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BiZANS DONEMINDE AYASOFYA
Mozaik Siislemesi

I
GENEL BILGILER

Ilk mozaik siislemeler :

Ayasofya, Imparator Tustinianos (527-565) emriyle,
Tralles ({.ydm)’h Anthemios ile Miletos (Soke yakininda
Balat)'lu Isidoros tarafindan 532-537 yillarinda simdiki bi.
cimiyle yapildiginda, kemerleri, tonozlar: ve ust Ortiisiiniin
satihlari mozaiklerle kaplanmisti. Bu mozaik siislemede

figiirlii kompozisyonlarin yer alip almadiklar1 hakkinda bir-
sey bilinmez. Fakat figlirlii mozaiklerin varligina dair hicbir
kayda rastlanmamstir. Pavlos Silentiarios, kubbenin ortas:-
n1 sadece biiyiik bir hacin siisledigini bildirir, Cok zayif bir
ihtimal ile eger dini konulu resimler var idiyse bunlar 726 -
842 yillan arasindaki resim diismanhig (fkonoklasma) aki-
ml sirasinda kazinmis olmalidir. Tustinianos zamanindaki
i¢ siislemenin sadece renkli ve yaldizli satihlar meydana
getirmek diisiincesiyle islenenleri ise giiniimiize kadar gel-
mistir. Bunlarin en biiyiik kismi i¢ narthex’in capraz tonoz-
larinda goriiliir. igeride ise, Imparator kapisindan girildi-
ginde, sagdaki paye tonozunda yine bezeme mahiyetinde
yapilmis mozaik siisleme vardir. Muzaffer Ramazanoglu
(1901-1958) tarafindan 1947- 1950 yillarinda yapilan aras-
firmalar sirasinda da, genis dal kivrimlarindan meydana
gelmis bir mozaik siislemenin kalintilar: bulunmustur.

Ayasofya’da bugiin gbériilen figlirlii mozaiklerin hepsi,
Ikonoklagma akimi 842 de kapandiktan sonra 867'den iti-
baren yapilmaga baglanmis, Bizans devleti 1261’de yeniden
Istanbul’a sahip olduktan sonra da devam etmis bdylece
peyderpey yapilmistir. Bu bakimdan aralarinda tarih ve
Uslup bakimindan beraberlik yoktur. Bu dey oleiilii yapl-
mn cesitli yerlerine dagilmis olan bu mozaik resimlerin yer-
lerinin secilisinde de Orta Bizans donemi (842 -1204) sana-
tinda uygulanmakta olan kati diizene de uyulmamstir. Fa-
kat su bir gercek ki, buglin Ayasofya'min degisik yerlerinde,
adeta serpistirilmis halde kargilasilan bu mozaikler sanat
tarihi bakimindan oldugu kadar Bizans tarihi balummdan;
da biiyiik degere sahip eserlerdir.

Ana kubbe ve pandantifierde ke-
rubinler.

Cherubim on the central dome
and the pendentives.

Ayasofya cami olduktan sonra resimler :

Istanbul 1453'de fethedilip, Ayasofya camie cevrilir-
ken, i:;aindelﬁ biitliin mozaiklerin iizerlerinin kalin badana
tabakalar1 ile kapatilarak gozlerden gizlendikleri yolunda
yanli bir inan§ vardir. Hatta bazi yabanci yazarla.r evvelce
daha da ileri giderek, biitiin mozaik resimlerin Tiirkler ta-
rafindan tahrip edildiklerini de iddia etmekten ¢ekinmemis-
lerdir. Ayasofya mozaiklerinde bugilin artik kesinlikle anla-
silmisgtir ki, kasith bir tahrip olmadiktan basgka, bunlarin
tizerleri de zamanla Ortiilmily ve birgogu uzun siire agik
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olarak goriileb
de basilan bir kitabinda
gﬁrﬂﬁklerl mozaiklere dai
Iciide topla.\mgur istan
‘Maurand, bl

ilmistir, IBu hususu 1951’de basilan makale-
tik. Daha sonra Prof. C. Mango, 1962'-
yabanel seyyahlarin Ayasofya’da
dair yazdlk.lan kisa notlan biiyiik
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Tyl A erin' v;#ﬁtanbm’da olan Nicolas de Nico-
mozaik] Ii!zlerlni kabelirtmekle beraber, Tiirklerin
yalmz sk lmpfxd?s veya gdzlerm:l bozmus
Ayasofya’yl ziyaret eden
genis bilgi vererek burada Impa-
ﬂnnesa ve esgi;:i-n&u Isa'min vaftizi, Tsa
*m’h Ebu'el nﬁ"u?ﬁ r:s‘;:fcil:
- -qu_gan_l_berlerln. kucaginda isa
ﬂh‘ Zamanla, mozaiklerin
- ¥azdiklarindan ogre-
» mozaiklerden bir kis-

gUnll yazmistir. Nite-
da Ayasofya'da bircok mozaik
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Kuzey tympanon duvarindaki mo-

zaiklerin semasi (C. Mango'dan)

A diagram of the mosaics on the
north tympanon wall (from C
Mango).

imparator kapisi iistiindeki mo-
zaijin 1847 - 1849'da mimar G.
Fossati tarafindan cizilen krokisi

(Bellinzona'daki arsiv'den).
A sketch of the mosaic over the
Imperial Gate drawn by the
architect G. Fossati in 1847 -49
(from the archives at Bellinzona)

resimler gordiigiinden, ancak bunlarin simdi iistlerini bada-
na ile kapattiklarindan bahseder. Fakat o sirada daha hala
belirli olanlar vardir. Nitekim apsis yarim kubbesindeki
Meryem heniiz belirlidir. 678-79da Cornelius de Bruyn
ise, Imparator kapisi iistiindeki oniinde bir hiikiimdarin
secde ettigi Isa’y1 ve Apsis’deki Meryem'i gormiistiir. Bu
siralarda bunlarin sadece yiizleri kapatilmigtir.

isve¢ krah XII. Karl tarafindan 1710’da Osmanli Dev-
letine gonderilen istihkdm subay: Cornelius Loos (1686 -
1738) in cizdigi Ayasofya resimlerinde, mozaiklerden ustle-
rinin acik olanlarin bir ¢ogu goriilebilmektedir. Ayasofya’-
daki resimlerin tamamen badana ile ortiilmesi XVIII. yiiz-
yihn ortalarindan sonra olmustur. 1755'de Baron de Tott,
mozaiklerin iistlerinin ortiilmiis oldugunu, bazi parcalarin
da sokiilerek, yabancilara bahgis karsihf verildigini bildi-
rir. Maalesef bu cirkin tahrip, yabanci seyyahlar tarafindan
tesvik gordiigiinden, giiniimiize kadar slirmiis ve baz1 yer-
lerde, insan elinin erisebilecegi yerlerdeki mozaikler bu
yiizden bozulmustur. Th. Gautier (1811-1870) gibi, sanat
dostu bir edebiyatci bile 1853’de bir ka¢ kurus karsihfinda
bir avug mozaik tanesi aldigimi yazar. Bundan sonra, yiiz-
vil boyunca mozaikleri géren olmamstir.
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Mozaiklerin ilk bulunusu :

Sultan Abdiilmecid (1839-1861)'in Padisahlign yillarin-
da Ayasofya’da biiyiik bir onarim yapilmasi gerekli goriil-
miis ve bu isi yiiriitmekle, Italyan Isvi¢re'sinden, Ticino eya-
letinden gelen mimar Gaspare Trajano Fossati (1809 - 1883)
gorevlendirilmisti. Istanbul'da bir Rus elgiligi binasi yap-
mak iizere 1837'de buraya gelmis olan Fossati, kardesi
Giuseppe (1822-1891) ile beraber 1847'den itibaren biiyiik
onarima girismistir. 13 Temmuz 184%'a kadar siiren bu ca-
higmalar sirasinda, Ayasofya’nin siva ve badana altinda du-
ran biitiin mozaikleri meydana cikarilmig ve Fossati'ler bun-
larin, ileride bir albiim halinde yayinlanmak iizere desen-
lerini cizmiglerdir. Fossati ilk mozayigi buldugunda Sultan
Abdiilmecid’i davet etmis ve Hiinkarin bu eserlerin ortaya
cikarilmasini istemesi lizerine, hepsinin iizerlerini temizle-
mek yoluna gitmistir. Abdiilmecid basta, bu mozaiklerin
acilk birakilmalarim, hatta bir de kendi resminin yapilma-
sl istemisti. Fakat bazi cevrelerin tepkilerinden cekindi-

ginden, ileride kolaylikla agilacak bicimde tekrar kapatil-
malarini emretmistir.

Fossati’'nin ¢alismalari sirasinda Alman mimar W.
Salzenberg (1803 -1887) 1848'de iceri kurulan iskelelerin

sagladigy kolaylhikla, roléveler cizmis, mozaiklerin de renk-

li desenlerini cikararak, bunlar 1854’de muhtesem bir al-
biim halinde yayinlamstir. Fossati ise tasarladify eseri
biitiinii ile bastiramams, sadece Ayasofya’nin igini, disim
Ve cevresini gosteren resimlerden ibaret bir albiimii 1852'de
yaymlax_nnﬁnr. Fossati’'nin mozaik desenleri giiniimiize
kadar Isvicre’de bir arsivde kalmistir. Ayasofya mozaik-
lerini, sanat tarihi 1932 yilina kadar yalmz Salzenberg'in
pek de aslina uymayan renkli kopyalar1 yardimiyla tani-
yordu. Yerlerinde ise mozaiklerin bazilarinin ancak ana
cizgileri bir badana tabakasi altinda farkediliyordu.

Mozaiklerin yeniden acilmas; :

Amerikalh Thomas Whittemore (1871 -1950) Ayasofya
mozaiklerini temizlemek iizere bagvurmus, olumlu iznin
verilmesi lizerine de 1932'de calismalara baglanarak, ilk
olarak Imparator kapis: iistiindeki mozaik meydana cika-
riimigtir, Bundan sonra sira ile baska mozaiklerinin aran-
masina baglanmigtir. 1934’'de Atatiirk’iin istegi iizerine 24
Kasim 1934 de alinan Bakanlar Kurulu karari ile Ayasofya
camilikten cikarlarak Miizeler idaresine verilmis ve 1
Subat 1935’de resmen Miize olarak agilmustir, .Mozaik ara.g:-
tirmalar: araliklarla 1970'lere kadar siirmiistiir. Ayasofya’-
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Bema'min biiyiik kemerinde bir
Bag Melek.

An Archangel on the large arch
of ihe bema.

i erinde evvelce Salzenberg ve Fosslati tarafin-
21;:1 bgléf'?li:r: desenleri cizilen mozaikler &ncelikle meyga-
na cgikanlmigtir. Fakat herye::de basarili olunamm;m;mi:
1847 -49'da baz mozaikler goriildiigli hatta resimler gu]
digi halde, aym yerlerde yapilan sondajlarda birsey u-
namamistir. Bundan da, istanbul’da biiyiik zararlar veren
10 Temmuz 1894 depreminde bu kisumlarin sivalarn diistii-
giinde mozaiklerin de yok oldugu sonucuna varilmigtir.
Whittemore, raporunda: «Yedi yilik calismalarimiz bo-
yunca, mozaiklerde higbir kasith tahrip ve yiizlerin zede-
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Narthex'den esas mekdna agilan
imparator Kapis1 iistiinde Par-
tokrator isa oninde secde eden

jmparator V. Leon-

Emperor Leon VI prostrating him-
self before Christ Paniucra}ur
over the Imperial Gate leadind

from the narthex into the centra!
space-
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BUGUN GORULEN MOZAIKLER

Imparator kapis: iistiindeki mozaik :

XVIII. yiizyila kadar goriilebilen bu mozaifin resmi
Salzenberg tarafindan yaymlanmis ve 1932’e kadar pek ¢ok
yayina girmistir. Whittemore tarafindan 1932'de temizlen
mistir. Burada o cagn Bizans Imparatorluk tahtimn bir
benzeri olan muhtesem bir taht {izerinde oturan Pantokrator
(Kainatin hakimi) Isa tasvir edilmistir. Ayaklari dibinde
secde eder durumda bir Imparator goriiliir. Altin zeminin
iki iist boslugunda ise birer madalyon cerceve iginde Mer-
yem ile bir Basmelek tasvir edilmistir. Bu Imparator, VI.
Leon (886-912) olarak teshis edilmektedir. Bu duruma go-
re mozaik X. ylizyilin baslarina ait olarak tarihlenebilir.
Tip bakimindan da, Berlin de bulunan bir fildisi levha lize-
rindeki portreye cok uymas: bu teshisi destekler. impara-
torun, biitiin hitkiimdarhk alametleri ile giyinmis ve kusan-
mus olarak bu resimde secde etmesi, gergekte alttaki kapiyr
gecerken yaptiklarl hareketi tasvir eder. Isa son derecede
siislii, degerli taglar ve incilerle bezenmis bir tahtta otur-
makta ayaklar1 bir seki listline basmaktadir. Sag eli takdis
isaretini yapmakta, sol eliyle ise, dizi iizerinde agik duran
bir kitab1 tutmaktadir. Kitabin sahifeleri iistiinde Ioannes
Incil'inden alinan iki ciimle okunur: «Size selémet olsuns
(Yuhanna, XX,19), «Ben diinyamn nuruyum» «Yuhanna,
VIII, 12). Isa’min yiizii, ilkgagin Bas Tanrsi Zeus'un
ve «lyi edici» Tanrst Asklepios'un heykellerindeki
goriiniim ve ifadeye sahiptir. Boylece onun Tanri’'hk ve ay-
1 zamanda «Kurtaricihk» (Soter) vasiflari, Antik sanattan
alinan bir goriiniim icinde belirtilmistir. Iki kenardaki ma-
dalyonlarin birinde Meryem tasvir edilmistir. Otekinde ise
Kilise'nin koruyucusu Basmelek Cebrail (Gabriel)'in tasvir
edildigi tahmin olunabilir. ;

Giiney - Bat1 girisi iistiindeki mozaik :

Giiney'den binanin icine gegit veren dehlizdeki kapinin
{istiinil siisleyen mozaik pano, 1933-1934'de temizlenmistir.
tizerinde gecmis zamanlara ait hicbir tahribat izine rast-
lanmarugtir. Mozaik, Fossati tarafindan Ayasofya'da isler
bitmek iizere iken 1849 Subatinda bulunmus, Sultan Abdiil-
mecid bu mozaige kendi resminin de ildve edilmesini bir
an dilgiinmiistiir. Tamamen simetrik bir diizene sahip olan
bu mozaikde, yine altin mozaiklerden meydana gelmis bir
zemin ortasinda, arkalksiz bir taht iizerinde oturan bir
Meryem bulunmaktadir. Meryem'in ayaklari kenarlar: de-
gerli taglarla bezenmis bir seki iistiine basar. Onde dar, ar-
kada daha genis olmak iizere ters perspektife gore cizilmis
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olan bu sekinin {ist yiizii glimiis mozaiklerle kaphdir. Bi-
zans sanatinda altin mozaiklerin ¢ok bol olmasina karsilik,
glimiis mozaiklere son derecede az rastlanir. Meryem Bizans
sanatinda daima goriildiigli gibi koyu lacivert bir kiyafet
(maphorion) ile giyimlidir. Basortiistiniin kenarinda ince
altin bir zirh, alninda ve omuzlarinda kiigiik birer altin hag
islenmistir. Bagimin iki yanindaki madalyonlarda ise METER
ve THEOU yani «Tanri Anasi» oldugunu ifade eden kelime-
lerin kisaltilmis, marka haline sokulmus monogramlari bu-
lunmaktadir.

Meryem'in kucaginda tuttugu Isa, ise sag eliyle takdis
etmekte sol eliyle dizine dayali bir tomar: tutmaktadir. Yiiz
ifadesi bakimindan bu herhangi bir «gocukn gibi degildir.
Bir hale ile cevrili olan bu bas, yetiskin, bilgic bir insan
ifadesine sahiptir. Bu onun Tanri’ya yakin bir mistik varlik
oldugunu gosterir. Uzerinde elbise (himation) altinda ise
bir Khiton denilen i¢ elbisesi vardir.

Meryem'in iki yaninda ayakta duran iki Imparator, ona
ellerinde tuttuklari birer modeli sunmaktadir. Bunlardan
Meryem'in solundaki, Hiristiyan Istanbul’un kurucusu I.
Konstantinos’dur. Adi, yamina yukaridan asagiya dogru ko-
yu mavi-siyah harflerle yazilmistir : «Azizler arasinda bii-
yiik Imparator Konstantinosy. Imparator Konstantinos ya-

sadig1 ¢agin, yani IV. yiizylin degil mozaigin yapildigl do-
nemin kiyafeti ile giyimlidir. Kiyafeti bir gémlek, bunun
ustlinde divitission veya dalmatica denilen bir kaftan ile gi-
yimlidir. Bunlarin da iistiine altin sim islemeli loros deni-
len atlka atilmustir. Imparatorun basinda ise bir tac bulun-
maktadir. Yiiz, Konstantinos'un yiiz ¢izgilerini veren gergek
bir portre degildir. Sadece ideallestirilmis bir goriiniimdiir.
Imparatorun ellerinde takdim ettigi model ise bir sehir sem-
boltidlir. Etrafini surlarin cevirdigi bu sehrin Bzyantion
vani Istanbul oldugu kolaylikla anlasilir. Ortada biiyiik bir
kapisi ve kuleleri olan surlarin cevirdigi sehrin icinde sa-
dece iki bina isaretlenmistir. Bunlardan birinin ilk Ayasofya
digerinin Senato oldugu tahmin edilir.

Bunun simetrigi olan diger figiir ise yanindaki yazidan
anlasildifina gore : «Hatirasy dinlii Imparator Iustinianosy-
dur. Zaten elinde Meryem ve Isa’ya takdim ettigi Ayasofya
modeli de bunu agikca belirtir. Bu hiikiimdar da Stekinin
benzeri ve onun gibi giyimlidir. Bu da gercek fustinianos'un
yiiz cizgilerini veren bir portre sayilamaz. Elinde tuttugu
Ayasofya modeli, biiylik kubbesi ile, mozaigin icinde bulun-
dugu binay! temsil etmektedir. Imparatorun tam elinin hi-
zasindaki kule bigimindeki ekin ise horologion (bu hususda
Ayasofya’'nin mimarisine bakimz) oldugu samlmaktadir.
Meryem, 626'da Avarlarin Bizansa korkulu giinler yasatan

e

Gilney dehlizdeki ara kapagi is-
tiinde Meryem ve Imparator Kons-
tantin ile lustinianos.

The Virgin with the Emperors
Constantine and Justinian over the

doorway of the south vestibule.

kusatmasindan sonra sehrin koruyucusu ilan edilmisti. B_u-
rada da onun gehir ve kilisenin koruyucusu oldugu belirtil-
mis olmaktadir. Ayni zamanda burada iki Imparatorun ale-
lade fanilerin iistiinde, «Tanr’'nin tayin ettigi» varhklar ol-
duklarn da seyirciye gosterilmektedir. Bu mozaiin Impa-
rator II. Basileios (976-1025) tarafindan 986-93 ylllar_x
arasinda yaptirilan onarnm ddnemine ait oldugu ileri sii-
riilmiis ve bu goriis genellikle kabul edilmistir.
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Apsis yarim kubbesindeki ve Bema kemerindeki mo-
zaikler :

Gerek Fossati gerek Salzenberg tarafindan herhalde
1847-49'da tamamen iizeri agllmadigindan ¢ok yanhs bir bi-
¢imde krokileri cizilen bu mozaik de tamamen ortaya ¢i-
kanlmigtir.  Ayasofya'min apsis yanim kubbesini siisleyen
mozaik, buradakilerin en giizelidir. Ancak cok yliksekte olu-
§u agagidan iyice gbrillmesini dnlemektedir. Bu mozaigi
daha iyi inceleyebilmek igin yukar kat galerisine ¢ikmak
ve en dogudaki arahktan bakmak gereklidir. Burada altin
bir zemin ortasinda, arkaliksiz ve degerli taslarla siislii bir
taht lizerinde oturap Meryem (Theotokos) tasvir edilmis-
tir. Kucaginda ise, {sa bulunmaktadir, Meryem'’in koyu 1a-
civert rtlankte sade ve biitiin vilcudunu saran kiyafeti, etra-
fim geviren altin zemin ile tam bir kontrast teskil eder.
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Apsis yanim kubbesinde Meryem.

The Virgin Mary in the semi -
dome of the apse.



omuzlannﬂ& birer altin ha¢ var-
kenarlar1 degerli taslar ve inci-
rle k p]_l bir seki iizerine basar.

Yan neflerin iist duvarlarindaki mozaikler :

Yan neflerin iistiindeki giiney ve kuzeyde biiyiik kemer-
lerin iclerini dolduran Ppencereli duvarlarin (tympanon) yiiz-
leri de mozaiklerle siislenmisti. Fossati tarafindan meyda-
na cikarilarak krokileri cizilen,- Salzenberg’in de kitabinda
Tenkli olarak bazilar yayinlanan bu mozaikler bir kag sira
halinde idi. Her iki duvarda da en yukarida ve iki pencere
dizisi arasinda bir boydan bir boya uzanan ve ancak birkag
harfleri goriilebilen yazilarin tamaminin, Bati’daki bazi el-
yazmalarinda bulundugu sanilmaktadir. Her iki duvardaki
yazilarda genel anlam olarak : «Bu, dilnyamin gozbebegi olan
yapimn, bazi talihsizliklere ugradiktan sonra, Tanrimn ko-
ruyuculugu altnda ihya oldugu, zamamn bu benzersiz ya-
pun ynkmak istedigi fakat bizim yardimymizla bunun onlen-
digin, hayli ¢aprasik ve siislii bir ifade ile belirtilmektedir.
Bu yazidan anlasildigina gore, tympanon duvarlarimin mo-
zaik siislemeleri, Ayasofya'da biiyiik &lciide onarim yaptiran
bir Imparatorun eseridir. Bunun kim olabilecedi kesinlikle
bilinemez ise de 869 depreminden sonra I. Basileios (867 -
886)’'un yaptirdign onarim akla gelmektedir. Alt pencere di-
zisinin baglarinda Tevrat Peygamberlerinin resimleri oldu-
gu bilinir. Duvarlarin en alt kisminda sira-yedi nisin her-
birinin iglerinde ise Azizler arasina girmis kilise biiyiikleri-
nin resimleri yer almigtir. Kuzey duvarinda bunlardan iig
tanesi meydana cikarilmugtir. Yuvarlak kemerli bir cercgeve
icinde cepheden (fromtal) olarak tasvir edilen bu figiirler
altin zemin iistiinde, din adamlarina mahsus, iizerleri siyah
haclarla siislii beyaz elbiselerle giyimlidirler. Ellerinde inci-
lerle siislii birer kitap tutarlar. ki yanlarinda iri siyah harf-
lerle yukanidan asagiya adlar1 yazilmistir. Burada soldan
itibaren birinei niste Geng Ignatios, dordiinciide Istanbul
Patrigi foannes Khrysostomos, altinc: nisin iginde de An-
takya Piskoposu olan Ignatios Theophoros tasvir olunmus-
tur. En dogudaki yedinci nigde bulunmas: gerekli Athana-
sios’'un, deseninin Fossati tarafindan cizilmiy olmasina rag-
men 1960'da yapilan arastirmada bu mozaikden sadece ba-
z1 kalintilar ortaya c¢ikarilmustir, Nislerin baslangicinda ve
sonlarinda birer madalyon halinde monogramlar bulundugu
anlagilmaktadir. Bunlardan yalmz bir tanesi 1960'da temiz-
lenmistir. Harfler sadece kyrie kelimesini ifade etmektedir.
Eger difer mozaik madalyonlar saglam kalabilmis olsa on-
larda, bu mozaikleri yaptiran Imparatorun adim bulmak
belki miimkiin olacakti.

Deisis kompozisyonu :

Giiney taraftaki yukar: kat galerinin bir boélimiindeki
duvarda ashnda 6x4m, 68 dlgiisiinde olan biiyiikk bir mozaik
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pano vardir. Burada konu bir Deisis, yani Mahser giinii
isa’dan Meryem ve foannes Prodromos'un insanlik igin yar-
dimei olmasini dilemeleridir. Deisis mozaigi Fossati tarafin-
dan bulunmug, kopyasi alindiktan sonra da iistil sivanarak
drtiilmiistii. 1934-1935 yillarinda yeniden meydana gikari-
lan bu resmin yari kadari bozulmustur. Bunun, hemen yan-
daki pencereden gelen hava tesirlerinden oldugu sanilmakta-
dir. Alt kismindaki tahribat da herhalde insan eliyle yapil-
mis olmalidir. Deisis mozaiginin kalam bile, onun Bizans
sanatinin en tnemli eserlerinden biri sayilmasina yeterlidir.

Burada altin zemin iginde ortada bilylik bir Isa, ekse-
ni teskil eder. Baginin gerisinde hacli bir hale vardir, Sag
eli takdis isaretini yapmakta, sol eliyle de ciltli bir kitap
tutmaktadir. Uclii grubun ikinci sahsi, Isa'min saginda
Meryem'dir. Solunda ise Ioannes Prodromos (Vaftizci) bu-
lunmaktadir, Meryem ve Isa’nin adlari, siyah harflerle kisal-
tilmis olarak yukar kisimda goriiliir. Hagios foannes’in ise
sadece ad1 kisaltilmis, Prodromos kelimesi ise tam olarak
yazilmistir. isa hasmetli bir gériiniime sahiptir. Ondan yar-
dim dileyen Meryem ve Ioannes'in yiizleri bilyiik bir basar:
ile islenmistir. Bilhassa Ioannes, Incil'de anlatildifi port-
reye uygun olarak, ¢olde ve diinya nimetlerine uzak olarak
yasamig bir miinzevi (asket)'in ifadesini aksettirir. Her iki-
sinin de ylizlerinde Mahser giiniinde insanlarin 1stirabini
dile getiren ifade okunur. Onlar bu giinde kurtulusun isa’
dan olacagina inamldigini sembollestirirler. Isa bu biiyiik
mahkeme giinli, yumusak, sefkat dolu fakat Tanri katina
erisecek kadar yiicelestirilmis bir varlik olarak belirir.

Bu li¢ figiirde, Ilkcagin Hellenistik dénem tasvir sana-
tinin prensiplerini agik olarak bulmak miimkiindiir. Bu hu-
sus bilhassa Toannes'in yiiziinde belirlidir. Istirabi belirten
kag bigimi ve gozler, Vatikan miizesindeki meshur Laokoon
heykel grubunda, yilanlarin sarildigi gocuklarin arasindaki
babanin yiiz ifadesiyle yakin bir benzerlik gosterir. Deisis
panosunda mozaik tanelerinin diizenlenisindeki harmoni ve
g1.;lst.ams: dx: l:;:licla 1:ll.kl:ah:;:;s d;ﬁer. Yiizlerin modelé ve canlili-

, sanki e yapi! ibi renklerin secilmesi ve dagil-
;‘n:isl ile basarilmistir. Hacim degerini belirtmek igin gﬁlﬁe-
eri yapmada kullamlan aymi rengin cesitli kademelerdeki
ilkgag resim sa-

g{:fe yasadifinl en giizel g.ﬁuteren Ornek bu Deisis mozai-
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Deisis'de ortadaki isa.

he
st center of U
The Christ in the Deesis-

sonlarina (Demus, Talbot Rice) ve hatta daha ge¢ bir do-
neme cikaranlar ve Venedik'ten gelen ustalara baglamak is-
teyenler (Galassi) de olmustur. Bizce Deisis mozaigi bir
XII. ylizy1l eseridir.
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imparator IX. Konstantinos ve Zoe mozaigi :

Sagdaki yukan kat galerinin dogu duvarinda bir pen-
cerenin iki yaninda birer mozaik panonun varlifl 1847-49“
da Fossati tarafindan anlasimig, hatta bunlarin krokileri
cizilmisti. Bu mozaikler 1935- 1938 yillarinda tekrar agilmis-
tir. Bunlardan solda olanimn (olciileri 2m.40x2m.44), altin-
da 35 em. yilksekliginde bir boliim eksiktir. Bunda ortada
arkaliksiz bir taht iizerinde oturan Isa’'mn iki yaninda bir
fmparator ile bir imparatorice tasvir olunmustur. Baglari
{izerindeki iiger satirlk yazilardan, erkegin «Romalilarin
inanch hilkiimdar:, Tanri'mn Isa’simn bendesi Konstantinos
Monomakhos» oldugu, kadinin ise «Cok dindar Augusta Zoe»
oldugu ogrenilmektedir. Kadinin elindeki fermanin istiin-
de de, Imparatorun bas listiindeki yaz1 aynen tekrarlanmis-
tir. Burada goriilen kisiler VIII. Konstantinos (1025 -1028)"-
in kiz1 Zoe ile ficiincii kocas1 IX. Konstantinos Monomakhos
(1042-1055)'dir. Dikkatle bakildiginda erkegin adinin iki
yerde de kazinmis ve bugiin gti_riﬂen bicimde bozuk bir se-
kilde yazilmig oldugu goriiliir. Imparatorun basi da kazina-
rak yerine simdiki portre islenmistir. Bundan anlasildifina
gire, bu mozaikde esasinda baska bir Imparatorun portre-
si bulunuyor ve onun adi okunuyordu. Bunlar sonra degis-
tirilmistir. Kadinin da baginin degistirilmis oldugu farkedi-
lir. Bu durum bir¢cok hipotezlerin ileri siiriilmesine yol ac-
mustir. Bunlardan ilki, burada Zoe'nin ilk kocalarindan bi-
ri, III. Romanos Argyros (1028-1034) veya IV. Mikhael
(1034 - 1041) tasvir olunmug, sonra bunlarin adlar1 ve resmi
kazinarak simdiki yazi yazilmistir. Fakat Zoe’nin de resmi-
nin kazinmis ve yeniden yapimis olmasi ¢oziimii zor bir
problem yaratir. Belki de mozaik Zoe adina bagka bir im-
paratorice ile kocasl icin yapilmisken, sonra, Monomakhos'-
un esi olan Zoe t.ar.a\.'i_nda.n benimsenmistir. Bu mozaik, yak-
lasik o]an.akl XI._y_b,z.ylla ait olarak kabul edilebilir. Impara-
tor ve esinin belirli kutsal bir giinde Kiliseye, belirli bir
sayidaki bir para bagisi yaptiklarim belirtmektedir. Orta-
daki Pantokrator (Kainatin hakimi) isa, sag eliyle takdis
igareti yapmakta sol eliyle incilerle bezenmis cildi olan
Kutsal Kitab1 tutmaktadir. Basinin
rarioatiaett - ; iki yaninda IC ve XC

eri esus Khristos adimn kisaltmalaridir. Impa-
rator, degerli taglar ve incilerle bezenmis X-

Bi X-XII. yiizyil
Bizans hilklimdarlarinin téren elbisesl (divitission ve loros)
ile giyimlidir. Basinda da modilios d
s denilen ta¢ bulunmak-
tadir. Kirmuzi sakalli olarak tasvir edil
2 r edilen yiizli, IX Kons-
tantinos'un sikkelerindeki resmine v
e onu tammig olan ta-
Iml_'fhl}i ml’StﬂlOm 1k:;i’un yazdiklarina tam bir uygunluk gOsterir.
aroparator 1id eliyle yaptif1 para bagisi kesesini tutmakta-
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imparatorice Zoe'nin portresi.
A portrait of Empress Zoe.

imparatorice ise, ayn sekilde siislii birer toren elbisesi
ile giyimlidir ve basinda zengin bir tag vardir. iki elinde
bagist belgeleyen kagit tomarm tutar. Kadimn, ufak yapili,
ince yliz cizgili ve hayli geng goriinuslii bir kisi olarak tas-
vir olunmustur. Halbuki Zoe'nin daha ilk evliliginde bile
(1028) ilerlemis bir yasda oldugu bilinir. Ancak bu kadinin,
gok yaslandiginda bile bir geng kiz tazelegine sahip oldu-
gunu, onu yakindan tammi$ olan Psellos yazmaktadir. Boy-
lece bu mozaik, Bizans tarihinin ¢aprasik bir déneminin ta-
rihi ile yakindan ilgili olduktan baska, Bizans saray kiya-
fetleri ve gercek¢i portre sanati hakkinda iyi bilgi sagla-
maktadir.
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imparator II. foannes Komnenos ailest mozaigi :

Pencerenin sag tarafindaki pano Stekinden yiiz yil ka-
dar sonra, Imparator II. foannes Komnenos (1118-1143)
ile esi Macar asili Eirene ve ogullari Alexios'u tasvir et-
mektedir. Kompozisyonun ortasinda kucaginda Isa ile ayak-
ta duran Meryem yer almaktadir. Imparator ve esinin bag-
larinin iistiinde ve asagiya dogru, «Romallarin hilkiimdart
porphyrogennetos Ioannes Komnenos» ile «Dindar Augusta
Eirenewnin adlari yazlmistir. Babasi tarafindan tahta
1122'de ortak edilen Alexios'un portresi ise, bu panonun
yaninda cikintl yapan payenin bir yiiziine sikistirilmugtir.
Yazilarda okunan prophyrogennetos iinvam (porfir salonda
dogmus), bir hiikiimdarin, babasinin saltanati sirasinda
diinyaya geldigini belirten bir soyluluk isaretidir. Bu mo-
zaik de, oteki gibi bir para bagisinin hatirasi olarak yapil-
mgtir.

1I. ioannes Komnenos, Bizans tarihine en iyi hiikiim-
darlardan biri olarak ge¢mistir. Onun déneminde Devlet
giiclii bir duruma gecmistir. Bu esmer fizikli Imparator
tarihteki kisilifine uygun bigimde vakur bir eda ile tas-
vir edilmistir. Esi Eirene ise Macar krali Laszlo'nun Kizi-
dir. Tki dreiilii sar1 saclari, agik gri gézleri ve pembe yanak-
lar1 ile bu kadinin Orta Avrupalilara 6zel tipde oldugu acik-

T

Galerinin dogu duvarinda impara-
tor Il. foannes Komnenos ve esi
Eirene'nin portleri - ortada Mer-

yem.

E

The portraits of Emperor John 1l
Comnenus and his wife Irene,
with the Virgin Mary in the cen-
ter, on the eastern wall of the

gallery.




Imparator Alexandros mozaii ;

Kuzey galeride, kubbe kemerini tasiyan ilk payenin icin-

olan bu mozaik Fossati tarafindan resmi gizilmesine kar-
siik, sonra iistii kapatildifindan biitiin aramalara ragmen
tnce bulunamamis, ancak 1958'de meydana cikarilmistir.
Ayasofya’'min gliniimiize kadar hig zarar gbrmeden gelmis
bir mozaigidir. Cok iicra ve karanlik bdyle bir yere bu
portrenin yapilisina bir anlam verilemez,

Imparator Alexandros, ayakta ve cepheden olarak altin
bir zemin izerine islenmistir. iki yaminda ikiserden dbrt
madalyon icinde, Alexandros adi tam olarak yazldiktan
(sagda en iistte) baska monogramilar halinde de iinvan-
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Imparator Alexandros'un portresi.

A portrait of Emperor Alexander.

Galeride Deisis (isa, Meryem ve
loannes Prodromos) iicliisi.

The Deesis trinity (Christ, Mary
and John the Baptist) in the
! gallery.

lari belirtilmistir. zerinde incili ve taglarla bezenmis to-
ren kiyafeti olan hiikiimdarin sag elinde bir tomar, sol e-
linde ise bir kiire vardir. Imparator kapist iistiinde secde
eder durumda portresi olan kardesi VI. Leon (886 -912)'nin
tahta ortak yaptign Alexandros, tarihe son derecede silik
bir kisi olarak gegmistir. Devlet idaresini Leon’a birakarak,
sarayda vaktini hos¢a gegiren Alexandros ancak Leon’un
Oliimii ile 912'de yalniz basina idareyi almak zorunda kal-
mis ve on lig ay sonra 913'de, 43 yasinda iken Olmiistiir. Bu
mozaik herhalde onun tek basina Bizansi idare ettigi bu
kisa donem iginde 912-913 yillarinda yapilmis olmaldir.

Yukar: katta giiney - bat: odalardaki mozaikler :

Narthex’in Ustlindeki biiyiik salonun ucunda, Ayasofya’-
nin giiney - bati kdsesinde bir rampa ve bazi mekanlar var-
dir. «Papaz odalari» olarak adlandirilan bu mekanlarn.




Bizans donemindeki Patrikhane'nin Ozel bir boliimiinii tes-
kil eden ve baz toplantilar ile tdrenlere sahne olan Sek-
roton denilen salonlar oldugu samlmaktadir. Biiyiik ve kii-
glik Sekroton adi verilen bu odalarin duvarlarinda, Tiirk
devrinde {izerleri higbir vakit kapatilmamig bazi mozaikler
vardir. Zamanla hayli bozulmus durumda olan bu mozaik-
lerden bir kismi, genis dal kivrimlarindan meydana gelen,
VI. yiizyila ait bezeme motifleridir. Tkonoklasma donemi-
nin Patrigi Nike'tas'm__,. 768 - 7169'da Kiigiik Sekreton’daki re-
simleri kazittig1 bilinir. Rampa'mn iistiindeki mekanda bu-
lunan mozaik haglar bu tahribi atlatms olmalidir. Biyik

(?), Simon Zelotes Peyga
tantinos, Helena (?-)'mn;rm_mlaq-ifoid
Burada ayrica Patriklerden German

ros (806 - 815) ile Tarasios (784 - 806) ve

{svecli miihendis Loos’un 18. yiiz-
yil baslarinda cizdigi resimlerde
gliney galeride bir mozaik (Bu

mozaik bulunamamigtir).

A mosaic in the south gallery
from a drawing by the Swedish
engineer Loos at the beginning
of the 18th century. (This mosaic

has not been found.)

isvecli mihendis C. Loos'un 18.
yiizyll baslarinda ¢izdigi resimler-
den, dogudaki biiyiik kemerlerde
ve apsis'de Meryem mozaigi ortiil-

memis olarak gdriiliiyor.

The mosaic of the Virgin in the
apse and the mosaic of the large
arches on the east as seen unco-
vered in the drawings of the
Swedish engineer Loos at the be-

ginning of the 18th century.
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un nisbeten iyi durumda portreleri bulunmaktadir. Bu sa-

lonlarin figiirlii mozaik siislemesinin, Ikonoklasma dénemi
842'de kapandiktan sonra B850-860'a dogru yapildiklarina
ihtimal verilmektedir.

Kubbe pandantiflerindeki melekler :

Ayasofya’'min bilyllk kubbesine gecisi saglayan dort ligge-
nin (pandantif - bingi) satihlarinda birbirinin tam benzeri
olmayan dort melek (hexapteryge) resmi islenmistir. Bun-
larin dordii de esasinda mozaikle yapilmisti. Ancak bati-
daki iki tanesi, daha Bizans ¢aginda bozulduklarindan fres-
ko olarak tamamlanmiglardi. Bunlarin iizerleri hicbir vakit
ortiilmemistir. Fossati onarimi sirasinda, ylizleri altin yal-
dizli oval bir yildiz ile kapatilmis olup, bugiin de tyle dur-
maktadir. Yalmz bir kafa ve kanatlardan ibaret olan bu
meleklerin Kerubin mi yoksa Serafin mi olduklar: hususun-
da tartigma vardir. Schneider’e gore bunlar Kerubin, Wulff,
Antoniades ve Mango'ya gbre ise Serafin'dir.

At
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BULUNAMAMIS MOZAIKLER

Ayasofya’min mozaik siislemesinin cegitli kaynaklardan
varlig1 bilinen hatta gizim resimleri olan bazilari hentiz bu-
lunamamistir. Bunlardan lizerleri acilmayanlardan bagka,
yeri bilinemeyenler ve bir de 1894 depreminde ddkiilmiis
olanlar vardir. Bu mozaiklerden de burada kisaca bahset-

megi uygun goriiyoruz.

Kubbe’deki Pantokrator isa:

Biiyiik kubbenin ortasinda VI. yiizyilda bilyiik bir hac
vardi. Bilinmeyen bir dénemde, herhalde 842’den az sonra
buraya bir Isa resmi iglenmisti. Bu mozaik 989'da bozul-
mus, 1346'da da tamamen dokiilmiistiir. V. Toannes Palaio-
logos (1341-1391) dbneminde 1355 yillarindaki onarimda
buraya, 11lm. capindaki madalyon icine biiyiik bir Pantok-
rator Isa mozaigi yapilmistir. XVII. yiizyil ortasina kadar
bu mozaik goriilebiliyordu. En son olarak bahseden seyyah
1652 tarihinde gormiistiir. Bu tarihden sonra bu mozaik
ortiilerek buraya bir yaz1 yazilmig. Fossati’nin onarimi si-
rasinda da hattat Kazasker Mustafa Izzet Efendi, bugiin
goriilen Sare’yi yazmistir. Altinda isa mozaiginin hala du-
rup durmadigl bilinmez.

Dogu kemerindeki mozaikler :

Ayasofya’min ana kubbesini tagiyan biiyiik kemerlerden
dogudakinin bir takim mozaiklerle bezenmis oldugu bilinir.
Hatta bunlann resimleri de vardir. Burada tam ortada isa
icin hazirlanan kutsal taht (Hetoimasia) goriiliiyordu. Ke-
merin kuzey tarafinda yukarida, iki elini agmis niyaz eder
durumda (orans) Meryem, karsisinda ise Vaftizei Ioannes
figiirleri yer almisti. Kemerin alt uglarinda ise, kuzeyde
Imparator V. Ioannes Palaiologos (1341-1391)'un portresi
bulunuyor, kemer baslangicinda da iki kartal figiirii ile bir
yaz1 islenmisti. BOylece bu dekorasyonun 1355'de yapilan
onarimdan sonra yapildif1 anlasihyordu. Fossati tarafindan
krokileri cizilen bu mozaiklerden sadece ufak bir parca bu-
lunmustur.

Bat1 kemerindeki mozaikler :

Burada ortada bir madalyon i¢inde Meryem, iki yanin.
da ayakta Havarilerden Petrus ile Paulus’un resimleri var-
di. 1847-49'cc bu mozaiklerin Salzenberg ve Fossati tara-
findan resimleri izilmisse de bunlar birbirinden oldukca
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?egisiktir. 1894 depreminde biiyiik zarar goren bu kemerin,
Ustli tamamen yeniden swvandifina gére, mozaiklerden bir-
seyler kalmis olabilecegi samlamaz.

Giiney galeri tonozlarindaki mozaikler -

Gliney galerinin orta béliimiindeki iki biiyilk tonozdan
dogudakinde biiyiik bir Pantokrator, batidakinin de Hava-
riler toplulugu (Pentekoste) ile siislii oldugu bilinmektedir.
1710'da iistii agik oldugundan Loos tarafindan miikemmel
bir resmi gizilen Pantokrator'un etrafinda Kerubinler bu-
lunuyordu. Fossati de bunlarin krokilerini cizmistir. 1960’da
bu mozaigin baz izleri bulunmustur. Pentekoste’nin de
1710’da iistii agikt1. Salzenberg ve Fossati de resmini ve kro-
kilerini ¢izmiglerdir. Burada ortada etrafina 151k huzmeleri
sacan bir Isa’min cevresinde oturur vaziyette oniki Havari
bulunuyordu.

Giiney payandas: icindeki sapel :

1453'de icinde &yin yapan papazin kayboldugu efsanesi-
ne konu olan kii¢iik hiicrede de ¢ok harap durumda baz
mozaik kalintilari vardir.

Kuzey galeri tonozlarindaki mezaikler :

Burada yalmz ortadaki bdliimiin dogu tonozunda, 1710
da Loos, iistii ortiilmemis durumda bir vaftiz sahnesinin
resmini ¢izmistir. Bugiin bu mozaikten bir sey yoktur.

«Fakirler kapisi» alinhfindaki mozaik :

Alt katta, Fossafi’'nin «Fakirler kapisi» olarak adlandir-
difn bir kapinn iistiinde 1849’da Ayasofya’min onarimdan
sonraki acihs toreninden iki giin dnce bir mozaik bulun-
mustur. Fossatinin cizdigi krokiden anlasildifina gore bu-
rada 5-6 kisilik bir grup tasvir olunmustur.
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General Information

The earliest mosaic decorations :

When the Hagia Sophia was built in its present form
al the behest of Justinian (527-565) by Anthemius of
Tralles (Aydin) and Isidorus of Miletus (Balat near Sike)
in the years 532-53, the surfaces of its arches, vaults and
dome were covered with mosaics. Although nothing is
known about whether or not these mosaic decorations
contained figural compositions, there is no record of the
existence of such mosaics. Paul the Silentiary reports that
the dome was decorated merely with a large cross in the
center. There is a very slight probability that if there were
any mosaic images based on religious subjects at that time,
they were scraped off during the Iconoclastic movement
between 726 and 842. The interior decorations added in
Justinian’s time merely with the idea of creating colorful
and gilded surfaces have survived to the present. The
majority of these can be seen on the cross vaults of the
inner narthex. Inside, when one enters by the Imperial
Gate, there is more mosaic decoration, again in the nature
of ornamentation, on the pier vaults on the right side. The
remains of a mosaic decoration consisting of thick, twisted
branches were also discovered during the research conduc-
ted by Muzaffer Ramazanoglu (1901-1958) in 1947 - 1950.

All of the figural mosaics visible in the Hagia Sophia
today date from 867 and after, following the conclusion of
the Iconoclastic period in 842, and were added on little by
little after the Byzantine state regained control of Constan-
tinople in 1281. For this reason, there is no uniformity
among them in terms of history or style. In choosing the
location of these later mosaic images, which are scattered
throughout the colossal structure, the strict system imple-
mented in the Middle Byzantine Period (842-1204)was not
followed. Nevertheless, there is no disputing the fact that
these mosaics, which today appear to be dispersed arbit-
rarily throughout the various parts of the Hagia Sophia,
are works of great value in world art history as much as
in Byzantine history.

Pictures drawn of the Hagia Sophia after it became
a mosque :

There is a mistaken belief that all the mosaics in the
Hagia Sophia were covered with a thick coating of white-




wash to conceal them when the church was converged 11;;;;)
a mosque at the Turkish conquest of 1{sl:anbuc11 ull 'med
Certain foreign writers have gone even further and cl Tal e
that all the mosaic images were d(lasr.royed by Fhe dutrh L
Today it has finally been conclusively establishe a

rather than being deliberately destroyed these mosaics were
covered up as time passed, and that many of them were
even left exposed for a long time.

briefly in an article appearing in 1951.

We pointed this out

Later, in a book published in 1962, Prof. C. Mar:lgo
collected to a large extent all the notes written by foreign
travelers about the mosaics they saw in the Hagia Sopt}la.
Jérome Maurand, who visited the city in 1544, reports having
seen scenes taken from the Old and New Testaments and a
portrait of Christ ornamenting the center of the dome.
While Bertrandon de la Borderie, whose rhymed account
of his 1538 trip to Istanbul appeared in 1541, and Nico}as
de Nicolay, who was in the city in 1551 - 1553, both mention
the presence of mosaics, they report that the Turks had
only covered the faces of the figures or obliterated the eyes.
Reinhold Lubenau, who visited the Hagia Sophia in 1587,
gives extensive information and reports having seen
pictures of the Emperor Justinian and his mother and wife,
of Jesus’ baptism and of Christ and the twelve apostles.
One of the Muslim travelers, Ebu’el Hassan Ali of Morocco,
saw high up on the walls in 1590 pictures of the prophets
and of the Virgin Mary with the Christ child in her lap.
Again from the accounts of travelers, we learn that the
mosaics were gradually covered up as time passed. In 1651,
Johannes Meyer wrote that a portion of the mosaics had
been freshly coated with whitewash. Then, in 1672, Joseph
Grelot also mentions that he saw mosaics in the Hagia
Sophia but that these had now been concealed with white-
wash. Even at that time, however, some of the mosaics
were still perceptible; the mosaic of Mary, for example, in
the semi - dome of the apse. In 1678 - 79, Cornelius de Bruyn
saw both the mosaic of Mary in the apse and, over the
Imperial Gate, the mosaic of a ruler prostrating himself
before Jesus. At that time, only the faces of these figures
were covered.

In the pictures of the Hagia Sophia drawn by the
military engineer officer Cornelius Loos (1686 - 1738), who
was sent to the Ottoman state by the Swedish King Karl
the Twelfth in 1710, most of the uncovered mosaics are
visible. It was only after the middle of the 18th century
that the mosaics were completely covered with whitewash.
In 1755 Baron de Tott reports that the mosaics were covered
and that some pieces had been chipped off and given to
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fﬁ:’sexgners in exchange for baksheesh. Unfortunately since
b wanton.destructmn Was encouraged by foreign visitors
as continued up to our day and in some Places {h{‘:

The original discovery of the mosaics -

.Durjng the reign of Sultan Abdulmejid (1839-1861),
major repairs of the Hagia Sophia were deemed necessary,
and the architect Gaspare Trajano Fossati (1809 - 1883)
from Ticino province in Italian Switzerland was appointed
to undertake them. Fossati, who had come to Istanbul in
1837 to build a Russian embassy in the city, undertook the
restoration together with his brother Giuseppe (1822 -1891)
beginning in 1847, During the repairs, which lasted until
13 July 1849, all the mosaics concealed beneath layers of
whitewash and plaster were brought to light, and the
Fossatis made sketches of them to be published later in an
album. When Fossati discovered the first mosaic, he invited
Sultan Abdulmejid to see it and, upon the Sultan’s order
to uncover the mosaics, he set about cleaning them.
Initially, Abdulmejid wanted the mosaics to be left exposed
and even wanted his own image done in mosaics. But,
fearing the reaction of certain circles, he ordered them to
be covered up again though in such a way as to be easily
uncovered at some later date.

During the course of Fossati's work, the German
architect W. Salzenberg (1803-1887), facilitated by the
scaffolding that had been erected inside the building, also
sketched the mosaics in 1848. Making color reproductions
of the mosaics, he published these in a magnificent album
in 1854. Fossati, on the other hand, did not succeed in
getting the whole of the work he had planned printed, and
in 1852 an album consisting merely of pictures showing the
interior, exterior and surroundings of the Hagia Sophia
was published. Fossati's drawings of the mosaics have
remained in an archive in Switzerland up to the present.
Until 1932, the Hagia Sophia mosaics were known to art
history only through Salzenberg's quite unfaithful copies
in color, and the mosaics themselves were only faintly
perceptible in their main outlines beneath a layer of
whitewash.
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The rediscovery of the mosaics :

The first mosaic to be rediscovered was the one over
the Imperial Gate, which was brought to light by the
American Thomas Whittemore (1870-1950), who had
requested permission to cleanse the surfaces of the Hagia
Sophia mosaics and, receiving a positive reply to his
application, had set to work in 1932. Following this initial
discovery, Whittemore began looking for the others one by
one. In 1934, at Atatiirk’s behest, the Hagia Sophia ceased
to be a mosque and was turned over to the Museums
Administration by a decision of the Council of Ministers
dated 24 November. On 1 February 1935, the building was
officially inaugurated as a museum. In the meantime, the
mosaic research continued with interruptions until the
1970’s. First, the mosaics originally seen and drawn by
Salzenberg and Fossati were uncovered. But not all efforts
proved to be successful. Although certain mosaics had been
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seen and pictures of them even drawn in 1847 - 49, test bores

in the same places failed to reveal anything. It was

con‘cluded that these mosaics had been lost together with
the.:r plaster coatings in the earthquake of 10 July 1894,
which had caused extensive damage in Istanbul. In his

report, Whittemore wrote : «Throughout our seven years
of work, we have not come across a single sign that the
mosaics were deliberately destroyed or their surfaces
disfigured. Time and earthquakes,» he continuec:l, wleft the
building bereft of many masterpieces of mosaic art, but
those that remained were always protected by the Turks
during the five hundred years they used the Hagia Sophia.»
To this we may add the following: «The destruction that
did occur arose out of the requests of foreigners for

souvenirs.
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II
The Mosaics As They Appear Today

The mosaic over the Imperial Gate:

A picture of this mosaic, which was visible until the
18th century, was published by Salzenberg and appeared
in several publications up to 1932 when the mosaic was
cleaned by Whittemore. It depicts Christ Pantocrator (Ruler
of the Universe) seated on a magnificent throne resembling
the Byzantine imperial throne of that time. At Christ’s feet
an emperor is seen prostrating himself. In the two upper
spaces of the gold background are depicted Mary and an
archangel, each inside a medallion. The emperor has been
identified as Leon VI (886-912), indicating that the mosaic
may be dated as early as the tenth century, a conclusion
reinforced by its resemblance, in terms of type, to a
portrait on an ivory tablet in Berlin. The way that the
emperor, robed and decked out in all the accoutrements
of sovereignty, is prostrating himself in this mosaic
describes the movement actually made by emperors when
passing through the gate below. Christ is seated on a throne
which is profusely ornamented with precious gems and
pearls, and his feet are resting on a footstool. His right
hand is raised in a gesture of blessing while his left is
holding an open book on his knee. On the pages of the
book two sentences from the Gospel According to St. John
can be read: «Peace Be Unto You,» (John, xx, 19) and «I
am the Light of the World,» (John, viii, 12). Christ’s face
displays the same features and expression seen in statues
of the ruler of the gods of antiquity, Zeus, and of the
«healing godn, Asclepius. In this way, his character as both
divine and a redeemer (Soter) is made explicit through a
style borrowed from the art of the ancients. Mary is
depicted in one of the medallions on either side of him, and
it has been conjectured that the protector of the Church and
archangel Gabriel is shown in the other.

The mosaic over the southwest entrance :

The mosaic panel ornamenting the space above the door
of the vestibule leading into the building from the south
was cleaned in 1933-34. No trace of destruction in earlier
times was found on it. This mosaic was discovered in
February 1849 just as Fossati was finishing up his work
in the Hagia Sophia and is the one to which Sultan
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Abdulmejid briefly considered having his own image added.
In this absolutely symmetrically organized mosaic, in the
center of a background again composed of gold mosaics,
is a Mary seated on a throne without a back. Her feet are
resting on a footstool whose sides are decorated with
precious gems. The upper surface of this footstool, which,
narrow in front and wide in back, is depicted in contradic-
tion to the laws of perspective, is covered with silver
mosaics. Although gold mosaics were quite plentiful in
Byzantine art, silver mosaics are encountered extremely
rarely. Mary is clothed in a dark blue robe (maphorion)
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as she always is in Byzantine art. The mantle covering her
head is edged with fine gold braid, and small golden
crosses embellish its forehead fold and both shoulders
In the medallions on either side of her head, monograms
in the form of initials express the abbreviated forms of the
words METER and THEOU, or «Mother of Godby.

Jesus, whom Mary holds in her arms, is bestowing a
blessing with his right hand and gripping a scroll resting
on his knee with his left. With regard to its facial
expression, this is not just cany child». The head, encircled
by a halo, displays the countenance of a mature and wise
man, indicating that he is a mystical being close to God.
Beneath his outer garment (himation) is an undergarment
called a khiton.

The two emperors standing on either side of Mary are
each offering a model which they hold in their hands. The
one on Mary's left is the founder of Christian
Constantinople, Constantine I. His name is written in dark
bluish black letters descending at his side : «Emperor
Constantine the Great Among the Saints». Constantine is
clothed not in the garment of the period in which he lived,
that is, not in that of the fourth century, but in a robe
peculiar to the period in which the mosaic was made. His
garb consists of a shirt and, over this, a caftan known as a
divitission or dalmation. Thrown over these is a shawl
embroidered with gold thread and called oros. On his head
the Emperor wears & crown. The face is not a genuine

portrait showing the actual lines of Constantine’s face but

hands represents a city. Surrounded by walls, this city is

easily recognizable as Byzantium, in other words, Istanbul.
Within the city, which is enclosed by walls with towers
‘and a large gate in the center, only two buildings are
marked. These are thought to be the Hagia Sophia and the

The other figure, symmetrical to this one, is recognizable

ride kemer siislemesi, bir sii-
jaghg1 ve ahsap gergi kirigi.

n of an arch, the capi-
column and a wooden

frightful siege of Byzantium by the Avars in 626, Mary was
proclaimed the protectress of the city and the church, her
role as which is indicated here. At the same time, the
viewer is shown here that the two emperors are beings
cappointed by God» and superior to ordinary mortals. It
has been suggested that this mosaic dates from the period of
repairs commissioned in 986-994 by the Emperor Basil
1T (976 -1025)-a view which is generally accepted.

The mosaic in the semi - dome of the apse and the
arches of the bema :

This mosaic, sketches of which were probably drawn
very incorrectly by both Fossati and Salzenberg in 1847-49
since it had not been thoroughly exposed, has now been
completely revealed. The mosaic ornamenting the semi-
dome of the Hagia Sophia’s apse is the most beautiful of
all, although the fact that it is so high up prevents its
being properly seen. In order to examine it more closely,
one must ascend to the upper level gallery and look through
the easternmost opening. Here, on & gold background, Mary
(Theotokos) is depicted seated on a bench-like throne
embellished with precious stones. The Christ child is in
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her lap. Mary's robe of solid dark blue, which enfolds her
entire body, forms a perfect contrast with the gold
background surrounding it. Her feet rest on a footstool
whose sides are encrusted with gems, pearls and silver

mosaics.

On the large arch of the apse is a mosaic inscription,
again on a gold background. Today only three letters at
the beginning and nine at the end of this inscription are
visible. The whole of the inscription, the only manuscript
of which is in Heidelberg, is found in a collection called
Anthologia Palatina written by Constantine Cephalus in the
late tenth century. The inscription, says: «Pious emperors
have again restored the images impostors once destroyed
here.» We understand immediately that «impostor» here
refers to the Iconoclasts. This inscription, together with
the fact that the Patriarch Photius, in a speech he made on
29 March 867, mentioned that Theotokos’ image was made
anew, indicates that the mosaic was given its present
appearance on that date. Thus, the Mary mosaic in the
apse is the oldest image made following the end of the

Iconoclastic period. Traces of a large patch are perceptible
on the gold background surrounding Mary’s head and
shoulders. As in the Koimesis Church of Iznik and the
Hagia Sophia of Salonica, there is a probability that a
picture of a large cross was made here during the
Iconoclastic movement, in place of which the Mary-
Theotokos image visible today was later added. It is
certain that the gold background outside this patch is from
the sixth century. On each side of the large, broad cradle
vault in front of the apse is an image of an archangel. The
one on the right is Gabriel, that on the left Michael. While
the mosaic on the right is largely intact today, only the
tip of the wing of the one on the left remains. The archangel
mosaics, which are surrounded by a rich floral border, are

again on a gold background. The figure of Gabriel shows
the angel standing. The tips of his two great wings are
drooping, and he is wearing a ceremonial garment peculiar
to prominent officials of the Byzantine palace. The skirt
of his undergarment is of a dark color embroidered with
silver threads and over it is a full white cape decorated
with a wide gold embroidered band (tablion), also an
insignia characteristic of emperors and palace notables.
In his left hand he holds a globe and in his right a long
flagstaff, at the upper end of which, as in similar pictures,
certainly the word Hagios (saint). Archangel mosaics
resembling this one were also found on the bema arch of
"C:bmuhinlnﬂk.whlchwssdastroyedinlms

Dekoratif bir mozaik
A decorative mosaic

archangel mosaics were made at the end of the ninth
century, shortly after the Mary in the semi-dome of the

apse.

The mosaics in the upper walls of the side naves:

The surfaces of the windowed walls ({ympanon) which
fill the insides of the large arches over the side naves on
the south and the north are also decorated with mosaics.
These mosaics, which were uncovered and sketched by
Fossati and some of which appeared in color in Salzenberg's
album, are arranged in several rows. The whole of the
inscriptions which extend on both walls from one end to
the other between the two rows of windows and only a
few letters of which are legible, are thought to be found
in certain manuscripts in the West. The general meaning
of these inscriptions, which are expressed in a highly
intricate and ornamental fashion, is as follows: «This
structure, the apple of the world’s eye, after undergoing
certain misfortunes, was restored under God's protection;
time wanted to destroy this matchless structure, but we
averted this with our help.» As the inscription indicates,
the mosaic decorations on the tympanon walls are the work
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of an emperor who had large scale repairs undertaken in
the Hagia Sophia. Although it is not known with certainty
who this might be, the restoration commissioned by Basil
I (867-686) following the 869 earthquake comes to mind.
It is known that portraits of the Old Testament prophets
were found at the beginning of the lower row of windows.
In the center of each of a row of niches on the lowest part
of the walls are the pictures of the church notables who
were canonized. Three of these oh the north wall have been
uncovered. These figures, which are depicted frontally
inside a rounded arched frame, are on a gold background
and are dressed in the white robes decorated with black
stars that were peculiar to men of religion. In their hands

are each holding a book decorated with pearls. On
el ten vertically in

side of them their names are writ
oo Young Ignatius is pictured in the

large black letters. Here, _
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Pictures of the Hagia Sophia mo-

saics published by Salzenberg

of medallions at either end of the row of niches, but only
one of these was cleaned in 1960. The letters express only
the word kyrie. If the other mosaic medallions have also
survived in good condition, it will be possible to find the
name of the emperor who had these mosaics made.

The Deesis composition :

On the wall of one section of the upper gallery on the
south side there is a large mosaic panel measuring 6x4.68 m.
The subject here is a Deesis, in other words, Mary and
John Prodromus begging for Christ’'s help to mankind on
the Day of Judgment. After being discovered and sketched
by Fossati, the Deesis mosaic was covered with a layer of
plaster. When it was uncovered again in 1934 -35, about half
of it had been destroyed. This destruction is assumed to
have been caused by the air entering from the window just
next to it. The defacement of the lower portion of the
mosaic, on the other hand, is probably the work of human
hands. Even what remains of the Deesis mosaic is sufficient
to warrant its being regarded as one of the most important

works of Byzantine art.
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Here, a large Christ centered on a gold background
forms the focal point. Behind his head is a halo with a
cross. He is giving a blessing with his right hand and
holding a bound book in his left. The second person in the
group of three is Mary, who is on Christ’s right. At the
left is John Prodromus (the Baptist). The names of Mary
and Jesus appear in the upper section abbreviated and in
black letters. In Saint John's case, only his name is
abbreviated while the word Prodromus appears in full.
Christ has a majestic appearance, while the faces of Mary
and John, who are imploring his help, have been portrayed
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with great success. John especially, in keeping with the
portrait of him drawn by the Bible, reflects the ascetic
expression of one who has lived in the desect, far from
worldly comforts. One can read on the faces of both of
them the suffering of human beings on the Day of Judgment.
They symbolize the belief that redemption on that day
will come from Jesus. Jesus, on that day, is depicted as a
gentle being, full of compassion but so highly exalted as
to have achieved divinity.

It is possible to find in these three figures a clear
exhibition of the principles of the representational art of
the ancient Hellenistic period. This is especially apparent
in the face of St. John. The eyes and eyebrows, expressing
anguish, display a close similarity to the facial expression
of the father among his children, who are being strangled
by snakes, in the famous Laocoon group in the Vatican
Museum. The harmony and mastery of the arrangement of
the individual mosaics in the Deesis panel is also worthy
of special attention. The mobility and molded quality of
the faces is successfully achieved through the choice and
distribution of the colors, which seem to have been applied
with a brush. The variety of subtle shades and nuances
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of a given color used in producing shadows to lend a sense
of volul:ne exhibit an astonishing richness. This Deesis
mosaic is the loveliest example of how the main principles

of the representational art of antiquity survived throughout
the Middle Ages in Byzantine art.

Various opinions have been advanced concerning the
date of this mosaic. The generally accepted date is the
twelfth century. However, there are also those (Morey) who
lower this date to the eleventh century, those (Demus,
Talbot Rice) who raise it to late 13th century or to an even
later date, as well as others (Galassi) who want to connect
it with the masters who came from Venice. Our view is
that the Deesis mosaic is a twelfth century work.

The mossic of Emperor Constantine IX and Zog:

The existence of mosaic panels on both sides of a
window in the east wall of the upper gallery on the right
was discovered in 1847-49 by Fossati, who in fact sketched
them. These mosaics were rediscovered in 1935 - 38, A section
35 cm. from the bottom of the one on the left (which
measures 2.4x244m.) is missing. This mosaic depicts
Jesus seated on a bench-like throne in the center with an
emperor and empress on either side of him. The three-
line inscription over their heads indicates that the man is
«the devout ruler of the Romans, the servant of God’s son
Jesus, Constantine Monomachus», while the woman is «the
very religious Augusta Zo&n. The inscription over the
emperor’s head is repeated word for word on the firman
in the woman's hands. The persons seen here are
Constantine VIII's (1025-1028) daughter Zoé and her third
husband Constantine IX Monomachus (1042 -1055). When
we look carefully, we see that the man’s name has been
obliterated in two places and that, as it now stands, it is
poorly written. The Emperor’s head has also been gouged
out and replaced by the present portrait. It is thus obvious
that this mosaic in fact once showed a portrait of a

different emperor, whose name was also written here at
some previous date, and that all these changes were
subsequent additions, The woman's head has also been
noticeably altered. This situation has given rise to several
hypotheses. One of these is that one of Zoé's earlier husbands,
either Romanus Argyrus IIT (1028 -_1034) or Michael IV
(1034-1041), was depicted here, and that his name and
portrait were later removed and replaced with the present
inscription. But the fact that Zoé's portrait has also been
removed and redone poses a difficult problem. Perhaps
the mosaic was made for another empress named Zoé and
her husband and then later appropriated by Zoé the wife
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c[]Michael, The mosaic, rouet
belonging to the indi e
emperorgand his m:le:z:;l; : iinettlilg{e ?::w'ws sk
1ation of money
to the church on a specific holy day. The figure of Chns::
Pantocrator (Ruler of All) in the center has his right hami
raised in a gesture of blessing and is holding a pear] -
encrusted bound Holy Book in his left. The letters IC and
XC on either side of his head are the abbreviations of the
names Jesus and Christ. The Emperor is wearing the
ceremonial robe (divitission and loros) decorated with
jewels and pearls of the 10th-12th century Byzantine
emperors. On his head is the crown called modilios. His
face, with its red beard displays a perfect conformity with
the picture of Constantine seen on coins and with what the
well-known historian Psellus wrote about him. The Emperor
is holding the purse with the donation in both his hands.

which can be dated

The Empress, on the other hand, is similarly dressed
in a bejeweled ceremonial gown with a rich crown on her
head. In her two hands she holds the scroll documenting
the donation. She is depicted as a small woman, youthful
looking and with delicate features. Nevertheless, it is known
that Zog, even when she married the first time (1028), was
already quite advanced in age. But Psellus, who knew Zoé
well, writes that this woman, even as she grew older,
preserved the freshness of a young girl. Therefore, this
mosaic is not only intimately connected with the history
of a complex period in Byzantine history, but at the same
time it also provides reliable information on Byzantine
palace costumes and the art of realistic portraiture.

The portrait of the family of John Comnenus II:

The panel to the right of the window depicts, about
a hundred years after the other one, Emperor Jo}m
Comnenus II (1118-1143) with his wife of Hungarian
origin, Irene, and their son Alexius. Above their heads and
descending vertically are written the names of the Emperor
and Empress, «Prophyrogennitus John Comnenus, ruler
of the Romans» and eAugusta Irene the Piouss. The portrait
of Alexius, who shared the throne with his father beginning
in 1122, has been squeezed onto the surface of the pier
which forms a protrusion next to the panel. The title
prophyrogennitus (born in the hall of porphyry) vi.'sihll.zli‘:;
the inscriptions is a sign of nobility, indicating that a uir
was born during his father's reign. Like the other,
mosaic also commemorates a donation.

John Comnenus II is known in Byzantine history as
one of the best rulers, during whose reign the State rose




to a powerful position. This swarthy, well - built Emperor
is depicted with an expression of grave dignity in keeping
with his historical personality. His wife Irene is the
daughter of the Hungarian King Laszlo. With her two
blond braids, her wide grey eyes and her pink cheeks, this
woman illustrates a characteristic Central European type.
In her very ornamental ceremonial gown decorated with
precious stones, she appears alien to the Byzantine
environment. The portrait of her son Alexius crowded in
at the side exhibits, on the other hand, a perfect realism.
This prince, who was made joint emperor in 1122 at the
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Giiney dehlizinde tonozlardaki
silsleme.

Decoration on the vaults in the
south vestibule.

age of seventeen, is known to have died shortly th sreaft

: i ed shortly 1ereaft
of tuberculosis. In his portrait, the young crown o
disease-ravaged face is successfully

: 2 depicted as pre
aged and lined with wrinkles, At the same time, t

helps to date the mosaic by making clear that it ‘-’m“»‘ made
around the year 1122. The mosaic of the family rz.f er
Comnepus is one of the best examples of realism in
Byzantine portraiture. The persons here depicted are shown
as they actually were without being cast in an ideali
form.

The mosaic of Emperor Alexander :

Although this mosailc, which is inside the first
supporting the dome arch in the north gallery,
sketched by Fossati, it could not be found at first
it had been covered and was only brought to light
It is one of the Hagia Sophia’s mosaics which has su
with absolutely no damage. No explanation is possible as
to why this portrait was made in such a remote and dark
place.

Emperor Alexander is shown standing and in a frontal
pose on a gold background. His titles are indicated in the
form of monograms inside four medallions, two on either
side of him, and his full name is also written as well
(the uppermost right). In the right hand of the ruler, who
is wearing a pearl and gem encrusted ceremonial robe, is
a scroll, and in his left a globe, Alexander, who was made
emperor jointly with his brother Leo VI (886 -912), whose
portrait in prostation appears over the Imperial Gate, is
known in history as a totally insignificant person. Alexander,
who left the administration of the State to Leo and passed
his time enjoying himself in the palace, only had to take
over the task of governing singlehandedly in 912 when Leo
died. Thirteen months later in 913 he himself died at the
age of 43. This mosaic was probably made during the short
period in 912-913 when he ruled alone.

The mosaics in the southwest chambers on the upper
level :

At the end of the large hall over the narthex there are
a ramp and a few rcoms in the southwest corner of the
Hagia Sophia. It is thought that these chambers, known as
the priest roomss, are the halls, called sekreton, which
formed a special section of the Patriarchate in the Byzantine
period and were the scene of certain meetings and
ceremonies. On the walls of these chambers, known as the
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large and small sekreta, there are mosaics that were never
covered during the Turkish period. One section of these
mosaics, whose condition has considerably deteriorated
over time, consists of decorative motifs consisting of thick
entwined branches from the sixth century. It is known that
the Patriarch of the Iconoclastic period, Niketas, had the
images in the small sekreton scraped off in 768-69. The
mosaic crosses in the space over the ramp must have
escaped this destruction. In the large chamber, on the
pediment over the door opening onto the gallery, there
is a Deesis composition. John, the third member of this
group consisting of Jesus, Mary and John, is completely
defaced, and only fragments remain of the images of
saints in the other parts of this hall. Among these, images
of the disciples Peter, Andrew and Luke (?) as well as
portraits of Simon Zelotes, the Prophet Ezekiel, the
Emperor Constantine I and Helena (?) have been identified.
Here also are portraits of the Patriarchs Germanus (715 -
730), Nikephorus (806-818), Tarasius (784-806) and
Methodius (843-847) in relatively good condition. There
is some probability that the figural mosaic decorations in
these halls were made around 850-860 following the end
of the Iconoclastic period in 842.

Instinianos  doneminde  yapilan
mozaik siislemeden bir dmek.

An example of mosaic decoration
done in the time of Justinian.

Galerinin dogu duvarinda impa-
rator IX. Konstantinos Monomak-
hos ile esi Zoe'nin portleri - or-

tada isa.

The portraits of Emperor Constan-
tine 1X Monomachus and his wife

208, with Christ in the center,
on the eastern wall of the gal-
lery.
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The angels on the dome pendentives:

On the surfaces of the four triangles (pendentives)
which provide the transition to the great dome of the Hagia
Sophia, are pictures of four angels (herapteryga), each
one slightly different from the others. All four of them are
made essentially of mosaic, but the two on the west wex_’e
completed as frescoes as a result of destruction already in




the Byzantine period. These were never concealed with
whitewash. During Fossati’s restoration, their faces were

covered with ovals containing a single, gilded star, and
they remain in this state today. There is debate as to

whether these angels, which consist of only a head and
wings, are cherubim or seraphim. According to Schneider,
they are cherubim, whereas Wulff, Antoniades and Mango

claim them to be seraphim.

III
THE MISSING MOSAICS

Some of the mosaic decorations of the Hagia Sophia
have still not been found even though they are known from
several sources to exist and have even been sketched. In
addition to the as yet uncovered mosaics, there are also
those whose locations are unknown and those which fell
off in the 1894 earthquake. It will be appropriate to
discuss these mosaics briefly here.

The Christ Pantocrator in the dome:

In the sixth century there was a large cross in the
center of the dome. Then, in an unidentified period,
probably shortly after 842, an image of Christ was added.
This mosaic, which was ruined in 989, fell off completely
in 1346. In a restoration in 1355 during the reign of John
Paleologue V (1341-1391), a colossal mosaic of Christ
Pantocrator was made here inside a medallion 11 m. in
diameter. This mosaic was visible up to the mid-17th
century, the last traveler to mention it having seen it in
1652. After this date, the mosaic was covered and an
inscription added. During Fossati’s restoration, the
calligrapher Kazasker Mustafa Izzet Efendi wrote the Sura
visible here today. It is not known whether or not the
mosaic of Christ is still there underneath.

The mosaics on the east arch :

It is known that of the large arches supporting the
central dome of the Hagia Sophia the one on the east was
decorated with some mosaics. In fact, there are even
pictures of these. Here, exactly in the center, the sacred
throne (Hetoimasia) prepared for Christ was visible. Above,
on the north side of the arch, were the figures of Mary,
wiml;ertwahands_matqhgdinagestu:e.orsuppllmﬂon
{orans), and, opposite her, John the Baptist. At the lower
edges of the arch there was a portrait of Emperor John
Paleologue V (1341-91) on the north, and at the beginning
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Yukari kat galeriden kuzey tym-
panon duvarimin gériiniisi

A view of the north tympanon
wall from the upper gallery.

of the arch two eagle figures and an inscription. It is thus
apparent that this decoration was added after the restora-
tion in 1355. Only a small fragment has been found of these
mosaics, sketches of which were drawn by Fossati.

The mosaics on the west arch :

Here, exactly in the center, were images of Mary and
the two disciples Peter and Paul on either side of her.
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