celik Giilersoy, “Biiyiikada’da nerede ikamet buyuru-
yorsunuz?” sorusuna bir zamanlar (uzun siiren seyr-ii sefer
nedeniyle) “Vapurlarda!” diye cevap verildigini soyler...



BUYUKADA ISKELESI

Sclim lleri’ye gore “Istanbul’un en giizel iskelelerin-
den” olan Biiyiikada Iskelesi ve iskele binasi, 20. yiizyil ya-
pistdir. Ahmet Rasim, Seyr-i Sefain’e ait olan iskelenin ka-
raya baglandig alanda ve bu alanin iki yaninda biiyiik ga-
zinolar bulundugunu not eder. Eski fotograflara gore,
20. yiizyilin baglarinda iskele binasinin iist katinda Casino
de Prinkipo yer altyordu; aym mekin, bir siire sonra Bar-
Restaurant Maxims tarafindan igletilmistir. Yine o demler-
de (deniz cephesinden adaya dogru bakildiginda) iskelenin
saginda Casino de I’Entente, solunda Brasserie Jannie bu-
lunuyordu. Cumhuriyet’in ilk yillarinda iskeleye yerlestiri-
len dokme demir lamba direginin tizerinde, Devlet Deniz
Yollar1 Idaresi’nin (ay yildizla taglandirilmig) ¢aprazlama
iki ¢apas: yiikseliyordu.

2. Abdiilhamid donemi eseri olan ve deniz cephesinde
tarih kitabesi bulunan tag binanin sekizgen merkez sahni,
iskeleye agilan bir “yolcu salonu”dur; iskele, Marmara’ya
bir kadirga pruvast gibi uzanir. Binanin tist katinda yer alan
(ve Celik Giilersoy marifetiyle Biiyiikada’ya kazandirilan)
genig terash “café”; gorkemli bir kaptan kogkiinii andirir.
Tezyinat, Kiitahyali Mehmet Emin Efendi eseri ¢inilerle
renklendirilmistir.

Yildiz Salman, “Biiyitkada Iskelesi” baghkli aragtirma-
sinda, mekdnin tarihi ve mimari 6zelliklerine yer verir:

“Biiylikada’nin 1899°da ag¢ilmis ahsap vapur iskelesinin
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yerine yapilmig olan bugiinkii yigma binanin plani Izmitli
mimar Mihran Azaryan’a aittir ve 1914’te yapimina basla-
nan bina 1915’te tamamlanmugtir.

Birinci katinda bilet sang giseleriyle bekleme salonunun
bulundugu binanin iist kati, 1918-1923 arasinda gazino,
1923-1950 arasinda ise CHP Adalar llge Merkezi olarak
kullanilmigtir. Daha sonra 1950-1951 arasinda adanin ilk
kighk sinemasi olarak ¢ahsmustir.

(...) Yer dosemesi mozaik olan binada, bazi mekénlarin
tavanlarinda ve kemer ¢evresinde al¢1 bezemeler yer almak-
tadir. Dig cephede ise yer yer bantlar i¢inde ve pencere ke-
merleri ¢evresinde ¢ini panolar bulunmaktadir.”

Uzerinde bayrak diregi yiikselen kursuni kubbeli kule-
siyle Biiyiikada Iskelesi, 6zgiin yapisini giiniimiize degin
koruyabilen nadir Istanbul anitlarindan biridir...



SAAT KULESI VE FETIH TASI
Iskele Meydani ve 23 Nisan Caddesi

Sakinlerin ve gezginlerin goziinde Biiyiikada’nin sim-
gesi olan Saat Kulesi, Cumhuriyet’in kuruldugu yil Iskele
Meydani’na yerlestirilmigtir. 1923 tarihli fotograflar, ilk
saatin kulenin dstiinde degil, yandan “¢tkma” oldugunu
gosterir. Kulenin tepesindeki sivri kiilahi taglandiran pi-
ring alemin yerinde bir riizgargiili, dort yaninda sayvan-
Ii posta kutulan bulunuyordu. Dairesel ¢im tabandan ku-
leye agilan kisa yollarla ulagilan kutular bir stire sonra kal-
dirilmig, araliklar silme ¢imle Ortiilmiiy ve yekpare taban
¢itle ¢evrilmistir. 1950’lerde Saat Kulesi’'nin yanindaki re-
vakli binanin ¢atisina yerlestirilen (ve kadrani kuleninkin-
den biiyiik olan) saat, “kulesever”lerin tepkisi izerine kisa
stirede kaldinlmigtir. Giiniimiizde degisik renklerde ¢igek
tarhlanyla dilimlenmis sekizgen bir “park” ig¢inde oturan
Saat Kulesi, restorasyonla birlikte floral ve bitkisel motif-
li vitraylarla tezyin edilmistir. Saatin adaya getiriligine tanik
olan “yerli” kusaktan giiniimiize, “giiniibirlik¢i”lere hita-
ben bir “latite” kalmugtir:

“Saatin altinda iskeleye sirtint verip ¢ektirdigin resim,
Biyiikada’ya geldiginin resmidir; iskeleye yiiziini do-
nip ¢ektirdigin resim, Biiyiilkada’dan gideceginin resmi-
dir. Gozlerinde seving okunur ilkinde, ikincisindeyse hii-
ziin...”

Istanbul Adalar’nin Kaptan-1 Derya Baltaoglu Siiley-
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man Bey tarafindan fethini 6limsiizlestiren Fetih Tagi,
Saat Kulesi’nin arkasindaki 23 Nisan Caddesi’nde yer alir.
Kiigiik bir bahge iginde, giil agaglar arasinda yiikselen da-
iresel tabanli, sogan kubbeli ve sogan alemli bir mermer
siitun olan bu anitsal tagin kabartmali yaziti, “Biiyiikada
Kalesi”nin Istanbul’dan 6nce fethedildigini kaydeder.
Istanbul Fetih Dernegi tarafindan fethin 500. yilinda
(1953) dikilen Fetih Tasi’nin 6niinde (Osmanh donanma-
sin1 simgeledigi séylenen) demir bir ¢apa goriiliir...



PANAYIA KILISESI
Arabacilar Meydani ve Carse Caddes:

Arabaalar Meydani ve Carg1 Caddesi’ne agilan kapilan
bulunan Panayia (Meryem Ana) Kilisesi, Biiytikada sakin-
leri arasinda (avlu kapisinin konumu nedeniyle) Arabacilar
Kilisesi olarak da bilinir. Panayia (“Azizler ve Azizeler Azi-
zesi”), Meryem Ana’nin Ortodoks séylemindeki lakabidir.
Yortusu 15 Agustos (Hazret-i Meryem’in yasaminin nok-
talandig: giin) olan 19. yiizyil eseri kilisenin ¢an kulesi, bir
sogan kubbeyle son bulur. Siitun bagliklariyla dolu avlu-
dan gegilerek ulagilan ciimle kapisi, ibddet sahnina inen tag
merdivene agthr.

Ug kristal avize ve iiger dalh iki samdanla aydinlatilan
ibidet sahni, ondort ahsap siitunla desteklenmistir. Beyaz
ahsap tizerine altin yaldiz siislemeli Patrik tahti (“thro-
nos”), yine yaldizli bir kubbeyle taglandirilmistir. Zengin
siislemeleriyle “ambo” (Incil okuma ve vaaz kiirsiisii),
Istanbul Rum Ortodoks kiliseleri iginde 6ne g¢ikar. Ayni
gorkemli tezyinat, Kuzguncuk’daki Ayios Pandeleimon
Kilisesi’nde bulunan 1891 tarihli “ambo”da da belirgin-
dir. Biiyiikada Panayia Kilisesi’ndeki kiirsiiniin iizerinde,
dort Incil yazannin (“evangelist”ler: Ayios Marcos, Ayios
Mattheos, Ayios Lukas, Ayios foannes) tasvirleri yer alir.
Kiirsii bileziginde ahsap “Haberci Kus” figiirti goriiliir; al-
tin yaldiz kaph kusun agik kanatlari, Incil igin “lektern”
(okuma tablasi) iglevi goriir.
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Ahsap oyma ikona duvan (“iconostasis”) ve “altar” ka-
pilar, tiimiiyle altin yaldiz kaphdir; kap1 kanatlarina, dinsel
motifler iglenmigtir. Ibddet sahninin giriginde, kiliseye adi-
n1 veren Meryem Ana ve Bagmelek Gabriel (Cebrail) iko-
nasi sergilenmektedir. Tasvirde, Gabriel Meryem Ana’ya
Hazret-i Isa’yt doguracagini miijdelemektedir. Tkona du-
varinin ortasinda Hazret-i Isa, iki yaninda Hazret-i Mer-
yem ve Isa’y1 Urdiin Irmagi’nda vaftiz eden Ayios loannes
Prodromos (Vaftizci Yahya) yer alir. Ayios loannes Prod-
romos Yortusu, 24 Haziran giintidiir. Ayia Paraskevi (yor-
tu: 26 Temmuz), Ayios Demetrios (yortu: 26 Ekim), Ayia
Barbara (yortu: 4 Aralik) ve Ayios Nikolaos (yortu: 6 Ara-
lik) ikonalan da altin yaldizli duvardadir.

Panayia Kilisesi’nin ikona duvarinin ézelligi (Incil’den
boliimlerin kronolojik olarak tasvir edildigi st serit digin-
da) yalmzca gtimis gomlekli biiyiik boy ikonalarla tezyin
edilmis olmasinda saklidir. Ayni tasvirlerin ahsap gergeveli
ki¢iik kopyalar1, duvarin 6niinde sergilenmektedir...



BUYUKADA ANADOLU KULUBU
23 Nisan Caddesi

2. Abdiilhamid iktidarinda, Ingiltere’deki Yacht Club’in
(Yat Kuliibii) Istanbul subesi, Ingiliz avukat Leon Pearce
tarafindan Biiyiikada’da agilir (1906). Yat Kuliibii’niin itk
binast Lebbe Kogkii’diir. Kogkiin yanindaki Giacomo Ote-
li 1908 yangininda kiil olunca, araziyi Yat Kuliibii satin alir
ve tizerine Kuleli Kogk yaptirilir. Banker Yeoryios Zarifi’nin
koskii de satin alinarak kuliibe dahil edilir.

“The Prinkipo Yacht Club Company Limited” adi,
1923 yilinda “Biiyiitkada Yat Kuliibi Osmanli Anonim
Sirketi”; 1924°de “Biiyitkada Yat Kuliibii Tirk Anonim
Sirketi” olarak degistirilir. 1929’da yayimlanan tiiziikte,
kuliibiin amac1 “Biiyiikada’da gezinti ve sosyal iligki arag-
larin1 saglamak ve arttirmak”™ olarak agiklanur.

Ttirkiye Cumhuriyeti’nin kurucusu ve ilk Cumhurbags-
kanmi Mustafa Kemal Atatiirk (Gazi’nin yagamini ayrinti-
Ii olarak inceleyen belgesel kaynaklara ve Cumbhuriyet ga-
zetesinde yayimlanan haberlere gore) Yat Kuliibii’ni 14
Temmuz 1927, 28 Haziran 1928, 26 Temmuz 1928
(Tiirk Maarif Cemiyeti Balosu), 8 ve 9 Agustos 1928, 29
Agustos 1929 (Hilil-i Ahmer Cemiyeti Balosu), 31 Agus-
tos 1929, 17 Temmuz 1930 (Tiirk Maarif Cemiyeti Ba-
losu), 30 Haziran 1934, 28 Agustos 1934, 6 Eylil 1934
(Hilal-i Ahmer Cemiyeti Balosu), 16 Mayis 1935, 25 ve
26 Mayis 1935 tarihlerinde seretlendirmistir. Atatiirk dans
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ederken balo salonunu igiklandiran Ingiliz yapim kristal
avizeler bugiin de goriilebilir. Atattirk’tin, Kuleli Kogk’in
(Beyaz Ev) bahgeye bakan 25 numarali odasinda kaldig:
bilinir. 25 A, Atatilirk’iin yaverine aitti. Atatiirk Odast’nin
kapisinin yaninda, bir ani-pliket yer almaktadir: “Ulu
Onder’imiz Mustafa Kemal Atatiirk, kuliibiimiizii tesrifle-
rinde bu odada ikamet etmigtir.”

Pars Tuglaci, “Tarih Boyunca Istanbul Adalar” baglik-
li ¢alismasinda, Atatiirk’iin ve Iran Sahi Riza Pehlevi’nin
Yat Kuliibii’nii ziyaretleriyle ilgili tarihsel ayrintilara (yi-
ne Cumhuriyet gazetesinden yola ¢ikarak) yer verir: “Cum-
hurbagkam Gazi Mustafa Kemal’in 6zel davetlisi olarak
16 Haziran 1934 giinii Ankara’ya gelen Iran Sahi Riza
Pehlevi, 30 Haziran 1934’te Dolmabahge Sarayi’nda Gazi
ile bulusarak, birlikte Saray rihtimindan Sakarya motoruy-
la hareketle Moda ve Suadiye plajini ziyaret ettikten son-
ra Biiyiikada’ya gelmisler ve halkin coskun gosterileri ara-
sinda adaya ayak basmuglardir. Vapur iskelesinden ¢iktiktan
sonra arabaya binerek Yacht Kuliibii’nii onurlandirmglar-
dir. Ada halki iskeleden Yacht Kuliib’e kadar olan cadde-
yi iki tarafli olarak doldurmusg, Biiyiik Onder’ini ve aziz
konugunu durup dinlenmeden alkiglamiglardir. Iran Sahi
ve Gazi Mustafa Kemal, Yacht Kuliib’te bir siire dinlen-
dikten sonra gene halkin alkiglar ve ‘Yasa, varol!” dilekleri
arasinda Yacht Kuliib’ten ayrilmiglar ve Sakarya motoru ile
Saray’a donmiislerdir.”

Konuklarint Sart Ev (Lebbe Késkii), Eski Beyaz Ev
(Zarifi Koskii) ve Kuleli Késk’de (Yeni Beyaz Ev) agirlayan
Biiyiikada Yat Kuliibii, Emlak ve Eytam Bankasi’na borcu-
nu ddeyemeyince, 31 Ekim 1926 tarihinde Atatiirk’iin ta-
limatiyla kurulan Anadolu Kuliibii tarafindan 100.000 lira-
ya satin alinir ve Anadolu Kuliibii Biiyitkada Subesi olarak
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hizmete agilir (11 Nisan 1937). 1953 yilinda, Zarifi Kogkii
(Eski Beyaz Ev) yikilir; Kuleli Kosk 6nce Yeni Beyaz Ev,
sonra yalnizca Beyaz Ev olarak anilmaya baglar. 1961°de,
Ikiz Konaklar (Cavuris Evleri) kuliibe dahil edilir. 1979 yi-
linda (12 Agustos’u 13 Agustos’a baglayan gece) Akasya
(eski Calypso) Oteli’nde ¢ikan ve Stimer Palas’ da saran
yangin, Anadolu Kuliibii’ne sigrayarak kagir Beyaz Ev’i
biyiik oranda tahrib eder; yap1 (mimar Sinan Genim tara-
findan) restore edilerek 1981°de yeniden hizmete agilir.

Biiyiikada Anadolu Kuliibii’niin bahgesinde, iki basa-
makli taban tzerinde yiikselen, mermer kaideli, d6kme
demir bir Atatiirk biistii goriiliir. Atattirk’tin 100. dogum
yildonimi kutlamalan ¢er¢evesinde bahgeye yerlestirilen
biistiin kaidesinde (piring plaket tizerinde) kuliibiin tarih
kitabesi vardir...



SURP ASDVADZADZIN
(MERYEM ANA) ERMENI
KATOLIK KILISESI

Mehmet¢ik Sokag:

Tiirkiye Ermeni Katolik Cemaati Ruhani Reisi Bagpis-
kopos Hovhannes Colakyan’in (Tcholakian) “Tiirkiye’deki
Ermeni Katolik Kilisesi” baglikh anitsal ¢aligmasina go-
re, Surp Asdvadzadzin (Meryem Ana) Ermeni Katolik
Kilisesi’nin ingaatina 2 Kasim 1856 tarihli fermanla izin
verilmigtir; Pars Tuglaci, 13 Kasim 1856 tarihli “irade-i se-
niyye”den s6z eder. “Kutsal Bakire’nin Goge Yiikseligi”ne
(“Assumption”, 15 Agustos) adanan kilise, cemaatin sayili
zenginlerinden ve Surp Agop Hastanesi (Taksim) Yonetim
Kurulu iyelerinden Andon Aga Apelyan’in bagislary-
la yapilmistir. Kilisenin temeli, déonemin Baspiskopos’u
tarafindan 31 Aralik 1856 giinii takdis edilmigtir. Viya-
na Mihitaryan Kurulusu rahiplerinden Magakya Samuel-
yan’in tanikligina gore, 20 Mayis 1857°de ingaat halinde-
ki yapinin tavam ve duvarlarin bir boliimi ¢okmiis, ingaa-
ta 3 Temmuz 1857°de yeniden baglanmistir. Surp Asdvad-
zadzin Ermeni Katolik Kilisesi’nin kutsanma ve agilig ta-
rihi, 15 Agustos 1858°dir; tarih, Meryem Ana’min Goge
Yiikselisi Yortusu’na denk getirilmigtir. Apelyan, bagisladi-
g1 araziye ayrica bir rahip konutu ve (kiliseye kira geliri te-
min etmek {izere) iki ev yaptirmistur.
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1961-1967 yillari arasinda Surp Asdvadzadzin Kilisesi
Bagpapazi olan Bagpiskopos Hovhannes Colakyan, Biiyik-
ada’daki kiliseyle Samatya ve Sakizagaci’ndaki Meryem
Ana kiliselerinin yapisal benzerlikler tagidigini soyler. Pars
Tuglac (Samatya’daki kiliseyle olan benzerlikten yola ¢1-
karak) Surp Asdvadzadzin Kilisesi’nin mimarinin Andon
Tiilbentgiyan olabilecegini 6ne siirer. Kemerli tavani sii-
tunlarla desteklenen kilisenin agik renk boyali ibidet sah-
ninda (giris kapisinin yaninda), Andon Aga Apelyan’in
anisini yagatan mermer bir plaket goriliir; yasami 2 Ekim
1859’da noktalanan Apelyan (vasiycti tizerine) kilisenin
icine gomilmiistiir. Ginisigin iki duvardaki (iger biyiik
pencereden alan i¢ mekan, gilinbatimindan sonra iki avi-
zeyle aydinlatlir. Siitun kabartmali 6n cephede yer alan gi-
rig kapisimin tizerinde, dairesel bir giil pencere goriilir; yi-
ne girigin ibadet sahnina agilan yiiziinde, koro balkonu ve
org vardir. Can kulesi, 1895 tarihlidir.

Ayinin yonetildigi ahsap koruganl bir podyuma agilan
ana sunak, Meryem Ana’nin Goge Yiikselisi’ne adanmis-
ur. Uger kollu iki samdanla bezeli olan ana sunagin iize-
rindeki tablo, Meryem Ana’nin “Kutsal Ugleme” (Baba,
Ogul, Ruh-iil Kudiis) tarafindan taglandinligini tasvir eder.
“Lourdes’daki Meryem Ana” heykelinin istiinde, tarihi
degeri yiiksek bir Meryem Ana tasviri goriliir. Diger iki
sunak, Aziz Antonius’a ve Azize Anna’ya ithaf edilmistir;
Azize Anna tablosu, Meclkon Dirazuyan eseridir (1858).
Kirmuizi kadife sayvanli ahgap piskopos tahti, ibidet sahniy-
la ana sunak arasindaki boliimde (“transept”) yer alir.

Bugiin goriilen rahip konutu, 1898 tarihlidir; Apelyan
doneminde inga edilen konut (harabeye doniistiigiin-
den) 1962 yihinda yiktinlmigtir. “Assumption” Yortusu’nu
her yil gorkemli bir dyinle kutlayan Surp Asdvadzadzin
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(Meryem Ana) Ermeni Katolik Kilisesi’nin 100. kurulug
ytldoniimi (térenin, yortu ayiniyle ¢akigmamas igin) 24
Agustos 1958 giinii kutlanmigtir. Kilise ve binalari, 1956
ve 1985 yillarinda tiimden onanlmustir...



AYIOS DEMETRIOS KILISESI
Zajanos Paga Caddesi ve Alagam Soka:

Istanbul Adalar’nin Metropolitlik Katedrali olan ve Bii-
yiitkada’nin “koruyucu azizi” Ayios Demetrios’a adanan ki-
lise, 7 Mayis 1856 tarihinde ibiadete agilnistir. Celal Esad
Arseven, katedrallerin Osmanly’nin selitin camileriyle “mu-
adil chemmiyette” oldugunu 6ne stirer. Kiremit ortiilii ki-
gir yapinin miman Fistiki (Fistikos) Kalta’dir. Avlusunda
sogan kubbeli ahsap ¢an kulesi yiikselen Ayios Demetrios,
“bazilika” (¢atuli ve kubbesiz kilise) tarzinda inga cdil-
migtir. Merkez kapinin ontindeki revakin istiinde Ayios
Demetrios’un mermer kabartmah tasvin gortilir. Tasvirin
iki yaninda, islemeli fenerler vardir. I¢ mimarisi Fener Rum
Ortodoks Patrikhanesi Ayios Yeoryios Kilisesi’ni andiran
Ayios Demetrios’un orta “net”i kiliseye admi veren azi-
ze, iki yan “nef” Ayios Pandeleimon ve Profiti tlias’a (Ilvas
Peygamber) adannustir. Merkez sahnin (orta “nef”in) sa-
ginda ve solunda yer alan yan “nef”ler, ana mekindan (yek-
digerine kemerlerle bagh) alusar stitunla ayrilmugtir.

Mermer motifli, ahgsap Ton baghkli ve mermer taban-
It oniki tag stitun, oniki havariyi (havariyun, “apostoloi”)
simgeler; inamsg, kilisenin havarilerin elleri Gizerinde yiik-
seldigi dogrultusundadir. Siitunlarin tizerindeki madal-
vonlarda yer alan oniki havari, Petros, Andreas, Zebedeos
oglu Yakovos, Alphacos oglu Yakovos, loannes, Philippos,
Bartholomcos, Thomas, Mattheos, Simon Cananites, Lee-

B3
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vos (Thaddeos) ve Matthias’dir. Onceleri havariler arasin-
da yer alan ve Hazret-i Isa’ya (otuz giimiis para kargth@in-
da) ihanet ederck Romalilar tarafindan ¢armiha gerilme-
sine neden olan luthas Iskariotis’i (Yuda Iskaryot) diger
onbir havari aralarindan atmug, yerine Matthias’1 almigslar-
dir. Tuthas Iskariotis, Leonardo da Vinci’nin “Son Aksam
Yemegi” tablosunda Hazret-i Isa’nin solunda goriiliir.
Gobeginden kristal bir avize sarkan dilimli tavanda (yine
madalyon i¢inde) Hazret-i Isa tasviri yer alir; madalyon,
yaprak tizerinde melek resimleriyle ¢evrelenmistir.

Yaldiz siislemeli “ambo” (Incil okuma ve vaaz kiirsiisii)
ve “thronos” (Patrik taht1) barok islipta insa edilmistir.
Kiirsiiniin itizerinde, dért Incil yazarinin (Avios Marcos,
Ayios Mattheos, Ayios Lukas, Ayios loannes) tasvirleri yer
alir; bileziginde (agik kanatlan iizerine Incil yerlestirilen
ve “Haberci” adi verilen) altin yaldizli kus yontusu gori-
lir. Mavi kubbeli, altin yaldiz kapl, ahsap “epitaphios”-
un (anit-l1ahit) iginde, Isa’nin Dirilisi (“Anastasis”) ikona-
s1 yer almaktadir.

Mermer goriinimi veren algi alagimli, oymali, beyaz
ikona duvan, diken yapragi (“acanthus”) ve kivnimlr bitki-
sel motiflerle tezyin edilmistir. Ayios Pandeleimon $ape-
l’nde bulunan kirmizi kumag gémlekli Hazret-i Isa iko-
nast, tarzinin nadir 6rnegidir. 18. yiizyil eseri olan Ayios
Pandeleimon’la Ayios Ermolaos ikonasinda, figiirler (yiiz-
ler disinda) giimis gomileklidir. Azizlerin baslan haileyle
¢evrilidir; hale (“aureole”, “nimbus”), alun yaldizli, gi-
miis islemeli ya da miicevher bezeli “isik ¢emberi” ola-
rak tanimlanabilir. Ermolaos’un hilesi sivri yaprak sekil-
leriyle, Pandeleimon’unki kivrimh dal motifiyle bezelidir.
Ayni “nef”in ikona duvarina agildigi alanda bulunan Ayios
Yeoryios ikonasi, at tistiindeki Aziz’i canavara mizrak sap-
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larken gosterir. “Kotiiliikk” ya da “nefis” simgesi olarak yo-
rumlanan ve genelde bir ejderha figtiriiyle anlatilan cana-
var, bu ikonada belden istii bahk bedenli, sivri kanath,
kanca digli ve zipkin dilli bir yaratik olarak tasvir edilmistir;
goziiniin arkasina (solungacin olmasi gerektigi yere) ta-
mmlanmasi zor bir hayvan basi ¢izilmistir. San ve agik kah-
ve renklerin egemen oldugu 18. yiizyil eseri ikona, sade-
ligiyle dikkat ¢eker; yalmzca Ayios Yeoryios’un hilesi isle-
meli giimiisle kaplanmustir. Profiti lias Sapeli (“parekklesi-
on”), giimiis gébmlekli Meryem Ana ve Bebek Isa ikonasiy-
la taglandinlmigtir. Ikonanin kabartma nakigh ve altin yal-
diz kapl gergevesi, Biiyiikada kiliseleri i¢inde essizdir.

Merkez sahindaki Ayios Demetrios ikonasi, Aziz’i at iis-
tiinde ve zirhlar iginde tasvir eder. Atin ayaklart altinda ev-
ler, evlerin saginda yiiksek bir kule vardir. Atin bagi, burg-
larin Gzerindedir. Aziz, mizragim bu evlerin arasinda go-
rilen, zirh kusanmig ve eli palal bir athnin kalbine sap-
lamaktadir. Tkonanin sag iist yaninda Ayios Demetrios’u
kutsayan Hazret-i Isa figiirii, solunda (stilize bir madal-
yon i¢inde) Aziz’in ad1 yer alir. Ust fon gigek gizimleriy-
le, alt boliim ¢igek ve yaprak motifleriyle bezenmistir. 17
yiizyil eseri olan bu tasvir, Istanbul’un Ortodoks kilisele-
rinde bulunan tiim ikonalar arasinda olaganiistii giimiis is-
ciligiyle 6ne gikar. Hazret-i Meryem, Hazret-i Isa, Ayios
loannes Prodromos (Vaftizci Yahya) ve giimiis gémlekli
Ayios Nikolaos ikonalari, “iconostasis”i tezyin eden eser-
ler arasinda yer alir.

“Altar” (ana sunak) kapilari, Ortodoks kilisesinde “Agi-
ai Pylai” (Kutsal Kapilar) olarak tanimlamr. Ayios Demet-
rios Kilisesi’nin (iki yaninda Gger kollu piring samdanlar
ylikselen) “altar” kapilaninin iistiindeki Bagmelek Mikhail
tasviri, altin yaldizla kaplanmistir. Clara Erskine Clement
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Waters'in “Angels in Art” baghkl ¢aligmasinda “seytam
cennetten kovan ve zincire vuran melek” olarak tanim-
lanan Mikhail’in sag elinde (yekpare alev oldugu varsayi-
lan) bir kilig, ayaklarinin altinda yenik diigmiis (ve merha-
met dilenen) “kotiiliik” vardir; “kotiiliik”iin sol dizine, eli
zipkinh “kara zebani” tiinemistir. Basmelek Mikhail, iko-
na duvarinda da yer alir; yine sag elinde kiligla tasvir edilen
Mikhail, bu kez kirmizi bir pelerin kuganmigtir. Gogiis kal-
kani, pelerinin altinda (neredeyse tiim ikonalarinda goriil-
diigii gibi) zirh oldugu izlenimini uyandirir. Sol elindeki
kiirenin igine, sag eliyle kutsama isaretini gergeklestiren ve
sol elinde rulo halindeki “llitarion”u (kutsal haberler ige-
ren yazit) tutan Cocuk Isa resmedilmistir. Bilgelerin yo-
rumu, Bagmelek’in, elinde kilig, ileride peygamber olacak
¢ocugu “kotiiliik”ten korurken goriildiigiidir; Mikhail bu
nedenle “Koruyucu” olarak da bilinir. “Altar”; madalyon
icsinde Meryem Ana ve Hazret-i Isa ikonasiyla tezyin edil-
migtir.

Yortusu 8 Ekim giini olan Ayios Demetrios (4. yiiz-
yil), Ortodoks inancina gore, Ayios Yeoryios’dan son-
ra en 6nemli asker kokenli azizdir. Ayios Yeoryios, elinde
muzrakla tasvir edilir; Ayios Demetrios’un elindeyse, miz-
rak ya da kilig vardir. Yeoryios’un ati, her zaman beyaz-
dir; Demetrios’un atiysa doru ya da kizildir. Askerlerin ve
Selanik’in koruyucusu sayilan ve (yine Ortodokslar tara-
findan) “Biyiik Aziz” Gnvan verilen Ayios Demetrios’u
tasvir eden en eski ikonalar, Selinik’deki “Basilica”dadir.
Aziz’i zirh kuganmg olarak gosteren ilk ikona (12. yiizyil),
Kiev’deki Mikhailovsky Manastiri igin yapilmigtir; ayni tko-
na, bugiin Moskova’daki Tretiakov Galerisi’ndedir.

Ayios Demetrios Kilisesi’nin temel kazist sirasinda, Im-
parator 2. Justinus’un (565-578) kabartma monogranuy-
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la tezyin edilmis bir siitun baghg gimsigina gkmstir.
Bugiin 6n bahgede duran baghgin diger yiizlerindce hag fi-
glirii, yaprak motifi ve (simgesel anlam belirsiz) iki dik-
dortgen goriiliir. Yan bahgede, silme floral motifli bir bas-
ik ve siitun kirintilarnt yatmaktadir. Bu bilgiyi degerlen-
diren Panavot Ozkurkudis, 2. Justinus déneminde Ayios
Demetrios’un yerinde bir Bizans yapisi (kilise ya da ma-
nastir) inga edilmis olabilecegini diigtintir. Dr. Millas, ka-
lintillarin (kimi kaynaklara gére Kadinlar Manastiri’nin ya-
kinlarinda yer alan) 2. Justinus Sarayr’na ait olmasi ihtima-
lini glindeme getirir; bu goriig, sarayin kalintilarinin Ayios
Demetrios Kilisesi’nin temellerinin altinda bulundugu
varsayimini dogurur. Ayios Demetrios’u gezginlere tani-
tan Demetrios Mandacoglu, saray taglarinin kilisenin ya-
piminda kullanilmig olabilecegini soyler. Ayios Demetrios
Kilisesi’ne “bir tag atim1” mesaftede olan (bugiinkii) Cinar
Meydanri’nda yiikselen iki kuleden (Alexius Apokaukos Ku-
leleri, 14. yiizyil) iz kalmamugtir. Bizans donanmasi ku-
mandani Biiyiikk Diik Alexius Apokaukos, Kadinlar Ma-
nastir’’mn yaninda bir kule daha yaptirmigti.

Adalar Belediyesi’nin Biiyiikada’da gergeklestirdigi alt-
yapt ¢aligmalan sirasinda (yine Dr. Millas’in verdigi bil-
gilere gore, 1990’larin basinda, eski Plaj Oteli’yle Ayios
Demetrios Kilisesi arasindaki alanda) Roma dénemine ait
mermer bir heykel bulunmugtur. Arkeologlar tarafindan
3. yiizyil yapit1 oldugu saptanan heykelin bagi, sol biist
pargasi ve sag eli eksiktir. Toga kuganmug bir erkegi tasvir
eden ve Biyiikada’da (giiniimiize kadar) giinigigina gika-
nlmus en eski eser olan heykel, Istanbul Arkeoloji Miizeleri
Istanbul Boliimi’nde sergilenmektedir.

17 Agustos 1999 depreminde biiyiik hasar goren Ayios
Demetrios Kilisesi’nin onarimui siirmektedir...



SAN PACIFICO LATIN
KATOLIK KiLISESI
Lila Hatun Sokag: ve Yent Sokak

M.A. Belin’in 1894 yilinda Paris’de yayimlanan “His-
toire de la Latinité de Constantinople” baghkli ¢alismasi-
na gore, Bagpiskopos Brunoni’nin (Biiyiikada’da yasayan
Latin Katolikler’e bir ibadethane kazandirmak amaciyla)
1860 yilinda gergeklestirdigi girigim sonucunda, 1862 ta-
rihli fermanla bir kilisenin kurulmasina izin verilmis, te-
mel tagt 1865°de kutsanan San Pacifico Kilisesi, 26 Eyliil
1866 giinii Bagpiskopos Rotelli tarafindan ayinle agilnus-
tir. Belin, San Pacifico’nun bagrahibinin Istanbul Ada-
lar’ndaki titm Latin Katolikler’e dini hizmet gotiirmekle
yiikiimlii oldugunu soyler.

Bagrahip Claudio Ceccherelli’nin arastirmalarinin so-
nuglari, Belin’in verdigi tarihlerle 6rtiismez: Ceccherelli,
temel tagmin 1885 yilinda kutsandigin, kilisenin 1886°da
agildigint ve 1896°da 10. yildoniimiiniin térenle kutlandi-
gint 6ne siirer. Merkez kapinin tistiindeki Romen rakam-
I mermer tarih kitabesi ve “narteks”dcki (girig koridoru)
piring yazit, Ceccherell’yi dogrular niteliktedir (1886).
Tarih kitabesinin iki yamindaki kemerli “nig”lerde, San
Bernardo’yla San Francesco’nun heykellen yer alir.

Ceccherelli, ingaat masrafinin Italyan banker Ignazio
Corpi’nin egi Sophia Corpi tarafindan karsilandigini vur-
gular. Ignazio Corpi, Italyan mimar Giacomo Leoni’ye
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Tepebagi’ndaki Corpi Palas’s (Palazzo Corpi) ve Biiytika-
da’daki Corpi Koskii’nii (Villa Corpi) yaptirnugtir. 2. Ab-
diilhamid doéneminin sonlarinda Amerikan Sefarethanesi
olarak kullanilmaya baglanan Corpi Palas, Cumhuriyet’in
ilanindan kisa stire sonra (biyiikelgiliklerin Ankara’ya ta-
sinmasiyla) Amerikan Baskonsoloslugu olmus, bu iglevini
2003 yili ortalarina kadar siirdiirmiigtiir.

Ahsap ¢atil neo-gotik bir yap: olan kilise, San Pacifico
(Sanctus Pacificus) di San Severino (San Severino’lu Aziz
Pacifico) adina ithaf edilmigtir. San Severino (Italya) do-
gumlu Pacifico (1653-1721), 1677 yihnda Fransiskenler’e
katilarak rahip olmug, 6liimiinden yaklagik yiiz yil sonra
aziz mertebesine ytikseltitmistir (1839). Kilisenin koro ga-
lerisi “narteks”in iizerinde, orgu giristedir. Girigin iki ya-
ninda, vaftiz ¢esmeleri (“fonte battesimale™) ve giinah ¢1-
karma odalari gortiliir. Adak mumlan igin piring hazneli
kum yataklariyla adaklart gergeklesenlerin San Pacifico’ya
sundugu giimiis “sitkran simgeleri”nin sergilendigi cam-
It dolap da merkez sahnin girisindedir. Alun yaldizli adak
muhafazasini tiger dall iki kisa samdan gevreler; iki yanda,
uzun mumlu birer gamdan daha bulunur. Oymalan altin
yaldiz kapli, Carmihtaki Isa yontusuyla tezyin edilmis be-
yaz ahgap vaaz kiirsiisii, piring avizeyle aydinlaulan merkez
sahmin “altar”a yakin boliimiindedir.

Latin Katolik kiliselerinde “Sanctum Sanctorum” (Kut-
sallarin en Kutsali) olarak tanimlanan “altar”in (ana sunak)
iistiinde altin yaldizli hag, 6niinde iki adet tger kollu ve al-
t1 adet tekli samdan, iki yaninda yiiksek ayaklh kum yatak-
lan goriliir.

Istanbul’un Latin Katolik kiliselerine 6zgii sanatsal (tab-
lo ve heykel agirlikli) tezyinat anlayigi, San Pacifico’da 6zel-
likle 6ne gikar: Altin yaldiz siislemeli “altar”in (izerinde (ta-
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vana vakin yiikscklikte) Heybeliada’nin Biiytikada’dan g6-
riiniigiinii tasvir eden biiytik bir tablo yer alir. Giovanni
Battista Galiardi eseri olan tabloda, San Pacifico (saginda
Sant Ignazio, solunda Santa Sophia’yla) adalarin tizerinde
ugarken resmedilmistir. Tablonun iki yaninda Hazret-i Isa
ve Mervem Ana heykellent vardir. Vitrayll giil pencereyle
taglandinlnus olan tablonun altinda, “Altare Privilegiatum
in Perpetuum” (“Sonsuza dek Ayricalikh Sunak”) yazisi
okunur. Merkez sahindaki eserler arasinda Hazret-1 Yusuf
ve Bebek Isa, kotiiliik simgesi canavar ezen zirhli Bagmelek
Gabriel (Cebrail), Sant Antonio ve Bebek Isa, Santa Theresa
heykelleri, ince iggilikleriyle one ¢ikar. Sant Antonio ve
Bebek Isa tablosu, Hazret-i Isa’min San Giovanni Battista
(Vaftizci Yahya) tarafindan Urdiin Irmagi’nda vaftiz edili-
sini anlatan tablo, David Baltasari imzah San Francesco ve
San Bernardo tablolan, tarz olarak 15. yiizyil Italyan usta-
larinin Incil’den tasvirlerini ammsaur.

Biyiikada’min  zengin Latin Katolik mirasiin  yaga-
van amitt olan San Pacifico Kilisesi’nin tavan kemerinde-
ki Latince alinti, Istanbul mozayigini olusturan iig¢ sema-
vi dinin 6zetidir: “Venite Adoremus et Procidamus ante
Deum. p. 94” (“Gelin, Tanr’yi Sevelim ve Oniinde Egi-
lelim. 94. sarki™).

Noel (Hazret-i Isa’nin dogumu, 24 Aralik gecesi) kut-
lamalarindan birkag giin 6nce, San Pacifico Kilisesi’nde
“Kutsal Yemlik” maketi hazirlanirdi. Hazret-i Isa’min Fi-
listin’in Beyt-iil Lahm kasabasinda dogdugu kiigiik ahirin
samanlk (vemlik) bolimiini tasvir eden makette, Meryvem
Ana, Bebek Isa, Hazret-i Yusuf, Dogu’nun Ug Bilgesi ve
kuzu biblolan yer alirdi. Maketin bulundugu platformun
oniindeki perde 24 Aralik gecesi agilir, 1igiklandinlmig tas-
virler Noel haftasi boyunca sergilenirdi. Biiytikada’nin La-
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tin Katolik cemaatinin 6nemli oranda azalmasi (ve kig ay-
larinda neredeyse sifira inmesi) nedeniyle bu gelenege son
verilmistir...



HESED LE AVRAAM SINAGOGU

Pancur Sokaj:

Biiyiikada’nin ilk ve tek sinagogu olan Hesed Le Av-
raam, 2. Abdiilhamid doneminde (adanin Yahudi niifu-
sunun tapinma gereksinimlerini yerine getirmek igin) in-
sa edilmistir. O gine degin cemaat ileri gelenlerinin ev-
lerinde Cuma aksamlari ve Cumartesi giinleri toplanarak
dua eden yazlikgilar, bir sinagog yaptirmaya karar verir-
ler. Arsay1 Avram Fresko Efendi bagslar; bu nedenle si-
nagoga Hesed Le Avraam (“Avram’in lyiligi”) ad1 verilir.
Sinagogun yapimi i¢in maddi bagista bulunanlar arasinda,
Meclis-i Cismani Reisi Miicevhercibagi (Kuyumcubagi) Jak
Bey Delcon da vardir.

Biiyiikada Sinagogu, 30 Mart 1904 tarihinde hizmete
girer; agilis toreni, 1 Nisan 1904 giini gergeklesir. Naim
Giileryiiz, bu tarihleri (agilisi izleyen) “Stamboul” gaze-
tesinin argivinden glimigigina ¢ikarnustir. Giileryiiz’e gore,
toren giind sinagogun dis cephesi Tiirk bayraklariyla dona-
tilmug, ibidet mekini ¢igek demetleriyle siislenmistir. Bina
(Prot. Dr. Avram Galante’nin saptamasina gore) mimar
Gabriel Tedeschi’nin gizgilerini tagir. Hicri 1324, Miladi
1906 tarihli “emr-i 4li”, Biiyiikada Sinagogu’nun “Musevi
milletine mahsus ibidethane olarak tesbit edildigini” bildi-
rir. Adliye ve Mezahip Nezareti’nin Hahambagihik Yiiksek
Makami’na hitaben Hicri 1332, Miladi 1914 yilinda kale-
me aldig1 yazi, 1324 /1906 tarihli “emr-i dli”den “iki se-
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ne mukaddem ingaati ikmal edilmis” olan Biiyiikada Sina-
gogu’ndan s6z eder. Sonugta, sinagog 1904 yilinda ta-
mamlanarak (biiyiik olasihikla 2. Abdilhamid’in s6zlii ira-
desiyle) ibidete agilnug, varligr 1906°da (“emr-i ali”yle)
kigit tizerinde resmiyet kazanmustir.

Kigir ve dikdortgen planh yapi, agaglarla ¢evrilidir. Haz-
ret-i Davud’un alu koseli yildiziyla taglandirilmig olan kub-
benin (kuzeye, giineye, doguya ve batiya agilan) dort yu-
varlak penceresi vardir. Kadinlar Galerisi’ne, mermer basa-
makli bir merdivenle ¢ikilir. Ciimle kapisinin tizerindeki iki
pencere, Hazret-i Davud’un alti koseli yildizini resmeden
dairesel bir vitrayla taglandinlmistir. On cephe, ince sii-
tunlar tizerinde yiikselen arabesk motiflerle tezyin edilmis,
stislemelerin sivri uglarina madalyonlar yerlestirilmistir.

Dokme demir iskeletli kristal bir avizeyle aydinlatilan
ibddet sahni, dért siitun tarafindan tagimir. Ibidet sahni-
nin odak noktas: olan “chal”e (pargémen tizerine elle ya-
zilmig Tevrat’r barindiran ve Kudiis yoniine bakan dolap)
yarim parmakhkla ¢evrili yiiksckge bir platforma agilan iki
basamakla ¢ikilir; “teva” (dua kiirsiisii) bu platformdadir.
“Ehal”in {izerinde Hazret-i Davud’un Yildizi1 yer alir; kub-
be eteginin oturdugu diiz tavan, yine alu koscli yildiz mo-
tifiyle tezyin edilmistir. ..



HAMIDIYE CAMI1
Ada Camii Sokai

2. Abdiilhamid’in “irade-1 seniyye”siyle 1892-1893 yil-
lar arasinda yapunlan Biiyiikada Hamidiye Camii (Servili
Cami, Biiviikada Camii), Islim mimarisinin zarif bir 6rne-
gidir. Tugral tarih kitabesi kaldinlmistir. Kiifeki tasindan
vapilan caminin (vedi musluklu bir sadirvanla asirhk bir
¢am agaci1 barindiran) avtusuna ve st kapisina iki yandan
mermer basamaklarla gikilir. Tek serefeli kesme tag minare-
nin kapisi da avluya agihir. Son cemaat yerinin tavan gobe-
ginde, iki yaninda hilal motifi yer alan sckiz koseli bir yil-
diz goriiliir; duvarlar ve pencere igleri, mavi, sar1 ve lacivert
kalem isiyle bezelidir. Ibidet sahnina agilan kapinin yanin-
da, namaz vakitlerini gosteren ahsap muhatazali bir duvar
saati vardir. Kadinlar Mahfili’ni 6rten aynali tonozun disi
kursun kapli, igi bitkisel siislemelidir; tavan ti¢ adet dokme
demir kandil askiligiyla donatnlmugtir.

Cift tilayagiyla destekli merkez sahin, digt kursun, igi
ahsap kapl oniki dilimli bir kubbeyle ortiiliidiir. Kubbe
gobegi, sivah zecmin tizerine aloin yaldizla yazilmig Thlis
Stresi’yle tezyin edilmistir; ig yiizey, renkli kalem isiyle na-
kishdir. Kubbe kemerinde, dokuz adet hat levhasi dizili-
dir. Kubbeye bagh kristal avizenin ¢evresinde, genis gem-
bere zincirli kandil askiliklan yer almaktadir. Cini kemer-
li, ig1 dairesel ve ¢ini kugak siislemeli mihrabin iki yaninda
piring samdanlar ve ahsap dolapl, piring sarkagh, Romen
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rakamli bir saat goriiliir. Minber piring alemli, vaaz kiir-
stisii ahsap oymalidir. Dort duvar ve pencere igleri, tloral
ve bitkisel motifli siislemelerle kaphdir. Seccade doéseli ze-
minin altindaki iki odal mescide, merdiven boslugunda-
ki bir kapmin agldig koridordan girilir. Cami insa edilir-
ken mektep olarak tasartmlanan mekin, égrencilerin bas-
ka bir binaya tasinmasi ve Biylikada’min Miisliiman cema-
atinin artmast nedeniyle mescide ¢evrilmigtir. 1894 depre-
minde (Biiyiitk Hareket-i Arz) hasar géren cami, aviu vil
12210 “Mecidi kurus”a onarilnus, 1901 ve 1906°da tamir
gormiistiir. Vakiflar Genel Midirliigi, 1998 yihnda Ha-
midiye Camii’nin genel restorasvonunu saglamistir.

Istanbul Ansiklopedisi’nin “Biiyiikada Hamidiye Ca-
mii” maddesini kaleme alan Mehmet Bakir, yapmin (camiy-
le mescidi aymi binada barindirmasi nedeniyle) Istanbul’da
tek oldugunu 6ne siirer. Biiyiikada’nmin balkonlarindan ve
pencere kenarlarindan bir zamanlar ¢igegin cksik edilme-
digini sdyleyen Ahmet Tanniverdi, “cami minaresinin gere-
fesinde dahi ¢igek saksilarinin, sarmagiklarin oldugu anlati-
lir,” diye not diiger.

Ramazan gecelerinde, Biiyiikadali ¢ocuklar kayalik kiyi-
lardan topladiklart midyeleri agarak iglerini bosaltir, kum-
la temizleyip zeytinyagi doldurur ve orta yerine kisa bir fi-
til dikerlerdi. Sonra fitili yakarlar ve bu “kabuk-kandil”ler-
le ada sokaklarimin taglan Gzerinde “atesten sekiller” olus-
tururlardi. “Yer mahyas1” adi verilen bu oyun, 20. yizyi-
lin baslarinda tiim Istanbul ¢ocuklarinin gézde Ramazan
eglencesiydi...



KADINLAR MANASTIRI

Naki Bey Plaji  Villa Rifat aras:
Maden Mevkii

2. Justinus’un (6. ylizy1l) buraya bir saray yaptirmasiy-
la Prens Adast (Prinkipo) adini alan Biyiikada, Bizans ha-
nedaninin (sayfiyesinden 6te) gilehanesi olarak tarihe geg-
migtir. Biiyiikada’ya siiriilen soylular ve dinadamlan ara-
sinda Patrik Eutychios (2. Justinus donemi, 6. yiizyil), He-
raclius’un oglu Athalaric (7 yiizyil), Patrik 2. Constanti-
nus (5. Constantinus donemi, 8. yiizyil), Studios Manas-
tir1 Bagrahibi Thedoros (Ayios Theodoros Studion, 8. yiiz-
vil) sayilabilir.

6. yiizyil vapist olan Kadinlar Manastiri, stirgiinlerin
gonderildigi bir ¢ilehaneydi. Kiillivenin ig¢inde, ikonalar ve
mozavik tezyinatla bezenmis bir kilisenin, bir kiitiiphane-
nin ve bir hamamun var oldugu yazilir. Manastira gikan yo-
lun denize ulastigr yere bir “galera” (kalyon) limani yapt-
rilmisty; Istanbul’dan yiiklenen erzak, manastira bu iskele-
den getiriliyordu.

Oglu 6. Constantinus’un gozlerine mil ¢cktiren Impa-
ratori¢e Eirene, Bizans tahtm ele gegirdikten sonra ye-
di yagindaki torunu Euphrosyne’yi manastirin bir hiicre-
sine kapattirdr (797). Eirene’nin iktidan uzun siirmedi;
tahta ¢ikan 1. Nicephorus, Imparatori¢e’yi Kadinlar Ma-
nastirr’na kilitletti. 2. Mikhail tarafindan manastirdan ¢1-
karilan ve onunla evlenerek imparatorige olan Euphrosyne
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(823), Imparator’un éliimiiniin ardindan iivey oglu Theop-
hilus’un buyruguyla manastira geri gonderildi (829) ve ya-
samu bir hiicrede noktalandi. Kadinlar Manastiri, 960 yi1-
linda Rus korsanlarin saldinsina ugradi ve talan edildi. 11.
yiizyilda, Theodora’nin kiz kardesi ve 3. Romanus Argy-
rus’un esi Imparatorice Zoc’yle Comnenus hanedaninin
anast Anna Dalassene, bu duvarlanin arasina siirgiin edil-
diler.

Imparator 1. Andronicus Comnenus’a kargi ayaklanan
Latinler (1183) Kadinlar Manastirt’m yaknuglar, 1204 y1-
linda Istanbul’u isgal eden Haglilar ayni vil Biiyviikada’yr
kusatarak manastiri (burglardan yagdirilan “Rum atesi”ne
karsin) ele gegirmiglerdi. Vladimir Mirmiroglu, “Fatih’in
Donanmasi ve Deniz Savaslan™ adli kitabinda “Rum ate-
$1”ni ayrintilanyla anlatir:

“Bizanshlar muharebelerinde mayi halinde dldiiriicii bir
ates kullaniyorlardi. Bu atesle diigmanin donanmasini ve
harp vasitalanim yakarlard:. Bunu ilk icad eden Kallinikos
adinda bir Yunanh ilimdir. Bu ilim yedinci miladi asirda
Suriye’nin Iliupolis sehrinde dogmustur. Bu mayi atesin
formiilii, simdiki atom bombasi gibi Bizans hiikiimeti ta-
rafindan daima gizli tutuluyordu ve gayet emin ustalar ta-
rafindan imal olunuyordu. Her ne kadar bu atesin formiilii
kat’i surette maliim olmamug ise de, tarihlerin rivayetlerine
gore iptidai maddelerinin neft, kiihergile, kiikiirt ve ¢am
agaclarindan ¢ikan siyah katrandan (zift) ibaret oldugu an-
lagihyor. Bu maddelerin ne veghile ve ne miktarda kansti-
rilmast [azim geldigi hakkinda sarih malimat yoktur.

Yukaridaki maddelerin birlesmesinden hasil olan mad-
de yakildigr zaman gayet kesif bir duman ile patlamak ne-
vinden siddetli bir seda husule gelir. Sonra semaya dogru
bir alev siitunu firlayarak etrafina miithig atesler sagar ve te-
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sadiif eyledigi esvayr yakardr. Bu atesi higbir vasita sondii-
remez. Hatta Gizerine su dokiildiik¢e siddet ve harareti bir
kat daha artar ve zaran daha zivade olur.”

Isgal 57 wil siirmiig, Latinler geri doniilmez oranda tah-
rib cttikleri Istanbul’dan (ve Kadinlar Manastiri’ndan)
1261’de avrilmuglardir. ..

Istanbul’un fethi sirasinda Kaptan-1 Derya Baltaoglu Sii-
leyman Bev’in kadirgalarinin toplarina uzun siire direnen
Kadinlar Manastir,, 17 Nisan 1453 tarihinde teslim olmus-
tur. Manastirt ¢eviren ve Osmanl tarafindan Biiyiikada
Hisan olarak adlandinlan kalenin duvarlanimin saglamhgy,
Bizans déneminde yapr harcinin yumurta aki, bal va da a-
vavla gii¢lendirilmesine ve taglarin arasina eritilmis kursun
akinlmasina (6rnek: Binbirdirek Sarnici) baglanabilir.

Petrus Gvllius (16. viizyil}, manastir harabelerini “muh-
tesem” olarak tamimlar. 19. yiizvilin ilk yarisinda Kadinlar
Manastir’nin arazisinde agilan demir madeni ocagl, yapi-
nm varligina tanikhik eden bulgulan biiviik oranda tahrib
ctmistir. Aym viizyilda Biyiikada’ya gelen Gustave Sch-
lumberger, Kadinlar Manasturi’ndan gerive kalanlan 6zet-
le soyle taumlar: “Kubbelerinin vanisi yok olmus odalar,
harab olmus hiicreler, yikinti altinda kalmis dehlizler, top-
raga gomulii duvarlar, ¢evreye sagilmig anitsal siislemeler,
molozla dolu kuru bir sarnig... Sedefadasi’nin kargisinda-
ki sahilde yatan 1ss1z harabe, vallizca deniz kuslar tarafin-
dan ziyaret edilir bugtin...” Orhan Erdenen’in 20. viizy-
Iin ortalaninda goriip vazdiklar, harabe i¢in tehlike ¢anla-
n niteligini tasimaktaydr: Bakimsiz ve korumasiz kahntilar
zaman i¢inde pargalanmakta ve denize yuvarlanmaktadir!

Biitanselligini koruyan ve manastinin yapisina iligkin so-
mut ipucu saglayan son kalint, igine kemerli “nig”ler agil-
mus bir duvar pargasiydr. Bugiin varolmayan bu par¢anin
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manastir kilisesine ait oldugu, Myrelaecion Manastin Kili-
sesi’nin (Bodrum Camii) bu yapiy1 6rnek alarak inga edildi-
gi diigtintlir.

Depremlere, yanginlara ve kusatmalara bin yil dayan-
mugtir Kadinlar Manastin; kalintilari, zamana 500 yil daha
direnmigtir. Genelde “magaralar ” ya da adanin Rum yer-
lileri taratindan “kamares” (“kamarais™, kamaralar) olarak
anilan seyrek hiicre harabeleri, 6nce (voksul adablar tara-
findan) barmnak, sonra kayikgilarla balik¢ilarin alet ve ak-
sam deposu olarak kullamlmug, derme ¢atma sobalardan
¢ikan yanginlar geriye kalan birkag sira saglam tuglaya (ve
sarni¢ ya da hamam olarak inga edildigi disiintilen bir ya-
puun dairesel kalintisina) zarar vermistir.

Biiyiikada’min anitsal dokusunun (tarihsel baglamda)
baghca yapisi olan Kadinlar Manastir’nin yerinde bugiin
villalar yiikselmektedir...

B4



RAHIBE KAYASI

Madenevier Sonu

Kayalarda ve agaglarda insan gekli (6zellikle yiiz hatla-
r1) gérmek ve bu goriintiileri tarihi kigiliklere benzetmek,
Istanbul folklorunun ayrilmaz bir pargasidir. Beykoz yakin-
larindaki Kavacik’da bulunan Otagtepe’de, Fatih Agaglan
olarak bilinen iki agag yer alir. Gokyiziine resmedilmig gi-
bi duran ve neredeyse igige ge¢mis olan bu iki agag, sirtin-
da binicisiyle saha kalkmig bir ati andinir. Anlatilana gore,
agaglar 2. Mehmet’in (Fatih) yarim binyildan uzun bir sii-
re once otagim kurdugu yerde yiikselmektedir.

Edwin Grosvenor, “Constantinople” baglikli ¢aligmasin-
da, Rahibe (“Kalogria”) adiyla bilinen bir kayadan s6z
eder: Anadolu Feneri’nin kuzeyindeki Kabakoz (Bizans’in
Kabekos) Limani 6niinde denizden yiikselen kaya, “rahibe
pegesi” seklinde olmasi nedeniyle, denizciler arasinda Ra-
hibe (“Kalogria”) Kayas: olarak anilir. Grosvenor, bu dev
tagin iginde “katedral gibi tonozlu, biiyiik bir magara”nin
bulundugunu, Rahibe Kayasi’nin Istanbul Bogazi’nin “en
romantik” 6zelliklerinden biri oldugunu yazar.

Istanbul Adalan iizerine anitsal ¢aligmalar gergeklestir-
mig olan Dr. Akylas Millas, Istanbul folklorunda Rahibe
(“Kalogria”) Kayasi olarak anilan bir baska tagi anlatir.
Biiyiikada Kadinlar Manastir’’nin sahil uzantisinda yer alan
ve Marmara Denizi’yle Istanbul’un siluetine bakan bu ka-
ya, efsaneye gore Bizans Imparatorigesi Euphrosyne’nin
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taglagnusg halidir. Dr. Millas, Rahibe Kayas: 6ykiisiine yazi-
I1 kaynak olarak Fenerli Dr. Nikolaos Vassiliadis’in “Istan-
bul’dan ve Atina’dan Tablolar” baglikli ¢alismasini goste-
rir. Dr. Vassiliadis, bir zamanlar adadaki Ayios Nikolaos
Manastir’’nda yasamugtir.

6. Constantinus’un (780-797) kizi1 olan Euphrosyne,
Kadinlar Manastir’nin hiicreleriyle ilk kez yedi yaginday-
ken tansir (797). Oglu 6. Constantinus’u tahtindan indi-
rerek gozlerine mil gektiren annesi Eirene (797-802), to-
runu Euphrosyne’nin manastira kapatilmasim buyurur...

Kahinler, Imparatorluk Muhafizlari Bagkumandani Mik-
hail’in, halki 5. Leo’ya (813-820) kars1 ayaklandiracagini ve
tahta gegecegini soylerler. Panige kapilan Imparator, geng
subay tutuklatarak zindan duvarina zincirletir. 820 yilinda,
5. Leo rahip kiyafetindeki diismanlan tarafindan saray kili-
sesinde Noel ilahisi okurken tuzaga diigiiriiliir. Bast Ortiilii
ve pelerinli Leo’yu (Bizans imparatorlarina 6zgii) erguvani
terliklerinden ve giir sesinden taniyan suikastgiler, urbalan-
min altina gizledikleri kiliglan ¢ikararak Imparator’un gevre-
sini sararlar. 5. Leo, kendisini eline gegirdigi agir bir hag ya
da adak samdaniyla savunmaya ¢alisir ama diismanlar ka-
labaliktir. Kilig darbeleri altinda yere yikilan Imparator’un
bagsint “altar” 1n dniinde kesen saldirganlar, zaman kaybet-
meden sarayin mahzenine inerler ve cellida teslim edilmek
tizere olan Frigyali Mikhail’i kurtanirlar. ..

Muhafizhiktan imparatorluga yiikselen 2. Mikhail (820-
829), Bizans’in alun tahtina el ve ayak bileklerinde zincir-
lerle ¢ikar; karmasada kelepgelerin anahtarlarn kaybolmus-
tur! Tarihgi Joseph McCabe, anahtarlarin 5. Leo’nun koy-
nunda sakh kaldigim ve bu nedenle bulunamadigini éne
surer. ..

2. Mikhail tahta gegtikten kisa siire sonra Imparatorige
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Thekla 6lir ve Imparator (Ortodoks diinyasim ve og-
lu Theophilus’u kargisina alan) bir karar verir: Yagamini
Kadinlar Manastur’ndaki Euphrosyne’yle birlestirecektir.
Din adamlarinin baskisina boyun egmeyen 2. Mikhail, ra-
hibeyi Biiyiikada’dan getirtir ve (imparator kizi olmasina
kargin geyrek yiizyil boyunca manastir hiicresinde ¢ile dol-
duran) Euphrosyne Bizans Imparatorigesi olur (823). Ama
(tiim klasik tragedyalarda oldugu gibi) yazg: degistirilemez:
2. Mikhail’in 6liimiiyle tahta gegen Theophilus (829-842),
Euphrosyne’yi Kadinlar Manasturi’na geri gonderir...

Ve efsane, Euphrosyne’nin, Istanbul’dan sonsuza dek
ayr1 kalmanin acistyla taglastigini anlaur. Bir kadinin (deniz
otesindeki siluetini nefes aldig: siirece gorecegi ama top-
ragina hi¢bir zaman ayak basamayacagi) sehrine duydugu
6zlemin simgesidir Rahibe Kayasi...

Dipnot:

Rahibe Kayasi, Yilmaz Tirk Caddesi’nin (Maden Mev-
kii) Kigiik Tur Yolu’yla birlestigi Madenevler Sonu’nda
bulunan Resat Nuri Giintckin Koskii’niin bah¢e duvari-
na bitigiktir. Sedefadas’’min tam kargisinda olan Rahibe
Kayasi’na ulagabilmek i¢in evin i¢inden gecerek bah-
ceye ¢itkmak ya da kayikla denizden yaklagmak gerekir.
Izlenebilecek diger yol, “vahsi doga” iginde uzun bir yii-
riyiig gerektirir: Resat Nuri Giintekin Késkii’nden yol bo-
yunca devam edildiginde, Yildinmspor Kuliibii Biiylikada
Subesi’ne varilir. Kuliibiin yaninda bulunan ve bir zaman-
lar Adalar Belediyesi Su Aritma Tesisleri’ni barindiran bos
araziden gegerek deniz kiyisina inilir. Sahil boyunca yiirii-
yerek, koskiin bah¢e duvarinin denizle birlestigi yere yas-
lanmig olan Rahibe Kayasi’na ulagilir. ..



AYIOS NIKOLAOS MANASTIRI
Karacabey Koyu

Biiytikada’min dogu sahilinde, Sedefadas’’min karsisin-
da yer alan Ayios Nikolaos Manastir’’nin bulundugu yore,
Bizans’in Karya (Karyes) yerlesimidir. Manastinin kilisesi-
nin, 1182 yilinda Imparator Andronicus Comnenus’a kargt
ayaklanan Latinler tarafindan yakilan, 14. ve 15. yiizyillar-
da korsan talanina ugrayan, 16. yiizyilda yangin ve deprem
gegiren Karya’nin merkezinde bulundugu varsayilir. 1509
depreminin (Kiyimet-i Sugra, Kiigiik Kiyamet) ada topra-
ginda olusturdugu ¢atlaklar, 14. yiizyil eseri olan manasti-
rin agir duvarlarinin zemine belirgin oranda gomiilmesine
neden olmugstur. Kiilliye bu nedenle (Biiyiikada sakinleri
arasinda) Batik Manastir olarak da bilinir. Manastirin 1894
depreminde (Biiyiik Hareket-i Arz) harab olup ¢an kule-
siyle birlikte denize yikildigy, firtinal giinlerde derinler-
den ¢an sesleri geldigi, Batik Manastir adinin bu soylenti-
den kaynaklandigr da anlatlir. Bu soylenti, bilimsel temel-
den yoksundur: Ayios Nikolaos Kilisesi ve ¢an kulesi, kiyi-
da bulunan manastirin yaslandigi yamacin iistiinde yer ali-
yordu. Dr. Akylas Millas, deniz durgun oldugu zaman es-
ki Karya limaniyla kimi harabelerin kiytya yakin derinlikler-
de goriilebildigini, koyun doldurulmasiyla kalintilarin yo-
koldugunu soyler. Imparator Alexis Ducas (1204 ) tarafin-
dan ayni sahilde yaptirildig: s6ylenen “pyrgos”dan (kule)
glinimiize iz kalmamstir.
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Giiniimiizde goriilen Ayios Nikolaos Manastiri (deni-
ze sifir olan ilk yapinin gordiigi hasar gozoniine alina-
rak) sularin ulagamayacagi mesafede (eski kilisenin yanin-
da) insa edilmistir. Ayios Nikolaos Manastiri’nin kurulug
tarihi kesin degildir; Hakki Goktiirk, yeni killiyenin 1894
depreminin ardindan inga edildigini 6ne siirer. Ingaatta,
Heybeliada Ruhban Mektebi’nin onarimindan artan har-
an kullanildigr goriisii yaygindir. Bolgevik Ihtildli’nden
(1917) kagarak Tirkiye’ye siginan Beyaz Ruslar’la Biiyiik-
ada Rum Yetimhanesi kapandiginda (1964) agikta kalan
¢ocuklar bir siire i¢in manastirda barindinlmiglardir.

Yeni manastir binalanyla yapisal baglantisi olmayan ka-
gir Ayios Nikolaos Kilisesi, ¢an kulesinin ve Patrik Kos-
kii’niin yiikseldigi avlunun karg: tarafinda yer alir. Ilk ma-
nastirla birlikte (14. yiizyil) inga edilen ve 1852 yilinda ya-
nan kiliseden, yalmzca “altar” (ana sunak) kapilanyla dort
ikona kurtanlabilmistir. Harabenin yerine bugiin goriilen
kilise yapilmis (1868), 1873’de yiiksek tabanl siitunlar
tizerine oturtulmus kemerlerden olusan ¢ini tavanl “por-
tiko” (revak) eklenmis, bina 1894 yilinda (bugiinkii ma-
nastirin ingaatiyla birlikte) bagtan sona onarilmustir.

Ayios Nikolaos Kilisesi’nin merkez sahninin giriginde
(“narteks”e agilan dig kapinin iistiinde ) islemeli bir giil pen-
cere yer alir. Dig kapinin iizerinde (Ortodoks’lugun sim-
gesi olan) iki bash kartal kabartmas: goriilir.

Manastira ve kiliseye adim veren 17 yiizyil eseri Ayios
Nikolaos ikonasinda, sag eliyle “khrysma”y1 (kutsama isa-
reti) gergeklestiren Nikolaos tasvir edilir; sol elinde, Isa fi-
giirlii bir Incil vardir. Aziz’in boynunda (kirmiz1 atlas iize-
rine altin tbrigimli) piskoposluk atkist (“omophorion”) go-
ritliir. Portre, Ayios Nikolaos’un yasamindan kesitlerle ¢ev-
rilmistir; alt seritte, Aziz’in 6liim sahnesi yer alir. Giimiis
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gomlekli Ayios Nikolaos ikonasi (18. yiizyil), sonradan ka-
patilan “portiko”nun iginde yer alir. Giimiis is¢iliginin in-
celiklerini ayrintilaniyla sergileyen ikona, yine “khrysma”yi
yapan Aziz’i tasvir eder. Aziz’in iki yaninda Hazret-i Isa
ve Meryem Ana yer alir; Isa Nikolaos’u takdis ederken,
Meryem Ana Aziz’e piskoposluk atkisini sunar. Millas, iko-
nanin 1904 yilinda (adak olarak) giimiisle kaplandigini soy-
ler. Ayios Nikolaos’un hilesi, floral ve bitkisel motiflidir.

1780 eseri olan Hazret-i Isa ikonasi, 1911 yilinda gii-
miigle kaplanmistir. Ikonada, Hazret-i Isa tahta oturmus
ve tag giymig olarak tasvir edilmektedir; “khrysma” isareti-
ni yapan lIsa, aziz ve melek figiirleriyle gevrelenmistir. Yine
giimiis gomlekli Ayios Menas ikonasi, Aziz’i elinde miz-
rak, zirh kusanmug ve at iistiinde tasvir eder. Ikonanin sol
list kogesinde, Ayios Menas’1 kutsayan Hazret-i Isa goriil-
mektedir. Kilisenin dinsel tezyinati i¢inde (ahsap ikona
duvarinda, “narteks”de ve ibidet sahninda) Ayios Pande-
leimon, Ayios Charalampos, Ayia Euphrosyne, Ayios
loannes Prodromos (Vaftizci Yahya), Isa’nin Oniki Cilesi,
18. yiizyl eseri olan Ayios Constantinus ve Ayia Helena
ikonalan da yer alir. Zirh kugsanmis Bagmelek Mikhail’in
elinde atesten bir kili¢ vardir.

Kilisenin dig duvarinda bulunan ve Hippodromos’daki
(Osmanlr’nin Sultan Ahmet Meydani) araba yariglarini an-
latan bir kabartma (silinmeye yiiz tutmasina karsin) yalniz-
ca tarihsel degil, sanatsal baglamda da 6énem tagir. I¢ me-
kinda, tizerinde yelpaze seklinde giimiig bir kandilin yiik-
seldigi giimiig bir orkinos goriilir. Balik, baginda ve kuy-
ruguna yakin boliimde bulunan zarif kulplara baglh zin-
cirlerle tavana asihdir. Baligin bedenindeki yazi, kandi-
lin 1888 yilinda Biiyiitkada Balikgilari Kardesligi tarafin-
dan Ayios Nikolaos’a adandigimi anlatir; yazimin altinda-
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ki boliime, stilize ¢igek ve dal motifleri iglenmistir. Baligin
iki yaninda, degisik tarzda kiigiik giimiis baliklar goriiltir;
“altar”in sagindaki baligin tzerine, 1951 tarihi islenmis-
tir. Bereket simgesi olan balik figiiriiniin, aym: zamanda
Hristiyan dininin erken dénem simgelerinden biri oldugu-
nu eklemek gerek.

“Altar” (ana sunak) kapilarinin {izerinde, madalyon i¢in-
de Ayios Nikolaos ikonasi vardir; Aziz’in baginin arkasin-
daki iiggen, Kutsal Ugleme’yi (Baba, Ogul, Ruh-iil Kudiis)
simgeler. Sol kanadinda bir melek, sag kanadinda Hazret-
1 Meryem resmi bulunan “altar” kapilarinin 6niinde, iki
biiyiik piring samdan yiikselir. “Altar”in Gstiinde (tavana
dogru, sirayla) Hazret-i Isa simgesi olan giines figiirii, iko-
na dizisi halinde Incil’den sahneler ve Isa yontulu ahsap
hag goriiliir.

Dort mermer siituna dayali ve islemeli dort kemerin lize-
rine oturan kubbenin gobeginde, madalyon iginde Hazret-i
Isa tasviri yer alir; figiir (yine madalyon iginde) dért Incil ya-
zanyla (Ayios Marcos, Ayios Mattheos, Ayios Lucas, Ayios
loannes) ¢evrilmistir. Mermerin Marmara Adasi’ndan ge-
tirtilmis olabilecegi diigtiniiliir; kayitlara gére, aym yiizyilin
onde gelen dini/resmi yapilarinda (6rnek: Biiyiik Mecidiye
Camii, Dolmabahge Sarayi, Ciragan Saray1), mavi ya da gri
damarli ve diiz beyaz Marmara Adast mermeri kullanitmas-
tir. Ug kristal avizeyle aydinlatilan merkez sahinda, iki “lek-
tern” (Incil okuma tablasi) ve adak mumlar igin piring haz-
neli kum yataklan vardir. Ahsap patrik tahtinin (“thronos™)
sirt tablasina, “tagh ve tahth” Hazret-i Isa figiirii resmedil-
mistir. “Epitaphion” (Hazret-i Isa’min ¢armihtan indirile-
rek ldhite yatinligini tasvir eden ve yazith bir ortii olan agt-
anit) girisin ibadet sahnina bakan cephesinin tizerindedir.

Kilisenin iginde bulunan Ayia Paraskevi Ayazmasi, arazi
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tzerindeki tath su kuyulan ve (Edwin Grosvenor’in “Cons-
tantinople” baslikh ¢alismasinda anlatilan) “biiyik daire-
vi sarni¢”, zamanla kurumustur. Ayios Nikolaos (¢ocukla-
rn yansira) denizcilerin de koruyucusudur. Bu nedenle,
“altar™in (ana sunak) altundaki kiremit ortiild, kigir Ayia
Paraskevi Ayazmasi’nin suyunun gemicilere sifa ve balikgi-
lara bereket getirdigi sOylenir. Ayrica (gelenege gore) Ayia
Paraskevi hekimdir; adina adanmig ayazmalarin sularinin
g0z hastaliklarini tedavi ettigine inanilir. Restorasyonuna
1998 yihinda (Patrik Bartholomcos’un girisimiyle) bas-
lanan ve Temmuz 2002’de yeniden ibadete agilan Ayios
Nikolaos Manastiri’na, bu siire¢ i¢inde yediser daireli iki
misafirhane eklenmistir.

Bau Kilisesi, Ayios Nikolaos’un ti¢ kizkardesin evine ti¢
kese altin atarak onlan yoksulluktan kurtardigini, “hediye-
lerini bacadan atan Noel Baba” efsanesinin boylece dog-
dugunu 6ne stirer. Dogu Avrupa, Yakin Dogu ve Orta
Dogu Kilisesi’yse, Patara’da (Kas) dogan, Myra (Demre)
Bagpiskoposu scgilen ve yasami aym kentte noktalanan
Ayios Nikolaos’un (270-350), bir antik ¢ag kuzey tanri-
sindan (Thor) ¢agrnisimla sekillendirilen Noel Baba’yla 6z-
deslestirilmesine sicak bakmaz.

Oliimiinden yaklastk 700 yil sonra (1087), Ayios Ni-
kolaos’un kutsal kahintilari (Demre’deki anmit-lahiti koru-
yan kesiglerin direnmelerine kargin) korsanlar tarafindan
alinarak Sicilya’nin Bari kasabasina gotiiriilmiis, kasabaya
(Papa 2. Urban’in buyruguyla) Ayios Nikolaos adina bir
katedral yaptinlmistir. Demre’de bulunan 6. yizyil eseri
Ayios Nikolaos Kilisesi, 1960°larda tiimiiyle restore edil-
migstir; Ayios Nikolaos Yortusu olan 6 Aralik giinii, kilise-
de (diinyanin her yerinden gelenlerin katildigi) anma tére-
ni ve ayin dizenlenir...



AYIOS YEORYIOS MANASTIRI
Yiice Tepe

Biiytikada’nin baglica anit-yapisi, adanin en yiiksek te-
pesinde (Yiice Tepe, 220 metre) bulunan Ayios Yeoryios
Manastr’dir. Samuel Cox, “erken déonem Bizans rahiple-
riyle sonradan rahip olan kimi imparatorlarin, manastirla-
rinin konumu olarak en yiiksek daglan segtiklerini” anlatir.
Kiilliyeye, Ayios Yeoryios Yortusu olan 23 Nisan ve Ayia
Thekla Yortusu olarak tarihe gegen 24 Eylil giinleri, bir
zamanlar Diaskelos Gazinosu’nun bulundugu Lunapark
Meydanr’ndan yola koyularak yalinayak ¢ikilir. Diaskelos
Gazinosu’nun yerinde, bugiin Lunapark Aile Gazinosu
vardir. 6 Mayis gilini de (Hidrellez) Ayios Yeoryios Ma-
nastiri’na gikmak gelenek haline gelmigtir. Baharin dogu-
munu ve yagamun yenilesini mijdeleyen Hidrellez, Hizir
ve llyas adlarinin birlesiminden meydana gelir. Halk gele-
neginde peygamber kabul edilen Hizir, Islim inancina go-
re cbedi yasamun sirrina ermis bir dliimsiizdiir. Inanisa go-
re, 6 Mayis giinii Hizir yeni agan ¢igeklerden orilmiis ciib-
besini giyer ve biilbil sesleri esliginde yerytziinii gezer;
bastig1 yerde giillerin agtigy sGylenir. Cennete atesten bir at
tistiinde yiikselen llyas Peygamber’inse yagmura hiikmetti-
gi anlatilir. Hizir ve Ilyas’in adlan, Eski Ahit’te ve Kur’an-1
Kerim’de geger. Kesme tag doseli sarp ve dik yolun iki ya-
nin1 bezeyen agaglarla ¢alilar, adagi olanlar tarafindan bag-
lanan renkli ipliklerle “dilek dallari”na donistir.
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19. yiizyilda Istanbul’a gelen Prof. Dr. Edwin Grosve-
nor, doruktaki manastirin gevresini saran dev kayalarin yal-
nizca mitolojik “titan”lar tarafindan getirilmis olabilecegi-
ni soyler. Bir zamanlar manastirda rahipler tarafindan garap
yapildigt, bu sarabin yortu ve panayirlarda magrapayla da-
gitldigy séylenir. Bugiin, Ayios Yeoryios Manastir’yla ay-
ni1 alani paylagan Yiice Tepe Gazinosu’nda Bozcaada sara-
bt sunulmaktadir.

Kiilliyedeki ilk Ayios Yeoryios Kilisesi, biiyiik olasilik-
la 6. yiizyilda inga edilmistir. Kimi tarihgiler, kilisenin 10.
yiizyilda korsanlar tarafindan talan ve harab cdildigini, ra-
hiplerin Ayios Yeoryios ikonasini ve adak ¢ingiraklarini top-
raga gomerek sakladiklarim yazar. Dr. Akylas Millas, Ayios
Yeoryios ikonasiyla ¢ingiraklarin gémiilisiiniin, 14. yiz-
yildaki korsan saldiristyla baglantli oldugunu 6ne siirer.
Efsaneye gore, aradan yiizyillar gegtikten sonra (4. Murat
donemi) tepede gezinen bir ¢oban, galiliklarin arasinda
cingirak ve nal sesleri duymusg, sesin odaklandig nokta-
y1 kazdiginda, Ayios Yeoryios’u kiiheylan stiinde ve zirh-
lar i¢inde (belinde kilici, sag elinde mizragiyla) ejderhay-
la savagirken gosteren ikonayla ¢ingiraklari yeniden giinigi-
gina gikarmistir. Farkli bir anlatim, siirtistini otlatan ¢oba-
nin bu tepede uyuyakaldigi ve riiyasinda Ayios Yeoryios’u
gordigii, Aziz’in kazilacak yeri isaret ettigi dogrultusun-
dadir. Arkeolog George Mastoropoulos, ikonanin bulun-
dugu tarihin 1625 olabilecegini soyler. Ayios Yeoryios
Ayazmasi’nin, ikonanin bulundugu yer olduguna inanilir.

Tepenin anit-yapilan arasinda (Ayios Yeoryios Kilise-
si’yle birlikte) Ayios Yeoryios’un Eski Dua Yeri, Blacher-
nae Meryemi $Sapeli, Ayios Charalampos Sapeli, Ayion
Apostoloi (Havariyun) Sapeli ve Ayios Yeoryios Ayazmasi
bulunmaktadir. Litin Katolik kilisesine 6zgii bir tanimla-
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ma olmasina kargin yaygin kullanimda yerini alan “sapel”
sOzciigiiniin Ortodoks kilisesindeki karsih@ “parekklesi-
on”dur.

Cingirakli Manastir (“Kudunas™) ya da Cingiraklarin
Ayios Yeoryios’u Manastir1 olarak da bilinen Ayios Yeor-
yios Manastir’’nin merkez yapisi, ayni adi tagiyan kilisedir.
“Cingirakh” lakabina kaynak olarak, “ikonayt bulan ¢o-
ban” soylencesindeki ¢ingirak sesleri ve yeraltindan ¢ikan
adak ¢ingiraklan gosterilir. 17 yiizyillda baslayan “manas-
tin ziyaret edenlere qingirak verme” gelenegi, rahipler ta-
rafindan bugiin de siirdiiriilmektedir.

Kaynaklar arasinda (Ayios Yeoryios Manastin Kilise-
s’nin yapildig: yiizyill konusunda) agik bir geligki bulun-
maktadir: Ernest Mamboury, ilk kilisenin 6. yiizyilda yap-
tunldigini 6ne siirer; Orhan Erdenen ve Pars Tuglaci, bina-
nin Nicephorus 2 Focas donemi eseri (10. yiizyil) oldugu-
nu savunurlar. Hakki Goktiirk’iin kilisedeki Ayios Yeoryios
ikonasinin “en az 1500 senelik bir Bizans eseri” oldugunu
belirtmesi, Mamboury’nin tezini destekler; yaygin goriis,
ikonanin 2. Justinus (6. yiizyil) tarafindan Kadinlar Manas-
tir’ndan getirildigi dogrultusundadir. Nicephorus 2 Fo-
cas’mn yaptirdigt Ayios Yeoryios Manastiri’nin, korsanla-
rin yerle bir ettigi binanin temelden onarimyla ortaya ¢ik-
t1g1 ya da aym noktaya yaptirilmus yeni bir tapinak oldugu
varsayilabilir. 19. yiizyilda yasayan tarih¢i Manuel Gedeon,
“Kudunas” adina Manuel 1 Comnenus’un 1158 tarihli
“alun mihiirld ferman”inda rastlandigini 6ne siirer.

1204 yilinda Bizans’1 kusatarak teslim alan Litinler (4.
Hagli Seferi), 1302 tarihinde adayi yerle bir eden Venedikli
korsanlar ve 1310’da Venedikli Amiral Giustiniani komu-
tasindaki Frenkler tarafindan yikilan kilisenin bulundugu
tepeye 18. yiizyilin ortalarinda Blachernae Meryemi Sapeli
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yaptirilmig, 1901 yilinda (Fener Rum Ortodoks Patrigi 5.
Constantinus’a 2. Abdiilhamid tarafindan verilen “irade-i
seniyye”ye dayanarak) bugiin goriilebilen Ayios Yeoryios
Kilisesi’nin yapiligina baglanmigtir. Tuglac’nmin ¢aligmasin-
da transliterasyonu yer alan bu “irade-i seniyye”, “arzdan
sakatlanmig” (deprem nedeniyle hasara ugramug) kilisenin
yeniden yapimina izin vermektedir. S6z konusu depremin
Biiytik Hareket-i Arz adiyla tarihe gegen 1894 depremi ol-
dugu diisiinilir. Bu “irade”den yola ¢ikarak ulagilan var-
sayim, 10. yiizyd yapisi Ayios Yeoryios Kilisesi’nin Litinler
tarafindan tiimiiyle yok edilmedigi, kahnularin dokuz yiiz-
yil sonraki depremden hasar gordiigii ve yeni kilisenin (es-
ki yapinin onarimyla birlikte) ayni alan Gzerine yapildig-
dir. Millas, eski kilisenin niivesinin 1751-1760 yillart ara-
sinda Rahip Isaias tarafindan tiimden onanldigna iligkin
not diiger; Mastoropoulos, Isaias’in manastinn neredeyse
yeniden yapilandirdigim 6ne stirer. Ayios Ycoryios’un Eski
Dua Yeri ve Blachernae Meryemi Sapeli de Isaias’in ese-
ridir. Ingsaatina (rahip Dionysios’un gabalariyla) 1906’da
baglanan ve ikona duvari 1908 yilinda tamamlanan ye-
ni kilise, 1500 altina mal olmus, ¢an kulesi (“irade-i se-
niyye”yle) 1909’da eklenmigtir. 1895°de Ayios Yeoryios
Manastini Bagrahibi olan ve bu goérevi 1936’ya kadar siir-
diiren Dionysios, kiilliyeyi bu siire i¢inde birka¢ kez tamir
ettirmigtir. Agustos 1986 yangininda (L Lunapark Meydam
ve Yiice Tepe’vle birlikte) biiyiik hasar goren kiilliye, 1989
yilinda restore edilmigtir. 1884 tarihli Bagrahip Evi, 1994
yilinda (yiiz yagindayken) biiyiitk oranda yanmis ve tamir
edilmistir.

Kesme tag bir yap1 olan Ayios Yeoryios Rum Ortodoks
Kilisesi’nin ¢atis1 kiremit ortiilii, zemini mermer doseli-
dir. Tavan, ahsap stitunlarin destekledigi mermer kemerler
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tizerine oturtulmustur. Girisin iki yaninda, adak mumlan-
nin dikildigi genis sayvanli kum hazneleri yer alir.

Incil okuma ve vaaz kiirsiisii ahsaptir. Hazret-i Isa’yr
havariler ve halkla resmeden tablo, Hazret-i Isa’y1 lhit-
te yatarken tasvir eden (ahsap tizerine glimiis yaldiz gerge-
veli) “cpitaphion” (agit-anit) ve beyaz ahsap siitunlu, kub-
besi kandilli “epitaphios” (anit-lahit), kristal ve piring avi-
zelerle aydinlatilmis ibadet sahnindaki 6nemli eserlerdir.
Avizelerin bir bolimi, mavi, yesil ve kirmizi renkli cam
pandantiflerle siislenmistir. Oymali ahsap bir sandigin igi-
ne oturtulmug giimiis gomlekli bir haznede, Ayios Pan-
deleimon’un ve Ayia Evgenia’nin kutsal kalintilart muha-
faza edilmektedir. Sandigin i¢ kapaginda, “ejderhay: oldi-
ren Ayios Yeoryios” resmi goriiliir; resmin iki yaninda,
Ayios Pandeleimon’la Ayia Evgenia’nin tasvirleri yer alir.

Ikona duvan (“iconostasis”) oymali ahsaptir; Ayios Ye-
oryios’un (efsaneye konu olan) giimiis gomlekli ikonasi, ay-
ni1 azizin kadife tizerine iglenmig tasviri ve Ayia Thekla iko-
nastyla tezyin edilmistir. Ayios Yeoryios ikonasinin éniin-
de, giimiig bir buhurdan asihdir. Bizans Imparatoru (ve
Aziz) 1. Constantinus’la annesi Ayia Helena’nin ikonas: da
merkez sahindadir. Aziz’le Azize, aralarinda duran biiyiik
bir ha¢1 tutarken tasvir edilmiglerdir. Ayios Phanarios (ya
da Phanurios), adin1 tagiyan ikonada elinde mumla tasvir
edilmistir; fener (“phanar”) s6zciigiiniin, “gérmeyi sagla-
yan” anlamim tastyan Phanarios’dan geldigi diisaniliir.
Sag elinde giimis bir hag tagtyan Ayios Pandeleimon (he-
kim olmasi nedeniyle) “azizlerin en merhametlisi” olarak
anilir. Ayios Triphon, tiziim baglarinin bereketini saglar.
Saha kalkmus at dstiindeki Ayios Demetrios Selanik’in, sol
elinde Incil tutan ve sag eliyle (Hazret-i Isa’ya atfedilen)
kutsama isaretini (“khrysma”) yapan Ayios Xenophon’sa
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Yunanistan’in Ayion Oros (Aynaroz) bolgesinde kurdugu
manastirin hamisidir.

Zachariah ve Elizabeth’in oglu Ayios loannes Prod-
romos’un (Vaftizci Yahya) dogumu, Bagmelek Gabricl
(Cebrail) tarafindan bildirilmistir. Colde yasayan, deve
postundan urba giyen, yalmzca yaban bali ve ¢ekirgey-
le beslenen Yahya, Hazret-i Isa’yi Urdiin Irmagi’nda vaf-
tiz eden azizdir. Yeni Ahit, vaftiz toreni sirasinda bir beyaz
giivercinin belirdigini yazar. Robin Blake, bas1 1. yiizyilda
Kudiis Valisi Herod Antipas tarafindan (Salome’nin efsane-
vi Yedi Tl Dansi karsihginda) kestirilen Vaftizci Yahya’nin
kafatasinin giiniimizde $Sam’daki Omayyad (Umeyye) Ca-
mii’nde bulundugunu 6ne siirer. Midhat Sertoglu’ysa,
Aziz’in kafatasinin Topkapi Sarayr Miizesi’nde (kitabeli
som alun kilif iginde) sergilendigini yazar. Fener Rum Or-
todoks Patrikhanesi tarihgisi Panayot Ozkurkudis, Vaftizci
Yahya’nin kafatasinin yalnizca bir boliimiiniin sarayda bu-
lundugunu, geriye kalaninin Yunanistan’in Patra kentin-
de muhafaza edildigini soyler. Vaftizci Yahya’y tasvir eden
ikonalardan biri, Ayios Yeoryios Kilisesi’ndedir.

Alun hagh ve giimiig hileli Ayia Sophia, ikonada Inang,
Umut ve Sevgi adl ti¢ kiziyla tasvir edilmistir. Azize’nin,
Sultan Ahmet Meydani’nda yiikselen ve ayni adi tagiyan
anit-yapiyla ilgisi olmadigini vurgulamakta yarar var: Bizans
¢aglaninda kilise, Osmanl devrinde cami, Cumhuriyet do6-
neminde miize olan Ayia Sophia’min anlami, “Kutsal Bil-
gelik”dir.

Freskler (duvar resimleri) arasinda goriilen Ayios Sti-
lianos yeni dogmus bebeklerin, Ayios Nikolaos g¢ocuk-
larin ve denizcilerin koruyucusudur. Ayios Stilianos sag
clinde hag, sol elinde kundakh bebekle resmedilmistir.
Piskoposluk atkis1 (“omophorion”) kusanmis olan Ayios
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Nikolaos’un sag elinde hag, sol elinde Incil goriiliir. Ayios
Andreas erguvani kegig urbasi, Ayios Antonios elinde asa-
s1, Ayios Elephterios boynunda piskoposluk atkisiyla res-
medilmistir. Ayios Alexandros (Ayios Xenophon gibi)
“khrysma”yi1 gergeklestirmektedir. Hazret-i Meryem’in an-
nesi ve babasi Ayios Joachim’le Ayia Anna’nmin freski, Kut-
sal Ugleme’nin simgesi olan {iggen iginde “ligiincii goz”le
(gonil gozii, inang gozii) taglandirilmigtir. Bagmelek Gab-
riel’in (Cebrail) ve Bagmelek Mikhail’in (Mikail) tasvirleri
de fresklerin arasinda yer alir.

Islemeli bir siituna davali Incil okuma ve vaaz kiirsiisii
(“ambo”), altin yaldiz ¢ergeveli madalyon i¢inde dort Incil
yazarimin (Ayios Marcos, Ayios Mattheos, Ayios Lukas,
Ayios loannes) tasvirleriyle bezelidir. Tasvirlerin altindaki
tiggen dilimler, melek figiirleriyle siislenmistir. Kiirsiiniin
bileziginden, alun valdizli bir kusu pengelerinden tutan
(yine altin yaldizli) bir el uzanir; Incil (kiirsiideki konumu
nedeniyle, kutsal sézlerin insanhga iletilmesinde araci ol-
dugu varsayilan ve “Haberci” olarak nitelendirilen) kusun
actk kanatlan tizerine yerlestirilir. Tavan gobegi, yine ma-
dalyon iginde Incil yazarlarinin resimleriyle tezyin edilmis-
tir; ortalarinda, Hazret-i Isa tasviri goriiliir.

Ortodoks gelenegine gore Kudiis’e bakan “altar”in
oniinde, kucaginda kuzuyla Isa yer alir; iki omuzu tizerin-
de birer melek figiirti, oniinde ¢ift bagh ve tagh Ortodoks
kartali durmaktadir. “Altar”in iki yant, biiytik boy ikonalar-
la tezyin edilmigtir: Bir yanda, Meryem Ana ve Bebek Isa
vardir; diger yanda, sag eliyle “khrysma”y1 gergeklestiren
ve sol elinde Incil tutan Hazret-i Isa goriiliir. Iki ikonaya,
tiger dalli iki piring samdan 11k tutar. Kapi kanatlarinin ara-
sina denk gelen yiikselti, gobeginde yine Hazret-i Isa’nin
tasviri bulunan altin sinh giines figiiriivle taglandirilnug-
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ur; giines, Hazret-i Isa’nin simgelerinden biridir. Hazret-
i Isa’yla havarilerin son aksam yemegi tablosu, giines tas-
virinin Gstiindeki bolimdedir. Giines figiirityle tablonun
arasinda, dikdortgen ahsap kalip tizerine oturtulmus ma-
dalyon iginde Isa portresi yer alir; portrenin iki yaninda, al-
tin yaldiz kaph melek tasvirleri bulunmaktadir. Yine “altar”
kapilarinin tizerinde, Kutsal Mendil ikonasi (“Mandilion”)
goriliir; inanisa gore, Hazret-i Isa’nin sureti, yiiziinii yika-
diktan sonra kurulandigr mendile gikmistir. “Altar”mn iba-
det sahnina agildig alanin iizerinde, kirmizi kandil ¢anakh
ve ince zincirli yedi giimiis buhurdan asihdir.

Kubbeli bir yiikseltiyle taglandinlmig olan Patrik tah-
t1 (“thronos”), beyaz ahsap iizerine dairesel ve tiggen al-
tin yaldiz motiflerle siisliidiir; kirmizi kadife minderli tah-
un sirti, “tahtta oturan, bagi tagh Hazret-i Isa” tasviriy-
le bezelidir.

Can kulesi, kesme tag govdeli ve kubbelidir; ¢an haz-
nesi, dort kisa siitun Gzerine atilmig kemerler arasina otur-
tulmugtur. On cepheye dayal iki biiyiik siitundan birinin
bashginda, ¢an kulesinin tasa oyulmus kurulug kitabesi ve
1909 tarihi vardir. Can haznesinin iki yaninda, mermer as-
lan yontulan goraliir.

Ustii ortiili taghgin aqildig teras, Ayios Yeoryios Kili-
sesi’nin arka cephesine bakar. Tagliktan inen basamaklar-
la ulagilan avludaki bina, Ayios Yeoryios’un Eski Dua Ye-
ri’ni, Ayion Apostoloi (Havariyun) Sapeli’ni, Ayios Chara-
lampos Sapeli’ni ve Ayios Yeoryios Ayazmasi’ni barindi-
rir. Ayios Yeoryios’un Eski Dua Yeri’nin ikona duvart mer-
merdir. Ayion Apostoloi (Havariyun) Sapeli, 1867 yilin-
da Bagrahip Seraphein Georgiou tarafindan yaptirilmig-
tir. Tonoz ortiili Ayios Charalampos Sapeli’nin zemini
tastir. Tarihgi Scarlatus Byzantius (19. yizyil), “Kudunas

BS
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Manastirt Kilisesi’ne ruh ve sinir hastalarinin getirildigini”
yazar. Sifahane olarak kullanilan ahsap bélmelerde yatiri-
lan hastalarin “gayri kaabil-i tedavi-i 1slah” olanlari, Ma-
nisali Ayios Charalampos’a adanmis sapelin tag zeminine
zincirlenirdi. Manastirin demir merkez kapisi (iizerindeki
Rumca ve Osmanlica yazita gore) sifa bulan Tebrizli Resul
Efendi’nin bagisidir. lyilesen hastalar, siikranlarini kilise-
ye kandil yag getirerek belirtirlerdi. Tek odadan olusan
ve kandil askiliklanyla bezeli olan sapelden (birka¢ basa-
makla) Ayios Yeoryios Ayazmasi’na inilir. Merdiven bagin-
da, Aziz’in mermer kabartmas: goriiliir; iistiinde bir me-
lek yontusu vardir. Ayios Yeoryios’un (ayn: motifli ve yi-
ne mermer) bir kabartmasinin sergilendigi ayazmanin ta-
vani ahsap, tabami ¢ini doselidir. Kuyusu ve su tekne-
si mermer olan ayazmanin ayna taginda, bes piring mus-
luk vardir. Su teknesinin kargisindaki duvarda, Yakub’un
Riiyas: tablosu (Hazret-i Yakub ve Melek) goriilir. Yilda
iki kez (23 Nisan ve 24 Eyliil) panayir diizenlenen ayaz-
mada, Ayios Pandeleimon ikonasi da yer alir; hekim olan
Pandelecimon’un tasvirinin, kutsal sularinin sifali oldugu-
na inanilan ayazmalarda bulunmasi olagandir. Avluda ayri-
ca Blachernae Meryemi Sapeli ve 18. yiizyil eseri iki sarnig
bulunmaktadir. Tugla duvarli sarniglar, Uskiidarli Sefer ki-
tabelidir. Tonoz ortiili, mermer désemeli Blachernae Mer-
yemi Sapeli, yedi basamakla inilen bir odadir.

Ayios Yeoryios Manastiri’ndan denize agilan bir dehli-
zin varlig1, glingérmiis adahlann yiiz vermedigi bir sdylen-
tidir. Dehlizin girisinin Ayios Yeoryios Ayazmasi’nin altin-
da oldugu gorisii, soylentinin bos bir inanigtan 6teye git-
mediginin kanitidir: Ayazma derin bir su kaynagy iizerinde
durmaktadir ve bu noktadan herhangi bir yere kuru bir tii-
nel agmak olanaksizdir.
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Ayios Yeoryios Manastiri’nin gevresinde “gile kuyulan”
nin bulundugu, rahiplerin bir zamanlar bu kuyulara gircrek
(glinisigindan uzakta) gile doldurdugu soylencesi de giinii-
miize degin kanitlanmamustir.

Istanbul’u 1880’lerde ziyaret eden Samuel Cox, Ayios
Yeoryios Manastiri Bagrahibi Arsenius’un hiicresinde, 600
yilinda kaleme alinmis bir Incil gordiigiini soyler. Harfleri
ve tezyinati kirmizi ve mavi miirekkeple parsémen {izerine
elle yazilmis olan bu Yeni Ahit’in dkibeti meghildur. Yine
19. yiizyilda Biiyiikada’ya gelen Avrupali seyyahlar, ma-
nastirin ¢evresinde Roma ve Yunan sikkeleri bulundugu-
nu yazarlar.

Scarlatus Byzantius, Ayios Yeoryios Manastr’’nin bu-
lundugu tepeden denizi seyreden insanmin “tekneleri izleyen
ve ¢evrelerinde dalip ¢ikan yunuslara giilimsedigini” ve
“yagami1 boyunca diger insanlar i¢in ne yaptigin sorguladi-
gin1”, bu dusiinceleri yorenin kutsalliginin yarattigim soy-
ler. Prof. Dr. Edwin Grosvenor, ayni tepeden gordiikleri-
ni renkli sozciiklerle resmeder: “Istanbul’un en genis man-
zarasi gorilebilir... Goz, denizin iizerinden tarayarak geger
ve Marmara’nin dogu sahillerini goriir... Giineye dogru,
Olympus Dagy (Uludag) gorinir... Kuzeyde, Adalar’in
dtesinde, Istanbul ve Kadikdy ufukta bir sagak gibidir...”

Dipnot:

Yiice Tepe’den Marmara Denizi’yle Istanbul Adalar’ni
seyrederken, Seyh Galib’in (18. yiizyil) “Hiisn-ii Ask”da
anlatug “goniil yolculugu” yasanir: Yolculugun sonunda
ulasilan Kalb’de, Ask’la Hisn’iin (glizellik) “bir” oldugu
gorilir; “gayb” (sir) perdeleri agilir, “vuslat” (kavusma)
perdeleri iner, s6z “siikat dlemi”ne varir...



BUYUKADA RUM YETIMHANESI
Lsa Tepesi

Isa Tepesi’nde (Hristos Tepesi, Tepekoy) vyiikselen
Rum Yetimhanesi’nin Avrupa’nin en biiyiik, diinyanin ikin-
ci buyiik ahsap yapist oldugu 6ne stirdiliir. Bina, 19. yizyil-
da bir Fransiz sirketi tarafindan otel olarak insa edilir.
Prinkipo Palas ad1 verilen ve Monte Carlo tarzi bir kumar-
hane i¢ermesi tasarlanan otel 1898’de tamamlanir ama
(2. Abdilhamid’in yasaklamasiyla) agihigi gergeklesemez.
Yapinin, Pera Palas’in mimart Alexandre Vallaury’nin ¢izgi-
lerini tagidig varsayilir. Valtaury, 19. yiizyilin sonlarinda Is-
tanbul’a damgasin1 vurmustur. Bog otel, Banker (Yeoryios
oglu) Leonidas Zarifi’nin dul esi Eleni Zarifi tarafindan sa-
tin alinarak (yetimhaneye gevrilmesi sartiyla) Fener Rum
Ortodoks Patrikhanesi’ne bagislanir. Bina, donemin kayit-
larina Rum Eytamhanesi olarak geger. Patrik 3. Joachim’in
girisimiyle, Patrik 4. Germanos tarafindan 1853’de Baliklt
Rum Hastanesi’nin bir kanadinda kurulan yetimhane,
1903 yilinda Biiyiikada’daki yeni yerine taginir.

Pars Tuglaci, konuya iligkin 6nemli bir not diiser: “21
Mayis 1903 giinii yapilan agihis toreninde, Patrik tarafin-
dan Padigah’a, yetimlerin minnet ve giikranlarini bildiren
bir telgraf ¢ekildi. Bu telgrafa Padisah, Saray Bagkatibi ara-
aligiyla cevap vererek yetimlere 146 altin gonderilmesini
emretti. Bundan bagka, 1800 liraya ¢ikan bina vergisi ile
kurulugun her tirlii vergiden muatiyeti, ayrica her giin 7.5
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okka et ile gerekli ekmek miktarinin Saray tarafindan veril-
mesi kararlastirildi.”

Yetimhanenin tam donamimh (sesli sinema makine-
si dahil) ve ahsap siislemeli bir tiyatro salonu, pencereleri
Sedefadasi’na agilan yemekhanesi, zengin bir kiitiiphanesi,
ibidethanesi (Panayia Kamariotissa Sapeli), ¢ocuklar igin
oyun salonu, miizesi, 24 saat agik reviri ve mermer mer-
divenli yangin kulesi vardi. Cam korusu iginde yer alan ve
Prinkipo Palas’in idarehanesi olmasi tasarlanan iki katl ah-
sap konak, ilkokula g¢evrilmigti. 1927’ye kadar (zenaatkar
yetistiren) marangozhanesi, demirci atolyesi ve kundura-
hanesi bulundugu da kayitlar arasindadur.

1. Diinya Savagi siirerken, Cengelkoy’deki Umum Mek-
teb-i Idadi-i Sahane (Kuleli Askeri Lisesi) bu binaya tagi-
nir, savagtan sonraki yillarda Istanbul’a gelen Beyaz Rus
gogmenler buraya yerlestirilir. Heybeliada Rum Kiz Ye-
timhanesi kapaninca (1942), oradaki ¢ocuklar Biiyiik-
ada’ya getirilir ve kurulusundan beri yalmzca erkek ¢ocuk-
lar1 barindiran Bliyiikada Rum Yetimhanesi karma olur.

Fener Rum Ortodoks Patrikhanesi’nin destegi ve ce-
maatin bagislariyla yagayan ve Biiyiikada sakinleri arasinda
“Kirmizi Saray” olarak bilinen yetimhane, Istanbul Rum-
lar’min giderek azalmasiyla zaman iginde iglevini yitirir ve
1964 yilinda kapanur...



HRISTOS (METAMORPHOSIS)
MANASTIRI
Isa Tepes

Biyiikada’nin en yiiksek ikinci tepesinin {izerinde yer
alan Hristos Manastin’nmin yerinde ayni adi tagtyan bir
Bizans manastri bulundugu goriisa (bilimsel kanit yoklu-
guna karsin) yaygindir. Kadiyoran Yokusu ya da Lunapark
Meydani yoluyla ulagilan Isa Tepesi’nde yer alan Hristos
Manastir’nin Bizans’daki varligi, Mikhail 1 Comnenus dé-
neminin 1158 tarihli bir kaydina dayandirilir. Hristiyanhg:
Roma Imparatorlugu’nun resmi dini olarak kabul eden
1. Theodosius’un (4. yiizyil) aym yerde bir kilise yap-
tirdigl goriigti yaygindir. Diger bir soylenti, manastirin
Imparatorige Atinali Eirene devrinde varoldugudur (8.
yiizyll). Arkeolog George Mastoropoulos, 1844 yilinda
Hristos Manastir’n1 ziyaret eden Alexandros Timoni’nin
manastira ait baglarin iginde beyaz mermer ve somaki sii-
tun kalintilarina (govde ve baglik) rastladigina deginir. Ti-
moni’nin yazdiklarindan yola ¢ikan Mastoropoulos, bu ka-
lintilarin bir Bizans manastirinin varligina isaret ediyor ola-
bilecegini soyler.

1563 tarihli Osmanli kayitlarinda varligina rastlanan
Hristos (Metamorphosis) Manastir, 1597 yilinda onari-
lir. 17 wyiizyilda, ¢evredeki baglar, bostanlar ve ¢amlik ara-
zi, manastir tarafindan satn alimir. Manastir ve topraklar-
nin yonetimi, 1753’de (parasal sorunlar nedeniyle) Fener
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Rum Ortodoks Patrikhanesi tarafindan Istanbul Bezircileri
Loncasi’na devredilir. Bu hizmeti vermekte zorlanan Bezir-
ciler Loncasi, 1782 yilinda Hristos Manastur’’nin Ayna-
roz’da bulunan Esphigmenos Manastiri’na baglanmasini
talep eder ve bu talep kabul edilir. Aynaroz’daki rahiplerin
ilgisizligi nedeniyle harabeye doniigen manastirnin yonetimi,
1793 yilinda Patrikhane tarafindan geri alinir ve Blachoutzis
adh bir hayirsever tarafindan tiimden restore edilir.

1866 yilinda, Patrik Amasyali Sophronios (Biiyiikada’
nin giderek ¢ogalan Rum Ortodoks niifusunun gereksi-
nimlerine karsihk veremeyen) eski kiliseyi yikurir, yerine
daha biiyiik ve donanimh bir bina yaptirir. Mimar Vasi-
lis Dimitriou olan yeni kilisenin ilk temel tast, Patrik Sop-
hronios tarafindan kutsanir. Eski kilisenin (ytkim sirasin-
da muhafazaya alinan) ¢i¢ek ve bitki motifli, oymal: ah-
sap ikona duvari, yeni yapiya yerlestirilir. Kilise, 5 Eyliil
1869 tarihinde iyinle agilir. Patrik 3. Joachim, 1903 yi-
linda Hristos Manastin’nin yonetimini Biiyitkada Rum
Yetimhanesi’ne devreder. Fener Rum Ortodoks Pat-
rikhanesi tarihgisi Panayot Ozkurkudis’in verdigi bilgiye
gore, Cumhuriyet’in kuruluguyla birlikte, Patrikhane ma-
nastirin yonetimini yeniden iistlenir.

I¢ mimarisi Heybeliada’daki Ayia Triada Kilisesi’ni an-
diran ibadethanenin merkez sahni, tavandan sarkan iig avi-
zeyle (iki kristal, bir piring) aydinlatilir. Tavan gobeginde-
ki ¢okdalli piring avize, kilisenin kurulusundan beri var-
dir. Merkez sahinda (kargilikhi iki sira halinde) yer alan al-
tigar siitun iizerinde, madalyon i¢inde oniki havarinin tas-
virleri goriiliir. Kilisenin, oniki siitunla simgelenen havari-
lerin giiciiyle ayakta durduguna inamlir. Tavan goébegi (yi-
ne madalyon iginde) Isa figiiriiyle tezyin edilmistir; tasvir,
Biiytikada’nin Ortodoks kiliseleri iginde en biytugidiir.
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Altn yaldiz kaph ahsap oyma hag ve tizerindeki Isa yontu-
su, 18. yiizyl eseridir.

Giil ve kus motifleriyle bezeli, alun yaldiz kaph “altar”
(ana sunak) kapilariin iistiinde, Hazret-i Isa’nin simge-
si olan giines tasviri yer alir; tasvirin gobeginde (gobzya-
st damlasi seklindeki madalyon iginde) Hazret-i Isa gorii-
liir. Ustii kemerli sirma ¢ergeveli sekiz ikonayla (18. yiiz-
yil) tezyin edilmis kapilarin iki yaninda, tiger kollu iki piring
samdanla giimiis gomlekli iki ikona yer alir: Hazret-i Isa,
Meryem Ana ve Havari loannes’i tasvir eden ikona bir yan-
da, yine Meryem Ana’y1 Ayios Petros, Ayios Pavlos, Ayios
Constantinus ve Ayia Helena’yla gosteren ikona diger yan-
dadir. Ikona duvarindaki yan kapinin iistiine, Meryem Ana
ve Bagmelek Gabriel (Cebrail) resmedilmigstir. Beyaz ah-
sap “thronos”un (Patrik taht1) sirt tablasinda, Hazret-i Isa
tasviri yer alir; bagi tagh Isa, tahtta oturmaktadir. Ug ba-
samakla ulagilan sedir, kirmiz1 kadife kaphdir. Ceperinde
(“cikma” olarak) “Haberci Kus” figiirii goriilen “ambo”
ile (Incil okuma ve vaaz kiirsiisii) “cpitaphion” (agit-anit),
Biiyitkada’nin diger Rum Ortodoks kiliselerinde bulu-
nanlarla karsilastinldiklarinda, sadelikleriyle 6ne g¢ikarlar.
Merkez sahinda aynca (altgen ahsap ayak (izerinde) iki
adet “lektern” (Incil okuma tablasi) vardir.

Ikona duvar (“iconastasis”), sekiz adet oymali ahsap sii-
tunla siislenmistir. Duvarin {izerine “tiinemis” olan horoz
figiirii, Hazret-i Isa Ayios Petros tarafindan (Romahlar’in
oniinde) ti¢ kez inkdr edilirken (¢ kez 6ten horozu sim-
geler. Islemeleriyle dikkat ¢eken ikona duvarinin éniinde
uzun zincirli beg giimiis buhurdan (iki yaninda tek ¢anak-
I ikiser kiigiik, ortada dort dalli ve bes ¢anakli bir biiyiik)
asihdar.

Hristos Manastirt Kilisesi, zengin bir ikona koleksiyo-
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nuna sahiptir. Zogratos eseri Ayios Pandeleimon ikona-
s1 (1903), Rum Yctimhanesi’nin Panayia Kamariotissa Sa-
peli’'nden (Yetimhane 1964 yilinda kapauldiginda) geti-
rilmigtir. Hekim olan Ayios Pandeleimon, elindeki kutu-
dan sifa dagitirken gosterilmektedir. (Burgazadasi’ndaki
Ayios loannes Kilisesi’nde bulunan 1859 tarihli Ayios Pan-
deleimon ikonasi, Aziz’e ithaf edilen tasvirler iginde gor-
kemiyle 6ne gikar. Sag elinde basak, sol elinde sifa dagittug:
kutuyu tutan giimiis gomlekli Ayios Pandeleimon’un sag
omuzunun Uzerinde eli tagh bir melek, sol omuzunday-
sa “khrysma”y1 gergeklestirerek Aziz’i kutsayan Hazret-i
Isa goritliir. Ikonanin iglemeleri, giimiis isiligi baglamin-
da esgsiz olarak degerlendirilir).

Ikona duvanyla yan “nef”lerde, Hazret-i Isa’yi ii¢ ha-
variyle (Petros, Yakovos, loannes) gosteren ve Hristos
Manastir’na adin1 veren “Metamorphosis/Transfigura-
tion” (Déniigiim) tasviri, Meryem Ana, Hazret-i Isa ve
Havari Ioannes (1706), Mcryem’in annesi Anna ve ba-
basi Joachim, Cebrail ve (elinde zambak tutan) Meryem,
Meryem Ana’min Sonsuz Uykusu (¢evresinde oniki hava-
riyle), “Zoodochos Pege” (Yasam Cesmesi Meryem Ana,
1857), Ayios loannes Prodromos (Vaftizci Yahya), Ayios
Phanarios, Ayia Paraskevi ve Ayia Matrona (1820) ikona-
lan yer alir. Hazret-i Isa’nin adini tagtyan bu manastir kili-
sesinde, Isa’y1 degisik evre ve durumlarda tasvir eden iko-
nalar (goge yiikselirken, kucaginda kuzuyla, mucize ger-
¢eklestirirken, basinda dikenli tagla) da sergilenmektedir.
Hazret-i Isa’y1 sag eliyle “khrysma”y1 gergeklestirirken
ve sol elinde degerli taslarla bezenmis bir Incil tutarken
gosteren ikona, altin yaldiz taban tzerine resmedilmistir.
Isa’nin hilesi ve Incil, giimiis gémleklidir; hile, ¢igek ve
bitki motifleriyle siislenmistir.
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Ahsap ¢ats1 kiremit kapli olan iki katli manastir binasi-
nin i¢ bahgesinde ¢an kulesi ve ti¢ sarnig¢ goriliir; dig bah-
¢ede, ayrica bir sarni¢ bulunmaktadir. Biyiikada’nin top-
rak yollan, 1950’lerde Hristos Manastiri’nin ¢evresindeki
ocaklardan ¢ikarilan taglarla dosenerek Arnavut kaldirimi-
na ¢evrilmigtir.

Hristos Manastir’'nin (Fener Rum Ortodoks Patrik-
hanesi tarafindan atannug) sorumlusu Dr. Zare Karakag’in
olimiinden (1996) sonra, egi Despina Karakas bu gorevi
tahri olarak tstlenmigtir. Despina Karakag, ayni zamanda
Ozel Langa Rum Ilkokulu’nda 6gretmendir. 17 Agustos
1999 depreminde hasar géren manastir ve kilise, 2001 yi-
linda onanlmigtir. Despina Karakag, kilisenin i¢indeki asir-
lik saatin (Ingiliz yapimi, Romen rakamli, topuz sarkagh ve
masif dolapli) depremde diigerek pargalandigim soyler.

Manastirin yortusu, Hazret-i Isa’nin peygamber oldugu
ve bu degisimin yliziine yansidig an (“Metamorphosis”)
olarak kabul edilen 6 Agustos giiniidiir. 6 Agustos, ayni
zamanda bagbozumu zamanidir; o giin rahipler ziyaret-
gilere kutsanmig Gizim sunarlar ve Ortodokslar mevsimin
tizimiini ilk kez o giin tadarlar...



AYIOS KONSTANTINOS AYAZMASI
Dil Burnu

Dil Burnu’nun kuzey yiiziinde, Piknik Alani’ndan tasg
ve mermer basamaklarla inilen sahilde, Biiyiikada Dal-
yan’nin kargisinda bulunan Ayios Konstantinos Ayazmast,
Imparator ve Aziz 1. Constantinus’a (324-337) adanmus-
tir. Dort duvarla gevrili ve diiz bir damla ortiilii bir kaya-
nin altinda, tiggen bir hazne iginde toplanan suyun gifa-
li olduguna inanilir. Sag duvarda, adak mumlar igin oyul-
mug bir “nis” gorilir; girisin karsisindaki duvarda bulu-
nan kabartma hag, zamanla silinmistir. Ayazmanin igin-
de (girisin kargt duvarinda), Ayios Konstantinos’la anne-
si Avia Helena’nin 1881 tarihli kabartma tasvirleri goriil-
mekteydi. Mermere oyulmus bu figtirler, iki kabartma ha-
¢in arasinda ver almaktaydi. Zamana 120 yil direnen bu
ikona, 21. yiizyihin baslarinda (Dr. Akylas Millas’in yoru-
muna gore) “insan eliyle” yok edilmistir.

1.0. 667 yilinda Megarah Byzas tarafindan kurulan
Byzantion, 1.S. 196’da (Septimus Severus donemi) Roma
Imparatorlugu’na dahil edilir. 1. Constantinus, 326 yi-
linda imparatorlugun bagkentini buraya tasir ve 330’da
Byzantion’un adin1 Nova Roma Constantinopolitana ya da
kisaca Constantinopolis olarak degistirir. 1. Constantinus,
313 yilinda Hristiyanhi@ “religio licita” (ibadeti serbest
olan din) olarak kabul etmistir. Aym1 dénemde ¢ok tanri-
I antik ¢ag diniyle esit haklara kavusan Hristiyanlik, 392°de
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(1. Theodosius iktidart) imparatorlugun resmi dini ola-
rak kabul edilir; antik ¢ag tanrilarinin yerini tek ve gergek
Tann alir. O tarihten sonraki dini ve resmi s6ylem, Bizans
Imparatoru’nun “Deo Coronatus” (Tann tarafindan tag-
landirtlnus/kutsanmig) oldugudur. 395 yilinda Constanti-
nopolis (Roma Imparatorlugu’nun Dogu ve Bati olarak iki-
ye ayrilmasiyla) Dogu Roma Imparatorlugu’nun basken-
ti olur.

Inamga gore, 1. Constantinus’un annesi Ayia Hele-
na, Kudiis’e yaptig1 hac ziyareti sirasinda (326) Hazret-i
Isa’nin gerildigi ¢armihin bir pargasini ve elleriyle ayakla-
rint delen givilerin bir boliimiinii bularak Istanbul’a getir-
migtir. Hazret-i Isa’min Cile Yolu’nun (“Via Dolorosa”),
¢armiha gerildigi yerin (“Golgotha”) ve lihitinin (“Holy
Sepulcher”) Ayia Helena tarafindan aym yil bulundugu
soylenir. Onceleri yerinde Ayios Konstantinos Kilisesi (4.
ytizy1l) bulunan Kutsal Lahit (“Holy Sepulcher”) Kilisest,
Hristiyan diinyasinin hac yeridir. Kiilliyenin bir bolimi
Ayia Helena $apeli’ne aynlmistir. Ayia Helena Yortusu, 18
Agustos giinii kutlanir.

Ortodoks Kilisesi, efsaneye gore Ayios Nikolaos’u riiya-
sinda gordiikten sonra Hristiyan olan Ayios Konstantinos’u
“havarilerle esit” anlamina gelen “isapostolos” mertebesiy-
le onurlandinr; Ramsgate Benediktin Rahipleri’nin derle-
digt “Onbin Aziz” baghkl ¢aligmaya gore, Aytos Kons-
tantinos Dogu’da “13. Havari” olarak goriiliir. Ayios Kons-
tantinos Ayazmasi’nin panayiri (Aziz’in yortusu olan) 21
Mayis giiniidiir; hiicrenin demir kapisindaki asma kilit, yal-
nizca o giin agilr...



BUYUKADA DEFINESI, YASSIADA
HAZINESI, BURGAZADASI
“ALTIN”LARI

Bizans ¢aglarindan Osmanli donemine ve Cumhuriyet’e
uzanan siireg i¢indeki yapilanmasiyla bir agtkhava miizesine
doniisen Biiyiikada, bir anitlar panoramasidir. Yeraltunda
sakli hazine bu panoramaya bir gizem boyutu katnustir.
1930 yilinda, Ayios Nikolaos Manastin’nin ¢evresindeki
bahgelerden birinin kazihs1 sirasinda (Omer Ataoglu’na
gore, “iki tag arasinda™) antik sikkelerle dolu bir kiip bu-
lunmugtur. 1.O. 4., 5. ve 6. yiizyillara ait 207 sikkenin bir
bolimi (27 alun), Makedonyali Alexandros’un (Biyiik
Iskender) babasi 2. Philippos dénemi basinudir. Diger
sikkeler, Kyzikos (Belkis Harabeleri, Kapidag Yarimadasi,
Bandirma-Erdek arasi/160 altin), Lampsakos (Lapseki/
4 altin) ve Pantikapaion (Kirim /16 altin) eseridir. Berlin
Devlet Para Biirosu Miidiirii Dr. Kurt Regling tarafindan
1931 yilinda kitaplagtirilan “Bityiikada Definesi”, Istanbul
Arkeoloji Miizeleri Niimismatik Kabinesi’nde muhataza
edilmektedir.

Biiyiikada Definesi sikkelerinin iizerindcki figiirlere, Is-
tanbul Universitesi Edebiyat Fakiiltesi’nde Eski Cag Tarihi
dersi veren Prof. Dr. Emin Bosch’un “Istanbul Arkeoloji
Miizeleri Eski Sikkeler Rehberi” (1951) baglikli ¢aligma-
sinda genis yer verilir. Figiirler, neredeyse timiiyle mito-
lojik varliklardan olugur: Zeus (Tannlarnn ve Tanrigalarin
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Krali), Poseidon (Denizler, Akarsular ve Deprem Tanrisi),
Athena (Bilgelik Tanrigast), Dionysos (Sarap ve Eglence
Tannst), Helios (Gilines Tannsi), Apollo (Miizik ve Siir
Tannsi), Demcter (Bereket Tanrigast), Artemis (Balikgilar
ve Avcalar Tanrnigast), Cybele (Toprak Ana), Hermes
(Tannlarin Habercisi), Heracles ve Perseus (Zeus’un ogul-
lart yari-tanrilar), Actacon (Artemis tarafindan geyige ¢ev-
rilen avci), Medusa (Poseidon’un sevgilisi olan Gorgon),
Pegasos (0liimsiiz kanath at), Satyr (at ya da ke¢i bacakh ve
boynuzlu orman yaratig1), Gritton (kus bash, aslan beden-
li, sivri kanath yaratik)... Sikkelerde ayrica deniz at1 (“hip-
pocampos”), ton bahg: (“thunnus”, orkinos), aslan, pars,
yilan, boga, at, geyik, kog, kartal sekilleriyle giil, defne ¢e-
lengi, sarmagik ve basak motifleri goriiliir. Sikkelerin bii-
yiik boliimiinde (merkez figiirle birlikte) ton baliginin bu-
lunmas dikkat gekicidir.

Dr. Hayati Ferdi Kocal, “Biiyiikada Hatiralarnm” bag-
likli anilarinda, Biiytikada Definesi’nden ayrintili olarak s6z
eder: “Aya Nikola Gazinosu’nu ¢ahistiran Abdurrahman ve
kardesi, simdi Orman Kampr’nin oldugu yere gidip fun-
da toprag: alirlar. Aym1 zamanda aksam yakip 1siminz di-
ye biraz odun toplamak istemisler. Kardeglerden biri, bir
kocayemis agacinin kokiini sokiince, bir testi sap1 goriir,
biraz daha kazinca igi eski sikkelerle dolu bir kiip bulur.
Bizans devrine ait olan bu sikkeler kalin ve bakla seklindey-
mis. Hatta kiipiin en iistiinde bir yiiziik varms. Once sagi-
ran, sonra sevinen bu iki kardeg vaziyeti o zaman emniyet-
te komiser olan Riza Bey’e bildirirler, Riza Bey de vaziyeti
ist makamlara rapor eder. Inceleme sonucunda definenin
Bizans zamanindan kaldigi anlagilir. Hemen bolgeye ¢adir-
lar kurup, giinlerce kazilar yapilir, toprak elenir, ancak bas-
ka herhangi bir sey bulunamaz.”
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Dr. Kocal’in hazineyi topluca “Bizans altinlan” olarak
tanimlamasi, bir zamanlar Istanbul’da giimsigina ¢ikarilan
(0zellikle altin agirlikll) defineleri genelde Bizans donemi-
ne baglama egiliminden ya da kesif agamasinda ayrintih bil-
gi yoklugundan kaynaklaniyor olabilir.

1951 yilinda Ayios Yeoryios Manastiri’nin arazisinde
bulundugu o6ne siiriilen bagka bir definenin izi ya da kaydi
yoktur. Orhan Erdenen, definenin manastinn kuzeyinde-
ki gizli kazida ortaya ¢iktigim ve kaziyr gergeklestiren “bir
Alman” tarafindan “yok” edildigini soyler...

Yassiada Hazinesi, define, miicevherli lahit ve antik sii-
tun bashiklarindan olusur.

Yassiada Definesi, Biiyiikada Definesi’nden 22 yil son-
ra bulunmugtur (10 Ocak 1952). Istanbul Arkeoloji Mii-
zeleri Yilligr’na (6. cilt, 1953) gore, Deniz Kuvvetleri Ko-
mutanhg’nin Yassiada’da gergeklestirdigi ingaat kazila-
n sirasinda, i¢inde 196 adet alun Bizans sikkesi bulu-
nan bir ¢omlek giimgigina ¢itkmistir. 12 Ocak 1952 tarih-
li Cumhuriyet gazetesinin (Istanbul Miizeleri Genel Mii-
diirti Aziz Ogan’in goriislerine yer veren) Kazim Kip im-
zah haberi, ayn1 ¢omlekte 52 adet Roma basimu bakir sik-
kenin de bulunduguna isaret eder. Kizim Kip’e gore, Aziz
Ogan’in makam odasinda tartilan altinlarin toplam agrli-
g1 859 gramdir...

Patrik (Aziz) Ignatius tarafindan 9. yiizyilda Yassiada’da
yaptunlan Kirk Azizler Kilisesi’nin kayalara oyulmus tonoz-
lu dort biiyiik mahzeni, 10. yiizyilda yeralti zindam olarak
kullanilmaya baglanmistir. Hiicrelere boliinen ve yalmzca
tistteki deliklerden hava ve 1sik alan zindanlara, Bizans’in
soylu siirgiinleriyle kiirek mahkiimlari auliyor ve “unutu-
luyor”du. 12. yiizyilda restore edilen Kirk Azizler Kilisesi,
1204 tarihli Latin kusatmasi, (4. Hagh Seferi) ve 14. yiiz-
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yildaki Rus korsan saldirist sonucu biiyiik oranda hasar
gormiistiir. Bizans tarafindan harabiyete terk edilen yapiya
ve zindanlara Osmanh da dokunmanugtir.

Yassiada’yr Osmanli’dan (Abdiilmecid’in iradesiyle) sa-
nn alan Ingiliz Sefiri Sir Henry Lytton Bulwer, 1858 yilin-
da sahildcki bir Bizans manasturimin (biiyiik olasilikla Aziz
Ignatius Manastini) kalinularinin {izerinde yiiksek burg-
lu bir sato, yamagh bir yiikseltide de bir malikine yaptir-
mustir. Ortagag’in mimari ¢izgilerini tagiyan ve duvarlarini
freskler siisleyen satonun temel gukurunda miicevher dolu
bir lahit bulundugu soylentisi (yaygin olmakla birlikte) ka-
mitlanmanustir. Bulwer $atosu, insaatindan kisa siire sonra
Sir Henry taratindan Misir Hidivi Ismail Paga’ya satilmigsa
da (zaman i¢inde) yazgisina terk edilmistir.

Prof. Dr. Semavi Eyice, Ingiliz Sefiri tarafindan adanin
ortalarinda insa cttirilen malikinenin dig avlusunun altin-
da (tonozunda delikler bulunan) hiicrelerin siralandigin
soyler. Bu hiicrelerin, Aziz Ignatius Manastin’nin merkez
binast Kirk Azizler Kilisesi’nin mahzen/zindanlan oldu-
gu duistinilir. Samuel Cox’un tanmikhigina gore, avlusunda
bir degirmen tagi goriilen malikinenin gevresinde oymal
mermer stitun kaideleriyle islemeli baghk pargalar: bulunu-
yordu. Vitrayli pencerelerle kemerli kapilar, kahverengi ve
beyaz Sakiz Adasi tagindan yapilmisti; oda désemeleri da-
marli, merdivenler diiz beyaz mermerdi. Cox, malikanenin
on cephesinde “Ayios Yeoryios ve Ejderha” kabartmasinin
yer aldigini, kabartmanin altinda H.L.B. (Henry Lytton
Bulwer) harflerinin okunabildigini sézlerine ekler.

Bulwer Satosu, Bulwer Malikanesi ve Bizans zindanlan
(Deniz Kuvvetleri Komutanhigr’nin Yassiada’ya tesis yap-
maya basladig 1950 yilina kadar) define avcilarinin stirek-
li gizli kaz: yeriydi...
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Burgazadas’’ndaki Kalpazankaya, defineye degil ama
sahte altinlara ev sahipligi yapmugtir: Antik ¢agda ya da Bi-
zans doneminde, kalpazanlar bu dev kayanin dorugundaki
derin kraterin iginde bakir eriterek “kalp altin para” bas-
muglar, Kalpazankaya adi (soylentiye gore) boylece dog-
mugtur. Ailesi yarim yiizyilldir Burgazadali olan Bahri
Ince¢am, Kalpazankaya Altinlari’nin yaygin bir masal oldu-
gunu soyler. Kalpazanlarin, sahte altinlar1 demir bir sandi-
ga doldurarak kayanin oturdugu deniz yatagmna géomdiik-
leri rivayeti de dayanaktan yoksundur. Seksen yagini agkin
Istanbul efendisi ve Burgazadali Harry Ojalvo, 1950’lerin
sisli glinlerinde ayni kraterin iginde odun atesi yakildigini,
Kalpazankaya Gazinosu’nun sahibi Dimitri’nin de kiyida
bulunan biiyiik ¢am galarak tekneleri uyardigini anlatr. ..

Bo6
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ESKI KARTPOSTALLARDA
BUYUKADA

19. Yiizyl Sonu — 20. Yiizyil Ortas:

BUYUKADA IN OLD
POSTCARDS

End of the 19* Century — Middle of the 20" Century






1. Istanbul Adalan’na ilk “toplu tasima”: Pazar kayig!.

Thefirstform ofpublic transport to the Istanbul Islands: the market caique.

2. Buyukada onlerinde deniz ugagi: Adalar’a alisiimadik bir yolculuk sekli.

A seaplane offBiilyikada: an unusual way to travel to the Istanbul Islands.



3. Deniz Yizbasi Ali Bey’in Heybeliada’da demirli yelkenlisi. Arkada Buyilikada.

Naval Captain Ali Beyssailing boat anchored at Heybeliada.
Biyukada can beseen in the background.

4. Adalar vapuru “Neveser”,

The “Neveser”islandferry.



5. Adalar postasi “Kinahada” vapuru, Marmara’da “ful istim” (1940’lar).

The “Kinaliada”islandferry steaming across the Marmara Sea in the 1940s.

6. Adalar postasi “Heybeliada” vapuru, Marmara’da “ful istim” (1960 lar).

The “Heybeliada” islandferry steaming across the Marmara Sea in the 1960s.



8.

7. “lIstimbot”un Biylkada’ya varisi (1920’ler).

The steamboat arriving at Buyilikada in the 1920s.

Adalar postasi, Buyukada Iskelesi’nde (11 Temmuz 1930).
An islandferry at Bluyikada Pier (July 11, 1930).



9. Beyaz Ruslar, Bliylikada vapurunda (1925).
White Russians on the Biliyikada ferry in 1925.

10. Biylkada’nin eski iskelesi.

The old pier at Bilyikada.



11.  Eski iskele ve ilk oteller (26 Nisan 1923).
The old pier and thefirst hotels (April 26, 1923).

12. Kusbakisi yeni Bilyiikada iskelesi (1920’ler).
Birds eye view ofthe new Biyilikada Pier in the 1920s.



13. Buyilkada Iskelesi’ne yanasan vapurlar (1950°ler).

Ferries nearing Bliyikada Pier in the 1950s.

14. Biuylkada iskele binasi ve Sehir Hatlari vapuru (1960°’lar).

The terminal building on Bliyukada Pier and one ofthe
Maritime Linesferries in the 1960s.



15. Biyukada Iskelesi’nde nezih kalabalik (20. yuzyihn ilk ¢eyregi).

An elegantly dressed crowd on Biyikada Pier in thefirst quarter ofthe 20thcentury.

16. Select Lokantasi: Adiyla uyumlu bir mekan.

Select Restaurant: an appropriately named chic venue.



17. iskele binasinin karadan goriiniisi.

Landward view ofthe pier terminal building.

18. liskele binasi, vapurlar ve yeni yapilanma (1970 ler).

The terminal building, ferries berthed at the pier, and a new
construction site in the 1970s.



19. Calypso Oteli’nin denizden gériunusa.

Calypso Hotel viewedfrom the sea.

20. Calypso Oteli’nin iskeleden gdrinusa.

Calypso Hotel viewedfrom the pier.



21. Rihtim “kafe”leri ve Simer Palas Oteli.

Waterfront cafesand Sumer Palas Hotel.

22.  Unli kulesiyle Calypso-Giacomo Oteli (1910).

Calypso-Giacomo Hotel with itsfamous tower in 1910.



23. Calypso-Giacomo Oteli’nin Buyukada Iskelesi’ne bakan terasi.

Terrace ofthe Calypso-Giacomo Hotel overlooking Biiyikada Pier.

24. Giacomo Oteli’nin girisi ve binasi.

Giacomo Hotel and its main entrance.



HOTEL des ETRANGERS
PRINKiPO

25. Hotel des Etrangers (Yabancilar Oteli).

Hotel desEtrangers (Foreigners’ Hatel).

26. Yabancilar Oteli’ne motorla gelen konuklar.

Visitors arriving at Hotel des Etrangers by motorboat.



27. Saat Kulesi: Buyukada’nin simgesi.

The Clock Tower: symbol ofBlyikada.

28. Saat Kulesi’nin yakinlarinda, Nizam Mevkii’nin ilk evleri.

Thefirst houses in the district of Nizam, near the Clock Tower.
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29. Prinkipo Yat Kulibi (1920°’ler).
Prinkipo Tacht Club in the 1920s.

30. Biyukada Anadolu Kulibi (1940°lar).
Biuyukada Anadolu Club in the 1940s.



31. Buyukada Anadolu Kulibu’nin iskelesi ve Heybeliada.

Jetty ofBliyikada Anadolu Club, with Heybeliada in the background.



32. Biiyiikada Anadolu Kulubi’nin bahgesi.
Garden ofBlylkada Anadolu Club.

33. Nizam sahilinde keyifli yuruyus.

Strolling along the shore at Nizam.



34. Nizam’in sik késkleri.

Elegantvillas in Nizam.

35. Buyuk Tur Yolu.
The Grand Tour Route.



36. Buyukada’nin en Gnlt malikénelerinden biri: Con Pasa Koskd.

One ofthe best-known bnildings on Blyilikada: Con (John) Pasa Mansion.



37. Buyukada’daki ilk eseklilcr (ya da esekgiler).
Buytkada’sfirst donkey riders (or donkeyherds) .

38. Biytkada’nin tadini ¢ikaran bir hanimla lc bey ve esek¢i (1920°ler).

A lady and threejyentlemen loaving agood time on Biuylkada,
and a donkeyherd (1920s).



39. Bir Osmanli ¢iftinin esek keyfi.

An Ottoman couple enjoying a donkey ride.



40. Biiyukada’ya mahsus “merkep keyfi” (1930°lar).
‘Donkeyfun”on Biylkada in the 1930s.

41.  Sik beyefendiler, eseklerle poz veriyor (1940’lar).
Elegantgentlemen posing with their donkeys in the 1940s.



42.  ilk “sepet arabasi”.

Thefirst “basket carriage”.

43. Ailece fayton sefasi.

A family outing by phaeton.



45. Faytonla ada gezisi.
Touring the island by phaeton.
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46. Yoruk Ali Plaji (1952). Hanimefendiler (soldan saga) Medi Politi, Norma Cikvasvili
Liza Yohay, Mary Levi ve Rita Yohay. Gilimsemeleri bu fotografta mi kaldi?

Yoruk Ali Bench in 1952. From left to right: Medi Politi, Norma Cikvasvili,
Liza Yohay, Mary Levi and Rita Yohay. Smiles capturedfor all time.

47. Yoruk Ali Plaji’nda Buylkadalilar.

Swimmers at YOrik A li Beach on Biyikada.



48. Yoruk Ali (Yorguli) Plaji.
Yéruk Ali (Yorguli) Beach.



49. Yoruk Ali Plaji ve tenteli kayiklar.

Yoruk Ali Beach and boats shaded by canopies.

50. Yoérik Ali’de deniz banyosu.
A sea-bath at YOrik Ali Beach.



51. Ydoruk Ali Tskelesi’nde ada vapuru (1940’lar).
An islandferry at Yoruk Ali Pier in the 1940s.

52. Yoruk Ali Tskelesi’nde ada vapuru (1960 lar).
An islandferry at Yorik Ali Pier in the 1960s.



53. Biuyilikada Kadinlar Plaji.
Women’ Beach ofBiyikada.

54. Gozlu Kosk (Madenevler Sonu).
Gozlu Koésk (Villa with an Eye), end ofMadenevler.



55. Rahibe Kayasi (fotograf: Selim Yannier/ 24 Mayis 2003).
Nun’ Rock (photograph: Selim Tattnier/ May 24, 2003).

Suyu*

56. Maden’de gezinti.

Excursion at Maden.



57. Ayios Nikolaos sahili.

The shore at Saint Nicholas.

58. Ayios Nikolaos Manastirl.

Monastery ofSaint Nicholas.



59. Ayios Nikolaos Manastir1 Kilisesi.
The Monastery Church ofSaint Nicholas.

60. Luna Park Meydani.

Luna Park Square.



61. Sahilden Yice Tepe’ye bakis (14 Haziran 1955).
View ofTlice Tepefrom the shore (June 14, 1955).



62. Luna Park Gazinosu’nda dinlenme vakti.

Relaxiiiff in Luna Park Café.



63. Luna Park Meydani’nda (Yice Tepe eteklerinde) faytonlar.

Phaetons in Luna Park Square (on the lower slopes of Ylice Tepe).

64. Ayios Yeoryios Manastiri yolu.

Road leading to the Monastery ofSaint George.



65. Ayios Yeoryios Manastirl.

Monastery ofSaint George.

66. lIsa Tepesi ve Bilyllkada Rum Yetimhanesi.

isa Tepesi (Hill ofJesus) and the Bilyilkada Greek Orphanage.



67. Yetimhane’den dénen gezginler.

Visitors returningfrom the Orphanage.



68. Biiylkada Riim Yetimhanesi.
Biyukada Greek Orphanage.

69. Hristos Manastiri’na ¢ikan Kadiyoran Yokusu.

Kadiyoran Slope leading up to the Monastery ofthe Transfiguration of Christ.



70. Hristos Manastiri koruluklarr.

Woods around the Monastery ofthe Transfiguration of Christ.

71. isa Tepesi’nin dorugundaki Hristos Manastiri.

The Monastery ofthe Transfiguration ofChrist on isa Tepesi (Hill ofjesus).



72. Hristos Manastiri ve sik giyimli konuklar.

The Monastery ofthe Transfiguration of Christand elegantly dressed visitors.

73. Dil Burnu. Ayios Konstantinos Ayazmasi’nin yer aldigi kuzey yiz.

Dil Burnu headland seenfrom the north. On this side is
the Sacred Spring ofSaint Constantine.



74. Dil Burnu (gliney yiz).

Dil Burnu headland seenfrom the south.

75. Kayalik yamaglardan Dil Burnu.

View ofDil Burnu headlandfrom the rocky cliffs.



76. Kalpazankaya: Burgazadasi’nin efsanevi kayasi.

Kalpazankaya: the legendary rock ofBurgazadasi.

77. Dolunayda Yassiada ve Sivriada.

Tassiada and Sivriada hy the light ofthefail moon.



78. Yassiada: Bizans altinlarinin yuvasi.

Yassiada: home ofByzantinegold.

79. Yassiada’da Bulwer Satosu (1920°ler).

Bulwer Castle on Yassiada in the 1920s.



80. Bulwer Satosii’nun doértgen kulelerinden biri.

One ofthe rectangular towers ofBulwer Castle.



81. Yassiada’nin Ceneviz zindanlari.

The Genoese dungeons on Yassinda.



1- Blyikada Pier

2- Clock Tower

3- Conquest Monument

4- Church ofthe Panhagia

5- Blytkada Anadolu Club

6- Armenian Catholic Church of
Surp Asdvadzadzin (Virgin
Mary)

7- Church of Saint Demetrius

8- Roman Catholic Church of
Saint Pacifico

9- Hesed Le Avraam Synagogue

10- Hamidiye Mosque

11- Convent of Prinkipo

12- Nun’s Rock

13- Monastery of Saint Nicholas

14- Monastery of Saint George

15- Biylkada Greek Orphanage

16- Monastery of the
Transfiguration of Christ

17- Sacred Spring of Saint
Constantine
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“I Have Islands Facing The Sea...”

“The Islands are emeralds in the jeweled necklace
called Istanbul.”

No one knows who spoke these words and when, but
the Istanbul Islands certainly deserve such a description.
With their lush green vegetation set off by the infinite ex-
panse of blue and the brilliant sun, as well as their fascinat-
ing historical heritage, they truly are aristocratic beauties.

In anuquity, these islands were known by various na-
mes, including the Demon Islands (Demonisoi), Pine Is-
lands (Pitiusa), Marmara Islands (Propontidas) and Chal-
cedon Islands. Today called the Istanbul Islands, in Byzan-
tine times they were known as the Princes’ Islands (Prin-
kiponissa or Prinkipioi Nisoi) and Priests’ Islands (Papa-
donissia), and in Otroman times as the Scarlet Islands, be-
cause of the abundance of iron ore which lends a reddish
hue to the hills. The archipelago consists of nine islands:
Yasstada (Plati), Sivriada (Oxeia), Tavsanadas: (Niandros),
Kinahada (Proti), Burgazadasi (Antigoni), Kagikadas
(Pita), Heybeliada (Chalki), Sedefadast (Antirobythos)
and Biiyiikada (Prinkipo, the Prince’s Island).

This guidebook takes an in-depth look at the major
monuments of Biyiikada (“the largest emerald” of all).
It does not include the mansions, since they are privately
owned and closed to the public...
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ONCE UPON A TIME IN BUYUKADA

Biiyiikada, called by the Ottomans Ada-i Kebir (Great
Island), is described as follows by the 17th century Turkish
writer Evliya Celebi: “This cultivated island is 20 miles in
circumference. There are around two hundred Greek
houses. Since the mountains are red, they call this place
Scarlet Island. It is close to Uskiidar. It has a church, vine-
yards and gardens, and large fishing enclosures all along
its shores.”

At one time, Biiyiikada was Istanbul’s center of en-
tertainment and recreation during the summer. Brasserie
Jannie (Yanni Beerhouse) in Beyoglu opened a branch
here, serving Viennese beer to its patrons. Restaurant
Select was both a restaurant and tea house, where tea was
served in the afternoons with small cakes and pastries.
Murat Belge has described Select as a “pillared teahouse”
For details of Iskele (Meydan) Music Hall established in
1890, one must listen to Pars Tuglact: “During World War
II and in the post-war years plays were performed here
and balls were held... Members of the Ankara Theatre
Company sang here, and at 17:00 on September 6, 1929,
a concert was given by the Presidential Orchestra.”

Phaetons (“basket carriages” or “love carriages”) fer-
ried visitors up into the hills to enjoy the fragrance of pine,
bay and chamomile, halting on the way at Lunapark Café
(on the old Carnival Road). Historian Resat Ekrem Kogu
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rclates that phaetons were the only vehicles on Biyiikada,
and that it was traditional for picnickers to ride into the
pine woods on donkeys. Riding on donkeys along Lover’s
Lane which wound through the pine forest gave rise to
the saying, “At school in Istanbul, on donkey back on
Biiytikada” (which in Turkish plays on the similarity be-
tween the words “mektep”, school, and “merkep”, don-
key). People over the age of fifty remember the donkey-
herds calling out, “Donkeys for lovers!” Todori of Balik-
pazar1 in Beyoglu, the oldest surviving “daytripper” to
the island (and companion for half a century to the White
Russian Baroness Valentine Taskin), claims that “lovers
deserve donkeys!”

In the 1940s it cost 30 piasters for the return journey
by donkey from Biiyiikada Picr to Dil Burnu headland or
Yorik Ali Beach, and 60 piasters up to Yiice Tepe (the lo-
cation of the Monastery of Saint George) and back. By
phaeton it cost over 100 piasters to drive to Dil Burnu
and Yérik Ali, and the phaeton drivers left Yiice Tepe to
the donkeys. Today bicycles have largely taken the place
of donkeys, although the elderly inhabitants of Biiyiikada
regard the bicycle as “a new fangled invention” that is no
substitute for the pleasure of donkey riding!

Bicycles were first introduced to Istanbul in the late
19th century, and immediately became popular with plea-
sure seckers. Cyclists sounding bells, horns and whis-
tles became a common sight at excursion places like
Kagithane, Goksu and Kusdili, adding their own live-
ly aspect to the scene (according to Ahmet lhsan Bey in
Servet-i Fiinin magazine). Resat Ekrem Kogu writes that
in those days no one wore ordinary city dress to go cycling.
Instead a jockey cap or beret, hunting jacket, knickerbock-
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ers, knee-length socks and pumps were “de rigueur” For
half a century cycling was a popular sport in Beyoglu,
Tepebasi, Taksim, $isli, Bitytikdere, Tarabya, Sakizagaci,
Fenerbahge, Caddcbostan, Bakirkdy, Yesilkoy and oth-
er districts where Europeans and the so-called “freshwa-
ter Europeans” (imitators of European manners) were to
be found in abundance, but did not reach Biiyiikada un-
til the 1950s.

Orchestras and dance troupes were invited from Gar-
den Bar in Tepebasi to perform at Lunapark (former-
ly Diaskelos) Café. The spit-roast lamb served in Hristos
Café at Carkifelek was legendary. By day intellectuals fre-
quented the café set amidst pine trees, and by night en-
tertainments of music and dancing were held. Bella Vista
Café was famous for its orchestra which played the charles-
ton, rumba and foxtrot, and for its dance floor surround-
ed by a wooden fence. Later on it was renamed Belle Vue,
and then the Red Cockerel Dancing Club opened in its
place. Club Yekta, which opened in 1949 and was also
known as the Green Island Club, was Istanbul’s first disco-
theque. Club Capri, Tilla Café (Arap 1zzet Pasa Mansion),
Dellagrammaticos, Caravelle Café, Brasserie Park Theatre
(Restaurant Grujok) established by White Russians, the
circus tent where acrobat Rufat Telgezer performed in
Cinar Square, and Doré Restaurant and Café beneath the
Lazaridis Hotel numbered among the Biiyiikada legends.
Ramona Café stood on a platform raised on stilts in the sea
off the sand beach, linked to land by a short bridge.

Hotel des Etrangers, Giacomo Hotel, Hotel des Prin-
ces (which soon afterwards was renamed Hotel Bel Air)
and Calypso Hotel (later Akasya) offered views over the
Marmara Sea on one side and flower gardens on the other.
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Akasya Hotel Tea Garden became Akasya Restaurant Café
Bar after the fire of 1979.

In the mid-1920s, the island ferry served Bomonti
beer at 70 piasters, European cognac at 65 piasters, and
a large bottle of champagne at 2000 piasters. At Karagoz
Restaurant in the 1970s, fish cost 15 liras, and the cost
of drinking wine and watching the variety show at Inci
Restaurant and Club was 100 liras. Degirmen Beach Café,
which had its own jetty, was popular with young people
because of the jazz band and the “additional surprises” it
put on every week (as Pars Tuglaci recalls). The Splendide
Cafés were renowned for their impressive landing stag-
es, Viranbag Restaurant and Café for its hors d’oeuvres,
Yoriik Ali (Yorguli) Café for its large garden, and Mehtap
Caf¢ for its cinema.

The chilled red wine served at the century-old Yiice
Tepe Café which shared the hilltop with the Monastery of
Saint George, the freshly fried mussels and ice cold beer
of Orman Beerhouse, the sesame buns of the Bulgarian
Bakery, the grilled bluefish at the Kapri and Milano res-
taurants, the ice cream at Yordan Pastry Shop, Milto’s cro-
quettes and the “lakerda” (salted bonito) made by Avram
the Fishmonger were among the memorable tastes of the
island’s cuisine. Yordan Pastry Shop had opened in the
district of Harbiye in downtown Istanbul in the 19th cen-
tury and opened a branch on Biiylikada in the 1950s, sell-
ing sweet and savory pastries whose recipes were close-
ly guarded secrets. When the cool weather set in and the
summer visitors retired to the city, Avram the Fishmonger
also moved back to the mainland, taking his fish stall with
its large red wooden trays, and remained in Kuledibi (a
small district by the Galata Tower) until the Judas trees



ONCE UPON A TIME IN BUYUKADA 153

blossomed again. The red wine at Yiice Tepe Café is still
cold and unequalled, and the tradition of fried mussels
with ice cold beer continues today at Altin Figt (The Gol-
den Barrel).

At one time Biiyiikada was renowned for its elegant
mansions, such as those of Abdiilkadir Efendi, Abdullah
Pasa, Arap Izzet Pagsa, Manuk Azaryan, Bedirhan Pasa,
Blaque Bey, Kiriako Hacopulos, Burhaneddin Efendi,
Andrea Dandria, Mehmet Faik Paga, Avlonyali Ferid Pasa,
Resat Nuri Giintekin, Dimitri Kalvokeresis, Kizim Pasa,
Recaizade Mahmut Ekrem, George Mizzi, Muhiddin Pa-
sa, Leonidas Pisiliaris, Georges Ralli, Mehmet Sakir Pasa,
Nikolakis Seferoglu, Sakizli Sofronios, Semsi Molla, Judith
Taranto, Mehmet Tevfik Pasa, Banker Tubini, Ziya Pasa
and Con (John) Pasa (Trasiyolos Yannaros).

The mansion of Imperial Jeweller Jak Bey Deleon, pain-
ted in red ochre and with carved eaves, was built in the
reign of Sultan Abdiilhamid II at Nizam, opposite the
Arap lzzet Paga Mansion (Trotsky House). The Deleon
family (Marko Deleon, Jak Bey’s cousin and Inspector of
the Ottoman Public Debt, his wife Fortiine, his sons 1zak
and Moris) rented the mansion known as the Haunted
House in the 1930s, close to the Splendide Hotel. The
family’s Biyiikada days came to an end in 1936, when it
moved to Egypt for a lengthy period.

Biiyiikada, whose historic buildings reflect the cultur-
al mosaic of Istanbul like a mirror, remains the favorite
summer resort of a handful of old Istanbul families, and
of many others who enjoy this beautiful island in the em-
brace of the Marmara Sea...



SAILING TO BUYUKADA

In the 18th century, large rowing boats known as mar-
ket caiques carried passengers to Biyilikada, which has
been called the “captain’s bridge of the Istanbul Islands”
by Celik Giilersoy. The caiques berthed at the ashlar stone
quay next to the 19th century Church of Saint Demetrius,
to disembark their passengers and oftload before return-
ing to Istanbul. The Hotel de la Plage was built on the site
of the quay by Nikolakis Seferoglu at the beginning of the
20th century. To quote Resat Ekrem Kogu: “The island
caiques used to leave from Tophane Quay at four o’clock
in the afternoon. Stopping at the other islands to rest, it
took them three hours to reach Biiyiikada, which shows
what indefatigable rowers the boatmen of the market cai-
ques were.” Musahipzide Celal records that each oar was
“the thickness of a human body”

Market caiques could take sixty passengers, men in the
front and women in the stern, seated on rugs. Measuring
13 meters long and 2.5 meters wide, these boats were pro-
pelled by three or four pairs of oars. They had room for
baskets and trunks, and in case passengers were thirsty
there was a jar of water, ewer and cup on board. The cai-
que’s captain sat at the rudder to steer, and was respon-
sible for the safety of passengers, crew and cargo. The
rowers wielded their oars standing up, and according to
Musahipzide “made the great boat fly along like a bird”
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The first steamship arrived in Istanbul from England
in 1828. Named “Swift”, this ship belonged to Sultan
Mahmut II, who is known to have sailed to the Istanbul
Islands in it. Ferry services to the Islands began in 1846,
three years after the establishment of the Hazine-i Hassa
Vapur Sirketi (Royal Treasury Steamship Company) in
1843. Kogu writes that the single steamship on the route
sailed early in the morning from Biiyiikada to Istanbul,
returning to the island in the afternoon, but does not
mention whether it stopped at Kinahada, Burgazadasi
or Heybeliada. The Fevaid-i Osmaniye Company, estab-
lished in 1861, began to operate two ferry services a day
to Biiyiikada. The “Biiyiikada” steamship built in Britain
in 1863 plied the route to the island after which it was
named for nearly a quarter of a century before being with-
drawn from service. When some of the steam ferries of
Fevaid-i Osmaniye were scrapped, another ferry company,
Sirket-1 Hayriye, provided services temporarily. In 1875
Fevaid-1 Osmaniye received three new steamships from
Britain, and changing its name to Idare-i Aziziye, recom-
menced ferry services to the Islands. In 1876 the compa-
ny was again renamed, this time Idare-i Mahsusa. The fer-
ries used the same quay as the market caiques until the first
ferry boat pier was built at Biyiikada in 1899. This tim-
ber pier was later replaced by the present stone picr. The
Idare-i Mahsusa closed down in 1912 and was replaced
by Seyr-i Sefain, established the same year. The new com-
pany increased the frequency of services to the Istanbul
Islands in response to growing demand. Seyr-i Sefain be-
came Devlet Deniz Yollari Idaresi (State Shipping Line)
after the establishment of the Turkish Republic in 1923.

According to the Transportation Vchicles Tarff of
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Istanbul Municipality’s Islands Branch Office, in 1925
motorboats were carrying passengers to Biiyiikada from
Balikpazan Liman Quay in Eminénii and Mumhane Quay
in Galata.

Ferry services during the summer season from Biyiikada
Pier to Yorik Ali (Yorguli) Beach Pier were abolished in
the 1960s when passengers began to use the motorboat
services instead.

“Biiyitkada” (Britain, 1863), “Kinaliada” (Britain,
1874), “Biiyiikada” (Britain, 1885), “Biiyiikada” (Britain,
1903), “Burgaz” (France, 1912), “Kinahada” (Germany,
1917), “Biiyiikada” (Britain, 1925), “Heybeliada” (Fran-
ce, 1928), “Biiyiikada” (the Netherlands, 1949), “Istinye”
(the Netherlands, 1951), “Fenerbah¢e” (Britain, 1952),
“Sedefadast” (Camialu Shipyard, Istanbul, 1973), “Kala-
mug” (Istinye Shipyard, Istanbul, 1987), “Biiyiikada” (Istin-
ye Shipyard, Istanbul, 1988) were the ferries which set their
mark on services to the Islands.

Celik Giilersoy writes that Greek women sold bunch-
es of jasmine that they carried in baskets on the Biiyiitkada
ferries, and that when passengers were asked where they
lived on Biiyiikada, they used to reply “On the ferries!”
due to the long hours of the sea voyage...



BUYUKADA PIER

Biyiikada Pier, one of the finest landing-stages in Is-
tanbul according to Selim lleri, was constructed in the
20th century. Ahmet Rasim notes that the pier, which be-
longed to the Seyr-i Sefain ferry company, had large cafés
in its building and to either side. Early 20th-century pho-
tographs show Casino de Prinkipo on the upper storey of
the pier building. Shortly afterwards, these premises be-
came Maxims Bar and Restaurant. At that period, Casino
de I’Entente stood to the right of the pier (when viewed
from the sea), and Brasserie Jannie to the left. The crossed
anchors of the State Shipping Line, crowned with a cres-
cent and star, stood on the cast iron lamppost placed on
the pier in the first years of the Republic.

The stone terminal building with its octagonal pas-
senger hall has a date inscription on the seaward fagade
recording that it was built during the reign of Sultan
Abdiilhamid II. Beyond the building, the picr projects
like the prow of a galley into the Marmara Sea. On the up-
per storey is a café (established on the initiative of Celik
Giilersoy) with a large terrace, which resembles a magnifi-
cent liner’s bridge. The building is decorated with tiles by
Mehmet Emin Efendi of Kiitahya.

Yildiz Salman’s study entitled “Biiyiikada Pier” gives
the following detailed account of its history and architec-
ture:
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“Today’s masonry structure constructed in place of
the former wooden pier, built at Biiyiikada in 1899, was
designed by Mihran Azaryan, an architect from lzmit.
Construction commenced in 1914 and was completed in
1915.

The top floor over the passenger hall where the ticket
sales counters are located was used as a café between 1918
and 1923, and by the Republican People’s Party’s Islands
District Office between 1923 and 1950. In 1950-1951, it
became the island’s first indoor cinema...

The building has scagliola floors and stucco decora-
tion on the ceilings and arches. There is tiling decoration
in the form of friezes on the fagade and around the win-
dow arches.”

With its lead domed tower surmounted by a flagpole,
Biiyiikada Pier is one of the rare Istanbul historic buildings
to have retained its original character...



CLOCK TOWER AND CONQUEST
MONUMENT
Iskele Meydan: and 23 Nisan Caddesi

The Clock Tower is the symbol of Bityiikadain the eyes of
both inhabitants and visitors. It was built in Iskele Meydani
(Pier Square) in 1923, the year the Turkish Republic was
founded. Photographs dating from that year show that the
first clock was not set in the tower wall, but projected from
the side. At the summit of the tower’s conical spire was a
weathervane, later replaced by the present brass finial, and
on all four sides were postboxes with awnings. A circular
lawn surrounded the tower, with short paths leading to
each postbox. Later on the postboxes were removed, the
paths grassed over, and the arca surrounded by a railing. In
the 1950s, a clock with a larger dial was mounted on the
roof of the porticoed building by the Clock Tower, to be
quickly removed due to reaction from “tower fans” Today
the little garden surrounding the Clock Tower is octagonal
and divided into flower beds of difterent colors. The Clock
Tower itself has been restored and adorned with floral pat-
terned stained glass windows. Since the Clock Tower was
built, it has been said that visitors who come to Biiyiikada
for the day look happy in their first photographs showing
them standing beneath the clock, facing away from the
pier, and sorrowful in the last photographs showing them
facing the pier before they leave. ..



160 BUYUKADA

The conquest of the Istanbul Islands by the Ottoman
High Admiral Baltaoglu Sileyman Bey is commemorat-
ed by the Conquest Monument, a short distance from the
Clock Tower. This monument, in the form of a marble
column with an onion dome and onion finial, stands on
a circular plinth amongst rose bushes in a small garden.
The relief inscription says that Biiylikada Fortress was con-
quered prior to Istanbul. The Conquest Monument was
erected in 1953 by the Istanbul Conquest Association, to
mark the 500th anniversary of the Turkish conquest of the
city. At the foot of the column is an iron anchor symbol-
izing the Ottoman Navy...



CHURCH OF THE PANHAGIA
Arabacilar Meydani and Cars: Caddesi

The Church of the Panhagia (the Virgin Mary) has
entrances opening onto Arabacilar Meydam and Cargi
Caddesi. It is known by locals as Arabacilar Kilisesi (the
Church of the Carriage Drivers) because of the loca-
tion of its courtyard gate onto the square of that name.
Panhagia is a word meaning Saint of Saints, the Orthodox
cognomen for Mary, Mother of Christ. The 19th centu-
ry church celebrates its feast day on August 15, the day of
Mary’s death. The church tower is surmounted by an on-
ion dome. Passing through the courtyard, which is filled
with column capitals, you come to the main door, beyond
which a flight of stone steps leads down into the nave.

The church is lit by three crystal chandeliers and two
triple-branch candelabras. Fourteen wooden columns
support the roof. The patriarchal throne is made of wood
painted white with gilded decoration, and surmounted by
a gilded dome. The richly decorated “ambo” or pulpit is
one of the most magniticent in Istanbul’s Greek Orthodox
churches, matched only by that dated 1891 in the Church
of Saint Pandeleimon in Kuzguncuk on the Bosphorus.
The “ambo” of the Panhagia on Biiyiikada bears pictures
of the four evangelists (Matthew, Mark, Luke and John).
On the rim of the pulpit is a gilded wooden figure of the
“messenger bird”, its spread wings serving as a lectern.

B 1l
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The carved wooden icon screen ( “iconostasis”) and the
altar doors are entirely gilded. The doors also have reli-
gious motifs. At the entrance to the nave is an icon de-
picting the Virgin Mary with the Archangel Gabriel at
the Annunciation. In the center of the “iconostasis” we
see Christ flanked by the Virgin Mary and Saint John the
Baptist, who baptized Jesus in the River Jordan. Saint
John the Baptist’s feast day is June 24. Other icons on
the gilded screen depict Saint Paraskevi (whose feast day
is July 26), Saint Demetrius (October 26), Saint Barbara
(December 4) and Saint Nicholas (December 6).

The “iconostasis” of the Panhagia is noted for its three
friezes depicting biblical scenes in chronological order,
and for the large icons encased in silver. Small copies of
these icons framed in wood are displayed on the front of
the screen...



BUYUKADA ANADOLU CLUB
23 Nisan Caddesi

In 1906, during the reign of Sultan Abdiilhamid II,
the Istanbul branch of the British Yacht Club was estab-
lished on Biiyiikada by the English lawyer Leon Pearce.
The club was first housed in Lebbe Mansion, but when
this was burned down by a fire that started in the Giacomo
Hotel next door in 1909, the club purchased the land and
constructed what became known as Kuleli Kosk (Tower
Mansion) here. Subsequently, the club also purchased the
villa belonging to the banker Yeoryios Zarifi to enlarge the
premises.

The Prinkipo Yacht Club Company Limited changed its
name to the Biiyiikada Yacht Club Ottoman Incorporated
Company in 1923, and to the Biiyiikada Yacht Club
Turkish Corporation in 1924. In its articles of association
dated 1929, the club’s objective was described as “provid-
ing and expanding facilities for excursions and social rela-
tions on Biiyiikada”

According to documentary sources and news items in
the Cumbhuriyet daily, Mustafa Kemal Atatiirk, found-
er and first President of the Turkish Republic, visited the
Yacht Club on July 14, 1927; June 28, 1928; July 26,
1928 (for the Turkish Educational Society Ball); August
8 and 9, 1928; August 29, 1929 (for the Red Crescent
Association Ball); August 31, 1929; July 17, 1930 (for the
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Turkish Educational Society Ball); June 30, 1934; August
28, 1934; September 6, 1934 (for the Red Crescent
Association Ball); May 16, 1935; May 25 and 26, 1935.
The English-made crystal chandeliers which illuminated
the ballroom where Atatiirk danced can still be seen to-
day. He stayed in room number 25 of Kuleli Kosk over-
looking the garden, and his aide stayed in 25A. The com-
memoration plaque beside the door reads: “Our Great
Leader Mustafa Kemal Atatiirk stayed in this room when
he honored our club with his visit.” It should also be not-
ed that the Anadolu Club had been founded on Atatiirk’s
instructions.

Pars Tuglac1 gives the following account of the visits of
Atatiirk and Shah Riza Pehlevi of Iran to the Yacht Club,
basing his information on reports in the Cumbhuriyet dai-
ly: “Shah Riza Pehlevi of Iran arrived in Ankara on June
16, 1934, as the guest of President Gazi Mustafa Kemal.
On June 30, 1934, they met at Dolmabah¢e Palace and
boarded the Sakarya motor launch at the quay. After visit-
ing Moda and Suadiye beaches, they arrived at Biiyiikada,
where they received an enthusiastic welcome. The carriage
which took them to the Yacht Club drove between crowds
lining the street who applauded the Great Leader and his
distinguished guest. After relaxing for a while at the Yacht
Club, they retraced their route to more applause and ac-
claim, and returned to the palace in the launch.”

Biiyiikada Yacht Club had accommodation for guests
in the Yellow House (Lebbe Mansion), Old White House
(Zarifi Mansion) and the New White House (Kuleli Kosk,
the Tower Mansion). When the club failed to pay its debts
to Emlik ve Eytam Bankasi (Bank of Real Estate and
Orphans), it was purchased for the sum of 100.000 liras
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on October 31,1926, by the Anadolu Club, and reopened
on April 11, 1937, as the Biiyiikada branch. In 1953, the
Old White House was demolished, and Kuleli Késk grad-
ually became known only as the White House. In 1961,
the Twin Mansions (Cavuris Houses) were incorporat-
ed into the club. In 1979, on the night of August 12, a
fire which started at Akasya Hotel (the former Calypso)
spread to Stimer Palas, and from there to the Anadolu
Club, where it largely destroyed the White House. This
building was restored by architect Sinan Genim and re-
opened in 1981.

In the garden of Biiyiikada Anadolu Club is a cast iron
bust of Atatiirk on a marble plinth. The bust was erected
in commemoration of the centenary of Atatiirk’s birth in
1981. On the base is an inscribed brass plaque...



ARMENIAN CATHOLIC
CHURCH OF SURP ASDVADZADZIN
(VIRGIN MARY)

Mebhmetgik Sokag

In his monumental work entitled “The Armenian Cat-
holic Church in Turkey”, Archbishop Hovhannes Co-
lakyan (Tcholakian), spiritual leader of the Turkish Ar-
menian Catholic community, writes that construction of
the Surp Asdvadzadzin (Virgin Mary) Armenian Catholic
Church began after permission was granted by a “ferman”
(imperial edict) dated November 2, 1856. The church was
dedicated to the Assumption of the Holy Virgin (celebrat-
ed on August 15), and construction was financed by dona-
tions from wealthy members of the community, principal-
ly Andon Aga Apelyan, a trustee of Surp Agop Hospital in
Taksim. The foundations of the new church were blessed
by the archbishop on December 31, 1856. According to
Magakya Samuelyan, a monk at the Mikhistarist Institute
in Vienna, part of the roof and walls of the church col-
lapsed on May 20, 1857, while it was still under construc-
tion. Work recommenced on July 3, 1857 The church
was consecrated and opened on August 15, 1858, to co-
incide with the Assumption of the Virgin Mary. Apelyan
also had a residence for priests and two houses to provide
revenue for the church built on the land.
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Archbishop Hovhannes Colakyan, who served as priest
of the Church of Surp Asdvadzadzin between 1961 and
1967, explains that the church building is similar in so-
me respects to the churches dedicated to Saint Mary in
Samatya and Sakizagaci. Pars Tuglac1 suggests that, due to
the similarity with the church in Samatya, the architect of
Surp Asdvadzadzin might have been Andon Tiilbentgiyan.
The vaulted roof of the church is supported by columns,
and next to the entrance into the nave is a marble plaque in
memory of Andon Aga Apelyan. Apelyan died on October
2, 1859, and was buried inside the church. The interior
is lit by three large windows in two walls, and above the
main door is a rose window. The front fagade has decora-
tive columns. Inside there are two chandeliers. The choir
gallery and organ are on the interior wall of the nave. The
belfry dates from 1895.

The main altar; which opens onto a dais with a wood-
en rail, is dedicated to the Assumption of the Virgin
Mary, and decorated with two three-branch candelabras.
A painting above the altar depicts the Virgin Mary being
crowned by the Holy Trinity (the Father, the Son and the
Holy Ghost). Above a statue depicting the Virgin Mary at
Lourdes is a painting of the Virgin Mary which is of great
historical value. The other two altars are dedicated to Saint
Anthony and Saint Anne. The painting of Saint Anne, dat-
ed 1858, is by Melkon Dirazuyan. The wooden bishop’s
throne with a red velvet canopy stands in the transept, be-
tween the main altar and the nave.

The priests’ residence seen today dates from 1898. The
carlier house built by Apelyan fell derelict and was demol-
ished in 1962. The Feast of the Assumption is celebrat-
ed with a magnificent mass at this church every year. The
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church celebrated its centenary on August 24, 1958 (rath-
er than August 15, so as not to coincide with the Feast of
the Assumption). The church and its other buildings were
renovated in 1956 and 1985...



CHURCH OF SAINT DEMETRIUS
Zajanos Paga Caddesi and Alagcam Sokaj:

The church dedicated to Saint Demetrius, the Patron
Saint of Biiyiikada, is the Metropolitan Cathedral of the
Istanbul Islands. It was inaugurated on May 7, 1856.
Celal Esad Arseven compares cathedrals to Ottoman im-
perial mosques. The architect of the church was Fistiki
(Fistikos) Kalfa. The wooden belfry with an onion dome
stands in the courtyard. The church is of the basilica type
without a dome, and has a tiled roof. Above the colon-
nade in front of the main door is a marble relief portraying
Saint Demetrius. The interior of the church is similar to
that of the Phanar Greek Orthodox Patriarchate Church
of Saint George. The nave is dedicated to Saint Demetrius
and the two aisles to Saint Pandeleimon and the Prophet
Elijah. The aisles are each divided from the nave by six col-
umns linked by arches.

These twelve columns with marble motifs, marble so-
cles and wooden lonic capitals, symbolize the apostles,
and it is believed that the church is raised up on their
hands. The twelve apostles are portrayed in medallions
on each column: Peter, Andrew, James son of Zebedee,
James son of Alphaeus, John, Philip, Bartholomew, Tho-
mas, Matthew, Simon the Canaanite, Levi (Jude) and
Matthias. Judas Iscariot, who was originally one of the
twelve disciples but betrayed Christ for thirty pieces of
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silver to the Romans, was replaced by Matthias. Judas
Iscariot is depicted sitting to the left of Jesus in Leonardo
da Vinci’s “The Last Supper” On the ceiling is a medal-
lion, from the center of which is suspended a crystal chan-
delier, and a portrayal of Jesus Christ. The medallion is en-
circled by angels on leaves.

The pulpit has gilded decoration and pictures of the
evangelists (Saint Mark, Saint Matthew, Saint Luke and
Saint John). On the rim is the carved and gilded figure of
a bird, on whose open wings the Bible is placed. The patri-
archal throne is baroque in style. Inside the gilded wooden
“epitaphios” (symbolic sepulcher), with its blue dome, is
an icon depicting the Anastasis (Resurrection of Christ).

The carved white icon screen is made of marbled plaster
and decorated with acanthus leaves and scrolling branch-
es. The icon of Jesus Christ encased in red cloth in the
Chapel of Saint Pandeleimon is a rare example of the type.
The 18th century icon of Saint Pandeleimon and Saint
Ermolaos is encased in silver, apart from the faces, and
both figures have halos. The halo of Ermolaos is in the
tform of pointed leaves, while that of Pandeleimon is deco-
rated with a scrolling branch. The icon of Saint George, in
the nave next to the icon screen, shows the saint plunging
his spear into the monster. The monster, symbolizing evil
or self-indulgence and concupiscence, is generally depict-
ed as a dragon, but here is a creature whose upper body is
in the form of a fish with pointed wings, hooked teeth and
a tongue like a harpoon. Behind the eye, where the gills
should be, is an animal’s head difficult to describe. Yellow
and light brown are the predominant colors of the icon,
which is remarkably plain; only the halo of the saint is plat-
ed with silver. The Chapel of the Prophet Elijah has an
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icon of Mary and the infant Christ encased in silver. The
gilded and embossed frame is unique among the icons of
the Biiyiikada churches.

The icon of Saint Demetrius in the nave depicts the
saint on horseback and dressed in armor. Beneath the feet
of the horse is a scene of houses, to the right of which is a
high tower. The head of the horse rises above the turrets.
The saint is thrusting his spear into the heart of a horse-
man who can be seen between the houses, wearing armor
and holding a scimitar. The figure of Christ at the upper
right side of the icon is blessing Saint Demetrius. To the
left, inside a stylized medallion, is the name of the saint.
The background of the upper part of the icon is decorated
with flowers, and the lower part with flowers and leaves.
The silverwork of this 17th century masterpiece is the
most outstanding of any in Istanbul’s churches. The icons
on the “iconostasis” include portrayals of Saint Mary,
Christ, Saint John the Baptist and Saint Nicholas, the lat-
ter encased in silver.

The doors of the main altar in Orthodox churches are
known as Agiai Pylai (the Sacred Doors). The portrait of
the Archangel Michael on the altar doors of the Church
of Saint Demetrius is entirely gilded. Upon the altar stand
a pair of three-branch brass candelabras. In her study
“Angels in Art”, Clara Erskine Clement Waters defines
Michael as the angel who cast the devil out of heaven and
put him in chains. In his right hand the Archangel holds a
sword composed of a single flame, and beneath his feet is
a figure representing evil that he has defeated and who is
pleading for mercy. On the left knee of evil perches a black
demon holding a harpoon. There is another depiction of
the Archangel Michael on the icon screen, again holding
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a sword, with a red cloak over his shoulders. His breast
plate suggests that he is wearing armor beneath the cloak
(as in almost all his icons). Inside the globe which he holds
in his other hand is depicted the infant Christ; he is seen
making the sign of blessing with his right hand and hold-
ing a scroll (the Ilitarion, or Holy Scripture) in his left.
According to scholars, the Archangel is using his sword to
protect the infant Christ from evil. This is why Michael is
also known as the Guardian. The altar itself is decorated
with an icon of the Virgin Mary and Jesus Christ.

Saint Demetrius, whose feast day is October 8, lived
in the 4th century, and according to Orthodox belief
was the most important soldier saint after Saint George.
While Saint George is always depicted holding a spear,
Saint Demetrius may wield either a spear or a sword.
Saint George’s horse is always white, while that of Saint
Demetrius is chestnut. He is regarded as the guardian
of soldiers and the city of Thessalonica, and described
as the Great Saint. The oldest icons depicting him are in
the Basilica in Thessalonica. The first icon to portray him
wearing armor dates from the 12th century and was paint-
ed for the Mikhailovsky Monastery in Kiev. Today, this
icon is in the Tretiakov Gallery in Moscow.

When the foundations were being dug for the Church
of Saint Demetrius, a column capital was uncovered bear-
ing the monogram of Emperor Justin II (565-578) carved
in relief. This capital can be seen in the courtyard of the
church. On the other faces of the capital are a cross, a leaf
motif and two rectangles whose symbolic significance is
unclear. In the garden at the side of the church is another
capital with floral decoration and the broken fragments of
a column. Panayot Ozkurkudis believes that these may be
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evidence that a Byzantine church or monastery was built
on the site during the reign of Justin II. Dr. Millas sug-
gests the alternative possibility that they belonged to the
palace of the same emperor, leading to the assumption
that the remains of the palace are somewhere beneath the
foundations of the Church of Saint Demetrius. Demetrius
Mandacoglu, who guides visitors around the cathedral,
says that the stones of this palace may have been used to
construct the church. Other sources claim that Justin II’s
palace was situated near the Convent of Prinkipo. There is
no trace today of the pair of 14th century towers known as
the Alexius Apokaukos Towers which stood on the site of
today’s Cinar Meydani, a stone’s throw from the church.
History notes that the Byzantine naval commander Grand
Duke Alexius Apokaukos had another tower built next to
the Convent of Prinkipo.

In the early 1990s, during infrastructure work being
carried out by the municipality, a Roman period marble
statue was discovered. According to Millas, it was found
in the area between the former Plaj Hotel and the church.
Archaeologists have dated the statue, which represents a
man wearing a toga, to the 3rd century. The head, part of
the left upper torso, and the right hand are missing. The
oldest find ever made on Biiyiikada, the statue is exhibited
today in the Istanbul Archaeological Museum.

The Church of Saint Demetrius was badly damaged in
the earthquake of August 17, 1999, and repairs are con-
tinuing. ..



ROMAN CATHOLIC CHURCH OF
SAN PACIFICO (SAINT PACIFIC)
Lila Hatun Sokaj: and Yeni Sokak

According to M. A. Belin in his “Histoire de la Lati-
nité de Constantinople” published in Paris in 1894,
Archbishop Brunoni applied to the Ottoman authorities
in 1860 for permission to build a church for the Roman
Catholic community of Biiyiikada. Permission was giv-
en by an imperial edict in 1862, and the foundations of
San Pacifico were laid in 1865. The church was opened
by Archbishop Rotelli on September 26, 1866. Belin says
that the priest of San Pacifico was responsible for provid-
ing ecclesiastical services to all the Roman Catholics living
on the Istanbul Islands.

Father Claudio Ceccherelli disagrees with Belin as far
as the construction date of the Church of San Pacifico is
concerned: he claims that the foundation stone was con-
secrated in 1885, the church was inaugurated in 1886,
and a ceremony held to commemorate the tenth anniver-
sary of the church in 1896. A marble inscription in Roman
numerals above the main door and a brass inscription in
the narthex confirm the inauguration date. In the arched
niches on either side of the marble inscription are statues
of Saint Bernard and Saint Francis.

Ceccherelli says that construction costs were met by
Sophia Corpi, wife of the Italian banker Ignazio Corpi.
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Ignazio Corpi commissioned the Italian architect Giacomo
Leoni to build Palazzo Corpi in Tepebasi and Villa Corpi
on Biylikada. Palazzo Corpi became the American
Embassy towards the end of the reign of Abdiilhamid II,
and after Ankara became capital of the Turkish Republic
went on to house the American Consulate-General. The
Consulate-General moved to Yenikdy (a district on the
Bosphorus) in 2003.

The neo-Gothic church with a wooden roof is dedi-
cated to San Pacifico of San Severino (1653-1721). Pacifi-
co was born in San Severino in Italy and joined the Fran-
ciscan order in 1677 He was proclaimed a saint in 1839,
just over a century following his death. The choir gallery
is over the narthex and the organ stands at the entrance,
on cither side of which are baptismal fonts and confes-
sionals. At the entrance to the nave are a brass sandbed
for votive candles and a glass cabinet displaying silver of-
ferings of gratitude, presented to San Pacifico by those
whose prayers have been answered. The gilded votive of-
fering case is flanked by two short candelabras with three
branches, and candlesticks containing tall candles. The
carving on the white wooden pulpit is gilded; the pulpit is
also adorned with a representation of Christ on the cross.
A brass chandelier hangs near the altar.

The main altar, which in Roman Catholic churches is
known as the “sanctum sanctorum” (Holy of Holies), is
surmounted by a gilded cross, in front of which are two
triple-branch candelabras and six candlesticks, flanked by
sandbeds on tall feet.

San Pacifico has the characteristic style of adornment
(mainly paintings and sculpture) of the Roman Catholic
churches in Istanbul. Over the gilded altar, close to the
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ceiling, is a large painting depicting Heybeliada from
Biiyiikada by Giovanni Battista Galiardi. In this paint-
ing San Pacifico (Saint Pacific), flanked to his right by
Saint Ignatius and to his left by Saint Sophia, is flying
over the islands. On ecither side of the painting are stat-
ues of Jesus Christ and the Virgin Mary. Above the paint-
ing s a rose window of stained glass, and below it is an
inscription reading “Altare Privilegiatum in Perpetuum”
(the altar which is privileged for eternity). In the nave are
finely carved statues of Joseph and the infant Christ, the
Archangel Gabriel dressed in armor defeating a monster
symbolizing evil, Saint Anthony and the infant Christ, and
Saint Theresa. Paintings of Saint Anthony and the infant
Christ, of the baptism of Christ by Saint John in the River
Jordan, and of Saint Francis and Saint Bernard are in the
style of 15th century biblical scenes by Italian artists. The
painting of Saint Francis and Saint Bernard is signed David
Baltasari.

The Church of San Pacifico is a living monument to
the rich legacy of Roman Catholicism on Biiyiikada, and
the Latin inscription on the ceiling arch sums up the es-
sence of the three monotheistic faiths which constitute the
mosaic of Istanbul: “Venite Adoremus et Procidamus an-
te Deum. p. 94” (Come, let us love God and do obeisance
before Him. Psalm 94).

It used to be customary to set up a model of the Na-
tivity scene in the church a few days before Christmas.
The scene showed the stable in the town of Bethlehem in
Palestine where Jesus was born, with figures of the Virgin
Mary, the baby Jesus, Joseph, the Three Wise Men and a
lamb. The curtain in front of the platform where the mod-
el stood would be drawn back on the night of December
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24, and the scene displayed throughout Christmas week.
Since the Roman Catholic community on Biiyiikada has
greatly diminished and is almost non-existent during the
winter months, this tradition has been abandoned...

12



HESED LE AVRAAM SYNAGOGUE
Pancur Sokas:

Hesed Le Avraam, the first and only synagogue on
Biiytiikada, was founded during the reign of Abdiilhamid
IT for the Jewish population who spent their summers on
the island, and who until then had worshipped on Friday
evenings and Saturdays in the homes of leading members
of their community. Land for the synagogue was donat-
ed by Avram Fresko Efendi, which is why the synagogue
was named Hesed Le Avraam (Philanthropy of Avram).
Among those who donated money for its construction
was Imperial Jeweller Jak Bey Deleon, President of the
Jewish Community.

According to Naim Giileryiiz, who discovered a rel-
evant item published in the Stamboul, a newspaper of
the period, Biiyiitkada Synagogue opened on March 30,
1904, and the inauguration ceremony was held on April
1, 1904. Giileryiiz says that on the day of the ceremony
the fagade of the synagogue was decorated with Turkish
flags and the prayer hall with bunches of flowers. Professor
Dr. Avram Galante notes that the architectural style re-
sembles that of Gabriel Tedeschi. An imperial edict dat-
ed 1906 mentions Biiyiikada Synagogue as a place of wor-
ship for the Jewish community. A letter from the Ministry
of Justice and Creeds, addressed to the Office of the Chief
Rabbi in 1914, says that Biiyiikada Synagogue had been
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completed two years prior to the imperial edict of 1906.
Naim Giileryiiz notes that permission for the synagogue
to be constructed must have been given verbally to the
Jewish Community by Sultan Abdiilhamid II before ofti-
cial recognition of its existence was recorded in the edict
of 1906.

The rectangular stone building is surrounded by trees.
The dome is surmounted by a Star of David, and has four
circular windows facing north, south, east and west. A
marble staircase leads up to the women’s gallery. Above
the two windows over the main door is a circular stained-
glass window depicting the six-pointed Star of David.
The front fagade is decorated with arabesque motifs ris-
ing above slender columns, and there are medallions at the
pointed tips of the ornamentation.

The prayer hall has four columns and is illuminated by
a cast iron chandelier with crystal drops. The focal point of
the prayer hall is the “ehal”, a cabinet facing the direction
of Jerusalem and containing a manuscript Old Testament
written on parchment. The “ehal” stands on a dais sur-
rounded by railings and reached by two steps. The “teva”
or pulpit is also on this platform. On the “ehal” is the Star
of David. The flat ceiling around the dome is also decorat-
ed with six-pointed stars...



HAMIDIYE MOSQUE
Ada Camii Sokaj

Biiyitkada Hamidiye Mosque (also known as Servili
Mosque or Biiyiikada Mosque) was constructed between
the years 1892-1893 at the command of Sultan Abdiil-
hamid II. The sandstone mosque is a graceful example of
Islamic architecture. The date inscription with its imperi-
al monogram has been removed. Flights of marble steps
lead up to the main door from either side. The courtyard
contains a “sadirvan” (fountain for ablutions) with sev-
en taps and an ancient pine tree. A door in the courtyard
leads into the ashlar minaret with a single balcony. In the
center of the roof of the portico is an eight-cornered star
flanked by crescent motifs. The walls and window soffits
have painted decoration in blue, dark blue and yellow.
Beside the door leading into the prayer hall is a wall clock
in a wooden case showing the times of prayer. The domed
vault over the women’s gallery has floral decoration on
the interior and is leaded on the exterior. Three cast iron
chandeliers are suspended from the ceiling.

A pair of piers supports the roof of the prayer hall,
which has a twelve-fluted dome paneled with wood on
the interior. The centerpiece of the dome is inscribed with
the Ihlas Sura from the Holy Koran written in gold on a
black ground, and the rest of the surface has painted dec-
oration. Around the dome arch are nine inscription pan-
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els. On the large hoop of the crystal chandelier suspend-
ed from the dome are lamps attached by chains. The “mih-
rab” (prayer niche) is decorated with tiles, and flanked by
brass candlesticks; the clock by the “mihrab”, encased in
wood, has a dial marked in Roman numerals and a brass
pendulum. The “minber” (pulpit) has a brass finial, and
the preacher’s rostrum is of carved wood. All four walls
and the window soffits are decorated with floral patterns.
The floor is covered with carpets.

A door in the stairwell leads to the two-roomed “mes-
cid” (small mosque) in the basement floor. This was origi-
nally designed as a school, but when the pupils moved to a
new building and the Muslim population on Biiyiikada in-
creased, it was transformed into a “mescid” The mosque
was damaged in the earthquake of 1894, also known as
the Great Earthquake, and repaired the same year at a
cost of 12.210 piasters. Further repairs were carried out
in 1901 and 1906, and the mosque was restored by the
Directorate of Pious Foundations in 1998.

Mehmet Bikir, who wrote the article on Biiyiikada
Hamidiye Mosque for Istanbul Encyclopaedia, says that
this is the only mosque in Istanbul to incorparate a “mes-
cid” Ahmet Tanrniverdi notes that the balconies and win-
dowsills of Biiyitkada were once filled with flowers, and
that “even the balcony of the mosque’s minaret had its
pots of flowers and creepers”

On Ramazan nights, the children of Biiyiikada would
gather mussels;” empty them, scrape the shells clean with
sand, fill them with olive oil and place a short wick in the
center. They would then place these shell-lamps on stones
in the streets to form “patterns of fire”, writing words or
drawing pictures glorifying the Holy Month of Fasting.
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This was one of the most popular Ramazan entertain-
ments for children all over Istanbul at the beginning of

the 20th century...



CONVENT OF PRINKIPO
Maden District, between Naki Bey Beach and
Villa Raifat

After Justin II had a palace built here in the 6th cen-
tury, the island became known as Prinkipo (the Prince’s
Island), but for the members of the Byzantine dynasty
the island was a place of tribulation rather than a pleasur-
able summer resort. Among the aristocrats and clerics who
were exiled to Biiyiikada were Patriarch Eutychios in the
6th century during the reign of Justin II, Athalaric (son
of Heraclius) in the 7th century, Patriarch Constantine
IT in the 8th century during the reign of Constantine V,
and Abbot Theodorus of the Studios Monastery (Saint
Theodorus Studion) in the 8th century.

The Convent of Prinkipo, built in the 6th century,
was where those exiled were imprisoned. It is said that
the convent complex included a church decorated with
icons and mosaics, a library and a public bath. A harbor
was built for galleons at the point where the road from the
convent reached the sea, and it was here that provisions
from Istanbul were unloaded.

The Empress Eirene had her son Constantine VI blind-
ed, seized the throne of Byzantium, and in 797 had her
seven-year-old granddaughter Euphrosyne confined to a
cell in the convent. Her reign was cut short by a rebel-
lion in which Nicephorus I was crowned in her stead, and
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the new emperor had her locked up in a convent cell as
well. Her granddaughter Euphrosyne was later released
by Michael II, who married her in 823. Following the
death of the Emperor in 829, Euphrosyne was sent back
to the monastery by her stepson Theophilus, never to see
Istanbul again. In the year 960, the convent was attacked
and plundered by Russian pirates. In the 11th century the
Empress Zoe, sister of Theodora and wife of Romanus
III Argyrus, and Anna Dalassenc, Queen Mother of the
Comnenus dynasty, were both exiled to Biiyiikada.

During their rebellion against Emperor Andronicus I
Comnenus in 1183, the Latins burned the convent. In
1204, when the Crusaders occupied Istanbul, they also
besieged Biiyitkada and captured the island, despite the
rain of Greek fire from the fortress battlements. Vladimir
Mirmiroglu gives a detailed account of Greek fire in his
book, “The Navy and Naval Battles of the Conqueror”:

“The Byzantines made use of a deadly incendiary in
battle. By this means, they would burn enemy ships and
war machines. Greek fire was first invented by a scien-
tist named Kallinikos, who was born in the Syrian city of
Iliupolis in the 7th century AD. The formula for this sub-
stance was kept a closely guarded secret by the Byzantine
government, as that of the atom bomb is kept today, and
manufactured by trustworthy craftsmen. Although the
precise formula is not known, it is thought to have con-
sisted primarily of naphtha, saltpeter, sulphur and black tar
obtained from pine trees. However, how these substanc-
es were combined and in what proportions is not known
with any certainty.

When the substance made from the combination of the
above materials was ignited, it produced thick smoke and
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a violent explosive sound. Then a column of flame would
soar into the sky, spurting out terrible balls of fire in all
directions that burned everything they touched. The fire
was impossible to extinguish, and if water was poured up-
on it only increased in violence.”

The Crusader occupation lasted for 57 years, and by
the time they withdrew from Istanbul in 1261 the city
(and the Convent of Prinkipo) was ravaged beyond any
hope of restoration.

During the Turkish conquest of Istanbul, the con-
vent held out for a long time under fire from the war gal-
leys of Admiral Baltaoglu Siileyman Bey, finally surrender-
ing on April 17, 1453. The walls of the fortress (known
as Biiyiikada Fortress by the Ottomans) which surround-
ed the convent probably owed their strength to the fact
that the Byzantines added egg white, honey or mercu-
ry to the mortar, and poured molten lead between the
stones. This technique was used, for example, at the
Cistern of a Thousand and One Columns near the ancient
Hippodrome (today’s Sultan Ahmet Square).

Petrus Gyllius described the convent ruins as “magnifi-
cent” in the 16th century. Iron mining on the site of the
Convent of Prinkipo in the first half of the 19th century
largely destroyed what remained of it. Gustave Schlum-
berger, who visited Biiyiikada in the 19th century, wrote
the following description of the ruins: “Rooms with half
of their domes missing, derelict cells, passages beneath the
ruins, walls buried in earth, monumental decorations scat-
tered all about, a dry cistern filled with rubble... This de-
serted ruin on the shore opposite Sedefadasi is visited only
by seabirds today.” Orhan Erdenen’s observations in the
mid-20th century tolled danger for the ruins: uncared for
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and unprotected, they were falling apart and rolling in-
to the sea!

The last fragment to remain that gave any definite in-
dication as to the convent’s structure was a section of
wall containing arched niches. No longer extant today,
this was probably part of the convent church, on which
the Myrelacion Monastery Church (Bodrum Mosque) is
thought to have been modeled.

The convent survived earthquakes, fires and sieges for
a thousand years, and its ruins survived for a further 500
years. The ruins of scattered convent cells, described as
“caves” or “kamares” (cabins) by local Greek inhabitants
of the island, were first used as dwellings by poor island-
ers, and later on by the island’s boatmen and fishermen
to store their equipment. Fires caused by their dilapidat-
ed stoves destroyed most of what survived, a few rows of
bricks and the remains of a circular structure thought to
have been either a cistern or a bath.

Today villas stand on the site of the Convent of Prin-
kipo, once one of the principal monuments of Biiyiik-
ada...



NUN’S ROCK
End of Madenevler

Attributing human shape (particularly facial features)
to rocks and trees, and finding similarities with historical
personalities, is quite common in the folklore of Istanbul.
On Otagtepe (Hill of the Imperial Tent) in the dis-
trict of Kavacik, close to Beykoz on the Asian side of the
Bosphorus, two trees known as the Conqueror’s Trees are
outlined against the sky. Standing very close and togeth-
er giving the illusion of a rearing steed with a rider on its
back, the trees are said to rise at the spot where, over half
a millennium ago, Mehmet II (the Conqueror) pitched
his imperial tent.

In his book entitled “Constantinople”, Edwin Gros-
venor speaks of a rock called Kalogria or Nun’s Rock: rising
from the sea in Kabakoz (Byzantine Kabekos) Bay north of
Anadolu Feneri, where the Bosphorus meets the Black Sea,
this rock is said to resemble a “monastic veil” Grosvenor
also writes that there is a “spacious cave, vaulted like a ca-
thedral” in this gigantic stone, and calls Nun’s Rock “one
of the most romantic” features of the Bosphorus.

Dr. Akylas Millas, author of monumental works on the
Istanbul Islands, speaks of another rock known as Kalogria
or Nun’s Rock in the folklore of Istanbul. Facing the city
and the Marmara Sea, on the shore beyond the Convent
of Prinkipo (Biyiikada), this great rock is, according
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to legend, the petrified figure of Byzantine Empress
Euphrosyne. Dr. Millas says that the rock’s story was re-
corded by Dr. Nikolaos Vassiliadis of Fener, in his book
“Scenes from Istanbul and Athens” It is also worthy of
note that Dr. Vassiliadis once lived in the Monastery of
Saint Nicholas on the island.

Euphrosyne was the daughter of the Emperor Cons-
tantine VI (780-797). She was first sent to live in the con-
vent in 797, at the age of seven, by her grandmother the
Empress Eirene (797-802), who deposed and blinded her
own son.

When soothsayers predicted that Michael, Commander-
in-Chief of the Imperial Guard, would incite an uprising
against Leo V (813-820) and seize the throne, the Emperor
had the young officer arrested and chained to the wall of a
dungeon. In the year 820, enemies of Leo V disguised as
priests fell upon the Emperor in the palace church as he
was singing a Christmas hymn. Although Leo had his head
covered and wore a cloak, the assassins recognized him by
his purple slippers (worn only by members of the Imperial
Family) and powerful voice, and attacked him with their
swords which they had concealed beneath their robes. The
emperor tried to defend himself with a heavy cross or a can-
dlestick, but he was overwhelmed and decapitated before
the altar. The rebels hurried down to the palace dungeons
and rescued Michael of Phrygia from imminent execution.

Michael I1(820-829), who rose from palace guard to em-
peror, still had chains around his wrists and ankles when he
sat on the golden throne of Byzantium, because in the con-
tusion the keys had been mislaid! Historian Joseph McCabe
claims that Leo V kept the keys around his own neck, the
reason why Michael’s supporters could not find them.
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Shortly after Michael’s accession, the Empress Thekla
died and the new emperor reached a decision which arou-
sed the opposition of the Orthodox world and his own son
Theophilus: he decided to marry Euphrosyne, a nun in the
Convent of Prinkipo. Ignoring the cries of remonstrance
of the clerics, Michael had Euphrosyne brought from
Biiyiikada and made her his empress (823). Although the
daughter of an empress herself, she had spent her life in
a monastery cell. But, as in all classical tragedies, her fate
could not be diverted in the long run: when Michael died
in 829, his son Theophilus sent his step-mother back to
the Convent of Prinkipo.

According to legend, Euphrosyne turned to stone in
despair at the knowledge that she would never return to
Istanbul. Nun’s Rock is a symbol of one woman’s yearning
for a city whose silhouette was visible across the sea so long
as she lived, but on whose soil she could never set foot.

Note:

Nun’s Rock adjoins the garden wall of the mansion
that belonged to novelist Resat Nuri Giintekin, at the end
of Madenevler where Yilmaz Tiirk Caddesi (Yilmaz Tirk
Avenue) in the district of Maden meets Kiigiitk Tur Yolu
(the Small Tour Route). To reach the rock, which faces
Sedefadasi (Sedef Island), you either have to go through
the house and into the garden, or approach by boat. The
only other alternative is a long hike. If you continue past the
Resat Nuri Giintekin Mansion, you come to the Biiyiikada
branch of Yildirimspor Club. Cross the empty plot of land
where the water purification plant once stood, and go down
to the coast. Walk along the shore until you come to Nun’s
Rock leaning against the garden wall of the mansion...



MONASTERY OF

SAINT NICHOLAS
Karacabey Koyn

The area on the eastern shore of Biiyiikada around the
Monastery of Saint Nicholas, facing the island of Sedef,
was a Byzantine village called Karya (Karyes). The monas-
tery church is thought to have stood in Karya, which was
burnt to the ground by the Latins who rebelled against
Emperor Andronicus I Comnenus in 1182. It was then
plundered by pirates in the 14th and 15th centuries, and
destroyed by both fire and earthquake in the 16th centu-
ry. The earthquake of 1509, known as Lesser Doomsday,
caused cracks to open in the island and the heavy walls of
the 14th century monastery to sink into the ground. For
this reason, the complex came to be known as the Sunken
Monastery by local inhabitants. In the Great Earthquake
of 1894, the monastery collapsed completely. The sto-
ry that it tumbled into the sea together with its bell tow-
er, and that during storms the sound of bells can be heard
from the depths, has no foundation in fact: the Church of
Saint Nicholas and its bell tower stood on the slope that
rose behind the monastery, itself situated on the shore.
Dr. Akylas Millas explains that when the water is calm it
is possible to see the remains of Karya Harbor on the sea-
bed, but that most of the ruins were buried when the bay
was reclaimed. There is no trace of the “pyrgos” (tower)
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which the Emperor Alexis Ducas (1204) is said to have
built here.

The Monastery of Saint Nicholas which we see today
was built next to the old church, further away from the sea,
in view of the fate of the original monastery that stood on
the shore. The date of the present monastery is uncertain.
Hakki Goktiirk says that it was built right after the 1894
earthquake. It is widely believed that materials left over
from repairs carried out at the Heybeliada Seminary were
used. White Russians who took refuge in Turkey after the
Bolshevik Revolution of 1917 were housed in the com-
plex for a while, as later were children from the Biiyiikada
Greek Orphanage, when it was closed in 1964.

Saint Nicholas stands on the opposite side of the court-
yard containing the bell tower and Patriarchal Mansion.
The original church, built together with the monastery in
the 14th century, burnt down in 1852, and only the altar,
its doors and four icons were saved. The present church
was built in its place in 1868, and a portico with a tiled
ceiling, consisting of columns with high plinths linked by
arches, was added in 1873. In 1894, this church was com-
pletely restored when the monastery was rebuilt.

Above the door leading into the nave of the church
from the narthex is a decorated rose window, and above
the main door is a two-headed eagle (the Orthodox sym-
bol) carved in relief.

A 17th century icon of Saint Nicholas, to whom the
monastery and church were dedicated, depicts the saint
making the sign of blessing (the “khrysma”) with his right
hand and holding a Bible bearing the figure of Christ in his
left. Around his neck is an “omophorion” (bishop’s stole)
of red satin embroidered in gold. The portrait is surround-
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ed with scenes from the life of Saint Nicholas. In the lower
band, the death of the saint is depicted. Another icon en-
cased in silver and dating from the 18th century hangs in
the portico, which has been closed in. This icon is an out-
standing example of silver workmanship: the saint, making
the sign of blessing, is flanked on one side by Christ who
is blessing him, and on the other by the Virgin Mary who
is presenting him with a bishop’s stole. Millas says that the
icon was encased in silver in 1904 as a votive offering. The
halo of the saint is decorated with floral motifs.

An icon of Jesus Christ dated 1780 was encased in sil-
verin 1911. It depicts Christ enthroned and crowned. He
is making the sign of blessing and is encircled by figures
of saints and angels. Another silver-encased icon depicts
Saint Menas dressed in armor, holding a spear and rid-
ing a horse. In the upper left corner of the icon is the fig-
ure of Christ blessing the saint. Other icons on the wood-
en icon screen, in the narthex and in the nave depict Saint
Pandeleimon, Saint Charalampos, Saint Euphrosyne, Saint
John the Baptist and the Twelve Ordeals of Christ. The
icon of Saint Constantine and Saint Helena is a master-
piece of the 18th century. The Archangel Michael is seen
wearing armor and wielding a sword of fire.

A worn relief on the exterior wall of the church, depict-
ing chariot races in the Byzantine Hippodrome, is of both
historical and artistic importance. In the interior is a sil-
ver tuna fish surmounted by a fan-shaped chandelier. The
fish is suspended from the ceiling by chains attached to el-
egant handles on its head and close to its tail. The inscrip-
tion on the body of the fish says that it was dedicated to
Saint Nicholas by the Biiyiikada Fishermen’s Fraternity in
1888. The space below the inscription is decorated with
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stylized flowers and branches. On either side of the fish are
small silver fish in different styles. The one on the right of
the altar is engraved with the date 1951. It should be not-
ed that the fish represents abundance and is one of the ear-
ly symbols of Christianity.

On the doors of the altar is an icon of Saint Nicholas
set inside a medallion. The triangle behind the head of the
saint symbolizes the Holy Trinity. On the left door is de-
picted an angel, and on the right door the Virgin Mary.
In front of the altar doors are two large brass candlesticks.
A sun motif symbolizing Jesus Christ is painted above the
altar, over which lies a series of icons depicting biblical
scenes, surmounted by a carved wooden crucifix.

In the center of the dome, which rests on four carved
arches supported by four marble columns, is the figurc of
Jesus Christ inside a medallion, encircled by the four evan-
gelists (Saint Mark, Saint Matthew, Saint Luke and Saint
John), also in medallions. It is presumed that the marble
may have come from Marmara Island, since blue or grey
veined and plain white marble quarried here was used in
the construction of several major sacred and secular build-
ings in Istanbul in the 19th century; Biiyiik Mecidiye
Mosque, Dolmabahg¢e Palace and Ciragan Palace are
among the best examples. The nave is illuminated by
three crystal chandeliers, and contains two lecterns and
brass sandbeds for votive candles. The backrest of the
wooden patriarchal throne is carved with a figure of Jesus
Christ enthroned and crowned. An “epitaphion” (an in-
scribed cloth depicting Christ being taken down from the
cross and placed in the sepulcher) is on the entrance wall
facing the nave.

The Sacred Spring of Saint Paraskevi inside the church,

B 13
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the wells in the grounds, and the large circular cistern de-
scribed by Edwin Grosvenor in his book “Constantinople”
have all dried up. Saint Nicholas was the protector of mari-
ners as well as children, and the water of the Sacred Spring
of Saint Paraskevi was believed to give health to seamen
and abundance to fishermen. Saint Paraskevi is supposed
to have been a physician; it is believed that the waters of
the spring dedicated to that saint cure eye complaints.
Restoration of the Monastery of Saint Nicholas began in
1998 at the instigation of Patriarch Bartholomew, and was
completed in July 2002. Two guesthouses consisting of
seven apartments each were added at this time.

Western Christian tradition cites a legend about Saint
Nicholas tossing three purses of gold into the house of
three impoverished sisters, giving rise to the mythical fig-
ure of Father Christmas who threw gifts down chimneys.
The Eastern Church, however, disapproves of this identi-
fication of the saint with Father Christmas, who they say
was inspired by the ancient Scandinavian god Thor.

Saint Nicholas (270-350) was born in the city of Patara
near Kas, became Archbishop of Myra (today’s Demre),
and died in the same city. In 1087, over 700 years after
his death, pirates stole the holy relics of Saint Nicholas
from his sarcophagus in Demre, despite resistance by the
monks, and carried them off to the city of Bari in Sicily.
Here a cathedral dedicated to Saint Nicholas was built on
the orders of Pope Urban II. The 6th century Church
of Saint Nicholas in Demre was entirely restored in the
1960s. The saint’s feast day is celebrated every year on
December 6 with a ceremony and mass in the church, at-
tended by people from all over the world...



MONASTERY OF
SAINT GEORGE
Yiice Tepe

The most notable historical monument on Biiyiikada
is the Monastery of Saint George. This complex stands
on the summit of Yiice Tepe (the Great Hill), the island’s
highest point at 220 meters. Samuel Cox notes that “ear-
ly Byzantine monks, and the emperors who sometimes
became monks, always sought the highest mountains for
their monastries” On April 23, which is the Feast of Saint
George, and September 24, the Feast of Saint Thekla,
people walk barefoot from Lunapark Meydani (Lunapark
Square), where the Diaskelos Music Hall used to be, up
to the monastery complex. Today Lunapark Café stands
on the site of Diaskelos Café. It has also become custom-
ary to walk up to the Monastery of Saint George on May
6, the Feast of Hidrellez. Celebrated as the birth of spring
and the renewal of life, Hidrellez is a combination of the
names Hizir and llyas. Islamic belief says that Hizir is an
immortal who has discovered the secret of eternal life;
he is also popularly accepted as a prophet. It is believed
that, on May 6, Hizir walks the earth dressed in a robe of
fresh flowers, to the sound of nightingales, and that ros-
es bloom wherever he sets foot. And the Prophet llyas
(Elijah), who rose to the heavens on a steed of fire, is said
to command rain. Hizir and llyas appear both in the Old
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Testament and the Holy Koran. During the long walk up
Yiice Tepe, those who have wishes to make tie colored
threads to the branches of the trees and bushes along ei-
ther side of the steep paved road, transforming them into
“wishing branches”

Professor Dr. Edwin Grosvenor, who visited Istanbul
in the 19th century, says that the gigantic rocks which
surround the hilltop monastery could have been brought
here only by the Titans of mythology. It is said that in the
past the monks of the monastery made wine which was
distributed in jugs on feast days and carnivals, but today
wine from Bozcaada is served in the Yiice Tepe Café which
stands next to the Monastery of Saint George.

The first Church of Saint George here was probably
constructed in the 6th century. Some historians say that
the church was plundered and vandalized by pirates in the
10th century, and that the monks buried the icon of Saint
George and their votive bells to conceal them. Dr. Akylas
Millas claims that the icon and bells were buried when pi-
rates attacked in the 14th century. According to legend,
during the reign of Murat IV (17th century), a shepherd
wandering on the hilltop heard the sound of bells and the
beating of hooves amongst the bushes. Digging at the
spot where the sound was loudest revealed the bells and
the icon portraying Saint George on horseback, wearing
armor and battling the dragon. The Saint had a sword at
his waist and a spear in his right hand. Another version
relates that a shepherd grazing his flock on the hilltop
fell asleep and Saint George appeared to him in a dream,
showing the spot where he should dig. Archaeologist
George Mastoropoulos suggests that the date when the
icon was found may have been 1625. The Sacred Spring of
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Saint George is believed to be on the spot where the icon
was discovered.

Apart from the church, the buildings on the hilltop
include the Old Shrine of Saint George, the Chapel of
Mary of Blachernae, the Chapel of Saint Charalampos,
the Chapel of the Apostles and the Sacred Spring of Saint
George. It should be noted that the Latin Catholic word
“chapel” and the Greek Orthodox “parekklesion” are syn-
onymous.

The monastery, whose principal building is the Church
of Saint George, is also known as the Monastery of the
Bells (“Kudunas”) or the Monastery of Saint George of
the Bells. These designations are thought to be based on
the sound of bells heard by the shepherd and the votive
bells he discovered underground. The custom of giving
bells to those who visit the monastery commenced in the
17th century and is continued by the monks today.

There is an evident contradiction between differ-
ent sources as to the time of construction of the Church
of Saint George: Ernest Mamboury claims that the first
church was built in the 6th century; Orhan Erdenen and
Pars Tuglaci assert that the building dates from the reign
of Nicephorus II Phocas (10th century). Hakki Goktiirk’s
claim that the icon of Saint George in the church is “a
Byzantine work of art at least 1500 years old” supports
Mamboury’s theory; the widespread opinion is that the
icon was brought from the Women’s Monastery by
Justinus II in the 6th century. It can be concluded that the
Monastery of Saint George, constructed during the reign
of Nicephorus II Phocas, was either rebuilt on the foun-
dations of an earlier building razed by pirates, or is a later
church built on the same spot. The 19th century historian
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Manuel Gedeon writes that the name “Kudunas” is men-
tioned in a “gold sealed edict” of Manuel I Comnenus,
dated 1158.

In the mid-18th century, the Chapel of Mary of Blac-
hernac was erected on the hilltop site of the church that
had been demolished successively by the Fourth Crusade
(the Latin invasion of Byzantium in 1204), the Venetian
pirates who devastated the island in 1302 and the Franks
under the command of the Venetian Admiral Giustiniani
in 1310. In 1901, construction of today’s Church of Saint
George commenced, based on an imperial edict grant-
ed to Constantine V, the Greek Orthodox Patriarch of
Phanar, by Abdilhamid II.

The edict, whose transliteration is published in Tug-
lacr’s study, gives permission for the reconstruction of
the church after it was damaged by an earthquake. It is
thought that the earthquake in question was the Great
Earthquake of 1894. We can deduce from this document
that the 10th century structure of the church was not en-
tirely destroyed by the Latins. One can conclude that its
remains were damaged by the earthquake which occurred
nine centuries later, and that the new church was built on
the same site as repairs were being carried out to the old
building. Millas notes that the nucleus of the old church
was restored by the monk Isaias between 1751 and 1716,
and Mastoropoulos claims that Isaias virtually rebuilt the
monastery. Construction of the new church (instigat-
ed by the monk Dionysios) was completed in 1906 and
the “iconostasis” (icon screen) was installed in 1908. The
bell tower was added in 1909 by imperial edict at a cost
of 1500 gold pieces. Dionysios, who became Abbot of the
Monastery of Saint George in 1895 and retained this post
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until 1936, had the complex repaired several times during
his stay in office. In August 1986, the complex (togeth-
er with Lunapark Meydani and Yiice Tepe) was severely
damaged by fire, to be completely restored in 1989.

The Greek Orthodox Church of Saint George is built
of ashlar, with a tiled roof and marble floors. The ceil-
ing rests on marble arches supported by wooden columns.
Flanking the entrance are large sandbeds for votive can-
dles, covered by baldachins.

The “ambo” or pulpit, designed for reading the Bible
and delivering sermons, is made of wood. A painting por-
traying Jesus Christ with the apostles and a crowd of peo-
ple, an “epitaphion” enclosed in a silver gilt frame, depict-
ing Christ lying in the sepulcher, and an “ephitaphios”
(symbolic sarcophagus) with white wooden columns and
lantern dome are the most notable objects in the prayer
hall, which is illuminated with crystal and brass chande-
liers. Some of the chandeliers are decorated with pendants
made of blue, green and red glass. In a silver case placed
inside a carved wooden chest are kept the sacred relics of
Saint Pandeleimon and Saint Evgenia. Inside the lid of
the chest is a picture of Saint George killing the dragon,
flanked on either side by figures of the two saints.

The “iconostasis” is made of carved wood and decorat-
ed with the silver encased icon of Saint George, a portray-
al of the same saint embroidered on velvet, and the icon of
Saint Thekla. In front of the icon of Saint George hangs a
silver censer. There is an icon of Saint Helena, mother of
the Byzantine Emperor (and Saint) Constantine I, in the
nave. Both saints are depicted holding a large cross which
stands between them. Saint Phanarios (or Phanurios) is
portrayed holding a candle in his hand on an icon in-
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scribed with his name. The word “phanar” (“fener”, lan-
tern or lighthouse) is thought to derive from Phanarios,
meaning “enabling to see” Saint Pandeleimon, who car-
ries a silver cross in his right hand, is known as “the most
compassionate of saints”, due to the fact that he is a heal-
er. Saint Triphon grants abundance to the vineyards. Saint
Demetrios, riding a rearing horse, is the Patron Saint of
Thessalonica. Saint Xenophon, who holds the Bible in
his left hand and makes the sign of blessing attributed to
Christ (the “khrysma”) with his right, is patron saint of
the monastery he founded in the Ayion Oros region of
Greece.

The birth of Saint John the Baptist, son of Zachariah
and Elizabeth, was foretold by the Archangel Gabriel. John
lived in the desert, wearing rough garments of camel hair,
eating only wild honey and locusts. The New Testament
writes that, as he baptized Jesus in the River Jordan, a
white dove appeared. John the Baptist was decapitated in
the 1st century by Herod Antipas, Governor of Jerusalem,
when Salome demanded the head of the saint in return for
performing the Dance of the Seven Veils. Today, an icon
depicting the saint adorns the Church of Saint George.
Robin Blake claims that the skull of Saint John the Baptist
is today in the Omayyad (Umeyye) Mosque in Damascus.
Midhat Sertoglu, on the other hand, maintains that the
skull of John the Baptist is exhibited in the Topkap: Palace
Museum, in an inscribed reliquary of solid gold. According
to Panayot Ozkurkudis, part of the skull is in Topkapi and
the remainder in the city of Patra in Greece.

Saint Sophia, with a gold cross and silver halo, is por-
trayed in the icon with her three daughters, Faith, Hope
and Love. It should be noted that this saint has no relation
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to the monumental temple of the same name in Sultan
Ahmet Square. Constructed as a church in Byzantine
times, Hagia Sophia (“Holy Wisdom™) was converted in-
to a mosque by the Ottomans, and became a museum af-
ter the establishment of the Turkish Republic.

Depicted in the frescos are Saint Stilianos, patron saint
of newly-born babies, and Saint Nicholas, patron saint of
children, fishermen and seamen. Saint Stilianos holds a
cross in his right hand and a baby in his left. Saint Nicholas,
wearing an “omophorion”, a bishop’s stole, holds a cross
in his right hand and the Bible in his left. Saint Andreas
wears a purple monk’s habit, Saint Anthony holds a staft,
and Saint Elephterios also wears an “omophorion” Saint
Alexandros (like Saint Xenophon) is making the “khrys-
ma” The fresco showing Saint Joachim and Saint Anna,
Mary’s parents, is crowned by “the third eye” (the eye of
the spirit or the eye of faith) inside a triangle, the sym-
bol of the Holy Trinity. The Archangel Gabriel and the
Archangel Michael are also portrayed in the frescoes.

The pulpit (“ambo™) rests against a carved column
and is adorned with tigures of the four evangelists (Saint
Mark), Saint Matthew, Saint Luke and Saint John) in-
side gilt framed medallions. From the rim of the pulpit
stretches a gilded hand holding a bird (also gilded) by its
talons. The Bible is placed upon the outstretched wings
of the bird which, due to its position, is regarded as the
Herald. The ceiling centerpiece is decorated with figures
of the evangelists, again inside medallions, with Christ in
the center.

On the front of the altar, which according to Orthodox
tradition is oriented in the direction of Jerusalem, is a fig-
ure of Christ holding a lamb in his arms. Christianity de-
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scribes Jesus as the Good Shepherd, and the Lamb sym-
bolizes the faithful. On Christ’s shoulders are figures of
angels and before him is a double-headed and crowned
Orthodox eagle. Flanking the altar are large icons, one
depicting the Virgin Mary and the infant Christ, and the
other Christ holding the Bible in his left hand and making
the “khrysma” (blessing sign) with his right. Each icon is
illuminated by a three-branch candelabra. The raised dais
between the doors is crowned by a sun with gold rays, at
the center of which is again the figure of Christ; the sun is
another symbol of Jesus. Above the sun is a painting de-
picting the Last Supper. Between the sun and the paint-
ing rests a portrait of Christ, inside a medallion set upon
a rectangular wooden molding; on either side of the por-
trait are angels painted entirely in gold. The icon of the
Mandilion, the Sacred Kerchief with which Christ dried
his face after he washed, and on which his likeness is said
to have remained, is on the altar doors. Over the area be-
fore the altar hang seven silver censers with red bowls, sus-
pended by fine chains.

Ornamented with circular and triangular gilded mo-
tifs on white wood, the patriarchal throne is covered with
a domed canopy. The seat cushion is red velvet and the
back of the throne is decorated with the figure of Christ,
crowned and enthroned.

The domed bell tower is built of ashlar, and the belfry
consists of arched openings resting upon four short col-
umns. On the capital of one of the two large columns on
the front fagade is a carved inscription giving the date of
construction as 1909. On either side of the tower are stat-
ues of marble lions.

The terrace opening oft the loggia faces the rear fagade
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of the Church of Saint George. Steps lead down from the
loggia into a courtyard. Here stands the building hous-
ing the Old Shrine of Saint George with its marble “ico-
nostasis”, the Chapel of the Apostles, the Chapel of Saint
Charalampos and the Sacred Spring of Saint George.

The Chapel of Saint Charalampos has a vaulted roof
and stone floor. The historian Scarlatus Byzantius (19th
century) records that patients suffering from mental and
nervous diseases were brought to the Kudunas Monastery
Church. The patients were given beds in the wooden
chambers used as clinics, but those suffering from incur-
able diseases were chained to the stone floor of the Saint
Charalampos Chapel. On the main iron gate of the mon-
astery is a Greek and Ottoman inscription explaining that
this gate was a gift of Resul Efendi of Tabriz, who was
cured here. Patients who regained their health expressed
their gratitude by bringing lamp oil for the church.

From this chapel consisting of a single chamber adorned
with hanging lamps, a few steps lead down to the Sacred
Spring of Saint George. At the top of the steps is a mar-
ble relief of the saint, and above it a carved angel. Another
relief of Saint George (with the same motif and again of
marble) is displayed in the chamber of the sacred spring,
whose ceiling is made of wood and whose floor is tiled.
The well and water basin are of marble, and there are five
brass taps in the panel stone. On the wall facing the ba-
sin is a painting depicting the Dream of Jacob (Jacob and
the Angel). Festivals are held twice a year (on April 23 and
September 24) at the sacred spring, where there is an icon
of Saint Pandeleimon, a physician often depicted at sa-
cred springs. Also in the courtyard are the Chapel of Mary
of Blachernae and two 18th century cisterns with brick
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walls and an inscription rcading “Sefer of Uskiidar” The
Chapel of Mary of Blachernae consists of a single vaulted
chamber paved with marble and reached by a flight of sev-
en steps. The Chapel of the Apostles, also one chamber,
was built in 1867 by Abbot Seraphein Georgiou.

According to hearsay, an underground passageway leads
trom the Monastery of Saint George down to the sea, but
the island’s inhabitants deny its existence. Moreover, the
claim that the entrance to this passage is beneath the Sac-
red Spring of Saint George proves the story to be nothing
but rumor, since this chamber is located over a deep water
source, making it impossible for a dry tunnel to have been
excavated here.

Another rumor that has never been proved is the exis-
tence of “wells of penance” around the Monastery of Saint
George, too deep for sunlight to penetrate, and that at
onc time the monks would go down and do penance.

Samuel Cox, who visited Istanbul in the 1880s, report-
ed seeing a Bible dating from the year 600 in the cell of
Abbot Arsenius at the Monastery of Saint George. The
fate of this parchment manuscript of the New Testament,
inscribed and illuminated in red and blue ink, is unknown.
Other European travelers who came to Biiyiikada in the
19th century speak of finding Roman and Greek coins
around the monastery.

Scarlatus Byzantius says that, looking out over the sea
from the hill on which the Monastery of Saint George
stands, “one smiles at the dolphins which follow the boats
and dive in and out of the water around them” and “pon-
ders what one has done for other people throughout one’s
life” Byzantius says that these thoughts are inspired by
the sacred atmosphere of the region. Professor Dr. Edwin
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Grosvenor gives a vivid description of what he sees from
the same hilltop: “The view from this peak is the most
extensive which Constantinople attords. The eye sweeps
over the sea and comprehends the eastern shores of the
Marmara. Northwest, beyond the island group, the fairy
outline of Stamboul and Kadikeui fringes the sky.”

Note:

While gazing out over the Marmara Sea and the Istan-
bul Islands from Yiice Tepe, one experiences the “jour-
ney of the soul” described in the 18th century by Seyh
Galib in his monumental work “Hiisn-ii Ask” (Beauty and
Love): in the Heart reached at the end of the journey, it
is found that Love (“Ask”) and Beauty (“Hiisn”) are one;
the curtains of mystery rise to reveal the secret, the cur-
tains of reunion descend, and the “realm of tranquility”
is reached...



BUYUKADA GREEK ORPHANAGE
Isa Tepesi

The Greek Orphanage at the top of Isa Tepesi (Hill
of Jesus), also known as Hristos Tepesi (Hill of Christ)
or Tepekoy (the Hill Village) is said to be Europe’s larg-
est wooden building, and the second largest in the world.
It was built in 1898 as a hotel called Prinkipo Palas by a
French company, which also planned to run a gambling
casino along Monte Carlo lines. This was forbidden by
Abdiilhamid II, and the hotel never opened. The emp-
ty building, whose architecture is attributed to Alexandre
Vallaury, architect of the Pera Palas Hotel, was then pur-
chased by Eleni Zarifi, the widow of the banker Leonidas
Zarifi (son of Yeoryios). She donated it to the Phanar
Greek Orthodox Patriarchate on the condition that it
would be used as an orphanage. In the records of the peri-
od, the building is referred to as the Greek Orphanage. In
1903, the orphanage established by Patriarch Germanos
IV in a wing of the Balikli Greek Hospital in 1853 moved
to its new home on Biiyiikada.

Pars Tuglaci gives the following important information
on this subject: “At the inauguration ceremony held on
May 21, 1903, the Patriarch sent a telegram to the Sultan
expressing the gratitude of the orphans. The Sultan’s re-
ply, sent on his behalf by the Palace Secretarniat, said that
he had ordered 146 gold pieces to be sent to the orphans.
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In addition, the orphanage was exempted from paying
1800 liras in house taxes, as well as all other taxes, and it
was decided that the palace would supply the orphanage
with 7.5 ‘okka’ of meat and sufficient bread for its daily
needs.” (An “okka”, a Turkish weight measure, is 1283
grams.)

The orphanage had a fully equipped theatre (includ-
ing a sound film projector), a dining hall whose windows
tfaced Sedefadasi (Sedef Island), a large library, a chapel
(the Chapel of Panhagia Kamariotissa), a games room,
museum, sick bay, and fire tower with marble steps. The
two-storey wooden house which had been planned as
the administrative building of Prinkipo Palas Hotel and
which stood in a pine grove, was converted into a prima-
ry school. Until 1927, the school had a carpentry shop,
blacksmith’s forge and shoemaker’s workshop where the
boys were trained as craftsmen.

During World War I, the Imperial School in Cengelkoy
(later Kuleli Military High School) moved into this build-
ing; following the war, White Russian refugees who es-
caped to Istanbul were housed here. When the Greek
Girls’ Orphanage on Heybeliada closed down in 1942,
the children were sent to the Biiyiikada Greek Orphanage,
which had previously taken only boys.

The orphanage, known by the inhabitants of Biiyiikada
as the Red Palace, was run under the auspices of the
Phanar Greek Orthodox Patriarchate and financed by
donations from the Greek community. As the Greeks of
Istanbul diminished in number, there was no longer any
need for an orphanage, and it closed down in 1964...



MONASTERY OF THE
TRANSFIGURATION
OF CHRIST

Isa Tepesi

The Monastery of the Transfiguration ot Christ (briefly
known as the Hristos Monastery) stands on Hristos Tepesi
(Hill of Christ), the island’s second highest hill. It is wide-
ly believed that a Byzantine monastery formerly stood on
the same site, although there is no firm evidence to sup-
port this assumption. The theory is based on a record dat-
ed 1158, dating from the reign of Michael I Comnenus.
It is also thought by many that Theodosius I, who accept-
ed Christianity as the ofticial faith of the Roman Empire
in the 4th century, had a church built here. Another the-
ory is that there was a monastery on this land in the 8th
century, during the reign of Empress Eirene of Athens.
Archacologist George Mastoropoulos says that Alexandros
Timoni, who visited the Hristos Monastery in 1844, came
across the remains of white marble and porphyry column
shafts and capitals in vineyards belonging to the monas-
tery. Mastoropoulos suggests that these might have be-
longed to a Byzantine temple.

Ottoman records for 1563 mention the Monastery of
the Transfiguration of Christ, and it is known that repairs
were carried out here in 1597 In the 17th century vine-
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yards, vegetable gardens and pine woods in the vicinity
were purchased by the monastery. Due to financial prob-
lems, in 1753 the Phanar Greek Orthodox Patriarchate
gave the administration of the monastery and its lands to
the Istanbul Guild of Linseed Oil Sellers. The guild soon
found the task a burden, and in 1782 requested that the
monastery be placed under the auspices of Esphigmenos
Monastery on Mount Athos. When the monastery fell in-
to disrepair due to neglect by the monks of Mount Athos,
the Patriarchate took over responsibility once again
(1793), and a philanthropist named Blachoutzis had the
complex completely restored.

In 1866, Patriarch Sophronios of Amasya had the old
church demolished because it was no longer large enough
to meet the needs of the growing Greek Orthodox pop-
ulation of Biiyitkada, and replaced with a larger church
designed by the architect Vasilis Dimitriou. The founda-
tion stone for the new church was blessed by Patriarch
Sophronios. Preserved from the old church, the original
wooden “iconostasis” with its carved floral motifs was in-
stalled in the new temple, which was inaugurated with a
mass on September 5, 1869. In 1903, Patriarch Joachim
III transferred the management of the Hristos Monastery
to the Biiyiikada Greek Orphanage. According to histori-
an Panayot Ozkurkudis, the Patriarchate once again took
over the administration of the monastery after the estab-
lishment of the Turkish Republic in 1923.

The interior design of the church resembles that of the
Church of the Holy Trinity on Heybeliada. The nave is il-
luminated by three chandeliers, two crystal and one brass.
The multibranch brass chandelier hanging from the cen-
terpiece of the cciling dates from the church’s construc-

B 14
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tion. There are two colonnades, each consisting of six col-
umns, down the nave. On each column is a medallion por-
trait of one of the twelve disciples; it is actually believed
that the columns symbolize the disciples themselves, and
that they support the church. In the ceiling centerpiece
is a figure of Christ, also set in a medallion, the largest in
all the Orthodox churches on Biiyiikada. The carved and
gilded wooden crucifix dates from the 18th century.

On the doors of the altar, which is entirely gilded and
decorated with rose and bird motifs, is a sun symbolising
Jesus Christ. The drop-shaped medallion at the center of
the sun contains a depiction of Christ. Eight 18th centu-
ry icons with intricately carved and gilded arched frames
adorn the doors; on either side are brass candelabra with
three branches and icons encased in silver. The icon on
one side portrays Jesus, the Virgin Mary and John the
Apostle, and that on the other the Virgin Mary with Saint
Peter, Saint Paul, Saint Constantine and Saint Helena.
Above the side door in the “iconostasis” is a portrayal of
the Virgin Mary and the Archangel Gabriel. On the back-
rest of the white wood patriarchal throne is a depiction of
Jesus Christ, crowned and enthroned. Three steps lead up
to the dais, which is covered with red velvet. The pulpit
from which projects a carved figure of a bird (symbolical-
ly known as the Herald), and the “epitaphion” are quite
plain compared to those in the other Greek Orthodox
churches of Biiyiikada. There are also two lecterns on hex-
agonal wooden stands in the nave.

The “iconostasis” (icon screen) is decorated with eight
carved wooden decorative columns. The figure of a roost-
er perched on the screen symbolizes the one which crowed
when Peter had denied Christ three times. Five silver cen-
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sers (two small ones with a single bowl at either side, and a
large one with four branches and five bowls in the center)
are suspended by chains in front of the “iconostasis”

The Monastery Church of the Transfiguration of Christ
has a magnificent collection of icons. The icon of Saint
Pandeleimon, painted by Zografos in 1903, was brought
here from the Panhagia Kamariotissa Chapel when the
Greek Orphanage closed down in 1964. Saint Pandeleimon
was a physician, and is depicted distributing health from
a box. (The icon dated 1859 in the Church of Saint John
the Baptist on Burgazadas: is the most impressive of the
icons depicting this saint: Pandeleimon holds an ear of
wheat in his right hand and a box from which he distrib-
utes health in his left. The figure is encased in silver. On his
right shoulder is an angel holding a crown, and on his left
the figure of Christ blessing the saint with the “khrysma”
The icon is regarded as unique in terms of its silver work-
manship.) On the “iconostasis” and in the aisles are icons
showing Christ with three of his disciples (Peter, James
and John), depicting the Transfiguration after which the
Hristos Monastery is named, the Virgin Mary, Christ and
Saint John (1706), Mary’s parents Anna and Joachim, the
Archangel Gabriel and Mary (holding a lily in her hand),
the Dormition of the Virgin Mary (with the twelve apostles
around her), the Zoodochos Pege (Mary as the Fountain
of Life, 1857), Saint John the Baptist, Saint Phanarios,
Saint Paraskevi and Saint Matrona (1820). Icons dedicated
to Christ include the Ascension, Christ holding the Lamb,
Christ performing miracles, and Christ wearing the crown
of thorns. An icon portraying Christ making the “khrys-
ma” (blessing sign) with his right hand and holding a jew-
eled Bible in his left is executed on a gold leaf ground.
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The halo and Bible are plated in silver, and the halo itself
is adorned with floral motifs.

The two-storey monastery building has a tiled timber
frame roof. There is a bell tower and three cisterns in the
inner courtyard, and another cistern in the outer court-
yard. When the earth roads of Biiyiikada were cobbled
in the 1950s, stone from quarries in the vicinity of the
Hristos Monastery was used.

Following the demise in 1996 of Dr. Zare Karakas, who
had been appointed custodian of the Monastery of the
Transfiguration of Christ by the Phanar Greek Orthodox
Patriarchate, his wife Despina Karakag, a teacher at the
Private Langa Greek Primary School, took over his func-
tion on an honorary basis. The monastery and church
were damaged in the earthquake of August 17, 1999;
Despina Karakag relates that the century-old English clock
(with Roman numerals on the dial, a heavy pendulum and
a solid wood case) fell and was smashed to pieces.

The Feast of the Transfiguration of Christ is celebrated
on August 6, which coincides with the grape harvest. On
that day, the monks of the Hristos Monastery offer visitors
grapes which have been blessed, the first taste of the sea-
son’s harvest for the followers of the Orthodox faith...



SACRED SPRING OF SAINT
CONSTANTINE

Dil Burnu

On the northern shore of the headland known as Dil
Burnu, where stone and marble steps lead down to the
beach from the picnic area, is the Sacred Spring of Saint
Constantine. The spring, which faces the Biiytikada “Dal-
yan” (enclosure of fishing nets fixed on half a dozen poles
driven into the seabed, with a crow’s nest or hut for
the look-out) is dedicated to Constantine I (324-337),
Byzantine emperor and saint. The spring water pours in-
to a triangular reservoir surrounded by four walls and cov-
ered with a flat roof. The spring is located at the base of a
rock, and its water is believed to have curative properties.
On the right hand wall is a niche for votive candles, and
on the wall facing the entrance are the time-worn traces
of a cross carved in relief. On the interior of the same wall
there were marble reliefs dating from 1881, portraying
Saint Constantine and his mother Saint Helena between
two relief crosses, but Dr. Akylas Millas explains that these
were “vandalized” at the turn of the century.

The ancient city of Byzantium was founded by Byzas
the Megarian in 667 BC, and became part of the Roman
Empire in 196 AD, during the reign of Septimus Severus.
Constantine I made the city capital of the empire in 326,
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changing the name to Nova Roma Constantinopolitana or
Constantinopolis for short in 330. In 313, Constantine I
had ruled that Christians could worship freely (“religio lic-
ita”) and allowed Christianity equal standing with the an-
cient polytheistic faith. In 392, during the reign of Theo-
dosius I, Christianity became the official religion of the
Roman Empire, and the one true God took the place of
the ancient pagan deities. From that time onwards, the re-
ligious and official view was that the Byzantine Emperor
had been crowned or blessed by God (“Deo Coronatus™).
When the Roman Empire was divided into East and West
in 395, Constantinople became capital of the Eastern Ro-
man Empire.

It is believed that when Saint Helena, mother of Cons-
tantine I, made a pilgrimage to Jerusalem in 326, she
brought back part of the cross and some of the nails that
had been used to crucify Jesus. It is said that she also dis-
covered the Via Dolorosa (Way of the Cross), Golgotha
(site of the Crucifixion) and the Holy Sepulcher. The
Church of the Holy Sepulcher stands on the site of the
former 4th century Church of Saint Constantine, and is
the principal shrine of pilgrimage for the Christian world.
The Chapel of Saint Helena is also part of the complex.
The feast day of Saint Helena is celebrated on August 18.

The Orthodox Church honors Saint Constantine with
the designation “isapostolos”, meaning “equal to the
apostles” According to legend, Constantine was con-
verted to Christianity after seeing Saint Nicholas in a
dream. According to a study entitled “Ten Thousand
Saints” compiled by the Ramsgate Benedictine Priests,
Saint Constantine is regarded as the thirteenth apostle by
Eastern Christians. The Feast of Saint Constantine and the
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Carnival of the Sacred Spring are celebrated on May 21;
this is the only time when the padlock on the iron door of
the chamber is unlocked. ..



TREASURE TROVES OF BUYUKADA,
YASSIADA AND BURGAZADASI

Over its long history covering the Byzantine age, the
Ottoman centuries, and the modern Turkish Republic,
Biiyiikkada has become an open-air museum of monu-
ments. An underground treasure trove has added a dimen-
sion of mystery to this historical panorama. In 1930, a jar
full of ancient coins was discovered (according to Omer
Ataoglu, “between two stones”) while digging in the
grounds around the Monastery of Saint Nicholas. Of the
207 gold coins dating from the 4th, 5th and 6th centuries
BC in this hoard, 27 were struck in the name of Philip II,
the father of Alexander the Great of Macedonia; 160 came
from Kyzikos (Belkis Ruins on the Kapidag Peninsula, be-
tween Bandirma and Erdek); 4 from Lampsakos (Lapseki,
on the Dardanelles); and 16 from Pantikapaion (ancient
Crimea). Dr. Kurt Regling, Director of the Berlin State
Monetary Office, wrote a book about the Biiyiikada trea-
sure trove which was published in 1931. The coins are to-
day in the numismatic collection of the Istanbul Archae-
ological Museums.

Professor Dr. Emin Bosch, lecturer in ancient histo-
ry at Istanbul University, gives a detailed account of the
iconography of the coins in his “Istanbul Archaeological
Museums’ Guide to Ancient Coins”, published in 1951.
Almost all the figures depicted on the coins are mytho-
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logical: Zeus, King of the Gods; Poseidon, God of Seas,
Rivers and Earthquakes; Athena, Goddess of Wisdom;
Dionysus, God of Wine and Revelry; Helios, God of the
Sun; Apollo, God of Music and Poetry; Demeter, God-
dess of Fertility; Artemis, Goddess of Fishermen and
Hunters; Cybele, Mother Earth; Hermes, Messenger of
the Gods; Heracles and Perseus, sons of Zeus and demi-
gods; Actaeon, a hunter turned into a stag by Artemis;
Medusa the Gorgon, Poseidon’s lover; Pegasus, the im-
mortal winged horse; Satyr, the horned creature that was
half horse or goat and half man; Griffon, a creature with
the head of a bird, the body of a lion and pointed wings...
Real animals portrayed include the seahorse (“hippocam-
pos”), lion, leopard, snake, bull, horse, deer, ram, eagle
and above all the tuna fish (“thunnus”), which appears in
conjunction with the central figure on the majority of the
coins. Roses, laurel wreaths, vines and wheat are also de-
picted.

Dr. Hayati Ferdi Kocal gives the following account
of the discovery of the treasure trove in his “Memoirs of
Biiyiitkada”: “Abdurrahman and his brother, who ran the
Saint Nicholas Café, went to collect some humus from
the place where the Forestry Camp is now located. They
also decided to gather some firewood. When one of the
brothers pulled up the root of an arbutus tree he saw the
handle of a jar, and digging down a bit more found that
the jar was full of old coins. These coins, dating from the
Byzantine period, were thick and shaped like broad beans.
At the top of the jar was a ring. The two brothers were
first astonished and then delighted. They informed the lo-
cal police officer Riza Bey, who in turn informed his supe-
riors. Examination showed that the coins were Byzantine.
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Immediately tents were set up in the area, excavations car-
ried out, and the soil sifted, but nothing else was discov-
ered.”

Dr. Kocal’s assumption that the coins were Byzantine
may arise from the fact that at that time all buried treasure
was generally believed to belong to Byzantium. Or it may
be that they had not as yet been accurately identified.

No trace remains of yet another treasure trove which
is rumored to have been discovered by the Monastery of
Saint George in 1951. Orhan Erdenen says that the trea-
sure was found north of the monastery by a German trea-
sure hunter who spirited his find away...

One more treasure trove was discovered on the island
of Yassiada 22 years later, on January 10, 1952. According
to the Istanbul Archaeological Museums Annual (vol. 6,
1953), during the digging of foundations for a new build-
ing on Yassiada by the Naval Command, a jar contain-
ing 196 gold Byzantine coins was uncovered. News of the
discovery was reported by Kiazim Kip in the Cumhuriyet
daily on January 12, 1952. In this news item, Director of
Istanbul Museums Aziz Ogan is reported as saying that
the jar also contained 52 Roman period copper coins, and
that when placed on scales in Ogan’s office, the gold coins
were found to weigh 859 grams.

Four large vaulted cellars, carved out of the rock be-
neath the Church of Forty Saints built on Yassiada in the
9th century by Patriarch and Saint Ignatius, began to serve
as dungeons in the 10th century. The dungeons were di-
vided into cells and received air and light only from ap-
ertures at the top. Exiled Byzantine aristocrats and galley
slaves were imprisoned in these “oubliettes” and literally
“forgotten” The Church of Forty Saints was restored in
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the 12th century, to be badly damaged during the siege
of Istanbul by the Fourth Crusade in 1204, and again by
Russian pirates who attacked the island in the 14th centu-
ry. The building was left to fall into ruin by the Byzantines
and the Ottomans.

British Ambassador Sir Henry Lytton Bulwer bought
the island from the Ottoman Empire under an impe-
rial edict issued by Sultan Abdiillmecid (1839-1861).
He built a castle with high towers on the remains of a
Byzantine monastery (almost certainly the Monastery of
Saint Ignatius), as well as a hilltop mansion. A rumor that
a sarcophagus full of jewels was discovered when digging
the foundations for the pseudo-Gothic castle, whose walls
were later decorated with frescoes, was never proved.
Soon after its construction was completed, Sir Henry
Bulwer sold his castle to Ismail Paga, Khedive of Egypt.
Eventually, it was abandoned.

Professor Dr. Semavi Eyice writes that there are rows
of cells with apertures in their vaulted ceilings, beneath
the outer courtyard of Sir Henry Lytton Bulwer’s hilltop
mansion. These are thought to be the cellars or dungeons
of the Church of Forty Saints belonging to the Monastery
of Saint Ignatius. According to Samuel Cox, there was a
millstone in the courtyard and fragments of carved mar-
ble column plinths and capitals around the mansion. The
casements of the stained-glass windows and arched door-
ways were made of brown and white Chios marble; the
rooms were paved in veined marble, and the staircases had
treads of white marble. Cox noted a relief depicting “Saint
George and the Dragon” on the fagade, with the initials
H. L. B. (Henry Lytton Bulwer) beneath it.

Bulwer Castle, Bulwer Mansion and the Byzantine dun-
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geons were the secret haunt of treasure hunters until 1950,
when the Naval Command began to build on the island...

Kalpazankaya on Burgazadasi (Burgaz Island) was ho-
me not to real but to counterfeit treasure, hence the name
Kalpazankaya (Forger’s Rock). It is said that, either in an-
tiquity or in the Byzantine period, forgers smelted copper
in the deep crater at the top of this rock and struck coun-
terfeit “gold” coins. Bahri Ince¢cam, whose family has lived
on Burgazadas: for half a century, says that the story of
Kalpazankaya is no more than a widely told legend. There
is also no evidence for the rumor that the forgers placed
their counterfeit coins in an iron chest and buried it in the
seabed below the rock. Harry Ojalvo, a gentleman in his
cighties and a resident of Burgazadasi, says that on foggy
days in the 1950s a wood fire would be lit in the crater to
guide vessels, and that Dimitri, the owner of Kalpazankaya
Café, would ring the large bell on the shore to warn sea-
farers away from the rocks...
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