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Apsis ve dogu yarim kubbesi 1710 da (Loos un desenlerinden).

The apse and the eastern semi-dome in 1710 (from Loos's drawings).
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Ayasofya’'min boyuna kesiti (Antoniades'den). A longitudinal cross section of the Hagia Sophia (from Antomades).

BiZANS DONEMINDE AYASOFYA
TARIHCESI ve MIMARIiSi

yasofya’'min Bizans donemindeki tarihge-
sini, mimarisini ve baslhica mozaiklerini
Ozetlemek gayesiyle yazilan bu iki kitap-
Gk, sanat tarihinin en basta gelen amiti
hakkinda genel bir bilgi vermektedir. Bes
yuz yili askin bir stiredir Tiirk kiiltiiriine
girmis olan Ayasofya'min Tiirkler tarafindan yapilan ilave-
leri ise bu dizide basilacak ayn bir kitaba konu olacagindan,
onlardan hi¢ bahsedilmemistir. Belirli bir olgliyli agmamak
i¢in, yapimn iginde cereyan eden olaylar anlatilmamus, sa-
yilart pek ¢ok olan efsaneler, halk sOylentileri tizerinde hig
durulmamistir. Simirh olgiileri olan bu iddiasiz dzette Ava-
sofya’nin tarihi, mimarisi ve siislemesindeki tartismali ko-
nulara dokunulmaktan kagimilmistir. Kitabin sonundaki

bibliyografya bu konularda derinlesmek isteyenlere yardim-
c1 olabilir,




I
AYASOFYA'NIN YAPILIS VE TARIHCESI
Ayasofya’'min adi ve inang¢ alemindeki yeri :

Diinya sanat tarihinin en basta gelen anitlarindan olan
Ayasofya, Istanbul'un da goriiniimiine damgasini vurmus olan
bir eski eserdir. Ik yapildiginda bu kilise, Biiyiik Kilise
(Megale Ekklesia) olarak adlandinlmisti. Ancak V. yiizyil-
da buraya sadece Sophia denilmege baglanmisti. Burasi ba-
zen yanlis olarak samildign gibi Sophia adinda bir azizeye
sunulmus olmayip, Theia Sophia’ya yani hiristiyan {igleme-
sinin ikinci unsuru olan Kudsal Hikmet'e adanmigti. Fakat
uzun siire Bizans halki, Ayasofya’ya Biiyiik Kilise demege
devam etmistir. Fetihden sonra da, ad1 Ayasofya bigimini
alarak giinlimiize kadar yasamistir.

Ayasofya'nin i¢ siislemesinin ihtigami, Olgiilerinin bir
kilise icin alisilmamis biiyiikliikte olusu ve hepsinin iistiin-
de, orta mekanina hakim olan kubbenin yiikseklik ve ge-
nisligi, her cagda seyircilerini sasirtmis ve hayranlhik duy-
malarina yol agmustir. Hiristiyan diinyas1 bu ciiretli kubbe-
nin yapimini insan iistii giglere baglamis ve bu durum,
dini inang ile birlesince, Ayasofya Ortagag mistizmasinin
esine erisilmez bir sembolii olmustur. Ortodoks inancinda
semavi alemi temsil eden kubbe, burada en yiicelestirilmis
goriiniimiine kavugmus, bu kubbenin, «sanki boslukta yiiz-
diigiine» inamlmustir. Boylece hiristiyanlar igin Ayasotya,
adinin maddelesmis bir belirtisi olarak kabul edilegelmis-
tir. Ortagag insaninin bu goriisii, giiniimiize kadar insan-
‘ar1 aym giicle tesiri altinda birakabilmis ve Ayasofya’yl
inceleyen yabanci ilim adamlar1 da ¢ok defa bu goriisleri
paylagsmaktan kendilerini alamamigslardir.

Ayasofya’'nin ilk yapilari:

Imparator I. Konstantinos (324-337) Hiristiyanlifn mes-
ru bir inang olarak resmen ilan ettikten sonra, her tarafta
biiyiik kiliseler yapimina baglanmistir. Konstantinos’'un bu
hosgoriisiinden dolayr bir ¢ok kilisenin kurucusu oldugu
iddia edilmistir. Fakat bu soylentilerin en eskisi VII. yiiz
yildan daha eskiye gitmez. Halbuki, 380-440 yillar1 arasin
da Istanbul’da yasayan Kilise tarihi yazar1 Sokrates, Aya:
sofya’nin ilk yapisinin Imparator Konstantios (337-361)
tarafindan yapildigim1 bildirir. Zaten I. Konstantinos'un
hayatini yazan Evsebios (260-339 yillar1 aras1)) da onun
boyle bir kilise yaptirttifindan hig soz etmez. Ayasofya’nin
ilk yapisinin agilig toreni 15 Subat 360 giinii yapildi. Bu
herhalde, o donemin biitiin dini yapilar1 gibi, usti ahsap
cati ile ortiilmiis, uzunluguna gelisen bir kilise, yani bir
basilika idi. Bu ilk binanin fazla uzun 6miirlii olmadig1 bi-



Ayasofya'min enine kesiti (Antoniades'den). A transverse cross section of the Hagia Sophia (from Antoniades).
Ayasofya’min icden hir yan tarafi, 1710'da (Loos'un desen- An interior view of one side of the Hagia Sophia in 1710

lerinden). (from Loos's drawings).
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linir. fstanbul Patrigi foannes Khrysostomos Im.paralor
Arkadios (395-408)'un karisi Evdokia ile devamh bir gal1§-
ma halinde idi. Kilisenin disinda ve yakl.m.nda ?ml.).axh'.atorl-
cenin giimiis kaplamal bir heykelinin dikilmesi yuzun'den
¢ikan bir anlasmazhk sonunda Khrysostomos 20 Haznra.n
404'de I¢ Anadolu'ya siirgin edildiginde, patlak veren bir
avaklanmada kilise kismen yandi. Onarim, ancak .II.
Theodosios (408-450) zamaminda bitti ve acihs 10 Ekim
415'de yapildi. Fakat bu yeni bina da ancak bir yiiz yildan
az fazla ayakta durdu. 1935 yilinda, A. M. Schneider (1896 -
1952) tarafindan Ayasofya'min bati tarafinda avluda yapr-
lan kazida, mermerden biiyiik parcalar bulunmustur. Uzer-
leri islenmis olan ve on iki Havvari'yi temsil eden kuzu
kabartmalan ile siislii bir frize sahip bulunan bu pargala-
rn abidevi olciide muhtesem bir girise ait olduklar anla-
silmistir. Schneider’in goriisiine gore bunlar, II. Theodosios
tarafindan yaptirilan basilika'nin giris cephesinin kalinti-
laridir. Bugiin bu pargalann avluda gérmek miimkiindur.
Burada ayrica, 1500 yil icinde toprak seviyesinin ne dere-
cede yiikselmis oldugu da fark edilir.

Imparator Iustinianos (527-565) aleyhine 13 Ocak 532’
de baslayan ve Nika ayaklanmasi olarak adlandirilan bi
yiik kargasada c¢ikan yanginda, (13-14 Ocak gecesi) Kkilise
ikinci defa olarak yandi. Ayaklanma bastinlip, Iustinianos
durumunu saglamlastirinca, derhal kilisenin yeniden yapi-
mina giristi. Bu Imparatorun hayati1 ve yapilar1 hakkinda
bir¢ok eser yazmis olan Prokopios (500-562'e dogru), ¢a-
Iismalara 23 Subat giinii baslandigin1 yazar. Bugiin goriilen
yap1 iste bu tarihte yapimina girisilendir.

1946 yilindan itibaren Ayasofya’nin i¢inde ve yakin gev-
resinde kazilar ve arastirmalar yapan Muzaffer Ramazan-
oglu (1901-1958) bir takim yeni goriisler ortaya atmis ve
I. Konstantinos'un insa ettirdigi basilikanin Aya Eirene’nin
giineyinde oldugunu, Konstantios'un ise bunu biyiitiip ii¢
nefli ve kuzeye doniik bir basilika bi¢imine soktugunu
iddia etmistir. Ayni goruslere gore, II. Theodosios bu basi-
likanin gliney kismimin {istiinde yeni kiliseyi yaptirmis
olup, simdi goriilen i¢ ve dis narthexler, bunun orta ve bir
yan nefinin tstiinde bulunmaktadir. Nihayet fustinianosun
kilisesi yani simdiki Ayasofya bu kalintilarin iistiine kurul-
mustur; 1935'de bulunan mermer giris ise bir Pagan ma-
bedinin pargalaridir. Ancak bu goriisler hi¢ taraftar bul-
madig1 gibi, iddialarin ¢ogu inandirici olamamistir. Yalmz
su var ki, Ramazanoglu'nun kazilarinda arkeoloji bakimin-
dan cok onemli buluntular elde edilmistir. Bunlarin yeteri
kadar tanitilmadan kalmalar iiziiciidiir.
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Kuzey ve guney galerilerden kubbe baskisini karsilayan tonoz, kemer ve siitunlar.

The vault, arch and columns receiving the thrust of the dome in the north and south galleries.

Ayasofya’min yapim :

Yeniden kurulacak kilise icin Imparator lustinianos,
Bati Anadolu’lu iki mimar1 gorevlendirmisti. Bunlardan
biri Miletos (Soke yakininda Balat)'lu Isidoros, digeri ise
Tralles (= Aydin)'lh Anthemios idi. Bu sonuncunun pek ¢ok
sayidaki kardeslerinden biri Metrodoros tinli bir gramerci,



digeri Olympios bir hukukcu, Dioskoros ile .A'.lexanflros fla,
¢aginin en taninmis hekimlerinden idi. .ISIdOI‘OS un ise,
flkcagin biiyiik matematikgisi Arkhimedes'in yazilarini tc')?:
ladin ve onun sayesinde bunlarin giiniimiize kadar geldlgl
bilinir. Ayrica gerek Anthemios gerek isidoros, teknik ko-
nularda bazi yazilar da birakmislardi.

fustinianos, bu yeni kilise i¢in imparatorlugun herbi.r
tarafindan malzeme getirtti. Bilhassa putperest mabetleri-
nin siitunlan Istanbul'a tasindi. Bunlar arasinda Ephesos’
daki Artemis mabedinin siitunlar1 da bulunuyordu. Cesitli
renklerdeki taslann ¢iktign ocaklarin en uzakta bulunan-
larindan (Misir, Teselya gibi) dahi tas getirtilmekten kagi-
mlmadi. Eski bir kaynagin haber verdigine gore, yapim
icin yiiz ustabasimin idaresinde 9nbin amele calismigtl.
Yeni bir plana gore yiiriitillen insaat bes yil surdi. Nihayet
tamamlanan kilisenin acihsi 27 Arahk 537 giini yapildi.
fustinianos, bu torende, «Bana boyle bir ibadet yeri yapa-
bilme imkamm sagladig1 igin Tanr'ya siikiirler olsun» de-
misti. Su bir gercek ki, binanin her seyi o siralarda tamam-
lanmis degildi. Nitekim i¢indeki mozaik siisleme ancak, II.
Justinos (565-578) yillarinda bitirilmistir. Ayasofya yapildi-
ginda, «kaplanamaz, simrlanamaz bir bosluk, cevreleneme-
ven Kosmos (Kainat = Evren)’'un» bir sembolil olarak go-
riilmiistii. Kubbe, «erisilmez bir smrsizlik, mozaikler ve
renkli taslarla kapli duvarlar, ¢ayirlari, ormanlari, deniz-
leri» temsil eden yeryiizii olarak kabul ediliyordu. Boylece
Ayasofya Erken Hiristiyan mistisizmasinda yiicelestiril-
misti.

Mimarisindeki vyenilik, kubbesinin biiyiikligii ile bunun
yaratilmasindaki ciiret ve ic¢ siislemesindeki ihtisam baki-
mindan hayranhklari ceken Ayasofya, statik bakimdan
tam oturmamisti. 553 yili Agustos’u ile 14 Aralik 557’de olan
depremlerde biiyiikk kubbe ile dogudaki yarim kubbenin
catladigimin goriilmesi tizerine onarima gecilmigti. Fakat
7 Mayis 558 giinii kubbenin biiyiik bir parcasi ¢oktii. Kili-
senin ortasina yigilan enkaz altinda sunak masasi, bunu
orten kiborion ve ambon (vaaz Kkiirsiisii) parcalandi. Im-
parator lustinianos, derhal onarima girisilmesini istemis
ve Isidoros’'un yegeni Geng¢ Isidoros insaatin yiiriitiilmesi
ile gorevlendirilmisti. Bu mimar kubbeyi otuz ayak (7 m.
kadar) yiikselterek daha hafif malzemeden yapti. Yeniden
acilis ise 23 Aralhk 562’de oldu. Bu ikinci agilis toreni mii-
nasebetiyle, Pavlos Silentiarios adinda bir saray gorevlisi,
Avyasofya’min biiyiikliik, giizellik ve ihtisamim anlatan man-
zum gayet uzun bir destan yazmistir. Ekphrasis denilen bu
ovgii, VI. yiizy1l Ayasofya’sinin mimari ve dekorasyon ozel-
liklerini etrafli surette, fakat abartarak anlatan onemli ve
degerli bir kaynaktir.
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Bizans tarihi bdyunca Ayasofya :

Ayasofya, Bizans'in biitiin tarihi boyunca olaylarda yer
almis, Imparatorlar burada tac giymis, zaferler burada kut-
lanmus, biiyiik suglular kilisenin dokunulmazhig oldugu icin
buraya siginmislar, istanbul’a gelen cgesitli milletlerden ya-
bancilar hayranlikla bu biiylik yapiy1 ziyaret etmislerdir.
Bu siralarda kilisenin hizmetini goren din adamlarinin sa-
yis1 600 olarak bildirilir. Bizans tarihinde onemli bir olay
olan 726’'dan 842've kadar siiren «Resim  diigmanhii»
( ikonoklasma) doneminde ise Ayasofya’daki biitiin dini
resimlerin kaldirilmis oldugu bilinir. Bu cereyanin en kuv-
vetli taraftarlarindan Imparator Theophilos (829 - 842), Aya-
sofya’ya deger vermekten geri kalmadigini ispat etmek igin,
Antik ¢aga ait bir binadan kalmig olan ok giizel, tun¢dan
iki kap1 kanadim gliney taraftaki girise taktirmistir. Bugiin
hédla duran bu kanatlarin yiizlerinde Imparatorun adin ve-
ren markalar (monogram) goriiliir.

Ayasofya 859'da biiyiik bir yangin gegirdi. Fakat en bii-
yik zarar1 8 Ocak 869 depreminde gordii. Bati’'daki yarim
kubbelerden biri yikildi. Imparator I. Basileios (867 - 886)
derhal gerekli onarimlar: yaptirdi. Yine bu yillarda (865?)
Venedik doju Orso Partetsipatio, Bizans Imparatoruna
Ayasofya'ya asilmasi igin hediye olarak bir ¢an gondermis-
ti. 1678'de Istanbul’a gelen Grelot’nun yaymnladig1 graviirde,
binanin Bati1 cephesinde goriilen kulenin, bu ¢an igin yap-
lan kule oldugu sanilmaktadir., 989 yilioin 25-26 Ekim
gecesi olan bir deprem, binanin bir¢ok kisimlar ile biiyiik
kubbenin yikilmasina sebep oldu. Bu sirada Bizans tahtin-
da olan Imparator II. Basileios (976-1025) alt1 yil siiren
ve Tiridat adinda Ermeni asith bir mimar tarafindan yii-
ritiilen bir onarim sonunda kiliseyi eski haline getirdi ve
bina 13 Mayis 994’de yeniden ibadete acildi. Onarimin bu
kadar uzun siirmesi depremin biraktigi izlerin ne derece
de biiylik ve énemli oldugunu gosterir. X. yiizyil iglerinde
Bizans’a esir olarak gelen bir Arap, Harun ibn Yahya, Aya-
sofya’min bir kosesinde yiikselen bir «vakit gosterme ara-
condan kisaca bahseder. Kilisenin, gliney - bat1 kosesinde
olan bu Horologion'un icindeki bir mekanizma, her saat
bas1 kiigiik bir kapagin agilarak bir kuklanmn disar1 ¢ikma-
sm1 saghyordu. Sonra, sirasi ile baska kapaklardan baska
kuklalar ¢ikiyordu.

Ayasofya, biitiin Bizans aleminin en biiyiik dini mer-
kezi oldugundan, Imparator ve Patrigin katildia torenle
rin biiyiik bir boliimii burada cereyan ediyordu. X. yiizyil
da onemli bir kaynak olan bir Torenler Kitab1 yazmis olan
Imparator VII. Konstantinos Porphyrogennetos (913 -959).
bu eserinde bu térenlerin biitiin ayrintilarim etrafli suret-




Orta nef ve apsis'e bakig. A view of the

te anlatir. Ayrica Patrikhane Ayasofya’nin komsusu olmak-
la beraber, biiyiik dini toplantilar, kilisenin tist katindaki
giiney’de uzanan galeride yapiliyordu, Bu toplantilardan
1166'da yapilanda, alinan karar bir ferman halinde mermer
levhalara islenerek, narthex kisminda duvara yapistirilmis
t1. Padisah II. Selim (1566-1574) zamanina kadar verinde
duran bu levhalar, 1566'da kaldirilip ters cevrilerek Kanuni
Stileyman'in tirbesinin sagaginda kullanilmistir. Tamir si
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central nave and the apsé.



rasinda bir kismu 1960’da bulunan levhalarin kopyalan Aya-
sofya’daki eski yerlerine konulmustur.

Dérdiincii Haghi seferi, Kudiis'e karsi gidecek iken,
1203'de yol degistirip Istanbul’a geldiginde, onlara borglu
olan IV. Alexios, Ayasofya'min degerli baz esyasimi Latinle-
re vermek zorunda kalmisti. 1204'de Hagh ordusuna men-
sup Latinler sehri ele gegirdiklerinde, kilise yagmaya ug-
radiktan baska, burada ilk kargasa giinlerinde baz ¢irkin
olaylar da oldu. Meryem suna@ pargalandi, dini torenler-
de kullamilan kupalarda sarap igildi, yagmalanan esyay
viikleyebilmek i¢in hayvanlar kilisenin icine kadar sokuldu.
Hatta Bizanshi Niketas’a inanmak gerekirse, bir fahise,
kiirsiiye cikip sarki soylemis ve dansetmistir. Bu arada,
«Gergek hagin pargasi», Isa’mn mezarindan bir tas, Mer
yem'in siitii, Isa'min kefeni, bircok azizlerin kemikleri gibi,
degerli mahfazalar iginde saklanan bir¢ok kutsal esya

(rolik) da Ayasofya’dan alinarak Bati’daki kiliselere yollan-
mistir.

Iik tagkinhiklar durulduktan sonra, Ayasofya, Venedik-
liler tarafindan ele gegirilmistir. Buranin idaresini diger
katoliklere vermediklerinden aralarinda tartismalar olma
sma ragmen 1261'e kadar siiren Latin isgali sirasinda bes
[mparator burada ta¢ giymistir. Ayasofya’nmin yukar1 kat
galerisinde yerde goriilen Henricus Dandolo yazili tasin
da Istanbul’'un Bizansin elinden alinmasi icin ¢ok ugrasan
ve burada 6len Venedik dojunun mezan olduguna inanilir.
Ancak bu yazinin gegen yiizyildaki onarim sirasinda (1847 -
1849), Dandolo’'nun hatirasin1 yasatmak gayesiyle sembolik
bir mezar yeri uydurmak icin buraya kazindiga da soylen-
mektedir. 1261'de Bizanshlar sehri geri alip, Imparatorlugu
ihya ettiklerinde Ayasofya oldukca yipranmi§ bir halde idi.
Biiyiik ihtimal ile Bati’daki dort destek payandas1 bu sira-
da yapilmistir. II. Andronikos (1282-1328), 1317°de yapinin
dogu ve kuzey taraflarinin tehlikeli durumunu onlemek
icin buralara destek payandalar yaptirtmisti. 1344 Ekim'in-
deki siddetli deprem Ayasofya’da yeniden baz catlaklar
meydana getirmis, fakat ¢okiintii 19 Mayis 1346’da olmus-
tur. Kubbenin bir kismi ile dogu kemeri ve baz1 béliimler
yikilmistir. Bu sirada Bizans Imparatorlugu, onarim mas-
raflarim karsilayacak durumda olmadigindan kilise bir sii-
re kapali kalmis, 1354’de 6zel bir vergi toplamak ve baz
yardimlar almak suretiyle, onarimlar yapilabilmistir. Bu
isleri Astras ile Peralta adinda iki Litin mimarinin yiiriit-
tikkleri bilinir. Istanbul'un 1453'de Tiirkler tarafindan fet-
hinden az once, Ayasofya’da bazi onarimlar yapmak tizere,
Ali Neccar adinda bir Tiirk mimarinmn gonderilmis oldugu

yolundaki sOylentinin ne derece gergek oldugu, anlasilama-
mistir.
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istanbul'a XV. yiizyithn ilk yarsi iginde gelen Batih
seyyahlar Ayasofya’'min artik bakimsiz ve perisan oldugunu
bildirirler. 1403'de Semerkand’e elgi olarak giden Ispanyol
Ruy Gonzales de Clavijo, Kkilisenin etrafimin harabelerle
cevrili oldugunu yazmisti. Bircok kapi ise diigmiistii. Istan-
bul 29 Mayis 1453'de feth olunup, Fatih II. Mehmed sehre
girdiginde Tacizade Cafer Celebi ile Tursun (Tara Sind)
Bey'in yazdiklarina gore, dogru Ayasofya’ya gitmis, hatta
kubbenin iistiine kadar ¢ikmmstir. Fetihde bizzat bulunmus
olan Tursun Bey, Fatih'in kilisenin etrafim g¢ok harap ve
bakimsiz buldugunu bildirir. Aym1 kaynaktan ogrenildigine
gore, Fatih meshur farsca beyiti Ayasofya’min durumunun
uzerine sOylemistir :

Perde - dari mi- kiined der tak-1 kisra ankebt
Bam nevbet mi-zened der kal'a-i Efrasiyab

(Oriimcek kisra’'min tdkinda perdedarhk yapiyor
Baykus Efrasiyabin kalesinde nevbet vuruyor)

Gerekli temizlik yapildiktan sonra burasi camie gevril-
mis ve geng Padisah ilk Cuma namazini artik Ayasofya ca-
mi-i kebir’i olan bu mabette kilmis, onun adina burada ilk
hutbe okunmustur. Bundan itibaren de Ayasofya’nin Tiirk
donemi baslamis oldu. XVI. yiizyil tarihgilerinden- Gelibolu-
lu Ali'nin Kiinhii'l - ahbar'da bildirdigine gore, Fetihin he-
men arkasindan Fatih, Ayasofya hakkindaki biitiin Bizans
yazmalarim toplatarak, bunlar Tiirkceye cevirtmistir. Yaz-
ma olarak pekc¢ok kiitiphanede rastlanan Tarih-i bina-i
Aya Sofia baslikl1 risalelerin hepsinin 0ziiniin Bizans ¢agin-
da yazilan Istanbul tarihlerinin (Patria), Ayasofya’dan bahse-
den ve Diegesis olarak adlandirilan bir boliimiine dayandi-
gim ispatlamistir.

11
AYASOFYA'NIN MIiMARISI

Erken hiristiyan doneminin ibadet yerleri, bazen ¢ok
biiyiik Olgiilerde olan basilika tipi yapilardi. Bunlar genel-
likle uzunlamasina iki siitun dizisi ile ayrilmis ii¢ nef, ba
zen ise bes neften meydana gelmis binalar olup ustleri
cifte meyilli ahsap bir gati ile ortiilii oluyordu. Istanbul’'da
bu yapi tipinin 461 yilinda yapilmig giizel bir 6rnegi Yedi-

kule’de Imrahor ilyas Bey Camii olan eski Studios manas-

tir1 kilisesidir. Dini mimaride Erken Hiristiyan sanati ikin-

ci bir yapi tipini daha benimsemisti. Bunlar Ilk¢ag mima-
risinin hamamlarinin bazi mekéanlar1 ile mezar yapilarin-
dan (mausoleum) ilham alinan merkezi planli yapilardi.
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ic narthex’den bir gdriinlimi.
A view from the inner narthex.

Bu tip yapilann Hiristiyan mimarisi vaftizhane ve marty-
rium’larda kullanmisti. Merkezi planhi yapilar bir merkez
etrafinda toplanan yuvarlak veya kare bir mekandan iba-
ret olup, iistii, binanin biitiiniine hakim olan bir kubbe ile
ortiilii oluyordu. Bu tip yapilarin Istanbul’da giizel bir or-
negi de 530 yilina dogru yapilmis olan ve Fetihden az sonra
Kiiciik Ayasofya Camii olan Sergios ve Bakkhos Kkilisesi-
dir. Bu biri uzun digeri merkezi, birbirinin zitt1 iki ayri
mekan anlayisim1 Hiristiyan mimarhg tek yapida kaynas-
tirmay1 diisiinerek, basilikalarin, mihraba (apsis) komsu
boliimiinde bir kubbe yapmay1 denemisdi. Zemin plani bir
basilika biciminde tasarlanmig, fakat orta mekanina hakim
bir kubbe yapilmis kiliselerin ilk denemeleri Anadolu’da
meydana getirilmisti. Bu denemelerin en biiyliglii ve iddia-
lis1 ise iki Bati Anadolulu mimarin eseri olan Ayasofya
oldu. Bu yap:1 narthex ve apsis hari¢ igten 73 m. 50 uzun-
lugunda ve 69 m. 50 genisligindedir. Apsis ise digtan 6 m
disar1 tasar. Igden, dis narthex’den apsisin ucuna kadar
uzunluk 92 m. 25'i bulmaktadir. Bunlara ayrica ortalama
1 m. kadar olan duvar kalinhklann da eklenebilir. Boylece
Ayasofya Hiristiyan aleminin uzun siire en biiyiik Olgulu
ibadet yeri olarak kalmistir.
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Avlu:

Zemin plam bakimindan Iustinianos’'un Ayasofyasi bir
basilika gibi diusiiniilmistii. Bat1 tarafinda siitunlu revak-
lara sahip bir avlu bulunuyor, bunun ortasini Phiale deni-
len bir sadirvan siisliyordu. Biribirlerine kemerler ile bag-
lanmig avlu siitunlarindan, giliney-bat1 kosede olan dizi,
eski bir fotograftan anlasildigina gore, 1870’lerde bile heniiz
ayakta idi. Bugiinkii toprak seviyesinden ¢ok daha asagida
olan esas avlu tabami herhalde simdiki Alemdar Caddesi
altina dogru uzamiyordu. Avlunun batisindan, Sultan I.
Mahmud’'un yaptirttigl sadirvan ile siibyan mektebinin bu-
lundugu yerlerde de Bizans doneminde Patrikhanenin oldu-
gu yolunda bir goriig ileri stirilmektedir.

Narthex’ler :

Avludan ilk girildiginde iizerleri ¢apraz tonozlarla oOr-
tiilii dokuz bolumli bir dis narthex vardi. Bugiin higbir
dekorasyonu ve mimari ozelligi olmayan i¢ten 5 m. 75 ge-
nisligindeki bu mekéanda Bizans tas eserlerinden kiiglik bir
koleksiyon teshir edilmektedir. Dig narthex'den bes kapi
vasitasiyle, Ayasofya’'nin 9 m. 55 enindeki esas i¢ narthexine
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gegiliv,. Digerinden daha yiiksek ve siislemesi bakimindan
¢ok zengin olan bu kisim, eksene paralel atlmis kemerlerle
aynlan yine dokuz bolim halindedir. Narthex'in kuzey
ucundaki mekén ise yukan kata ¢ikisi safilayan mmpalnril
gecit vermektedir. I¢ narthex'in giiney ucundaki  kap
Horologion kapis1 olarak adlandirihyordu. Baz torenlerde
imparator buradan Ayasofya'ya girdiginden 6nemli bir ge-
¢it yeriydi. Dehlizin sol tarafinda «vakit gosteren aracins
oldugu horologion yiikseliyordu. Bu dehlizin bugiin hala
duran kabartma motiflerle siislii tung kapt kanatlan
Theophilos'un 838'de koydurttugu antik kapilardir. Bu deh-
lizin, narthex'e agilan girisinin tistiinii ise, Meryeme Istan
bul modelini sunan I. Konstantinos ile Ayasofya’min mode-
lini sunan lustinianos’'un resimlerinden meydana gelmis
mozaik kompozisyon siisler. Bu mozaigin buraya islenmis
olmas1 da, bu girisin Bizans ¢agindaki Gnemini vurgular.

Bu dehlizin bitisiginde yukan kata ¢ikisi saglayan rampa
bulunmaktadir.

Narthex'in her bdélimiinden birer kapi, esas mekana
gecit vermektedir. Bunlardan ortada bulunan ii¢ tanesi
Imparator kapilar1 (Basilikai pylai) olarak adlandirilmist
ve yalmz hiikiimdarin girisine mahsustu. En biiyiik orta
kapmin esiginde Imparatorlar ancak yere secde ettikten
sonra igeri gegerlerdi. Bu orta kapinin istiindeki mozaikte
de boyle secde etmis bir Imparator goriiliir. Gerek dis
narthex’den i¢ narthex'’e, gerek buradan esas mekana gegit
veren ve lustinianos doneminden kaldiklan bilinen kapila
rin kanatlar1 da mese agacindan yapilip, iizerleri tung lev-
halar ile kaplanmistir. Bunlarin satihlarinda, kabartma
olarak bir ¢anaktan c¢ikan stilize bitkiler veya haglar islen-
mistir. Kilise cami haline getirildiginde bu haglarin dikey
cubuklar1 birakilmis, sadece yatay kollann kaldinlmigtir.
Ortadaki en biiyiik kapinin iist sovesi de madenden bir san
dik biciminde yapilmis oldugundan, bu bir efsanenin dog
masina yol agmistir. Bunun tam ortasinda kemer iginde bir
koltuk kabartmasi yer alir. Bu samldif1 gibi, Mahser giinii
yiice hakim igin hazirlanmis Kudsal taht (Hetoimasia)
degildir. Uzerine bir giivercinin indigi bu tahtin iizerindeki
acik bir kitaba, loannes Incil'inden ( x, 7) su sozler islen
mistir: «Ben koyunlarin kapisiyim... Eger bir kimse bem
den girerse, kurtulur, girer, ¢ikar ve otlak bulur». I¢ nart-
hex'in tonozlarma altin zemin iizerine geometrik motifli
mozaikler islenmistir. Yan duvarlarin yapr malzemesi ise,
ince mermer c¢ubuklar ile simrlanmis, renkli tas levhalar
ile kaplanarak gizlenmistir. Ayrica, duvarlar ile kemer ve
tonoz baslangicim ayiran bolge, kakma tekniginde (opus
sectile) yapilmis renkli bir friz ve Ilk¢ag sanatindan gelen
disar1 taskin derin oyuklarla bezenmis ikinci bir frizle be-

o g



lirtilmistir. I¢ narthex, boylece Ayasofya'nin ilk yapildigin-
daki ihtisamim 6zetleyen bir mekan durumundadir,

Vaftizhane :

Horologion kapisimin diginda Ayasofya’'min giiney tara-
finda, kilisenin en o©nemli ek binasi olan vaftizhanesi
(baptisterion) yer ahr. Bu kare planh ve koselerdeki exedra’
lar ile sekizgene doniisen, tistu bir kubbe ile ortiilit kiigiik
bina ile Ayasofya arasinda ufak bir avlu vardir. Baz1 teknik
izler, bu vaftizhanenin, esas yapidan daha eski olabilece-
gini gosterir gibidir. Fetihden sonra camiin kandil yagla-
rinin deposu olarak kullamlan bu vaftizhane 1639’da Sultan
I. Mustafa’mn tiirbesi yapilng, 1648'de Sultan fbrahim de
buraya gomiilmiistiir. Vaftizhane tiirbeye dontisturaliirken,
yerinden ¢ikarilan tek mermer kitlesinden oyulmus, 3 m. 20
uzunluk 2 m. 50 genisligindeki muazzam vaftiz havuzu,
1639'da disan1 ¢ikanlarak, aradaki kiiciik avluya konulrmus-
tur. Bugiin hala oradadir.

Orta nef :

Ayasofya’min ana mekani (naos), iki tarafinda dert bi-
yiik paye ve bunlarin aralarinda yer alan stitumar ile yan
neflerden ayrilmistir. Mimarlar Ayasofya’mmn projesinde
klasik ve geleneklere daha uygun olan «uzun yapr» {basili-
ka) semasina bagh kaldiklarindan, orta nef batr-dogu ek-
seni tizerinde ileriye dogru gelismistir. Fakat bu mekani
ortmek icin tam ortada biiyiik bir kubbe yapmislardir.
Bugiin zeminden yiiksekligi 55 m. olan bu kubbe tam yu-
varlak olmayip hafif elips bicimindedir, ¢apinin olgiileri
iki eksene gore farkli olup, 31 m. 24 ile 32 m. 81 arasinda
degismektedir. ilk yapildiginda bu kubbenin dort kemer
iizerinde kose bingileri (pendentif) ile bir butin teskil eden,
adeta riizgardan sismis bir yelken bigiminde oldugu anla-
silmaktadir. Roma mimarisi, kabugu ile bingileri bir biitiin
halinde olan kubbeler yapiyordu. Nitekim Antalya yakinin-
da Side’de Dogu Mausoleum'u olarak adlandirilan M.S. 15 B
yiizy1la ait mezar binasimin da boyle bir kubbesi vardi. An-
cak fazla yayvan ve basik olan bu kubbe 558'de yikilmis ve
yerine simdi gorilen, eskisinden daha yiiksek olan 40 ka-
burgali ve 40 pencereli kubbe yapilmis o vakte kadar mi-
maride bashbasina bir yapi unsuru olarak pek kullanilma-
yan kiiresel uggen bi¢iminde bingi (pendentif), kareden
kubbe yuvarlagina gegisin en onemli yardimcisi olarak mi-
marideki yerini almigtir.

Yapildigindan itibaren seyirciler iizerinde biyiik tesir
birakan bu kubbenin statik bakimdan, baskisimin kargilan-
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masi ¢ok problem yaratiyordu. Kubbenin iizerine oturdugu

+dort biiyiikk kemer boyle bir agarhii karsilamaga yeterli
‘degildi. Bunun igin baska c¢oziimler de bulunmustu. Uzun
bir mekan olan orta nefin iistiinii kapatmak igin dogu - bat1
-ekseni tizerinde yapilan iki biiylik yanim kubbe ayni zaman-
‘da ana kubbenin bu yé6nlerdeki baskisini ikiye bolerek kar-
siliyordu. Baski her yarim kubbede lice boliinmek suretiyle
'daha da azaltilmistir. Bunun icin doguda ve batida ikiser
-exedra yapilmis, ortalarda ise doguda apsis yarim kubbesi,
‘batida ise genis bir kemer meydana getirilmistir. Bu sistem
-ana kubbe agirhigimin dogu-bat1 ekseni iizerinde dagitila-
rak dis duvarlara kadar getirilmesini, buradan da zemine
indirilmesini saglamistir. Ancak bunun statik yetersizligi,
Ayasofya’'nin bati ve dogu cephelerine zaman zaman des-
tekleyici payandalarin yapilmasini da gerektirmistir.

Kubbenin baskis: kuzey-giiney ekseni iizerinde, aynm sis-
temin uygulanmasi ile karsilanabilir ve Ayasofya tam mer-
kezi planl bir yap: olurdu. Fakat mimarlar, Hiristiyan dini
bina geleneklerine bagh kaldiklarindan, basilika semasini
bozmak istememisler ve iki yana inen baskilar1 yarim kub-
beler ile degil, siitunlar, kemerler ve tonozlar ile karsila-
mag tercih etmislerdir. Bu ¢6ziimiin basanh oldugu soy-
lenemez. Biiyiik kubbenin gittikce tehlikeli durum alan
baskisinin, yanlardaki duvarlar ¢atlatmasi ve buradaki ta-
siyic1 situnlarin dikeyligi kaybetmeleri kargisinda, kuzey
ve guney yan cephelerini disaridan ¢ok masif payandalar
ile desteklemek kagimilmaz bir care olmustur. Bu da, yapi-
ya disardan hantal bir goriiniim vermistir.

Tasiyic1 biiyiik payelerin renkli tas levhalar ile kaplan-
mas1, bunlar1 adeta gozlerden gizlediginden, orta nef aydin-
lik, genig, biiyiik bir mekan halini almis ve bunun iizerin-
deki muazzam kubbenin seyirciler iizerindeki tesiri daha da
glclenmistir. Dogu yarim kubbenin altinda biiylik bir vaaz
kiirsiisii (ambon) bulunuyordu.

Ayasofya’nin orta nefi iki yanlardaki biiyiik kemerlerin
icini kapatan iist duvarlarda (tympanon) acilmis pencere-
ler ile kubbe pencerelerinden aydinlanmaktadir. Bu genis
sahanin zemini bugiin dikdortgen biiyiik mermer levhalar
ile kaphdir. Fakat bunun yapimin esas tabam olmadigi, Ra
mazanoglu'nun 1947-50 yillarinda yaptign kazilarda anla-
silmistir. Kuzey - dogudaki pandantif 1346’da yikildiginda,
onun enkazi altinda ezilen ve gogen esas mermer ddseme
bugiinkii kaplamanin altinda bulunmustur. Uzun siire g0
rillebilen bu durum sonra iistii tekrar ortiilerek kapatilmis-
tir. Bugiin naos'un sag tarafinda, kare bir sahanin igine
renkli taglardan yuvarlaklar kesilerek yapilmis bir siisleme
goriiliir. Ayasofya’min ilk yapihisindaki itina ve ihtisama
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uymayan bu yerin, kdinatin (Kosmos -evren) bir sembolii
olarak gormek isteyen bir hipotez ortaya atilmistir. Bu go-
riise gore ortadaki biiyiik yuvarlak diinya, etrafim1 geviren
12 kiiciik yuvarlak burglar, doguda bulunan g kiigik yu-
varlar ise Tann, Isa ve Kutsal Ruh iiclemesine igarettir.
Ancak bu goriisiin hicbir saglam dayanaga sahip olmadig
anlasilmistir. Bu, bin yillarindan sonra Bizans kiliselerinin
doéseme siislemesinde ¢ok kullanilan yuvarlak zencerekli
veya gecmeli (entrelac) tas bezemenin, giizel sayllamayacak
bir 6rnegidir. Bu tip dosemelerin en zenginlerinden biri
fstanbul'da Pantokratoros Isa manastin kilisesinde (Zeyrek
Kilise Camii), baskalan ise iznik ve Trabzon Ayasofya’la-
rnda bulunmustur. Bu kiigiik siislemenin, bir yerlerden
¢ikanlmig pargalarin biraz beceriksizce birlestirilmesi su-
retiyle ge¢ bir devirde yapilmig oldugu daha inandiricidir.
Omphalos ad1 verilen bu yer, baz kaynaklardan 6grenildi-
gine gore Bizans'in son yillarinda Imparatorlarin tag giy-

mesine tahsis edilmisti.

Orta nefi yanlarindan ayiran paye ve siitunlarin zengin
bir bicimde bezenmis olduklar1 goriiliir. Zamanla bu, renkli
taslardan yontulmus ve uzak yerlerdeki mabetlerden ge-
tirilmis siitunlarin, madenden kalin ¢emberlerle dayamkh
duruma sokulmalar1 gerekmistir. Bunlarin baglhklar kuv-
vetli golge-1s1k tesirlerine sahip olmalari icin, yaprak mo-
tiflerinin aralar1 matkapla oyulmus ve VI. yuzyil icin ¢ok
karakteristik olan tiptedir. Eski Iyon bashklar1 gibi voliitli
olmakla beraber, bunlar «sepet bigiminde» yeni bir tip
olusturmustur. Dikenli akantus yapraklarinin ortasinda ise
madalyonlarin iclerine fustinianos'un adinm1 veren markalar
(monogram) islenmistir. Biitiin duvar yuzleri ve agir tasiyr-
c1 payeler, damarli mermerler ve baska renkli taslardan
cilali levhalar ile kaplanmistir. Bunlar1 ince mermer citalar
veya daha genis oymali bordiirler siirlar. Damarli levha-
larda ise, aym tastan bicilen tabakalarmn bitistirilmesi su-
retiyle sekiller meydana getirilmisti. Halk bunlarda bir ta-
kim figiirlerin, bu arada seytanin resmini gordiigiinii sanir.
Baz1 levhalarda ise kabartma olarak yunus bahklari islen-
mistir. En zengin siisleme ise siitunlarin ustlerindeki ke-
merlerin aralarinda goriiliir. Burada satihlar sik dal kivrim-
lar1 ile doldurulmus ve bu renkli bezeme kakma (incrusta-
tion) tekniginde yapilmisgtir. iki katin ayirimini vurgulayan
konsollu friz ise tamamen Ilk¢ag yapr sanatinin motiflerine

dayanmaktadir.

Bema ve apsis :

Orta nefin Dogudaki yarim kubbenin altina isabet eden
boliimii solea olarak adlandirilmisti. Bizans doneminde
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The eastern facade of the Hagia Sophia.

ambon’un yarsi burada yer aliyordu. Kilisenin orta nefin-
den bir korkuluk ile ayrlan solea’mn dosemesi altinda,
Ayasofya’ya kaldirildiklan bilinen bazi kudsal esya ile baz
azizlerin roliklerinin muhafaza edildikleri bilinir. Solea, yi-
ne bir korkuluk ile bema’dan ayrilmisti. Bema'nin ortasin-
da sunak masas1 (Hagia trapeza) bulunuyordu. Bema’'dan
sonra yarnim yuvarlak bir ¢ikinti teskil eden apsis’in iginde
ise (kuklin) kademeler halinde ortada Patrik olmak iizere

kilise ileri gelenlerinin oturmalarina mahsus synthronon
bulunuyordu.
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Yan nefler :

Ayasofya'nin, biilyiik payeler ve bunlarn arasina dik.iler.l
gesitli yerlerden devsirme malzeme olarak getirildikleri bi-
linen siitunlar ile ayrilan yan nefleri ise, Orta nefin ihtisa-
mim arttirmak bahasmna Adeta harcanmig mekanlardir.
Bunlar ana kubbe ve yarim kubbelerin baskisini karsllaya:
cak kemerler ve siitunlar yiiziinden capragik bir mimari
diizene sahip olmuslardir. Yan neflerden birinin bir boliimii
mutatorion olarak adlandinilmigti. Burasi, dini toren sira-
sinda sik sik kayafet ve bashk degistiren Imparatora mah-
sus kiiciik bir daire idi. Ayasofya'min giiney cephesi disinda
Patrikhane ve Augusteon meydani bulundugundan, Impara-
tor, Patrik, Saray ileri gelenleri genellikle kiliseye buradaki
kapilardan giriyor ve giiney yan nefine gegiyorlardi. Boy-
lece Imparatorun mutatorion’'unun binanin dogu - giiney ko-
sesindeki boliim olabilecegi ileri siiriilmiistiir. Pek inandi-
ric1 sayilmayan bir goriise gore ise, mutatorion sol tarafta
idi. Kuzeydeki yan nef ise, bu taraftaki cepheye bitistirilen
¢ok kalin payandalar ile pencereleri kapandigindan karanhk
ve onemsiz bir mekan halini almistir.

Hazine binasi :

Ayasofya’'min kuzey - dogu kosesinin disinda, esas bina-
dan 5 m. kadar agikta yuvarlak bir ek bina bulunmaktadir.
I¢ cap1 11 m. 50. dis ¢ap: ise 14 m. 50'yi bulan bu binanin
bir skevophylakion yéani, i¢inde kilisenin degerli esyalarinin
muhafaza edildigi yer oldugu genellikle kabul edilmistir.
Tirk devrinde. I. Mahmud (1730-1754) tarafindan yaptir-
lan imar sirasinda arka tarafta insa olunan Ashane - imare-
tin ambari olarak kullanilan bu binanmin aslinda bir vaftiz-
hane olabilecegi de diisiiniilmiis ise de bunun yanlis oldugu
kesin olarak anlasilmistir. Son yillarda Sabahattin Tiirkog-
lu tarafindan icindeki kalin toprak ve moloz tabakasi temiz-
lendiginde iginde cepegevre 12 nis bulunan bu yuvarlak
yapimn esas cksene aykiri bir diizendeki mermer zemin
désemesi meydana ¢ikarnilmistir. icinde evvelce duvara sap-
lanmis, mermer konsollar olan, duvarlar1 mermer kapla-
mal1 oldugu izlerden anlagilan bu yapinin Roma duvar tek-
nigine sahip olusu onun fustinianos devri Ayasofya’sindan
eski oldugunu belli etmektedir. Sonralar1 herhalde bir
fonksiyon verilmis olan bu yapmin ilk Ayasofya’nin bir
kalintis1 olabilecegi diisiiniilebilir.

Narthex’in tistiindeki galeri :

Kuzey ve giineydeki iki rampali yoldan c¢ikilan st ka-
tin ilk bolumi, i¢ narthex’in tstiindeki boydan boya iizeri



Duvarlarin mermer kaplamasi.
The marble casings of the walls.

besik tonozla ortiilii biiyiik bir mekandir, Kadinlara mahsus
oldugundan Gynekaion olarak adlandirilan ve bati tarafin-
da ¢ok sayida agilmis pencerelerden bol 1s1k alan bu mekéan
bir bakima, Bizans Imparatorluk saraymmn biiyiik salonla-
rim hatira getirir. Onlarin da hemen hemen bu goriinuste
olduguna ihtimal verilebilir. Tam ortadaki yesil bresden
cifte siitunlara oturan ii¢ kemerle binanin orta nefine
agilan ve adeta bir loca goriiniimiinde olan béliimiin, dose-
mesinin renkli taslarla sinirlanmig olmasi, bu yerin Impa:
ratorigeye mahsus olusundandir. Biitiin iist kat galerileri-
nin oniinde i¢ ve dis vyiizleri islenmis mermerden korku-
luklar vardir. Bunlarin iistiindeki dirsekligin sathinda yiiz-
yillardir Ayasofya'ya gelenler tarafindan kazinmis adlar ve
yazilar (grafitti) goriiliir. Bizans ¢aginda Bizans’'a gelmis
olan Vikinglerden kalan bir hatira da bu arada dikkati ce-
ker. Burada 6nemli ve benzeri az goriiliir bir ozellik de
kemerlerin arasindaki aga¢ gergi kirisleridir. Bunlarin go-
runen yiizlerine VI. yiizyihn motifleri oyma olarak islen-
mistir. Bu gynekaion’un tonozu 1847 - 1849 onarniminda, asa
gidaki narthex bezemesini taklit eden nakislarla kaplanmis-
tir. Yakin tarihlerde burasi diiz sar1 badana ile monoton ve
¢irkin bir goriiniime sokulmustur.
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Bati - giineydeki odalar :

Gynekaion’un giiney ucunda bulunan kapinin gerisinde
birka¢c oda bulunmaktadir. Tiirk devrinde papaz odalan
olarak adlandirilan bu mekanlarin Bizans ¢agindaki gorev-
leri bilinmez. Fakat bagh olduklar rampadan cikildiginda,
binanin giiney galerisine kolayca gegilebildigine ve bu ga-
leri Patrik’in baskanhiginda toplantilar igin kullamldifina
gore, bu mekanlarin da Patrik ve metropolitlere mahsus
olduklar1 anlasilmaktadir. Bu odalar kaynaklarda Biiyiik
ve Kiiciik sekreton olarak gegen yerler olmahdirlar. Bu
odalarin duvarlarinda, ¢ok harap durumda bazi mozaik ka-
Iintilar1, bu arada baz1 Patriklerin resimleri bulunmustur.
Bugiin burada bir ikona koleksiyonu muhafaza edilmekte-
dir.

Giiney ve kuzey galeriler :

Giiney nefin iistiinde uzanan galeri, Ayasofya kubbesi
nin baskisini karsilamak iizere statik bakimdan diistinik
miis olan paye kemer ve tonoz sisteminin ¢aligma sistemini
ivice gosterir. Bunun aynen benzeri de kuzey galeride go-
rillmektedir. Galerinin exedra’yl gectikten sonra, mermer
bir bolme ile aynilmis oldugu dikkati ¢eker. Bu bolme, ga-
lerinin Patrikhane mensuplarinin toplantilarini yaptiklan
kesimini ayirmaktadir. Bu mermer bdlmenin en ilgi cekici
tarafi, bunun yiiziiniin, aga¢ ve tung levhalar kapli kapi
kanatlarini taklit eder bicimde siislenmis olmasidir. Boyle-
ce bu mermer bolme Bizans cagimin giiniimiize kadar pek
sayili érnekleri gelebilmis olan kapilari hakkinda aydinla
tict bilgi vermektedir. Herbir kanadin iizerinde bes adet
pano bulunmaktadir. Aslinda bu panolara dini konular kii
ciilk kompozisyonlar halinde islenmis olmahdir. Tirk dev-
rinde bunlar kazinmis, yalmz bitki, balik gibi semboller
birakilmigtir.

Bu galerinin bolme gegilince sag tarafindaki payanda-
min icinde kiiciik bir sapel yapilmig ve bunun da duvarlar:
mozaikle siislenmistir. Ancak bu mozaiklerden pek az iz
kalmistir. Bu karanlik, ufak hiicre, 1453'de giiya Ayasofya-
da son ayini idare eden papazin icinde kayboldugu ve is-
tanbul tekrar hiristiyan oldugunda yeniden ortaya gikaca:
#1 (1) efsanesine konu olan yerdir. Bu giiney taraftaki gale-
rinin tam ortasinda bulunan genig salonunun bir duvarim
biiyiik bir Deisis mozaigi siisler. Karsisindaki duvarin di-
binde de Venedik doju Dandolu’nun mezarina isaret ettigi
ne inamlan kitabeli tas bulunmaktadir. Galerinin bema'ya
dénen ucunda, pencerenin iki yamnda birer mozaik pano
daha vardir. Exedra ile apsis duvari arasinda kalan arahk
ise, mermerin bir danteld gibi oyulmasi suretiyle yapilmig
bir kafese sahiptir.
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Tympanon duvarindaki pencereler.

The windows in the tympanon wall.

Ayasofya ve biiyiik camiler :

Ayasofya, Roma Imparatorluk mimarisinin dev dlgule-
rinin, Dogu'nun goz ahci ihtisgaminin, hiristiyan mistisizma
sinin karisiminin yarattin ve diinya mimarhk tarihinin en
biiviik ve 6nemli anitlarindandir. Ayni zamanda buglin bu
tiinii ile ayakta duran eski amtlarin en basinda gelmekte
dir. Bu eserin gliniimiize kadar ayakta kalmasim saglayan
ise, hi¢ siiphesiz onun bes yiizyill cami olarak kullamlmasi
ve dolavisivle itinali bir bakim gormesidir. Bu konu, Ava
sofva'min Tiirk donemindeki tarihgesine ve ildvelerine daix

olan baska fasikiillerde iglenecektir.
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Marble panel dividing the
gallery.
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Gliney galeriyi ayiran mermer pano.

south

Biitiin biiyiik Osmanli Devri Tiirk camilerinin, Ayasof-
ya'mmn bir «taklidi» oldugu yolunda, Batili sanat tarihgileri
arasinda yaygin olan goris ise acele verilmis bir hiikiimdiir.
Istanbul'da Bayezid ve Siileymaniye camilerinde, Ayasofya-
nmin mimarisini andiran bir yapt diizeni olmakla beraber,
bu benzerlik oldukg¢a degisik vasitalar ve unsurlara sahip-
tir. Ayasofya’'nin basilika semasindan gelen planinda gorii
len siitun dizileri, bunlarda yoktur. Yan neflerin Ayasofya-
da kapali olmasina karsilik, bunlarin yan mekanlari, orta-
daki kubbealti mekdmimi tamamlayan ve ona agik olan yar-
dimcilardir. Ayrica tizerinde onemle durulmasi gerekli bir
husus da sudur: Ayasofya Bizans sanatinin heniiz baslan-
gicinda yaratilmig bir eser olup, ayni olgtilerde siirtip giden
bir gelismenin halkas1 olmadan kalmistir. Ger¢ek Bizans
Sanati, ¢cok daha smirh olciiler iginde ve degisik planlar:
kullanarak, yasamistir. Bizans Ayasofya’'ya hayranhk
duymus, onun erisilemeyecek bir mimariye sahip olduguna
inanmis ve onu ge¢mege higbir vakit ¢calismamistir. Halbu-
ki Osmanli Devri Tirk mimarisi, enine uzanan ve mihrap
ond bolimi (maksire) kubbe ile ortiili Ulucami tipini hiz
la gelistirerek, bu kubbeyi Istanbul’'un fethinden 6nce Edir-
ne Ug Serefeli Camiinde 24 m. 10 cap: ile bir mekan ortiisii
olacak derecede biiyiitmiis ve sonra yanlardaki yardimci
mekanlara, yeni bicimler vererek Ayasofya’nminkine benzer
bir yap1 bicimine ulasmis ve Edirne Selimiye Camii ile de
ideal merkezi planli cami planin1 yaratmak suretiyle onu
asmistir; biitiin bu gelismeler iki ylizyila sigan dar bir
siire icinde olabilmistir. Ayasofya bu hizli gelisme iginde,
Tiirk mimarlarina «didaktik» bir 6rnek olmustur. Ayasofya-
da tasiyict unsurlar renkli mermerler ve mozaikler ile kap-
lanarak bunlarin gergek malzemeleri oOrtiilmiis tasiyicilik
gorevleri adeta gozlerden gizlenmistir. Biiyiik Tiirk camile-
rinde ise biitiin statik diizen apagik ortadadir. Ayrica Tiirk
mimarisinin, dis cephelerde hareketli ve disariya baglanan
bir goruiniim kazanmasina karsihik, Ayasofya yalmz i¢ mi-
marisinin ihtisamina onem vermistir. Burada kisaca belir-
tilen bu ve bunun gibi baska hususlar iki degisik alemin
eseri olan bu yapilar biribirinden farkhi yapmaktadir.
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THE HISTORY AND ARCHITECTURE OF THE

HAGIA SOPHIA IN THE BYZANTINE PERIOD

f\%&\{o{ By S. EYICE
DY
N hese two booklets,

which have been
written with the purpose of giving a
summary of the history, architecture and

u'fz 4 major mosaics of the Hagia Sophia in
SJ@)’ the Byzantine period, provide a general
e overview of this outstanding monument in

art history. Since the additions the Turks made to the
Hagia Sophia, which has been a part of Turkish culture
for over five hundred years, will form the subject matter
of another book in this series, they are not discussed here.
In order to remain within a certain scope, events that took
place within the church and the many legends and popular
beliefs surrounding it have also been omitted. In this
modest, limited summary, controversial topics relating to
the history, architecture and decoration of the Hagia Sophia
have similarly been avoided. Those who wish to delve
more deeply into these subjects may consult the biblio-
graphy at the back of this book,
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Yan galerinin orta boliimi.
Middle section of the side gallery.

I
THE HISTORY OF THE BUILDING OF THE
HAGIA SOPHIA

The name of the Hagia Sophia and its place in the
world of belief :

The Hagia Sophia, which is one of the most important
monuments in world art history, is an ancient structure
that has left its stamp on the Istanbul skyline. When it
was first constructed, this church was called Megale
Ecclesia, the «great churchy. Then, in the fifth century it
began to be called merely «Sophia». This was not, as is
sometimes erroneously assumed, because it was dedicated
t0 a saint named Sophia, but rather because it was
consecrated to Theia Sophia, or the «Divine Wisdom», the
second member of the Christian trinity. Nevertheless, for
a long time the people of Byzantium continued to call the
Hagia Sophia the «great churcho. Following the Ottoman
conquest of Istanbul, the name acquired the Turkicized
form «Ayasofya», which it has retained up to our day.

The splendor of the Hagia Sophia’s interior decoration,
its vast dimensions so unusual for a church, and, above
all, the height and breadth of the dome that dominates
its central space have awakened awe and admiration in
visitors in all periods. The Christian world associated the
construction of this bold dome with superhuman powers,
and this belief, coupled with religious faith, made the
Hagia Sophia the unrivalled symbol of medieval mysticism.
Here, the dome, which represented the celestial realm in
orthodox belief, attained its most sublime manifestation,
and it was believed that this dome «seemed to hang
suspended in the firmament.» Thus, for Christians the
Hagia Sophia was a physical incarnation of its name. This
medieval view has had an equally powerful effect on people
up to the present, and foreign scholars visiting the Hagia
Sophia have often expressed comparable feelings.

The early structure of the Hagia Sophia :

After the Emperor Constantine I (324-337) officially
proclaimed Christianity a legitimate religion, the construc-
tion of churches was begun all over the Empire. As a
result of his tolerance, Constantine was claimed to be the
founder of a large number of churches, though the oldest
of these claims dates back no further than the seventh
century. Nevertheless, the church historian, Socrates. who

e BB e



HELITRN
\m\ N o
m\y

Ayasofya'min kubbesi ve bir yarim kubbesi. The dome and one semi-dome of the Hagia Sophia.

lived in Istanbul between 380 and 440, reports that the first
Hagia Sophia was built by the Emperor Constantius
(337-361). In any case, Eusebius (260 -339), who wrote the
life of Constantine I, makes no mention of his having had
such a church built. The dedication ceremony of the first
Hagia Sophia was held on 15 February 360. Like all religious
buildings of that period, this was probably a structure
oblong in shape, covered with a timber roof, in other
words, a basilica. This first building is known not to have
survived very long. Eudoxia, the wife of the Emperor
Arcadius (395-408), was embroiled in continuous strife
with the Patriarch of Byzantium, John Chrysostom. Follo-
wing a quarrel between the two over the erecting of a
silver - plated statue of the Empress just outside the
church, Chrysostom was exiled to central Anatolia on 20
June 404, and the church was partially burned down in
the uprising that ensued. The repairs were completed only
during the reign of Theodosius II (408 -450), and the church
was reopened on 10 October 415. But this new building
remained standing for less than a century. Some large



pieces of marble, found in an excavation conducted in the
west courtyard of the Hagia Sophia by A. M. Schneider
(1896 -1952) in 1935 and containing a frieze decorated with
reliefs of lambs representing the twelve apostles, were
thought to have been part of a magnificent entrance of
monumental proportions. According to Schneider, these
marbles were the remains of the entrance facade of the
basilica built by Theodosius II. Today they are displayed
in the courtyard, where it is also possible to see how much
the level of the ground has risen in 1500 years.

In a fire which broke out during the great uprising,
wn as the Nika Revolt, that began against the Emperor
Justinian (527-565) on the night between 13 and 14 January
532, the church burned for the second time. As soon as
the rebellion had been quashed and Justinian's position
once again consolidated, reconstruction of the church was
immediately undertaken. Procopius (500-562), who wrote
several works about the life of this emperor and the
buildings he had commissioned, writes that construction
was started on 23 February. Today’s building is the one
whose construction was undertaken on that date.

kno

Muzaffer Ramazanoglu (1901-1958), who conducted
research and excavations within the Hagia Sophia and its
precincts beginning in 1946, put forward a number of new
views, claiming, for example, that the basilica built by
Constantine I was to the south of the Hagia Eirene and
that Constantius had had this enlarged and converted into
a north oriented basilica with three naves. According to the
same scholar, Theodosius II had had the new church
erected over the southern portion of this older basilica,
and the inner and outer narthexes now visible stand over
the central nave and one of the side naves of the earlier
structure. Finally, claimed Ramazanoglu, Justinian’s
church, or the present Hagia Sophia, was built over these
ruins, and the marble entrance found in 1935 was remnants
of a magan temnle. Finding no subporters, however, most
of these claims have been regarded as unconvincing. Never-
theless, from the archaeological point of view very impor-
tant findines were obtained in Ramazanoglu's excavations,
and it is distressing that these have not received proper
recognition.

The construction’ of the Hagia Sophia :

The Emperor Justinian commissioned two western
Anatolian architects to rebuild the church. One of these was
Isidorus of Miletus (the village Balat near Soke) and the
other Anthemius of Tralles (Aydin). The latter had several
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brothers, one of whom was Metrodorus,

grammarian, another Olympus, a jurist, and two others,
Dioscorus and Alexandrus, the most renowned physicians
of their time. Isidorus himself is known to have collected
the works of the great mathematician of antiquity,
Archimedes, which have been preserved to our day thanks
to him. In addition, both Anthemius and Isidorus left
behind a number of treatises on technical subjects.

Justinian, who had materials brought from all over the
Empire for the new church, took special pains to have the
columns of heathen temples transported to Istanbul.
Among these were the columns of the temple of Artemis at
Ephesus. No effort being spared, stone of various colors
was even brought from such distant quarries as those of
Egypt and Thessaly. According to an ancient source, ten
thousand laborers worked under the supervision of one
hundred master builders in the construction, which, being
executed according to a new plan, took five years. Finally
the completed church was inaugurated on 27 December
537 with a ceremony at which Justinian is reported to have
said: «Thanks be to God for having granted me the means
to build such a place of worship.» As a matter of fact, not
everything in the building was completed at that time. The
mosaic decoration of the interior, for example, was only
finished by Justin II in 565 - 576. When the Hagia Sophia
was built, it was regarded as a symbol of «the unencomp-
assable cosmos, an unenclosable, illimitable voids. The
dome was regarded as representing «a boundless infinity»
and the church’s walls, sheathed with polychrome mosaics
and stone, as symbolizing «meadows, forests and seas». So
was the Hagia Sophia exalted in early Christian mysticism.

a well known

The Hagia Sophia attracted admirers because of its
innovative architecture, the sheer size and bold creativity
of its dome, and the splendor of its interior decoration.
But as far as statics was concerned, the structure was not
entirely stable. When cracks were discovered in the central
dome and the east semidome following earthquakes in
August of 553 and on 14 December 557, repairs were
undertaken. But on 7 May 558 a portion of the central
dome collapsed. The altar and the ciborium (canopy) over
it as well as the ambon (pulpit), all of which were buried
under the rubble that fell into the center of the church,
were shattered. The Emperor Justinian ordered that resto-
ration be undertaken immediately, and Isidorus’ nephew,
Isidorus the Younger, was put in charge of the construc-
tion. Elevating the dome thirty more feet (about seven
meters), he built it of lighter material, and the church was
reopened on 23 December 562. For the occasion of the



second dedication, a palace functionary by the name.of
Paul the Silentiary wrote a lengthy epic in verse c-elcbrau{\g
the vastness, beauty and splendor of the Hagia Sophia.
This eulogy, known as Ekphrasis, is a major and valuabk.:
though exaggerated source, describing in detail th.e archi-
tecture and decor of the sixth century Hagia Sophia.

The Hagia Sophia throughout Byzantine history :

The Hagia Sophia was the scene of many important
events throughout Byzantine history. Here, emperors were
crowned and victories celebrated, not to mention the fact
that criminals even took refuge in the cathedral because
of the immunity it afforded from arrest. Foreign travellers
from numerous countries visited the church in awe and
admiration. It is reported that six hundred men of religion
served in the church at that time. One major event in
Byzantine history was the removal of all religious images
from the Hagia Sophia during the iconoclastic period,
which lasted from 726 to 842. One of the most ardent
supporters of this movement, the Emperor Theophilos
(829-942), had two beautiful bronze doors, dating from
antiquity, hung at the south entrance to demonstrate how
highly he cherished the Hagia Sophia. The Emperor’s
monogram can be seen on the surfaces of these doors,
which are still standing today.

The Hagia Sophia was the victim of another serious
fire in 859. But the most extensive damage was caused by
an earthquake on 8 January 869, when one of the semidomes
on the west side was destroyed. The Emperor Basil T (867 -
886) had the necessary repairs undertaken immediately.
In these same years (865?), the Doge of Venice, Orso
Partetsipatio, sent a gift to the Byzantine Empire in the
form of a bell to be hung in the Hagia Sophia. The belfry
visible on the western facade of the building in a engraving
published by Grelot, who visited Istanbul in 1678, is assumed
to be the tower constructed for that bell. An earthquake
that occurred in the night between 25 and 26 October of
989 caused the destruction of several parts of the building
as well as of the central dome. Following repairs, the then
emperor, Basil II (976-1025), had the church restored to
its original condition through repairs lasting six years,
carried out by an architect of Armenian extraction named
Tiridat, and on 13 May 994 the building was once again
opened for worship. The lengthy duration of the repairs
shows how extensive and serious the damage caused by
the earthquake must have been. An Arab, Harun ibn Yahya,
who was brought to Byzantium as a slave in the tcr;th




century, briefly describes a «device to tell the times rising

Pp‘at one corner of the Hagia Sophia. The mechanism
inside this «Horologion», which was at the west corner of
the church, indicated the time by means of a puppet which
emerged from a small aperture once an hour on the hour,

followed by more puppets emerging in turn from other
apertures.

Since the Hagia Sophia was the chief religious center
of the entire Byzantine world, the majority of the ceremo-
nies in which the emperor and the patriarch participated
were held there. The Emperor Constantine Porphyrogen-
netos VII (913-959), who wrote the Book of Ceremonies,
an important source for the tenth century, describes these
rituals down to the smallest detail. Furthermore, since the
Patriarchate was in the neighborhood of the Hagia Sophia,
its synods were also held in the church, in the gallery
extending along the south side of the upper floor. A resolu-
tion passed at one of these meetings, held in 1166, was
carved into marble tablets in the form of an imperial
edict and attached to the wall in the narthex section. These
tablets, which remained in place until the time of Sultan
Selim IT (1566-1574), were removed in 1566 and used, with
their surfaces reversed, in the overhanging roof of Suleiman
the Magnificent’s mausoleum. Copies of the tablets, some
of which were found during repairs in 1960, have been
restored to their original setting in the Hagia Sophia.

When the Fourth Crusade on its way to Jerusalem in
1203 deviated from its course and came to Byzantium,
Alexius IV, who was in debt to the Crusaders, was forced
to relinquish to the Latins certain valuable objects from
the Hagia Sophia. Then, when the Latins of the Crusader
army took possession of the city in 1204, the church was
first pillaged, and other ugly incidents occurred in the
tumultuous days that followed. The Altar of Mary was
shattered, wine was drunk from the chalices used in
religious rituals, and animals were led inside the church
in order to be loaded with booty. It is even said, if one
can believe the Byzantine Niketas, that a prostitute
ascended the pulpit and sang a song and danced. In the
meantime, several valuable relics preserved in cases, such
as «a fragment of the True Cross», a stone from Christ's
tomb, Mary’s milk, Christ’s burial shroud and the bones of
several saints, were removed from the Hagia Sophia and
sent to churches in the West.

When the initial excesses had been quelled, the Hagia
Sophia was taken over by the Venetians. During the Latin
occupation, which lasted until 1261 despite internal disputes
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arising from the Venetians' refusal to share the administra-
tion with other Catholics, five emperors were crowned in
the cathedral. A paving stone inscribed with the name
Henricus Dandolo, which can be seen today in the upper
gallery, is believed to belong to the grave of this Doge of
Venice, who strove so long to capture Byzantium from the
Byzantines and finally died in the city. However, it is also
said that this inscription was made during the course of
repairs in the last century (1847-1849) in order to create
a symbolic grave to keep Dandolo’s memory alive. In 1261
when the Byzantines recaptured the city and revived the
Empire, the Hagia Sophia was in considerably dilapidated
condition, and it is highly probable that the four buttresses
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on the west side were added at that time. In 1317
Andronicus II (1282-1328) had more buttresses added to
these in order to avert a disaster on the east and north
sides of the structure. A violent earthquake in October of
1344 led to more cracks in the Hagia Sophia, but the real
collapse did not occur until 19 May 1348, when the eastern
arch and a part of the dome as well as some sections of
the building caved in. Since the Byzantine Empire at that
time was not in a financial position to meet the expense
of the repairs, the church was closed for a time, and the
repairs were made only in 1354, through contributions and
the collection of a special tax. This project is known to
have been directed by two architects named Astras and
Peralta, a Latin. Shortly before the Turkish conquest of
Istanbul in 1453, a Turk named Ali Neccar i3 also rumored
to have been sent to make some repairs in the Hagia Sophia,

but it is not known to what extent these claims have a basis
in fact.

Western travellers to Istanbul in the first half of the
fifteenth century report that the Hagia Sophia was in a
deplorable state of disrepair. The Spaniard Ruy Gonzailez
de Clavijo, who was sent as an envoy to Samarqand in
1403, wrote that the church was surrounded by ruins and
that several doors had fallen down. According to accounts
by Tacizade Cafer Celebi and Tursun (Tur-i<Sina) Bey,
when Istanbul was conquered on 29 May 1453 and Mehmet
the Conqueror entered the city, he immediately went
straight to the Hagia Sophia and even climbed to the top
of the dome. Tursun Bey, who personally witnessed the
conquest, reports that the Conqueror found the area
surrounding the church unmaintained and in ruins. Accor-
ding to the same source, the Conqueror recited the

following famous Persian couplet upon seeing the condition
of the Hagia Sophia :

Parde-dari mi-konad dar tik-e gisrd ankebad

Bim noubat mi-zanad dar qal’a-e Afrasiab.

(The spider weaves the curtains in the palace of the
Caesars; The owl calls the watches in Afrasiab’s towers.)

Following a thorough cleaning, the church was con-
verted into a mosque, and the young Sultan recited his
first Friday prayers in this temnle, henceforth to be known
as Ayasofya Cami-i kebir, the Great Hagia Sophia Mosque.
The first sermon and prayer to be delivered in Mehmet's
name were also read here, marking the beginning of the
Hagia Sophia’s Turkish period. According to reports by
the sixteenth century historian Gelibolulu Ali (Ali of Galli-
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poli) in a work entitled Kiinhii'l-ahbar, immediately after
the conquest Mehmet the Conqueror had all Byzantine
writings about the Hagia Sophia collected and translated
into Turkish. It has further been established that the
essence of all the treatises entitled Tarih4 Bina-i Aya Sofya,
which have turned up in manuscript form in many libra-
ries, is based on a section dealing with the Hagia Sophia
(called the Diegesis) from the Patria or histories of the
city written in the Byzantine period.
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II
THE ARCHITECTURE OF THE HAGIA SOPHIA

Places of worship in the early Christian period were
basilica-type structures of sometimes very large proporti-
ons. These buildings were generally divided into three,
sometimes five, naves by two rows of parallel columns
along their length, and covered with a double - sloping
timber roof. A lovely example of this type of structure is
the ancient Studios Monastery Church, now the Imrahor
Ilyas Bey Mosque, at Yedikule, built in 461. In their
ecclesiastical architecture, the early Christians also adopted
a second type of structure. These structures were based on
a central plan, inspired by the architecture of mausoleums
and ancient baths. Early Christian architecture employed
structures of this type in baptistries and martyriums. Such
structures, based on a central plan, consisted of a round
or square space oriented around a central area, and were
covered by a dome which dominated the entire building.
An attractive example of this type of structure in Istanbul
is the Church of Saints Serge and Bacchus, built around
530 and converted into the Small Hagia Sophia Mosque
shortly after the Conquest. Christian architecture, in an
effort to combine these two opposing concepts, one long,
the other central, into a single structure, experimented
with placing a dome over the apse of the basilica. Experi-
ments with churches of this kind, with the floor plan
designed in the shape of a basilica but a dome dominating
the central space, were produced in Anatolia. The largest
and most impressive of these attempts was the Hagia
Sophia itself, a creation of two western Anatolian architects.
This structure has an interior length of 73.5 meters and
a width of 69.5 meters, excluding the narthex and the apse,
which protrudes by six meters on the exterior. The length
of the entire interior from the exonarthex to the edge of
the apse is 92.25 meters, to which another meter can be
added for the thickness of the walls. The Hagia Sophia
was thus the largest scale cathedral in all Christendom for
a long time.

The courtyard :

From the point of view of its floor plan, Justinian’s
Hagia Sophia was conceived as a basilica. On the west
side was a courtyard with colonnades, the anterior section
of which was decorated with a fountain called a phiale.
According to an old photograph, a row of arcaded columns
in the southwest corner of the courtyard was still standing
in the 1870's. The actual ground level of the courtyard,
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which was much lower than the level of the ground today,
probably extended below present -day Alemdar Avenue.
It has been suggested that in the Byzantine period the
Patriarchate stood in the area where Sultan Mahmud I had

a fountain and a boys’ school built in the western court-
yard.

The narthexes :

Just inside the courtyard there was an exonarthex,
divided into nine sections and covered with cross vaults.
Today a small collection of Byzantine stonework is ex-
hibited in this 575 meter- wide space, which has no
decoration or distinguishing architectural features of any
kind. Five doors lead from the exonarthex into the narthex
itself, which is 9.55 meters wide. This section, which is
both higher and richer in decoration than the other
sections of the church, is divided into nine sections by
arches running parallel to the axis of the building, The
space at the north end of the narthex leads to a ramp
ascending to the upper level, The door at the south end of
the narthex is known as the «Horologion door». This was
an important passageway through which the emperor
entered the Hagia Sophia during certain ceremonies, The
«time - piece» called the Horologion used to stand at the
left of this vestibule. The bronze doors, decorated with
relief work, which are still standing today, are the antique
doors that Theophilus had hung in 838. A mosaic composi-
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tion showing Constantine presenting the Virgin Mary with
a model of the city of Istanbul, and Justinian offering her
a model of the Hagia Sophia, adorns the top of the entrance
from this vestibule into the narthex. The placing of this
mosaic here underlines the significance which was attached
to this entrance in the Byzantine period. Adjacent to the
vestibule is the ramp leading to the upper level.

Each section of the narthex contains a door giving onto
the central space of the church. The three middle doors
were called the imperial doors (Basilikai pylai) and were
reserved exclusively for the emperor, who could pass
through the main one only after prostrating himself at
the threshold. A mosaic over this door shows an emperor
thus prostrating himself. The doors, both those leading
from the exonarthex into the narthex as well as those
leading from the narthex into the central space, are known
to have survived from the period of Justinian. They are
made of oak and covered with bronze plates, and their
surfaces are decorated with reliefs of crosses and stylized
potted plants. When the church was converted into a
mosque, the vertical lines of the crosses were allowed to
remain and only the horizontal lines removed. The lintel
of the central and largest door gave rise to a legend
because it is in the shape of a metal chest with a large
chair placed inside an arch exactly in the center. This is
not, as has been supposed, the sacred throne (Hetoimasia)
prepared for the high judge at the Last Judgement. The
following passage from the Gospel According to St. John
(x,7) is inscribed in an open book above this throne, on
which a dove has alighted : «I am the door of the sheep;
if anyone enters by me, he will be saved, and will go in
and out and find pasture.» The vaults of the narthex are
decorated with geometric motifs in mosaic on a gold
background. The construction material of the side walls
is concealed by polychrome stone panels with thin borders
of marble. In addition, the section dividing the walls from
the arches and vaults is articulated bv a colorful frieze in
the opus sectile technique and another frieze decorated
with deep reliefs in the antique style. The narthex thus
provides a visual summary of the Hagia Sophia in its origi-
nal splendor.

The baptistry :

The Hagia Sophia’s most important auxiliary building,
the bantistry, is situated outside the Horologion door on
the south side of the church. This small building, which is
based on a square that has been converted into an octagon
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by means of exedrae at the corners, is covered with a dome
and connected to the Hagia Sophia by means of a small
courtyard. Certain technical features hint that it is even
older than the main structure itself. Used as a storehouse
for oil for the mosque’s oil lamps following the Conquest,
it was made the tomb of Sultan Mustafa I in 1639, and in
1648 Sultan Ibrahim was also buried in it. When the bap-
tistry was converted into a mausoluem, the enormous bap-
tistry pool, 3.2 meters long by 2.5 meters wide and carved
from a single slab of marble, was removed in 1639 and
placed in the small connecting courtyard, where it still
stands today.

The central nave:

The central space of the Hagia Sophia, the naos, is
divided on both sides from the side aisles by four big

piers and the columns between them. Remaining faithful Fossati'nin taghasmasi graviirlering
to the «oblong» basilica scheme, which was both classical Ayasofya'nin narthex iistindeki gale
and in keeping with tradition, the architects of the Hagia Hal.

Sophia built the central nave on an east-west axis but

constructed a large dome right in the center to cover this The gallery over the narthex as see
space. This dome, which rises 55 meters above the pavement in Fossati's lithographs (Istanb '
of the nave, is not exactly round but slightly elliptical University slide).

today, with a diameter of 31.24 meters on one axis and
32.81 meters on the other. Forming a whole with the corner
pendentives over the four arches, the original dome had
the form of a sail billowing in the wind. As a matter of
fact, a third century mausoleum, known as the Eastern
Mausoluem, in Side near Antalya, had a similar dome. But
the original dome of the Hagia Sophia, which was too
broad and low, collapsed in 558, and in its place a higher
dome with forty ribs and forty windows was built. And the
triangular spherical pendentive, rarely employed in
architecture up to that time, assumed its role as the major
structural element enabling the transition from a square
base to a round dome.

This dome, which has produced a powerful effect on
spectators ever since it was first built, has created many
problems of statics because of its great downward thrust.
The four large arches on which the dome rests were not
adequate to support such a weight. The two large semido-
mes constructed on the east-west axis to cover the oblong
space over the central nave received the dome’s thrust in
their direction by dividing it in two, and the thrust was
further reduced by division into thirds in each semidome.
To achieve this, two exedrae each were constructed on the
west and on the east, while in the center a semidome was
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introduced in the apse on the east and a broad arch on the
west. By distributing the thrust of the main dome over the
cast -west axis, this system transferred it to the outer
walls and from there to the earth. Nevertheless, from time
to time the static inadequacy of this arrangement necessita-
ted the construction of huge buttresses on the eastern and
western facades.

The thrust of the dome on the north-south axis was
handled by a similar system, making the Hagia Sophia a
centrally planned structure. But the architects, remaining
true to the traditions of Christian ecclesiastical architecture,
did not want to depart from the basilica design and thus
preferred to counter the thrust on both sides not by
semidomes but rather by columns, arches and vaults,
Becoming steadily more dangerous, the thrust of the
central dome led to cracks in the walls and slanting of the
columns, until the construction of massive buttresses on
the northern and southern facades finally became unavoi-
dable, giving the exterior of the building a clumsy
appearance,

Since the large piers were sheathed with colored stone
tablets, ostensibly in order to conceal them, the central
nave took on the appearance of a broad, well-lighted
expanse, thus strengthening the impression of the whole on
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the viewer. Beneath the eastern semidome was a large
pulpit (ambon).

The central nave of the Hagia Sophia is lighted by the
dome windows together with the windows in the upper
walls (tympana) that fill the space between the large arches
on ecither side. The floor of this broad space is paved
today with large rectangular marble slabs. Ramazanoglu’s
excavations of 1947-50, however, revealed that this was
not the original floor. The marble crushed in 1346 when
the northeast pendentive collapsed was discovered beneath
this present floor, but this original pavement, which
remained visible for a long time, was finally covered
over again. On the right side of the naos today a decoration
is visible consisting of colored stone disks inlaid in a square
frame. This design, which does not exhibit the precision
and splendor of the original Hagia Sophia, has been
hypothesized to be a symbol of the cosmos. According to
this view, the large disk in the center is the world and the
twelve small disks surrounding it the signs of the zodiac,
while the three small disks on the east side represent
God, Christ and the Holy Spirit. But this claim has been
shown to have no firm basis. The decoration itself is a not
very successful example of a type of interlacing circular
stone design often used as a floor decoration in Byzantine
churches after the year 1000. One of the richest examples
of such pavement is found in the Pantocrator Monastery
(Zeyrek Mosque) in Istanbul, while others can be seen in
the Hagia Sophia churches of Iznik (Nicaea) and Trabzon.
The likelihood that this small decoration was made in a
later period is further strengthened by the fact that the
pieces of stone have been put together rather clumsily.
According to some sources, this area, called the Omphalos,
was used for the coronation of the emperor in the later
years of the Byzantine Empire.

The piers and columns that divide the central nave
from the side aisles are richly decorated. With the passage
of time, these columns, which were carved from colored
stone and brought from distant places, had to be reinforced
by the addition of thick metal hoops. Since their capitals
afford powerful light - and - shadow effects, they are a type
verv characteristic of the sixth centurv. exhibiting leaf
motifs carved out by means of a drill. Although they are
scroll - shaped like the early Tonic capitals, they represent
a new type known as the «basket shane», with Justinian’s
monoeram carved in the center of medallions set within
the spiny acanthus leaves. The surtaces of all the walls as
well as the large supportive piers are covered with polished
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Alt sira siitunlarin bagliklari ve iizer-
lerindeki kemerler.

The capitals of the lower series of
columns and the arches over them.

slabs of veined marble and other colored stone, bordered by
long narrow strips of marble or wider sculptured moldings.
The veined marble slabs were placed in such a way as to
create the impression of definable shapes, and some of
them also contain relief carvings of whales. The richest
decorations are seen between the arches over the columns.
These surfaces are covered with thickly intertwined
branches embellished by the technique known as encrusta-
tion, while the console frieze which adorns the separation
between the upper and lower levels is based entirely on
artistic motifs from antiquity.

The bema and the apse:

The section beneath the semidome at the east end of
the central nave is known as the solea. During the Byzantine
period, half of the ambon or pulpit was located here.
Underneath the pavement of the solea, which is separated
from the central nave by a railing, certain sacred objects
and the relics of some saints are known to have been
preserved. The solea is separated from the bema (chancel)
by another railing, and in the center of the bema is an
altar (Hagla trapeza). Inside the apse, which consists of a
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semicircular protrusion after the bema, is the synfhron(?n
or special seating area in tiers (kuklin) for the patrla‘rch n
the center and other visiting dignitaries on either side.

The side aisles:

The side aisles, which are separated from the central
nave by the large piers and the columns between them, are
spaces essentially wasted in order to enhance the magnifi-
cence of the nave. These areas exhibit a complicated
architectural arrangement created by the arches and vaults
that receive the thrust of the main dome and the semido-
mes. A section of one of these side aisles was called the
mutatorion, a small chamber reserved for the emperor,
who had to change his robes and headpiece several times
in the course of the religious ritual. Since the Patriarchate
and the Augusteon Square were just outside the southern
facade of the Hagia Sophia, the emperor, the patriarch
and prominent courtiers entered the church through the
doors on this side, passing into the southern side aisle.
For this reason, it has been suggested that the emneror’s
mutatorion might have been a section in the southeastern
corner of the building. According to another not very
convincing view, the mutatorion was on the left or north
side. The aisle on the northern side, however, is a dark and
insignificant space owing to the fact that its windows are
obstructed by the very thick buttresses which join with
the facade on that side.

The trcasury building :

Outside the northeastern corner of the Hagia Sophia
there is a round auxiliary structure about five meters from
the main building. This structure, with an interior diameter
of 11.5 meters and an exterior diameter of 14.5 meters, is
a Skevophylakion, and is generally acknowledged to be the
place where the church’s valuables were kept. In the
Turkish period, this building, which was used as a pantry
for the soup kitchen built at its back during the reconstruc-
tion program carried out by Sultan Mahmud T (1730- 1754),
was thought to be a baptistry thoueh this has definitely
been proved wrong. In recent vears, following remaval of
a thick layer of earth and rubble by Sabahattin Tiirkoglu,
this circular structure, surrounded by twelve niches and
exhibiting a marble pavement with a pattern contrarv to
the main axis, was finally brought to light. The fact that
this small building, containing marble walls in which
marble consoles have been embedded, displays Roman
wall - building techniques would indicate that it is older
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[l. Theodosius tarafindan yaptinlan
fyasofya'min girigine ait parcalar.

Additions to the entrance of the
Hagia Sophia made by Theodosius II.

than the Hagia Sophia of the Justinian period. Having been
assigned a function later on, this structure may be regarded
as a possible remnant of the first Hagia Sophia.

The gallery over the narthex :

The first section of the upper level, which is reached
by two ramps on the north and the south, is a large space
covered by gable vaults extending from one end to the
other over the inner narthex. This space, which was called
the gynekaion and was reserved for the women, is amply
lit by a large number of windows on the west side. In a
sense, it is reminiscent of the large halls of the Byzantine
imperial palace, which probably had a similar appear
A loggia - like section right in the center, with three arches
resting on double columns made of green breccia and
opening onto the central nave, is bordered with colored
stone, a sign that it was reserved for the emperor. The
marble banisters which extend along the entire length of
the gallery are decoratively carved on both sides,
the surfaces of the elbow rests over these b
can see the names and graffiti carved by vi

ance.

and on
anisters one
sitors to the

— 51



[ —

e

S
et A

~

Fossati'nin tagbasmasi rleri
graviirlerinde Ayasofya di
§tan.
An exterlor view of the Ha
gla Sophia among Fossati's lithof
t graphs (Istanbul University slide)



Hagia Sophia over the centuries. A memento of the Vikings
who came to Byzantium during the Byzantine period
attracts special attention here. Another important and rare
feature in this section is the wooden tie-beams between
the arches. In the repairs of 1847-1849, the vault of the
gynekaion was embellished in imitation of the narthex
decoration below. More recently this area was given an
ugly and monotonous appearance by painting it a dull
yellow.

The rooms on the southwest :

There are a few rooms behind the door at the south
end of the gynekaion. The function of these spaces, known
as the priests’ chambers in the Turkish period, is not
known. But since it is easy to pass into the south gallery
upon emerging from the ramp to which they are connected,
and since this gallery was used for assemblies presided over
by the patriarch, it is assumed that they were reserved for
the patriarch and the metropolitans. These rooms would
appear to be the large and small sekreta mentioned in the
sources. A few mosaic fragments in highly obliterated
condition on their walls exhibit likenesses of some of the
patriarchs. Today an icon collection is housed here.

The south and north galleries :

The gallery extending over the southern nave
demonstrates well how the system of piers, arches and
vaults worked which was used to counter the thrust of the
Hagia Sophia’s vast dome. The same arrangement can be
observed in the northern gallery. After passing by the
gallery’s exedra, one notices that it has been separated by
a marble divider which marked off the section of the gallery
where members of the Patriarchate held their meetings.
The most intriguing aspect of this marble divider is that
its surface is decorated in imitation of the oak and bronze
panels of the doors. The divider thus provides illuminating
information on Byzantine doors, only very few examples of
which have survived into our day. Each side of the great
double doors has five panels, which were once decorated
with small compositions on religious subjects. In the
Turkish period, however, these were scraped off and only
symbols such as plants and fish allowed to remain.

Inside the buttress at the right side of this gallery,
after the divider, was built a small chapel whose walls are
decorated with mosaics, only a few of which remain today.
This tiny dim cell is the subject of a legend according to
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which the priest who conducted the last ritual in the Hagia
Sophia in 1453 is said to have disappeared into it to re-
emerge only when Istanbul becomes Christian once more.
A large Deesis mosaic adorns one wall of the spacious hall
just in the center of this gallery on the south side. At the
foot of the opposite wall is the stone inscription believed
to mark the grave of the Venetian Doge Dandolo. At the
end of this gallery, leading into the bema, there are two
more mosaic panels on either side of the window. The
space left between the exedra and the wall of the apse
contains a marble cage so delicately carved as to resemble

lace.

The Hagia Sophia and the large mosques :

The Hagia Sophia is one of the largest and most
important monuments of world architectural history-a
composite creation incorporating the giant proportions of
Roman imperial architecture, the dazzling splendor of the
Orient and the added inspiration of Christian mysticism.
At the same time it is one of the oldest monuments still
standing today.

The widespread view shared by many western art
historians that all the large Turkish mosques of the Ot-
toman period are «imitations» of the Hagia Sophia is an
overhasty judgement. Although the designs of the Bayezid
and Siileymaniye Mosques of Istanbul are reminiscent of
the architecture of the Hagia Sophia, this resemblance is
distinguished by quite different means and elements: The
rows of columns seen in the Hagia Sophia’s basilica scheme
design, for example, are not present in these mosques.
Similarly, while the side aisles of the Hagia Sophia are
covered, the corresponding areas of the Ottoman mosques
complement the space below the central dome and are
open and auxiliary to it. Yet another important point to
be emphasized in this connection is that the Hagia Sophia
is a work created when Byzantine art was still in its infancy
and did not become a link in a continuous development of
the same proportions, Using a variety of different designs,
Byzantine architecture remained on a much more limited
scale. Byzantium, awed by the Hagia Sophia and believing
that its architecture would never be surnassed. conse-
quently never tried to go beyond it Turkish Ottoman
architecture, on the other hand, rapidly developed the Ulu
Cami (Great Mosque of Bursa)-type of enclosed structure,
wider than it is long, with the section in [ront of the
mihrab, or the maksure, covered by a dome. Even before
the conquest of Istanbul, this type of dome had been
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enlarged to a diameter of 24.1 meters to cover iact::?tl;)a;
space in the Three - Balconied Mosque of Edirne. : .s g
giving new forms to the auxiliary spaces 'at the sl es, :
structure similar to that of the Hagia Sophia was achieve
and surpassed by the creation of a mosque bas'ed Or}r l?'n
ideal central plan in the Selimiye Mosque of Edirne. This
entire evolution took place within the short space of only
two centuries. During this period, the Hagia Sophia serve'd
as a «didactic» model for Turkish architects. In ‘the Hagia
Sophia, the supporting elements are sheathed 1In colo_red
marbles and mosaics, thus concealing their actual materials
as well as their structural functions. In the large Tqr}dsh
mosques, in contrast, the static system is clearly visible.
Furthermore, while Turkish architecture achieved a sense
of movement in the outer facades and an integration of the
exterior with the interior, the Hagia Sophia emphasized
only the splendor of interior architecture. These and similar
features comprise the differences between the architectural
creations of these two very different worlds.

III
BIBLIOGRAPHY

Only the main publications on the history and
architecture of the Hagia Sophia and on archaeological
studies about it have been included in this bibliography.
A bibliography on the mosaics will be provided with
subsequent fascicles. Information on the Hagia Sophia
appearing in publications about Istanbul and Byzantine art
has also been omitted from this list.
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Robert L. Van Nice

Saint Sophia in Istanbul, Washington D.C. 1965
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Scale — 1:250 m.

Plate 5. LONGITUDINAL SECTION, LOOKING SOUTH
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Ayasofya’'min XI. Yiizyddaki Miihiiriiniin
II ci Yiizi.

(F. Lenormant, Revue Numismatique,
N.S. IX (1864) pl XII).
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Ayasofya’un XI. Yiizyldaki Miihiiriiniin
Birinci Yuzii.
(F. Lenormant, Revue Numismatique,

N.S. IX (1864) pl XII).






