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TURK DONEMINDE AYASOFYA

29 Mayis 1453 Sali gilinii Sultan II. Mehmed, Bizans
Imparatorlugu’'nun baskenti Istanbul’a giriyor ve muzaffer
ordusunun basinda, sehrin ana caddesi olan Mese’yi boy-
dan boya gecerek, Tiirk vekayiname yazarl1 Tacizide Cafer
Celebi ile Tursun (Tur-1 Sina) Bey'den Ogrenildigine gore
dogru Ayasofya kilisesine geliyordu. Bu biiyilik mabed o si-
rada c¢cok bakimsiz ve harap bir halde bulunuyordu. Geng
Padisah, binanin alt katinm1 dolastiktan sonra yukari katina,
galeriye, hatta kubbeye ¢ikmis ve bina ile etrafimin harap-
lig1 karsisinda :

Perde-dari mi-kiined der tak-1 kisra ankebut
Bum nevbet mi-zened der kal’a-i Efrasiyab
Oriimcek Kisra’min takinda perdedarlik yapiyor
Baykus Efrasiyap’in kalesinde nevbet vuruyor

anlamina gelen fars¢ga meshur beyti sOylemis oldugunu, o
sirada yaninda bulunan Tursun Bey yazmaktadir. Feth olu-
nan Hiristiyan sehir ve kasabalarinda, oradaki en biiyiik
kilisenin camiye cevrilmesi prensibine uyularak, Ayasof-
ya’'nin da Fatih Sultan Mehmed vakfi olarak cami yapil-
mas1 i¢in gerekli degisikliklere derhal baslanmis ve ii¢ giin
sonra 1 Haziran giinii, ilk Cuma Namazl, imamlik gore-
vini yapan Aksemsiiddin’in idaresinde kilinmis, ilk hutbe
Fatih adina okunmustur. Bu andan itibaren de Ayasofya’
nin Tirk donemi baslamis ve bundan sonra bir taraftan
onu ayakta tutacak tedbirler alinirken, bir taraftan da onun
bir Tirk ibadet yeri gorevini yapmasini saglayacak eklerin
yapimina da peyderpey girisilmistir.
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Ayasofya'mn  diganidan  genel General view of St. Sophia,
gorindsgl.



Tiirk doneminde Ayasofya :

Fatih Sultan II. Mehmed’'in kendi adina vakfettigi Aya-
sofya, erken donem Tiirk sehirlerinin gogunda oldugu gibi
bir ulu cami durumunda idi. Bunun icin de Tiirklesen Is-
tanbul'un en basta gelen Islam ibadet yeri olarak halk
nazarinda ozel bir degere sahip olmustur. Nitekim, Kadir
Gecesi ibadeti burada baska hicbir camide rastlanmayacak
bir ihtisam iginde yapilirdi. Enderun Tarihi'ni yazan Tay-
yarzade Ata Bey (6l. 1877)’in belirttigine gore, Padisahlar
bilyiik bir merasimle Kadir Gecelerinde teravih namazini
kilmak iizere Ayasofya’ya gelirlerdi. Ayasofya’da Bayram
Namazi kilmak da biitiin Miislimanlarca makbul bir olaydi.
Dolayisiyle cami oldugu siirece, burada Bayram Namazlari
¢cok kalabalik bir cemaat halinde kilinmistir.

Fatih, hazirlattig1 ve degisik niishalarl giiniimiize kadar
gelen vakfiyelerinde Ayasofya camiinin bakimi ve yasatil-
mas! icin gelir getirecek pek ¢ok miilk ayirdiktan bagka,
burada gerek ibadet idare etmekle, gerek camiin cesitli
hizmetlerini gormekle gorevli 62 kisi atamis, bunlarin her-
birine verilecek odenegi ayr1 ayr: tespit etmistir. Fakat son-
ralar1 Ayasofya’nin ¢ok zengin vakiflarini idare edenlerin
(miitevelliler) bu arada kendi servetlerini de yaptiklari bir
niikteden anlasiliyor. Bu idarecilerden sair Revani Celebi
(61, H. 930 = 1523/24)'nin bu surette elde ettigi paralar ile
kendi adina bir mescid yaptirttigini goren Sultan I. Se-
lim’in : «Hos Ayasofyasin, yilda bir mescid dogurursun» de-
mesi bu yolsuzlugu zarif bir bigimde belirtir.

Camiin icinde fazla onemli ekler yapilmadigl anlasili-
yor. Genellikle Sultanahmet Meydan tarafindaki tugla mi-
narenin Fatih dénemine ait oldugu kabul edilirse de, burada
dnce batr’daki yarim kubbenin giiney kOsesinde bulunan
agirhk kulesinin iistiine ahsap bir minare oturtuldugu ve
bunun uzun siire kaldig1 bilinir. Bu kulenin minare olarak
kullanildiginin acgik delili ise, i¢indeki basamaklarin agin-
mis olmasidir. Fatih'in Ayasofya’ya ek olarak yaptirdig:
tek bina ise kuzey tarafinda inga olunan medresedir. XVI.
yiizy1l tarih¢ilerinden Gelibolu’lu Ali'nin Kinhii'l-ahbar adl
eserinde bildirdigine gore, Fetih’in hemen arkasindan Fatih
Sultan Mehmed, Ayasofya hakkindaki biitiin Bizans yazma-
larini toplatarak bunlar Tiirkce’ye cevirtmistir. Yazma ola-
rak birgok kiitiiphanede rastlanan Tarih-i Bina-i Aya Sofia

G. Fossati'nin 1852'de basilan
albiimiinde Ayasofya’'min distan
goriiniigi.

An external view of St. Sophia
(From G. Fossati's Album of 1852)
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baslikli risalelerin hepsinin ozlerinin Bizans ¢aginda yazl-
lan Istanbul tarihlerinin (Patria), Ayasofya’dan bahseden
ve Diegesis olarak adlandirilan bir boliimiine dayandiklari

ispatlanmisgtir.

II. Bayazid (1481-1512) doneminde ise Babihiimayun
tarafindaki minarenin yapildigl soylenir ise de biz bunun
daha sonra ve Sinan tarafindan yapilmis olabilecegini ileri
siirliyoruz. Bizce II. Bayazid'in minaresi, yukarida bahsi
gecen tugla minaredir. Bir de, II. Bayazid, medresenin iize-
rine bir kat ilave ettirmistir. Yavuz I. Selim (1512-1520),



Misir'da Memlik Sultanhigi'na son vererek 1517°de Istan-
bul’a dondigiinde beraberinde getirdigi son Abbasi halifesi
El-Miitevekkil-al-Allah Muhammed’in Ayasofya Camii’nde,
minbere cikarak halifeligi Osmanli Sultam I. Selim’e
devrettigini ilan ettigi ileri siiriilmektedir. Ancak bu iddia
kesin olarak aydinlanmis degildir. Kanuni Siileyman (1520 -
1566) yillarinda ise Ayasofya’da onemli bir ingaat yapildig:
bilinmez. Yalniz Macaristan’da Buda’nin fethi lizerine ora-
daki katedralden getirilen iki bronz samdan Sadrazam ib-
rahim Pasa tarafindan mihrabin iki yanina konulmustur.

Ayasofya’ya en fazla ilgi gosteren Padisahlardan biri
II. Selim (1566-1574) olmustur. Tahta ciktifinda buraya
gelen yeni Sultan, narteks kismindaki duvarda tasa islenmis
olan Bizans Imparatoru Manuel (1143-1180) dénemine ait
1166 tarihli synod kararlarini merak ederek bunun ne ol-
dugunu sormus, kendisine «Hazret-i Ali’'nin tilsimi» dir gibi
giiliing bir agiklamanin yapilmas: lizerine, Patrikhane'den
bir papaz getirten Padigah, bu uzun kitabenin gergek hii-
viyetini Ogrenmistir. 1567'de Istanbul’da bulunan Marco
Antonio Pigafetta’nin yazdigina gore 8 Agustos 1567'de onun
emri ile kaldirilan bu biiylik mermer levhalardan bes ta-
nesi 1960'da Kanuni Sultan Siileyman tiirbesi tamir edilir-
ken, ters cevrilmis olarak sacakta bulunmugtur. II, Selim
doneminde Ayasofya’nin binasi oldukc¢a harap bir durumda
olduktan baska, tehlikeli bi¢imde bir yana yatmis ve et-
rafi bircok yapilar ve evlerle sarilmigti. Bu durumu gos-
teren XVI. yiizyila ait bir desen ingiltere’de Freshfield ko-
leksiyonunda bulunuyordu,

G. Fossati'nin 1852'de basilan
albiimiinde Ayasofya iist galerile-
rinden biri.

One of St. Sophia's upper
galleries (From G. Fossati's Al-
bum of 1852).



Fatih’in ilk minaresinin yeri ve
agirhik kulesi icindeki temeli.

The location of Sultan Mehmed,
the Conqueror’s first minaret and
its foundation.

II. Selim’in, Babihiimay(n tarafindaki, govdesi yivli mi-
nareyi yaptirtmis oldugunu Ebubekir Behram Dimigki
(Sam’l1) bildirir. II. Selim Ayasofya’nin tamiri icin Hassa
Basmimari Koca Sinani gorevlendirmisti. Bu husus 1563 -
1599 willarini i¢ine alan Seldnikli Mustafa’'nmin Tarih-i Se-
laniki olarak taninan eserinde anlatildigi gibi, Bagbakanlik
arsivinde bulunan belgelerden de desteklenir. 13 Zilkade 980
(= 1572/73) tarihli bir iradede, Mimarbasi’nin bagka eserler
ile beraber Ayasofya’yl da teftis etmesi, eger boyle teca-
viizler varsa bunlarin rapor edilmesi istenir. Az sonra yine
Zilhicce 980 (= 1573) de, harap kisimlarin diizeltilmesi, Fa-
tih devri ahsap minarenin kaldirilarak yeni bir minare ya-
pilmas1 emredilmistir. 21 Safer 981 (= 1573) tarihli uzun
bir iradede ise Ayasofya tamirinin daha Onemli oldugu
goriilerek, bu is Basmimar Sinan’a havale edilmistir. Buna
gore camiin iki yaninda otuzbeser arsin bos birakilmasi,




medresenin etrafinin {i¢ zira genisliginde yol olmasi, ahsap
minarenin kaldirilmasi, duvarlarin payandalar ile destek-
lenmesi istenmistir. Camiye bitisik ev yapanlarin, duvarlari
ve payandalari, kemerleri kestikleri de goriildiigiinden, bu
ev sahiplerinin itirazlarinin ciddiye alinmayip, bunlarin ce-
zalandirilmasi ve Ayasofya'min i¢inde ve disinda her tiirlii
gerekli tamirin yapilmasi istenmistir. Tabiatin ve insan-
larin verdigi zararlarin tespiti, bunlarin nasil yapilacagi ve
islerin bitirilmesi hayli uzun siirmiis olmal ki, Pecuy’lu
Ibrahim Efendi (Pecevi) nin bildirdigine gore, Ayasofya’ya
iki minare daha ilave edilmesi ve kendisi igin bir de tiirbe
vapilmasi, II. Selim tarafindan emredilmis, fakat tiirbe bu
Padisahin ¢liimiinden sonra tamamlanmuistir.

Boylece Ayasotya’y1 ayakta tutan biiyiik onarimin II. Se-
lim’in emriyle basladigi ve insaatin hayli uzun siirerek an-
cak III. Murad (1574-1595)in ilk yillarinda tamamlandigl
anlasiliyor. Bu arada iceride de bazi degisiklikler yapilarak,
Uslap ve tekniginden anlasildigina gore cini kaph bir Hiin-
kar mabhfili, mermerden islenmis bir minber, vaaz kiirsusti
ve miiezzin mahfili yaptirilmistir. III. Murad doneminde,
Bergama’da bulunan yekpare tasdan oyulmus, Antik caga
ait dort mermer kiipten iki tanesi de Ayasofya’ya getirile-
rek, nefin iki tarafina konulmustur. Bugiin hila orada du-
rurlar. Aym kiiplerden disi kabartmalarla siislii olani ise
1837'de Paris’e gotiiriilmiis olup, simdi Louvre’dadir. Aya-
sofya’nin giiney-dogu tarafi II. Selim’in Mimar Sinan tara-
findan yapilan tiirbesi ile bir bakima hanedan mezarlhigl
olmus ve 1600°’de III. Murad icin de, 6liimiinden sonra ayni
yverde Hassa Basmimari Davud Aga tarafindan ikinci biiyiik
bir tlirbe yapilmistir. Cesedin tiirbe bitinceye kadar muh-
tesem bir cadir altinda gomiilii oldugu bilinir. Bunu III.
Mehmed (1595 - 1603) in de 6liimiinden sonra 1608’de Mimar
Dalgic Ahmed Aga’min yaptig1 iiciincii biiyiik tiirbe takip
etmistir. Her ii¢c tiirbe de Osmanli devri Tiirk mezar sa-
natinin en muhtesem anitlarindan sayilirlar. Gerek bu tiir-
belerin iclerine, gerek etraflarina hanedandan bir¢ok kimse
gomilmiigtiir. Burada ayrica sehzadeler icin kii¢iik bir tiir-
be daha insa olunmustur.

1617'de Padisah yapilan, fakat suuruna sahip olamayan
tam bir deli olan I. Mustafa 96 giin sonra tahtindan indi-
rilmig, ancak 1622'de yeniden Padisah yapilmis, bir sene
dort ay sonra bir kez daha tahtim1 kaybetmisti. Sarayin bir
dairesine kapatilan Mustafa, onalt1 yil sonra 1639’da &ldii-
giinde veya IV. Murad’in emriyle 0ldiiriildiigiinde, onu go-
mecek bir tlirbe bulunamamigti. Nihayet Ayasofya’nin gi-
ney-bat1 kosesinde evvelce Vaftizhane olan ve burasi cami-




ye cevrildikten sonra kandil yaglari anbar1 olarak kullani-
lan bina; acele bir tiirbeye gevrilerek eski Padisah I. Mus-
tafa buraya gomildi. On yil sonra, 1648'de bir ayaklanma
The me", of the dour of the sonunda tahtini kaybeden Sultan Ibrahim (1640 -1648)'de
pulpit and its embroidery. idam edildikten sonra, ayni tiirbeye defn olunmustur.

Minberin kapisinin taci ve istiin-
deki nakiglar.

Ayasofya camiye gevrildiginde icindeki Bizans devrin-
den kalma ve Fatih ile birlikte Ayasofya'ya ilk girenler ara-
sinda olan Tursun Bey'in hayranlhkla anlattigl mozaiklerin,
hemen {izerlerinin badana siirillerek kapatildiklari sOylenir.



Ancak bunun dogru olmadig1 ,Ayasofya’y: ziyaret eden ya-
banct seyyahlarin yazdiklarindan ogreniliyor. XV. ve XVI.
vizyillarda Arnold von Harff, Jérome Maurand, Pierre
Gvlli, Stephan Gerlach, Hans von Buobenbach, Jean Palerne’
in seyahatnamelerinden mozaiklerde bir dereceye kadar yal-
niz yuzlerin kapatildiklar anlasiimaktadir. XV. yiizy1l son-
larinda uzun siire Tiirkiye'de yasayan Ottavio Sapiencs,
mozaiklerin ancak elle yetisilebilen yerlerinde bozulma ol-
dugunu, fakat gerek asagida, gerek yukarida bircok Isa,
Meryem ve Aziz resimlerinin goriilebildigini yazmistir. 1537 -
1538 yillarinda Istanbul’'a yaptiga seyahati manzum olarak
vazarak bir Fransiz gen¢ kiza (une damoyselle francoyse)
sunan Bertrand de La Borderie etrafli olarak anlattif1 Aya-
sofya’da «gok glizel resimler oldugunu, ancak tabiatin ya-
rattig1 insamin portrelerine tahammiilleri olmayan Tiirkler’
in bunlarin yalmz yiizlerini silmis olduklarimi» bildirir :

D’or marqueté a la vray moysaique,

En divers lieux painte de beaux ymages
Dont les Turcs ont effacé les visages,
Ne pouvans veoir ny souffrir pourtraicture
De ce qui est produit par la nature.

Fas Sultan’nin elgisi olarak 1590’a dogru Istanbul’a ge-
len Ebu el-Hasan Ali bin Muhammed et-Tamgruti, Ayasof-
va'da pek ¢ok resimler gordiigiinii bu arada dort Bagmelek
ile duvarlarin en yiiksek yerlerinde Peygamberler’in, kuca-
ginda Isa ile Meryem’in ve daha bunun gibi sahnelerin tas-
vir edilmis olduklarini anlatir. XVII. yiizyillda Pietro della
Valle, Stochove, De Montconys, Thévenot, Tafferner, Smith,
Cornelis de Bruyn, Du Mont gibi gesitli milletlerden sey-
yahlar da mozaiklerin- yalmz ylizlerinin silik veya kapal
oldugunu bildirmekte birlesirler. Guillaume - Joseph Grelot,
biiyiik giicliiklere ragmen Ayasofya’y1 etrafli surette incele-
yebilmis, bu arada mozaiklerin bazilarini gérmiistiir. Bir
kKism: ise badana ile oOrtiilmiistii. Bema kismi yarim kub-
besinde bir Isa, apsis yarim kubbesinde ise kucaginda Isa
ile Meryem ve yanlarinda iki Melek figiirii goriilebiliyordu.
Sadece bunlarin yiizleri kapatilmisti. Imparator kapisi iis-
tiinde secde etmis Imparator resmi de heniiz agikti, Grelot,
Ayasofya’min ilk defa olarak bir planin cizdikten baska,
disin: ve igini gosteren iki graviiriini de 1680'de basilan ki-
tabinda yayinlamigtir. Yine XVII. ylizyilda Tirk yazari Ev-
liya Celebi de, «... kubbelerin hepsinin iglerinde altinli ve
mineden resimlerle, tuhaf ve acayip sekiller ve bilylileyici
bir surette melekler ve bagka insan resimleri yapilmustir ki,
dikkat gozilyle seyredenlerin hayretlerinden parmaklar: agiz-
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Kabe resimli cini pano.

China plate with the picture of
the Kaaba.

larinda kalir» diyerek bu mozaik siislemeyi anlatir. Aya-
sofya’nin i¢ini ve duvarlarindaki mozaikleri gosteren en mi-
kemmel desenler 1710’da Istanbul’da bulunan, Kral XII.
Charles'in maiyetinden Isvecli miihendis subay Cornelius
Loos tarafindan c¢izilmistir.

Ayvansaray’li Hiiseyin Efendi (0l. 1787), elyazma olarak
kalmis Mecmua-i tevarih adll eserinde Ayasofya ile ilgili
birka¢ not yazmustir. H. 1146 (= 1733/34) yilinda yapilan
basit bir tamir sirasinda, isleri idare eden mimar, zemin-
den kubbe yiiksekliginin 72 arsin oldugunu sOylemistir.
O donemde camiyi siisleyen biiylik yazilar1 tamir i¢in yere
indirilmistir. Bunlar1 yerde goren Hiiseyin Efendi, sanildigl
gibi musamba iizerine degil, Semerkandi kagit lizerine ya-
zilmis olduklarini bildirir ve harflerinin Ol¢lilerini verir.

SR | | 9 NI



Sultan I. Mahmud (1730-1754) tarafindan Ayasofya’da
biiyiik ©lciide 6nemli tamirler yapilirken mozaiklerin de
tamamen iistlerinin beyaz badana ile oOrtiildiikleri anlasil-
maktadir. 1755'de Istanbul’da olan Baron de Tott, artik bu
duvar resimlerinin goriilemedigini, fakat cami hademeleri-
nin mozaik tanelerini sokerek bunlar1 bahsis karsiiginda
hatira meraklis1 yabancilara verdiklerini de bildirir. Ancak
ayni yazarin anlattifina gore, 1755'deki biiyiik bir yangin-
da, mabedin kubbesindeki kursunlar eriyip ¢ortenlerden ak-
mastir. 22 Zilhicce 1168 (= 1755) gecesi Sirkeci semtinde
Hocapasa’dan ¢ikan bu yangin, 36 saat siirerek kiyidan Aya-
sofya’ya kadar olan biitiin bolgeyi alevler iginde birakmis-
tir. Bu arada Bébidli ve Ayasofya Carsis1 da yanmugtir.
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Yazi levhalarindan Hazreti Ali'nin
adi olan levha.

The iscription plate containing
the name of Ali, one of the First
Four Caliphs after prophet Mo-
hammed.



Mihrap, yanindaki samdarlar ve
rerkli camli pencereler ile cini
yazi kusagi.

The candlesticks, the windows
with coloured glass and the
porcelain inscription belt near the
niche.

Sultan III. Ahmed zamaninda, 1717°de Ayasofya’nin siva-
lar1 yenilenmis ve kubbenin ortasina, eski graviirlerde go-
rillen dovme demirden muazzam bir top kandil asilmastir.
Ne yazik ki bu muhtesem kandil 1847-1849’da kaldirilmis-
tir. Sultan I. Mahmud'un H. 1152 (= 1739/40) deki biiyiik
onarim sirasinda, ¢ok guizel bir sadirvan, ashane-imaret,
sibyan mektebi, yeni bir Hiinkar Mahf{ili ile mihrap, Padi-
saha mahsus kapl, muhtesem bir kituphane yapildig1 gibi,
hazine binasi denilen eski Skvephylakion da ashanenin er-
zak anbarina cevrilmis, bu sirada i¢ine agag¢tan muazzam
bir kantar konulmugtur. Yine bu sirada, bazilarina gore
en azindan IX. yiizyildan beri duran, batidaki girislerin
tizerindeki ¢an kulesi de kaldirilmigtir. I. Mahmud donemi
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ilavelerinde o yillarda hakim olan Barok iisliap agikca be-
lirlidir.

Cabi Said Efendi’'nin Vekdyindme’sinden ogrenildigine
gore, Ayasofya H. 1224 (= 1809/10) de Sultan II. Mahmud
(1808 - 1839) tarafindan sekizyliz kese kadar para harcana-
rak bir defa daha tamir ettirilmis ve yere halilarin altina
yayllan hasirlar1 degistirilmistir. Bu tamir iizerine sair
Ayni ile Enderun’lu Vasif birer tarih kasidesi yazmiglardir.
Fakat ¢ok genis capta en bilylik tamir, Sultan Abdiilmecid
(1839-1861) in emriyle 1847-1849 yillar1 arasinda yaptiril-
mustir. Once basit bir onarim diisiiniilmiisken, sonra bu
isin daha esash olmasi istenmis ve caliymalar ile isvigreli
mimar Gaspare Trajano Fossati (1809-1883) gorevlendiril-
mistir. Istanbul’da yeni bir Rus elgiligi binas1 yapmak iize-
re 1837°de gelen Fossati, yanina kardesi Giuseppe (1822 -
1891) yi alarak bu isi bilylik bir dikkatle gergeklestirmistir.
O siralarda mirascisiz 6ldiigi icin ve vasiyeti geregi 40.000
kese kadar olan serveti Devlet’e kalan Seyhiilislam Mek-
kizade Mustafa Asim Efendi (1773-1846) nin biraktigl pa-
ra bu ise ayrilmistir. Abdiilmecid, sarayin mimar ve bas-
kalfasi durumunda olan ve Oteden beri resmi ingaat1 idare
eden Balyan ailesine, nedense bu ¢ok O6nemli isi vermeyi
istememis ve bir arsiv belgesinden Ogrenildigine gore Ba-
til1 bir mimar aranarak Fossati’de karar kilinmigtir. Tamir,
Sultan’in bir iradesi ile 1846’da havale edilmis ve mimarin
ilk raporundan anlagildigina gore caligmalar ufak capta ola-
cakken H. Receb 1253 ( =1847) de c¢ikan bir irade ile calig-
malar daha da genisletilmigtir. Ortalama sekizyliz ig¢inin
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1570 yillarina dogru Ayasofya
(ingiltere’de Freshfield Koleksi-
yonunda).

St. Sophia towards 1570's (From
the Freshfield Collection, Eng-
land).



emegi ile yapimin catlaklari, tehlikeleri o yillarin teknigi
ile giderilirken i¢ ve dig siislemesi de biitiinii ile elden ge-
cirilmistir. Bu arada yeni bazi ek binalar da inga olunmus-
tur.

Bu ii¢ ayrn is grubundan ilkinde, Fossati, galerideki di-
keyligini kaybetmis oniki slitunu, kaidelerini kirarak ¢ikart-
mak suretiyle diizeltmis ve altlarina yeni kaideler koydur-
mustur. Takdim ettigi raporuna gore, «icine bir insan si-
gabilecek kadar genisleri olan» kubbe catlaklarimi doldu-
rarak, kubbeyi iki zincir germek suretiyle sarmig, ayrica
dort de payanda ile desteklemistir. Ikinci i grubunu teskil
eden siisleme onariminda ise, duvarlardaki renkli ve da-
marli mermer kaplamalarin eksikleri algidan tamamlana-
rak, biitiin levhalar temizlenmis ve yeniden cilalanmistir.
Bu sirada buldugu mozaikleri goriince Fossati, Sultan Ab-
diilmecid’i ¢agirmistir. Hiinkarin bu resimlerin hepsinin
iistlerinin temizlenmesini istemesi lizerine biitiin mozaikler
meydana c¢ikarilmistir. Bezeme motifli mozaikler acik bi-
rakilarak, yalniz eksik kisimlari boya ile tamamlanmig, sa-
dece Hiristiyan alametleri boya ile ortiilmiistiir. Sultan in-
san resimlerinin de acik birakilmalarini istemisti. Fakat ba-
z1 cevrelerin tepkilerinden cekinen Abdiilmecid, «ileride ko-
laylikla tekrar agilacak» surette kapatilmalarini, «bir daha
kimbilir ne vakit acilirlar» diyerek irade etmistir. Once-
leri Sultan giiney dehlizdeki Konstantin, Iustinianos ve Mer-
yem mozaigi ile, narteks’deki isa ve secde eden imparator
panosunun agik birakilmalarim diiglinmiis, hatta, sehrin ku-
rucusu, Ayasofya’nin yapicisinin tasvir edildikleri mozaige,
bu yapinin tamirini gerceklestiren kisi olarak kendi res-
minin de islenmesini istemigtir. Fakat bu diislinceler ger-
ceklesmemistir. Sadece Fossati, dokiilmiis mozaik tanelerini
toplayarak yanindaki bir Italyan mozaikgisine Abdiilme-
cid’in yuvarlak bir madalyon bi¢iminde tugrasini yaptirt-
mistir.

Binanin ic¢indeki nakislarin ve sivalarin yenilenmesi
icin muazzam iskeleler kurulmus, hatta bunlardan diisen
iki isci Olmiistiir. Alc1 friz yeni bastan yapilmis, III. Ah-
med doneminin top kandili kaldirilarak yeni kandil askisi
asilmis, kandiller yenilenmis, mihrap iistiindeki ii¢ alg1 pen-
cere (revzen), bir Tiirk usta tarafindan yeni olarak yapil-
mistir. Payelere asili olan kare cergeveli Teknecizide Ib-
rahim Efendi’'nin yazdigi H. 1054 (= 1644/45) tarihli yazi
levhalar1 yerine Kazasker Mustafa Izzet Efendi (1801 - 1877)
nin celi hat ile yazili dev Olclideki yuvarlak gergeveli Allah,
Muhammed ve ilk dort Halife’'nin adlari, Hasan, Hiiseyin
yazilari asilmigtir. Fossati, Ayasofya’nin dig duvarlarini da
sar1 ve koyu kirmizi seritler halinde boyatmustir.
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G.J. Grelot'nun 1680'de yayinlanan Gravure showing the interlor of
seyahatnamesinde  Ayasofya'nin St. Sophia (From the travel
igini gdsteren gravir,

memoirs of G.J. Grelot, published
in 1680,
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Ayasofya’da Fossati’'nin yaptig1 islerin iiglincii grubu ki,
bunlar bazi ek yapilardir, sunlardan ibarettir: eski Hiin-
kar mahfili kaldirilarak mihrabin sol tarafina bugiin gori-
len zengin islemeli yeni bir Hiinkar mahfili insa edilmistir.
Ucili Fatih Camii aviusundan getirilen sekiz stituna oturan
kafesli mahfil locasinmin, Fossati tarafindan Neo - Bizanten
iislipta olmasina dikkat edilmistir. Bu mabhfil arkadaki
I. Mahmud’un yaptirttigl kasr-1 hiimayan’a baglanmistir.
Fossati’nin bizzat yazdigi gibi «saf Greko - Romen iislibun-
da» olmasina dikkat edilen bu kasrin biiyiik salonunun i¢
siislemesinde, Rus elciligi dekorasyonu ile Ayasofya’nin ka-
lem islerini yapan, Fossati’nin kizkardesi Bianca’nin kocasl
Antonio Fornari adll sanatkar ¢alismistir. Yeni bir duvarla
cevrilen dis avlunun «Sekerci Kapisi» denilen yan girisinin
ic tarafina kubbeli bir muvakkithane de yine Fossati'nin
meydana getirdigi ek yapilardandir. Bu arada, tugla mina-
renin de kiilahin altindaki kisimda girlandll bir friz eklen-
mek suretiyle petek kismi biraz yiikseltilmis, boylece bu
minarenin de digerleri ile aym yiikseklikte olmas! saglan-
mistir. Esas1 Fatih tarafindan yaptirilan, II. Bayazid do-
neminde yenilenen medrese ise cok katli, tamamen Batl
iislibunda bir bina halinde yeniden yapilmistir.

Fossati Ayasofya’da calisirken basta Sultan Abdiilmecid
olmak iizere burada yerli ve yabanci ziyaretcileri kabul et-
mistir. Yabancilardan kompozitor Franz Lizst, ressam Ho-
race Vernet gibi iinlii kisiler burada Fossati ile tanismisg-
lardir. Bunlar arasinda Prusya’li W. Salzenberg (1803-1887)
adinda bir mimar 1848 yilinin Ocak - May1s aylar1 icinde,
hazir kurulmus iskelelerden faydalanmak suretiyle Ayasof-
ya’yl incelemis, roloveler ¢izmis, bulunan mozaiklerin de-
senlerini ¢cikarmistir. Ilim ahldkina aykirl bir davranisla bii-
tiin bu resimleri 1854’de muhtesem bir album halinde ya-
yinlamistir. Fossati ise, sadece Ayasofya’nin i¢ ve dig go-
riiniislerini gosteren renkli biiyiik pir albiimii Abdiilmecid’in
yardim ile 1852’de Londra’da yayinlamis bulunuyordu.

Biiylik tamir caligmalarinin bitmesi iizerine H. 1265 yili
Ramazaninin ilk cumasi, 13 Temmuz 1849'da ¢ok biiylik
bir torenle Ayasofya’nin yeniden agiligl yapilmistir. Bu ola-
y1 anmak iizere, deseni Fossati tarafindan cizilerek Robert-
son adinda bir sanatkdrin hak ettigi altin, giimiis ve bronz-
dan bir de hatira madalyas1 basilmigtir. Devletin resmi ta-
rihcisi Lutfi Efendi de bu Cuma Selamlig1 ve agilig torenini
anlatir.
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Ayasofya’'nin bakimli bir duruma gelmesine ragmen, ar-
tik yabanci turistler rahat¢ca bu camiin her tarafim geze-
bildikleri icin bazi cahil cami hademelerinden bahsis kar-
silign badana tabakalar: altindaki mozaik tanelerini sokti-
rerek gotiiriiyorlardi. Taninmis yazar Th. Gauier de 1852'de
boylece bir avu¢ mozaik tanesini elde ettigini haber verir.
istanbul’a ¢ok biiyiik zararlar veren 10 Temmuz 1894 zel-
zelesinde Ayasofya’'min biiyiik Olglide zarar gordiigi ve ya-
rim kubbeleri ile tonozlardaki sivalardan ¢ok bilyiikk par-
calarin mozaikler ile agagl diistiigi bilinir. Bu ylizden uzun-
ca bir siire cami kapali kalmistir, Baz1 yerlerde gorillen
daha acik sari sivalar bu zelzeleden zarar gbren yerlere

aittir.
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Miiezzin mahfeli ve kandiller.

Miiezzin's private pew and oil
lamps.

Bu tarihi yap:1 hakkinda ilk defa olarak ilmi bir mo-
nografya da W.R. Lethaby ve H. Swainson tarafindan yazi-
larak 1894’de basilmis, az sonra E.M. Antoniades ii¢ bii-
yik ciltlik Grekge bir arastirma yazarak 1907-1909 yillari
arasinda yayinlamistir. Bati’da Ayasofya’ya gittikce artan
merak sonunda, sonralar1 taninmis bir sehircilik uzmamn
olan H. Prost (1874-1959) da, genc¢ bir mimar olarak 1905 -
1907°de binanin biitiin kisimlarinin olgiilerini alarak rolo-
velerini cizmis ve ayrica yapi hakkinda Fransa Milli Egi-
tim Bakanligi’'na hitaben raporlar yazmistir. Prost oOnce
1904’de gelmis, sonra 1905 yilinda bir burs alarak burada
etrafli ve dikkatli ¢alismalar yaparken, Tiirk devri eklerin
de ayni itina ile Olgiilerini g¢ikarmistir. Ne yazik ki bu
plan, kesit ve rolovelerden pek az1 daginik yerlerde yayin-
lanmis, digerleri ise tamamen unutulmustur. Yine aym yil-
larda Alman C. Gurlitt (1850 -1938)’de Ogrencileri ile Aya-
sofya’nin yeni rolovelerini ¢izip, biiylik eserinde yayinla-
mistir.

Birinci Diinya Harbinden az onceki yillarda Ayasofya’nin
onemli bakima liizum gosterdigi yolunda yapilan yayinlar
iizerine Evkaf Nezareti, 1907’den sonra Italyan Marangoni,
isvicreli E.J. Propper, Ingiliz Thomas G. Jackson, Fransiz
H. Prost ve Alman C. Gurlitt’den yapinin durumunu aras-
tirmalarini istemis, Tiirkler’'den Kemalettin Bey'in baskan-
liginda toplanan bu komisyon iyeleri birbiri ile uyusmayan
teklifler One siurmisler, restorasyon Marangoni’ye havale
edilmek istenmis, fakat Kemalettin Bey, Prost’'un da bu ca-
lismialara katilmasini 1srarla istemistir. Raporlarda baz
kisimlarda tehlike oldugu belirtilerek, uzman personel eliy-
le vakit gecirilmeden islere baslanmas1 istenmektedir. Eli-
mizde bulunan Th. G. Jackson’un 22 Kasim 1910 tarihli ra-
poru bazi kisimlarda tehlikeler oldugunu ve bunlarin acele
giderilmesi gerektigine isaretle, baz1 yerleri de gorip ince-
leyemedigini bildirmekte ve gelecekte Ayasofya’nin ¢ok et-
rafli bir teknik aragtirmadan ge¢mesi gerektigine isaret
etmektedir. 1910-1911 yillarinda olan bu arastirma ve ya-
zismalar, 1912'de Balkan Savagi’nin ¢ikmasi lizerine durmus
ve arkasindan gelen uzun feldaket yillarinda Ayasofya ile il-
gilenilmemistir.

Birinci Diinya Harbinin arkasindan miitarekede Istan-
bul’'un yabanci kuvvetler tarafindan isgali giinlerinde Aya-
sofya tehlikeli giinler gecirmigtir. Osmanli Devletinin ¢okii-
siinden faydalanarak, bir oldu-bitti ile Ayasofya’y1 ele ge-
cirerek tekrar kilise yapmak isteyen bazi yabanci kuvvet-
lerin bu istegi, burada tutulan kii¢iik bir Tiirk miifrezesi
sayesinde ©Onlenmis, bu arada bu g¢ekigsmelere son vermek
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isteyen bazi giiglerin bu tarihi binayr havaya ugurmak te-
sebbiisleri de basariya ulasamamuistir. Kurtulustan sonra yeni
Tiirkiye Devleti kuruldugunda, 1926 yilinda Ayasofya’da bazl
tehlikelerin belirmesi lizerine yerli ve yabancl uzmanlardan
yeniden raporlar istenmis ve yukar1 galerilerin duvarlarina
kontrol camlari konulmustur. Kubbede ve bir payede ba-
z1 takviyeler yapilmis, su sizintilarini 6nlemek lizere kur-

sunlar onarilmigtir.

Ayasofya’nin Fossati'nin iizerlerine cektigi badana ta-
bakas! altindan hayalet gibi farkedilen, ancak Salzenberg’in
albumundaki fazla ideallestirilmis renkli kopyalar ile ta-
ninan mozaiklerini tekrar agiga ¢ikarmak lizere Tirk Hi-
kiimeti'ne basvuran Amerikall Thomas Whittemore (1871 -
1950), izni 1931'de alarak 1932'den itibaren Gregorini ve
Benvenuti adlarindaki iki uzman italyan mozaikginin eme-
giyle Imparator kapisi {izerindeki panoyu temizlemekle ise
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Bergama'dan getirilen mermer
kiip.

Marble jar from Bergama (Ancient
Pergamum).



Ana kubbe ve ortasindaki yazi.

Main dome with inscription in
the middle.

baslamis oldu. Whittemore’'un idaresindeki c¢alismalar si-
rerken 1934’de Atatlirk bir aksam sofrasinda Ayasofya’nin
miize haline getirilmesi diislincesini ortaya atmistir. Hemen
ertesi giin Milli Egitim Bakam Abidin Ozmen, Basbakan-
lik’a, yapinin Vakiflar’dan Miizeler’e devrini isteyen ilk ya-
z1y1 yazmistir. 24 Kasim 1934’de Bakanlar Kurulu'ndan uy-
gunu cikan evrakin islemi tamamlanmis ve 1 Subat 1935
giinii Ayasofya resmen miize olarak acilmistir. Baslangigta
yapinin i¢inde miizelik esya sergilenmesi de diisiinilmiistii.
Bunun i¢in yerlerdeki halilar kaldirilmis, biiyik yuvarlak
yazl levhalar1 indirilmistir. Baska camilere asilmas! tasar-
lanan bu levhalarin hig¢bir kapidan gecgirilmesi imkanm ol-
madigindan, sol yan nefte Uist Uste istiflenerek birakilmisti.
Cok inlii Bizans tarihi uzmani Ch. Diehl (1859-1944) bile
Ayasofya’nin i¢indeki cami esyasinin kaldirilmasini sevingle
karsilamakla beraber, bu yagh tarih ve sanat amitinin mii-
zelestirilmesinin icindeki mistik havayl yok edecegini ve

S



V- ot
o "“‘*L-_»;B

i

.

L™
0

< L

eger icinde bir de sergileme yapilirsa bunun biisbiitiin za-
rarli olacagini yazmaktan kacinmamistir.

Ayasofya’nin camiligine son verilmesi, buradaki mozaik
arastirma ve temizleme islerini kolaylastirirken, Amerikan
Bizans Enstitiisii iiyelerinden R. Van Nice, binanin son de-
rece hassas rolovelerini cizmeye girismis ve biitiin bir 6m-
riinii bu ¢alismaya ayirmustir. Diger taraftan Alman Arkeo-
loji Enstitiileri Istanbul $ubesi de, A.-M. Schneider (1896 -
1952) idaresinde 1936’da Ayasofya’nin bat1 cephesinde bir
kaz1 yaparak burada II. Theodosius doneminde yapildigl
kabul edilen ikinci Ayasofya’min cephesine ait iglenmis bil-
ylik mermer mimari parcalari meydana c¢ikarmigtir. Bu
arada cok harap oldugu gerekgesi ile kuzey taraftaki med-
rese binasi da tamamen yiktirilarak ortadan kaldirilmistir,
Bu kaz1 sirasinda bati’daki esas girisin yaninda cok de-
rinde Tiirk mimarisinin klasik dénem islibuna igaret eden
bir ¢cesmenin bulunmus olmas), bu tarafta toprak zemininin
birka¢ yiizy1ll icinde ne derece ylikseldigini ispatlar.
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Fossati tarafindan yapilan tamir
bittikten sonra Ayasofya’nin 13
Temmuz 1849 giinii aciliy toreni
(Paris'de illustration dergisinde
cikan graviir).

Inauguration ceremony of St
Sophia on 13 July 1849 after
major repair works carried out
by Fossati.
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Fossati'nin mozaik taneleri ile
yaptirttigi  Sultan  Abdilmecid'in
tugrasl.

Sultan Abdulmejid's monogram
created by Fossati from small
pieces of mosaic.
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Muzaffer Ramazanoglu (1901 -1958) nun miidiirliigii do-
neminde 1945-1955 yillarinda Ayasofya’nin icinde ve yakin
cevresinde bazi arastirmalar yapilmis olmakla beraber, ne
yazik ki bunlan yeteri kadar tanitilmadan ve ilmi bicimde
degerlendirilmeden kalmistir. Ayn1 yillarda Kazasker Mus-
tafa Izzet Efendi'nin dev &lciilii yazilar eski yerlerine asil-
migtir. 1947’de Babihiimaytn tarafindaki minare, 1955’de
tugla minare tamir edilmis, dis cephelerin sivalari yenile-
nerek, sari renkte badana vurulmustur. Bu son tamir si-
rasinda narthex istiindeki galerinin Fossati tarafindan ya-
pilan nakislar1 tamamen badana ile kapatilmistir.

Son yillarda da Ayasofya’da yer yer kiiciik tamirler ya-
pilmakta ve ylizyillardir ortiilmiis, kapanmis bazi kisimlar
acllarak temizlenmektedir. Nitekim 1945’de Sultan I. Mus-
tafa ve Ibrahim Tiirbesi olan eski Vaftizhane ile ana bina
arasindaki kiiglik i¢ avlu temizlenerek, buraya yerlestirilmis
olan vaftiz teknesi bulunmus, 1979’da ise Bizans donemi-
nin Skvephylakion denilen ve I. Mahmud doneminde ze-
mini 4-5 m. yiikseltilerek, Ashane anbar1 olan binanin igin-
deki moloz ve toprak temizlenerek ana taban bulunmus,
1984’de giiney -dogu tarafindaki rampa ve kuzey-dogu’da
digtaki kose temizlenmis, burada Bizans devrine ait bir
ek sapelin (?) tabani bulunmus, 1982'de medresenin temel
kalintilar1 meydana ¢ikarilmigtir.
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Turk donemine ait i¢ ekler :

Istanbul ve hatta biitiin Islam aleminde cami ola-
rak da ozel bir degeri olan Ayasofya’da besyiiz yil iginde
bircok ekler yapilmistir. Burada bu yapinin i¢ siislemesi
ve camilik karakteri ile baglantili olan ekleri kisaca tani-
tacak, baslibasina yapilar olan tiirbeler, sadirvan, sebiller,
kutuphane, ashane-imaret, stbyan mektebi, medrese, mu-
vakkithane gibi ek binalar1 ayr1 bir brosiirde ele alacagiz.

Mihraplar : Glney’den i¢ nartekse giris veren dehlizde
gorulen kii¢ik mihrabin, Fetih’de ilk namazin kilindig yer
oldugu ileri siiriiliir ise de bunu ispatlayan bir kaynak
yoktur. Bunun cami icine sigmayan kalabalik cemaat icin
sonradan yapilmis olmasina ihtimal verilir. Eski apsisin
icinde olan esas mihrap ise ¢ok acik bir sekilde XIX. yiiz-
yilin karma (eklektik) iislabuna isaret eder. Herhalde Fos-
sati tarafindan yenilenen bu mihrabin yerinde hatta belki
de arkasinda orijinal klasik Tiirk mihrabinin kalintilari

belki hala durmaktadir.

Minber, Osmanli devri Tiirk mermer isciliginin en
giizel eserlerinden olup, XVI. yiizyll sonlarinda II. Selim
ile II1. Murad tarafindan yapilan biiyiik tamir sirasinda ko-
nulmus olmalidir. Iki yan levhas:1 dantela gibi a jours’lu
bi¢imde islenmis, girisin iistline aym teknikte bir ayet kon-
mustur. Alinlikta ise renkli ve altin yaldizh nakiglar bu-
lunmaktadir.

Mahfiller’den camiin ortasinda olan miiezzin mahfili,
ayni minber gibi XVI. ylizy1l {isldbunu gosterir. Bu mermer
eserin ahenkli nisbetleri ve zarif siislemesi Tiirk sanatinin
en parlak dénemine isaret eder. Camiin iginde ve narthex’de
ayni iislapta dért mahfil daha vardir ki bunlarin hepsi de
III. Murad doéneminde yapilmig olmalidir.

Vaiz kilrsilsii : Orta nefin solunda yer alan mermer
vaiz kiirsiisii de mahfiller ile aym {isliba igaret eder. Bu-
nun IV. Murad tarafindan koyduruldugunu sanmiyoruz. Bu
kiirsii de diger mermer esya gibi III. Murad donemine ait
olmalidir,

Ciniler : Ayasofya’nin eski apsis ve etrafinda bazi de-
gerli Tiirk c¢inileri bulunmaktadir. Mihrabin istiinde ap-
sisi saran ¢ini kusaktaki yazi H. 1016 (= 1607/08) tarihli
olup Mehmed adinda bir hattatin imzasim tagir. Bu gini
seridin bir kismi bozulmus oldugundan XIX. ylizyil tamirin-
de boya ile tamamlanmigtir,
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Apsisin sag (giney) tarafindaki dehlizin i¢inde ise son

Mihrap, minber ve ¢ini yaz
derece ilgi ¢ekici iki ¢ini pano bulunmaktadir. Bunlardan

kugagr.

) ) birincisi tek bir ¢ini olup lizerinde Hazret-i Muhammed’in
The niche, the pulpit and the tiirbesi tasvir olunmustur. Camiye vakif olarak verilen bu
porcelain inscription belt. cininin kitabesinde H. 1053 (= 1643/44) tarihi ve Debbag-

zide Mehmed Bey adinda hayir sahibinin adi da okunur.
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Ayni verdeki ikinci ¢ini pano ise bir¢ok karodan meydana
gelmis olmakla beraber Kabe'yi gosteren karolardan biri
calinmistir. Bu ¢iniler seri imalat olmayip, tek olarak ya-
pildiklarindan az sayida ve cok degerlidir. XVII. yiizyildan
itibaren yapildifn bilinen Kabe tasvirli ¢inilerin gegitli Or-
nekleri Tiirk eserlerinin i¢inde ve yerli, yabanc1 miize ve
koleksiyonlarda bulunmaktadir.

‘x"gztlar'dan evvelce biiyiik payelere asii olan Tekneci-
zade Ibrahim Efendi'nin biiyiik levhalar1 Fossati tarafindan
kaldirilmistir. Kazasker Mustafa Izzet Efendi'nin kiigiik
olciide yazarak sonra biiyiitillen ve yesil zemin iizerine al-
tin yaldizla yazilan 7.50 m. kadar capindaki biiyiikk yuvar-
lak levhalar, biitiin Islam aleminin en dev Olgiide yazilarl
olarak kabul edilmektedir. Kubbenin ortasim siisleyen ya-
zinin ise buradaki Pantokrator Isa mozaigini orttiigii bili-
nir. Bu yaz1 da 1847-1849 tamirinde Kazasker Mustafa Iz
zet Efendi tarafindan yenilenmistir. Apsis cikintisinin yan
duvarlarinda asili olan yazi levhalarindan sagdakiler Pa-
disahlar tarafindan bizzat yazilarak camiye hediye edilmis-
tir. Bunlardan imzalarindan anlasildifina gore en iistteki
iki levha Sultan II. Mahmud'un, altta soldaki Sultan III.
Ahmed’in elinden c¢ikmistir. imzasiz olan altta sagdakinin
basarii bir hattat oldugu bilinen II. Mustafa (1695-1703)’
nin oldugu tahmin olunur. Sol duvardaki ii¢ levhadan en
iistteki imzasiz, onun altindaki Seyhiilislam Veliyiiddin
Efendi (6. 1768)’nindir. En alttaki levha H. 1212 (=1797/98)
tarihli olup Mehmed Esad iil-Yesari (ol 1798) nindir. Bu
son iki yaz talik hatladir. Gerek Veliyiiddin gerek Mehmed
Esad Efendi’ler talik yazinin iistatlarindan sayilirlar. Hatta
Esad Efendi'nin sol elle yazdigl meshurdur. Ayasofya’da
duvarlar siisleyen daha bir¢ok yazi levhalar: Tiirk ve Islam
Eserleri Miizesi ile Sultan Ahmed Camiine gotiiriilmiigtiir.

Minareler : Fatih tarafindan yarim kubbelerden biri
iistiinde ahsap bir minare yaptirildig1 artik bilinen bir ger-
cektir. Ayasofya’'nin dort kosesinde yiikselen dort minare-
nin yapilmalar1 hakkinda oteden beri yaygin goriis, bunlar-
dan en tepesindeki girlandl siis Fossati tarafindan yapilan,
tugladan olamin Fatih donemine, Babihiimayan tarafindaki-
nin II. Bayazid, Alemdar Caddesi tarafindaki es minarelerin
ise III. Murad devirlerine ait olduklarl yolundadir. Bizce,
iislap bakimindan incelendiginde, tugla minare kaideden
govdeye gecigteki yayvan baklava motiflerine gore Fatih
veya 1I. Bayazid devri olabilir. Bu tip gegis unsuru daha
sonra kullanilmamigtir. BabihiimayQn tarafindaki minare,
altindaki sivri kemerli abidevi kapisi, govdesindeki yivleri
ile Edirne’deki Selimiye Camiinin minarelerine o kadar
benzer ki, biz bunun da II. Selim yillarinda yine Sinan
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Fossati tarafindan yapilan Hiinkar
Kasrinin i¢ kapilarindan biri.

One of the internal doors of the
«Hiinkdr Kasri» (The Sultan's
Pavilion), made by Fossati.
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tarafindan yapilmis olacagini iddia ediyoruz. Oteki es mi-
nare ise yine Sinanin eseridir ve III. Murad zamaninda
yapilmistir. Yiiksekligi 60 m. kadar olan bu minareler es-
tetik bakimdan Ayasofya’min dis kitlesini tamamlamis ve
horizontal cizgilerin hdkimiyetini Kirarak, binayi bastiran
kubbeyi adeta yiikseltmistir. Alemdar Caddesi tarafindaki
iki minare kalin govdeleri ve masif c¢izgileri ile Ayasofya’-
nin dis biinyesi ile tam bir uyum gosterirler.

Kasr1 Hilmayun ve Hinkar Mahfili: Ayasofya’nmin ilk
Hiinkar Mahfili’nin mimarisi hakkinda fazla bir bilgi ol-
mamakla beraber, apsis’in sol (kuzey) tarafindaki iki ana
payenin Oniinde oldugu eski resimlerden anlagiimaktadir.
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Sair Nedim'in bir tarih kasidesinden Ogrenildigine gore
Hunkar Mahfili, H. 1141 (= 1728)’de Sadrazam Nevsehirli
Ibrahim Pasa tarafindan genisletilerek daha giizel bir bi-
¢imde yapilmisti.

XVI. yuzyil ¢inileri ile kapli olan bu mahfil Fossati tara-
findan kaldirilarak, ¢inili mihrab: ile bazi cinileri iki paye
arasindaki tonozlu dehlizde muhafaza edilmistir. Eski
Hinkar Mahfilinde Padisahin disaridan gegisi Babihiimayin
tarafindaki bir kapidan oluyor ve biitiin biiyiik camilerde
goruldigu gibi, bu giris ile namazin kilindigi mahfil ara-
sinda ufak bir oturma ve dinlenme mekani bulunuyordu.
Kasr-1 Humayun denilen bu kasr, Ayasofya’da I. Mahmud
doneminde yapilmis ve igerideki eski mahfil ile baglanti
saglanmistir. Fossati bu kasri yeniden diizenlediginde, di-
sarl acilan cephedeki tas kemerlerden yanlardakini demir
parmaklikll biliylik pencereler bicimine sokmus, ortadakine
ise mermer soveli bir kapi yapmistir. Bu girisin iistiinde
Kazasker Mustafa Izzet Efendi’nin talik hatt1 ile H. 1265
(= 1848/49) tarihli kisa bir kitabe bulunur. Daha yukarida
ise genis sualari ile cevrili olarak Sultan Abdiilmecid’in tug-
rasl yer alir. Girisin ahsap kap: kanatlarinda c¢cok yakin ta-
rihe kadar bronzdan dokiilmiis ayetli kap1 halkalar1 bu-
lunuyordu. Bugiin bunlar yerlerinde yoktur.

Bu girisin arkasinda genis bir hol bulunmaktadir. 1980’
lere kadar burasi birtakim i¢ bolmelerle kii¢iik mekanlara
boliinmiistii. Bunlar kaldirildiginda bu kismin klasik sivri
kemerli ihtisamli mimarisi meydana ¢iktig1 gibi, buradaki
giizel bir kapi da biitiin hagsmeti ile belirmigtir. Bu holiin
solunda ufak bir kahve ocagl ile bir held vardir. Kapinin
arkasinda ise tonozlu bir salon, XIX. yizyilin sanat zev-
kine uygun bir aynatasi olan gesme ile siislenmistir. Bura-
dan gecilen uzun bir mekan ise, Kasr-1 Hiimayan’un esas sa-
lonudur. Disar1 agilan penceresi olmayan bu salonun Fos-
sati tarafindan bir XIX. yiizy1l sarayl gibi ve Fossati'nin
pek sevdigi Neo-RoOnesans iislibunda nakislarla siislenmis
oldugu goriiliir. Burada iki yan duvara bir Italyan ressam
tarafindan karsilikli olarak Mekke ve Medine resimleri ya-
pilmistir. Ancak bunlardan bir tanesi bugiin kaybolmustur.
Beyaz boyali ve altin yaldizli cerceveli ve motiflerle be-
zenmis bir kapi, camiin igindeki Hiinkdr Mahfiline gegisi
saglar. Tamamen Fossati'nin eseri olan bu mahfil onun
ifadesine gore «Saf Grek» {islibunda yapilmistir., O do-
nemde heniiz Bizans Kiiltiirii ad1 bilinmediginden Fossati
eserini boOylece vasiflandirmistir. Gergcekten bu mahfil bi-
tiin elemanlar: ile Bizans Sanatin taklit etmektedir. Mima-
rin bu mahfili yaparken Kuzey Italya’da Ravenna'daki VI.
ylizy1l Bizans Orneklerinden ilham aldigl agikga gorilir.
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Mihrap duvarindaki cini panolar.

Ornamental plates made of china
on the wall of the niche.
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Camiin taban dosemesinden yiiksekte olan mahfil oraya
gecisi saglayan koridor ile birlikte siitunlar iizerinde yuk-
selir. Bunlarin bashklar1 ve iistiindeki kOosk kisminin ka-
fesli korkuluklar1 Neo - Bizanten iislibun ornekleridir. Boy-
lece Ayasofya’nin Fossati tarafindan yapilan Hiinkar Mah-
fili, Osmanl - Tiirk fonksiyonuna uydurulmus, Neo - Bizans
iislabunda bir ek olarak dikkati g¢ekmektedir.

Tiirk devrine ait esya: Ayasofya camilikten c¢ikarildi-
ginda icini kaplayan biitiin hahlar kaldirilmistir. Bunlar-
dan yakin siire oncesine kadar idare ve miidurluk maka-
minda duran bazi parcalar da yekpare olmakla beraber tek
boliimler halinde mihrapli halilar olduklar1 goruilmiistir.

Camiin cesitli yerlerinde duran biiyiik duvar saatleri-
nin ise hepsi kaldirilmistir. Bunlar arasinda XIX. ylizyilin
taninmis Ingiliz saat firmasi Prior'un yaptig1 saatler de
bulunmaktadir. Evvelce kapilardan riizgar girmesini Onle-
yen ve herbiri kendi tiirlinlin degerli eseri olan perdeler
ise bugiin artik ortada yoktur.

Mihrabin iki yanindaki samdanlar arasinda iki tanesi
1526’da Bud’in fethi lizerine oradaki katedralden alinarak
Ayasofya Camiine vakfedilmislerdir. Uzerlerinde kazinmus
olan manzum tarihler bunu belgeler.
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THE HAGIA SCPHIA IN THE TURKISH PERIOD

On Tuesday, the 29th of May, 1453, Sultan Mehmed II
entered Constantinople, the capital city of the Byzantine
Empire. Leading the victorious Ottoman army, he marched
the entire length of the Mese, the city’s main avenue, and
according to the Ottoman chroniclers Tacizade Cafer Celebi
and Tursun (Tar-i Sina) Bey, went straight to Hagia Sop-
hia. At the time, this great church was in a state of severe
disrepair. Tursun Bey, who accompanied the young sultan,
reports that after touring the lower storey of the building
he ascended to the upper storey, the gallery and even the
dome and, observing the building’s unfortunate condition,
recited the well known Persian couplet :

Perde-dari mi-kiined der tak-i kisra ankebut

Bam nevbet mi-zened der kal'a-i Efrasiyab

(The spider weaves the curtain in the arch of the
palace

The owl calls the watch in the fortress of Afrasiyab)

In keeping with the customary practice in conquered Chris-
tian cities and towns of transforming the largest church
into a mosque, the modifications necessary for conversion
of the Hagia Sophia were undertaken immediately, and
three days later, on the 1st of June, the first Friday pra-
yers were recited and the first Khutba was delivered by Ak-
semseddin, the imam serving at the time. This event marked
the beginning of the Hagia Sophida’s Turkish period. From
then on, in addition to measures necessary to keep the
building standing, a series of additions was undertaken to
adapt the building for use as a Turkish Islamic place of
worship.

e AT

Nasuh-es  Silahi'nin  1537'de
yaptigi  lstanbul  minyatiiriinde
Ayasofya.

Saint Sophia in Nasuh-es Sildhi's
miniature of Istanbul (1537).
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The Hagia Sophia in the Turkish Period

Hagia Sophia, which Mehmed II (the Conqueror) de-
dicated as a mosque in his own name, filled the function
of an Ulu Cami or Great Mosque, like those in most other
Turkish cities in the early period. It therefore occupied a
special place in the eyes of the common people as the
foremost place of Islamic worship in the city, which was
gradually taking on a Turkish character and identity. For
example, Kadir Gecesi (the Night of Power when the Quran
was said to have been revealed) was celebrated here with
a pomp and splendor not rivalled by any other mosque.
As Tayyarzade Ata Bey (d. 1877), the author of a palace
history (Enderun Tarihi), points out, the sultan would ma-
ke his way to Hagia Sophia in a grand procession on such
nights to take part in the Teravih Namazi (supererogatory
night service of the month of Mamadan). Performing the
Bayram or holiday prayers at Hagia Sophia was regarded
as highly commendable by all Muslims, and such services
always drew a large congregation throughout the period
during which Hagia Sophia was used as a mosque.

In order to provide an income for the maintenance and
survival of the mosque, Mehmed the Conqueror allocated
to it a large number of properties through waqf charters,
copies of which are still extant today. He also appointed
62 persons, each of whose salaries was fixed on an indivi-
dual basis, to be responsible for performing the worship
services and seeing to the services provided by the mosque.
A pithy remark by a later sultan reveals how the trustees
of the very well-endowed Hagia Sophia foundations dis-
posed of their wealth. Sultan Selim I, observing that the
poet Revani Celebi (d. H. 930 = 1523/24), one such trustee,
had a mosque built in his name with funds he had acquired
from the waqf, exposed this corruption in a subtly sar-
castic epigram: «Let Hagia Sophia be fruitful and multiply
and give birth to a new little mosque every year.»

It is evident that no major additions were ever built
inside the mosque proper. Although it is generally agreed
that the brick minaret on the side of the building facing
Sultanahmet Square dates from the period of Mehmed the
Conqueror, it is known that earlier a wooden minaret had
been placed on top of the sustaining tower at the south corner
of the western semi-dome on the western side and that
this minaret remained there for a long time, Clear evidence
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that this tower was used as a minaret lies in the fact that
the staircase inside it is so well worn. The only building
that Mehmed the Conqueror had added to the Hagia Sop-
hia is the madrassa on the north side. As the 16th century
historian Gelibolulu Ali points out in his work Kiinhi'l-
ahbar, Mehmed the Conqueror, immediately following the
Conquest, had all the Byzantine writings about the Hagia
Sophia collected and translated into Turkish. In their es-
sentials, all the treatises titled Tarih-i Bina-i Aya Sofya
(History of Hagia Sophia), found in manuscript form in
many libraries are based on a section about Hagia Sophia
called the Diegesis in the histories (Patria) of the city
written during the Byzantine period.

Although it is claimed that the minaret on the side of
the building facing the Ottoman Imperial Gate or Bab-l
Hiimayan was built during the reign of Bayazid II (1481-
1512), we would like to suggest that this minaret was ac-
gually constructed later by Sinan. In our opinion, the mi-
naret of Bayazid II is the brick minaret mentioned above.
Bayazid II also had another storey added to the madrassa.
It is further claimed that Sultan Selim I (1512-20),
when he returned to Istanbul in 1517 after destroying
the Mamluke Sultanate in Egypt, brought along the last
of the Abbasid caliphs, El-Mutevekkil-el-Allah Muhammed,
who officially proclaimed the transfer of the caliphate to
this Ottoman sultan from the minbar of the Hagia Sop-
hia. This claim however has never been substantiated. Du-
ring the reign of Suleiman the Magnificent (1520-66), no
major construction is known to have been carried out in
the Hagia Sophia. However, two bronze candlesticks,
brought from a cathedral in Hungary upon the conquest
of Buda, were placed on either side of the mihrab by the
Grand Vizier Ibrahim Pasha.

Selim II (1566-74) was one of the sultans who took
the greatest interest in the Hagia Sophia. Entering it upon
his accession to the throne, the new sultan was curios about
the synod decrees of 1116 inscribed in the stone wall of the
narthex and dating from the reign of the Byzantine Em-
peror Manuel I (1143-80). When, in reply to his inquiry
concerning them, he was given the ridiculous answer that
the inscription was a charm meant specially for him from
Hazret-i Ali (Ali, Muhammed’'s son-in-law and the fourth
of the Four Patriarchal Caliphs), he summoned a priest
from the Patriarchate and learned the true meaning of the
inscription. Five of these enormous marble tablets, which,
according to Marco Antonio Pigafetta, who was in Istanbul
in 1567, were removed at Selim’s behest on the 8th of
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August of that year, were found, turned back to front, du-
ring a repair of the tomb of Suleiman the Magnificent in
1960. Not only was Hagia Sophia in an advanced state of
dilapidation during the reign of Selim II, the building was
also leaning precariously to one side and was surrounded
by a large number of excrescent buildings and houses.
A sixteenth century drawing attesting this can be, found
in the Freshfield collection in England.

Ebubekir Behram Dimigki of Damascus reports that
Selim II had the fluted minaret built on the Imperial Ga-
te side. He also commissioned the Chief Imperial Architect,
Sinan, with the restoration of the Hagia Sophia. This fact
is not only mentioned in Selanikli Mustafa’s Tarih-i Seldniki
(History of Salonica) covering the years 1563 - 99, but is also
corroborated by documents in the state archives. In a decree
dated 13 Zilkade 980 (= 1572/73), the Chief Architect is
requested to inspect Hagia Sophia along with other buil-
dings and to report any further evidence of encroachment.

wiblice

Ayasofya’min Mimar Sinan tarafin-
dan yapilan minareleri ile genel
goriniimi.

A general view of St. Sophia with
minarets built by Architect Sinan.




Ayasofya’'nin tamirden sonra 1849’
daki aciligi icin basilan madalya
(asli Istanbul Arkeoloji Miizesin-
de).

The medal printed for the occa-
sion of the completion of the
major repair work in 1849 (The
original medal is in exhibition at
the Istanbul Archeological Mu-
seum).

Sometime later, in Zilhicce 980 (= 1573) an order was is-
sued for the restoration of the ruined sections and the
construction of a new minaret following demolition of the
wooden one dating from the time of Mehmed the
Conqueror. In a lengthy decree dated 21 Safer 981 (= 1573),
restoration of the Hagia Sophia was deemed more urgent,
and this task was delegated to the Chief Architect, Sinan.
According to the decree, an area approximately 35 yards
wide was to be left open on either side of the
mosque, a road 3 cubits wide was to run around the mad-
rassa, the wooden minaret was to be pulled down, and the
walls were to be reinforced with buttresses. Since it had
been observed that people who built houses adjacent to
the mosque had cut into its walls, buttresses and arches,
it was requested that the objections of these encroachers
not be given serious consideration but that they be pena-
lized and that all the necessary repairs be undertaken both
inside and outside the mosque. Determining the -extent
of the damage caused by man and nature and how
this was to be rectified together with completion of the
work itself must have taken a rather long time, because ibra-
him Efendi of Pecury (= Pécs in Hungary), known as Pecevi,
reports that although Selim II ordered the addition of two
minarets and construction of a tomb for himself, the tomb
was completed only after the sultan’s death.

Thus, the great restoration which kept Hagia Sophia
intoct was begun at Selim II's behest and the extensive re-
construction that followed was finished only during the first
years of the reign of Murad III (1574-95). Meanwhile so-
me modifications were also made on the interior: as their
style and technique indicate, a closed, tile - encased loge for
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the sultan, a minbar carved in marble, a preacher’s podium
and a muezzin’s gallery were added at this time. During
the reign of Murad III, two of the four large marble
urns made from a single slab of stone and dating from
Antiquity, which had been found at Pergamon, Wwere
brought to Hagia Sophia and placed on either side of the
nave where they still stand today. The fourth urn, the
surface of which is decorated with reliefs, was taken
to Paris in 1837 and is now in the Louvre. With the
construction by Sinan of a tiirbe (mausoleum) for
Selim II, the southwest side of Hagia Sophia became a
sort of dynastic graveyard, and in 1600 a second large
mausoleum was built in the same area by the Chief Im-
perial Architect Davud Agha for Murad III upon his death.
The body was buried under a magnificent tent until the
building was completed. This was followed in 1608 by a
third one, built by Dalgic Ahmed Agha, following the death
of Mehmed III (1595-1603). Each of these three tiirbe’s
-is an outstanding example of the Turkish art of funerary
monuments in the Ottoman period. Many members of
the Ottoman dynasty were buried within and around these
three mausoleums and another, smaller one was also erec-
ted separately for the princes.

Mustafa I, who became sultan in 1617 despite mental
incompetence (he was literally insane), was dethroned wit-
hin 96 days and again made sultan in 1622 only to lose the
throne once more four months later. When Mustafa, who was
subsequently confined to an isolated apartment in the palace,
cither died or was murdered on Murad IV’s orders sixteen
years later in 1639, no tomb could be found for him. Finally,
the building at the southwest corner of the Hagia Sophia,
which was originally the Baptistery but which had been
used as a warehouse to store oil for the mosque’s lamps
after the building’s conversion, was quickly turned into a
mausoleum and the former Sultan Mustafa I was buried
there. Ten years later, when Sultan Ibrahim (1640 -48) was
executed after losing the throne in the wake of an upri-
sing, he was buried in the same mausoleum.

It has been said that as soon as Hagia Sophia was
converted into a mosque, the Byzantine mosaics so ent-
husiastically described by Tursun Bey, one of the first Turks
to enter the church together with Mehmed the Conqueror,
were concealed beneath a layer of whitewash. But the wri-
tings of foreign travelers who visited the Hagia Sophia
tell us that this was not in fact the case. It is evident from
the travel accounts of Arnold von Hrff, Jérome Maurand,
Pierre Gylli, Stephan Gerlach, Hans von Buobenbach and
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Ayasofya'min bati tarafinda eski
Atrium’un kalintilan (1850 - 60'a
dogru cekilmis bir fotograf).

Remains of the old atrium in the
west side of St. Sophia (From a
photograph taken some time
between 1850 and -860).

Jean Palerne that in the 15th and 16th centuries only the
figural mosaics were to some extent covered. Ottavio Sa-
pienca, who lived in Turkey for an extended period at the
end of the 15th century, ,wrote that the mosaics were
destroyed only as high as hands could reach but that many
images of Christ, the Virgin and the saints on both the
upper and lower storeys were still visible. Bertrand de la
Borderie, who presented a versified account of his travels
to Turkey in 1537-38 to a young French girl (une damoy-
selle francoyse), describes Hagia Sophia in detail and re-
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ports that «there are very beautiful images but the Turks,
who cannot tolerate human portraits, have obliterated the

faces of these.»

D’or marqueté a la vray moysaique,

En divers lieux painte de beaux ymages
Dont les Turcs ont effacé les visages,

Ne pouvans veoir ny souffrir pourtraicture
De ce qui est produit par la nature.

Ebu el-Hasan Ali bin Muhammed et-Tamgruti, who ca-
me to Istanbul around 1590 as the ambassador of the Sul-
tan of Morocco, relates that he saw many images in Hagia
Sophia including scenes depicting the Faur Archangels and,
on the uppermost parts of the walls scenes such as
the Virgin and Child with the Prophets. In the 17th cen-
tury, travelers from various lands, including Pietro della
Valle, Stochove, De Montconys, Thévenot, Tafferner, Smith,
Cornelis de Bruyn and Du Mont, are unanimous in repor-
ting that only the faces of the mosaic images had been
effaced or concealed. Despite numerous difficulties, Guil-
laume-Joseph Grelot managed to examine Hagia Sophia in
detail and in doing so saw some of the mosaics, a number
of which had been covered with whitewash. He was able
to see a mosaic image of Christ in the semi-dome of the
bema as well as an image of the Virgin and Child flanked
by two angels in the semi-dome of the apse. Only the
faces of these images had been covered, while the image
of the emperor prostrating himself over the Imperial Door
was still visible. Grelot, besides drawing the first plan of
the Hagia Sophia, also published two engravings showing
the interior and exterior of the building in a book printed
in 1680. Again in the 17th century, the Turkish writer-tra-
veler Evliya Celebi says: «The domes are all lined with
images in gold and enamel, and strange and wonderful
forms and enchanting images of angels and men have been
created such that anyone who looks closely at them is
astonished.» The most flawless drawings showing the in-
terior of the Hagia Sophia and the mosaics on its walls
were done by the Swedish engineer Cornelius Loos, who
was in Istanbul in 1710 with the entourage of King Char-

les XII.

Hiiseyin Efendi of Ayvansaray (d. 1787) wrote a few
notes about the Hagia Sophia in a work titled Mecmua-i
Tevarih, which has survived in manuscript form. During
a simple repair made in H. 1146 (= 1733/34), the architect
in charge said that the height of the dome was 72 arsn
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Tuijla ve yivli minareler.

The grooved minarets made of |
brick.






(1 arsin = 28 in.) above the floor. In that period the enor-
mous inscriptions decorating the mosque were lowered for
repairs. Hiseyin Efendi, who saw them on the floor, re-
ports that they were not written, as previously supposed,
on oilcloth but rather on Samarqand paper (a superior
kind). He also gives the dimensions of the characters.

During the course of the rather extensive repairs carried
out by Sultan Mahmud I (1730-54), the mosaics were
apparently covered completely with whitewash. Baron de
Tott, who was in Istanbul in 1755, reports that these wall
images were no longer visible but that the custodians of
the mosque were chipping off mosaic fragments and sel
ling them to foreigners as souvenirs. According to the same
writer, the lead in the dome and the roof gutters had
melted in a huge fire in 1755. This conflagration, which
broke out in the Hocapasa quarter of the district of Sir-
keci on the night of 22 Zilhicce 1168 (= 1755), raged for
36 hours and left the entire area from the shore up to
Hagia Sophia in flames. The Bab1 Ali and the Ayasofya
Cars1 also perished in the blaze,
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Fossati'nin yaptigi Hunkar mah-
feli.

The «Sultan’s Quarters» desig-
ned by Fossati.



In 1717 during the reign of Ahmed III, Hagia Sophia
was replastered and the enormous round wrought iron
lustre observable in old engravings was hung in the center
of the dome. Unfortunately this magnificent lustre was
removed in 1847-49. During the course of Mahmud I's
extensive repairs in H. 1152 (= 1739/40) a graceful foun-
tain, an imaret (soup Kkitchen), a primary school, a new
loge for the sultan, a mihrab, a special entrance for the
sultan and a magnificent library were built and the old
Skeuophylakion was converted into a storeroom for the
imaret, which was then equipped with a prodigious steel-
yard made of wood. During the same period the bell tower,
which, according to some, had been standing over the west
entrance since the ninth century, was demolished. All the
additions dating from the reign of Mahmud I clearly mani-
fest the Baroque style so popular at that time.

As Cabi Said Efendi’s Vekayiname (chronicle) tells us,
Hagia Sophia was repaired once more in H. 1224 (=1809/
10) by Mahmud II (1808-39) at a cost around 800 kese
(1 kese = approx. 10,000 pieces of gold) and the straw mats
spread under the carpets on the floor were replaced. Con-
cerning this restoration the poets Ayni and Enderunli Va-
sif composed odes with chronograms. The most extensive
restoration, however, was undertaken at the behest of Sul-
tan Abdulmejid (1839-61) between 1847 and 1849. Although
this was originally conceived as a simple repair, it was
later decided that a more through job should be done and
the Swiss architect, Gaspare Trajano Fossati (1809-83),
was entrusted with the project. Fossati, who had come to
Istanbul in 1837 to build a new Russian embassy, brought
along his brother Giuseppe (1822-91) and accomplished his
task with the utmost care. The fortune amassed by the
Seyhiilislam Mekkizade Mustafa Asim Efendi (1773-1846),
which had been left to the State in keeping with his will
and because he died without an heir, was allocated for
this purpose. For some reason, Abdulmejid did not want
to entrust the restoration to the family of the architect Bal-
yan, who was the Palace architect and master builder and
who had always been in charge of official construction.
Instead, archival documents tell us, he sought a western
architect and decided on Fossati. The restoration was de-
legated to the Swiss through a decree of sultan in 1846
and while, according to the architect’s initial report, it was
going to be on a small scale, the project was subsequently
expanded through another decree issued in H. Receb 1253
(= 1847). With the labor of approximately 800 workers, the
fissures in the structure were repaired by the techniques
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and exterior decoration

of the time, and the entire interior
1 buildings were al-

was restored. Meanwhile some additiona
so erected.

In the first step of this three - part project, Fossati

straightened the twelve leaning columns in the gallery by
breaking their bases and replacing them with new ones.
According to the report he submitted, he filled the cracks
in the dome, «which were wide enough to allow a man to
pass through», stretched two retaining chains around the
dome, and also fortified it with four buttresses. In the se-
cond part of the restoration, the renewal of the mosque’s
decoration, the gaps in the polychrome and veined marble
revetments were filled in with plaster and all the slabs were
cleaned and repolished. Upon discovering the mosaics du-
ring the course of his work, Fossati summoned Abdulme-
jid, who asked that all of them be cleaned and brought
to light. The purely decorative ones were left exposed,
their missing parts merely being filled in with paint, and
only the Christian symbols were concealed under paint.
The Sultan also asked that the figural images remain ex-
posed. But later, fearing the reaction of conservative circles,
he decreed that they be covered «in such a way as to be
easily uncovered again at some time in the future,» adding
wistfully «Who knows when this might be?» At first the
Sultan also considered leaving exposed the mosaic of Cons-
tantine, Justinian and the Virgin in the south vestibule and
the panel of Christ and the emperor prostrating himself
in the narthex. In fact, he even wanted a mosaic image
of himself, as the author of the restoration, added to that
of the founder of the city and builder of the Hagia Sophia.
But these wishes were never realized. Instead, Fossati had
an TItalian artist create a mosaic image of Abdulmejid’s
tughra in the form of a circular medallion out of fallen
mosaic fragments.

Gigantic scaffoldings, from which two workers actually
fell to their deaths, were erected in order to renew the
frescoes and replaster the building. The plaster frieze was
entirely redone, the round lustre from the time of Ahmed
III was removed and a new lustre hung in its place, the
lamps were replaced with new ones and three plasterwork
windows (revzen) over the mihrab were also replaced with
new ones made by a Turkish craftsman. In place of the
square framed inscriptions dating from H. 1054 (= 1644/
45) that had been written by Teknecizade Ibrahim Efendi,co-
lossal round inscriptions bearing the names of Allah, Mu-
hammed, the Four Patriarchal Caliphs and Hasan and Hii-
seyin and written by Kazasker Izzet Efendi (1801-77) in
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the celi script were hung from the piers and shafts of the
large columns. Fossati also had the outer walls of Hagia
Sophia painted in ochre and dark red stripes.

The third part of Fossati’s project consisted of cer-
tain additions. For example, the former imperial loge was
demolished and a new, richly ornate one, visible today to
the left of the mihrab, was built. Fossati constructed this
loge, which sat on eight columns, three of which had been
brought from the Mosque of Mehmed the Conqueror, in
the Neo - Byzantine style. Access to the loge was through the
imperial pavilion behind it. As Fossati himself wrote, an
artist named Antonio Fornari, Fossati’s sister Bianca’s hus-
band, who had done the decorating of the Russian embassy
and the hand carving for Hagia Sophia, worked on the
interior decoration of the large salon of this pavilion, which
was painstakingly done in Fossati’s idea of «pure Greco -
Roman style.» Another of the structures added by Fossati
is the domed horologion (muvakkithane) just inside the
side entrance, «Sekerci Kapisi,» from the outer courtyard,
which was enclosed by a new wall. Meanwhile, by adding
a frieze of festoons below the conical roof of the brick mi-
naret, the «<honeycomb» section was elevated slightly, raising
this minaret to the same level as the other three. The mad-
rassa, the foundation of which had been laid under Beyazid
II, was completely rebuilt as a western style building.

While Fossati was working on the Hagia Sophia, he
received local and foreign visitors including Sultan Abdul-
mejid himself. Such eminent foreigners as the composer
Franz Lizst and the painter Horace Vernet made Fossati’s
acquaintance here. Among them was a Prussian architect
named W. Salzenberg (1803 -87), who examined Hagia Sop-
hia between January and March of 1848 by making use of
Fossati’s scaffoldings. He drew up detailed architectural
plans of the building and made sketches of the exposed
mosaics. Then, in an act contrary to sholarly ethics, he
published in Berlin all these drawings in a sumptuous al-
bum in 1854. Fossati, on the other hand, merely published,
with the help of Abdulmejid, a large color album with in-
terior and exterior views of Hagia Sophia in London in

1852.

When the huge project was completed, the restored
Hagia Sophia was inaugured on 13 July 1849, the first Fri-
day of Ramadan of the year H. 1265. In honor of the occa-
sion, a commemorative medallion of gold, silver and bron-
ze was minted, designed by Fossati and engraved by an
artist named Robertson. The official historian, Lutfi Efendi,
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describes this Friday pageant as well as the inaugural ce-
remony.

Although Hagia Sophia was now in good repair, foreign
tourists, who were free to tour the mosque at will, were
paying the building custodians to chip off pieces of mo-
saic from beneath the layers of whitewash. The well known
writer Theophile Gautier, for example, ,reports that he ec-
quired a good handful of mosaics in just this way in 1852.
In the earthquake of 10 July 1894, which caused vast
destruction in Istanbul, it is known that Hagia Sophia suf-
fered major damage and that large pieces of plaster as
well as mosaics fell from the semi-dome and the vaults.
The mosque remained closed for a long time afterwards.
The lighter yellow plaster visible today in some parts of
the building indicates areas damaged in this earthquake.

The first scholarly monograph about Hagia Sophia was
written by W.R. Lethaby and H. Swainson and printed in
1894. Not long after, E.M. Antoniades wrote a three - volume
study in Greek, which was published between 1907 and 1909.
As interest in Hagia Sophia gradually rose in the West,
an urban planning expert named H. Prost (1874 -1959), who
later established a considerable reputation, took measure-
ments of all the parts of the building and drafted architec-
tural plans in 1905-07. He also wrote reports about the
structure addressed to the French Ministry of Education.
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Flensburg'lu  Melchior Lorichs'in
1555 yilinda cizdigi istanbul
panoramasinda Ayasofya.

St. Sophia in the Istanbul pano-
rama drawn in 1555 by Melchior
Lorichs of Flensburg.
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Minberin yan cephesindeki siis-
leme.

The ornaments on the sides of
the pulpit.

Prost came for the first time as a young architect in 1904.
Then, receiving a grant, he returned in 1905 and, during
the course of his detailed and meticulous research took
equally precise measurements of the additions built during
the Turkish period. Unfortunately only a small part of the-
se plans and the accompanying cross - sections and sketches
was ever published and then only in scattered places, whi-
le the others were forgotten. During the same years the
German C. Gurlitt (1850 -1938), together with his students,
drew new architectural plans of the Hagia Sophia, which
were published in his great work on the subject.

When publications appeared calling for major repairs
in the Hagia Sophia in the years just preceding the First
World War, the Ministry of Pious Foundations in 1907 as-
ked the Italian Marangoni, the Swiss E.J. Propper, the
Englishman Thomas G. Jackson, the Frenchman H. Prost
and the German C. Gurlitt to study the condition of the
building. The members of this commission, which was hea-
ded by a Turk, Kemalettin Bey, put forward conflicting
proposals. Although it was desired, for example, that the
restoration be entrusted to Marangoni, Kemalettin Bey in-
sisted that Prost also be included in the project. The en-
suing reports indicated that some parts of the building
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were in danger and the experts were asked to begin their
work at once. The extant report of Thomas G. Jackson,
dated 22 November 1910, emphasizes that parts of the buil-
ding needed to repaired immediately to avert imminent di-
saster; it also reveals that Jackson had been unable to
see and examine other parts. The report further stresses
the necessity for a thorough technical survey of Hagia Sop-
hia at some time in the future. This research and corres-
pondence of 1910-11 was unfortunately interrupted by the
outbreak of the Balkan War in 1912, and Hagia Sophia
was forgotten during the long years of upheaval that fol-

lowed.

During the armistice at the end of the First World War,
Hagia Sophia was harried by some dire threats in the days
of occupation of Istanbul by foreign powers. Taking ad-
vantage of the collapse of the Ottoman Empire, certain fo-
reign powers wished to recapture the Hagia Sophia by a fait -
accompli and make it a Christian curch again. This was only
prevented thanks to a small detachment of Turkish troops
stationed at the building. In the meantime, the attempts
of other powers, who wanted to put an end to such dispu-
tes once and for all by blowing up the building, were also
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Ayasofya'nin  avlusunu  ceviren
1847 - 1849'da yapilan parmaklik-
larin detay!.

Details from the railing made
between 1847 - 1849 surrounding
the courtyard of St. Sophia.



Kasr't Hiimayun'un ©n holiinde
Hiinkar mahfeline gecisi saglayan
kapi.

The door providing entrance
into the «Sultan's Quarters» in
the front hall of the Imperial
Pavilion.

abortive. When the new Turkish state was founded after
the Liberation, reports from Turkish and foreign experts
were again solicited in 1926 after more faults in the buil-
ding’s structure had come to light. The contre-fenétres
in the walls of the upper gallery were added at this time
and the dome and one of the columns were reinforced and
the leading in the windcws was repaired to prevent seepa-
ge of water.

An American, Thomas Whittemore (1871-1950), applied
to and was granted permission by the Turkish Government
in 1931 to uncover the mosaics, which were discernible
like pale specters beneath the layer of whitewash applied
by Fossati and were known from the overly idealized co-
lor copies in Salzenberg’s albums. Arriving in 1932, Whit-
temore started his work by cleaning the panel over the
Imperial Door with the help of two Italian mosaic experts
named Gregorini and Benvenuti. While these efforts were
continuing under Whittemore’s direction, in 1934 Ataturk
proposed one evening at table that Hagia Sophia be con-
verted into a museum. The very next day the Minister of
Education, Abidin Ozmen, sent the first memorandum to
the Prime Ministry requesting that the administration of



Yivli minare. The grooved minaret.

Hagia Sophia be transferred from Pious Foundations to
Museums. With the approval of the Council of Ministers
issued on 24 November 1934, the formalities were comp-
leted and Hagia Sophia was officially inaugurated as a
museum on 1 February 1935. In the beginning, the exhi-
bition of museum objects was also considered and the car-
pets on the floor were taken up and the huge inscribed
discs lowered for this purpose. Despite a plan to hang
these inscriptions in another mosque, they had to be piled
up in the left nave since they were too big to fit through
any of the doors. The prominent Byzantine historian, Ch.
Diehl (1859-1944), while he welcomed the removal of the
Hagia Sophia’s mosque furnishings, did not hesitate to
write that conversion of this aged monument of history
and art into a museum would destory its mystical atmosp-
here and that its use for exhibitions would be utterly de-
vastating.
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Sinan'in eseri olan kuzey minare-
lerden biri.

One of the minarets on the
northern side built by Architect
Sinan.




Kubbedeki yazi.

The inscription on the dome.

As the conversion of Hagia Sophia from a mosque to
a museum facilitated mosaic research and cleaning efforts,
a member of the American Byzantine Society, R. Van Nice,
undertook the drawing of extremely sensitive architectural
plans of the building and has devoted his entire life to this
end. Meanwhile the Istanbul branch of the German Archae-
logical Institute, under the direction of A.-M. Schneider
(1896 - 1952), conducted an excavation on the western side
of the Hagia Sophia in 1936, bringing to light some large
marble architectural fragments belonging to the facade of
the second Hagia Sophia, generally believed to have been
built in the time of Theodosius II. In the meantime, the
madrassa on the north side was completely razed, since
it was already in ruins. The discovery during the course
of this excavation of a fountain illustrating the classical
period of Turkish architecture, which was found buried at
a considerable depth to the side of the main western ent-
rance, shows to what extent the level of the ground on
this side has risen in just a few centuries.

Although some studies were carried out within and
in the close vicinity of the Hagia Sophia between 1945 and
1955, during the directorship of Muzaffer Ramazanoglu
(1901-58), these unfortunately have not been adequately




publicized nor have they been subjected to scholarly scru-
tiny. In the same years, the gargantuan inscriptions done
by Kazasker izzet Efendi were also rehung in place of
the older ones. The minaret on the Imperial Gate side of
the building was repaired in 1947 and the brick minaret in
1955, and the exterior facades were replastered and cove-
red with yellow whitewash. During these recent repairs,
the decorations added by Fossati in the gallery over the
narthex were completely covered with whitewash.

In the last few years, minor repairs have been made
here and there in Hagia Sophia and certain parts concea-
led beneath layers of whitewash for centuries have been
cleaned and exposed once more to the light of day. In 1945,
for example, the small inner courtyard between the main
building and the old Baptistery, which is now the mauso-
leum of Sultans Mustafa I and Ibrahim, was cleaned and
a baptismal basin once placed there unearthed. Then, in
1979, the original floor of the building was discovered when
the earth and rubble were removed from the imaret store-
room (the former Skeuophylakion in the Byzantine period),
the floor of which had been raised by 4-5 meters during
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Mihrap duvarindaki cini yazida
imza.

The monogram on the china
inscription on the wall of the
niche.
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Kasr-1 Hiimayun salonunda Fossa-

ti'nin yaptirttigr Medine resmi.

Thg picture of Medina in the
main lounge of the Imperial
Pavilion, ordered by Fossati.

the time of Mahmud I. And in 1984 the ramp on the sout-
heast side and the exterior northeast corner of the buil-

ding were cleaned, bringing to light the floor of an ad-
ditional small chapel (?) dating from the Byzantine period.

The remains of the foundation of the madrassa were also
unearthed in 1982.
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Additions to the Interior in the Turkish Period

Over five hundred years many additions have been
made to the Hagia Sophia, which has special significance
as a mosque in Istanbul and throughout the entire Islamic
world. Here, we shall present only the interior decorations
and the additions connected with the building’s use as a
mosque. The independent structures, such as the mauso-
leums, the fountain, the drinking water kiosks, the library,
the imaret or soup kitchen, the primary school, the mad-
rassa and the horologion, will be discussed in a separate
booklet.

Mihrabs : Although it has been claimed that the small
mihrab in the vestibule leading into the inner narthex from
the south is where the first prayers were recited at the time
of the Conquest, no source exists to substantiate this claim.
It is very probable that this mihrab vas actually built la-
ter to accommodate large crowds that the mosque proper
could not hold. The main mihrab inside the old apse very
clearly exhibits the eclectic style of the 19th century. The
remains of the original classical Turkish mihrab are per-
haps still standing at the place of, or maybe behind, this
mihrab, which was restored by Fossati.

Minbar - The minbar, one of the finest examples of
Turkish marble workmanship in the Ottoman period, must
have been erected during the great restoration carried out
by Selim II and Murad III at the end of the 16th century.
Its two sides are delicately carved like lace in the a jours
style and a verse of the Quran, done by the same technique,
has been placed over the entrance. Gilded and colored de-
corations are found on the facade.

Galleries - The Muezzin’s gallery in the center of the
mosque displays the same 16th century style as the minbar.
The harmonious proportions and delicate ornamentation
of this work of marble point to the most brilliant period
of Turkish art. Within the mosque and in the narthex are
four more galleries in the same style, all of which must
have been built during the time of Murad III,

Preaching pulpit : The marble preacher’s pulpit on the
left side of the central nave displays the same style as the
galleries. We do not believe that this was added by Murad
IV. Rather, this pulpit, like the other marble pieces, must
date from period of Murad III.
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Kasr-1 Hiimayun'un Fossati tara-
findan yapilan biiyiik salonu.

Main lounge of the Imperial
Pavilion designed by Fossati.

Tiles : Some valuable Turkish tiles are found in and
around the old apse. The inscription on the band of tiles
surrounding the apse over the mihrab is dated H. 1016
(= 1607/08) and bears the signature of a calligrapher na-
med Mehmed. Since a portion of this tile band had been
destroyed, it was filled in with paint in the great restora-
tion of the 19th century.

Two extremely fascinating tile panels are found inside
the vestibule on the right (south) side of the apse. One
of these consists of a single tile depicting the tomb of the
Prophet Muhammed. The name of the donor, Debbagzade
Mehmed Bey and the date, H. 1053 (= 1643/44), can be
read on this tile, which was donated to the mosque.
Although one of the tiles showing the Kaaba is missing from
the second tile panel, which consists of smaller square tiles.
The individual squares are extremely precious since they
were not mass produced and are consequently few in num-
ber. Various examples of such tiles depicting the Kaaba,
which are known to have been produced beginning in the
17th century, are found in museums and collections both
in Turkey and abroad.
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Inscriptions : One of the first changes Fossati made
was to remove the large square inscriptions by Teknecizade
Ibrahim Efendi, which were suspended from the piers and
columns. The huge discs of Kazasker Izzet Efendi, ori-
ginally written small and later enlarged, are inscribed in
gilding on a green background and are 7.5 meters in diame-
ter. They are acknowledged to be largest inscriptions in
the entire Islamic world. The inscription in the center of
the dome, which is known to conceal a mosaic of Christ
Pantocrator, was restored by Kazasker Mustafa Izzet Efen-
di in 1847-49. The rightmost inscribed tablets, hanging on
the side walls of the apse protrusion, were written in per-
son by various sultans and presented to the mosque as
gifts. As their signatures indicate, the two topmost tab-
lets come from the pen of Sultan Mahmud II while the
lower left one is by Ahmed III. The unsigned one on the
lower right is assumed to have been written by Mustafa
II (1695-1703), who was known to be an accomplished cal-
ligrapher. Of the three tablets on the left wall, the upper-
most one is unsigned while the one below it was done by
the Seyhiilislam Veliyiiddin Efendi (d. 1768). The lower-
most tablet is dated, H. 1212 (= 1797/98) and was done
by Mehmed Esad iil-Yesari (d. 1798). These last two inscrip-
tions are in the ta'lik script. Both Veliyliddin and Mehmed
Esad Efendi are regarded as masters of this script and
Esad Efendi is famous as well for having been lefthanded.
A few other inscriptive tablets which adorned the walls of
Hagia Sophia have been removed to the Museum of Tur-
kish and Islamic Antiquities and to the Sultanahmet Mos-

que.

Minarets - It is now an established fact that Mehmed
the Conqueror had a wooden minaret built on top of one
of the semi - domes. Concerning the construction of the four
minarets at the four corners of the building, the wides-
pread view has long been held that the brick one, with the
fricze of festoons added at the top by Fossati, dates from
the reign of Mehmed the Conqueror, the one on the Im-
perial Gate side from the reign of Bayazid II, and the pair
on the Alemdar Avenue side from the period of Murad III.
In our opinion, in terms of its style the brick minaret
must date from the period of either the Conqueror or
Bayazid II, on the basis of the shallow lozenge design in
the transition area between the base and the shaft, this type
of transition element not having been used in later periods.
The minaret on the Imperial Gate side, with its monumental
pointed archway below and its fluted shaft, ,so closely re-
sembles the minarets of the Selimiye Mosque at Edirne
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that we would like to suggest that it too was built by Sinan
during the reign of Selim II. The remaining pair of mi-
narets are also the work of Sinan and were built during
the reign of Murad III. From an aesthetic point of view,
these minarets, which are around sixty meters high, comp-
lement the exterior mass of Hagia Sophia and seem to
heighten the dome by breaking the predominantly hori-
zontal lines of the building itself. The thick shafts and
massive lines of these two minarets on the Alemdar Avenue
side exhibit a perfect harmony with Hagia Sophia’s exter-
nal appearance.

Imperial Pavillion and Imperial Loge : Although little
is known about the architecture of the original Imperial
Loge of Hagia Sophia, it is evident from old pictures that
it was located in front of the two main piers on the left
(north) side of the apse. The poet Nedim wrote a chronog-
ram concerning a new Sultan’s loge enlarge and magnifi-
cently decorated in H. 1141 (= 1728( by the grand vizier Ib-
rahim Pasa of Neshedir. This loge, which was encased
in 16th century tiles, was removed by Fossati and the loge
vestibule between the piers. The original loge commu-
nicated with the out of doors through a door on the Bab-i
Himayun side and as in all large mosques, there was a
small sitting and resting room between this entrance and
the loge itself where the sultan performed his prayers.
Known as the Kasr-1 Hiimayan or Imperial Pavillion, this
chamber was built during the reign of Mahmud I and con-
nected with the original loge inside the building. When
Fossati remodelled the pavillion, he converted the stone
archways at the side of the facade opening onto the out
of doors into huge windows with iron grilles and made
the center arch into a door with a marble frame. Over
this door are found Kazasker Mustafa Izzet Efendi’s ta'lik
inscription and another short inscription dated H. 1265
(== 1848/49). Higher up is the tughra of Sultan Abdulmejid
encircled by a sunburst. Until very recently there were
cast bronze door rings displaying verses of the Quran on
both sides of the double wooden door at the entrance, but
these are missing today.

Immediately inside this entrance is a wide hallway
which, until the 1980’s, was partitioned into smaller spaces.
When the partitions were removed, not only was the mag-
nificent classical architecture of this space, with its poin-
ted arches, revealed but the beautiful door also emerged
in all its glory. At the left of this hallway are a small stove
for making coffee and a toilet. Just inside the door is a
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vaulted salon decorated with a fountain displaying orna-
mental slabs in 19th century taste. The long space adja-
cent to this is the main salon of the Imperial Pavillion.
This salon, which has no visible means of communication
with the out of doors, was decorated by Fossati like a 19th
century palace in the Neo - Renaissance style of which he
was so fond. Two paintings of Mecca and Medina were al-
so painted here on opposite walls by an Italian artist, but
one of these has been lost today. A door painted white
with a gilded frame and decorations affords passage into
the Imperial Loge inside the mosque. This Lodge, which
is entirely Fossati’s work, was built, in his own words, in
«pure Greek style.» Fossati characterized his work in this
way since Byzantine culture was as yet unknown by that na-
me in his day. Actually, all the elements of this Lodge, are
imitative of early Byzantine art. It is clear that the archi-
tect, when building the loge, was inspired by the examp-
les of 6th century Byzantine art found in Ravenna in nort-
hern Italy. Both the loge and the corridor leading to it,
which are higher than the floor of the mosque proper, are
elevated on columns, whose capitals, as well as the balust-
rades of the kiosk section above them, exhibit the Neo -
Byzantine style. Thus, the Imperial Loge built by Fossati
is noteworthy as an addition in Neo - Byzantine style adap-
ted to an Ottoman Turkish function.

Furnishings from the Turkish Period: When Hagia
Sophia ceased to be a mosque, all the carpets on the floor
were removed. Some of these pieces, which were kept un-
til recently in the administrative offices, consist of a pat-
tern of smaller prayer rugs combined into one vast carpet.

All of the large grandfather clocks formerly standing
in various parts of the mosque have also been removed.
Among these are clocks made by the well known English
clockmaking firm of Prior in the 19th century. The curtains
that were originally hung at the doors to keep out the wind,
each of which constituted a valuable specimen of its genre,
are also gone today.

Two of the candlesticks on either side of the mihrab
were taken from the cathedral of Budin (Budapest) when
that town was conquered in 1526 and were donated to
Hagia Sophia, as attested by the verse chronograms eng-
raved on them.
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Hartmaun ~ Schedel'in  1493'de Lightning hitting ground' some-
basilan Weltchronik'inde Ayasofya where near St. Sophla-fm!n
civarina yildirim diigmesi. Hartmann Schedel's Weltchronik

(1493).
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