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"T'ranscription

In the English text of this book, proper names have been
given according to modern romanized Turkish spelling
except for the retention of final “-d’ in names such as
Ahmed. Technical terms have been spelt according to the
same system but long vowels in words borrowed from
Arabic and Persian have been marked by a macron (e.g.
Babiissaade, of Arabic origin) and Persian izdfet is always
marked by a dotted i

Dates

Dates on Ottoman documents are given according to the
Islamic lunar calendar, where year 1 is equivalent to A.D.
622623, the date of the Hegira — the flight of the prophet
Muhammed from Mecca to Medina. As the lunar year
consists of 354 or 355 days, it coincides with neither the
solar year used in the West nor with the seasons. The year
was divided into twelve months of 29 or 30 days each, while
each month was divided into three ten-day periods (nine-
day in the case of the last period in 29-day months). The
full date is given by naming a specific day of the month (e.g.
3 Ramazan) or by referring to the relevant ten-day period
(e.g. middle ten days of Receb).

1 Muharrem
Safer
Rebiyiilevvel
Rebiyildhir
Cemaziyelevvel
Cemaziyeldhir
Receb
Saban
Ramazan

10 Sewval

11 Zilkade

12 Zilhicce

OO ONUT W

Osmanli devletinin, diplomasi, hukuk ve iktisat tarihi
alanlarinda bizlere biraktigi en 6nemli belgeler
arasinda, hi¢ kuskusuz fermanlarin yeri ¢ok blytiktiir.
Berat, mengur, miilknime, temliknime, sinirnime,
vakfiye, gibi degigik tiirlerine ragmen ferman genel
adiyla amilan bu ‘tugrali buyruklar’, yakin doneme
kadar yalnmizca uzman bir ¢evrenin aragtirma alan
icinde kalmugtir.

Son yillarda, Bati sanat ve kiiltiir diinyasinda, Islim
sanatina, 6zellikle de Trk sanatina gosterilen ve giin
gectikge artan ilgi, birbirini izleyen gérkemli sergiler,
yayinlar ve hatta miizayedeler sonucunda, fermanlar
da, salt birer tarihsel belge olmaktan ¢ikip, Osmanlh
Tiirklerinin 6zgiin sanatlarindan biri olarak
degerlendirilmeye baglanmistir.

Fermanlar ile igili, bugiine degin, yurt iginde, yurt
disinda, birgok inceleme ve yayin yapilmigtir. Bunlar
¢ogu kez, fermanlarin icerigi tizerine yapilan tarih
aragtirmalaridir. Ferman ve tugralarin bir sanat eseri
olarak degerlendirilmeleri, miize ve sanat
koleksiyonlarinda yer almalari olgusu pek yeni olmasa
gerektir. Diplomatik sebeplerden dolayi yabanci
iilkelerde bol sayida ferman bulunmakta ve miizelerde
teshir edilmektedir. Ayrica 6zel koleksiyonlarda da yer
alan fermanlar, estetik yonleriyle yabancilarin ilgisini
oteden beri cekmistir.

Zaman zaman, diger hat eserleriyle birlikte
miizelerde, galerilerde sergilenen tugra ve fermanlar,
tarihsel ve estetik biitiinliikleri iginde, diinyada ilk kez
miizemizde sergilenmektedir. Ve bu olay kugkusuz bir
raslanti degildir.

1914°de, Islam kiiltiir mirasinin korunmasi
amaciyla kurulmus olan Tiirk ve Islim Eserleri
Miizesi (o zamanki adiyla, Evkaf-1Islimiye Miizesi)
buglin, maden, hali, ¢ini, ahsap sanati diginda
diinyanin en énemli Islam yaz1 ve kitap sanati
koleksiyonlarindan birine sahiptir; bunlarin arasinda
tugral belgelerin, fermanlarin, 6zel bir yeri vardir.

"T'arihsel geligsmesi ve cesitliligi icinde, kronolojik
bir siralamayla sunulan bu sergiyi ger¢eklestirme
cabalarimiza bilim ve sanat, aym anda 1sik tuttu.
Sergilenen her 6rnegin, kendi dénemini yansitmasin
istedik. Miizemiz koleksiyonundaki bogluklar,
"T'opkap1 Saray1 Miiizesi’nin zengin arsivinden,

~ Foreword

The most important documents left to us by the
Ottoman State in the fields of diplomacy, law and
economic history include, without doubt, the imperial
decrees, called ‘fermans’. These decrees bearing the
imperial seal (tugra) are known under the general title
of ‘férman’, although many different types, such as
berat, mengtir, miilkname, temlikname, sinirname and
vakfiye are recognised.

Until very recently these documents formed a
subject for research for a restricted circle of
specialists. However, as a result of the gradual
increase in interest shown by the western world of art
and culture towards Islamic art, especially Turkish
art, and of the numerous significant exhibitions,
publications and even auctions during recent years,
Jermans have ceased to be merely historical documents
and begun to be evaluated as a specific art of the
Ottoman Turks.

Up to the present, much research has been done on
the subject of fermans, both in Turkey and abroad.
Most of the resulting publications have been works of
historical research conducted on the contents of the
Sermans. However, the evaluation of tugras and
Sfermans as works of art and their inclusion in the
inventories of museums and private collections are
not recent events. Although a great number of fermdns
are found outside Turkey because of their use in
diplomacy, they are also included in foreign
collections due to their aesthetic appeal.

Although tugras and fermans have been exhibited
from time to time in museums and art galleries along
with other examples of the art of calligraphy, they are
being exhibited for the first time as a separate subject,
within their historical and aesthetic context, at our
museumn.

Founded in 1914 with the purpose of protecting the
Islamic cultural heritage, the Museum of Turkish and
Islamic Arts ( Evkaf-1 Islimiye Miizesi) today holds
rich collections of metalwork, carpets, tiles and
woodwork, besides one of the most significant
collections of Islamic calligraphy and the arts of the
book. Among these, the documents bearing the ugra,
known as fermans occupy a special position.

During our efforts to realise this exhibition, which



Istanbul Belediye Kiitiiphanesi, Millet Kiitiiphanesi
ve Divan Edebiyatt Miizesi'nden saglanan eserler ile
doldurmaya caligtik. Ozel koleksiyonlardan gelen
eserler ile de amacimiza yaklasmamiz miimkiin oldu.

Bu caligmalarimizdaki yiireklendirici tutumlart
dolayssiyle Kiiltiir ve Turizm Bakanligina, basta Sayin
Bakan Miikerrem Tascioglu olmak iizere Miistesar
Prof. Olus Ank’a, Eski Eserler ve Miizeler Genel
Miidiirii Dr. Nurettin Yardimer'ya, Kiiltiir ve Turizm
Miidiirt Cengiz Taner’e tesekkiir borgluyuz.

Yetkin bir sergiyi gerceklestirmemizde,
koleksiyonlarindaki, arsivlerindeki eserlerden Gdiing
vererek yardimct olan kamu miize ve kitaphklaryla,
ozel koleksiyoncularimiza, katalog ¢alismalarin biiyiik
bir sabir ve gayret ile yiiriiten miizemiz uzmam Sule
Aksoy Kutlukan’a, her agamada calismalara yardimct
olan Miidiir yardimcimiz Serap Aykoc’a, miizemizin
tum mensuplarina ve teknik ekibe, ayri ayr1 tesekkiir
ediyorum.

Degerli bilgi ve yardimlarint hicbir zaman
esirgemeyen dostlarimiz Zarif Orgun, Orhan Saik
Gokyay, Prof. Dr. Miibahat Kiitiikoglu hocalarimiza
stikran bor¢luyuz.

Bu serginin bir 6nemli 6zelligi de, kamu
kuruluglarinin ve gérevlilerinin ve 6zel kisilerin
igbirligiyle dogmus olmasidir. Bat kiiltiir diinyasinda
artik hemen her biiyiik sergi ancak béylesi bir
igbirligiyle gergeklesebilmektedir. Tiirkiye’de ilk kez
gerceklesen bu tiir igbirliginin devam etmesi temenni
edilir.

Sergimizin herseyiyle uluslararas standartlarda
gergeklesmesi icin elinden geleni esirgemeyen,
zamaninin biyiik bir béliimiinii bu sergiye ayiran,
eserlerin korunmasindan, en ileri teknikler ile
aydinlatilmasina ve sergilenmesine degin tiim
giderleri kargilayan ve nihayet bu katalogu hazirlayan
ve yayinlanmasini saglayan Sayin Aysegiil Nadir
olmasaydi, bu serginin bu kapsamda, bu yetkinlikte
gergeklesmesi miimkiin olmayacakt:.

Tiim ¢aligmalari ve miizemize gosterdigi yakinlik
dolayisiyle bu 6rnek koleksiyoncuya bir kez daha
tesekkiir ediyorum.

Nazan Olger
Istanbul, Temmuz 1986
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is presented in chronological sequence and within the
historical evolution and diversification of the form, we
were guided by science and art simultaneously. We
wanted every exhibited item to reflect its own period.
We have tried to fill the gaps in the collection of our
own museum with examples obtained from the rich
archives of the Topkapi Palace Museum, as well as
those of the Istanbul Municipal Library, the Millet
Library and the Museum of Divan Literature. The
works of art loaned by private collectors also helped us
to achieve our purpose.

We would like to express our gratitide to the
Ministry of Culture and Tourism, especially to the
Minister, Mr. Miikerrem Tascioglu; the Under
Secretary, Prof. Olug Arik; the General Director of
Museums and Antiquities, Dr. Nurettin Yardimei and
to the Regional Director of Culture and Tourism, Mr.
Cengiz Taner for their encouraging attitude during
the course of our efforts.

I'would also like to thank the public libraries and
museums who have helped by lending some of the
works of art from their own collections and archives;
the owners of private collections for their valuable
contributions; our museum’s own expert Mrs. Sule
Aksoy Kutlukan for working on the catalogue with
great patience and effort; the Assistant Director Mrs.
Serap Aykog for her great help in all stages of our
work; all the officials of our museum and the technical
team.

We are also grateful to our friends and teachers
Zarif Orgun, Orhan Saik Gékyay and Professor
Miibahat Kiitiikoglu, who have never deprived us of
their valuable knowledge and assistance.

A further important characteristic of this exhibition
is the fact that it has been created through the
collaboration of public institutions, private individuals
and companies. In the world of western culture,
almost all major exhibitions can only be realised by
means of such collaboration. It is our wish and hope
that this act of collaboration, the first of its kind in our
country, will be repeated many times in the future.

This exhibition would not have attained such a
wide-ranging scope and high technical level if it were
not for Mrs. Aysegiil Nadir, who has made every
possible effort for the exhibition to be presented to a
truly international standard. She has devoted much of

her time to the preparation of this exhibition, has
covered all the expenses for the conservation and the
latest techniques in lighting and mounting the
exhibits, has prepared and published the catalogue
and totally sponsored the whole project. '

I'would like to thank this exemplary collector once
again for all her work on this project and for the
interest she has shown in our museum.

Nazan Olger
Istanbul, July 1986

ir koleksiyoncu goziiyle
Jermanlar

Biiyiik devletler kuran ecdidvmaz, biiyiik ve siimullii
medeniyetlere de sahip olmugtur. Bunu aramak, tetkik
etmek, Tiirkliige ve cihana bildirmek bizler i¢in bir
borctur.

GAZI MUSTAFA KEMAL ATATURK

Tiirk koleksiyonlarinda bulunan en giizel ve en nadir
orneklerden olusan Osmanli Padigah Fermanlar
Sergisini sunmak benim i¢in hem biiyiik bir mutluluk,
hem de bir gurur kaynagidir.

Ik kez kronolojik bir sira gozetilerek diizenlenen
bu ferman sergisinin bir 6zelligi de, burada gériilen
eserlerin biiylik ¢ogunlugunun daha 6nce
sergilenmemis ve yayinlanmamig olmalandir. Sergi,
fermanlarin estetik degerini ve tarihsel 6nemini
gostermesi yansira, Osmanl tugra ve tugra tezhibi
sanatinin bilinen ilk 6rneginden son dénemine kadar
nasil bir gelisme ¢izgisi gegirdigini de ortaya
koymaktadir.

Bilingli olarak bir fermani goriip incelemek firsat,
dokuz yil 6nce Londra’daki Ahuan Islim Sanatlari
Galerisi’'nde elime gecti. I. Abdiilhamid’e ait dev
boyutlardaki bu gorkemli ve aynizamanda da zarafet
dolu ferman beni adeta bityiiledi. O anda beni saran
bu tutku, bu olaganiistii sanat eserlerine karsi
duydugum gergek ilgi ve hayranhgin baglangici oldu.
Bir koleksiyoncu olarak, daha ¢ok sayida ferman
toplamak i¢in 6niine gecilmez bir istck duymaya
bagladim. O giinden bu yana birgok 6nemli ferman
orneklerini iceren bir koleksiyon olugturabildigim igin
kendimi ¢ok sansh sayryorum. Bu egsiz sanat
eserleriyle birlikte yasamak ve onlardaki siisleyici
ozelliklerin tadina varabilmek bana gercekten biiyiik
mutluluk veriyor. Son derece zarif bir glizellige sahip
olan bu degerli belgeler, ayn1 zamanda azamet dolu
goriintisleriyle cevrelerinde soylu bir atmosfer
yaratiyor. Cogu zaman anavatanimdan uzakta
yasadigim i¢in, bu sanat eserleri araciligiyla yurdumla
aramdaki bagin varligint stirekli olarak hissediyorum.
Yine onlar yoluyla tilkemin tarihine ve bu fermanlarm
onemli bir boliimiini olusturdugu kiltiir mirasina ne
kadar kuvvetle baglanmus oldugumu anliyorum.

Bu 6zgtin belgeler, Osmanlilarin son derece
gelismis yonetim sistemini yansitti1 gibi, Osmanlt
tarihinin diplomatik, ekonomik, dini, askert ve daha
bir¢ok sosyal yonlerini kapsiyan 6nemli bir bilgi
kaynagi olugturmaktadir. Osmanli toplumunda
fermanlara verilen 6nem, bu belgelerin sanat
degeriyle de kendini gostermektedir. Osmanlt
yonetiminin kiiltiir gelenegini temsil eden fermanlar,

Fermans through the eyes of
a collector

Our forefathers, who established powerful empires,
were also the possessors of great and highly developed
civilisations. It is our duty to seck these out, to study
them and to make Turks and the world aware of them.

GAZI MUSTAFA KEMAL ATATURK

Itis both a pleasure and a privilege for me to present
the exhibition of ‘Imperial Ottoman Fermans’, which
consists of some of the finest and rarest examples
found in T'urkish collections.

"This is the first ferman exhibition to be presented in
chronological order and very few of the exhibits have
previously been publicly displayed or published. Apart
from showing the aesthetic value and historical
importance of fermans, this exhibition illustrates the
formation and course of development of the Ottoman
tugra and its illumination, from the very first known
example to one of the last.

The first time I consciously looked at a ferman was
nine years ago, at the London gallery, Ahuan Islamic
Art. I'was fascinated by a sumptuous yet elegant
Sferman of gigantic proportions, from the reign of
Abdiilhamid . This sudden passion was the
beginning of my genuine interest and appreciation of
these unusual works of art. Being an incurable .
collector, there was no escape for me from the desire
to acquire more fermdns. Since then, [ have been
fortunate to form a collection which includes some
beautiful and rare examples. It is a great pleasure to
live with them and enjoy their many decorative
qualities. They not only provide refined visual beauty
but also radiate a sense of dignity, creating an
atmosphere of noble elegance. Living away from my
country of origin most of the time, the fermdns bring
me a feeling of continuous contact with my homeland.
Through them I am drawn into a constant awareness
of my country’s history and its cultural heritage, of
which they are an important part.

These original documents demonstrate the
Ottomans’ highly developed system of administration
and are a significant source of information concerning
Ottoman history. The importance that Ottoman
society gave to fermans is reflected in the artistic and
decorative value they carry. They also represent a
cultural tradition within the Ottoman administration,
which provide illuminators and calligraphers with an
opportunity to demonstrate their artistic skills.

The combination of the unique beauty of the tugra,
where writing the sultan’s name becomes an art in
itself and the sophistication of the calligraphy, the



ayni zamanda tezhip sanatkirlarina ve hattatlara
hiiner ve ustaliklarini gosterebilmek firsatini da
vermigtir.

Padisah isimlerinin yazilmasimin baglibagina bir
sanat haline donlistigii tugranin essiz glizelligi ile
Islam sanatlarinin en soylusu olan hattin zarafetinin
birlegimi, bu tarihi belgelere ¢ok gelismis birer sanat
eseri kimligi kazandirmigtir. Osmanli tugrasinin
cizgilerinde hareket safligindan ve ahenginden
kaynaklanan olagantistii bir canlilik ve ¢ekicilik vardir.
Bu nitelikleri, gercekligi konusunda kugku olmayan,
mevcut en eski Osmanli tugrali belgesinde bile
gormek miimkiindiir (kat. no. 1). Orhan Gazi’ye ait bu
vakfiye 1324 tarihini tagimaktadir ve Osmanl
Devleti’'nin uluslararast agidan biiylik 6nem
tagimadig bir donemde yaratilmigtir. Bu belgeyi
sergileyebilmekle kendimizi 6zellikle talihli sayiyoruz,
¢unki 1324 ile 1430 arasindaki donem, sergide ancak
gerceklikleri uluslararasi uzmanlarca tartisiimakta
olan iki belgeyle temsil edilebilmektedir (kat. no. 2 ve
3).

XV. yuzyll 6rneklerinde donemin agirbash zevkini
yansitan bir sadelik goriiliir. Bu sadelik tugraya
bambagka bir gii¢ katmaktadir (kat. no. 6).

XVL. ylizyilda ise fermanlar sanat degeri acisindan
doruk noktasina erigmistir. Tugra
kompozisyonundaki sasaa, kuvvet ve tezhip
zenginliginin birlesimi, padigahmn ihtisammin bir
ifadesi olarak akseder. Tugranin uyumlu cizgileri ve
egsiz zarafeti kompozisyondaki ¢arpici atiiganhikla tam
bir kontrast yaratarak o donemdeki Osmanlt
uygarligiin parlakhiginm ortaya koyar (kat. no. 11).

XVIL. yiizyilda, bir 6nceki yiizyilin istiin
geleneklerinden ¢ogu siirdiiriiliirse de tezhip
sanatinda kalite acisimdan belli bir diigiisiin bagladig
goriiliir. Bu, nisbeten zayif tugralara karsilik, hat
sanatinda renk kullaniminin baglamasiyla 6zellikle celi
divani tarzi yazida ¢ok yliksek nitelikli 6rneklere
rastlariz (kat. no. 35).

XVIIIL. ylizy1lda bat1 etkisinin kendini duyurmaya
baglamasi ve ¢ok stislii botanik desenlerin tugralara
eklenmesi fermanlara yeni bir canhlik kazandirir (kat.
no. 44).

XIX. yiizyilda bu etkilerin 6ztimlenmesi sonucu
tezhipte yeni bir lislip dogar. Bol miktarda altin varak
kullanilan bu tsliipta cogkulu stisleme 6zellikleri goze
carpar (kat. no. 64). Tugralarda ise, daha evvelki
devirlere nazaran daha yuvarlak bir form alarak
cekiliglerinde yeni bir diizenleme tarzi goriilmege
baslar (kat. no. 61). Fermanlarda yiizyillar boyunca
Osmanli Imparatorlugu’nun gecirdigi farkl
dénemleri yansitan tslip ve nitelik degismeleri
olmugsa da bu belgeler, devamli olarak bize Osmanh
padigahlarinin ve saraylarim gérkemini bagariyla
aktarmayi siirdirmislerdir.

Fermanlar, genellikle divani hat ile yazilmugtir.
Divant hat, Divan-1 Himayun tarafindan hazirlanan
belgelerde kullanilan Osmanli Imparatorlugu’nun

noblest of all Islamic arts, transform these historical
documents into highly refined works of art. The
Ottoman tugra is extraordinarily elegant in its lines,
which seem animated by a rhythm of purity and
gracefulness. These qualities already appear in the
oldest known Ottoman document with a tugra whose
authenticity is indisputable (cat. no. 1), although this
vakfiye of Orhan Gazi, dated 1324, was created ata
time when the Ottoman state was of little importance
in international terms. We are very lucky to be able to
include it in the exhibition, especially since the period
between 1324 and 1430 can only be represented here
by two documents, whose authenticity is the subject of
academic dispute (cat. nos. 2 and 3).

In the examples of the fifteenth century, the
illuminator manifests a soberness of taste in design,
reflecting the austere refinement of the period. The
tugra gains strength from its simplicity (cat. no. 6).

Artistic supremacy is achieved in the sixteenth
century through the combination of power and
richness in design, a visual expression of the sultan’s
magnificence. The harmonious composition of the
tugra, its exquisite delicacy contrasted by striking
boldness, demonstrate the splendour of Ottoman
civilisation at the time (cat. no. 11).

In the seventeenth century, many of the fine
traditions of the previous century are continued buta
gradual decline is noticeable in the quality of
illumination. In contrast to weak tugras, we sometimes
find elegant divani calligraphy of the highest quality
reaching new heights with the use of colour (cat. no.
35).

The infiltration of Western influences bring fresh
liveliness to the eighteenth century fermans, especially
in the extravagantly ornate botanical designs (cat. no.
44).

During the nineteenth century, these influences are
absorbed into the existing style and create a new
language of Ottoman design where opulence and
lavish use of gold achieve exuberant decorative effects
(cat. no. 64). The tugra itself becomes rounder in form
and a new concept influences the composition of the
design (cat. no. 61).

Although changes of style and quality occur in the
Jermans, reflecting the state of the empire through the
centuries, they remain successful at conveying to us
the sheer grandeur of the Ottoman sultans and their
courts.

Fermans were usually written in the divani style of
calligraphy. The divani script is the official calligraphy
of the Ottoman Empire, used on documents issued
from the Divéan-i Hiimayiin (the Imperial Council of
State).

A simple form of it was used by the Turks as early
as the Seljuk period. The twelfth-century poet
Khagani, in his book called Divan, wrote:

‘I have bound the eye of greed and broken the teeth
of avarice, like a mim in the style of the calligrapher,

resmi yazi tarzidir. Bu hattin daha sade bir seklinin
Selcuklu donemi kadar erken bir donemde
kullanildig gériilmektedir. XII. yiizyl sairi Hakani,
Divan adh eserinde bu tiir yazi tarzina atif yaparak
soyle demektedir:

“Hirs goziimii kapadim ve tamah digimi kirdim,

Katiplerin yazisinda mim gibi, divani yazida sin

gibi.’
Mim harfi, hattatlar tarafindan yaziliginda ortasinda
aciklik birakilmadi icin ‘kor’ olarak bilinir. Sin harfi
yazilirken de harfin i¢indeki ti¢ dis diizletilerek tek bir
cizgi halinde yazilir (Bakiniz, A. Schimmel,
Calligraphy and Islamic Culture, New York, 1984, s.
15).

Divaniyaz, Fatih Sultan Mehmed zamaninda
geliserek zarif ve ayni zamanda enetjik bir hat tarz1
haline gelmistir. Boylece ortaya ¢ikan giizel formlar ve
yazida sanki kayip giden akici cizgiler sol tarafta
yiikselerek bir ‘sefine’ (kayik) sekline dontigmiistiir.

Divani yazinin cel tarzi, XVI. yiizyilda kullanilmaya
baslanmugtir (kat. no. 23). Yazi girift, sitkisik ve son
derece siislii bir sekil almigtir. Kelimelerin birbirinin
icine girercesine kaynagarak yazilmasi bir yandan
okumay giiclestirirken, bir yandan da metin igerisine
sonradan kelime ilavesini ve bu resmi belgelerin
sahtelerinin diizenlenmesini engellemistir. Celi divani
tarzi yazinin ihtisarm, Osmanlh Devleti’nin giiciini,
yiiceligini ve iradesini temsil ediyordu. Buhat tarz1
XVIL yiizyilda daha da geligtirilerek XIX. ylizyihn
sonuna kadar kullanilmaga devam etrnistir.

Divani kirmasi ise divani hattin daha basitlesmis bir
seklidir. XVIL. yiizyil baglarinda ortaya ¢ikan bu yazi
tarz1 (kat. no. 31), XVIIL yiizyilda daha da
yayginlagmugtir.

Bu sergi uzun zamandir takdir edilmemis ve gerekli
bakimi yapilmamis olan fermanlarin gergek
degerlerinin anlagilmasin desteklemek amaciyla
actlmistir. Yiizyillardir argivlerde kilitli kalan bu
onemli belgeler, uzmanlar tarafindan restore edilerek
sergilenebilecek hale getirilmistir. Onlan
sanatseverlerin ilgisine ve hayranligina sunmak, bu
sanat eserlerine yepyeni bir canlilik kazandiracakur.

Bir iilkenin fertleri, insanligin kiiltiir mirasina kendi
toplumlarinin yaptif katkinin bilincinde degilse,
diger toplumlarin onlart tanimasina hemen hi¢ imkan
yoktur.

1983’teki Anadolu Medeniyétleri Sergisi, diinyanin
baska hicbir yerinde bulunmayan pek ¢ok onemli
sanat eserini bir araya getiren egsiz koleksiyonlar
sunarak bilhassa Osmanh sanatinin olaganiistii
inceliginin anlagilmasini sagladi. Yaymlanmayz,
goriilmeyi ve degerlendirilmeyi bekleyen daha nice
hazinelerimiz ortaya ¢ikarilabilir.

1923’de Tiirkiye Cumhuriyeti’nin kurulugsunu ve
sona eren Osmanh Imparatorlugu’ndan yeni yonetime
gecisi barisc ve uygar bir bigimde gerceklestirmeyi
bagaran Gazi Mustafa Kemal Atatiirk sayesinde egsiz

like a sin in divani script.”

The letter mim as used by calligraphers is ‘blind’,
that is, it has no opening in the centre, while the three
teeth of the sin are straightened outin chancellery
style into a single line. (See, A. Schimmel, Calligraphy
and Islamic Culture, New York 1984, p. 15).

During the period of Sultan Mehmed II, the divani
script was developed into a refined and energetic form
of calligraphy, producing beautiful shapes and flowing
lines with a liquid quality, rising to the left in the shape
of a sefine (boat).

The use of the celi form of divani started in the
sixteenth century (cat. no. 23). The script became
intricate, tight and highly decorative. The close
weaving of the words into an almost continuous line
made it very difficult to read and prevented the
introduction of extra words into the text, as well as
possible forgeries of these official documents. The
grandeur of the celi divani script symbolised the
Ottoman State’s power and authority. The style was
further developed in the seventeenth century and
splendid examples continued to be produced well into
the nineteenth century.

The divini kirmast is a simpler style of the divant
script and was used from the early seventeenth
century (cat. no. 31), becoming more popular in the
eighteenth century.

This exhibition is presented with the aim of
encouraging the long-delayed appreciation of fermans.
Locked up in archives for many centuries, the exhibits
are now in their refreshed state after expert
restoration. Displayed to show them at their best, they

gain an added vitality by the attention and admiration
of artlovers.

Unless the people of a nation are conscious of the
importance of their own contribution to the cultural
heritage of mankind, it has little possiblity of being
recognised by the rest of the world.

Due to the peaceful and civilised manner in which
Gazi Mustafa Kemal Atatiirk masterminded the
transition from the Ottoman Empire to the Republic
of Turkey in 1923, the magnificent treasures of the
deposed dynasty were preserved almost intact.

The Anatolian Civilisations Exhibition in 1983
presented a unique collection of many important
works of art not existing anywhere else in the world
and provided an understanding of the extraordinary
refinement of Ottoman art. There are many more
treasures waiting to be seen, published and
appreciated. [ feel that it is our duty to make more
people aware of the beauty and value of our cultural
background and to protect and preserve the
marvellous heritage which we are lucky enough to
possess. Qur museums and libraries are struggling to
look after them on behalf of the nation. Due to alack
of funds, they can only do a limited amount of work —
especially for the restoration of manuscripts ~ despite
all their goodwill.



zenginlikteki kiiltiir hazinelerinin hemen hemen
oldugu gibi korunmast da saglanmugtir. Kiiltiir
tarihimizdeki deger ve glizellikleri daha ¢ok sayida
insana duyurmanin ve varlig bizim icin biiyiik bir
oviing kaynag olabilecek bu egsiz mirasi koruyup
gozetmenin gorevimiz olduguna inanryorum.
Miizelerimiz ve kiitliphanelerimiz, bizden her tiirli
ilgiyi ve toplum adina ele alinmay1 beklemektedir. Bu
kuruluslardaki gorevliler, biitiin iyi niyetlerine
ragmen, mali kaynak sikitis1 yiliziinden, ézellikle el
yazmalarinin onarimi konusunda, yapabileceklerinin
pek azmm yapabilmektedir.

Bu serginin baskalari i¢in de bir ilham kaynag:
olmasi, ve Tiirkiye’deki milli koleksiyonlari tegkil
eden zengin sanat eserlerinin 6nemli sergiler
hazirlanarak diinyaya gosterilmesine, yaymlanmasina
ve bunlarin uzmanlarca restore edilmesine destek
olma c¢abalarima katilmalar1 en icten dilegimdir. Bu
vesileyle bu projeyi diizenlemenin ve
gerceklestirebilmenin bana biiyiik seving ve
memnuniyet verdigini de burada belirtmek isterim.

Kiiltiir ve Turizm Bakam Sayin Mikerrem
Tascioglu ile Kiiltiir ve Turizm Bakanligi Miistesari
Saym Prof. Dr. Olug Arik’a ilgi ve destekleri igin
tesekkiirii bir borg bilirim. Miizeler ve Eski Eserler
Genel Miidiirt Sayin Dr. Nurettin Yardimer'ya
sergiyi destekledigi ve bircok konuda bize yardim
ettigi i¢in, Istanbul Kiiltiir ve Turizm Bolge Mudiirii
Cengiz Taner’e de galigmanuza gosterdigiilgiden
dolay1 tesekkiir ederim.

Tiirk ve Islam Eserleri Miizesi Miidiirii sevgili
dostum Dr. Nazan Olcer’e en icten tesekkiirlerimi
sunuyorum. Bu sergi, aramizdaki uyumlu isbirligi
sonunda gerceklesti. Yaraticihi ve tiikenmez
enerjisiyle miize yoneticiligindeki tistiin bagarisina
o6zel bir hayranlik duydugumu da burada belirtmek
istiyorum.

Belediye Kiutiiphanesindeki Orhan Gazi
vakfiyesinin sergilenmesini saglayan Istanbul Biiyiik
Sehir Belediye Bagkam Sayin Bedrettin Dalan’a ve
vakfiyenin bulunmasina yardim eden Sayin Niyazi
Adigiizel’e de ayrica siikranlarimi sunuyorum.

Cok sayida onemli fermanin bu sergide yer almasim
sagladiklar: igin Topkapt Sarayr Miizesi Miidiirt
Saym Sabahattin Tiirkoglu’ya ve ayni miizenin Argiv
Uzmani Sayin Ulki Alundag’a, Millet Kiitliphanesi
Midiirti Sayin Mehmet Serhan Taysi’ye ve Divan
Edebiyat: Miizesi Miidiir Yardimcisi Saym Kivang
Arman’a, tesekkiir bor¢luyum.

Ellerindeki fermanlan sergilenmek tizere comertce
odiing veren Sayin Minevver Ayasl’ya, Nadide
Tiiregiin’e, Cigdem Simavi’ye, Bay ve Bayan Tevfik
Kuyas’a, Nuri Arlasez’e, Clineyt Olger’e ve Muvaffak
Akgit’e giikranlarim: sunuyorum.

Kiymetli vaktini bu kataloga ayirarak ek kaynaklar:
hazirlayan ve giris yazisinda, derin bilgisi ve
tecriibesiyle bize sonsuz yardimlar1 dokunan Prof.

V.L. Ménage’a tesekkiirlerimi sunuyorum.

Itis my sincere wish that the public imagination will
be stimulated by this exhibition and that others will
join me in my efforts to introduce substantial private
sponsorship to reveal and publish the rich contents of
our national collections in Turkey, as well as to ensure
their expert restoration.

It has been a most enjoyable and rewarding
experience to organise this project.

Itis my duty to thank Mr. Mikerrem Tasgioglu,
Minister of Culture and Tourism and Professor Olug
Arik, Under Secretary at the Ministry of Culture and
Tourism for their kindness and co-operation. I am
grateful to Dr. Nurettin Yardimcei, General Director
of Museums and Antiquities for supporting the -
exhibition and helping us in many ways; Mr. Cengiz
Taner, Regional Director of Culture and Tourism in
Istanbul for showing such an interest in the project.

I extend my sincere thanks to my dear friend Dr.
Nazan Olger, Director of the Museum of Turkish and
Islamic Arts; our harmonious collaboration resulted
in the realisation of this exhibition. My particular
admiration goes to her for her success as a museum
professional, always full of endless energy and
creativity.

I express my gratitude to Mr. Bedrettin Dalan,
Mayor of Istanbul, for kindly lending the vakfiye of
Orhan Gazi from the Istanbul Municipal Library and
to Mr. Niyazi Adigiizel for helping to locate it.

I am indebted to Mr. Sabahattin Ttirkoglu,
Director of the Topkapt Museum; Ms. Ulkii
Altindag, Keeper of the archives at the same museum;
Mr. Mehmet Serhan Taysi, Director of Millet
Library and Ms. Kiwvan¢ Arman, Deputy Director of
the Museum of Divan Literature for kindly lending
many important fermdns to the exhibition.

I am deeply grateful to Mirs. Miinevver Ayasli, Mrs.
Nadide Ttiregilin, Mrs. Cigdem Simavi, Mr. and Mrs.
Tevfik Kuyas, Mr. Nuri Arlasez, Mr. Ciineyt Olcer
and Mr. Muvaffak Akgit for very kindly lending us
their fermans.

My deep gratitude goes to Professor V.L.. Ménage
whose vast knowledge and experience have been an
invaluable help with the introduction and in preparing
the ‘Further reading’.

I would like to acknowledge the co-operation of all
those who have contributed to this project, especially
Mr. Oliver R. Hoare, Director of Ahuan Islamic Art,
for his encouragement, sound advice and invaluable
help on all aspects of the exhibition and catalogue,
introducing me to his many contacts and offering his
knowledge, time and experience; Mr. David A.
Sulzberger, Director of Ahuan Islamic Art, for
helping me in the initial stages of organising by
making valuable suggestions and giving much-
appreciated ideas; Mr. Kemal Elker for freely
devoting his time, knowledge and efforts to the
exhibition and proving once again his dedication to
Thurkish art and culture; Mrs. Sule Aksoy Kutlukan,

Bu serginin ve katalogun hazirhik caligmalarina
katkida bulunan herkese, ozellikle de bu caligmalarin
her agamasimda bilgisini, gérgﬁsﬁpﬁ ve zamanint
esirgemeyen, ¢ok degerli 6nerileriyle ve tan1§t1rd1Ag1
genig sanat cevresiyle beni destekleyen Ahuan Isletm
Ganatlart Galerisi’nin sahibi Mr. Oliver R.‘Hoafe a;
caligmalarin baslangig asamasinda degerli orvlerllerl ve
fikirleriyle yardimei olan ayni kurumun ortz.l.glqu.
David A. Sulzberger’e; Tiirk sanative kiiltirit
alanindaki engin bilgi, gorgt ve cabalarim herﬂzaman
oldugu gibi bu serginin hazirlanmasida da comertge
yakit ayirarak bizden esirgemeyen Sayin Kem:al .
Flker’e; sergi katalogunun girisini yazan, metinleri
hazirlayan ve serginin diizenlenmesinde yardl.m‘;m q.lan
Tiirk ve Istim Eserleri Miizesi Elyazmalars Boliimu
Sefi Saymn Sule Aksoy Kutlukan’a; biitlin hazn'J.rhk '
agamalarinda biiyiik bir ¢aba gosteren ayni M}lzemn
Miidiir Yardimcis: Saym Serap Aykog’a; metinler
iizerinde caligip evirileri hazirlayan, degerli o
nerileriyle bu katalogun hamrlanmasmd.a bana biiyiik
yardimlari olan Mr. Tim Stanley’e; gevirllerd,e cok
bityiik katkilar1 olan Sayim Dr. Bengisu R.on.a yave
Prof. Cevat Capan’a; galigmalara siirekli ilgi gosteren
Sayin Erol Akyavag’a; fermanlar1 biytik bir
uzmanlikla restore ederek onlara yeniden hayat
kazandiran Miss Jane McAusland’a; ¢ok gli¢ kosullar
altinda fermanlarin bagarili fotograflarim geken Mr.
P.J. Gates’e; katalogun hazirlanmasimnda ve
basilmasinda biiyiik katkilar: olan Mr. Rowley
Atterbury’e; grafik diizeni hazirlayan Mr. Dpn .
Martin’e; dizgilerin okunmasinda ve diizeltilmesinde
bana yardimct olan Miss Julia MacKenZie’y? ve
agabeyim Mehmet Tanju Tecimer’e tesekkiirlerimi
iletmek isterim. - .
Ve nihayet, sonsuz destek ve comertligiyle bu sergi
ve elinizdeki bu katalogu gergeklestirmekle bana en
biiyiik hediyeyi veren egim Asil'e goniilden tesekkiir
ediyorum.

Aysegtl Nadir
Londra, Nisan 1986

Keeper of the Department of Manuscripts, Museum

" of Turkish and Islamic Arts, for writing the

introduction, preparing the texts and assisting inthe -
organisation of the project; Mrs. Serap Aykog,
Assistant Director, Museum of Turkish and Islamic
Arts, for working so hard on many aspects of the
exhibition; Mr. Tim Stanley for working on the texts,
preparing the transcriptions and translatiops, giving
valuable advice and generally assisting me in
compiling this catalogue; Dr. Bengisu Rona and
Professor Cevat Capan for their great help in the
translations; Mr. Erol Akyavas for showing continued
interest in this project; Miss Jane McAusland for
expertly restoring the fermans and giving them a new
lease of life; Mr. P.J. Gates for beautifully
photographing the fermans under difficult conditipns;
Mr. Rowley Atterbury for his constant collaboration
and hard work, together with Mr. Don Martin, on the
design, preparation and printing of the cata.logue;
Miss Julia MacKenzie for giving so much time and
valuable assistance with the editing; and my brother
Mehmet Tanju Tecimer for reading the proofs.
Above all, I would like to express my thanks from
the bottom of my heart to my husband Asil for making
everything possible through his support and
generosity and for giving me his best present ever!

Ayseglil Nadir
London, April 1986



Topkapl Sarayrnda, Divan’i Kubbe alt’nda toplant
hallpde gosteren bir minyatiir. Kasr-1 adl’da oturan
Padv1§ah1n yaminda iki saray gorevlisi bulunuyor. Daha
asagida oturan Vezir-i zam’in saginda dort vezir, solunda

1k1 k?%asker yer aliyor. Nisanci ise besinci vezirin 6niinde
goriilityor,

Hiinernime Topkap: Saray1 Kiitiiph i .
’ phanesi (MS. H
1532, f. 19r). On altinct asir sonu, ( azine

A miniature showing the Divdn in session in the ‘Kubbe
altr’ pavilion at the Topkapi Palace. The Sultan is seated in
the ‘Kasr-1adl, attended by two officers of his household.
Below him sits the Grand Vezir with four vezirs to his right

and two kazaskers to his left. The nisanct is seated in front of
the fifth vezir.

From the Hiinername in Topkapi Palace Library (MS
Hazine 1532, f. 19r). Late sixteenth century. v ‘

Sule Aksoy Kutlukan

Anadolu Selguklu Devleti’nin yikilmasi sonucu ortaya
¢ikan beyliklerden biri olan Osmanli Beyligi, 1300 yih
civarinda Bati Anadolu’da S6giit kasabasi ve
cevresinde kurulmugtur. Bu kiiglik beylik, kisa bir
stirede siyasal ve kiiltiirel yonden buyiik aulimlar
yapmig, Anadolu sinirlarini agarak, ylizyillar igerisinde
Avrupa, Asya ve Afrika’nin ¢esitli bolgelerine kadar
egemenligini yaymugtir.

Osmanhlarin merkeziyetci, otoriter ve adil bir
devlet yonetimine sahip olmas, kii¢iik bir beylikten
biiyiik bir imparatorluga doniismesinde en 6nemli
etken olmugtur.

Osmanli yonetim sisteminin igleyigini gosteren ve
serginin konusunu tegkil eden tugrali belgeler, biitiin
devlet iglerinde birinci derecede sorumlu olan
Divan-1 Hiimayun toplantilarinda verilen kararlarin
kagit tizerine gecirilmesi sonucu yazilmigtir.

Divan-1 Hiimayun

Selcuklu Imparatorlugu’nun bir ug beyliginden
kurulmus olan Osmanhilarin, devlet tegkilatlarin
Anadolu Selguklulari ve {lhanlilarin etkisinde kalarak
kurduklart agik bir gergektir. Anadolu
Selguklularinda ‘Biiylik Divan’ ya da ‘Divan-1
Saltanat’ diye adlandirilan kurula gerektiginde Vezir-i
dzam yerine hiikiimdar da baskanlhk yapard. !
Ithanlilarda ‘Divan-1 Kebir-i lhani’ ya da ‘Divan-1
[lhani’ adim tagtyan Biiyiik Divan, tim devlet
islerinde yetkili kuruldu.?

Osmanlilarda ise Divan, Orhan Bey (6limt 1362)
zamanindan itibaren vardi. On dordiinct yiizyihn
sonunda Misir’li tarihgi Ibn Hacer el-Askalani
tarafindan yazilmug bir kitapta, Osmanh bagkenti olan
Bursa’da yer alan Divan toplantilarindan
bahsedilmistir.® Bu toplantilarda takip edilen iglemler,
sonradan ‘Kanunnime-i 41-i Osman’ adi altinda bir
kitap haline getirilmistir. Bu kitap, genellikle Sultan
II. Mehmed’in devrine (1451-1481) atfedilirse de
elimizdeki sekliyle en az bir ylizyil veya daha sonra
yazilmig olmasi ihtimal dahilindedir. Bu esere gore

Introduction

The Ottoman state came into existence about 1300
A.D.in and around the town of S6giit in western
Anatolia, as one of the principalities that sprang up
with the dissolution of the Seljuk Sultanate of Rum.
The tiny state made rapid progress, both politically
and culturally, and over the centuries extended its
dominion over wide areas of Furope, Asia and Africa.
The most important factor in this transformation of a
small principality into a vast empire was the
centralizing and authoritarian, but at the same time
just, system of administration possessed by the
Ottomans.

The various types of document which illustrate the
functioning of this system and which are the subject of
this exhibition were written as the result of decisions
taken at meetings of the Dwan-~i Hiimayiin, the
Council of State, which held the prime responsibility
for all state affairs.

"The Divin-i Hiimdyiin

Itis evident that the Ottoman state, originating as a
frontier principality on the periphery of the area
formerly ruled by the Seljuk Empire, established its
administrative system under the influence of the
Seljuk Sultanate of Rum and the Ilkhanids. The
Seljuk Sultanate of Rum ruled central and eastern
Anatolia from the twelfth until the end of the
thirteenth century. The Ilkhanids, descendants of
Chingiz Khan, held sway over Iran and Anatolia
during the fourteenth century. In the former, the
Grand Vezir or, when necessary, the Sultan presided
over a council called the ‘Great Divan’! and under the
Ilkhanids the ‘Great Divin’ determined all matters of
state.?

A similar institution existed under the Ottomans as
early as the time of Orhan Gazi (d. 1362), and we have
an account of the functioning of the Divdn in the
Ottoman capital at Bursa at the end of the same
century in a work by the Egyptian historian Ibn Hajar
al-Askalani.®

The procedures to be followed during meetings of



Divan, Fatil’in ilk yillar1 da dahil olmak tizere her gtin
sultanin bagkanhginda toplanmaktaydi.* Ancak daha
sonralar1 Fatih Sultan Mehmed, sultanlarin Divan’a
baskanlik etmesi gelenegini kaldirarak bu gérevi
birakmug ve Divan-i Hiimayun miizakerelerini bir
perde arkasmdan dinleyerek oturumlara
katilmamustir.” Bu yillarda her glin toplanmakta olan
Divan, daha sonralari gerek bu toplantilarin ve
gerekse arz glinlerinin sayisi azaltms, ancak hicbir
zaman tamamiyle terk etmemistir.

Divan-1 Hiimayun, Topkapt Saraymda ‘Kubbe altr’
adli binada toplanirdi. Kubbe alti, Kanuni Sultan
Stileyman (1520-1566) zamaninda Vezir-i dzam
Makbul Ibrahim Pasa tarafindan insa ettirilmistir.® Ug
kubbe lizerine yapilnus olan Divanhane’deki
kubbelerden birinin alt1 Divan Heyetinin toplandig
miizakere salonuydu ve padisahlarin miizakereleri
dinledikleri ‘Kasr-1 adl’ veya ‘Kasr-1 Sultan’ denilen
kafes pencereli yer de burada bulunuyordu. Sagdaki
kubbe altinda Divan-1 Hiimayun hocalariyla halife ve
ogrencileri otururdu. Bu kubbeye bitigik ti¢iincii
kubbe altina ‘Defterhane’ denilirdi. Burada askeri,
mali, idari ve diger ¢esitli devlet iglerine ait esas
defterleri ve kayitlar sandiklar igerisinde muhafaza
edilirdi.

Divan, din, ulus ve toplumsal simf farki
gozetilmeksizin kadin erkek herkese agiktr. Ulkenin
herhangi bir yerinde haksizliga ugrayan, zuliim ve
baskt géren veya mahalli kadilarm haksiz ve yanhs
yargilarina ugradigin ileri siiren, valiler ve askeri
yetkililerden sikayetci olan, vakif miitevellilerinin
haksiz islem ve davraniglaria ugrayan kisi ya da kisiler
divana bagvurabilirdi.”

Vezir-i azam bagkanhgmda toplanan Divan sirasiyla
su lyelerden olugmaktaydi: Kubbe vezirleri, Rumeli
ve Anadolu kazaskerleri, defterdar ile tevkii veya
nisanci. Bu tiyeler divanda kendilerine ait yerlere
oturur ve ¢alisirlardt. Divan’da bir de ayakta hizmet
gorenler vardi. Sergideki bircok belgeler, verildikleri
giinde divan tiyelerinin hepsi veya ¢cogu tarafindan
imzalanmustir (kat. no. 15, 19, 25, v.s.)

Divan-1 Hiimayun’da Vezir-i dzam, Kasr-1adl
denilen mekéinda pencerenin altinda bir sedir
tizerinde oturur, sag tarafinda kidem sirasiyla kubbe
vezirleri, sol tarafinda 6nce Rumeli, sonra Anadolu
kazaskeri yer alirdi. Nisanci veya tevkii yalniz bagina
Vezir-i azam’n sag ilerisinde, defterdar ise sol
ilerisinde otururdu.® Herhangi bir ig dolayisiyle
[stanbul’a gelen beylerbeyi Divan’a katilir ve en
kidemsiz vezirin alt yaninda otururdu. Defterdarin
arkasinda, ikinci kubbe altinda da ¢esitli gorevleri olan
kalem reisleri bulunurdu.

Sabah namazindan sonra toplanan Divan,
miizakerelerine en onemli iglerden baglard.
Oncelikle, varsa elcilerin 6nerileri ve verilecek
cevaplar ile baslayan goriismeler, eyaletlerin
ihtiyacglar, diger devletler ile olan iliskiler, halkin
sikiyet ve dilekleri ve arazi davalariyla devam ederdi.

the Divin were later codified in a treatise called the
Kanimname-i al-i Osman, the ‘Lawbook of the
Ottoman dynasty’, often attributed to the reign of
Sultan Mehmed II (1451-1481) but probably
compiled in its present form a century or more later.
According to this work, in the first years of this
sultan’s reign the Divgn met daily with the sultan
presiding in person.* Later, however, Mehmed
abandoned the tradition that the sultan should preside
over the Divan, but informed himself of its discussions
by listening from behind a curtain.” In these later
years the Divan still met daily, but as time went on the
frequency of meetings was reduced, though they were
never abandoned altogether.

The Drvin-i Hiimdayin met in Topkapi Palace, in
the chamber named ‘Kubbe alir’, which had been built
during the reign of Sultan Siileyman (1520-1566) by
the Grand Vezir Makbul Ibrahim Paga.® The Kubbe
altr comprised three compartments, each under a
dome. Under the first dome was the area where the
members of the Divan held their discussions; here too
was the so-called ‘Kasr-1 adl’ or ‘Kasr-1 Sultan’, the
grilled window from behind which the sultan could
overhear the proceedings. Under the next dome sat
the heads of departments in the bureaucracy, with
their clerks and apprentices. The area below the third
dome was termed the Defierhine or Registry; here the
various registers and records for all the various
categories of state business — military, administrative
and financial were kept in chests.

In theory, the Divan received anybody, without
distinction of religion, race, wealth or social status and
women as well as men. Anyone, from any part of the
empire, who had suffered injustice or oppression, who
claimed that a local kad: had given an unjust or an
erroneous judgement, or who had been treated
unfairly by the administrators of a pious foundation,
could have recourse to the Divan.”

The Divan met under the presidency of the Grand
Vezir, the other members in order of precedence
being the vezirs of lower rank, who were called ‘vezirs
of the Dome’ (the Kubbe altr), in order to differentiate
them from officials of veziral rank in the provinces;
the kazaskers (chief judges) of Rumelia and Anatolia;
the defierddr or Chief Registrar of the Imperial
Treasury; and the niganc, who was in charge of
applying the sultan’s stylized signature (the tugra) to
official documents. Several of the documents in the
exhibition (e.g. cat. nos. 15, 19, 25) are signed by all or
almost all the members of the Divdn present on the
day of issue. Each member had his appropriate place
to sit, while other personnel remained standing.

The Grand Vezir sat on a sofa under the grilled
window, the Kasr-1 adl. On his right sat the vezirs of
the Dome in order of precedence, on his left the
kazasker of Rumelia and then the kazasker of Anatolia.
In front of the Grand Vezir, to the right, sat the nisanc
and, to the left, sat the deflerddr.® If a beylerbey

Diéva goriigiiliirken davali ve divaci konularm.l
kendileri savunur, eger Tiirkce bilmiyorlarsa Divan
terciimant gerekli gevirileri yapard:. Dava o
g&jﬁi@ﬁlﬁrken tezkireciler yiiksek sesle Vezir-1azam
sniindeki dilekeeleri okuyup, verilen kararlan .
kaydederlerdi. Kazaskerler, kendilerine havale edilen
davalar: dinlerler ve gerektiginde kendi
mahkemelerine gonderirlerdi. Nisanci, tugAra N
qekilmesi gerekli olan ferman, berat, mengur gl'bl ,
belgeler lizerine tugra geker, defterda.rlz.l? da DlYan da
Vezir-i azam’in kendilerine havale ettigi 1§loer_e ait
belgelere ‘kuyruklu imza’ denilen i§aret1er1n1'ko‘yar,
gereken durumlarda da mali isler hakkinda bilgi
V}*crirlerdi.9 Divan toplantilarina katilan, bas defterdar
adin alan ancak bazen ‘Sikk-1 evvel’ unvanin da
Jullanan merkezdeki defterdar diginda, 16. yi%zyllda‘n
itibaren ‘Sikk-1sani’ unvantile devlet ]1'61erkezmde bir
ikinci defterdarlik daha kurulmustur.

Divan-1 Hiimayun iiyesi olmayip ancak bu kurulc!a
ayakta hizmet eden, nigancinin maiyetiqde ole}.n ‘Reis-
il Kiittab’in gorevi, Fatih Kanunnﬁme"sf'r_le gore
Divan toplantilarinda Vezir-i ﬁzi%m’%rvl om{nde du'rarak
iglem gorecek evraki okumaki. Diger gorevler.lnden
biri Divan’da verilen hitkiimleri ve beratlar tashih
ettikten sonra resid etmek, yani islemlerini
tamamlayarak tugra ¢ekilmek tizere ni§an.01"ya B
gondermekti. Daha ileriki tarihlerde R.es.1~u1 Kiittab,
Digisleri Bakani olarak gbrevlendirilm@nr:

" Divan’da gorisiilecek sorun ve konular Topkapt
Sarayr’nim iigiincii avlusundaki ‘é&lrz Odasr’nda, arz
giinlerinde padigaha sunulurdu. Bu. toplantida
padigah, Divan’da goriigiilen ve kendi onayun c_ia .
alinmasi gereken igler hakkinda goriigtinu bildirirdi.

Divan-1 Hiimayun Kalemleri

Divan-1 Hiimayun toplantilarnn giindemi, Divan’a
iletilecek gerekli belgeler, Divan-1 Hiimayun
kalemleri tarafindan diizenlenirdi. Bunlar 51ra51y.1.a
Divan veya Beylikci Kalemi, Tahvil Kalemi ve Riius
Kalemi’dir. Bu kalemlerin baginda ‘Beylikei’ ad1
verilen bir yonetici bulunurdu. Divan kalemleri

(provincial governor) was in [stanbul on business, he
might attend the Divan, sitting beyond the lowest of
the vezirs. Behind the deferdar, under the second
dome, were the heads of the various departments.
The Divan met after morning prayer, and began its
deliberations with the most important matters. The
first business was to consider and reply to proposals
from ambassadors. Then followed questions affecting
the provinces, relations with other states, complaints
and petitions from individuals, and disputes over land.
When a dispute was being heard, each party presented
his own case in person. If any applicant did not know
Turkish, the interpreter of the Dévan would translate
for him. As cases were being heard, the tezkirecis
would read aloud the petitions in front of the Grand
Vezir and note the decisions taken. The kazaskers
would hear cases assigned to them, referring them if
necessary to their own courts, The niganc would draw
the tugra upon documents which required to be so
authenticated. The deferddrs would mark with the
kuyruklu imza (the ‘signature with a tail’ peculiar to.
officials of the Imperial Treasury) documents relating
to matters referred to them by the Grand Vezir, and
when necessary present information on financial
matters.? Besides the chief defierdir of the capital,
sometimes known as sikk-1 evvel (head of the first
financial division), a post of second defierdar (sikk-i
sini) was instituted in the capital from the sixteenth
century onwards'? (cat. no. 26).

The reisiilkiittab (Chief Clerk), though not a full
member of the Divin (where he remained standing),
was a subordinate of the niganct; his duty, according to
the Kaninname of Mehmed I, was to read out before
the Grand Vezir the papers to be dealt with in the
Divin.'® Furthermore, after correcting the texts of
important documents issued by the Dwan, he vyould
make upon them his own mark of approve}l (resid) and
pass them to the nigénct for completion with t}._le )
addition of the fugra. In later years the retsiilkiittab
functioned as the Foreign Minister of the Ottoman
Empire. ' B

Matters which had been considered in the Divan
were reported to the sultan, on the prescribc;d
‘submission days’, in the A7z Odas (the audlllcnce
chamber) in the Third Court of the palace.”” On these
occasions, the sultan would give his decision on
matters which required his approval.

The Bureaus of the Dwén-i Hiimayun

The agenda for meetings of the Divan and the
documents to be presented to it were prepared by the
three bureaus of the Divan, namely the Divan Office
(Divan kalemi), the Transfers Office (Tahvil kalems)
and the Appointments Office (Riius kalemi). At the
head of all three was a director general called the



diginda kalan, ancak yaptig1 gorev ve sahip oldugu
yetkiler ile ok 6nemli bir yer tutan Defterhane, Divan
calismalarini tamamlards.

Beylik¢i'nin gozetiminde olan ve onun
baskanhginda ¢aligan Divan-1 Hiiméyun kalemlerinin
gorevleri sirasiyla soyleydi.

Divan Kalemi

Ayni zamanda Beylikgi Kalemi de denilen bu kalemin
gorevi, Divan kararlarini tutmak, miizakere edilen
evraki gerekli yerlere havale etmek ve buyruklar:
yazmakti.'? Yazilan belgeler, beylikginin miimeyyizi
tarafindan incelenir, sonra beylik¢iye gonderilirdi.
Beylikgi yazilar: tertip ve kompozisyon acisindan
inceler, uygun gordiiklerinin iizerlerine ‘sah’ isareti
koyardi. Sah isareti sergideki bazi belgelerde
gorilmektedir (kat. no. 22, 25, v.s.). Daha sonra belge
niganciya gonderilir ve tugras: cekilirdi. '3

Divan kaleminde beylikciden bagka li¢ dmir daha
bulunmaktayd:. Bunlardan ‘Kanuncu’nun gorevi
devlet kanunlarim iyi bilmek, yazismalarin kanun;
uygun olmasint saglamakti. ‘Ilamcr’nin gorevi ise
keradi dairesindeki igler hakkinda rapor diizenlemek,
‘Miimeyyiz’ in gérevi de daha 6nce belirtildigi gibi
kalemden gikan yazilar: inceleyip denetlemekii.

Tahvil Kalemi

Bu kalemin diger bir ad1 da ‘Nisan Kalem{’ idi. Vilayet
kadilartnin, beylerbeylerin, sancak beylerinin
beratlari, tahvilat denilen timar ve zeametlerin

tevcihini gosteren tahvil tezkereleri bu kalemde
hazirlamrd. '

Raus Kalemi

Vezir, beylerbeyi ve timar sahipleri disinda devlet ve
vakif gorevlilerinin maas kayitlar: ve tayinleri bu
kalemde yazilirdy. Biitiin dairelerin reisleri ve
mumeyyizleri, kale kumandanlar, miiderrisler, vaizler
ve mutevelliler, v.s. gibi hazine ve evkafdan maag

alanlarm1 maag islerine ve islemlerine bu kalem
bakard. '’

10

beylikei. Besides these departments, the Deflerhéne or
Registry also played a part in the activities of the Divan
by virtue of its responsibilities.

‘The duties of the bureaus under the direction of
the beylikei were as follows:

The Divan Office

This was also called the ‘bureau of the beylikei
(Beylikgi kalemi) and its duties were to record the
decisions of the Divan, to pass on papers which had
been discussed to the appropriate quarters and to
draft edicts.'> Documents composed in this bureau
were checked by the miimeyyiz (examiner) of the
beylikgi and then sent on to the beylikgi himself, He
would scrutinize them again for construction and style
and, if satisfied, would mark them with ‘sak’, meaning
‘itis correct’. These ‘sah’ notes were sometimes
included in the final copies of the documents made by
a calligrapher (e.g. cat. nos. 22, 25). He would then
pass them to the nigane for the final draft to be made
and the validating tugra to be added.!?

Besides the beylikgi, there were in this bureau three
other senior officials: the kandincu, an expert on the
kaniins (the secular regulations of the state), who
checked that each document was in conformity with
the kanin; the i’limer who drew up reports on the
business transacted in the office; and the miimeyyiz
who (as has been said) checked the style of documents
produced in the office.

The Transfers Office

This bureau was also called the Nigin kalem; (the
Tugra Office). In it were prepared the beriis (diplomas
of appointment) of provincial kadss and governors, and
tahvilat, i.e. edicts authorizing the transfer of the
ranks of military fiefs (timars and zeamets) from one
person to another.'*

The Appointments Office

"This bureau was concerned with the salaries and
appointments of officials (other than Vezirs, governors
and military fief-holders) whose emoluments came
from treasury funds or from the income of pious
foundations ~ heads and employees of offices in the
bureaucracy, commanders of garrisons, teachers in
theological colleges, preachers in the imperial

v 0§§1ues, administrators of pious foundations, and so
on.

Tugranin Boliimert

1. Sere
2. Beyzeler
a) Digbeyze

b) Igbeyze
3. Tuglar
4, Kollar
V:E':ﬁug‘ra

Divan-1 Hiimayun’da hazirlanan belgelerde en goze
carpan unsur olan tugra, Osmanli sultanlarinin yazil
aldmeti ve bir tir imzasidir. Farsca kargihigi ‘nigin’ ve
Arapcas1 ‘tevki’ oldugundan dolay: tugrayi belgelere
tatbik eden Divan liyesi ‘Nisancy’ veya “Tevkii’ diye
adlandinlmistir. Onceleri ferman, berat, vakfiye gibi
yazihi belgelerin bag kismina konulan tugranin
kullanim alanlar zamanla yayginlagmis, miihiirler,
paralar, pullar ve kitdbelerde kullamlmaya baglamastir.

Onbirinci asirda Divin-1 Ligat tit-Tlrk lin yazar
Kasgarl Mahmud ‘tugrag’ kelimesini soyle tarif
ctmektedir: ‘hakanin miihrii, buyrultusu, Oguzca,
bunu Tiirkler bilmez, ben de ashm bilmiyorum’.'”
Mahmud i¢in “T'irkler’, kendi halk: olan Dogu
Tiirkleriydi; ‘Oguzca’ ise Bat Tiirklerinin diliydi.
Bati Tiirk¢esinde kelimenin sonundaki‘~g’ harfi kural
olarak diistiigiinden dolay1 Osmanlica’daki sekli
‘tugra’ dur.

Tugranin sekli hakkinda cesitli teorilere
rastlanmaktadir. Bunlarin bazilarina gore tugra,
‘tugr’’ adli efsanevi biiyiik bir dogan kusunun seklini
temsil etmektedir ve Oguzlarm totem isaretidir.
Ayrica Islam Ansiklopedisi'nde ‘tugrag’mn tugdan
tiiredigi ve bunun Tiirk¢e nin yapisina en uygun izah
sekli oldugu’ yaziidir.'®

Tugralar iizerinde ilk ciddi aragtirmalari yapan Paul
Wittek, ‘tugranin sekli ve okunmasindaki biitiin
gelisme ve farklar, ‘Orhan bin Osman’in tugrasina
yapilmig olan bir takim degisikliklerden ibarettir’, diye
yaznustir,

Osmanli tarihi yazarlarindan Ismail Hakki
Uzungargih ise bu konuda yazdigi makalesinde Biiyiik
Sel¢uklular ve Anadolu Selguklular’nda tugranin
resim ve geklinin tarifi hakkinda kiiciik kayitlar
oldugunu soylemekte ve tugranm kavisli olup sultanin
alAmetinin bu tugra kavsinin altinda bulundugunu
yazmaktadlr.zo Ayrica bu kavisli tugra seklinin
Anadolu Selguklu Devleti’nin yikilmasindan sonra
ortaya gikan kii¢lik beyliklerin hepsinde kullanildigim
da belirtmektedir. Yine Uzungarsili’ya gore Biiyiik
Selguklu’lardan Eyyubiler yoluyla Memltkiu’lara
gecen tugralarin Anadolu Selguklu ve Osmanl

Parts of the tugra

1. The sere
2. The beyzes
a) Outer beyze
b) Inner beyze
I o 3. The tugs
4, The kols

The Tugra

The most striking feature in the documents
emanating from the Divan is the ‘tugra’, the intricate
device which has been defined as ‘the sultan’s official
monogram, attached to state documents to confirm
their legality’.!” In Persian it was termed nigin and in
Arabic tevki, hence the high-ranking official upon
whose authority it was inserted was termed #nigdne or,
less commonly, fevki’. Employed at first only upon
written documents, its use was later extended to seals,
coins, postage-stamps, and inscriptions.

The eleventh-century lexicographer Mahmud
Kasgari defines the word tugrag as meaning ‘the seal
and signature of a king; an Oguz word; the Turks do
not know the word, and I do not know its origin’.'® For
Mahmud, the “Turks’ were the Eastern T'urks to
whom he belonged and the Oguz were the Western
Turks. In Western Turkish a final # regularly falls, to
give the Ottoman form tugra.

Various theories have been advanced to explain the
shape of the tugra. One suggestion was that it
represented the shape of a falcon-like fabulous bird,
called tugri, and that this was the totem of the Oguz."’
Most recently, the editors of Isldm Ansiklopedisi have
proposed that the word is derived from tug, the horse-
hair standard of the Turks.?°

The tugrais akind of signature, in that it presents
the name of the ruling sultan who has decreed, in
person or by delegation, the issuing of the document.
The first detailed analysis of the way in which the
various interlaced words are to be read was made by
P. Wittek,?! who concluded that all the later variations
in the shape and the reading arose as modifications of
the first Ottoman tugra, that of Orhan bin Osman.
Ismail Hakki Uzungargil, in an important and
comprehensive article,*? surveyed the evidence for
the form of the tugras of the sultans of the Great
Seljuk Empire and of the Seljuk Sultanate of Rum.
He demonstrated that tugras comparable to those of
the Ottomans were employed in the other early
Anatolian principalities. The practice of using a tugra
passed, he suggested, through the Ayyubids to the
Mamluk Sultanate of Egypt, where however it



tugralariyla hemen hemen hig bir benzerligi yoktur.

Memltklu’larda sultanin isminin yazili oldugu tugra

tek bir satir lizerine diizenlenmis olup kelimeler

icindeki kesidelerin cokluguyla dikkati cekmektedir.

Suha Umur, biittin Osmanli padigahlar: ve baz1
sehzadelerin tugralarinin fotograflarint ve her

tugranin nasil okundugunu gosteren grafik analizleri

ihtiva eden bir kitap yaymlanugtir.?!

Bilinen ilk Osmanl: tugrasy, Orhan Gazi tarafindan

Rebiyijlfiwe]. 724 (Mart 1324) tarihinde verilmis bir
vakfiye tizerindedir (kat. no. 1). Kendiadive

Kat.no. 1

ba?asmln adi, yani ‘Orhan bin Osman’ yazilt olan
tugrada, metinde gegen Ui¢ elif harfi yukariya dogru
uzatilmig, li¢ nun harfi ise solda igice yerlestirilmigtir.
Ik diizenlemesi bu ana temel tizerinde olan tugra
yavas yavas gelismig, metninde ve istifinde ,
degigiklikler olmugtur. Tugra metninde yapilan
degisiklikler sirastyla soyledir:

1. 1. Bayezid’in tugrasinda ‘han’ kelimesi unvan
olarak yer almistir. ‘Bayezid bin Murad Han’.

2. II. Murad tugrasinda ‘muzaffer’ kelimesi ilk defa
kullanilmaya baslanmigtir. ‘Murad bin Mehmed Han
muzaffer’ (kat. no. 4).

3. . F at'ih Sultan Mehmed tugrasinda ‘daima’
kelimesi muzafferden sonra yazilmaya baglanmigtir,

‘é;/lehmed bin Murad Han muzaffer daima’ (kat. no. 5,

4. Sultan L. Selim’den itibaren muzaffer kelimesi
‘el’ tamm edatuu almigtir, Ayrica Sultanin isminin
Selimgah olmasi1 dolayisiyle tugra metnine giren ‘sah’
kelimesi, Sultan 1. Mehmed’e kadar unvan olarak
kullandacaktir. ‘Selimgah bin Bayezid Han el-
muzaffer daima’ (kat. no. 10).

5. Sultan II1. Mehmed’in saltanat stiresince tugra
metninden ¢ikarilan ‘sah’ unvani, I. Ahmed’in

assumed a radically different appearance, being
characterised by a single line of writing with
numerous prominent and elongated upright strokes.
Suha Umur has now produced a handsome album of
photographs of the tugras of all the Ottoman sultans
(and of some princes), with detailed graphic analyses
of how each should be read.?®

The earliest known example of the Ottoman tugra is
found on a document from the reign of Orhan Gazi, a
vakfiye (deed for a pious endowment) dated
Rebiyiilevvel 724 (March 1324) (cat. no. 1). The

Cat.no. 1

wording is simply ‘Orhan bin Osman’. Here the
upright Arabic letter elif and the rounded letter #nin
appear three times: the three e/ifs are extended
upyvards, and the three nans are extended out to the
left, one within the other. From this basic design the
later tugras developed, in these main steps:

_'.l. In the tugra of Bayezid I the title Han (Khan) was
introduced (Bayezid bin Murad Han)

2. Inthe tugra of Murad II the word muzaffer

(victorious) began to be used (Murdid bin Mehmed Hén
muzaffer) (cat. no. 4)

3. Inthe tugra of Mehmed II the word daima
(always) followed muzaffer (Mehmed bin Murid Hén
muzaffer déima) (cat. nos. 5, 6)

4. From the reign of Selim I onwards, the word
muzaffer was given the Arabic definite article e/~
moreover, since this sultan’s name was strictly
‘Selimsih’, the element sih was retained as a title
(Shah) until the time of Mehmed HI (Selimgah bin
Baéyezid Han el-muzaffer daima) (cat. no. 10)

5. Thetitle.yah, dropped during the reign of
M(Ehmed IIT, re-appeared in the tugra of Ahmed I
(S afé 64) hmed bin Mehmed Han el-muzaffer daima) (cat.
no.

tugrasinda tekrar goriilmektedir. ‘Sah Ahmed bin
Mehmed Han el-muzaffer daima’ (kat. no. 29).

6. Sultan I, Mahmud tugrasinda ise evvelce baba
ismine bagli olarak yazilan ‘han’ unvani padisah
isrnine bagl olarak yazilmaya baglanmig ve ‘gah’
unvant tugradan gikarilmugtir. ‘Mahmud Han bin
Mustafa el-muzaffer daima’ (kat. no. 44).

7. 16 yiliig ay siiren saltanatt siiresince iki ayri tip
fupra kullanan Sultan IIL Mustafa’nin saltanatunn ilk
bes yilinda goriilen ‘han’ unvant cikarilarak yerine
‘ah’ unvani konmustur. ‘Mustafa Han bin Ahmed el-
muzaffer daima’ ve ‘Sah Mustafa bin Ahmed el-
muzaffer daima’ (kat. no. 51, 52).

8. Sultan L. Abdiilhamid’den itibaren daha once
tugra metninden cikarlan ‘gah’ unvant yerine ‘han’
unvam alinmg ve son Osmanli padigaht

V1. Mehmed’e kadar mahlaslar diginda hig bir
degisiklik yapilmadan siiregelmistir, ‘Abdiilhamid
Han bin Ahmed el-muzaffer daima’ (kat. no. 54).%%

Tugra metni hakkinda verdigimiz bu kisa
bilgilerden sonra tugrammn boliimleri hakkindaki genel
bilgileri su sekilde 51ralayabiliriz.23

Tugranin seresi: Tugranin metin kismu olup kiirsii
olarak da adlandirilir. Tam anlamuyla Fatih Sultan
Mehmed tugrasinda belirmeye baglayan bu boliimde
sirastyla sultanin ve babasmin adi, han, sah unvanlari,
bin kelimesi ve el-muzaffer daima deyimi bulunur.
Sultanlarin isimlerinde gegen harfler dolayisiyle
bazen geometrik bir diizenleme gorliniimil veren sere
lkasmi onceleri diiz bir ¢izgi iizerindeyken yavag yavas
bir kavis icerisinde yazilmaya baglamig ve Sultan I1.
Mahmud’un tugralartyla son seklini bulmugtur.

Tugrann beyzeleri: Tugranin sol tarafinda yer alan
ve tugra metninde gegen hanve bin kelimelerinin son
harfi olan ‘nun’ harfi uzantilariyla, bazen de bagka bir
kelimedeki ‘dal’ harfi uzantilariyla olugan ig ige iki
Kkavise verilen isimdir. Arapca ‘yumurta’ anlamin
tagtyan ‘beyza’ dan gelen bu kelime, beyzelerin
yumurtaya benzemesiyle de dogrulanmaktadir.
Beyzeler, baz tugralarda metinde gegen harflerin
uzantilar: olmayip tugra geklini tamamlamak amaciyla
yapilmiglardir (kat. no. 44,49, 54,56, 57). Tugramn
ic ve dis beyzeleri genellikle muzaffer kelimesinin ‘re’
harfinin uzantisiyla kesilmektedir. ‘Daima’ kelimesi
ise ic beyzede goriilmektedir.

Tugranm tuglar: Tugranim tst kisminda yer alan ve
metinde gegen ‘elif” harflerinin uzatilmasiyla olugan
tuglar, Emir Siileyman’in tugrast haricinde tig
tanedir.2* Ancak beyzelerde oldugu gibi bazan bunlar
da sekli tamamlamak amaciyla yapildiklari gibi elif
harfi digindaki lam’ veya ‘zt” harflerinin uzantilari da
olabilir. Baz1 erken tarihli tugralarda goriilen ve
tuglarin iizerinde yer alan kiiciik oval gekillere vasla
ads verilir (kat. no. 2, 3). Kavisli birer doniisle tuglar
kesen kistmlar ise ziilfe adim alip tugray: tamamlayict
bir unsur olarak yerlegmigtir.

6. Inthe tugra of Mahmud I the title Han , hitherto
linked to the name of the father, was linked to that of
the ruling sultan, and the title Sahwas removed
(Mahmiid Han bin Mustafa el-muzaffer daima) (cat. no.
44)

7. Mustafa IT1 used two types of tugra during his
sixteen-year reign: during the fifth year the title: /Han
was replaced by Sah (Musiafa Han bin Ahmed el-
muzaffer daima and Sah Mustafa bin Ahmed el-muzaffer
daima) (cat.nos. 51 and 52)

8. Under Abdiilhamid I, fan again replaced Sah, and
from then until the reign of the last sultan, Mehmed

VI, only personal names were altered as necessary
(Abdiilhamid Héan bin A himed el-muzaffer daima) (cat.

no. 54).2*

Traditionally, specific terms were used for the
various parts of the tugra.”® The cluster of letters at
the base, first becoming concentrated under Mehmed
11, was called sere (palm of the hand) or kiirsii
(pedestal). The letters were sometimes interlaced to
make a geometrical pattern; the general outline was at
first square, later triangular, and later still rather
rounded, to take its final form under Mahmud II. The
two large loops to the left, exaggerated forms of the
letter niin and occasionally prolongations of the letter
dal, were called beyze, from a fancied resemblance to
an egg (Arabic: bayda). Occasionally a beyze did not
represent a specific letter, but was a stroke included to
complete the traditional outline (cat. nos. 44, 49, 54,
56, 57). The two loops are usually intersected by a
prolongation of the last letter of muzaffer, and the
word daimd is written within the inner loop: The three
uprights (four in the case of Emir Siileyman®®) were
termed tug (the pole-standards bearing the ‘horse-
tail’). They are usually prolongations of the letter elif,
sometimes of the letter lam, and sometimes of the z of
muzaffer. Occasionally one of them merely completes
the design. In some early tugras the fugs bear small oval
devices termed vasla (cat. nos. 2 and 3). However, a
curving ‘streamer’ motif, called ziilfe (ringlet of hair),
soon became a standard part of each fug. The two
parallel lines to the right, extensions of the two beyze,
are termed kol (arm) or hanger (dagger).

In some late fugras, beginning with Mahmud I, the
empty space in the upper right-hand corner is
occupied by the sultan’s mahlas, his honorific title or
by-name. This feature is occasionally found in
inscriptions, on coins, and in calligraphic specimens,
but only rarely on documents (cat. no. 68). The mahlas
‘¢l-Gazi® (the Warrior for the F aith) seen in this berat of
Abdiithamid T1, also appears in the tugras drawn
during the later years of the reign of Mehmed V (cat.
no. 69). In the earlier part of Mehmed Vs reign his
given name Regdd was added. In the tugras from the
later years of Mahmud II, we find the mahlas ‘Adli’.



Tugranmmn kollar:: Diger bir ad1 ‘hancer’ olan kollar,
beyzelerin devami olup muzaffer kelimesinin
iistlinden birbirine paralel olarak tugranin sagma
dogru uzanmaktadir.

Padigah tugralarinin sag tist kosesinde yer alan ve
Sultan II. Mahmud’dan sonra gérilmeye baglayan
‘mabhlaslar’ (bazi isimlerden veya unvanlardan ibaret
ilaveler), belgelerdeki tugralardan gok kitabe, para ve
hattatlarin siis olarak yaptiklari levha seklindeki
tugralarda kullamlmistir. Ancak ender olarak bazi
belgelerde de goriilmektedir (kat. no. 68).

I1. Abdiilhamid’e ait bu beratta yazili Fl Gazi mahlasi,
V. Mehmed’in son senelerindeki tugralarinda da
mevcuttur (kat. no. 69). V. Mehmed’in ilk
senelerindeki tugralarinda asil ismi olan Regad ilavesi
vardir. II. Mahmud’un saltanatinin son devirlerinde
ise Adli mahlasina rastlanur.

Tugralar, Osmanl padigahlarmm tahta gectigi giin
kendisine gosterilen 6rneklerden birinin secilmesi
sonucu kullanilmaya baglanirdi. Ancak, cesitli
sancaklarda veya vildyetlerde valilik ile gorevlendirilen
sehzadeler, bu dénemlerinde tugra cektirir ve
bulunduklari bolgede hiikiim stirerlerdi. (Babasinin
oliimii tizerine kendisini Sultan ilan eden Sehzade
Cem?’in tugrali bir belgesi i¢in bakiniz, kat. no. 7).

Nisanci

Buyruklardaki tugralar, Divan-1 HimAyun {yesi olan
nisanci tarafindan veya onun talimati iizerine cekilirdi.
Devlet kanunlarini iyi bilen, ser’i, hukuki kanunlari
te’lif eden, Divan toplantilarinda bu konular hakkinda
fikirlerinden istifade edilebilen kisilerden segilen
niganci, hitkimdarlara yazillacak mektuplar ile
vezirlerin berat ve mensurlarini yazmak veya
miisveddelerini hazirlamakla da gorevliydi.
Nisancilar, 16. yiizyil baglarina kadar ilmiye simifina
mensup olup yazi dili, Gislibu kuvvetli olaniar
arasindan secilirdi ki, bunlarin ‘Dahil miiderrisleri’ ile
‘Sahn-1 seman miiderrisleri’nden olmasi Fatih
Kanunnamesi’ne gore gerekliydi.?® Ancak, 16.
ylzyildan itibaren Divan kaleminden yetismis kigiler
ve reis til-kuttablar arasindan bu gorevi yapabilecek
olanlar varsa, onlar da nisanci olabilirlerdi. Nisanci
tayininde bu gorev kendilerine bir berat ile birlikte
tevcih edilmez, padisahmn s6z10 iradesiyle olurdu.
Cinki bunlar tugra ¢ekmekle gorevli olduklarindan
dolayy, 6zellikle itimada 1ayik kisilerdi. Nigancilar
yalniz kendi dairelerinde degil gerektigi hallerde
Divan-1 Himayun’da da tugra ¢ekerlerdi. Hatta igleri-
fazla olursa kubbe vezirlerinden en kidemsiz olan
kendisine yardim ederdi.?” Ayrica nisancinin bir¢ok
yardimcilari oldugu muhakkakti ve divanda bu derece
onemli yeri olan bir devlet adaminin, sayisiz belgelerin
tugralarim kendi eliyle ¢ekmis olmasi imkansizds.?
Kaynaklarda, 18. yiizyilin sonlarima dogru niganci ve

The precise form of his tugra was chosen by the

sultan from various specimens submitted on the day of

his accession. Until the sixteenth century, however, it
was the practice that a prince should hold a provincial
governorship, and so already had a tugra for his use in
exercising that authority. A document bearing the
tugra of Prince Cem, who contested the succession
with his brother Bayezid I1, is shown here (cat. no. 7).

Kat. no. 68 Cat. no. 68
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The Nisanc

Tugras were drawn upon documents by, or on the
instructions of, the niganc:. He was appointed as being
a person with a thorough knowledge of the kdnuns of
the state, and so able to advise the Divan on the
interpretation of these secular regulations and the
prescriptions of the religious law. He composed
letters to foreign rulers and the berdts (diplomas of
appointment) of vezirs.?” Until the early sixteenth
century the niganas were selected from members of
the ‘learned profession’ who were skilled stylists:
according to the Kananname of Mehmed II they were
to be professors of the eight medreses (theological
colleges) which he had established in Istanbul or of
other higher medreses.”® Later, however, a reisiilkiittab
or another person trained in the ways of central
bureaucracy might be appointed. Unlike other office-
holders, and because of the particular necessity that
he be trustworthy, a nigénc was appointed not by
virtue of a (written) berat but upon the oral command
of the sultan.

The nisanct drew the tugras not only in his own
office-quarters but, when necessary, in the Divan
itself. It is difficult to credit that such a high-ranking
official authenticated with his own hand all the very
numerous routine documents which bore the tugra. If
very many were required, the most junior of the vezirs
of the Dome,* and others, helped him.

The sources show that towards the end of the

onun yardimcist olarak ‘Tugrakes’ gérﬁlmel'ctedir.
Boyle bir gorev ihdas edilmesine sebep, padlg‘ah .
ciilfislarinda kanun geregi tim beratlartp yenilenmesi
gerektiginden nigancinin yardimciya ihtiyag duymasi
olmalicir.”

1599 yilina kadar padisahlarmn yaninda bulunup
rikab-1 hitmayundan ayrilmayan nigancilarin, bu
tarihten itibaren Niganci Okguzade Mehmed Sah
T fend?’nin sadrazam ile beraber sefere memur
cdilmis olmast dolayisiyle, vezir-i dzam ve serdar-u_l
clrem (bagkumandan) ile beraber sefere gitmeleri
kanun olmustur.? Padigah, sefer veya bagka bir
sebepten dolay: [stanbul’da bulunmadig1 zaman
istanbul muhafizt olarak kalan kisiye tugrali bog
kagitlar birakir ve bunlar gerektigi hallerde
kullantird. Serhatlarda bulunan vezirlere N
gercktiginde kullanmak iizere tugra ¢ekme yetkisi
yerilmisken, bu yetki 1643 senesinde Kemankes "
Mustafa Paga’min vezareti sirasmnda kaldirilnugtir.

Yetigen pek cok degerli nisancilar arasmda']()..
yiizyl baginda yasayan Tacizade Cafer (;falebl’nm
yazdig ferman, berat ve mengurlarin tertip ve
terkiplerinde, imld ve ingalarinda koydugu usfil ve
kaide uzun siire devam etmistir. Yine 16. ylizyilda
yagayan ‘Koca Nigancy lakabiyla taninan C‘c;zlz?}.lzéde

Mustafa Pasa ile bunlardan sonra gelen ‘Kiiciik
Nigancr’ Ramazanzade (tugrasi icin bakiniz kat. no.
15) ve Okcuzade de 6nemli nisancilards.

Sergilenen belgelerde gahit olarak imza atan
revkiilerin isimleri ise Tugrai Mehmed bin Ramazan

(kat. no. 15), Tevkii Mehmed bin Pir Ahmed (kat. no.

18), Tugral Mehmed (kat. no. 24,25), Tevkii Cafer
(kat. no. 35) 'dir.

Tugra Siislemesi

Tugralar sadece Osmanlt sultanlarinm nigan;l olarak
degil, Osmanli tezhip sanatint gliniimiize getiren
sanat eserleri de olmuslar, verildikleri kisinin mevkii
veya konular dolayisiyle devrin siisleme sanatiyla
zenginlestirilmiglerdir. ' o
Onceleri yalniz siyah miirekkep ile cekilen ilk
Osmanli tugralari zamanla altin yaldiz ile de
cekilmeye baglanmugtir. Daha sonra kobalt mavisi,
larmiz ve dind konularda kullanlan yesil tugralar da
yapilmigtir. Harf bogluklarinin genellikle' kobalt
mavisiyle dolduruldugu Sultan IL. Bayezid .
tugralarindan itibaren beyzelerin icine de devrin

eighteenth century there was also an official assistant
of the nisanct, termed tugrakes. The reason for the
creation of this post was no doubt pressure of work,
especially upon the accession of a sultan, when all the
berdrs of the empire had to be renewed in the new
ruler’s name.

Until 1599 the nisane: always remained in the near
entourage of the sultan, even when the !atter was on
campaign. In that year, however, the Nisanct
Okcuzade Mehmed $ah Efendiwas ordered to
accompany the Grand Vezir on campaign, and
thereafter the ruling was made that the niganct should
accompany a Grand Vezir who was serving as
Commande%in-~Chicf.32

When the sultan and the principal officers of state
were absent from Istanbul, the person left in charge of
the capital was entrusted with blank sheets of paper
already headed by the tugra, for him to use as
necessary. Authority to draw the fugra was grar}tcd
also to vezirs exercising command on the frontiers,
but this practice was abolished in 1643 durin3g3 the
Grand Vezirate of Kemankeg Mustafa Paga.

Of the many talented persons who held th‘e office a
few may be mentioned by name. Tacizade Qafer
Celebi, who served at the beginning of the sixteenth
century, established rules and standards for the styl‘e
and construction of state documents, for their spelling
and language, which were followed for many years.
[ater in the century came Celalzade Mustafa Pasa,
known as Koca (the Great) Nisanci, who served
Siileyman the Magnificent for 23years. Other
prominent figures were Celalzade’s successor Kiigiik
(by contrast — the Small) Niganct, Ramaganzade
Mehmed Celebi (for a tugra drawn by him, see cat. no.
15), and Okguzade already mentioned.

In some of the documents on exhibition the name
of the nigdnct appears as witness. These are ‘Tugra’i
Mehmed bin Ramazan’, i.e. Ramazanzade (cat. no. 15),
“Tooki’i Mehmed bin Pir Ahmed’ (cat. no. 18), “Tugra T
Mehmed (cat. nos. 24, 25), and ‘Tevki’ Cafer’ (cat. no.
35).

Tugra Decoration

Tugras are of interest not only for their intripsic
importance but as works of art, monuments of the
Ottoman genius for gilding and illumination, for they
were adorned, in accordance with the artistic taste of
the period, with an elaboration that incregsed wit.h the
importance of the personage or of the business with
which the document dealt.

In the early days, tugras were drawn only in black
ink, but later, gold was employed as well. Cobalt blue,
red and green tugras were also drawn, the latter colour
being used on documents with a religious content. For
the first time under Bayezid II (1481-1512) the gaps



stisleme motiflerinin yerlestirildigi goriilmektedir. Bu

stusleme gekli I. Bayezid’den itibaren gelenek halini

almus ve geliserek devam etmistir. Kanuni Sultan

Stileyman (1520-1566), I1. Selim (1566-1574), ve

I.II. Murad’in (1575-1595) tugralarinda 16. ylizyilin

ttim sanatlara yansiyan muhtesemligini gérmekteyiz.
Saray Nakkashanesinin ustalart tugralar da
tezhiplemis, ¢ini, seramik, kumas, kitap ve benzeri
alanlarda kullamilan siisleme elemanlar tugralarda da
kullanilmigtir. Cigek agnug bahar dallari, natiiralist
karanfil ve stimbiiller, Cin bulutlari, rumiler, sakayik
ve hatayfler ile zenginlestirilmis kivrim dallar, tugra
suslemelerindeki yerlerini almuglardir. 16. yiizyilin
sorvll.arlna dogru beyzeler, sere ve tuglar arasindan
degﬂ, tugranin iki yamndan baglayarak yukariya dogru
bir tiggen olusturacak sekilde ylkselen siislemeyle
tugralar daha da grkemli bir gorin{im
kazanmuglardir (kat. no. 13,14, 15, v.s.).

217. yuzyilda bu siislemenin biraz yozlagarak devam
ettigi gorilmektedir. Buna ragmen, tuglarin {izerinde
sik sik rastlanan servi motifi gibi bazi yenilikler, bu
devre kendine has bir cekicilik kazandirmgtir.

) 18. yiizyilda Batr’min etkisi her alanda oldugu gibi
stisleme sanatina da yansimug ve tugralar Tlirk Barok-
Rokokosu adi verdigimiz ekoliin siisleme
elemanlariyla bezenmistir. Cok renkli olarak yapilan
lile, sakayik, giil, siisen buketleri, girlentler, siitunlar,
istiridye kabuklari bu devirde cok stk kullanilmugtir
(kat. no. 44, 46, v.s.) Daha sonralar pembe, mavi ve

Kat. no. 47 Cat. no. 47
altin yaldiz ile yapilan halkar, tugralarm vazgecilmez
stislemesi olmustur (kat. no. 54, 56,v.s.).

Buarada 19. yiizylda tugray: iistten bir licgen
cerceve icine almak ve bu tiggen cercevenin icini
degisik formlu paftalar ile siislemek de yaygindi (kat.
no. 57,59, 63, v.s.). Daha sonralar: ise tugra
stislemesinde Sultan Abdiilmecid’den itibaren alun
yaldiz 1g1k sualarinin kullamldigs gériilmektedir (kat.

no. 64, 68).

16

between the letters were filled in with a background of
cobalt blue, and the decorative motifs of the time were

painted in the larger spaces within the beyzes.
Thereafter this style of decoration was régular,,but
became increasingly elaborate. The tugras, especially
of Siileyman the Magnificent (152015 66), of Selim
I (1566~1574) and of Murad 111 (1574-1595)
present the same splendour that characterised all the
arts in the sixteenth century, the apogee of Ottoman
achievement. The skilled artists in the ateliers of the
palace were employed also upon tugras, to gild them
and to incorporate in them the same decorative
elements that were in vogue for ceramics, brocades,
book-illumination and the like, so that we find sprays
of prunus flowers, naturalistic carnations and
hyacinths, ‘Chinese’ cloud bands, spiralling tendrils
adorned with peonies and other stylized floral motifs.
By the end of the sixteenth century decoration was no
longer confined within the tugra, a still more
impressive effect was achieved with further
decoration spreading upwards from the tugra’s left-
and right-hand extremities in the form of a high
triangle (e.g. cat. nos. 13, 14, 15).

In the seventeenth century the decorative scheme
became less refined. However, some new elements,
such as a cypress motif appearing above the tugs (cat.
nos. 35 and 38) are not without their own charm.

In the next century the influence of the West,
affecting as it did so many fields of Ottoman life, was
reflected in decorative styles as well, and so the tugra
was adorned with motifs of the school termed
“Turkish Baroque-Rococo’ - multicoloured bunches
of tulips, peonies, roses and iris, garlands and shells
(e.g. cat. nos. 44, 46). Later still, fields gilded with
floral patterns, sometimes picked out in pink and blue,
brought the tugra to its ultimate degree of decoration
(e.g. cat. nos. 54, 56).

In the nineteenth century, the lugra was often
surmounted by a broader-based triangle, within
which appeared decorative panels in varying shapes
(e.g. cat. nos. 57, 59, 63). Later in the century, from
the reign of Abdiilmecid (1839--1861) onwards, the
tugra is sometimes at the centre of a ‘blaze’ of golden
rays (cat. nos. 64, 68).
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Tugrali Belgeler

Tugral belgeler konularina ve yazihis bicimlerine gore
degigik adlar almaktadir. Halk arasinda, giindelik
dilde, tiim tugrali belgeler ferman olarak
adlandirilmaktadir. Bu husus, konular: degisik de olsa
tugrali belgelerin dig gériintimlerinin benzer
olmasmdan kaynaklanmaktadir.

Osmanl diplomatiginde belgeler iki ana simifta
degerlendirilir:

(a) Laik karakterdeki belgeler: bunlar devlet
idaresinin dlinya igleriyle ilgili konularinin gesitli
alanlarina ait belgelerdir. Bu belgeler, padisah adia
cikarilmig olup ferman, berat, v.b. seklinde emir ve
hiikiimlerdir.

(b) Dini karakterdeki belgeler: bunlar Osmanh
toplumunun dinf hayatina iligkin kadilik sicilleri,
vakfiyeler, fetvalar ve benzerleridir.>?

Ferman

Ferman kelimesi Farsca kékenli olup, Farsca
ltigatlarda ‘fermuden’ mastarindan alindigy, emir,
irade, buyruk anlamina geldigi yazihdir. Ferman
kelimesi, Islimiyeti kabul etmelerinden sonra
[lhanhlar tarafindan kullanilmig ve Osmanhilara
gecmistir. 33 Aynis6z Timuriler, Karakoyunlu,
Akkoyunlu devletleriyle Atlinordu ve Kirtm
hanliklarinda da kullamlmigtir, Biiyiik Selguklular ve
Anadolu Selguklularr’nda ise ferman yerine ‘tevki’
kelimesinin kullanildigini gérmekteyiz.

Ferman kelimesinin resmimandsi, herhangi bir is
hakkinda padigahin ‘alimet-i serif’ denilen tugrah
emri demekt. Bu emir padigahtan sadir oldugu icin
‘ferman-1 hiimayun’ veya ‘emr-i serif’ de denirdi.**

Osmanllarda divani hatla yazilmalari gelenek olan
fermanlar su sirayla kaleme alinnuglardir.

Kagidin en Gist kismina konulan da’vet, belgenin
konusuna gore bir ya da iki dua kelimesinden olustugu
gibi uzun, hatta satirlarca uzayan bir dua formili
seklinde de olurdu. Da’vet kismindan maksat,
Allah’in adlar1 ve sifatlarinin zikredilerek onun
yardimmim istenmesiydi.>> Da’vetin altinda yer alan
tugradan sonra gelen esas metin su siralamayla
yazilirds:

1. Fermanm gonderildigi kimsenin riitbe, derece ve
sifatlarinin, bulundugu mevkii ve 6nemine gore dualar
ve Oviicl sozlerin siralanmasindan sonra isminin
yazilmas1 ki, isimden once yer alan bu sozler o kisinin
elkabiydi. Osmanli devletinde, elkab denilen resmi
hitap formiillerinin daha imparatorlugun kurulusg
devrinde tesbit ve tatbik edildigi ve bunlara

Documents bearing the Tugra

In popular speech documents bearing the tugra are
called, without distinction, fermdns, simply because
they all present the same general appearance. In fact,
however, they are to be divided into classes according
to the matters dealt with and the elements making up
the text.

By the canons of Ottoman diplomatics, all
documents may be divided into two main classes:

(a) Secular documents, concerned with the various
aspects of the military and civil administration and
with relations with foreign rulers. These are the
decrees of the sultan issued in the form of fermans,
berats, etc.

(b) Religious documents, such as the registers of the
judges’ courts, deeds of pious endowment and the
opinions of jurisconsults, which concern the life of
Ottom&n society within the framework of the tenets of
Islam.

Ferman

The word ferman is of Persian origin, from the verb
Jarmiidan, and means ‘a command, an order’. It was
current in the Ilkhanid state after its rulers had
embraced Islam, and hence passed to the Ottomans.
The word was also current in the states of the
Timurids, the Karakoyunlu and the Akkoyunlu, as
also in the Golden Horde and the Crimean Khanate.
Under the Great Seljuks and in the Seljuk Sultanate
of Rum the Arabic synonym (tevk?) was preferred.

The strict meaning of the word fermdn in Ottoman
diplomatics is a command, on whatever matter, issued
in the sultan’s name and bearing the tugra, which in its
text is referred to as alamer-i gerif, (the noble sign) and
which, as the mark of authentification, takes the place
of a seal or autograph signature in other societies.
Since the command emanated from the sultan, it was
respectfully termed ferman-1 hiimayin (august
command) or emr-i serif (noble order).*® For the
writing of fermans a characteristic style of handwriting
was used termed divani.

The text of a ferman is conventionally analysed into
several sections. At the very head of the document was
the davet (in European diplomatics invocatio),
consisting of one or two words, or sometimes of a
much longer formula, which invoked the blessing of
Allah in that aspect of His qualities which was
appropriate to the matter concerned.>” Below this
came the rugra. The textitself comprised:
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1. The office and name of the person(s) to whom the
command is addressed, preceded by the appropriate
honorific titles: these, termed elkdb, were precisely



Kanunnime-i 41-i Osman’da yer verildigini
gbrmekteyiz. 3¢

2; Konuya girig ciimlesi: ‘tevki-i refi-i hiimiyun
vasil olacak ma’ltim ola ki’

3. Fermanm ¢ikarilma sebebi.

4. Padisahin amag ve isteginin yapilmasin
emrettiginin ifadesi.

5. ‘Buyurdum ki’ ile baglayan, yapilmas: gereken isin

aciklanmasi.

6. Sozkonusu olan ig veya gorevin yerine getirilmesi
hususundaki israr ve ihtarlar.

7. Metnin son satirina yazilan fermammn verilig tarihi.

8.  Belgenin sol alt késesinde ve metnin diginda
bulunan fermanin yazildig yerin adi.

Bazi fermanlarda ayrica tugranm sag veya soluna,
bazen de tuglar iizerine, padisah kendi el yazisiyla
metinde yazilani vurgulayan ciimleciklerden olugan
bir yazi yazmgtir. Boyle fermanlara “hatt-1
hiimayun’lu ferman adi verilir, Hatt-s hiimayun,
ygpllmaSI emrolunan igin 5nemine binaen, isi tegvik ve
gonderilen sahsi onurlandirmak iizere veyahut
pac'ligahm olay ile ilgisi dolayisiyle ihtar: gerekli bir
valiye veya seraskere hitaben hazirlanan fermanlara
yazilmgtir.” Hatt-1 hiimayunlar, ‘mucibince amel
oluna’ gibi kisa bir ctimle olduklar gibi (kat. no. 43,
44,46, v.s.), ‘vech-i mesruh {izere amel oluna, viizera
kazasker imza vursunlar’ seklinde uzun da olabilir ,
(kat. no. 24). Hatt-1 hiimayunlar sadece fermanlarda
degil beratlarda da goriilmektedir.3®

Berat

Sergilenen eserlerin cogunlugunu olusturan beratlar
da tugrali belgelerdir.

Berat kelimesinin asli Arapcadir. Burada ‘yazilt
kagit ve mektup’ anlaminda olup Osmanl devlet
teskilatinda bazi vazife ve memuriyetlere tayin
edilenlere, vazifelerini icra selahiyetini tevdi etmek
lizere padisahin tugrasiyla verilen mezuniyet veya
tayin emirleri ve miilkiyet konular: hakkinda
kullamlan tabirdir.>” Beratlar icerdikleri konulara
gére: muafiyet, mukataa, imtiyaz, Beylerbeylik,
imamet, hitabet, feraset, miilkiyet veya serdarlik beran
gibiisimler almislardir, ‘Nisan-1serif, ‘berat-1 serif’
gibi adlar ile de amilan beratlarin i¢inde bazen nisan,
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formulated according to the addressee’s rank, and are

found prescribed already in the Kaniinng .
Mehmed I1,38 y ninndme of

2. Anintroductory sentence, normally: ‘When the
exalted Imperial cipher arrives, be it known that’.

3. Anexposition of the reason why the command
has been issued.

4. . A statement that the sultan has ordered that
action be taken.

:5 . An exposition of the action to be taken, beginning
Buyurdum ki ‘1 have commanded that’.

6. Aninsistence that the command is to be putinto
effect.

7. The date of the Jermdn, appearing in the last line
of the text.

8. The place from which it has been issued, written
apart from the text in the lower left-hand corner.

Occasionally, when an important matter was
concerned, the sultan would write a few words in his
own hand, to the right or left of the tugra or above it, to
.emphasize that the action commanded in the text w’as
indeed to be taken. Any autograph of the sultan was
termed hatt-1 hiimayiin, ‘imperial writing’, and so a

Serman thus annotated was called hatr-; hiimdyinly
Jerman. These notes might be written to encourage or
to honour the addressee, or as a warning to a governor
or a military commander of the sultan’s personal
interest in the matter.3% A hass-; hiimayin was often
the briefinjunction miicebince amel oluna, ‘action is to
be taken in accordance with what it (i.e. the ferman)
requires’ (e.g. cat. nos. 43, 44, 46), but might be
longer, e.g. ‘action is to be taken in the way described;
the vezirs and the kazasker are to sign’ (cat. no. 24). ’
A hait-i hiimaydiin might be added also to a berqr.*0

Berar

‘The majority of the documents on exhibition are
berats, which also bear the tugra.

‘The word berdt is of Arabic origin, with the broad
meaning ‘written document’. In Ottoman usage it had
a narrower sense: it was a document authenticated by
the tugra which conferred upon a person appointed to
apost the authority to carry out the duties entailed, or
which granted to a persona privilege or the freehoid
ownership of land.*! According to the content, a perigs
might be termed imdmer berati, (of appointmen’t as
imam), serdarlk berdt, (of appointment as
commander-in-chief), mu ‘afiyet beran, (of
exemption), and so on. In general, a berar might be

biti, hiikklim gibi kelimelerin bir arada es anlaml
olarak kullanildiklari gériilmektedir.

Fermanlar ile aym tertip sirasiyla yazilan beratlarda
verilen hizmetin ady, yeri, maag veya varidat, verilen
sahsin adi, hizmeti ve ne icin verildigi genis sekilde
aciklanir. Bir gorev tevcihi konusunu isleyen beratlar,
‘mensur’ adim tagir. Mensgurlar, nigsanci veya reis-iil
kiittabm kaleminden ¢ikar veya onlar tarafindan
tashih edilirdi.*

Beratlarin fermanlardan en biiylik ayriligi, tugranin
altina yazilan ‘Nigan-i gerif-i dlisdn-1 simi-mekan-1
sultanive tugra-y1 garri-yi cihan-sitdn-1 hakani
hitkmii oldur ki’ ibaresidir.

Beratlarda konu bir koy veya arazinin bir veya bir
kag sahsa verilmesi olursa bunlara ‘miilk berati veya
miilknidme-i hiimayun’ dendigi gibi ‘temlikname’ad1
da verilir. Miilknamelerde, ‘Nigan-1 gerif-i dlisan . . .’
sozclklerinden sonra miilk verilen kiginin elkabu, adi,
verilen yerin sancagy, kazasi, koyii, gelir miktari, ne
surette verildigi, yeniden mi, miras¢isizhiktan mu,
yoksa kotii veya kanunlara aykir: kullanimdan dolayi
birinin tizerinden alinarak m1, bunlar sirasiyla yazilir.

Malikéne olarak verilen arazinin sinirlarini belirten
tugrali belgelerden olan sinirnameler cogunlukla
miilkndmeyle ayni vesika icinde bulunur. Daha 6nce
verilen bir miilkiin sinirlarinin belirlenmesi igin
yazilan stmrndmelerde sadece arazi sinurlarinin
anlatildigi da goriilmektedir.

Sergilenen eserler, yukarida acikladigimiz sekilde
Divan-1 Hiiméyun toplantilarinda goristilerek
kararlari verilen konularin Divan kalemlerinden
gecip, gerekli tashihleri yapildiktan sonra nisancy,
tugrakes veya yardimeci hattatlar tarafindan tugrasi
cekilip ilgili olduklar mercilere veya kigilere
gonderilen ferman, berat, miilkndme, mensur ve
benzeri buyruklardan olugmaktadir.

Sergi hazirlanirken esas amacimiz, bugiin
arsivlerimizde tugrali belgesi mevcut ilk Osmanh
padisah1 Orhan Bey’den itibaren belgeleri tarih siireci
i¢inde izleyicilere sunmakti. Ancak Osmanlt
Imparatorlugu’nun kurulus yillarina ait belgelerin ¢ok
az olugu veya eldeki belgelerin durumlarinm
sergilenmeye miisait olmamasi dolayisiyle, Sultan L.

called berdt-i, serif, (noble berdt ~as emanating from
the sultan), or nisdn-1 gerif, (noble sign —in reference
to the tugra and to the text’s first words). Within the
text, the words nigan, biti, hiikiim might be used as
synonyms.

Although in general a berdi was constructed with
the same components as a fermdn, it was not addressed
to any named person or persons, but in effect
informed the world at large of the grantee’s rights and
duties. It began with the words Nigan-1 serif~i alisan-1
sami-mekan~1 sultani . . . “This is the command of the
noble, exalted, lofty sultanic sign and the illustrious,
world-conquering khakanic tugra . . . mayitbe
effective through the Divine aid and Eternal
protection!”*?

A berat concerning an appointment was also termed
mengur. It was issued by the office of the nisanc: or of
the reisiilkiittib, after being checked by them. ™3 A
mengur set out in detail the name and the situation of
the post, its stipend or other income, the name of the
grantee, his duties, and the reason for the
appointment.

A berat bestowing upon one or more persons
freehold property (miilk), often consisting of one or
more villages, was termed more specifically miilk
beratr, miilkndame-i hiimdyiin or temlikndme. Such a
berat, also beginning with the words Nisan-1 serif-i
alisan . . . setout the titles and name of the grantee,
the situation and name of the property, its revenue,
and how the vacancy had arisen, whether as a first-
time grant, through the previous owner dying without
heirs, by confiscation for malpractice or whatever.

The term simirname means ‘a statement of
boundaries’. Such a ‘statement’ might be
incorporated in the miilkndme or might be a separate
document, also headed by the tugra, setting out the
boundaries of a property granted at an earlier date.

‘Thus the fermans, berdts, miilknames, mengirs and
similar documents which form the subject of the
exhibition were issued as a result of discussions
during meetings of the Diwan-i Hiimdyun. The
decisions taken there were passed to the Divdn
bureaus, and, once the necessary corrections had
been made, the final draft of the documents were
embellished with the rugra by, or on the instructions
of, the nigana. They were then sent to the appropriate
quarters or given to the person who had asked for
their issue. ‘

In mounting this exhibition, we had hoped to present,
in chronological order, an uninterrupted series of
documents covering every reign from the time of
Orhan Gazi onwards. Unfortunately, however, since
very few documents have survived from the early years
of the Ottoman state, and some of them are too fragile
for exhibition, we have been unable to present



Bayezid (diinya ve Tiirkiye argivlerinde tugrali belgesi
bulunmamaktadir), Emir Siileyman ve Sultan L.
Mehmed’e ait olanlari sergileme imkanini bulamadik.
Bunlar disinda son Osmanli padigah1 VI. Mehmed
Vahideddin’e kadar hiikiim siiren tiim sultanlarin
tugrali belgelerine sergide yer verdik. Sergilenen
belgeleri gerek konulari, gerekse tugralarin ¢ekilis ve
duzenlemesindeki degisiklik ve gelismeleri
vurgulayan eserlerden segmeye ¢alistik.

Sergilenen eserlerin bliylik bir cogunlugu, Evkaf-1
Islimiye Miizesi ad1 altinda kurulan Tiirk ve Islam
Eserleri Miizesi’nin koleksiyonlarindan se¢ilmis olup
vakif kokenli belgelerden miitesekkildir. Ayrica
Topkap1 Saray1 Miizesi'nden, 6zel koleksiyonlardan
ve diger kaynaklardan alinan eserler ile sergiye
kronolojik bir stireklilik kazandirilmistir. Bu
stirekliligi saglamak amaciyla konularinin ¢ok farkh
olmasina ragmen bir ildm ve ii¢ vakfiyeye de sergide
yer verilmistir.

Notlar

U Ismail Hakki Uzuncarsil, Osmanls devlet teskiliting medhal

gbundan sonra Medhal seklinde gececektir) Istanbul 1941,5.95,

Medhal,s.223.

Ismail Hakki Uzuncarsihi, Ostmank devletinin merkez ve bahriye
teskilan (bundan sonra Merkez seklinde gececektir), Istanbul 1948,
s.1.
* Kanunnime-i 4l-i Osman (bundan sonra Kanunnime seklinde

gegecektir), M. Arif nesri, Istanbul A H. 1330, . 23.

Kanunndame,s. 2.

Merkez, s. 8.

7 Merkez,s. 13.

8 Kanunndme,s. 13, Merkez, s. 17-18.

9 Merkez, s. 23.

19 Merkez, s. 328.

T Merkez, s. 31.

12 Merkez, s. 41.

B Merkez, s. 42.

% Merkez, s. 42.

15 Merkez,s. 15.

16 Merkez, s. 24248,

17 Kasgarh Mahmud, Divin-1 Ligat éit-Tiirk Besim Atalay
terclimesi, c. I. 5. 462.

18 fslam Ansiklopedisi, “Tugra’ maddesi, ciiz 126, Istanbul 1975, s.
6.

19 P Wittek, ‘Notes sur la tughra ottomane, (Bundan sonra
Tughra ottomane’ seklinde gececektir), Byzantion xviii (Briiksel,
1948), 5. 311~34 ve xx (Briiksel, 1950), 5. 267-93.
20 |, H. Uzuncarsih, “Tugra ve pengeler ile ferman ve
buyuruldulara dair’, Belleten v (1941), s. 101-57.

U Suha Umur, Osmants padisah tugralar: (bundan sonra Tugralar
geklinde gececektir), Istanbul 1980.

% Fazla bilgi icin bakimz, Tugralar, s. 28-52.
B Cesithi terimler icin bakiniz, [slam Ansiklopedisi, “Tugra’
maddesi, s. 9; ve Zarif Orgun, “Tugra, tugralarda el-muzaffer
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specimens for Bayezid I (no document with his rugra is
known to exist in the public collections of Turkey or
elsewhere), Emir Siilleyman and Mehmed I; otherwise
every ruler down to the last, Sultan Mehmed VI
(Vahideddin), is represented. In making our selection,
we have given preference to documents of particular
interest for their subject-matter or as illustrating the
changes and developments in the style of drawing the
tugra.

Most of the documents in the exhibition are from
the collection in the Museum of Turkish and Islamic
Arts. As this museum was originally founded as the
‘Evkaf-1 Islimiye Miizesi’, the ‘Museum of Islamic
Vakifs’, its collection of documents concentrates on
subjects connected with vakifs (pious endowments). In
our attempt to provide a complete chronological
sequence, we have been assisted by loans from the
Topkap1 Palace Museum, from private collectors and
from other sources. Again, for the sake of
completeness, three vakfiyes (deeds of pious
endowments) and one deed of sale have been
included despite their being religious rather than
secular documents.
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Osmanl Padisahlarinin saltanat siireleri

Osman Bey
Orhan Gazi
Sultan I.Murad
Sultan I.Bayezid
Emir Stileyman
Sultan I.Mehmed
Sultan IT.Murad

Sultan II. Mehmed

Sultan I1.Bayezid
Sehzade Cem
Sultan [.Selim
Sultan I. Stileyman
Sultan I1.Selim
Sultan III.Murad
Sultan ITII.Mehmed
Sultan . Ahmed
Sultan I.Mustafa

Sultan I1.Osman
Sultan IV.Murad
Sultan Ibrahim
Sultan IV.Mehmed
Sultan I1.Stileyman
Sultan IT.Ahmed
Sultan II.Mustafa
Sultan III.Ahmed
Sultan I.Mahmud
Sultan III.Osman
Sultan III.Mustafa
Sultan [.Abdilhamid
Sultan ITL.Selim
Sultan IV.Mustafa
Sultan II.Mahmud
Sultan Abdilmecid
Sultan Abdiilaziz
Sultan V.Murad
Sultan IT.Abdilhamid
Sultan V.Mehmed (Resad)
Sultan VI.Mehmed (Vahideddin)

IT.

II.

Hicri/A H.

680724
724~761
761-791
791804
805-813
805-824
824--848
850-855
848-850
855-886
886-918
886~886
918-926
926-974
974-982
982-1003
1003-1012
10121026
1026-1027
1031-1032
1027-1031
1032-1049
1049-1059
1058-1099
1099-1102
1102-1106
1106-1115
1115-1143
1143-1168
1168-1171
1171-1187
1187-1203
1203-1222
1222-1223
1223-1255
1255-1277
1277-1293
1293-1293
1293-1327
1327-1336
1336-1341

1I.
L
II.

Reigns of the Ottoman Sultans

Miladi/A.D.

1281-1324
1324-1360
1360-1389
1389-1402
1402-1411
1402-1421
1421-1444
14461451
14441446
1451-1481
1481-1512
14811481
1512-1520
1520-1566
1566-1574
1574-1595
1595-1603
1603-1617
1617-1618
16221623
1618~1622
1623-1640
1640-1648
1648-1687
1687-1691
1691-1695
1695-1703
1703-1730
1730-1754
1754-1757
1757-1774
1774-1789
1789-1807
1807-1808
1808-1839
1839-1861
1861-1876
1876-1876
1876-1909
1909-1918
1918-1922
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1 Orhan Gazi tugrali vakfiye

Rebiylilevvel ortalar1 724 (8~17 Mart 1324)
Siyah miirekkep ile yazilmug Fars¢a metin
Nesih hat, 30 satir

135,5 X 19 cm.

Bilinen en eski tugrali Osmanh belgesi olma 6zelligini tagtyan bu vakfiye, sade bir yapiya sahiptir.
Asagidan yukariya dogru okunan tugrada ‘Orhan bin Osman’ yazilidir. Bu isimler icinde gegen ti¢
‘elif’ harfi tugramin sagimdan yukartya dogru uzatilmus, ii¢ ‘nun’ harfi ise sol tarafta icige
yerlegtirilmistir. Bunlarin tizerinde goriilen tek nokta her tigii icin kullanilmug olup ‘se” harfine ait
noktalar ise konulmamugtir. Klasik bir tugra formu olugmast i¢in aradan uzun yilar ge¢gmesi
gerekmekle beraber, bu ilk tugra padisahin imzasindan meydana gelen temel ana hatlara sahiptir.

Vakfiyenin ilk yedi satirinn yirtik ve tamirli olmasina ragmen, metnin manasi kaybolmanmustir.
Belgede Sultan Orhan Gazi’nin Kocaeli vildyetinde kendi miilkii olan Mekece nahiyesini
vakfettigi belirtilerek burada derviglerin, gariplerin, fakirlerin ve gelip gegenlerin konaklamasi igin
bir hankah yapilmasi ve gereken her tiirlii masrafin kargtlanmasi istenmektedir. Vakfin
miitevelliligi Sultan’in azath kélelerinden Tavagi Serefeddin Mukbil ’e verilmigtir. Vakfiyede
ayrica gelirler ve bunlarin kullanilacagi yerler ve sartlar da anlatiimaktadir. Vakfa gahit olanlardan
sehzadeler ile baz1 devlet erkdninin isimleri belgenin sag tarafinda, Sultan’in erkek ve kiz
kardegleriyle annesinin isimleri vakfiyenin sonunda yer almaktadir.

Istanbul Belediye Kiitiiphanesi 10.
Uzungarsih 1941, s. 277-88; Beldiceanu-Steinherr 1967, no. 5; Umur 1980, res. 60.

1 Vakfiye of Orhan Gazi

Middle ten days of Rebiytlevvel 724 (8th—17th March 1324)
Persian textin black ink

Nesih script, 30 lines

135.5 X 19¢m.

This vakfiyeis the earliest known Ottoman document to survive in its original form. The tugra,
despite its comparatively simple structure, is recognizably the forerunner of the classic form.
Woven from the three words Orhan bin (son of) Osman, it is read from the bottom right to the top
left. The distinguishing features are the upwards elongation of the three vertical strokes forming
the Arabic letters e/if () and, to the left, the arrangement one inside the other of the three letters
niin (). The dot which appears to the right above them serves for all three characters, while the
three dots of the letter se (2s) in Osman have been omitted.

Although the first part of the text is badly damaged (lines 1-7), none of the sense is lost. Orhan has
forsworn his property rights over the district of Mekece, transferring them to a trust (vakf)
founded by a freed slave from his household, ‘the eunuch Serefeddin Mukbil’. The produce of
the land is to be used to support a hospice (hankah) for dervishes and other indigent travellers.
Mekece can be identified with a village in the modern province of Kocaeli, well within the
heartland of the Ottomans to the east and south of the Sea of Marmara.

In the left-hand margin are the signatures of three of Orhan’s sons, shaped like tugras, and of four
members of his court. The names of other members of his family, including his brothers and
sister, are placed at the end of the text.

Istanbul Municipal Library 10.
Uzungarsil 1941, p. 277-88; Beldiceanu-Steinherr 1967, no. 5; Umur 1980, ill. 60.
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2 Orhan Gazi tugrali miilkname

Rebiytilahir sonlar1 749 (19-27 Temmuz 1348)
Siyah miirekkep ile yazilnus Tiirkce metin
Harekeli nesih hat, 27 satir

67,5 X 11cm.

Cokyahin olarak ‘Orhan bin Osman’ yazili olan tugradaki ‘elif” harflerinin bitigleri ziilfeler ile
stislenmistir. Sol tarafta genis bir kavis olusturacak sekilde icige yerlestirilen {i¢ ‘nun’ harfinin
uclar birlestirilerek Gizerlerine her ticii icin tek bir nokta konmus, ‘se’ harfine ait ti¢ nokta ise
harfin iizerindeki yerine yerlestirilmistir. [lk defa bu tugrada goriilen vaslalarin tuglarin arasina
konuldugu dikkati cekmektedir.

Anlagilmast gii¢ olan belgenin konusu, birinci kisimda (1-13. sauir), ferzend (ogul) diye
tanimlanan ve ayni zamanda ‘zaim el-ctiyGs ve’l esakir’ (askeri kumandan) diye adi gecen bir
sahisa Orhan Gazi tarafindan verilen Pambucak deresi adli bir miilk hakkindadir. Milkndmenin
ikinci kisminda (13-19. satir) Orhan Gazi’ye, ogullarina ve Vezir Haci Paga’ya yapilan
hediyelerden bahsedilmektedir. Uciincii kisimda ise (19-26. satir), sahit olarak sirasiyla
Timurboga, Haci Paga, Sinan, Bahadir, Nusret Bey, Yusufve Timurtag Aga’nin isimleri yer
almaktadir. Belgenin 27. satirinda verilig tarihi yazilmustir.

Topkapt Sarayt Miizesi Arsivi E. 10789.

Klavuz 1938, v.1; Uzungarsth 1939, 5. 99; Elezovi¢ 1952, s. 218-20 ve 1107-10;
Beldiceanu-Steinherr 1967, no. 10; Umur 1980, res. 63; Altindag 1985, no. 1.

2 Miilkname of Orhan Gazi

Last nine days of Rebiyiilahir 749 (19th—27th July 1348)
Turkish textin black ink

Pointed nesih script, 27 lines

67.5 X 11 cm.

The tugra on this document is rather ineptly drawn. The three uprights formed by the Arabic
letters elif finish in small curls called vaslas, while on the left, the three letters nin are arranged one
inside the other in an arc. To the left of this arc is a dot which serves for all three characters.
Unlike the earlier example of Orhan’s fugra (cat. no. 1), the three dots of the letter se are included.

The contents of the text are quite difficult to interpret. The first section (lines 1-13) records the
granting by Orhan Gazi of a freehold estate (miilk) to someone described as ferzend or ‘son’ and
bearing the Arabic title of za‘tm al-juyish wa’l-‘asakir (commander of the army). The estate
concerned is that of Pambucak Deresi, which has not been identified convincingly. The second
section (lines 13—19) lists a series of gifts made to Orhan, his sons and the Vezir Hac1 Paga. The
third section (lines 19-26) gives the names of those present when the gift was made and line 27
records the date. The witnesses are named as Timurboga, Haci Pasa, Sinan, Bahadir, Nusret
Bey, Yusufand Timurtas Aga.

Topkapi Palace Museum Archives E. 10789.

Klavuz 1938, no. 1; Uzungarsili 1939, p. 99; Elezovié 1952, p. 218-20 and 1107-10; Beldiceanu-Steinherr 1967, no.
10; Umur 1980, ill. 63; Alandag 1985, no. 1.
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3 Sultan I. Murad tugrali vakfiye

1 Receb 767 (14 Mart 1366)

Siyah miirekkep ile yaziloug Tiirkce metin
Harekeli nesih hat, 51 satir

91 x 14,5 cm.

‘Murad bin Orhan’ isimlerinin i¢ige yerlestirilmis oldugu tugranin metninde gecen iig ‘elif’
harfinden olusan tuglarin {izerine gok diizglin yapilmug vaslalar konmustur. Murad bin Orhan
kelimelerindeki ‘nun’ harflerinden olugan beyzeler ilk elif harfiyle birlegtirilerek ortalarina tek bir
nokta konmus, ‘bin’ kelimesindeki ‘be’ harfine ait noktaya da yer verilmistir.

Belge, Malkara sinirlari igindeki bir arazinin vakfedilmesine dairdir. Arazinin gelirleri orada Ahi
Musa tarafindan kurulan bir hankahin masraflarini kargilamak ve ayni zamanda Ahi Musa ve
evlatlarina irat temin etmek i¢in verilmisgtir.

Topkap: Sarayt Miizesi Argivi S.P. 155.

021941, 5. 240~4; Taeschner 1953, s. 25-8; Wittek 1962, s. 165-97; Beldiceanu-Steinherr 1967, no. 28; Umur 1980,

res. 65,

3 Vakfiye of Sultan Murad I

Ist Receb 767 (14th March 1366)
Turkish text in black ink

Pointed nesik script, 51 lines

91 x 14.5 cm.

The tugra is composed of the words M wrid bin (son of) Orhan. The major change in its form, as
compared with the earlier ugra, is that the two letters nin to the left of the design have been

extended round in a double arc. This was to remain a feature of the tugra for the rest of its history.

The three uprights of the Arabic letters ¢/if end in a decorative motif called vas/a.

The subject of the vakfiye is the creation of a pious endowment from a tract of land near the town
of Malkara in Thrace. The revenues from the land were to be used to support a hospice or zaviye
established by Ahi Musa in the same town, as well as providing an income for Ahi Musa and his
descendants.

Topkapi Palace Museum Archives 5.P. 155.

021941, p. 240~4; Taeschner 1953, p. 25-8; Wittek 1962, p. 165-97; Beldiceanu-Steinherr 1967, no. 28; Umur
1980, ill. 65.
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4 Sultan II. Murad tugraliilam

21 Cemaziyelevvel 833 (15 Subat 1430)
Siyah miirekkep ile yazilmig Arapga metin
Nesih hat, 17 satir

71 X 26 cm.

‘Murad bin Mehmed Han muzaffer’ yazih olan tugra, bilinen Gsulde sag alt kdgeden sol ist tarafa
dogru okunur. Ik defa olarak bu padigahin imzasinda kullanilan ‘muzaffer’ kelimesi ise tuglarin
orta kismina yerlestirilmistir.

Bu belge, Edirne civarindaki bir evin Sarimeddin Pasa tarafindan satin alimigina dairdir. Bir
yetime vekileten Seyfeddin Sunkur adli sahis tarafindan satilan bu miilkiin fiyat: 10.000
dirhemdir. Vesikanin metni, gseriata gdre muamele goren bir ev satist konusunda oldugundan
dolay1 Arapca yazilmis ve kadinin emrindeki mahkeme sicillerinden alinmustir.

Belgenin sag alt kdsesinde yeralan imzalarim arasinda Sultan Murad’in vezirlerinden Candarlh
Halil Paga ve Timurtag Pasa’nin adlarinm bulunmasi, Sarimeddin Paga’ya gosterilen itibar
belirtmektedir. Buna dayanarak, tugranin sol tarafina tasdikini koyan Abdiilmecid b. Abdilkerim
b. Abdilcabbar adli kadinin o sirada kazasker riitbesinde olduguna ihtimal verilebilir.

Rulo halinde muhafaza edilen belgenin iist tarafina deri bir kab eklenmistir.

Topkapt Sarayt Miizesi Argivi E. 6465.
Umur 1980, res. 74.

4 Deed of sale bearing the tugra of Sultan Murad 11

21 Cemaziyelevvel 833 (15th February 1430)
Arabic textin black ink

Nesih script, 17 lines

71 X 26 cm.

The wording of the tugra, Muréid bin Mehmed Hin muzaffer (Murad son of Mehmed Khan the
Victorious), is read as usual from the bottom right to the top left, while the word ‘muzaffer’, an
innovation under this Sultan, is interlaced between the tugs.

This deed records the purchase by Sarimeddin Paga of a house on the outskirts of Edirne. The

vendor was Seyfeddin Sunkur, who was acting as legal representative of an orphan, and the price
was 10,000 dirhems.

Transactions involving the sale of freehold property fell within the sphere of Islamic law and the
text of the deed will have been extracted from the court register of the kadi who had jurisdiction
over the people of the city concerned. It is for this reason that it was written in Arabic, the
language of Islam.

As asign of Sarimeddin Paga’s eminence, the deed is signed in the bottom right-hand corner by at
least two of Sultan Murad’s Vezirs, Candarli Halil Pasa and Timurtas Paga. Given this, we may
presume that the kadi who placed his corroborative statement to the left of the fugra, who calls
himself Abdiilmecid b. Abdilkerim b. Abdulcabbar, was the senior magistrate of the empire at
this time, the kazasker.

The document was stored by being rolled into the leather cover attached to the top.

Topkapi Palace Museum Archives E. 6465.
Umur 1980, ill. 74.
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5 Fatih Sultan Mehmed tugrali miilkndme

Istanbul, Safer ortalar1 873 (31 Agustos—9 Eyliil 1468)
Siyah miirekkep ile yazilmig Tiirkce metin

Sikeste talik hat, 14 satir

42 X 14 cm.

Tugra, ‘Mehmed bin Murad Han muzaffer daima’ kelimelerinden ibarettir. Aralik 1444—Eyliil
1446 ve Subat 1451-Mayis 1481 tarihleri arasinda olmak tizere iki kere tahta gecen Sultan I1.
Mehmed’in tugralar arasindaki tek fark ‘daima’ kelimesinin uzun siiren ikinci saltanat
doneminde kullamimasidir. Bundan béyle ‘daima’ kelimesi i¢ beyze icindeki yerini alarak tiim
tugralarda kullanilacaktir.

Miilkndme, Mevlana Seyh’in ‘Yeni Cami’ yakinindaki miilkiine bitisik yerin miilkiyetinin
kendisine verilmesine dairdir. Bu vesikada sozii gegen ‘Yeni Cami’, o sirada Sultan 11. Mehmed
tarafindan inga ettirilmekte olan Fatih Cami?’dir.

Topkap: Sarayt Miizesi Arsivi E. 5699.
Alundag 1985, no 23.

5 Miilkname of Sultan Mehmed 11

Istanbul, middle ten days of Safer 873 (31st August—9th December 1468)
Turkish text in black ink

Sikeste ta'lik script, 14 lines

42 X 14 cm.

The tugrais composed of the words Mehmed bin Murid Han muzafjer daima (Mehmed son of
Murad Khan the Ever Victorious). Sultan Mehmed I reigned twice, from December 1444 until
September 1446 and from February 1451 to May 1481, and whereas Murad II, and Mehmed I1
during his first reign, were muzaffer (victorious), Sultan Mehmed is now ‘ever victorious’. The
word daima is placed in the upper half of the inner beyze, where it stayed for the rest of the history
of the Ottoman tugra.

This document concerns the granting of a parcel of land in Istanbul
situated near the ‘New Mosque’, i.e. the Fatih Mosque which was in the process of being built by
Sultan Mehmed at this time.

Topkap1 Palace Museum Archives E. 5699.
Alundag 1985, no. 23.
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6 Fatih Sultan Mehmed tugrali vakfiye

Istanbul, Safer basi 880 (615 Haziran 1475)
Siyah miirekkep ile yazilmig Arapga metin
Nesih hat, 32 satir

160 %X 30,5 cm.

Altin yaldiz ile ¢ekilmis, siyah ile tahrirlenmis olan tugranin, Fatih devrinin en 6nemli
nakkaslarindan ve vakfin sahibi Baba Nakkasg tarafindan ¢ekilmig olmasi ihtimal dahilindedir.

Vakfiye, Baba Nakkag adiyla taninan Seyh Bayezid oglu Mehmed’e ihsan edilen Trakya,
Catalca’nin kuzey dogusunda (simdiki Nakkagkoy) Kutlubey koylindeki cami hakkindadir.
Kutlubey kdyiiniin tamami, Incegiz’de bir degirmen ve diger emlak, cami icin vakfedilmis olup
vakfin miitevelliligi Baba Nakkag’in 6limiinden sonra ogullarina intikal ettirilmigtir. Vakfiyede
ayrica mescitte gorev alacaklara verilecek icretler ve mescidin tamiri i¢in kullanilacak paranin
vakif gelirlerinden verilecegi belirtilmigtir. Vakfiye, Kazasker Mustafa ibn Mehmed ve Kazasker
Aliibn Yusuf el-Fenari tarafindan tasdik edilmistir.

Kasim ibn Abdullah el-nakkag, Mevlana Sinan ibn Siileyman el-miildzim, Mevlina Mehmed el-
tabib lil-geravi’nin isimleri de vakfiyede sahit olarak yazilmigtir.
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Istanbul, first ten days of Safer 880 (6th~15th June 1475)
Arabic text in black ink

Nesih script, 32 lines

160 x 30.5 cm.

The tugra drawn in gold and outlined in black, may have been executed in person by Baba Nakkas,
the recipient of the document and head of the nakkdshdne, the court atelier.

The vakfiye refers to an endowment made by Mehmed b. Seyh Bayezid, known as ‘Nakkag Baba’,
in which he created a religiously sanctioned trust (vakif) for the benefit of the mosque in the
village of Kutlubey and of his descendants. The property which formed the source of revenues for
the trust were the village of Kutlubey itself (later known as Nakkagkdy, lying north-east of Catalca
in European Turkey), and a mill and other properties in the town of Incegiz nearby. As is usual in
avakfiye, provisions are made for the payment of the mosque’s staff, the repair of the building and
for the appointment of the trustee (miitevelli), who is to be Baba Nakkag and after him his male
descendants. A colleague of Baba Nakkas from the court atelier is included among the witnesses
to the act of endowment: ‘Kasim b. Abdullah el-nakkds’. The other witnesses are ‘Mevlana Sinan
b. Stileyman el-miilazim’ and a court doctor, ‘Mevlana Mehmed el-tabib el-seravi’. The Kadis who
placed their corroborative statements at the top of the document were the two Kazaskers, Mustafa
b. Mehmed and Ali b. Yusufel-Fenari.

The vakfiye was stored by being rolled into the leather cover attached to the top.

Aysegiil Nadir Collection.
Unver 1954, p. 7-12.
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7 Sehzade Cem tugrali ferman

Aksehir, Rebiyiilevvel ortalar1 886 (10-19 Mayis 1481)
Siyah miirekkep ile yazilmig Tiirkce metin

Divani hat, 10 satir

35,5 % 13,2 cm.

Tugra, ‘Cem bin Mehmed Han muzaffer daima’ kelimelerinden ibarettir. Ozel bir tugraya sahip
olmak, Osmanh gehzadelerinin imtiyazlarindan biriydi. Sehzade Cem’in 20 giin siiren
hikiimdarligini ilin etmeden 6nce ¢ekilmig olan tugrasindaki ilk tug, sekli tamamlamak amaciyla
yapilmgtir. Bu belgenin bir 6zelligi de, fermanlarin gelencksel hatti olarak yerlesecek divani
hattin sergide yer alan ilk 6rnegi olmasidir.

Babasmin 3 Mayis 1481 de 6limiinii haber alan Karaman valisi Sehzade Cem, Anadolu sancak
beylerine ve kadilarina hitaben hazirlattigt fermanda, mal memurlarinin ellerinde ne kadar akce
varsa getirilip kendisine teslim edilmesini istemektedir. Niyeti, topladigi parayla Istanbul’a
ylirliylip kardesi Sultan II. Bayezid’e kars: baglattigr taht kavgasini siirdirmekti.

Topkap1 Sarayt Miizesi Arsivi.
Umur 1980, res. 100.

7  Ferman of Cem Sultan

Aksehir, middle ten days of Rebiyiilevvel 886 (10th—19th May 1481)
Turkish text in black ink

Divani script, 10 lines

35.5%x13.2cm.

The tugra, which reads Cem bin Mehmed Han muzaffer daima (Cem son of Mehmed Khan the Ever
Victorious), was used by Cem Sultan while acting as governor of Karaman, as was his right as an
Ottoman prince. Itis clear that by this time the form of the fugra had been established, for the
right hand #ug does not represent an actual letter, but is included in order to give Cem’s tugra the
same shape as that of his father.

This document is the firstin the sequence to be written in the divédni script, which was to become
the predominant script used in fermdns from around this date until the end of the Empire.

This ferman was issued about a week after the death of Sultan Mehmed IT on 3rd May 1481. Cem
Sultan, the governor of Karaman, and his brother Sultan Bayezid Il were about to fight a short
and bitter war for the throne. Cem, ensconced in Aksehir on the route west out of his province of
Karaman, addressed the ferman to the kadis and governors of sancaks in the neighbouring province
of Anatolia. They are instructed to co~operate with the agent bearing the decree, who was to bring
to Cem all the money which the late Sultan’s tax collectors may have been holding. Cem was thus
attempting to assemble all the resources he could in order to pay for his march on Istanbul.

Topkap1 Palace Museum Archives.
Umur 1980, ill. 100.
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8 Sultan II. Bayezid tugrali miilkndme

Edirne, 1 Safer 890 (17 Subat 1485)

Siyah miirekkep ile yazilmis Tiirkce metin
Divani hat, 17 satir

81 % 25,5 cm.

‘Bayezid bin Mehmed Han muzaffer daima’ yazili olan tugra, altin yaldiz ile ¢ekilmig, siyah ile
tahrirlenmistir. Sergideki ilk tezhipli 6rnek olan tugranin seresinde yer alan tiim harf bogluklar:
kobalt mavisi lizerine pembe, mavi, beyaz, kirmizi ve yesil ile kivrim dal, rumi, hatayi, yaprak ve
cigekler ile bezenmistir. Tugrada goriilen tezhip, sonraki yillarda geliserck devam edecek ve
devrin sanat zevkini yansitacaktir.

Bu miilkndme, Edirne civarinda beg parca arazinin Babiissaade agas1 Hiiseyin Aga’ya temliki
hakkindadir. Arazilerin Ggli Hact Ivaz Kapisi’nin, diger ikisi ise Kule Kapist’nin digindadar.

Topkapt Sarayt Muzesi Arsivi E. 5527/2.
Umur 1980, res. 96; Cagman 1983, no. 11; Altindag 1985, no. 38.

8 Miilkname of Sultan Bayezid 11

Edirne, 1 Safer 890 (17th February 1485)
Turkish text in black ink

Diwani script, 17 lines

81 x 25.5 cm.

Composed of the words Bayezid bin Mehmed Han muzaffer ddima (Bayezid son of Mehmed Khan
the Ever Victorious), the tugra is drawn in gold and outlined in black. The spaces between the
letters are filled with cobalt blue except for the inner beyze, where the blue is restricted to a narrow
margin surrounding a field of gold. The inner and outer beyzes are overlaid with an arabesque
pattern where spiralling tendrils bear stylized foliage and floral motifs in pink, blue, white, red and
green. This document is the first in the sequence where the ugra has been illuminated, a tradition
which was to be developed over the years reflecting the taste of each period.

By this miilkndme, Sultan Bayezid made a grant of land to one of the leading members of his
household, the Babiissaade Agast, or Chief White Eunuch, Hiiseyin Aga. The land concerned
consisted of five plots of vacant land immediately outside the walls of Edirne, two at the Kule Gate
and three at the Haci Ivaz Gate. »

Topkap1 Palace Museum Archives E. 5527/2.
Umur 1980, ill. 96; Cagman 1983, no. 11; Alundag 1985, no. 38.
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9 Sultan II. Bayezid tugral miilknidme

[stanbul, 17 Rebiyiilahir 904 (2 Aralik 1498)

Siyah murekkep ile yazilmig, iizerine rih serpilmis Tilirkce metin
Divant hat, 13 satir

82 X 25,5 cm.

Tugra altin yaldiz ile ¢ekilmis, siyah ile tahrirlenmistir. Tugranin i¢ ve dig beyzeleri kagidin tabii
rengi lizerine altin yaldiz ve kobalt mavisiyle yapilmig yaprak ve ¢igekli kivrim dallar, Ciin
bulutlariyla tezhiplidir. ‘Muzaffer’ Kelimesindeki ‘f’ harfi kobalt mavisiyle doldurulmustur.

Miilkname, Istanbul Balikpazar yakminda Balikkapist ile Odunkapis arasindaki bazi miilklerin
Hazinedarbagi Yusuf Aga’ya temlik edildigi hakkindadir. Miilkler, hem Bizanshlar ve hem de
Osmanlilar zamaninda Istanbul’daki Venediklilerin basi olan Baylos’un evvelce oturdugu
konaktan, ahirlarindan ve eski bir Venedik kilisesinin bodrumundan ibarettir.

Topkapi Sarayt Miizesi Arsivi E. 7711/2.
Altndag 1985, no. 53.

9 Miilkndame of Sultan Bayezid 11

Istanbul, 17 Rebiytladhir 904 (2nd December 1498)
Turkish text in black ink scattered with rig

Divanit script, 13 lines

82 X 25.5 cm.

The tugrais drawn in gold and outlined in black. The inner and outer beyzes are decorated with an
arabesque pattern of spiralling tendrils bearing stylized flowers and foliage, drawn in gold and
cobalt blue on a natural ground. There is a solitary cloud band in the outer beyze, while the letter f
in the word muzaffer has been filled in with cobalt blue.

The text concerns the grant of some vacant property near the Fish Market in Istanbul to a high
official of Sultan Bayezid’s household, the Chief Treasurer Yusuf Aga. The property consisted
mainly of the former mansion of the Bailo, the head of the Venetian community in the city under
both the Byzantines and the Ottomans. The Bailo’s stables and the basement of a former
Venetian church were also included.

Topkap1 Palace Museum Archives E. 7711/2.
Altndag 1985, no. 53.
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10 Sultan L. Selim tugrali hiikiim

Edirne, Ramazan bag1 924 (6--15 Eyliil 1518)
Siyah miirekkep ile yazilmus Tiirkce metin
Divani hat, 11 satir

137 x 37 cm.

‘Selimgah bin Bayezid Han el-muzaffer daima’ yazili tugra altin yaldiz ile ¢ekilmis, siyah ile
tahrirlenmigtir. Sultan’im isminin Selimsah olmasi nedeniyle tugrada yer alan ‘sah’ kelimesi
Sultan I. Ahmed’e kadar gegecek siire i¢inde sultanlar tarafindan bir unvan olarak kullamlacaktir.
Tugranin gozlii harfleri kobalt mavisiyle doldurularak daha ¢arpici bir goriiniim kazandirilmastir.
Tugradaki i¢ ve dis beyzelerin zeminine altin yaldiz noktaciklar serpistirilmis, tizeri yaprak, gonca
ve sakayiklar ile zenginlestirilmig kivrim dallar ile bezenmistir. Metnin ilk satirindaki nigan
kelimesinin ‘sin harfi’ burada bir kiraz dali formu alarak hog ve degisik bir stisleme unsuru haline
getirilmistir.

Edirne’nin kuzey batisinda, simdiki Bulgaristan sinirlari i¢inde bulunan Cirmen Sancagi’nda
Karaagag Pinari adli ¢iftligin onu ihya eden Davud Paga’nin azatlist Yunus’a 350 ak¢e mukataayla
verilip, Yunus’un 6liimiinde bu ¢iftligin ayni sartlar ile haznedar Iskender’e 400 akce mukataayla
verildigi, Iskender’den miisadere olunmast iizerine Defterdar Mevlana Muhiddin’e 400 akge
mukataayla verildigi hitktimde belirtilmistir.

Topkap1 Sarayt Miizesi Argivi 9520.
Umur 1980, res. 112.

Gy

10 Hiikiim of Sultan Selim |

Edirne, first ten days of Ramazan 924 (6th-15th September 1518)
Turkish text in black ink

Divéaniscript, 11 lines

137 X 37 cm,

The tugra, which reads Selimgsah bin Bayezid Han el-muzaffer daima (Selim Shah son of Bayezid
Khan the Ever Victorious), is drawn in gold and outlined in black. As the Sultan’s name is
Selimsah the word Sah is included in the fugra text and remains in use as a title until the time of
Sultan Ahmed I. The inner and outer beyzes are filled with an arabesque pattern of spiralling
tendrils bearing stylized flowers and foliage on a natural field scattered with small gold dots.
Where the lettering of the fugra forms a loop or ‘eye’, the illuminator has filled it with cobalt blue
paint. A charming addition to the document’s decoration is the transformation of the three dots
belonging to one of the words in the first line of the text into a bunch of cherries.

The issue of this Aiikiim accompanied the purchase by the Registrar of the Imperial Treasury,
Mevlana Muhiddin, of a ¢ifilik or leasehold estate called Karaagac Pmari. This lay in the sancak of
Cirmen, an area north-west of Edirne in what is now Bulgarian territory. This estate had
originally been leased to Yunus, the freed slave of Davud Pasa, at a rent of 350 ak¢es a year. Upon
his death it had passed to the treasurer Iskender, who paid 400 akges a year. The Sultan had
confiscated the estate as a result of an unspecified misdemeanour on the part of Iskender and
Muhiddin had now acquired it at a rent of 400 akges.

Topkapi Palace Museum Archives E. 9520.
Umur 1980, 1ll. 112.
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11 Kanuni Sultan Siileyman tugrahi berat

Verildigi yer ve tarih bilinmemektedir '

Altin, siyah ve mavi miirekkep ile yazilmg {izerine rih serpilmis Tiirkge metin

Divani hat, 12 satir 164,5 X 40 cm.

‘Stileyman Sah bin Selim $Sah Han el-muzaffer daima’ yazili olan bu gérkemli tugra, kobalt
mavisiyle ¢ekilmis, altin yaldiz ile tahrirlenmistir. Tugranin i¢ beyzesi, yaprak ve ¢igekler ile siislii
kobalt mavisi helezoni kivrim dallar ile bezenmigtir. Dig beyzede ise iki kademeli siisleme
uygulanmustir. Birinci kademede siyah ile tahrirli ve ¢igekli helezoni kivrim dallar, ikinci
kademede kobalt mavisiyle tahrirli altin yaldiz rumili kivrim dallar yapilmigtir. Bu siisleme
arasinda kalan bosluklara ise maviyle yapilmig Cin bulutlari yerlestirilmistir. Dig beyzeye yapilan
kobalt mavisi zeminli, altin yaldiz simetrik Cin bulutlariyla bezeli {i¢ semse ile stisleme daha da
zenginlestirilmistir. Helezoni kivrim dallardan olugan tezhip, tugrayr tlimiiyle ¢evreleyip yukarida
bir iiggen olugturarak yiikkselmekte, ayni desen da’vette de gortilmektedir.

Tugra tezhibinde gérdigiimiiz helezoni kivrim dallarin, 16. yiizyil Iznik seramiklerinde
uygulanan ve ‘Halig igi’ olarak adlandirilan siislemeyle benzerligi aciktir. Belgenin bir 6zelligi de,
tistlerinde dekoratif amacla yapilmig mavi ve altin yaldiz yuvarlaklarm ilk defa burada
gortilmesidir. Ancak, birinci satirda goriilen kobalt mavisiyle tahrirli altin yaldiz ile yapilmis bulut
motifleri ‘nigan’ kelimesinde harf noktalar: olarak kullamilmgtir,

Beratin alt kismu eksik oldugundan metnin son satirinda yazili tarih ve verildigi yer hakkinda bilgi
mevcut degildir. Elimizdeki metnin on birinci satirindan sonuna kadar 6vgii dolu bir vezir-i 2zam
elkabt yeralmaktadir. Elkabin etkili edebi stili, tugranin ihtisam ve azametine uymaktadir. Elkapta

genel olarak sadrazamlara verilen seref payelerinden baska ‘rabita-iikdii’s-saddeti’s sermediye . . .

zirgam-1 peleng-intikam . . .’ gibi methedici sozler de yer almaktadir. Bu sozlerin Tiirkgesi:
‘sonsuza kadar uzayan mutlulugun tesbihinde rabita . . . kaplanlar gibi 6c alan arslan . . .’
seklindedir. Bu muhtegem elkabin, Vezir-i 4zam Ibrahim Pasa icin yazilmig olmast miimkiinddr.
Dolayisiyle de belgeyi 1523-1536 tarihleri arasina yerlegtirebiliriz.

Tiirk ve Islim Eserleri Miizesi 2238. Miizeye, Evkaf Miiessesat-1, lmiye Idaresinden Mayis 1916°da gelmistir.

Art Treasures of Turkey, no. 186; Safadi 1978, res. 148; Lowry 1982, no. 185.

11 Berat of Sultan Siileyman the Magnificent

Place and date of issue missing

Turkish text in gold, black and blue ink scattered with rig

Divani script, 12 lines 164.5 X 40 cm.

The magnificently illuminated tugra, which reads Siileyman Sah bin Selim Sah Han el-muzaffer
daimd (Siileyman Shah son of Selim Shah Khan the Ever Victorious), is drawn in cobalt blue and
outlined in gold. The inner beyze is covered with a pattern of spiralling tendrils drawn in cobalt
blue and bearing stylized flowers and foliage. The outer beyze is covered with a similar pattern
drawn in gold and black, interspersed with cobalt blue cloud bands and chintamani triple dots.
Over this first layer of decoration runs a second, consisting of a spiralling arabesque pattern in
cobalt blue and gold. The decoration of the outer beyze is completed by three ogival cartouches
containing symmetrical cloud band motifs in gold on a cobalt blue ground. The first layer of
decoration from the outer beyze is continued in the area surrounding the tugra, extending upwards
to form a triangular field and leftwards to enclose the kols; it is also used to decorate the davet.
The spiralling tendril pattern which dominates the illumination of this rugra is clearly related to
the ‘Golden Horn’ design seen on Iznik ceramics. A decorative element which appears here for
the first time in the sequence are the variously shaped discs in gold and blue which appear above
each line. In the first line, where the discs verge towards cloud bands in design, they also serve as
the dots of the word ‘nigan’. .
A great deal of the text is missing. The surviving part consists mainly of a long passage in an
elaborate literary style. The section from line 11 to the end, contains the honorific titles given to a
Grand Vezir including a number of additional titles such as ‘lion who wreaks vengeance like a
panther’ which are not part of the regular repertoire. It is possible that the Grand Vezir in
question was Ibrahim Pasa, Stileyman’s great {riend and adviser in the early part of his reign. This
would date the document to between 1523-1536 when Ibrahim Pasa was in office.

Museum of Turkish and Islamic Arts 2238. Transferred from a department of the Ministry of Pious Foundations in
May 1916.

Avrt Treasures of Turkey, no. 186; Safadi 1978, ill. 148; Lowry 1982, no. 185.
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12 Kanuni Sultan Siileyman tugrali miilkname

[stanbul, Ramazan ortalar1 944 (11-20 Subat 1538)
Altin yaldiz ve siyah miirekkep ile yazilmig Tiirk¢e metin
Divani hat, 16 satir

210 x 38 cm.

Tugra kobalt mavisiyle ¢ekilmis, altin yaldiz ile tahrirlenmigtir. Tugranin dis beyzesi, siyah ile
tahrirli altm yaldiz ile yapilmis, birbirine paralel olarak beyzeyi dolduran tizerleri yaprakli ve
¢icekli dallar ile, ic beyzesi ise tizerleri rumili helezoni kivrim dallar ile bezenmistir. Bazi ‘sin’ ve
‘sin” harflerinin kesideli olarak yazilmasi sonucu olugan bogluklara kobalt mavisiyle ¢igek
desenlerinin yapildig1 goriilmektedir. Bulut motifli altin yaldiz yuvarlak noktalar satirlarin
listlerine yerlegtirilmistir.

Miilkname, Vize sancaginda, Hayrabolu nahiyesinde Dolama adli kdyiin her tiirli hakkinin
Sirvanzade Mehmed adl sahsa verildigi hakkindadir. Anadolu Kazaskeri Seyh Mehmed bin
Ilyas, Rumeli Kazaskeri Ebussuud bin Mehmed, Vezir Ayas ve Vezir Mustafa Paga’nin isimleri
miilkndmenin altinda gahit olarak yeralmaktadir.

Tiirk ve fslam Eserleri Miizesi 2249.
Miizeye, Miiessesat-1 Hmiye Idaresinden Mayis 1912 de gelmistir.

Yaymlanmamistu.

12 Mﬁl/em’ime of Sultan Siilleyman the Magnificent

Istanbul, middle ten days of Ramazan 944 (11th-20th February 1538)
Turkish text in gold and black ink

Divani script, 16 lines

210 X 38 cm.

The tugra is drawn in cobalt blue and outlined in gold. The outer beyze is filled with parallel lines
of curving tendrils drawn in gold and black and bearing stylized foliage and flowers, while
spiralling arabesques in the same colours and bearing split-leaf palmettes decorate the inner
beyze. Where the letters sin and sin have been elongated, the space above has been decorated with
a delicately drawn blue flower. Cloud-band roundels in gold are placed above each line.

The document was issued on the occasion of the grant of the freehold possession (miilk) of the
village of Dolama in the district of Hayrabolu in eastern Thrace, to Sirvanzade Mehmed. The
witnesses whose names appear at the foot of the document include the celebrated Ottoman jurist
Ebussuud Efendi, as Kazasker of Rumelia. The other witnesses are the Kazasker of Anatolia, Seyh
Mehmed b. Ilyas, and the Vezirs Ayas Paga and Mustafa Pasa.

Museum of Turkish and Islamic Arts 2249.
Transferred from a department of the Ministry of Pious Endowments in May 1912.

Unpublished.
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13 Kanuni Sultan Siileyman tugrali ssmrname

Edirne, Sevval ortalar1 953 (5-14 Aralik 1546)

Siyah miirekkep ile yazilmig ve tizerine rih serpilmisTirkce metin
Divani hat, 27 satir

245 X 41 cm.

Tugra kobalt mavisiyle ¢ekilmis, altin yaldiz ile tahrirlenmigtir. Tugrann i¢ ve dig beyzeleri altin
yaldiz ve kobalt mavisiyle yapilmug helezoni kivrim dallar ile bezenmis, dallar yaprak ve sakayik
cigekleriyle zenginlestirilmistir. Tuglarm arasinda ve iizerinde yer alan benzer tezhip, 11 no. lu
belgede gorilen {iggen siisleme formunun daha kii¢iik bir 6rnegidir.

Belgede Vezir-i dzam Riistem Paga’nin miilkii olan Hayrabolu kazasinda Subagi koyiiniin sinirlar
detayli bir gekilde anlatilmaktadr.

Bu simirndmede Riistem Paga’ya verilen seref payeleri, sadrazamlara verilen biitiin belgelerde
goriilmektedir: ‘Destlir-1 ekrem, miigir-i etham, nizdmi’l-dlem, miidebbir-i umiri’l-cumhir bi’l
fikri’s sakib . . " Anlami: ‘En asil vezir, en serefli miigavir, diinyanin diizenini elinde tutan, halkin
islerine parlak fikirleriyle tedbirler bulan . . .’

Tiirk ve sl4m Eserleri Miizesi 2401.
Miizeye Evkaf Nezaretinden gelmisgtir.

Yayinlanmamustir.

s

e

13 Swmrname of Sultan Stileyman the Magnificent

Edirne, middle ten days of Sevval 953 (5th—14th December 1546)
Turkish text in black ink sprinkled with rig

Divani script, 27 lines

245 X 41 cm.

The tugrais drawn in cobalt blue and outlined in gold. The outer and inner beyzes are filled with a
pattern of spiralling tendrils bearing stylized flowers and foliage drawn in blue and gold. A slight
variant of this pattern surrounds the tugs, forming a reduced version of the triangular patterned
field first seen in cat. no.- 11,

The text of the sinirndame gives a detailed account of the boundaries of the village of Subagi in the
district of Hayrabolu in eastern Thrace. The village was the freehold property (miilk) of the
Grand Vezir Riistem Paga.

The honorific titles accorded to Riistem Paga in this and subsequent documents are those which
became standard for all Grand Vezirs: ‘Most noble minister, most honoured counsellor, source of
good order in the world, administrator of the affairs of all mankind with penetrating thinking . . ..

Museum of Turkish and Islamic Arts 2401,
Transferred from the Ministry of Pious Endowments.

Unpublished.
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14 Kanuni Sultan Stleyman tugrali sinirndme

istanbul, Rebiyiilevvel sonlar1 963 (3—12 Subat 1556)
Altin ve siyah miirekkep ile yazilmuis Tiirkge metin
Divani hat, 23 satr

297 X 42 cm.

Tugra kobalt mavisiyle ¢ekilmig ve altin yaldiz ile tahrirlenmigtir. Seredeki bazi bosluklar altn
yaldiz ile doldurulmustur. Tuglar arasinda kalan bogluklar ise altin yaldiz zemin {izerine bahar
dallar, Cin bulutlar, ¢ok renkli ¢icekler ile stislenmigtir. Dig beyze birbirine paralel olarak
yerlestirilmis, biri igleri siyah ile desenlendirilmis altin yaldiz ¢igekli ve yaprakly, digeri kobalt
mavisi gicekli kivrim dallar ile bezenmistir. ¢ beyze ‘muzaffer’ kelimesinin ‘re” harfiyle ikiye
ayrilog, altta kalan bolime alun yaldiz ile yapilmig ge¢meli rumilerden olusan bir motif
yerlestirilmis, ist kisma ise kobalt mavisi ve kirmiziyla natiiralist karanfiller yapilmugtir.

Kanuni Sultan Stileyman’in son yillarinda sarayda Nakkagbasi olan Kara Memi'nin tezhip
ozelliklerini yansitan siisleme, onun ekolline mensup ustalar tarafindan yapilmig olmalidir.

Smtrndmenin konusu, Vezir-i 4zam Riistem Pasa’nin miilklerinden olan Ipsala kazasindaki Deli
Ibrahim adli cayira aittir.

Tiirk ve Islim Eserleri Miizesi 2231.
Miizeye, Evkaf Muessesat-1 Ilmiye Idaresinden Mayis 1915 de gelmistir.

Yayinlanmanusgtir.

14 Swnmrname of Sultan Stileyman the Magnificent

Istanbul, last ten days of Rebiyiilevvel 963 (3rd—12th February 1556)
Turkish text in gold and black ink

Divani script, 24 lines

297 X 42 cm.

The tugrais drawn in cobalt blue and outlined in gold. Some of the spaces between the letters in
the sere are filled with gold, as are some of those between the rugs. The decoration of the rugs was
completed by the application of a wide range of motifs, including sprays of prunus flowers and
cloud bands. The outer beyzeis filled with a double pattern of spiralling tendrils bearing stylized
flowers and leaves, one drawn in gold and outlined in black and the other drawn in blue with red
details. In the upper half of the inner beyze the main theme is naturalistic groups of carnations, the
foliage is gold and the flowers are in red and blue. The lower half of the inner beyze contains an
interwoven arabesque in gold interspersed with red flowers.

"This decorative scheme bears the hallmark of Kara Memi, who was head of the court atelier
during Sultan Stileyman’s last years. It may well have been executed by one of the masters of his
school.

The sinirndme sets out in detail the boundaries of a tract of land known as Deli Ibrahim Cayir1in
the district of Ipsala in Thrace. The land was the freehold property (miilk) of Riistem Paga, who
was Sultan Stileyman’s Grand Vezir at this time.

Museum of Turkish and Islamic Arts 2231.
Transferred from a department of the Ministry of Pious Endowments in May 1915.

Unpublished.
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15 Kanuni Sultan Siileyman tugrali miilkndme

[stanbul, Ramazan baslar1 965 (17-26 Haziran 1558)

Zerefsanh siyah miirekkep, altin ve maviyle yazilmig Tiirkge metin
Divani hat, 10 satir

172 X 41 cm.

Kobalt mavisiyle ¢ekilmis ve altin yaldiz ile tahrirlenmis olan tugranin seresindeki harf bogluklar
pembe boyayla doldurulmustur. ‘Re’ harfiyle ikiye boliinmiis olan i¢ beyzenin tist kismi altin
yaldiz ile yapilmug rumili kiveim dallar ile, aralarda kalan bosluklar ise mavi Cin bulutlartyla
stislenmistir. I¢ beyzenin alt kismunda da mavi ve kirnuzi renk natiiralist karanfil motifleri vardir.
Dig beyze, tizerleri yaprak ve ¢icekli helezoni kivrim dallar ile, tuglarin arasindaki bogluklar ise
benzer motifler ve Ciin bulutlariyla bezenmigtir.

Miilkname, Kocaeli Sanca@i Gebze nahiyesindeki Tekfur Cayiriile Uskiidar’da iki cayrin
Kanuni Sultan Stileyman’in kizi Mihrimah Sultan’a temlik edildigine dairdir. Belgenin alt
kisminda sahit olarak iki Vezir, Ebubekir Ali Paga ve Mehmed Pasa, Rumeli Kazaskeri Hamid bin
Mehmed, Anadolu Kazaskeri Mehmed bin Abdiilvahab, Defterdar Mehmed bin Abdi, Tugrai
Mehmed bin Ramazan, Anadolu Defterdari [brahim bin Musa ve Rumeli Defterdar Kasim’in
adlar yazilidir.

Tiirk ve Islam Eserleri Miizesi 2316.
Miizeye, Miiessesat-1 Ilmiye [daresinden Mayis 1915 de gelmistir.

Yayinlanmanustir.

15 Miillname of Sultan Stileyman the Magnificent

Istanbul, first ten days of Ramazan 965 (17th—26th June 1558)

Turkish text in black, gold and blue ink, the sections in black sprinkled with zerefsin
Divéni script, 10 lines

172 X 41 cm.

The tugrais drawn in cobalt blue and outlined in gold. The spaces between the letters in the sere
are filled with pink paint. The lower half of the inner beyze is decorated with naturalistic groups of
carnations with gold foliage and red and blue flowers, the upper half with arabesques in gold
interspersed with blue cloud bands. The outer beyze has been covered with a double pattern of
spiralling tendrils, one in gold outlined in black and the other in blue. Similarly formed patterns
fill some of the space between the tugs, the rest being decorated with cloud bands on gold and
natural fields.

The miilkname was issued when freehold (miilk) status was granted to some land held by Sultan
Siileyman’s daughter, Princess Mihrimah. The property consisted of three tracts of land in the
sancak of Kocaeli, one near Gebze called Tekfur Cayfri and two in Uskiidar. The witnesses who
placed their signatures at the bottom of the document are all high ranking officials: two Vezirs,
Ebubekir Ali Pasa and Mehmed Paga; the Kazaskers of Rumelia and Anatolia, Hamid b. Mehmed
and Mchmed b. Abdiilvahhab; the Niganc: Mehmed b. Ramazan, and three Registrars of the
Imperial Treasury, Mehmed b. Abdi, Ibrahim b. Musa and Kasim.

Museum of Turkish and Islamic Arts 2316.
Transferred from a department of the Ministry of Pious Endowments in May 1915.

Unpublished.




56

| \4
éﬁw%ﬁmﬂ%ﬁ’&w

V/ g wwarw@,m)u L
’é’;gyagw% / .

‘»%»/;r

J ab’ Oﬁ %{eﬂ,«}uﬁfﬂf»fm»

}
b))&;ow;}@l, U;g,aéfé%/) i

«; :
’ C/ff;f'd/ /ﬁz}w)j i )ﬂ,) U’éﬂw e JJ/

Z % .
2 fjbw/é%b ,,;s_mﬂ ,é /5) deu wj,w

2 %wifzw /.

“‘/““ czém{:/w kﬂ/ k,

16 Kanuni Sultan Stileyman tugrali ferman

istanbul, Cemaziyeldhir sonlar1 969 (26 Subat—6 Mart 1562)
Siyah murekkep ile yazilmug ve Gizerine rih serpilmis Tiirk¢e metin
Divani hat, 12 satir

88 X 35 cm.
Alun yaldiz ile gekilen, hig bir stisleme elemani tagimayan tugra, sade bir giizelligi
sergilemektedir.

Ferman, Istanbul kadismna hitaben yazilmigtir ve sehrin tinlti Riistem Paga Camii’nin inga
cdilmesine dairdir. 1561°de 6len Vezir-i Azam Ristem Paga’nin kurdugu vakfin miitevellisi,
Vezir-i Azam’m vefatindan evvel belirttigi arzular yerine getirmek istemistir. Fermanda,
miitevelliye Istanbul’un Tahtakale mahallesindeki Kilise Mescidi adli mescit yerine yeni bir cami
inga ettirmek icin miisaade verilmigtir. Daha sonraki yillarda Mimar Sinan tarafindan inga
edilecek olan camiye ait arazinin yeterli olmamasindan dolayr Ayasofya evkafi ve bagka evkafa ait
olan bazi diikkanlarin bedelleri 6denerek istimlak edilmesine ve ingaata baglanmasina izin

verilmistir.

Tiirk ve Islim Eserleri Miizesi 2404.
Miizeye Evkaf Nezaretinden gelmistir. ‘

Yayinlanmamustir.

16 Ferman of Sultan Siileyman the Magnificent

Istanbul, last nine days of Cemaziyelahir 969 (26th February—6th March 1562)

Turkish text written in black ink and sprinkled with rig

Divani script, 12 lines

88 X 35 cm. ‘

The tugrais drawn in gold without any decorative embellishments, giving the whole document a
simple grandeur.

The ferman is addressed to the kadi of Istanbul and concerns the construction of the famous
Riistem Pasa Mosque in that city. Riistem Paga had died in 1561 and the trustee (miitevelli) of the
pious endowment (vakif) which the Pasa had established, had asked for permission to carry out
the wishes of the late Grand Vezir. Accordingly, the trustee was authorized to rebuild the Kilise
Mescidi Mosque in the Tahtakale district of [stanbul, because the mosque, a converted church,
was too small for its congregation. The construction of a larger building entailed the demolition of
property belonging to Ayasofya and other vakifs nearby. Permission for this had been obtained
from the appropriate religious authorities. The mosque was later constructed by the great
Ottoman architect Mimar Sinan.

Museum of Turkish and Islamic Arts 2404.
Transferred from the Ministry of Pious Endowments.

Unpublished.
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17 Sultan II. Selim tugrali milkname

[stanbul, Receb sonlar1 974 (1-10 Subat 1567)

Altin yaldiz, siyah ve mavi miirekkep ile yazilmig Ttlrkce metin
Divanf hat, 13 satir

183 X 42 cm.

‘Selim Sah bin Stileyman Sah Han el-muzaffer daima’ yazili olup Sultan I1. Selim’in saltanatinin
ilk aylarina ait olan tugra, kobalt mavisiyle ¢ekilmis, altin yaldiz ile tahrirlenmigtir. Ayrica altin
yaldiz, seredeki harf bosluklarimi doldurmakta kullanilmigtir. Tugrada gecen muzaffer
kelimesinin ‘re” harfiyle ikiye ayrilmis olan i¢ beyzenin alt kismina siyah ve altin yaldiz ile yapilmig
gecmeli rumilerden olugan bir bant yerlestirilerek aralarina yesil Cin bulutlar1 yapilmistir, I¢
beyzenin tist kismi ise mavi ve kirmuzi natiiralist karanfillerle stislenmistir. Dig beyze yaprak ve
cigekler ile zenginlestirilmis, siyah ile tahrirli altin yaldiz kivrim dallar ile bezenmis olup,
bosluklara mavi Cin bulutlart yapilmigtir. Tug ve ztilfeler arasindaki bosluklar ise benzer
desenlidir.

Miilkndme, Kanuni Sultan Stilleyman zamanimda Mihrimah Sultan’a verilen simdi Bulgaristan’m
giiney batisinda bulunan ve Gotse Delcev adiyla taninan Libahova kéytine ait eski belgenin her
tlirlt hakkiyla Sultan II. Selim tarafindan da yenilendigi hakkindadir.

Tiirk ve Islam Eserleri Miizesi 2376.
Miizeye, Miiessesat-1 [lmiye Miidiiriyetinden Ekim 1914 de gelmistir.

Yayinlanmamustir.

17 Miilkname of Sultan Selim 11

Istanbul, last ten days of Receb 974 (1st~10th February 1567)
Turkish text in gold, black and blue ink

Divéni script, 13 lines

183 X 42 cm.

The tugra which reads Selim Sah bin Siileyman Sah Hén el-muzaffer daima (Selim Shah Son of
Stileyman Shah Khan the Ever Victorious), belongs to the first months of Selim II’s reign. It is
drawn in cobalt blue and outlined in gold. The spaces between the letters in the sere are filled with
gold, as are some of those between the strokes of the tugs. The latter are overlaid with cloud
bands, but where there is a natural field, spiralling floral motifs in blue or sprays of naturalistic
carnations fill the spaces. Carnations are also the theme in the decoration of the upper half of the
inner beyze, while the lower half bears a combination of gold and black arabesques and green
cloud bands. In the outer beyze an open spiral in gold outlined in black is interspersed with blue
cloud bands.

This document was issued upon the accession of Sultan Selim Il in order to confirm a miilkname
issued by his father Siileyman on 16 Rebiytilevvel 956/14th April 1549. The earlier document
had granted frechold property rights (miilk) over the village of Libahovo in the district of

‘Nevrokop (now Gotse Delchev in south-western Bulgaria) to Siileyman’s daughter, Princess

Mihrimah.

Museum of Turkish and Islamic Arts 2376.
Transferred from a department of the Ministry of Pious Endowments in October 1914.

Unpublished.
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18 Sultan I Selim tugrali miilkndme

[stanbul, Receb ortalar1 976 (30 Aralik 1568-8 Ocak 1569)

Alun yaldiz ve zerefsanh siyah miirekkep ile yazilnug Tiirkce metin
Divanihat, 11 satir

123 X 38 cm.

Kobalt mavisiyle ¢cekilmig ve altin yaldiz ile tahrirlenmis olan tugradaki ziilfeler on besinci asir
tugralarini animsatmaktadir. Tugrada yer alan tezhip ise Kanuni Sultan Stileyman’in son
yillarinda sarayda Nakkagbagi olan ve bu gdrevini uzun yillar siirdiiren Kara Memi’nin kurdugu
tezhip ekoltuntin ¢cok sadelesmis bir 6rnegidir. Seredeki harf bogluklar: altn yaldiz ile
doldurulmustur. Tuglar ile ztlfelerin aralarindaki altin yaldizli zemine Cin bulutlar
yerlestirilmigtir. i¢ beyzenin alt kisminda altin yaldiz ile yapilmis gegmeli rumilerden bir bant
gorilmektedir. Ust kisminda ise karanfil ¢igekleri ve bir tek zarif 14le vardir. Dig beyze kirmizi
cigek ve altin yaldiz ile yapilmug rumiler ile slislenmistir.

Miiltkname, II. Selim’in kizkardesi Mihrimah Sultan’in miilklerindeki bir degisiklige aittir.
Mihrimah Sultan, Seldnik Sancaginda kendisine ait Kiremid adh kdyiin, ayni sancaktaki yine
kendisine ait Prodroma adli bir bagka kdyden ¢ok uzakta oldugundan gikiyet ederek, Kiremid
kéytintiin Ovalar koyii ve kendi reayasinin yerlegmis oldugu Kadigayirt adli yeni bir kdy ile
degistirilmesini istemistir. Bu iki koy, simdi kuzey Yunanistan’da Verria adini tagiyan Karaferye
nahiyesindedir.

Tiirk ve Islam Eserleri Miizesi 2402.
Miizeye Evkaf Nezaretinden gelmistir.

Yayinlanmanustir.

18 Miilkname of Sultan Selim 11

[stanbul, middle ten days of Receb 976 (30th December 1568-8th January 1569)
Turkish text in gold and black ink, the black text being scattered with zerefsan
Divani script, 11 lines

123 X 38 cm.

The tugra, drawn in cobalt blue and outlined in gold, is similar in shape to those of the fifteenth
century and the illumination is a simplified version of the style established in the court atelier
under Stileyman the Magnificent by Kara Memi. The spaces between the letters in the sere are
filled with gold, as are the spaces between the zilfes and the uprights of the rugs. The latter are
decorated with cloud bands. In the lower half of the inner beyze there is an interlocking arabesque
in gold, while in the upper half there are sprays of carnations and an elegant tulip. The outer beyze
is covered with a pattern of spiralling tendrils bearing stylized flowers in red and split-leaf
palmettes in gold.

"T'his miilkname records a change in the freehold properties held by the Sultan’s sister, Princess
Mihrimah. The Princess had complained that her freehold (miilk) village of Kiremid near
Thessalonika was too far from Prodromos, her other miilk village in the arca. She was therefore
allowed to exchange Kiremid for the village of Ovalar and the new village of Kadigayirt which had
been inhabited by her own peasants. These lay in the district of Karaferye (now Verria in northern
Greece).

Museum of Turkish and Islamic Arts 2402.
Transferred from the Ministry of Pious Endowments,

Unpublished.
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19 Sultan II. Selim tugrali sinirname
[stanbul, 23 Receb 976 (12 Ocak 1569)

Altin yaldiz, mavi ve zerefganh siyah miirekkep ile yazilmig Tiirkge metin
Divani hat, 38 satir
373 X 46 cm.

Tugra kobalt mavisiyle cekilmis, altin yaldiz ile tahrirlenmistir. Tugranm sere kismindaki
harflerin arasi altin yaldiz ile doldurulmus, tizerine kirmuiziyla ¢intamani motifleri yapilmustir,
‘Muzaffer’ kelimesinin ‘re’ harfiyle ikiye bolinmis olan i¢ beyzenin alt kismina kirmizi, mavi ve
siyah renkli gegme rumilerden olugan bir bant yerlestirilmis, {ist kismina ise natiiralist karanfiller
yapilmustir. Dig beyze ise siyah ile tahrirli altin yaldiz ve kobalt mavisiyle yapilmis gigek ve
yapraklar ile zenginlestirilmis kivrim dallar ile bezenmigtir. Tuglar ve ziilfe kivrimlari arasindaki
bosluklar altin yaldiz veya beyaz renk zemin lizerine Cin bulutlar, hatayi ve ¢igek motifleriyle
doldurulmustur. Tuglarin Gst kisimlari kobalt mavisi hatayilerle siislenmigtir.

Sinirnime, Vezir-i 2zam Sokollu Mehmed Paga’ya Sultan II. Selim tarafindan temlik edilen
Dogu Trakya’da Vize ve Paga sancagindaki bazi koylere aittir. Belgenin altinda sirastyla, Rumeli
Kazaskeri Ahmed bin Mustafa, Anadolu Kazaskeri Mehmed bin Abdullah, Piyale Pasa,
Abdiilkerim Pasa, Mahmud Pasa ve Mustafa Pasa adli Vezirler, Hasan, Dervis, Ahmed adli
Defterdarlar ve Tevkii Mehmed bin Pir Ahmed’in imzalari yer almaktadir.

Tiirk ve Islam Eserleri Miizesi 4125.
Ressam Cemil Aldisen’den 10.1.1968 de satin alinmistir.

Umur 1980, res. 128,

19 Sinirname of Sultan Selim I1

Istanbul, 23 Receb 976 (12th January 1569)

Turkish text in gold, blue and black ink on a field sprinkled with zerefsan
Drvani script, 38 lines

373 X 46 cm.

The tugrais drawn in blue and outlined in gold. The spaces between the letters of the sere are
filled with gold decorated with groups of three red dots, which are related to chintamani motifs.
The spaces entirely enclosed between the upstrokes of the #ugs and the ziilfes are also filled with
gold; on this field are drawn cloud bands in red or black. In the spaces between the three fugsis a
pattern of floral sprays with stylized blue rosettes and red carnations. A similar pattern is
continued between the tops of the tugs. The outer beyze carries a double pattern of spiralling
tendrils bearing stylized flowers and foliage, one being drawn in gold outlined in black and the
other in blue with red details. In the upper half of the inner beyze we find naturalistic groups of
carnations, the foliage in gold and the flowers in red and blue; while in the lower halfan
interlocking arabesque is painted in gold, red, blue and black.

The text of the stnzrndme sets out in detail the boundaries of a number of villages in the sancaks of
Vize and Pasalivasi (eastern Thrace). The frechold possession (miilk) of these villages had
previously been granted to the Grand Vezir, Sokollu Mehmed Paga. The document is witnessed
at the bottom by members of the Imperial Divan: the Kazaskers of Rumelia and Anatolia, Ahmed
b. Mustafa and Mehmed b. Abdullah; the Vezirs Piyale Paga, Abdiilkerim Paga, Mahmud Paga
and Mustafa Pasa; three Registrars of the Imperial Treasury, Hasan, Dervig and Ahmed; and the
Nisanct Mehmed b. Pir Ahmed.

Museum of Turkish and Islamic Arts 4125.
Purchased from the artist Cemil Aldisen, 10.1.1968.

Umur 1980, ill. 128.
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20 Sultan IH. Murad tugrali smirname

Istanbul, Safer sonlar1 983 (1-9 Haziran 1575)
Siyah miirekkep ile yazalmig Tiirkce metin
Divani hat, 21 satir

174 X 44 cm.

‘Sah Murad bin Selim $ah Han el-muzaffer daima’ yazili olan tugra altin yaldiz ¢ekilmis ile siyah
ile tahrirlenmigtir. Tugrada gegen harflerden dolayt geometrik bir diizenleme gortiiniimii veren
seredeki kompozisyon disinda Kanuni Sultan Stileyman ve II. Selim tugralariyla cekilis ve
stisleme yoniinden biiylk benzerlik gosteren LI. Murad tugralari, 16, yiizyll Osmanli sanatinin
gorkemini vurgulamakta devam etmektedir. Tugranin seresi ve dig beyzesi agik mavi zeminli olup
kirmizi ve kobalt mavisi rozet, altin yaldiz kivrim dallar ile desenlendirilmistir. Kagidin tabii
renginde birakilan i¢ beyze ise natiiralist ¢icek motifleri ve gegme rumilerden olusan bir desen ile
bezenmistir. Tug ve ziilfelerin arasi agik mavi, kirmiuzy, yesil ve altin renkli zemin lizerine ¢gicek ve
Cin bulutu motifleriyle, tuglarin {ist kisimlari ise kobalt mavisi hatayiler ile siislenmistir.

Siirndme, Trakya’da Liileburgaz kazasmdaki bir mandiranin sinirlarindan bahsetmektedir.
Sadrazam Sokollu Mehmed Paga’ya ait olan mandiranin gelirleri, Sadrazam’in Liileburgaz
kasabasinda insa ettirdigi cami ve diger hayriyata vakfedilmigtir.

Tiirk ve Islim Eserleri Miizesi 4127,
Ressam Cemil Aldigen’den 10.1.1968 de satin alinmistr.

Yayinlanmamustir.

20 Swrname of Sultan Murad [11

[stanbul, last nine days of Safer 983 (1st—9th June 1575)
Turkish text in black ink

Drivani script, 21 lines

174 X 44 cm.

The tugra, drawn in gold and outlined in black, is composed of the words Sah Murad bin Selim Sah
Han el-muzaffer daima (Shah Murad son of Selim Shah Khan the Ever Victorious). Apart from the
arrangement of letters in the sere, which has a geometric appearance, the tugra of Murad III very
much resembles those of Stileyman the Magnificent and Selim II, both in its’ layout and
decoration, which emphasizes the splendour of Ottoman art in the sixteenth century. The sere and
outer beyze have a light blue ground, decorated with rosettes in cobalt blue, gold and red. In the
outer beyze there is also a pattern of spiralling tendrils in gold. The upper half of the inner beyze is
decorated with naturalistic flower motifs and the lower half with an interwoven arabesque of split-
leaf palmettes. The spaces between the tugs have green, light blue, pink and gold grounds overlaid
with sprays of flowers and cloud bands in similar colours. 'The tops of the fugs are decorated with a
floral pattern in cobalt blue.

The simrname sets out in detail the boundaries of a dairy farm in the district of Liileburgaz in
Thrace developed by the Grand Vezir Sokollu Mehmed Pasa, to provide a source of income for
the mosque and other pious foundations he had built in the town of Liilleburgaz.

Museum of Turkish and Islamic Arts 4127,
Purchased from the artist Cemil Aldigen, 10.1.1968.

Unpublished.
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21 Sultan [II. Murad tugrali milkname
Istanbul, Rebiyiilevvel ortalar1 (20-29 Haziran 1575)

© Altin yaldiz ve zerefsanl siyah mirekkep ile yazilmig Tiirkge metin

Divan{ hat, 23 satir
258 X 44 cm.

Kobalt mavisiyle ¢ekilmis, altin yaldiz ile tahrirlenmis olan tugranin seresindeki harf bogluklar:
altin yaldiz ile doldurulmus, ortalarina kobalt mavisi, kirmiz1 ve sariyla ¢igek motifleri yapilmigtar.
Tugranin beyzelerine iki kademeli stisleme uygulanmigtir. Dig beyzede actk mavi zemin tizerine,
birinci kademede tizerleri mavi, pembe, sari ¢icekli kobalt mavisi kivrim dallar, ikinci kademede
altin yaldiz rumiler ile siislii kirmiz1 helezoni kivrim dallar yapilmugtir, I¢ beyze ise birinci
kademede mavi gigekli kirmizy, ikinci kademede altin yaldiz rumili kiveim dallar ile bezenmistir.
Altin, yesil, mavi renkler ile doldurulan tug ve zlilfeler arasinda kalan bogluklara mavi ve
kirmiziyla sakayik cigekleri yapilmigtir. Aymi ¢icek motifleri tuglarin istinde de goriilmektedir.

Sultan I1. Selim zamaninda Vezir-i 4zam Sokollu Mehmed Pasa’ya verilmig olan Silistre sancagi
Rusikasri nahiyesindeki Armagansalu adli koy ve Babaeski yakinindaki yedi parga araziye ait olan
miilkndme, bu belgeyle I11. Murad tarafindan yenilenmektedir. Rusikasri, simdi dogu
Bulgaristan’da bulunan ve Rusokastro adiyla tanman kasabadur.

Tiirk ve Islam Escrleri Miizesi 4126.
Ressam Cemil Aldigen’den 1968 de satin alinmigtir.

Yaymlanmanmustir.

21 Miilknéame of Sultan Murad 111

Istanbul, middle ten days of Rebiylilevvel 983 (20th~29th June 1575)
Turkish text in gold and black ink sprinkled with zerefsan

Diwéni script, 23 lines

258 X 44 ¢m,

The tugra is drawn in cobalt blue and outlined in gold. The spaces between the letters in the sere
are filled with gold, overlaid with rosettes in blue, red and yellow. The outer beyze has a light blue
field overlaid with spiralling tendrils in cobalt blue bearing multicoloured stylized flowers. This is
overlaid in turn with a spiralling arabesque pattern in red and gold. The inner beyze has two
similar patterns on a natural field, the lower one in red and blue, the upper one in gold. The
spaces between the zugs have gold, green and light blue fields which are decorated with sprays of

stylized flowers in blue and red. These continue on a natural field above the fugra to form a point.

This edict confirms a grant of freehold status (miilk) made by Sultan Selim IT to some land-
holdings of his- Grand Vezir, Sokollu Mehmed Pasa. The properties consisted of the village of
Armagansgalu in the district of Rusokastro (now in eastern Bulgaria) and seven plots of ‘wooded
and infertile’ land near Babaeski in eastern Thrace.

Museum of Turkish and Islamic Arts 4126.
Purchased from the artist Cemil Aldigen, 10.1.68.

Unpublished.




22 Sultan I11. Murad tugrali miilknidme

Istanbul, Cemaziyelevvel bas1 983 (8—17 Agustos 1575)

Altin yaldiz ve zerefsanli siyah miirekkep ile yazilmug Tiirkce metin
Divani hat, 11 satir

142,5 x 37,3 cm.

Tugra alun yaldiz ile ¢ekilmis, siyah ile tahrirlenmigtir. Seredeki harf bosluklariyla tug ve ziilfeler
arasindaki bazi bogluklar altin yaldiz ile doldurulmustur. Zarif bir gériintime sahip olan tugranm
bilhassa sade birakilmig olmayip, tezhibinin tamamlanamamis olmasi ihtimal dahilindedir.

|
:
3

Belgede, Mihrimah Sultan’a babas: Kanuni Sultan Siileyman tarafindan verilen Istanbul Hoca
Kasim mahallesindeki Ayas Paga evleri adiyla taninan milklerin kullanma hakkinin, Sultan III.
Murad tarafindan da onaylanarak yenilendigi anlatilmaktadur.

Tiirk ve Islam Fserleri Miizesi 2392.
Miizeye Evkaf Nezaretinden gelmistir,

Yaymlanmamugtir.

BTG - 22 Miilkname of Sultan Murad 111
- ‘ Istanbul, first ten days of Cemaziyelevvel 983 (8th—~17th August 1575)
Turkish text in gold and black ink sprinkled with zerefsan

Divani script, 11 lines
142.5 X 37.3 cm.

The tugrais drawn in gold and outlined in black, while the spaces between the letters in the sere
and some of those between the tugs are also gilded. This use of gilding creates an elegant visual
effect, but it may be that it was originally intended as merely the first stage in the decoration of the
tugra. Thus, the process may have been abandoned before fields or patterns in other colours could
be added.

The document was issued upon the accession of Sultan Murad I11, to his aunt Princess
Mihrimah, confirming the freehold (miilk) status of property she owned in the Hoca Kasim
quarter of Istanbul, known as ‘the houses of Ayas Pasa’.

Museum of Turkish and Islamic Arts 2392.
Transferred from the Ministry of Pious Endowments.

Unpublished.
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23 Sultan ITI. Murad tugrali milknime

[stanbul, Ramazan bas1 983 (4—13 Aralik 1575)

Altin yaldiz ve siyah miirekkep ile yazilmig Tiirkce metin
Celi divani hat, 15 satir

236,5 X 56,5 cm.

Tugra altin yaldiz ile ¢ekilmis, siyah ile tahrirlenmistir. Seredeki harf bogluklarina maviyle cok
zarif ¢icek motifleri yapilmus, tug ve ziilfeler arasindaki bosluklara ise kirmizi ve mavi Cin bulutlart
yerlestirilmistir. Ayni motifler, tuglarin tizerinde de devam etmektedir.

Bu miilknime, sergide gosterilen tamami celi divani hat ile yazilmis ilk belgedir. Daha evvelki baz
belgelerde ise sadece birkag satirda goriilmeye basliyan celi divani, divani hattin gelismis bir stili
olup, daha sonraki yillarda da kullanilmaya devam edecektir. Kelimelerin birbirine bitisik ve icice
yazilmast, belgelerin hem okunmasini, hem de taklit edilmesini zorlastirmustir.

Belge, Kanuni Sultan Siileyman tarafindan kizt Mihrimah Sultan’a 1563 tarihli bir milkndme-i
hiimayun ile verilen Nigbolu sancagi Tirnova nahiyesindeki Yukari ve Asagi Rahofca ve Leskofca
adli ti¢ koytin, Sultan II. Selim tarafindan yenilenen miilkndmesinin, bu kere Sultan III. Murad
tarafindan da halasi adina yenilenmesi hakkindadir. Adi gegen ti¢ koy, simdi Bulgaristan sinirlari
dahilindedir ve Gorna ve Dolna Oryahovitsa ve Lyaskovets adlariyla taninmaktadar.

Tiirk ve [slam Eserleri Miizesi 2408.
Miizeye Evkaf Nezaretinden gelmigtir.

Yaymnlanmamistir.

23 Miilkname of Sultan Murad I11

Istanbul, first ten days of Ramazan 983 (4th—13th December 1575)
Turkish text in gold and black ink

Celi divani script, 15 lines

236.5 X 56.5 cm.

The tugrais drawn in gold and outlined in biack. In the spaces between the letters in the sere there
are delicate flower motifs in blue, while the spaces between the tugs are decorated with cloud
bands in red and blue. These continue above the tugs to form a point.

This document is the firstin the sequence to be written in the development of drvdni script known
as celi divani. The evolution of this style of writing can be traced in some of the earlier documents
on display, where the first and sometimes other lines of the text are arranged to create a sinuous
pattern rather than for legibility. In the fully developed form of this script, the words of each line
are woven into an almost continous band of writing which is difficult to read, but even more
difficult to forge.

The miilkndme was issued to Princess Mihrimah upon the accession of her nephew, Sultan
Murad 111, confirming similar documents issued by his predecessors Siileyman the Magnificent
and Selim II. These had accorded the Princess freehold possession (miilk) of three villages in
what is now central Bulgaria — Gorna, Dolna Oriakhovitsa and Liaskovets.

Museum of Turkish and Islamic Arts 2408.
Transferred from the Ministry of Pious Endowments.

Unpublished.
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24 Sultan III. Murad tugrali miilkndme

Istanbul, Saban ortalar1 992 (18-27 Agustos 1584)

Altin yaldiz ve zerefsanh siyah miirekkep ile yazilmig Tiirkge metin
Divani hat, 15 satir

207 X 40 cm.

Alun yaldiz ile ¢ekilmig olan tugranin seresindeki harf bogluklart kobalt mavisiyle
doldurulmustur. Tuglarm arasiyla beyzeler, devrin tezhip sanatinin sevilen motifleriyle
bezenmistir.

Miilkndme, Fge’de Sigla sancagindaki Sisam adasina dairdir. Ada halki tarafindan Osmanh
hitkiimetine vergi olarak 6denen senelik 25.000 akce mukataa, I1. Selim devrinde Kaptan-1derya
olan Kili¢ Ali Paga’ya has olarak verilmigtir. ITl. Murad devrinde, Ali Paga’tun bu geliri arpahik
sckline donistiriilmiistiir. Bu belgeyle, Kili¢ Ali Paga’nin Mimar Sinan tarafindan yeni yaptirdig
camiin bakimina vakfedilmesi igin tiim gelirleriyle Sisam adasi, Ali Paga’ya miilk olarak
verilmistir.

Miilkndme, sergide padigahin kendi eliyle yazdmug ‘hatt-1 hiimayun’ lu ilk belge olma 6zelligini
tagimaktadir. Belgenin sag tist kosesinde ters olarak yazilmus ve serlevha tarzinda tezhiplenmis
olan ‘vech-i mesruh lizere amel oluna, viizera, kazasker imza vursunlar’ hatt-1 hlimayunu
geregince Osman Pasa, Mesih Paga, Mehmed Pasa ve Cafer Pasa adh Vezirler; Tugrdi Mehmed,
Rumeli Kazaskeri Abdiilkerim Mehmed bin Mehmed ve Anadolu Kazaskeri Abdullah bin
Litfullah’in isimleri sahit olarak miilkndmenin altina yazilmstir.

Tiirk ve Islam Eserleri Miizesi 2235.
Miizeye Evkaf Nezaretinden gelmistir.

Yaymlanmammstir,

24 Miilkname of Sultan Murad [11

Istanbul, middle ten days of Saban 992 (18th-27th August 1584)
Turkish textin gold and black ink sprinkled with zerefsan

Drtvani script, 15 lines

207 X 40 cm.

The tugra is drawn in gold and the spaces between the letters in the sere have been filled with
cobalt blue. The spaces between the rugs and the beyzes are decorated with motifs favoured by
illuminators of this period.

This document concerns the island of Samos in the eastern Aegean, whose inhabitants had
negotiated with the Ottoman government to pay a fixed sum of 25,000 akges, a year as tax. In the
reign of Selim I1, this sum was granted as a benefice (hds) to the Ottoman Grand Admiral, Kilig
Ali Pasa. Early in the reign of Sultan Murad I11, the island was detached from the /as of the Grand
Admiral and converted into a personal fief (arpalik) of Kalig Ali Paga. In the present document the
island and its revenues were converted into a frechold estate (miilk), so that Ali Pasa could turn it
into a religiously sanctioned trust (vaksf) for the upkeep of the mosque in Istanbul which had been
built for him by the great Ottoman architect Mimar Sinan.

Upside down at the top right-hand corner of the document is a gilded frame containing the
phrase, ‘Action is to be taken in the manner described; the vezirs and the kazaskers are to put their
signatures to it.” This is the earliest example in the sequence of the hatt-i hiimdyiin, by which the
sultan showed in his own handwriting, that he had approved the contents of the document. At the
foot of the miilkname there are the signatures of the Vezirs Osman Pasa, Mesih Paga, Mehmed
Pasa and Cafer Pasa; the Niganca Mehmed; and the Kazaskers of Rumelia and Anatolia,
Abdiilkerim Mehmed bin Mehmed and Abdullah bin Lutfullah.

Museum of Turkish and Islamic Arts 2235.
Transferred from the Ministry of Pious Endowments.

Unpublished.
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25 Sultan III. Murad tugral milkname

Istanbul, Receb bas1 993 (29 Haziran—8 Temmuz 1585)
Altin yaldiz ve siyah miirekkep ile yazilmig Tiirkce metin
Celi divani hat, 15 satir

289,5 X 59 cm.

Tugra altin yaldiz ile ¢ekilmig, siyah ile tahrirlenmistir. Cok zengin bir slislemeye sahip olan
tugrada, seredeki harfbosluklarina kobalt mavisi zemin {izerine rozetler yapilmistir. I¢ beyze,
mavi zemin lizerine natiralist ¢igek ve degisik renkler ile yapilmus ge¢me rumilerden olusan bir
bant ile bezenmistir. Dig beyze ve tugranin iki yanindan baglayarak yukariya dogru bir iggen
olugturacak sekilde yiikselen tezhipte, kagidin tabii rengi tizerine {ic kademeli stisleme
uygulanmustir. Birinci kademede kobalt mavisiyle yapilmuig yaprak ve cigeklerden olusan kivrim
dallar, ikinci kademede siyah ile tahrirli altin yaldiz ile yapilmis yaprak cigek ve hatayili krvrim
dallar goriilmekte olup, en iistte de yine altin yaldiz Cin bulutlari vardir.

Zerefsanh kagit lizerine yazilmis miilknidmede, siyah miirekkepli yazilarda gozlii harflerin
cogunlugu altin yaldiz ile doldurulmus ve ayrica altin ile noktalanmigtir,

Kaptan-1 Derya Kili¢ Ali Paga’ya verilen miilkndme, Ege bolgesinde Karast sancaginda bulunan
ve simdi Alibey Adalart olarak bilinen Yund Adalari’na aittir. Daha 6nce 1579 tarihli bir
miilkndmeyle, ¢cok bakimsiz olan adalar, imar masrafi kendi tarafindan kargilanmak sartiyla ve
kendi yaptirdigi Tophane’deki camiye vakif olmak tizere Ali Pasa’ya verilmisti. Bir siire sonra beg
adadan ibaret olan Yunt Adalarinin yalniz {i¢ tanesinin adlarim bu miilknimede gegtigi
gorlilmiis ve 1580 de beg aday: da belirten yeni bir belge verilmistir. Belgenin sonunda sahit
olarak Mustafa Pasa ve Siyavus Pasa adli Vezirler; Rumeli Kazaskeri Mehmed bin Mustafa,
Anadolu Kazaskeri Abdiilkerim bin Mehmed; Tevki Mehmed, Defterdar Mehmed ve Sinan
Beylerin isimleri yer almaktadur.

Tiirk ve Islaim Eserleri Miizesi 2237.
Miizeye, Mebani-i Hayriye MiidUriyetinden Nisan 1921 de gelmistir.

Giivemli-Kerametli 1974, 5.18; Babinger 1975, res. 27.

25 Miilkname of Sultan Murad 111

Istanbul, first ten days of Receb 993 (29th June~8th July 1585)

Turkish text in gold and black ink

Celi divani script, 15 lines

289.5 X 59 cm.,

The tugrais drawn in gold and outlined in black. The spaces between the letters in the sere have
been filled with cobalt blue paint and decorated with rosettes. The inner beyze has a light blue field
on which are drawn naturalistic flowers and an interweaving arabesque pattern in a variety of
colours. The outer beyze is filled with a triple pattern on a natural field. The first layer consists of
curling tendrils drawn in cobalt blue and bearing stylized leaves and flowers, over which runs a
second pattern of curling tendrils in gold, outlined in black. The ensemble is completed by gold
cloud bands. The same triple pattern covers a triangular field stretching upwards from the left-
hand and right-hand extremities of the fugra towards the top of the paper.

The text of this document is presented in a particularly splendid manner. The paper has been
treated overall with zerefsan and gold discs have been placed at intervals above each line. The lines
of the text in black have been pointed in gold, while letters which form a loop are given gold ‘eyes’.
The miilkname was issued to the Ottoman Grand Admiral, Kili¢ Ali Paga, and concerns the Yund
Islands in the eastern Aegean, now called the Alibey Islands, which formed part of the sancak of
Karasi. An earlier miilkname, issued in 1579, awarded the islands to Ali Paga as his frechold
possession (miilk) on condition that he re-populated them and then turned them into vaksf land
for the benefit of his newly founded mosque in Istanbul. However, it was found that the original
miilkname mentioned only three islands and so a new miilkndme had to be issued in 1580 listing all
five of the Yund Islands. The witnesses who signed the document were all members of the
Imperial Diwan: the Vezirs Mustafa Paga and Siyavug Paga; the Kazaskers of Rumelia and
Anatolia, Mehmed b. Mustafa and Abdiilkerim b. Mehmed; the Nigdna Mehmed; and

two Registrars of the Imperial Treasury, Mehmed Bey and Sinan Bey.

Museum of Turkish and Islamic Arts 2237.
Transferred from a department of the Ministry of Pious Endowments in April 1921.

Glivemli-Kerametli 1974, p.18; Babinger 1975, P1. 27.
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26 Sultan III. Mehmed tugral miilknime

Istanbul, Zilkade ortalar1 1003 (17-26 Agustos 1595)
Alun yaldiz ve siyah miirekkep ile yazilmig Ttirk¢e metin
Celi divani hat, 31 satur

298,5 X 44,5 cm.

‘Mehmed bin Murad Han el-muzaffer daima’ yazih tugra, altin yaldiz ile ¢ekilmis, siyah ile
tahrirlenmistir. Kanuni, II. Selim ve ITII. Murad tugralarinda unvan olarak yer olan ‘sah’ kelimesi
Sultan III. Mehmed’in tugralarinda goriilmemektedir. I1I. Mehmed tugralarindaki diger bir
farkhilik ise i¢ beyzenin herhangi bir harfin uzantisiyla degil, gelenege uygun olmasi amaciyla
cizilen bir ¢izgiyle olugmasidir. Sultan IlI. Murad’in geg tarihli fermanlarinda gorilen tgra
stislemesiyle biiylik benzerligi oldugu izlenen tezhipte, gerek tugranm {istiine dogru yiikselen
form ve gerekse kullanilan motifler, ayn1 nakkaglarin her iki sultan zamaninda da gahstiklarim
gostermektedir.

[Ik defa 1580°de Sultan II1. Murad zamaninda Vezir-i 4zam olan Sinan Paga bu gérevden
azledilmis olmakla beraber daha sonraki yillarda birkag kez daha bu goreve getirilmigtir. Sinan
Pasa’nin ikinci defa sedaretten azlinde vezir olmadan 6nceki vakiflart disinda tiim mallart
hazineye devrolunmustur. Miilkndme, Sultan III. Mehmed zamaninda tekrar vezir-i 4zamlk
gorevine getirilen Sinan Paga’nin istedi tizerine, ilk defa kendisine III. Murad tarafindan 16 Mayis
1589 da verilen ve daha sonra hazineye devredilmis olan mallarindan Sam ve Safed
Sancaklarindaki bir¢ok koy ve mezraanin miilkiyetinin tekrar kendisine 18 Temmuz 1595 ten
itibaren verilmesi konusunu islemektedir. Miilkndmenin altinda sahit olarak Tbrahim Paga,
Mehmed Paga, Halil Paga, Sinan Paga, Hasan Pasa adli Vezirler; Vezir-i 4zam Sinan Pasa,
Anadolu Kazaskeri Mehmed bin Ahmed, Rumeli Kazaskeri Ali bin Yusuf, Sikki-1 evvel
Defterdar1 Mahmud bin [brahim, Anadolu vergi tahsiline memur Ahmed, Sikk-1sani Defterdar
Dervis Ali’nin isimleri sirastyla yer almaktadur.

Millet Kiitiiphanesi, Emiri Tasnifi 8.

Yaymlanmanustir.

26 Miilkname of Sultan Mehmed 111

Istanbul, middle ten days of Zilkade 1003 (17th~26th August 1595)
Turkish text in gold and black ink

Celi divani script, 31 lines

298.5 X 44.5 cm.

The tugra is composed of the words Mehmed bin Murad Han el-muzaffer diimi (Mehmed Son of
Murad Khan the Ever Victorious) and is drawn in gold with a black margin. The word .Sa/ which
had been used as a title in the tugras of Stileyman the Magnificent, Selim Il and Murad Il does
not appear in the tugra of Mehmed II1. In addition, the inner beyze is not formed by the elongation
of aletter, but by a line added to maintain the by now traditional shape of the rugra. The
decoration of the tugra on this document has an overall similarity to that on documents from the
end of the reign of Murad III. Both the form of'the three-sided decorated zone above the tugra
and the motifs used would appear to show that the same illuminators worked for both Sultans.

This miilkname relates to the large estates of the Grand Vezir Sinan Pasa in the sancaks of
Damascus in Syria and Safed in Palestine, originally awarded to Sinan Paga by Sultan Murad I11
on 16th May 1589. However, ‘a difference arose’ between the Pasa and the Sultan, Sinan was
dismissed from office and his estates were confiscated. The present document was issued when,
having been re-appointed Grand Vezir by Mehmed II1, his property was returned to him on

18th July 1595. The signatories to the deed include the Vezirs Ibrahim Paga, Mehmed Paga, Halil
Pasa, Sinan Paga and Hasan Pasa; the Kazaskers of Rumelia and Anatolia, Alib. Yusufand
Mehmed b. Ahmed, and several officers of the Imperial Treasury.

Millet Library, Emirf Classification 8.
Unpublished.
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27 Sultan ITII. Mehmed tugrali milkndme

[stanbul, Cemaziyelahir ortalart 1004 (1120 Subat 1596)

Altin yaldiz ve zerefganl siyah miirekkep ile yazilmis Tiirkce metin
Celi divani hat, 17 satir

188,5 X 49 cm.

Tugra altin yaldiz ile ¢ekilmis, siyah ile tahrirlenmistir. Seredeki harf bogluklar: kobalt mavisiyle
doldurulmus, i¢ ve dig beyzeler ile dig beyze ve kollardan baglayarak yukariya dogru yiikselen
tezhipte, kigidin tabii rengi lizerine altin yaldiz, kobalt mavisi ve kirmizi renkler ile devrin
geleneksellesmis motifleri kullanilarak stisleme yapilmigtir, Tug ve ziilfe kivrimlart arasinda kalan
bogluklar ise altin, kobalt mavisi ve pembe zemin lizerine yapilan motifler ile desenlendirilmistir.

Belge, Sultan l1I. Mehmed zamamnda Vezir-i 4zam Sinan Paga’nin 10 Nisan 1580 tarihli bir
miilknimesinin kendi istegiyle yenilenmesine aittir. ilk miilknamede III. Mehmed’in babast

1. Murad tarafindan, Malatya civarindaki Sultanyazi ovasinda Siirglisuyu ve Sultansuyu adlt
dereler boyunca bulunan ve su baskini ihtimali olan araziler, Sinan Paga’ya miilk olarak verilmisti.
Malatya kadist Mevlana Abdurrahman, gelecekte miinakaga konusu olmasin diye Vezir-i dzam’m
temsilcisiyle yerli halk arasinda bir toplant: tertip etmistir. Bu toplantida, bolgenin tarimsal
kalkinmasi, meskin hale getirilmesi ve eskiyalardan korunmast i¢in tedbirler alinmast icin bir
anlagmaya vardmustir.

Millet Kiitiphanesi, Emirl Tasnifi 11.

Yayinlanmanustir,

27 Miilkndme of Sultan Mehmed I11

Istanbul, middle ten days of Cemaziyeldhir 1004 (11th~20th February 1596)
Turkish text in gold and black ink sprinkled with zerefsan

Celi drvani script, 17 lines

188.5 X 49 cm.

The tugra is drawn in gold with an outline in black. The spaces between the letters in the sere are
filled with cobalt blue paint, while the inner and outer beyzes and a three-sided zone rising above
the tugra from its left- and right-hand extremities is decorated with by then traditional motifs
rendered in gold, cobalt blue and red on a natural field. The spaces between the tugs are covered
with patterns on gold, light blue and pink fields.

This document was issued when, upon his accession to the throne, Sultan Mehmed IIl was asked
by his Grand Vezir, Sinan Pasa, to renew a miilkname issued by the Sultan’s father and
predecessor, Murad 111, on 24 Safer 988/10th April 1580. This document had granted Sinan
Paga the freehold possession of land in the Sultanyazi plain near Malatya which lay along the
rivers Stirgiisuyu and Sultansuyu and was liable to flooding. In order to prevent future disputes,
the Kadi of Malatya, Molla Abdurrahman, had presided over a meeting between an agent of the
Grand Vezir and local representatives. It was agreed that the agricultural development and
settlement of the area would make it safe from brigands.

Millet Library, Emiri Classification 11.
Unpublished.
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28 Sultan III. Mehmed tugrali miilknidme

fstanbul, 30 Ramazan 1006 (6 Mays 1598)

Alun yaldiz ve zerefsanli siyah miirekkep ile yazilmug Tiirkge metin
Divani hat, 14 satir

92.5 X 29 cm.

Tugra altm yaldiz ile ¢ekilmis, siyah ile tahrirlenmigtir. Seredeki harf bogluklari kobalt mavisi ve
yesil ile doldurulmugtur. Muzaffer kelimesinin ‘re” harfiyle ikiye boliinmiig olan i¢ beyzenin alt
kismina altin ile yapilnug gegme rumilerden olugan bir bant yerlestirilmis, tist kismina ise
natiiralist cigekler yapilmugtir. Dig beyzeyi birbirine paralel olarak yapilnus kobalt mavisi ve altin
yaldiz ¢igekli kivrim dallar stislemektedir. Tug ve ziilfe kivrimlar arasi ise yegil ve kirmiziyla
doldurulmus, tizerlerine zeminin bir ton koyu rengiyle Cin bulutlar1 yapilmistir. Tugranm dis
beyze ve kollarmdan baglayan kirmiz1 ve maviyle yapilmig yapraklar, tuglarin iizerinde mavi gicek
motifleriyle noktalanmgtir.

Belge, simdi giiney dogu Romanya’da bulunan ve Techirghiol adiyla tanman Tekfurgol
nahiyesindeki ti¢ kdyiin miilkiyetine dairdir. 1575 de Sultan III. Murad, kizkardesi Esmahan
Sultan’in gelirini arttirmak amaciyla, simdi Bulgaristan’da Pazarcik adiyla taninan Tatarpazar
nahiyesindeki {i¢ koylin gelirlerini kendisine vermisti. Daha evvel Vezir-i 4zam haslarindan olan
bu koyler, Nisan 1576 da Esmahan Sultan’in esi Vezir-i 4zam Sokollu Mehmed Pasa’ya iade
edilmis ve Fsmahan Sultan; bu koyler yerine Tekfurgol nahiyesindeki kéyleri miilk olarak kabul
ctmisti. Elimizdeki belge koylerin miilk statiisiinii teyid etmektedir.

Cigdem Simavi Koleksiyonu.

Yayinlanmanustr.

28 Miilkname of Sultan Mehmed I11

Istanbul, 30 Ramazan 1006 (6th May 1598)

Turkish text in gold and black ink sprinkled with zerefsan
Divani script, 14 lines

92.5 X 29 cm.

The tugra is drawn in gold and outlined in black. The spaces between the letters in the sere are
filled with cobalt blue and green. The lower half of the inner beyze contains a band of interwoven
arabesques bearing split-leaf palmettes and drawn in gold, while the upper section is decorated
with naturalistic carnations. The outer beyze is filled with a double pattern of spiralling tendrils
running side by side, one in cobalt blue and the other in gold and both bearing flowers. The
spaces between the fugs are left in their natural colour or filled with green or red paint and covered
with cloud bands in darker shades of red and green. ‘The upper sides of the fugra are decorated
with hook-shaped leaves in red and blue, culminating in blue floral motifs above the rugs.

This miilkname was issued in connection with the ownership of three villages in the district of
Tekfurgolii (now Techirghiol in south-eastern Rumania). In 1575, Murad I1I had awarded his
sister Princess Esmahan an increase in her pension by making over to her the revenues from three
villages in the district of Tatarpazari (now Pazard?ik, Bulgaria) which had previously been part of
the income of the Grand Vezir, in this case Princess Esmahan’s husband Sokollu Mechmed Pasa.
In April 1576, this disposition was altered so that the three villages near Tatarpazari were
returned to Sokollu and Princess Esmahan received the three villages near Tekfurgoli in their

. stead. The latter were given to the Princess as frechold properties (miilk), rather than as a

temporary grant and the present document confirms their freehold status.

Cigdem Simavi Collection.

Unpublished.
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29 Sultan . Ahmed tugrali miilkname

{stanbul, Rebiyiilahir bag1 1013 (27 Agustos—5 Eyliil 1604)

Altin yaldiz ve zerefsanh siyah miirekkep ile yazilmig Tiirkce metin
Celi divani hat, 15 satir

164,5 x 41 cm.

‘Sah Ahmed bin Mehmed Han el-muzaffer daima’ yazili tugra altin yaldiz ile ¢ekilmis, siyah ile
tahrirlenmigtir. Sultan IT11. Mehmed tugrasinda yer verilmeyen ‘Sah’ unvany, bu tugrada da 3
gorildigl gibi I. Ahmed’den itibaren tekrar tugra metnine alinmustir. Sere kobalt mavisiyle
doldurulmus, dig beyze mavi, kirmizi ve siyah tahrirli altin yaldiz ¢igekli kivrim dallar ile, ic
beyzenin bir boliimti yesil zemin, diger boltimi kagidin tabii rengindeki zemin {izerine ¢igek
motifleriyle bezenmistir. Tuglarin izerinde yer alan damla seklindeki motifin ici, kargthkl rumi
ve kivrim dallar ile stslidiir.

Sultan I. Ahmed’in tahta ¢ikigindan hemen sonraki tarihlere rastlayan bu belge, I. Ahmed’in
selefleri tarafindan verilen ve Kanuni Sultan Stileyman devrinde Vezir-i 4zam Riistem Paga’nin
aldif1 koy ve arazilere ait olan miillkndmeleri yenilemektedir. Bu mulklerin arasinda, 12 no. lu
miilkndmede adi gegen Dolama kéyi, 13 no. lu belgede sinurlars tarif edilen Subagt kdyii ve 14 no.
lu sinirndmede adi gegen Ipsala kasabasindaki Deli Ibrahim Cayir denilen arazi yer almaktadir.

Tiirk ve Islam Eserleri Miizesi 2239.
Miizeye Evkaf Nezaretinden gelmistir.

Art Treasures of Turkey, no. 187.

29 Miilkname of Sultan Ahmed [

Istanbul, first ten days of Rebiytilahir 1013 (27th August—5th September 1604)
Turkish text in gold and black ink sprinkled with zerefsan

Celt divani script, 15 lines

164.5 X 41 cm.

The tugra, which reads Sah Ahmed bin Mehmed Han el-muzaffer daimd (Shah Ahmed son of
Mehmed Khan the Ever Victorious), is drawn in gold and outlined in black. The title Sk which
had been omitted from the tugra of Mehmed I11, reappears in those of Ahmed I and his
successors. The spaces between the letters in the sere are filled with cobalt blue, while the outer
beyze is filled with a double pattern of spiralling tendrils, one in gold and black and one in red and
blue. Both bear stylized floral motifs. The bottom section of the inner beyze has a dark green field,
on which a similar flower-and-tendril pattern forms a plaited band. The upper halfis scattered
with more floral motifs. The spaces between the fugs are filled with green, blue or pink and
covered with patterns of stylized vegetation. Above the tugs rises a drop-shaped zone within which
arabesque and floral patterns in gold, red and blue are drawn on a natural field.

This document was issued upon the accession of Sultan Ahmed I and confirms a large number of

documents issued by his predecessors, all of which concerned the private estates (miilk) acquired

by the Grand Vezir Riistem Paga during his years of office under Stileyman the Magnificent. The

properties include the village of Dolama, which forms the subject of cat. no. 12; the village of

Subag1 Ciftligi, whose boundaries are set out in cat. no. 13; and the estate called Deli Ibrahim

Cayirtin the town of Ipsala, for which cat. no. 14 forms the sinirname. !

Museum of Turkish and Islamic Arts 2239.
Transferred to the Museum from the Ministry of Pious Endowments.

Art Treasures of Turkey, no. 187,

Py



30 Sultan II. Osman tugral Berat

Istanbul, 27 Cemaziyelevvel 1027 (22 Mayis 1618)
Siyah miirekkep ile yazilmis Tiirkce metin

Divani hat, 9 satir

57 X 21 cm.

‘Sah Osman bin Ahmed Han el-muzaffer daima’ yazili tugra, siyah ile ¢ekilmis, lizerine rih
serpilmistir 4 sene. 3 ay hiikiim siiren Sultan II. Osman’in bugiin argivlerimizde ve miizelerimizde
olan belgelerindeki tugralari ne yazik ki itinasiz ¢ekilmis 6rnekler olup tezhipli olanlara pek
rastlanmamaktadir.

Berat, Istanbul’da Sultan Selim Camii evkafi miitevellisi olan Halil Bey’in teklifi tizerine evkaf
zevaidinden 5 akca glinliik maagin Hiima Hatun’a 22 Nisan 1616 dan itibaren tevcih olundugu
hakkindadir.

Topkap1 Sarayr Miizesi Argivi E.. 5408/3.

Yaymlanmamisgtir.

30 Berat of Sultan Osman 11

Istanbul, 27 Cemaziyelevvel 1027 (22nd May 1618)
Turkish text in black ink
Divani script, 9 lines

57 %21 em

The tugra, which is drawn in black and scattered with rig, is composed of the words Sah Osman bin
Ahmed Han el-muzaffer daima ( Shah Osman son of Ahmed Khan the Ever Victorious ). Sultan
Osman I reigned for four years and three months and it is to be regretted that the documents
from this period which survive in Turkish museums and archives have badly drawn tugras and are
rarely illuminated.

At the suggestion of Halil Bey, the trustee of the endowments of the Mosque of Selim in
Istanbul, a lady called Hiima Hatun was granted a pension of 5 ak¢es a day out of the surplus
revenues of the Mosque with effect from 22nd April 1616.
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31 Sultan [. Mustafa tugrali ferman

{stanbul, Rebiyiilevvel baslar1 1032 (3-12 Ocak 1623)
Siyah miirekkep ile yazilnug Tiirkce metin
Divani kirmasi hat, 16 satir

56 % 20,5 cm.

‘Sah Mustafa bin Mehmed Han el-muzaffer daima’ yazili tugra siyah ile ¢ekilmistir. Ferman,
Sultan I. Mustafa’nin 20.5.1622-9.9.1623 tarihleri arasindaki ikinci saltanat donemine aittir.

Sultan I. Mustafa’nin ahirlarmin dmiri olan Mirdhtir-1 Evvel Mehmed’e hitaben hazirlattig
ferman, Istabl-1 Amire’de mehter ¢iraklarindan biri 61diigii zaman metrukatinun varisine, varisi
yoksa ayn1 ziimreden vefat edenlerin cenazelerine sarfedilmesi hakkindadir.

Topkap: Sarayt Miizesi Argivi E. 5210/2.
Umur 1980, res. 156; Alundag 1985, no.225.

31 Ferman of Sultan Mustafal

Istanbul, first ten days of Rebiytilevvel 1032 (3rd—12th January 1623)
Turkish text in black ink

- Divani kirmast script, 16 lines

56 x 20.5 cm.

The tugra, which is drawn in black and reads Sah Mustafa bin Mehmed Hin el-muzaffer daima
(Shah Mustafa son of Mehmed Khan the Ever Victorious), dates from Mustafa I’s second reign,
20th May 1622-9th September 1623.

"This ferman was issued in response to a memorandum from Mehmed, the First Lord of the
Stable, to whom the document is addressed. It concerns apprentice grooms attached to the
Imperial Stables who die without heirs, and decrees that their estates should be set aside to be
spent on laying out and providing shrouds for other apprentice grooms who die destitute.

Topkapt Palace Museum Archives E. 5210/2.
Umur 1980, ill. 156; Alundag 1985, no. 225.
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32 Sultan IV. Murad tugrali sinirndme

[stanbul, Zilkade sonlar1 1033 (4-13 Eyliil 1624)
Siyah miirekkep ile yazalmis Tiirkge metin
Divani hat, 36 satir

279 X 47 cm.

‘Sah Murad bin Ahmed Han el-muzaffer daima’ yazili tugra, altin yaldiz ile cekilmis, siyah ile

tahrirlenmistir. Seredeki harf bogluklari kobalt mavisi ve kirmuzi renkler ile doldurulmus,

ortalarina yaldiz ile noktalar konmustur. Tugranin i¢ ve dis beyzeleriyle tug ve ziilfeler arasinda

kalan bogluklar kagidin tabii rengi izerine altin yaldiz, mavi ve kirmiztyla yapilmis ¢igekli kiveim i
dallar, karanfiller ile bezenmigtir. Benzer siisleme tuglarin izerinde de gortilmektedir. Kollarin

arasima ise mavi ve kirmiziyla Cin bulutlar yapilmstir.

Sultan I. Ahmed zamaninda, Bulgurlu koyti, ona bitigik Ihsuluk adli mezraa ve Gaziler tepesi,
Uskiidari Seyh Mahmud’a temlik olunmugtur. Uskiidar kadist Mevldna Omer bagkanhigindaki bir
heyet koyiin sinirlarini tespit etmis ve bunun tizerine Seyh’e bir sinirndme verilmistir. Bu belgede,
Sultan II. Osman ve [. Mustafa zamaninda yenilenen sinirndmenin bu kere Sultan IV. Murad
tarafindan tekrar yenilendigi bildirilmekte, adi gecen yerlerin sinurlar: detayh bir sekilde
verilmektedir.

Nuri Arlasez Koleksiyonu.

Yaymlanmanustir.

32 Swmrname of Murad IV

Istanbul, last ten days of Zilkade 1033 (4th~13th September 1624)
Turkish textin black ink

Divani script, 36 lines

279 X 47 cm.

The tugra, drawn in gold and outlined in black, is composed of the words Sah Murad bin Ahmed
Han el-muzaffer daima (Shah Murad son of Ahmed Khan the Ever Victorious). The spaces
between the letters in the sere are filled with cobalt blue and red paint, decorated with gold spots.
The other spaces within the field of the tugra are filled with floral patterns in gold, blue and red,
while red and blue cloud bands run between the kols. A floral pattern in blue and red also extends
above the rugs.

During the reign of Sultan Ahmed I, the village of Bulgurlu, east of Uskiidar and some adjacent
property were granted by the Sultan to Seyh Mahmud Uskiidari. A commission headed by
Mevlana Omer, the Kadr of Uskudar, established the boundaries of the village and a sznirndme was
drawn up. The present document was issued after the accession of Sultan Murad IV to confirm
the sintrname of Ahmed I and those issued subsequently by Osman I and Mustafa I.

Nuri Arlasez Collection.

Unpublished.
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33 Sultan Ibrahim tugrah miilkndme

[stanbul, Rebiyiilevvel bagi 1054 (8-17 Mayis 1644)

Altin yaldiz ve zerefsanl siyah miirekkep ile yazilmig Tiirkce metin
Celi divani hat, 33 satur

242,8 X 46,5 cm.

‘Sah Ibrahim bin Ahmed Han el-muzaffer daima’ yazili tugra altin yaldiz ile ¢ckilmis, siyah ile
tahrirlenmistir.

Belge, daha evvel Kanuni Sultan Stileyman ve II. Selim tarafindan Vezir-i 4zam Sokollu Mechmed
Paga’ya verilmis olan miilknameleri yenilemektedir. Birinci miilkndme ile Sokollu’nun 1551
yilinda fethedip bir cami ve bir mektep yaptirdigi Beckerek kasabasi kendisine temlik edilmigtir.
Simdi batt Romanya’da bulunan ve Becicherecu adiyla taninan kasabadan bagka, Balkanlarin
cesitli bolgelerinde bulunan ve Vezir-i &zam’in haslarmdan olan yedi koy kendisine temlik edilmis
ve 0zel miilkleri icin vergiden muaf tutulmustur. Belgeye gore, Kanuni’nin yaptigi bu bagisin
sebebi, Sokollu'nun Sehzade Bayezid isyanini bastirmaktaki basarisidir. Tkinci miilkname,
Kanun?'nin oliimiinden hemen sonra 14 Kasim 1566’da verilmistir. Sigetvar scferi esnasinda
vukubulan Sultan’m 6liimiine ragmen Sokollu’nun, Sigetvar’in fethini tamamlamasiyla gosterdigi
biiylik bagaridan dolay1 giiney Arnavutluk’taki Delvina sancagida bulunan ve yine Vezir-i
azam’in haslarindan olan bes kdy kendisine temlik edilmigtir. Fakat Sokollu’nun bu kdylerin
uzakhigindan sikdyet etmesi lizerine koyler, Nisan 1568 de Balkanlarin daha yakin bélgelerindeki
yirmi iki daha kiigiik koyle degistirilmistir. Kasim 1566’da Vize’deki araba pazarmin gelirleri de
kendisine verilmigtir. Belgenin kaydettigine gore adi gegen miilknameler, daha 6nce Sultan

I1. Selim, 1. Murad, HI. Mchmed, I. Ahmed ve IV. Murad tarafindan yenilenmistir.

"Tiirk ve Islam Eserleri Miizesi 4116.
30.6.1967 tarihinde Cevdet Sokollu’dan satin alinnustir.

Yaymlanmamustir.

33 Miilkname of Sultan Ibrahim

Istanbul, first ten days of Rebiyilevvel 1054 (8th~17th May 1644)
Turkish text in gold and black ink sprinkled with zerefsan

Celi divani script, 33 lines

242.8 X 46.5 cm.

The tugra, which reads Sah Ibrahim bin Ahmed Han el-muzaffer daima (Shah Ibrahim son of
Ahmed Khan the Ever Victorious), is drawn in gold and outlined in black.

This document confirms miilknames issued by Sileyman the Magnificent and Selim IT to their
Grand Vezir, Sokollu Mehmed Paga. The first of these recorded the grant to Sokollu of the town
of Becskerek (now Becicherecu in western Rumania), which he had conquered in 1551 and
where he had subsequently built a mosque and school. Besides the town, Sokollu was also
awarded freehold possession (miilk) of seven villages in various parts of the Balkans, which had
previously been part of the benefice (%4s) he held as Grand Vezir, as well as exemption from
paying tax on propertics he had acquired as a private individual. The reason for this act of imperial
munificence, which took place in 1559, was the help Sokollu gave in suppressing the revolt of
Prince Bayezid.

The second grant followed the death of Siileyman the Magnificent and was made on 14th
November 1566. Because of Sokollu’s outstanding service in accomplishing the conquest of
Szigetvar despite the Sultan’s death in the course of the operation, he was given the freehold
possession of five villages in the sancak of Delvina in southern Albania which he had previously
held as part of his benefice. However, he complained that these were too far away and they were
exchanged in April 1568 for twenty-two smaller villages in more accessible parts of the Balkans.
In November 1566 he was also granted the revenues of the cart market in the town of Vize. The

document records that these grants of frechold property had already been confirmed by Sultans
Selim I, Murad 111, Mehmed 111, Ahmed [ and Murad IV.

Museum of Turkish and Islamic Arts 4116,
Purchased from Cevdet Sokollu on 30.6.1967.

Unpublished.




34 Sultan Ibrahim tugrah miilkname

[stanbul, Rebiyiilevvel bagi 1054 (8~17 Mayis 1644)

Altin yaldiz ve zerefganh siyah mirekkep ile yazilmis Tiirkce metin
Celi divani hat, 16 satir

173 x 48 cm.

"Tugra altin yaldiz ile gekilmis, siyah ile tahrirlenmistir. Seredeki harf bosluklar kirmizi ve kobalt
mavisi boyayla doldurulmustur. Dis beyzede yer alan desendeki mavi gicekli kivrim dallar birinci
kademede, altin yaldiz ve kirmiziyla yapilan rumilerden olusan desen ise ikinci kademede
uygulanmistir. [¢ beyze natiiralist karanfiller ile bezenmis, kollarin arasina ise kobalt mavisi ve
kirmiziyla Cin bulutlar yapilmustir. Tuglarin arasi ve tizeri yine kobalt mavisi ve kirmiziyla
renklendirilmis cicek motifli bir desen ile stislenmistir.

Sultan I1. Selim zamaninda Vezir-i Azam Sokollu Mehmed Paga’ya verilmis olan Silistre sancag:
Rusikasri nahiyesindeki Armagangalu adh kdye ve Babaeski yakinindaki yedi parca araziye ait
miilkname, bu belgeyle Sultan Ibrahim tarafindan yenilenmektedir. Rusikasri, simdi dogu
Bulgaristan’da bulunan ve Rusokastro adiyla tannan kasabadir. II. Selim’in miilkndmesi, daha
once Sultan 111, Murad, III. Mehmed, I. Ahmed ve IV. Murad tarafindan yenilenmigti. Bu
konuda Sultan I1I. Murad’in verdigi miilkname, sergideki 21 no. lu belgedir.

Miinevver Ayagh Koleksiyonu.

Yayinlanmamuistir.

34 Miillname of Sultan Ibrahim

Istanbul, first ten days of Rebiyiilevvel 1054 (8th-17th May 1644)
Turkish text in gold and black ink sprinkled with zerefsan

Celi divéani script, 16 lines

173 X 48 cm.

The tugra is drawn in gold and outlined in black. The spaces between the letters in the sere are
filled with red and cobalt blue paint. The outer beyzeis filled with a pattern of curving stems
bearing stylized blue flowers and foliage. This is overlaid by a second arabesque patternin red
and gold. The inner beyze contains carnation motifs, while cloud bands in cobalt blue and red run
between the kols. Between the tugs and rising above them to form an ellipse is a floral pattern in
cobalt blue and red.

"The miilkname confirms a grant of land made by Sultan Selim I1 to his Grand Vezir Sokollu
Mechmed Pasa. By this grant, Sokollu gained freehold possession of the village of Armagangalu in
the district of Rusokastro (now in eastern Bulgaria) and seven plots of ‘wooded and infertile’ land
near Babaeski in eastern Thrace. The original grant had previously been confirmed by Sultans
Murad I1I, Mehmed I, Ahmed I and Murad IV. The miilkndme issued by Murad [T in this
connection forms cat. no. 21 in the sequence.

Miinevver Ayash Collection.

Unpublished.
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35 Sultan IV. Mehmed tugrali miilknime

[stanbul, Sevval sonlar1 1072 (9-17 Haziran 1662)

Altin yaldiz ve altin noktali siyah miirekkep ile yazalmig Tiirkce metin
Celi divani hat, 9 satir

234 X 73 cm.

‘Sah Mchmed bin Ibrahim Han el-muzaffer daima’ yazili tugra altn yaldiz ile cekilmis, siyah ile
tahrirlenmistir. Seredeki harf bosgluklar kobalt mavisi ve kirmizi renkler ile doldurulmustur. Dig
beyze, kigidin tabii rengi izerine siyah ile tahrirli altin yaldiz ¢igekler ile siislenmis krvrim dallar
ve bunlara paralel olarak yapilmis kirmizi ve mavi ¢igekli kiviim dallar ile bezenmistir. Pembe renk
zeminli i¢ beyze karanfiller ile, tuglarin aralar ise pembe ve acitk mavi zemin {izerine daha koyu
tonda cicek motifleriyle slislenmistir. Tuglarin tizerine yerlestirilen servi motifinin igine, tugra
stislemesindeki renkler ile yukariya dogru incelerek bir sakayik ¢iceginde noktalanan rumilerden
olusan bir desen yapilmistir. Cok zarif ve glizel celi divani hat ile yazilan bu belgenin bir 6zelligi
de, miilkndmenin yazildigi sehrin belirtildigi sag alt késedeki altin yaldiz yaziya bir tavus kusunu
animsatan formun verilmis olmasidir.

Miilknamede, Istanbul’da bulunan ve Sultan’a ait olan bir bahcenin Vezir-i 4zam Kopriili Fazil
Ahmed Pasa’ya temlik olundugu belirtilmektedir. Sah Huban bahgeleri diye taniman bu arazinin,
daha once 1. Selim’in kizi Sah Huban Sultan’a ait olmasi ve bu sebepten onun adini tagimasi
miimkiindiir. Miilkndmenin altinda sirasiyla Ahmed Paga, Yusuf Paga ve Ibrahim Pasa adli
Vezirler; Rumeli Kazaskeri Yahya bin Omer, Anadolu Kazaskeri Abdiilkadir, Defterdar Ahmed

“ve Tevkii Cafer’in isimleri sahit olarak yer almaktadir.

Tiirk ve fslim Eserleri Miizesi 2266.
Miizeye, Mebani-i Hayriye Miidiirligiinden Haziran 1922 de gelmistir.

Yayinlanmanustir.

35 Miilkname of Sultan Mehmed IV

Istanbul, last nine days of $Sevval 1072 (9th--17th June 1662)
Turkish text in gold and black ink pointed in gold
Celi divani script, 9 lines

234 X 73 cm.

The tugra, which reads Sah Mehmed bin Ibrahim Han el-muzaffer daima (Shah Mehmed son of
Ibrahim Khan the Ever Victorious), is drawn in gold with a black outline. The spaces between the
letters in the sere are filled with cobalt blue and red paint. The outer beyze s filled with sets of
spiralling tendrils running parallel on a natural field, one in gold outlined in black and the other in
red and blue. Both bear a varicty of floral motifs. The inner beyze has a pink field decorated with
carnations, while the spaces between the tugs are filled with pink or light blue over which run floral
patterns in a darker shade of the same colour. Above the rugs rises a cypress-like form topped by a
peony, containing a rumi pattern in the same colours as the rest of the design. At the foot of the
text, which is a superb example of the calligrapher’s art, the place of issue is written in gold in the
shape of a peacock’s tail.

Issued to the Grand Vezir Koprilt Fazil Ahmed Pasa, the miilkndme grants him possession of
gardens in Istanbul previously belonging to the Sultan. The gardens were possibly named after
Sah Huban, who was Sultan Selim [I’s daughter. The document has been witnessed by the
members of the Divan: the Vezirs Ahmed Pasa, Yusuf Pasa and Ibrahim Pasa; the Kazaskers
Yahya bin Omer and Abdulkadir; the Defierdar Ahmed and the Niganc Cafer.

Museum of Turkish and Islamic Arts 2266.
Transferred from a department of the Ministry of Pious Endowments in June 1922,

Unpublished.
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36 Sultan IV. Mehmed tugrali berat
Kandiye (Girit), Zilhicce ortalart 1080 (211 Mayis 1670)

- Altin yaldiz ve altin noktali siyah miirekkep ile yazilmig T'irkge metin

Celidivani hat, 7 satir
143,5 X 54 c¢m.

Kirmuziyla ¢ekilmis, altin yaldiz ile tahrirlenmis olan tugra ¢ok zengin ve ince bir stislemeye
sahiptir. Tugramn seresi ve tuglar arasindaki harf bogluklari, mavi ve sar1 renkler ile doldurulmus,
siyah gigekler ile siislenmistir. I¢ ve dig beyzeler asrin tezhip sanatinin sevilen renk ve motifleriyle
bezenmigtir. Tuglarin iizerine yerlestirilen damla motifinin ortasi yaldiz, kenarlari kobalt mavisi
zeminli olup, kavunigi, pembe, mavi ve beyaz renkli ¢igekler ile desenlendirilmigtir.

Sultan IV. Mehmed zamaninda Vezir-i 4zam Kopriilii Fazil Ahmed Pasa tarafindan 1669 da
fethedilen Kandiye kalesinde bulunan Ispanya Kilisesi camiye ¢evrilerek Fazil Ahmed Pasa
Camii adinm almigtir. Fermanda, kalede akan ve su ihtiyacini karsilayan on lilelik Kemer
suyundan bir liile suyun Fazil Ahmed Paga admi alarak tamir ve ihya edilen camide kullaniimasi
ve su kullanimina kimsenin miidahale etmemesi istenmektedir.

Tiirk ve Islaim Eserleri Miizesi 2242.
Miizeye, Mebani-i Hayriye Mildiriyetinden Haziran 1922 de gelmistir.

Babinger 1975,.9.

36 Berat of Sultan Mehmed IV

Candia (Crete), middle ten days of Zilhicce 1080 (2nd—11th May 1670)
Turkish text in gold and black ink pointed in gold

Celi divani script, 7 lines

143.5 X 54 cm.

The tugra, drawn in red and outlined in gold, has been decorated in a rich and delicate manner.
The spaces between the letters in the sere and between the tugs have been filled with blue and
yellow overlaid with floral patterns in black. The inner and outer beyzes are decorated with colours
and motifs favoured by the illuminators of this period. Above the tugs rises a drop-shaped zone
with a gold field at the centre and cobalt blue fields on either side. These fields are covered with
flowers in dark yellow, pink, blue and white.

The berat was issued in order to allow Mehmed IV’s Grand Vezir, Kopriilii Fazil Ahmed Paga, to
draw water from the stream called Kemersuyu, which ran within the walled town of Candia, for
the benefit of the mosque he had established there. Ahmed turned the Spanish Church in Candia
into the Fazil Ahmed Pasa Mosque after he took the city in 1669. The amount of water granted by
such a document is always carefully regulated. In this case, the Kemersuyu was estimated to
contain ten ‘pipes’ (litle) of water and Ahmed Pasa was allowed to draw off one ‘pipe’.

Museum of Turkish and Islamic Arts 2242.
Transferred from a department of the Ministry of Pious Endowments in June 1922.

Babinger 1975, p. 9.
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37 Sultan IV. Mehmed tugrali miilkname
Edirne, Rebiyiilahir ortalar1 1081 (28 Agustos—6 Eyliil 1670)

Altin yaldiz ve altin noktalt siyah miirekkep ile yazilmug Tiirkge metin

Celidivani hat, 19 satir
393,5 X 65,5 cm.

Tugra altin yaldiz ile ¢ekilmisg, siyah ile tahrirlenmistir. Seredeki harflerin, i¢ beyze, tug ve
ziilfelerin arast degigik renk boyayla doldurulmus, tizerleri kldsik Osmanli tezhibinin motifleriyle
bezenmigtir. Dig beyze ile tugrann iki ucundan yukariya dogru yiikselerek bir tiggen olusturan
cercevenin igi, kigidin tabii rengi Uzerine siyah ile tahrirli altin yaldiz, mercan ve mavi renkler ile
cigeklendirilmis kivrim dallar ile siislenmistir. Bu desen tizerine de icleri ¢igekli dallar ile bezeli
degisik formlu ve renkli paftalar yerlegtirilmistir.

Miilkndmede, Girit adasimin alimmasinda ve Venedik Cumbhuriyeti ile yapilan barig antdagmasinda
biiyiik hizmetleri gecen Vezir-i dzam Kopriili Fazil Ahmed Paga’ya Girit adasindaki Ayavarvara,
Ayatoma ve Margaritis koyleri ve Kandiye kalesindcki baz arazilerin temlik edildigi
anlatlmaktadir. Ayrica yukarida adi gecen kdylerin halkindan devlet tarafindan alinan vergilerin,
Fazil Ahmed Paga Camii’nin tamir ve bakim masraflarinda karsilanmasi, artan gelirlerin de vakaf
harcamalarinda kullanilmasi istenmektedir. Seyhiilisldm Yahya Efendi, Padigahin nedimi ve
ikinci Veziri Mustafa Pasa, Defterdar Ahmed Paga, Nisanct Abdurrahman Pasa, Vezir Mehmed
Pasa, Anadolu ve Rumeli Kazaskerlerinin adlart miilkndmenin altina sahit olarak yazilmstir.

Tiirk ve Islam Eserleri Miizesi 2259.
Miizeye Koprild Kiittiphanesinden Eylil 1915 de gelmistir.

Yaymlanmanustir.

37  Miilkname of Sultan Mehmed IV

Edirne, middle ten days of Rebiyiildhir 1081 (28th August—6th September 1670)
Turkish text in gold and black ink pointed in gold
Celi divani script, 19 lines

393.5 X 65.5 cm.

The tugrais drawn in gold and outlined in black. The spaces between the letters in the sere,
between the rugs and the inner beyze are filled with various colours and decorated with motifs
drawn from the repertoire of the classical Ottoman style. The outer beyze and the triangular
decorated zone which rises to a point from the left- and right-hand extremities of the rugra have a
natural field covered with spiralling, leafy tendrils bearing flowers in coral, gold and bluc.
Variously shaped patches of dark blue or gold have been placed on top of this pattern and covered
with floral designs.

The miillename records a grant of land to Mchmed IV’s Grand Vezir Kopriili Fazil Ahmed Pasa
as areward for his exploits in the conquest of Candia in Crete and his part in the subsequent
peace negotiations with Venice. All the landholdings concerned lay on the island of Crete and
consisted of the villages of Aya Varvara, Aya Toma and Margaritis together with some open land
within the walls of Candia. Furthermore, the poll-tax (cizye) due to the state from the peasants of
the three villages was set aside to be spent on the repairs and upkeep of the Fazil Ahmed Paga
Mosque in Candia. The document is witnessed by the Seyhiilislam Yahya Efendi; the second and
third Vezirs, both called Mustafa Paga; Ahmed Pasa, the Registrar of the Imperial Treasury; the
Nisanc Abdurrahman Paga; the Vezir Mehmed Paga; and the Kazaskers of Rumelia and Anatolia.

Museum of Turkish and Islamic Arts 2259.
Transferred from the Kopruli Library in September 1915.

Unpublished.
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38 Sultan IV. Mehmed tugrali sinirndme

Edirne, Sevval ortalar1 1081 (21 Subat-2 Mart 1671)
Zerefsanl siyah mirekkep ile yazilmig Tirkce metin
Celi divani hat, 24 satir

331,5 X 58 cm.

Altin yaldiz ile ¢ekilmis, siyah ile tahrirlenmis tugranin seresindeki harf bosluklari, tug ve ziilfeler
arasi agik yesil boyayla doldurulmustur. Dig beyzeyle tuglarin tizerinde bir servi olusturacak
sekilde yiikselen siislemenin igi, altin noktalar, kivrim dallar, kobalt mavisi ve kirmiziyla yapilmig
cigekler ile bezenmistir.

Daha once Seyh Mehmed Vani Efendi’ye hatt-1 hiimayunlu miilknadmeyle temlik edilmis olan
Bursa nahiyesindeki Susigirlik, Kestel ve Ada adh kdyler ile Inegdl nahiyesinde bulunan Bedre ve
Yenisehir nahiyesindeki Koyunhisar adl koylerin sinirlarmin belirlenmesi igin Bursa, Inegol ve
Yenigehir kadilarina emir gonderilmigtir. Stnirlarin belirlenmesinden ve malimatin merkeze
gonderilmesinden sonra bu sinirnidme Seyh’e verilmistir.

Tirk ve Islim Eserleri Miizesi 2292.
Miizeye Nukud-u Mevkiife Midiiriyetinden Aralik 1913 de gelmistir.

Yaymlanmanustir.

38 Swmrndame of Sultan Mehmed IV

Edirne, middle ten days of Sevval 1081 (21st February-2nd March 1671)
Turkish text in black ink sprinkled with zerefsan

Celi divani script, 24 lines

331.5 x 58 cm.

The tugra is drawn in gold with an outline in black. The spaces between the letters in the sere and
between the tugs are filled with light green paint. The outer beyze and the cypress-shaped zone
rising above the tugs are covered with a pattern of spiralling tendrils bearing floral motifs in cobalt
blue and red, overlaid with gold discs.

After Seyh Mehmed Vani had been granted freehold possession of the villages of Susigirhik,
Kestel and Ada near Bursa, the village of Bedre near Inegol and the village of Koyunhisar near
Yenisehir, all in north-west Anatolia, orders were sent to the kadis of Bursa, Inegél and Yenigehir
to establish the boundaries of these villages. Once this was done and the kadis reports remitted to
the capital, the present document was issued.

Museum of Turkish and Islamic Arts 2292.
Transferred from a department of the Ministry of Pious Endowments in December 1913.

Unpublished.




39 Sultan II. Silleyman tugrali sinirnime
Istanbul, Rebiyiilahir sonlar1 1099 (24 Subat—3 Mart 1688)

_ Siyah, yesil ve kirmizi miirekkep ile yazilmig Tiirkge metin

Celil divani hat, 19 satir
291 X 60,5 cm.

‘Sah Siileyman bin Ibrahim Han el muzaffer daima’ yazili tugra altin yaldiz ile gekilmigtir.
Seredekive tuglar arasindaki bogluklar mercan, bordo, mavi ve eflitun ile doldurulmustur.
Beyzelerin igi ve tuglarin izerine yerlestirilen biri altin yaldiz, digeri kagidin tabii renginde igice
iki damla motifi yaldiz, mavi ve kirmiziyla yapilms ¢igekli kiviim dallar ile bezenmigtir.

Sultan I1. Stileyman tahta ¢iktiginda, daha evvel verilmis beratlarin yenilenmesini emretmis ve bu
belge Sultan’m emrine uygun olarak verilmistir. Sergideki 38 no. lu sinirname, bu belgeyle
yenilenmis ve metnin ¢ogu da burada tekrarlanmigtir. Merhum Seyh Mehmed Vani Efendi’ye
temlik edilmis olan Bursa nahiyesindeki Susigirlik, Kestel ve Ada adli koyler ile Inegol
nahiyesindeki Bedre ve Yenisehir kadilarina emir gonderilmigtir. Smirlarin belirlenmesinden ve
malimatin merkeze gonderilmesinden sonra bu sinirnime, ‘Hildavendigir-1sabik’, yani Sultan
IV. Mehmed tarafindan verilmigtir. Simdi Mehmed Vani’nin oglunun talebi tizerine sinirnime
yenilenmektedir.

Tiirk ve Islam Fserleri Miizesi 2233.
Miizeye, Nukud-u Mevkufe Miidiiriyetinden Ocak 1914 de gelmistir.

Kerametli-Glivemli, 1974, s. 18

39 Swimrname of Sultan Siileyman 11

Istanbul, last nine days of Rebiytilahir 1099 (24th February-3rd March 1688)
Turkish text in black, green and red ink

Celi divani script, 19 lines

291 x 60.5 cm.

T'he tugra is composed of the words Sah Siileyman bin Ibrahim Héan el-muzaffer daima (Shah
Siileyman son of Ibrahim Khan the Ever Victorious) and is drawn in gold. The spaces between
the letters in the sere and between the rugs are filled with coral, claret red, blue and lilac paint. The
outer beyze is covered with spiralling tendrils bearing gold, red and blue flowers, as are the two
drop-shaped forms placed above the tugs, where the smaller, with a gold field, lies at the centre of
the larger, which has a neutral field.

Upon the accession of Sultan Stileyman II, he ordered the renewal of all berats and the present
document was issued in accordance with the Sultan’s order. It consists of a re-issue of the
smrname of Sultan Mehmed IV which features as cat. no. 38 in the sequence and quotes
extensively from the latter. The late Seyh Mehmed Vani was granted freehold possession (miilk)
of the villages of Susigirlik, Kestel and Ada near Bursa, of Bedre near Inegél and of Koyunhisar
near Yenischir and the kadis of Bursa, Ineg6l and Yenigehir were ordered to establish the
boundaries of these villages. Once this was done and the kadis reports remitted to the capital, ‘the -
previous Sultan’, i.e. Mehmed IV, had issued a sintrname. Now, at the request of Mehmed Vani’s
son, the simirndame has been renewed.

Museum of ‘T'urkish and Islamic Arts 2233.
Transferred from a department of the Ministry of Pious Endowments in January 1914.

Kerametli-Giivemli 1974, p. 18.
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40 Sultan II. Ahmed tugrali berat

Istanbul, 27 Rebiyiilevvel 1105 (26 Aralik 1693)

Alun yaldiz, siyah ve kirmizy miirekkep ile yazilmug Tiirkge metin
Celi divani hat, 8 satir

120 X 44,2 cm.

‘Sah Ahmed bin Ibrahim Han el-muzaffer daima’ yazili tugra altin yaldiz ile gekilmis, siyah ile
tahrirlenmigtir. Seredeki harfbogluklari, tuglarin aralari ve i¢ beyze kobalt mavisi ve kirmiziyla
doldurulmustur. Dis beyze ve tugranin iki yanindan yukartya dogru yiikselerek biiyiik bir iggen
olugturan tezhipte altin yaldiz, kirmizi ve mavi ¢igekli kivrim dallardan olusan motifler
kullanilmustir. Uggenin igindeki servi motifinin tizeri benzer tezhip ile stislenmistir.

Berat, Medine’de Ravza-1 Mutahhara’da (Hz. Peygamber’in kabrinde) fahri feraget makaminin
verilmesine dairdir. Cami siipliriiciiliigli minasina gelen ve 6nemli bir manevi deger tagiyan
feraget makamu, padisahin ailesi, saray erkdni ve diger ileri gelenler tarafindan biiyiik bir seref
addedildiginden dolayi hisselere ayrilarak verilmigtir. Makamin sekiz hissesine sahip olan Hac1
Mahmud Aga’nin 6liimiinde bu hisseler, Haseki Sultan’in iiglincii agasi Habesi Lala Selim
Aga’ya, Haremeyn Evkaf Naziri olan Dartlissaade Aga’sinin ricasi iizerine tevcih edilmigtir.

Topkapt Sarayr Miizesi Arsivi E. 6209.
Umur 1980, res. 196.

40 Berat of Sultan Ahmed I1

Istanbul, 27 Rebiyiilevvel 1105 (26th December 1693)
Turkish textin gold, black and red ink

Celi drvani script, 8 lines

120 X 44.2 cm.

The tugra, which is drawn in gold and outlined in black, is composed of the words Sah Ahmed bin
Ibréhim Han el-muzaffer daima (Shah Ahmed son of Ibrahim Khan the Ever Victorious). The
inner beyze and the spaces between the letters in the sere and between the tugs are filled with cobalt
blue and red paint. The outer beyze and the cone-shaped area above the tugra are decorated with a
double spiral of tendrils bearing stylized flowers and leaves in gold, red and blue. At the centre of
the cone-shaped zone is a cypress-shaped cartouche similarly decorated.

"This berit concerns the honorary post of mosque sweeper (ferrds) at the Tomb of the Prophetin
Medina, an honour which was so sought after by members of the Imperial family and other
persons of high rank that it had to be divided into a great number of shares. In this document,
Haci1 Mahmud Aga, who held eight of these shares, has died and his shares are granted to Lala
Selim Aga ‘the Abyssinian’. Lala Selim Aga’s post is given as Third Aga to the Haseki Sultan, the
Sultan’s favourite wife.

Topkapi Palace Museum Archives E. 6209.
Umur 1980, ill. 196.

100




‘B ) Aﬁnaf’g;ﬂcg"’w Ax»‘\a/f f V{' T;J }"”A}D Lﬂ 1% Q’&p P
v J»}{fl{{;?/?of' (//’}\o)» m}@ﬁoﬂaeﬂ) Mdﬂgﬁi ] Z"" osalts 236»,,5 o

: M& ¢ {{)‘d/ dﬁ’z”/ﬁ"J‘t’){/l’/waﬁu&}/c.%wjﬁtwﬁayﬂ u)',))!
é@gdf o a,w f;,,y,,j‘{k&aM

"«u’c&
J : wa»»o% -ié/ J&zemw‘%

Mwﬁ;mwo uieﬂo'f'ﬂ'b‘*’ﬁﬁ”

-fs%u jﬂ

7 *';//‘Mfe’J) ))’v') (A)/J Cﬂﬂ* i 655’

7 -;/ ;’/J; o)ju o;!%ﬂ L5 L@J

M)}); oi«‘ & a;r/h}/»;o»éfo’wﬂw
v z’/}e’}w’),?w am}m Tedos 9/;19/;1 &5 ,s

;&r‘{wm yj ,Ju 2 j,é @@}9
- L/ .:»j V0554
w‘ﬂ;z i ,wa 2)" ’(/"y

@J’ 0,6}) J

106

41 Sultan II. Mustafa tugrah ferman

Edirne, 12 Sevval 1110 (13 Nisan 1699)
Siyah miirekkep ile yazilmig Turkge metin
Divani kirmasi hat, 18 satir

60,5 X 32 cm.

‘Sah Mustafa bin Mehmed Han el-muzaffer daima’ yazili tugra altin yaldiz ile ¢ekilmistir.
Tugranin iki yanindan yiikselerek bir palmet ile noktalanan tiggen form, halkar siislemelidir.

Sadaret kaymakami ve Istanbul kadisina hitaben ¢ikarilan ferman, keten saticilart arasindaki bir
miinakagaya dairdir. Daha evvel keten ticareti, Sultan IV. Mehmed’in annesi Turhan Valide
Sultan’in Istanbul, Eminénii’nde tamamladig1 Yeni Valide Cami’ine vakif olarak insa ettirdigi
Yeni Carsr’da ¢alisan miisliiman keten tiiccarlarina tahsis edilmisti. Fakat, miisliiman olmayan
keten saticilarint ticaretten harig tutan bu durum, haksizlik olarak goriilmiis ve camiin vakfina ait
olan yedi adet kirgir mahzende ¢aligmalarina izin verilmigtir. Miisliman tliccarlarin bu duruma
itiraz edip tekrar inhisar1 ele almak istemeleri tizerine verilen bu ferman, iki tarafin anlagmasiyla
yedi gayri miislimin ve birer yardimcilarinin ¢alisgmaya devam etmelerine izin vermektedir.

Topkap1 Saray1 Miizesi Arsivi E. 7902/2.
Alundag 1985, no. 439.

41 Ferman of Sultan Mustafa II

Edirne, 12 Sevval 1110 (13th April 1699)
Thurkish text in black ink

Divani kirmasi script, 18 lines

60.5 X 32 cm.

The tugra, which is drawn in gold, reads Sah Mustafa bin Mehmed Han el-muzaffer daima (Shah
Mustafa son of Mehmed Khan the Ever Victorious). A field, defined by two lines rising from the
left- and right-hand extremities of the tugra to join at a point above the tugs marked by a large
palmette, is decorated with motifs drawn in gold.

The fermdan is addressed to the Grand Vezir’s deputy in Istanbul and to the kad of the city and
concerns a dispute about the trade in flax. This had previously been granted as a monopoly to
Muslim traders operating out of the New Market established by the mother of Mehmed IV,
Turhan Valide Sultan, as a source of revenue for the Yeni Valide Cami, the mosque she had
completed at Eminond in Istanbul. However, this arrangement had led to the exclusion of non-
Muslim flax-dealers from the trade, an injustice which was remedied by allowing them to use
seven stone-built warehouses near the Market which also belonged to the mosque. A subsequent
attempt by the Muslim traders to re-establish their monopoly at the expense of the non-Muslims
led to the issue of the present fermdan, which states that, as a result of arbitration between the two -
parties, seven non-Muslims, employing a maximum of one assistant each, are to be allowed to
carry on their trade from the seven warehouses near the Market.

Topkap1 Palace Museum Archives E. 7902/2.
Altandag 1985, no. 439.
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42 Sultan III. Ahmed tugrali miilkndme

Istanbul, 10 Zilkade 1126 (17 Kasim 1714))
Altin yaldiz ile yazilmis Tiirkge metin

Celi divani hat, 8 satur

185 x 75 cm.

‘Sah Ahmed bin Mehmed Han el-muzaffer daima’ yazili tugra, altin yaldiz ile ¢ekilmis, siyah ile
tahrirlenmistir. Seredeki harflerin aralari kobalt mavisi, yesil ve kirmuziyla doldurulmus, dig beyze
kagidin tabii rengi izerine altin yaldiz ve yesil balik pulu benzeri desen ile bezenmis, kirmizi iki
rumi ve kirmiziyla tahrirlenmis kobalt mavisi bir palmet ile slislenmistir. Tugranm tstiinde yer
alan kivrim dallar tizerine degisik formlu paftalar yerlestirilmistir. )

Miilkname, Sultan I[Tl. Ahmed’in annesi Giiln{s Valide Sultan tarafindan Usktidar’da yaptirilan
cami, imaret, cesme ve sebillerde kullanilan suyun ihtiyaci karsilamamasi iizerine, Camlica’da
Ugpmar adiyla taninan ve III. Ahmed’e ait olan kaynaktan iki masura suyun, Valide Sultan’in
yukarida adi gegen hayratlarinda kullanilmak Gizere tahsis edilmesi hakkindadir. Osmanl’larin su
idare sisteminde dort masuramn kargiligi bir liledir (36 no. lu belgeye bakiniz).

Tiirk ve is}ém Eserleri Miizesi 2386.
Miizeye, Uskiidar Giilns Valide Sultan Camiinden Kasim 1915 de gelmigtir.

Yayinlanmanusgtrr.

42 Miilkname of Sultan Ahmed I

Istanbul, 10 Zilkade 1126 (17th November 1714)
Turkish text in gold
Celi divanit script, 8 lines

185 x 75 cm.

The tugra, which reads Sah Ahmed bin Mehmed Han el-muzaffer daima (Shah Ahmed son of
Mehmed Khan the Ever Victorious), is drawn in gold and outlined in black. The spaces between
the letters in the sere and between the tugs are filled with cobalt blue, green and red paint, while the
inner beyze s filled with red. The outer beyze is decorated with a blue palmette outlined in red and
two red split-leaf palmettes outlined in gold on a background of gold and green ‘scales’. The
conical decorated zone rising above the tugra is filled with a pattern of spiralling tendrils which
surround variously shaped gold patches similarly decorated.

This miilkndme cedes to the mother of the Sultan, GiilnGs Valide Sultan, the ownership of two
‘spouts’ of water from the place called Ugpimar (three springs) on Mount Camlica. The water is
needed to supply the mosque, imdret, fountains and sebils which the Valide Sultan had recently
built in the nearby district of Uskiidar. In the Ottomans’ water supply system, four such ‘spouts’
(masura) of water were equivalent to one ‘pipe’ (lile), the measure used in cat. no. 36.

Museum of Turkish and Islamic Arts 2386. .
Transferred from the Giiln{s Vélide Sultan Mosque in Uskiidar in November 1915.

Unpublished.
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43 Sultan [I1. Ahmed tugrali ferman

Istanbul, 3 Cemaziyelevvel 1139 (27 Aralik 1726)
Siyah miirekkep ile yazilmig Tlirkce metin
Divani kirmass, 15 satir

77 X 52 cm.

Altin yaldiz ile gekilmis, siyah ile tahrirlenmis olan tugranin seresiyle tug ve ziilfeler arasindaki
bosluklar kobalt mavisiyle doldurulmus, Gzerleri beyaz ile desenlendirilmistir. I¢ ve dis beyze
kagidin tabii rengi lizerine mavi, pembe ve yaldiz ile halkar desenlidir. Tugranin iki ucundan
yukariya dogru yiikselen kivrim dallar ile bezenmis tezhibin tistiinde ‘mucibince amel oluna’
sozciiklerinin yer aldigy hatt-1 hiimayun bulunmaktadir. Hatt-1 hitméyun serlevha tarzinda
tezhiplenmistir.

Ayasofya Camii evkafina ait ev, diikkan ve benzeri binalarin kiracilarindan vefat edenlerin
mirascilarinin, kendilerine intikal eden terekeyle iktifa etmeyip vakfin gelirine de tecaviiz
etmelerinden dolay vakfin her sene yapilan hesaplarinda borglu ¢iktigy goriilmustiir. Dariissaide
Agas1 ve Haremeyn Evkafi Nazir1 Begir Aga’nin ricasi tizerine Istanbul kadi ve naiblerine hitaben
verilen fermanda bu duruma son verilmesi ve ayn1 zamanda vakfin mallarina elkoymak igin
miiracaat etmis olanlarin davalarinda kesinlikle lehte karar verilmemesi de emrolunmugtur.

Tiirk ve Islam Eserleri Miizesi 2277.
Miizeye, Asir-1 Atika Miizesinden Mart 1915 de gelmistir.

Yaymlanmamustir.

43 Ferman of Sultan Ahmed IT1

Istanbul, 3 Cemaziyelevvel 1139 (27th December 1726)
Turkish text in black ink

Divani kirmasi script, 15 lines

77 X 52 cm.

The tugra is drawn in gold and outlined in black. The spaces between the letters in the sere,
between the tugs and between the kols are filled with cobalt blue paint overlaid with white patterns.
The inner and outer beyzes are covered with gilding work picked outin pale blue and pink. A zone
of illumination above the tugra is defined by two lines attached to the left- and right-hand
extremities of the fugra and to the corners of a panel containing the Aatt-i hiimayin, the Sultan’s
personal authorization of the document, which reads micibince amel oluna (action is to be taken
accordingly). The design of the panel is in the style of a serlevha, the illumination used on the first
page of Ottoman manuscripts.

This fermdn was issued at the request of Hac1 Besir Aga, the Dariissadade Agas: or Chief Black
Eunuch, who, in his role of Supervisor of the Pious Endowments of the Haremeyn, the two holy
cities of Mecca and Medina, had also acquired control of many of the imperial pious foundations
of [stanbul, among them the great Ayasofya Mosque. The ferman concerns one of the measures
taken in order to counteract the massive deficit built up by the Pious Endowments of Ayasofya at
this time. Their financial position had grown so bad that the salaries of the people employed at
Ayasofya and its dependent mosques could not be met. The ferman orders the judges of Istanbul
not to hear cases brought against the endowments’ adminstrators by the heirs of deceased tenants
claiming property rightfully belonging to the mosque.

Museum of Turkish and Islamic Arts 2277.
Transferred from the Museum of Antiquities in March 1915,

Unpublished.
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44 Sultan I. Mahmud tugrali miilknime

[stanbul, Saban baslar1 1158 (29 Agustos—7 Eyliil 1745)

Altn yaldiz ve zerefsanli siyah miirekkep ile yazilmug Tiirk¢e metin

Celi divani hat, 9 satr 172,5 X 85 cm.

Tugrada, Sultan I. Ahmed’den (1603-1617) sonra tekrar konulan ‘sah’ kelimesinin kaldirildiga,
isimlerde gegen harflerin getirdigi zorunluluk dolayisiyle i¢ beyzeyi olusturan ¢izgi ve serenin sol
tarafindaki kafes seklinde stilize edilmis desenin, sadece tugrayi tamamlamak amaciyla
kullanildigr gortilmektedir. ‘Mahmud Han bin Mustafa el-muzafter daima’ yazili tugra, altin
yaldiz ile ¢ekilmistir. I¢ beyze altin yaldiz, dig beyze kobalt mavisi zemin iizerine siyah ile tahrirli
altin yaldiz yaprakli dallar ve bu dallara yerlestirilen pembe, mavi, beyaz ve kirmiziyla yapilmig
gicekler ile bezenmisgtir. Tugranin kollart ve beyzenin dis kenarindan baslayarak yiikselen bir
ticgen, kigidin tabii rengi tizerine yine siyah ile tahrirli, yaprakli altin yaldiz dallar tizerine karanfil,
glil, stimbtil, sakayik, lile gibi natiiralist ¢iceklerden olugan bir desen ile stislenmistir. Bu tezhibin
arasinda kalan hatt-1 himayun ise ayr bir altin yaldizli gergeve igine ahinmugtir. Tugra
siislemesinin iki yanindaki bosluklara ise ¢ok renkli olarak stisen, giil ve gonca gibi ¢igeklerden
olugan iki buket yerlestirilmigtir. Bat1 etkisinin Osmanli siisleme sanatina girmesi ve Avrupai
botanik ¢izim stilinin tezhipte yer almaya baglamasimin ilk ve en giizel 6rneklerinden biri olan
tugra tezhibini, imzasim harfler arasina atan ‘Mehmed Zihni’ adli sanatkar yapmigtir.
Miilkndme, Dariissaade Agast Hac1 Begir Aga’ya verilmigtir. Haremdeki mevkiinden dolay
biiylik niifuz ve servet sahibi olan Besir Aga, Tuna deltasinin kiyisinda, Stinne (Sulina) bogazinda
bir fener yaptirmay taahhiit etmistir. Bu fenerden bagka masraflari kendisi tarafindan
kargilanmak {izere yeni bir liman da yaptirmak istemektedir. Bu sebeple Sultan I. Mahmud, Besir
Aga’ya fenerin arsasinin etrafinda biiyUk bir ticgen tegkil eden bir tarafi irmak, diger tarafi deniz
kenari ekilmemig arazinin miilkiyetini vermektedir.

Tiirk ve Isldm Eserleri Miizesi 2234. Miizeye, Evkaf Miiessesat Ilmiye Idaresinden, Kasim 1913 de gelmistir.

Aksoy 1977, 5. 128; Umur 1980, res. 216.

44 Miilkname of Sultan Mahmud I

Istanbul, first ten days of Saban 1158 (29th August—7th September 1745)

Turkish text in gold and black ink scattered with zerefsan

Celt droani script, 9 lines 172.5 x 85 cm.

In the tugra of Sultan Mahmud [, the title of ‘Shah’ which had been in use since the time of
Ahmed I (1603-1617) was omitted with the result that the line which forms the inner beyze and
the criss-cross pattern in the left-hand part of the sere are purely decorative. The rugra, which
reads Mahmad Han bin Mustafa el-muzaffer daimd (Mahmud Khan son of Mustafa the Ever
Victorious), is drawn in gold and outlined in black. The inner beyze has a gold field and the outer
beyze a cobalt blue field. Both are covered with stems bearing gold leaves outlined in black and
flowers in pink, blue, white and red. T'wo lines rising from the left- and right-hand extremities of
the tugra meet above the tugs at a point decorated with a gold finial motif. The field thus enclosed
is covered with interweaving stems also bearing gold leaves outlined in black and naturalistically
drawn flowers in their true colours. The hatt-i hiimayin is placed halfway up the left-hand side of
this area, enclosed in an intricate gold frame. A bunch of flowers, almost scientifically observed,
are placed in the spaces on either side of the rugra design.

The decoration of this tugra, which is one of the carliest and most beautiful examples from the
period when Western influence and botanical drawings in the European style began to play a role
in Ottoman decorative arts, is equally remarkable for bearing the signature of the artist who
executed it. The name ‘Mehmed Zihni’ can be clearly seen near the bottom of the left-hand rug.
This miilkname was granted to Haci Besir Aga, the Ddriissaade Agast or Chief Black Eunuch. As a
leading intermediary between the powerful ladies of the Harem and the outside world, the Aga
had acquired enormous influence and considerable wealth and the investment of some of these
riches forms the subject of this. document. Begir Aga had undertaken to construct a new
lighthouse on the coast of the Danube delta at the mouth of the Sulina branch of the river. The
lighthouse was to be the centre of a new port whose development was also to be funded by the
Aga. In view of this, the Sultan granted him the frechold ownership (miilk) of a large triangular
section of wilderness surrounding the site of the lighthouse.

Museum of Turkish and Islamic Arts 2234.
Transferred from a department of the Ministry of Pious Endowments in November 1913,

Aksoy 1977, p. 128; Umur 1980, ill. 216.
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45 Sultan I. Mahmud tugrali miilkndme
[stanbul, 12 Cemaziyelevvel 1166 (17 Mart 1753)

- Altn yaldiz, kirmizi ve zerefsanli siyah murckkep ile yazilmig Tlrkge metin

Celi divani hat, 17 satir

199 X 76 cm.

Tugra alun yaldiz ile ¢ekilmis ve sade birakdmigtir. Metin isc ¢ok zarif bir celi divani hat ile,
icindeki Kur’an dyetleri de siiliis hat ile yazilmugtir. Bu ¢esitleme, Osmanli’larin degisik hatlart
muhtelif konu ve maksatlarda nasil kullandigini gostermektedir. Divani hat resmi, stliis isc dini
konularda kullanilmigtar,

Miilkname, simdi kuzey Yunanistan’da bulunan ve Argos Orestikon adiyla tanman Horpiiste
kasabasina dairdir. Makedonya’daki kasaba ve yakimindaki Prespa nahiyesinin ‘niyabet’ adli
vergilerinin yarist, bu belgeyle Vezir-i 4&zam Mustafa Paga’ya miilk olarak verilmistir. Mustafa
Pasaise yeni miilklerinden bir vakif kurmak istemistir. ‘Niyabet’ vergileri, yarisi redyanin
sipahisine ve diger yarisi sipahinin tist subayina verilen vergilerdir.

Tiirk ve Islim Eserleri Miizesi 2353.
Miizeye, Mebani-i Hayriye Miidirltigtinden Nisan 1921 de gelmigtir.

Yaymlanmamustir.

45 Miilkname of Sultan Mahmud |

Istanbul, 12 Cemaziyelevvel 1166 (17th March 1753)

Turkish text in gold, red and black ink, scattered with zerefsan

Celi divani script, 17 lines

199 X 76 cm.

The tugra drawn in plain gold, is undecorated and the main visual interest lies in the fine
calligraphy used for the text of the document. While the main body of this text is in the celi form of
the divani script, the siliis script is used for the Koranic quotations which occur within it. This
variation illustrates the way that the Ottomans saw different forms of the Arabic script as suitable
for different purposes. Divani script was used in official texts, whereas sii/iis script was used for
religious subjects.

T'his miilkname records the grant to the Grand Vezir Mustafa Pasa of the town of Khrupishte in
Macedonia (now Argos Orestikon, northern Greece) together with half the niydbet taxes from the
nearby district of Prespa. The grant was made on the understanding that the Grand Vezir would
use his new property to create a pious endowment (vakif). Niyabet taxes were those such as cash
fines and bride tax which occurred irregularly and were paid half to the peasant’s immediate lord
and half to that lord’s superior. Itis the latter half of these revenues which became Mustafa Paga’s
private property (miilk).

Museum of Turkish and Islamic Arts 2353.
Transferred from a department of the Ministry of Pious Endowments in April 1921.

Unpublished.




46 Sultan I. Mahmud tugrali ferman

[stanbul, 12 Cemaziyeldhir 1166 (16 Nisan 1753)
Siyah miirekkep ile yazilmig Tiirkce metin
Divani kirmast hat, 19 satir

74 X 53 cm.

Tugra altn yaldiz ile ¢ekilmis, siyah ile tahrirlenmistir. Bazt harf bosluklarma kigidin tabii rengi
lizerine yaprak, cicek ve rozetler yaptlmigtir. Tugrayi alttan baslayarak Gstte bir liggen olugturacak
sekilde ¢evreleyen ¢ok zarif halkirda pembe, kirmizi, mavi ve altin yaldiz kullandmigtir. Tuglarin
lizerinde yer alan hatt-1 hiimdyun altin, yaldiz oval bir cergeve i¢ine almarak tezhiplenmistir.

Cercevenin tizerinde yine altin yaldiz zemnin Uzerine ¢gigekler ile bezenmis bir pafta goriilmektedir.

Daha evvel verilen Mayis 1720 tarihli ve hatt-1 himayunlu bir fermanda bostanci ocagi
mensuplarindan varissiz olarak 6lenlerin muhallefatlarinin Kanuni Sultan Stileyman’dan bu yana
degismeden uygulandigi gibi ocagin tasarrufuna birakilmasi, fazla gelirlerin Bagge-i htimayun ve
Sogukgesme tarafindaki hindiba bahgelerinin bakimi, bahge, duvarlarmnin onarim ve boyanmasi
icin kullanilmasi istenmistir. Bu kere yeni Bostancibagt Hiiseyin Aga’ya hitaben hazirlanan
fermanda Sultan [. Mahmud, bostanci ocagiyla ilgili uygulamanin eskisi gibi yapilmasini
emretmektedir.

Tiirk ve Islam Eserleri Miizesi 2380.
Miizeye, Ayasofya mahzeninden Kasun 1915 de gelmistir.

Yayinlanmamigtir.

46 Ferman of Sultan Mahmud [

Istanbul, 12 Cemaziyelahir 1166 (16th April 1753)
Turkish text in black ink

Divani krrmast script, 19 lines

74 X 53 cm.

The tugrais drawn in gold, outlined in black and the spaces within it are decorated with rosettes
and other flower and leaf motifs on a natural field. The tugra is framed by a triangular zone gilded
with floral motifs highlighted in pink, red and blue. In the apex of the triangle is set an elaborately
decorated cartouche containing the hatt-i hiimdyin, the Sultan’s personal authorization of the
document, and topped by a gold finial motif overlaid with a spray of flowers.

Thhis ferman concerns the estates of those members of the corps of bostancis, the ‘kitchen
gardeners’ of the Sultan’s household, who died leaving an estate but no heirs. It had been laid
down in a ferman issued in May 1720 that such property was to be held by the head of the corps,
the hds bostancibagist, and that he was to spend it on the funeral expenses of other members of the
corps who died destitute. Every year any residue left in this fund was to be spent on the annual re-
painting of the fences of three sections of the Imperial Gardens and on the two sections of chicory
gardens near the Sogukgesme fountain. This arrangement had been in force since the time of
Stileyman the Magnificent. In the present document, addressed to the new bostancibag:, Hiiseyin
Aga, Mahmud I confirms the earlier disposition.

Museum of Turkish and Islamic Arts 2380.
Transferred from the storeroom of the Ayasofya Mosque in November 1915.

Unpublished.
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47 Sultan I. Mahmud tugrali berat
Istanbul, 14 Zilkade 1167 (2 Eyliil 1754)

-Altin yaldiz ve zerefsanli siyah miirekkep ile yazilmig Tiirkce metin

Celi divani hat, 16 satir
195 x 80 cm.

Altin yaldiz ile ¢ekilmis ve siyah ile tahrirlenmig olan tugranin seresindeki bazi harf bosluklarina
renkli rozetler yerlestirilmis, tuglar ve kollar arasina cok renkli cigekler yapilmigtir. I¢ beyzede
altin yaldiz, dis beyzede ise ¢ok renkli yaprak, ¢igek ve kurdela motiflerinden olugan tezhibe yer
verilmistir. Tugranin iki yanindan baglayarak yukariya dogru yiikselen altin yaldiz ile yapilan
barok desenli halkarda kullanilan ¢icek, dal ve yapraklar ve bir kiirsii iizerine yerlestirilmis sepet
icindeki cicek buketi, Avrupa etkisinin Osmanlt tezhibine yanstyan motifleri olarak goze
carpmaktadir. Tuglarn tizerinde yer alan hatt-1 hilmayun, altin yaldiz zemin {izerine ¢ok renkli
olarak yapilmis ge¢cmeler ve istiridye kabuklarindan olusan bir siisleme ile 6n plana ¢ikarlmstir,

Berat, Sultan I. Mahmud zamaninda yapimina baglanp [11. Osman zamaninda bitirilen ve bu
yiizden Nuruosmaniye Camii adini alan camide kullandmak tizere Ferhad Pasa Ciftligi civarindan
su getirilmesi, bu suyun sonsuza dek akitilmasi igin verilmistir.

Tiirk ve Islam Eserleri Miizesi 2241.

Yayinlanmanusgtir.

47 Berat of Sultan Mahmud [

Istanbul, 14 Zilkade 1167 (2nd September 1754)

Turkish text written in gold and black ink, scattered with zerefsan

Celi divani script, 16 lines ‘,
195 X 80 cm. : |

The tugra is drawn in gold and outlined in black. The spaces between the letters in the sere contain
rosettes, and flowers of various colours decorate the spaces between the rugs and kols. Flowers,
leaves and ribbon motifs form the decoration of the.two beyzes; in the inner beyze this is rendered
in gold and in the outer beyze in a variety of colours. Rising above the tugrais a field gilded with a
continuous pattern of flowers, stems and leaves set within a baroque frame. Within this area, to
the right of the tugra, a basket of flowers rests on a gilt stand, while above the tugs the hatt-i
hiimayin is placed within an elaborate gold frame decorated with interweaving multi-coloured
ribbons and scallop shells, a motif imported from western Europe along with many others used in
the decoration of this tugra.

The berdt lays down in great detail how water was to be brought from the vicinity of Ferhad Paga
Ciftligi outside Istanbul into the city in order to meet the needs of the new mosque which Sultan
Mahmud was building there. This mosque was eventually completed by Mahmud’s brother
Osman III and named the Nuruosmaniye.

Museum of Turkish and Islamic Arts 2241.

Unpublished.
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48 Sultan I. Mahmud tugrali ferman

Istanbul, 23 Zilhicce 1167 (11 Aralik 1754)
Siyah miirekkep ile yazilmg Tiirkce metin
Divani kirmasi hat, 22 satir

77 %X 54 cm.

Aluin yaldiz ile ¢ekilmis olan tugranin tist kisminda yer alan ¢ok renkli tezhipte kivrim dallar, Cin
bulutlari, hatayiler ve degisik formlu paftalar kullamlmigtir. Serlevha tarzinda biiylik bir cerceve
icine alinan hatt-1 hlimayunun iki yanma ise ¢icekler yerlestirilmistir.

Ferman, Rumeli valisine ve Paga Sancag1 Horpiiste ve Prespe kadilarina hitaben yazilmisur.
Sergideki 45 no. lu belgede, Horpliste kasabasinin mukataasi ve yakinindaki Prespe nahiyesinin
niyabet vergilerinin yarisi Vezir-i izam Mustafa Paga’ya miilk olarak verilmistir. Bu fermandile
Mustafa Paga, daha 6nce aldigi vergiler ile kurdugu vakfa, devlete ait olan cizye ve avariz adh
vergileri de kontrolundaki bolgenin halkindan toplamak hakkini elde etmistir.

Tiirk ve Islam Eserleri Miizesi 2352.
Miizeye, Mebani-i Hayriye Miidiiriyetinden Nisan 1921 de gelmigtir.

Yayinlanmamigtir.

48 Ferman of Sultan Mahmud [

Istanbul, 23 Zilhicce 1167 (11th December 1754)
Turkish text in black ink

Divéni krrmast script, 22 lines

77 X 54 cm

The tugrais drawn in gold. The illumination above the rugra is formed from a variety of motifs
drawn from the traditional Ottoman repertoire, such as spiralling tendrils and flowers, cloud
bands, and cartouches of various shapes. This decoration is interrupted at the top by a large frame
containing the hati-i hiimayin and resembling a serlevha.

The ferman is addressed to the governor-general of the province of Rumelia, which covered most
of the Balkans, and to the kadss of Khrupishte and Prespa in Macedonia. In cat. no. 45, the
revenues from the town of Khrupishte and half the niydbet taxes from the nearby district of Prespa
were granted as freehold (miilk) to the Grand Vezir Mustafa Paga so that he could create a pious
endowment (vakif) with them. In this document, the vakif established by Mustafa Paga is given the
right to collect from the inhabitants of the areas under its control the cizye, the poli-tax levied for
the benefit of the state from the non-Muslim population, and the avariz, the taxes collected
directly by the central government from the whole population.

Museum of Turkish and Islamic Arts 2352.
Transferred from a department of the Ministry of Pious Endowments in April 1921.

Unpublished.
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49 Sultan 111, Osman tugrah ferman

[stanbul, 19 Receb 1169 (19 Nisan 1756)

Alun yaldiz, kirmizi ve siyah miirekkep ile yazilmis Ttirkce metin
Divani kirmasi hat, 23 satir

165 X 67,5 cm.

‘Osman Han bin Mustafa el-muzaffer daima’ yazili olan tugra, alun yaldiz ile ¢ekilmistir. I¢ beyze
sekli tamamlamak amacryla yapilmigtir. Tugranin iki yanindan baglayarak yukariya dogru
yiikselen tiggenin ici, ¢esitli renkler ile yapilmig geleneksel Osmanli desenleriyle bezenmigtir.
Tuglarmn tizerinde yer alan ‘mucibince amel oluna’ yazili hatt-1 hiimayun, serlevha tarzinda
tezhipli, tugranin solunda yer alan ‘hilafina kayd-1 dhar yoksa kaydi mucibince tecdid oluna’
sozciikleri ise tezhipsizdir.

Ferman, Rumeli valisine ve Paga Sancaginda Horpiiste ve Prespe kadilarina hitaben yazilmistir.
Sadrazam Mustafa Paga’nmin kurdugu vakfin kontroli altindaki bolgenin halkindan alian cizye ve
avariz adh vergilerin toplanma sartlari daha 6nce Sultan I. Mahmud tarafindan verilen 1754
tarihli ferman ile belirlenmistir (kat. no. 48). Bu kere Sultan I11. Osman, Sultan I. Mahmud
tarafindan verilen ferman sartlarinin kendi saltanat déneminde de aynen uygulanmasim
emretmektedir.

Tiirk ve [slim Eserleri Miizesi 2240,
Miizeye, Mebani-i Hayriye Midiiriyetinden Nisan 1921 de gelmistir.

Yaymlanmanugtir.

49 Ferman of Sultan Osman 1

Istanbul, 19 Receb 1169 (19th April 1756)
Turkish text written in gold, red and black ink
Divéni krrmast script, 23 lines

165 x 67.5 cm.

The tugra, which reads Osman Han bin Mustafa el-muzaffer daimd (Osman Khan son of Mustafa
the Ever Victorious), is drawn in gold. The line shaping the inner beyze does not represent a letter,
butis added to complete the form of the tugra. The three-sided field which rises above the tugra is
decorated with motifs drawn from the traditional Ottoman repertoire rendered in a variety of
colours. The hatt-i hiimdyin is placed above the tugs and is surrounded with a frame shaped like a
serlevha. The note to the left of the tugra reads: ‘If there are no other records to the contrary, letit
be renewed accordingly’.

Addressed to the governor-general of Rumelia and to the kadis of Khrupishte and Prespa, this
document is concerned with the collection of the cizye and avdriz taxes from the inhabitants of
areas under the control of the pious foundation set up by the Grand Vezir Mustafa Paga. This
matter had been regulated by the Sultan Mahmud [ in a ferman issued in 1754 (cat. no. 48). In the
present document, Sultan Osman confirms the regulations set out in the previous ferman.

Museum of Turkish and Islamic Arts 2240.
Transferred from a department of the Ministry of Pious Endowments in April 1921.

Unpublished.
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50 Sultan III. Osman tugrah ferman

Istanbul, Cemaziyelevvel sonu 1170 (11-20 Subat 1757)
Zerefsanh kagit tizerine siyah miirekkep ile yazilmig Ttirkce metin
Divani kirmasi hat, 14 satir

76 X 51 cm.

Tugra siyah ile cekilmis, altin yaldiz ile tahrirlenmistir. I¢ ve dig beyzeler ile tugramn {ist kismint
kaplayan dilimli yarum daire formu benzerindeki ¢ercevenin igi altin yaldiz ile yapilmis halkar
desenli olup, geleneksel Osmanli tarzindaki bu siislemenin arasinda kalan hatt-1 hiimayunun
etrafinda ¢ok zarif bir zemin olugturmaktadir.

Ferman, simdi Yunanistan’da bulunan ve Chalkis adiyla taninan Agriboz kalesinin komutanina ve
yakinindaki T'alanda kasabasinin kadisina hitaben ¢ikarilan ve onyedinci asir sadrazamlarindan
Kemankes Mustafa Paga’nin evkafinin miitevellisi olan Seyyid Hasan’in ricasi tizerine verilmistir.

Belge, daha evvel Sultan I. Mahmud tarafindan verilen bir ferman yenilemekte ve Mustafa
Pasa’nin evkafina ait olan Talanda kasabasi ve civarindaki koylere ‘serbest’ statlisiiniin verilmesini
emretmektedir. ‘Serbest’ statiisti, vakifile vali veya bagka bir makamun arasinda béliinecek olan
vergilerin tamamiyle vakfa verilmesi demekti.

Tirk ve Islam Eserleri Miizesi 2251.
Miizeye, Mebani-i Hayriye Mildiiriyetinden Haziran 1922 de gelmistir.

Yayinlanmamustir,

50 Ferman of Sultan Osman III

Istanbul, last ten days of Cemaziyelevvel 1170 (11th~20th February 1757)
Turkish text in black ink on paper scattered with zerefsin
Divani kirmasi script, 14 lines

76 x 51 cm.

The tugra is drawn in black and outlined in gold. A curving frame in gold surmounts the fugra and
the field enclosed by itis gilded with floral patterns drawn in a traditional Ottoman style. The
fields of the inner and outer beyzes are treated in a similar manner. The hatt-i hitméyun is above
and to the left of the zugs, and is enclosed in a frame drawn in gold.

Addressed to the commander of the garrison at Agriboz (now Chalkis on the island of Euboea in
Greece) and to the kad: of the nearby town of Atalanta, the ferman was issued at the request of
Seyyid Hasan, the trustee (miitevelli) of the pious endowments of the seventeenth-century Grand
Vezir Kemankes Mustafa Paga. The document renews one issued by Sultan Mahmud I, who
granted the pious foundation of Mustafa Paga ‘free’ control of taxes from Atalanta and the
surrounding villages. This meant that taxes which would normally have been divided between the
foundation and the governor or some other local authority were to pass in their entirety to the
foundation.

Museum of Turkish and Islamic Arts 2251,
Transferred from a department of the Ministry of Pious Endowments in June 192.2.

Unpublished.
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51 Sultan I1I. Mustafa tugrali miilkname

[stanbul, 21 Rebiyiilevvel 1176 (10 Ekim 1762)

Altin yaldiz ve zerefsanli siyah miirekkep ile yazilmig Tiirkge metin
[1k satir1 divani, devami nesih hat, 11 satir

183 X 86 cm.

‘Mustafa Han bin Ahmed el-muzaffer daima’ yazili tugra altn yaldiz ile ¢ekilmistir. Sultan II1.
Mustafa 16 yil 3 ay siiren saltanati siiresince iki ayr1 tip tugra kullanmustir. Padisahliginin ilk bes
yiltiginde ¢ekilen tugralarinda yer alan ‘Han’ kelimesi 1763’ ten sonra ¢ikanlarak yerine ‘Sah’
unvani konmugtur. Sergilenmekte olan miilknamenin tugrasi, ‘Han’ kelimesinin kullanildigr ilk
dénem tugralarimin en segkin drneklerinden biridir. Milknamenin metni, padisah buyruklarinin
cogunda kullanilan divani hat ¢esitleri yerine nesih hat ile yazilmig ender bir misaldir.

Belge, Sultan I1I. Mustafa’nin kizi Hibetullah Sultan’a miilkname-i hiimayun ile verilmis olan
Fener Yenisehri kazast, Sahra nahiyesindeki Magola ¢iftliginin, onun 6liimi tizerine Harem-i
himayunda bagkadin olan Mihrisah Sultan’a ihsan edilmesine dairdir.

Tiirk ve Islim Eserleri Miizesi 2269.
Miizeye, Ayasofya Mahzeninden Kasim 1915 te gelmistir.

Yaymlanmanustir,

51 Miilkname of Sultan Mustafa 111

Istanbul, 21 Rebiyiilevvel 1176 (10th October 1762)
Turkish text in gold and black ink sprinkled with zerefsan
First line in drvani script, the rest in nesih, 11 lines

183 x 86 cm.

The tugrais drawn in gold and is undecorated. It reads Mustafa Hin bin Ahmed el-muzaffer daima
(Mustafa Khan son of Ahmed the Ever Victorious). During his 16-year reign, Mustafa ITf used
two different types of tugra. The title Hdn (Khan), which occurs in the tugras drawn during the
first five years of his reign, was replaced by the title Sak (Shah) from 1763 onwards. This
document bears a fine example of the tugras of the first type, where the title Han is used.

The use of nesih script in a document of this type is a notable exception to the usual practice of
writing the textin a form of divani.

"This miilkndme concerns the freehold possession (miilk) of the estate (¢ifilik) of Magola, which lay
outside the town of Fener Yenigehri (now Larissa in Greece). This estate had previously been the
property of the Sultan’s daughter Hibetullah Sultan. Upon her death, Mustafa II1 had granted it
to his ‘first wife’ (bagkadin), Mihrigah Sultan.

Museum of Turkish and Islamic Arts 2269.
Transferred from the storeroom of the Ayasofya Mosque in November 1915.

Unpublished.
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52 Sultan III. Mustafa tugrali ferman

Istanbul, 7 Zilkade 1179 (17 Nisan 1766)
Siyah miirekkep ile yazilmis Tiirkge metin
Divani kirmasi hat, 18 satir

78 X 54 cm.

‘Sah Mustafa bin Ahmed el-muzaffer daima’ yazih tugra, kirmiziyla gekilmis, altin yaldiz ile
tahrirlenmigtir. Sultan [II. Mustafa’nin 1763 yilindan sonra kullandigr ‘Sah’ unvanli ikinci tip
tugralarinm en giizel 6rneklerinden biridir. Tuglar tizerinde bulunan talik hat ile yazilmig hatt-1
hlimayun serlevha tarzinda tezhiplidir. T'ugranin Gistinde bir tiggen olusturan tezhipte, kigidin
tabii rengi tizerine birbirine paralel ¢icekli kivrim dallar yapilmigtir. Tugranin saginda da natiiralist
bir ¢igek buketine yer verilmistir.

Galata kadisina hitaben verilen ferman, Begiktag’ta Yahya Efendi mahallesindeki bir yalinin
miilkiyetine dairdir. Ayni mahallede bulunan arsa ve emlak ile birlikte bu yah, daha 6nce
Sadrazam Ibrahim Pasa’ya ait olup, onun 6liimiinde yalt haric diger miilkler Sultan I. Mahmud
tarafindan haczedilmistir. ibrahim Paga’min cocuklart Mehmed Pasa ve Haci Ayse Hamm’in bu
yalida oturmalarina izin verilmigtir. Ayse Hanmim’in 6liimiinde, Mehmed Pasa yalida oturma
hakkinin teyid edilmesini istemistir. Belge, yalinin kirk seneyi asan bir siire boyunca Mehmed
Pasa ve kizkardesi tarafindan kullanildigini ve Mehmed Paga’nin yalida oturma hakkinin devam
ettigini belirtmektedir.

Tiirk ve Islam Eserleri Miizesi 2232.
Miizeye, Ayasofya Mahzeninden Kasim 1915 te gelmistir.

Umur 1980, res. 242.

52 Fermdn of Sultan Mustafa {11

Istanbul, 7 Zilkade 1179 (17th April 1766)
Turkish text in black ink
Divani kirmast script, 18 lines

78 X 54 cm.

'The tugra, which reads Sah Mustafi bin Ahmed el-muzaffer daima (Shah Mustafa son of Ahmed the
Ever Victorious) is drawn in red and outlined in gold. It is one of the finest examples of the second
type of tugra which includes the title ‘Sah’ and was used by Sultan Mustafa Il after 1763. The
hatt-i hiimdyun, written in the 74 lik script, has been placed above the tugs and is framed by a panel
of illumination similar to a serlevha. Above the tugra and enclosing the hatt-i hiimayin rises a
three-sided area decorated with a double pattern of spiralling tendrils. To the right of the tugra a
bunch of flowers has been painted in natural colours.

Addressed to the kad: of Galata, the ferman concerns the ownership of a yali or waterside mansion
at Begiktas on the Bosphorus. The house and other land and buildings in the Yahya Efendi
quarter of Besiktas, had previously belonged to the Grand Vezir Ibrahim Pasa, but on his death all
the property with the exception of the yalt was confiscated by Sultan Mahmud I.

Ibrahim Pasa’s children Mehmed Pasa and Haci Ayse Hanim were allowed to continue living in
the house. Upon the death of Ayse Hanmim, Mehmed Pasa has asked for the confirmation of his
right to live in the mansion. The document states that Mehmed Paga and his sister have used the
house for over forty years and that Mehmed Pasa may continue to live there.

Museum of Turkish and Islamic Arts 2232.
Tranferred from the storeroom of the Ayasofya Mosque in November 1915,

Umur 1980, ill. 242.
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53 Sultan III. Mustafa tugral ferman

Istanbul, 22 Rebiyiilahir 1182 (5 Eyliil 1768)
Siyah miirekkep ile yazilmig Tiirkge metin
Divani kirmasi hat, 23 satir

75 X 52 cm.

Tugra siyah ile ¢ekilmis, altin yaldiz ile tahrirlenmigtir. Sultan III. Mustafa’nin ‘Sah’ unvanls
ikinci tip tugralarmdandir. I¢ ve dig beyze altin yaldiz ve pembe renk ile yapilmig halkar desenlidir.
Tuglar lizerinde yer alan hatt-1 hiimayun serlevha tarzinda tezhiplidir.

Ferman, Ayasofya Camii evkafimmn iglerini ylirlitmekle gérevli olan Dariissaade Agasi Mercan
Aga’nin Divan-1 Hiimiyun’a gonderdigi arz izerine verilmigtir. Adi gegen vakfin gorevlileri, vakfa
ait binalarm icar edilmesi ve kiracilarin 6lilmiinden sonra mirasgilarin haklarina dair olan
kurallara riayet edilmemesinden sikdyetci olmuslardir. Bu sebepten, toplanan gelirlerin, vakif
gorevlilerinin maaslarina yeterli olmadif belirtilmistir. Belgede, Rumeli kazaskeri, Istanbul
kadisi ve Evkaf miifettigine, vakfin sartlarinin uygulanmasina dikkat etmeleri emrolunmaktadir.

Tiirk ve Islam Eserleri Miizesi 2263.
Miizeye, Asar-1 Atika Miizesinden Mart 1916 da gelmistir.

Yaymlanmanustir.

53 Ferman of Sultan Mustafa I11

Istanbul, 22 Rebiytilahir 1182 (5th September 1768)
Turkish text in black ink

Divani kirmas script, 23 lines

75 X 52 cm.

The tugra, which includes the title 5@/ and is thus of the second type used by Mustafa 11, is drawn
in black and outlined in gold. The inner and outer beyzes are gilded with a floral pattern
highlighted in pink. The hatt-i hiimdéyiin has been placed above the rugs and enclosed within a
frame shaped like a serlevha.

The ferman was issued at the request of the Dariissadde Agast Mercan Aga and concerns the Pious
Endowments (vakif) of the Ayasofya Mosque, one of the vakyfs under his supervision. The
employees of the Ayasofya Mosque had complained that the rules governing the inheritance of
tenancies of buildings belonging to their vakif had been flouted and the properties
misappropriated. As a result, the vakif no longer produced enough money to pay them. Given this
situation, the kazasker of Rumelia, the kad: of Istanbul and the inspector of Pious Endowments are
instructed to see that such misappropriations do not recur.

Museum of Turkish and Islamic Arts 2263.
Transferred from the Museum of Antiquities in March 1916.

Unpublished.
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54 Sultan I. Abdiilhamid tugrali ferman

[stanbul, 18 Muharrem 1189 (21 Mart 1775)
Siyah miirekkep ile yazilmg Tiirkge metin
Divani kirmasi hat, 16 satir

70,5 x 50 cm.

‘Abdiilhamid Han bin Ahmed el-muzaffer daima’ yazilt tugra altin yaldiz ile ¢ekilmis, siyah ile
tahrirlenmistir. Sultan II1. Mustafa’nin ikinci tip tugralarinda tekrar metin igine alinan ‘Sah’
unvani, L. Abdiilhamid tugrasinda ¢ikarlmigtir. Altin yaldiz, pembe ve mavi renkler ile yapilmig
yaprak ve ¢iceklerden olusan bordiir, tugray: alttan ve yanlardan ¢evrelemektedir. Bu bordiir
icinde kalan zemin ile beyzeler ve tuglar arast halkir desenli olup hatt-1 hiimiyunun etrafi
serlevha tarzinda tezhiplenmigtir. Tugrann sag tarafina ise kirmizi, mavi ve altin yaldizin
kullamildigi i¢i gegme rumilerle bezeli bir rozet yerlegtirilmistir.

Ferman, Dartissaade Agasive Haremeyn Evkafi Nazir Begir Aga’min Divan-1 Hiimayun’a
gonderdigi arz ve Besir Aga’min idaresinde olan Ayasofya Camii ve ona bagli 24 cami ve mescidin
evkafinin miitevellisi Ahmed Efendi’nin sikayeti tizerine verilmigtir. Sultan [I. Mehmed’den bu
yana [stanbul civarinda vakfedilmis olan arazi ve binalarn gelirleri ve bu mallarm, kiracilarin
varislerine nasil intikal edecegi kesin gartlar ile belli oldugu halde, bu sartlara riayet edilmedigi
goriilmigtiir. Belgede, vakfin kurallarinin aynen uygulanmast emrolunmaktadar.

Tiirk ve Islim Eserleri Miizesi 2295.
Miizeye, Asar-1 Atika Mizesi’nden Mart 1915 te gelmigtir.

Babinger 1975, 5. 15.

54 Ferman of Sultan Abdiilhamid |

Istanbul, 18 Muharrem 1189 (21st March 1775)
Turkish text in black ink

Divéni krrmasi script, 16 lines

70.5 X 50 cm.

The tugra, which reads Abdiilhamid Han bin Ahmed el-muzaffer daima (Abdtithamid Khan son of
Ahmed the Ever Victorious), is drawn in gold and outlined in black. In Sultan Abdiilhamid’s
tugra, the title Sah used in the second type of Mustafa HE’s tugra has again been dropped. A border
formed from flowers and foliage rendered in gold, pink and blue surrounds the tugra on three
sides. The triangular field enclosed by this frame, the inner and outer beyzes of the tugra and the
spaces between the tugs are gilded with floral patterns. The hati-i hiimayin has been placed above
the rugs and is enclosed in an illuminated panel shaped like a serlevha. To the right of the tugra a
rosette has been drawn in red, blue and gold and contains a pattern of interweaving arabesques
featuring split-leaf palmettes. :

"This ferman was issued at the request of the Dériissadde Agas: Besir Aga in his role as Supervisor of
the Pious Endowments of the Haremeyn, which included the endowments of the Ayasofya
Mosque in Istanbul and its twenty-four subsidiary places of worship. The trustee (miitevelli) of
these endowments, Ahmed Efendi, had complained that the regulations governing the passing on
of the endowments’ rented property to the inheritors of deceased tenants were no longer being
observed. The present document confirms the regulations in force since the time of Sultan
Mehmed II.

Museum of Turkish and Islamic Arts 2295.
Transferred from the Museum of Antiquities in March 1915,

Babinger 1975, p. 15.
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55 Sultan . Abdiilhamid tugrali berat

_Istanbul, 7 Cemaziyelevvel 1189 (6 T'emmuz 1775)

Alun yaldiz ve zerefsanl siyah miirekkep ile yazilmug Tlrkge metin

Celi divani hat, 7 satr

164,5 x 67 cm.

Altin yaldiz ile ¢ekilmis olan tugra sadeligiyle goze carpmakta, metnin hatti isc zerafetiyle dikkati
¢ekmektedir.

Berat, Hazine Basdefterdari Hact Mehmed Emin Reca?nin istegiyle verilmistir. istanbul’a bir
mektep, bir sebil ve bir cesme yaptiran Mehmed Emin Efendi’ye, yeni vakfinin ihtiyaglarin
saglamak tizere Halkali Suyu adli dereden bir masura tath su almasi igin izin verilmistir.

Aysegll Nadir Koleksiyonu.

Yaymlanmamustir.

55 Berat of Sultan Abdiilhamid [

Istanbul, 7 Cemaziyelevvel 1189 (6th July 1775)

Turkish text in gold and black ink sprinkled with zerefsan

Celi drvani script, 7 lines

164.5 X 67 cm.

The undecorated tugra is drawn in gold, the main decorative effort having gone into the splendid
calligraphy.

The berat was issued at the request of the Chief Registrar of the Treasury, Hact Mehmed Emin
Recai, who was in the process of building a school, a sebil and a fountain in Istanbul. The
document gives Mehmed Emin Efendi permission to draw off one ‘spout’ of drinking water from
a stream called the Halkali Suyu near his new foundation in order to supply its needs.

Aysegll Nadir Collection.
Unpublished.
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56 Sultan I11. Selim tugrali ferman

[stanbul, 12 Ramazan 1208 (13 Nisan 1794)
Siyah mtrekkep ile yazilmig Tirkge metin
Divani kirmasi hat, 21 satir

87 X 53 cm.

‘Selim Han bin Mustafa el-muzaffer daima’ yazili tugra, altin yaldiz ile ¢ekilmis, siyah ile
tahrirlenmistir. I¢ beyze ve serenin sol kismundaki cizgiler, metinde gegen harf uzantilar: olmayip
tugra geklini tamamlamak amaciyla ¢izilmiglerdir. Harflerin arasi kirmizi, mavi, portakal ve sar
renkler ile doldurulmus olup tizerleri zeminin bir ton koyusuyla desenlendirilmistir. Tugranin
lizerinde bir iggen olusturan tezhip, mavi, pembe ve altin yaldiz ile yapilmig halkar desenlidir. Bu
halkdrin icinde tugramin sag tarafinda talik hat ile yazilan hatt-1 htimayun, serlevha tarzinda
tezhiplenmistir. Tugra siislemesinin iki yaninda kalan bogluga ise altin yaldiz ile giiller yapilmugtar.

Evkaf miifettisine hitaben ¢ikarilan ferman, Koprili Mehmed Paga vakfinin miitevellisi olan
Mehmed Said Bey’in Divan-1 Hiimayun’a génderdigi arz izerine hazirlanmgtir. Koprila
Mehmed Pasa evkafindan olan Istanbul, Cemberlitas semtindcki Vezirhani adiyla bilinen han
odalarmdaki kiracilar ile, defterlerde kayith kiracilarin ayri ayr1 kisiler oldugu, esas kiracilarm
daha fazla gelir temin etmek amaciyla diikkdn ve odalar1 bagka sahislara kiraya verdikleri
anlagilmigtir. Bu nedenle verilen fermanda, bagka vakiflara ait hanlarin kira ustlleri takip edilerek,
Vezirhant’'nda kiraci olanlarin vakif kira sartlarina uymalari emrolunmaktadir.

Tiirk ve Islam Eserleri Miizesi 2247.
Miizeye, Koprilii Kiitiiphanesinden Eyliil 1914 de gelmistir.

Yayinlanmamustir.

56 Ferman of Sultan Selim 111

Istanbul, 12 Ramazan 1208 (13th April 1794)
Turkish text in black ink
Divéni krrmasi script, 21 lines

87 X 53 cm.

The tugra, which reads Selim Han bin Mustafa el-muzaffer daima (Selim Khan son of Mustafa the
Ever Victorious), is drawn in gold and outlined in black. The line defining the inner beyze and
those filling the left-hand part of the sere do not represent letters, but are included to complete the
form of the tugra. The spaces within the tugra have been filled with red, blue, orange and yellow
paint and covered with patterns in a darker shade of the same colour. A three-sided field above
the tugra is gilded with a floral pattern picked outin blue and pink. Within this field and to the
right of the wgra, the hatt-i hiimayin, written in ta lik script, is set within a frame shaped like a
serlevha. A large gilt rose has been placed on either side of the tugra illumination.

Addressed to the inspector of Pious Endowments, the ferman concerns the Vezir Haniin the
Cemberlitas district of Istanbul, which was one of the properties owned by the Pious IFoundation
(vakif) set up by Kopriili Mchmed Pasa in the seventeenth century. The administrator of the
vakif, Kopriilizade Mchmed Said Bey, had reported that the complicated system of tenancies and
sub-tenancies which regulated the letting of individual units within the building was leading to
incidences of extortion and had asked for this to be outlawed. This was done on the basis of
similar cases in other vakif-owned commercial buildings.

Museum of Turkish and Islamic Arts 2247.
Transferred from the Koprili Library in September 1914,

Unpublished.
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57 Sultan . Selim tugrali ferman

[stanbul, 4 Cemaziyelahir 1210 (16 Aralik 1795)
Siyah miirekkep ile yazilmug Tiirkce metin
Divani kirmasi hat, 15 satir

77 X 53 cm.

Altin yaldiz ile ¢ekilmis, siyah ile tahrirlenmis olan tugranin seresi ve tuglari arasindaki bosluklar
mavi, portakal ve pembeyle doldurulmugtur. Dig beyzeden baslayp tugranim kollarina kadar
uzanan bosluk ile tuglarin iistii kobalt mavisi zemin izerine yaldiz, pembe, sari, ve kirmiziyla
yapilmug cigekler ile bezenmistir. Tugranimn izerinde bir tiggen olusturan tezhipli ¢ergevenin igi,
kagidn tabii rengi tizerine yapilnus altm halkéir desenlidir. Bu halkér tizerine degisik formlu tam
ve yarim paftalar yerlestirilmistir. Tugra tezhibine ¢arpici bir gériintim kazandiran bu paftalarda
altin yaldiz ve ¢ok renkli bir tezhibe yer verilmistir. Tugranin saginda yer alan hatt-1 hiimayun ise
serlevha tarzinda tezhiplenmistir.

Dariissaade Agasi ve Haremeyn Evkafi Nazirs Halid Aga’nin Divan-1 Hiimayun’a gonderdigi arz
{izerine hazirlanan ferman, Istanbul’daki Galata, Uskiidar, Haslar kadilari, Haremeyn mifettisi
ve civar mahkemelerin naiblerine hitaben yazilmistir, Belge, daha evvel verilmis bir fermam
yenilemekte ve Ayasofya Camii vakfina ait diikkanlari kiralayan bazi sahislarin kendi aralarinda
kira aligverisi yapmalarini yasaklamaktadir.

Tiirk ve Islim Eserleri Miizesi 2334.
Miizeye, Asar-1 Atika Miizesinden Mart 1914 de gelmistir.

Umur 1980, res. 255.

57 Fermdn of Sultan Selim 111

[stanbul, 4 Cemaziyeldhir 1210 (16th December 1795)
Turkish text in black ink
Drivéani kirmast script, 15 lines

77 X 53 cm.

The tugra is drawn in gold and outlined in black. The inner beyze, the spaces within the sere and
between the tugs are filled with light blue, orange and pink paint. The outer beyze and the space
between the kols are filled with cobalt blue and overlaid with a floral pattern in gold, pink, yellow
and red, as is the area above the zugs. A three-sided field enclosed by an elaborate frame and rising
around and above the tugra is gilded with a floral pattern. Within this field differently shaped
cartouches have been placed, which have multi-coloured fields overlaid wih a floral pattern or
fields of plain gold. The Aatt-i hiimdyiin, enclosed in a frame shaped like a serlevha, is on the right
of the tugra.

Addressed to various religious and judicial authorities in Istanbul and the surrounding area, the
Sfermén was issued in response to a request from the Dariissadde Agast, Halid Aga, in his role of
Supervisor of the Pious Endowments of the Haremeyn, which included many of the Imperial
foundations of Istanbul. The fermdn confirms an earlier one which prohibited certain tenants
from transferring property rented from the pious endowments of the Ayasofya Mosque

to others.

Museum of Turkish and Islamic Arts 2334.
Transferred from the Museum of Antiquities in March 1914,

Umur 1980, ill. 255.
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58 Sultan II. Selim tugral berat

Istanbul, 7 Cemaziyelahir 1216 (15 Ekim 1801)
Siyah ve kirmizi miirekkep ile yazilmig Tlrkce metin
Divani kirmasi hat, 11 satr

78,5 % 53,5 cm.

Tugra altin yaldiz ile ¢ekilmis, siyah ile tahrirlenmistir. Harflerin arast mavi ve kirmiziyla
doldurulmus, tizerlerine beyaz ile bitkisel motifler yapilmustir. Dig beyzeyle tugranin iistiinde bir
ticgen olugturan tezhipte mavi, kirmizi ve altin yaldiz ile kivrim dallar ve cigeklere yer verilmistir.
Tugramn saginda yer alan hatt-1hiimayun serlevha tarzinda tezhiplenmistir. 'Tugramn iki yanina
ise altin ve glimis yaldiz ile ¢igek ve yapraklardan olugan desenler yapilnustir.

Berat, Istanbul, Girit adasi ve Anadolu’nun cesitli bolgelerinde Kopriilii Mehmed Pasa ile Fazil
Ahmed Paga’nin vakiflarimin mutevellisi olan Mchmed Tayyib ibn Akil Bey'in verdigi istida
tizerine hazirlanmigtir. Mehmed Tayyib Bey’in yaginin ilerlemesi nedeniyle vakfi tck bagma idare
edemedigini beyan etmesi izerine yukarnda adi gegen vakiflarin miitevelliligi ve tevliyet~i vakfin
yarim hissesi yine Kopriili’lerden Mchmed Asim Bey’e verilmigtir.

Tiirk ve Islam Eserleri Miizesi 2230.
Miizeye, Kopriili Kiitiiphanesinden Eylil 1915 de gelmistir.

Yayinlanmanusgtir.

58 Berat of Sultan Selim 111

Istanbul, 7 Cemaziyelahir 1216 (15th October 1801)
Turkish text in black and red ink “
Divéni kirmasi script, 11 lines

78.5 X 53.5 cm.

. [
The tugrais drawn in gold and outlined in black. The spaces between the letters in the sere and i
between the tugds are filled with blue or red paint overlaid with floral patterns in white. The ‘
decoration of the outer beyze and the three-sided zone surmounting the tugra is executed in blue,
red and gold and is a development of the pattern of spiralling tendrils bearing stylized flowers and
leaves which was part of the traditional Ottoman repertoire. The Aatt-i hiimayun is placed to the
right of the tugra and is enclosed in a frame in the form of a serlevha. On cither side of the base of
the tugra a pattern of flowers and leaves has been applied in gold and silver gilt.

The berat ratifies the appointment of a new trustee (miitevelli) to the Pious Endowments
established by Kopriilii Mehmed Paga, Fazil Ahmed Paga and other members of the Képrild
family and consisting of property in Istanbul, on the island of Crete and in various parts of
Anatolia. A member of the Kopriilii family called Mehmed Tayyib Bey, son of Akil Bey, holding
the post of trustee, was now too old to carry out his duties unaided. He had requested that another
descendant of the Kopriiliis, Mehmed Asim Bey, be appointed as co-trustee. )

Museum of Turkish and Islamic Arts 2230.
Transferred from the Kopriili Library in September 1915.

Unpublished.
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59 Sultan IV. Mustafa tugrah ferman
Istanbul, 2 Zilhicce 1222 (31 Ocak 1808)

- Siyah muirekkep ile yazilmig Tiirkge metin

Divani kirmasi hat, 22 satir
83 X 48,5 cm.

‘Mustafa Han bin Abdiilhamid el-muzaffer daima’ yazili tugra altin yaldiz ile ¢ekilmig, siyah ile
tahrirlenmistir. Harflerin aras1 turuncu, mavi ve eflatun ile doldurulmus, tizerleri zeminin bir ton
koyusuyla desenlendirilmigtir. Tugranin Gizerinde yer alan glimiig ve altin yaldiz ile yapilmug
halkarli zemine, icleri ¢icekli degisik formlu iki pafta yerlestirilmigtir. Cok kalin bir kalem ile
yazilmig olan hatt-1 hiimayun, serlevha tarzinda tezhiplenmistir.

Tirhala valisi ve Catalca (simdi Yunanistan’da Pharsala) kadisina hitaben ¢ikarilan ferman,
Tesalya ile Korent Korfezi’nin kuzey kiyisi arasindaki daglarda bulunan kéylerin serbestiyet
statlisiine dairdir. Bu statiiye gore koyliler, sadece Kayikhane-i kebir’e ait olan yillik vergiler ve
devlete ait diger vergileri 6demekle miikellef idiler. Bunun diginda, Kayikhane neferleri ve diger
memurlarin, koyliilerin islerine miidahale etmeye haklari olmadigi bildirilmektedir. Belge, Sultan
Mustafa tahta giktiginda verilmistir ve 1805 tarihli bir fermani yenilemektedir.

Tiirk ve Islam Eserleri Miizesi 2262.
Miizeye, Asar-1 Atika Miizesinden Mart 1915 de gelmistir.

Umur 1980, res. 262.

59 Ferman of Sultan Mustafa IV

Istanbul, 2 Zilhicce 1222 (31st January 1808)
Turkish text in black ink
Divani script, 22 lines

83 X 48.5 cm.

Composed of the words Mustafa Han bin Abdiilhamid el-muzaffer daima (Mustafa Khan son of
Abdiilhamid the Ever Victorious), the tugra is drawn in gold and outlined in black. The spaces
between the letters are filled with orange, blue and lilac paint covered with patterns in darker
tones of the same colours. Two differently shaped cartouches containing flowers have been
placed on the gold and silver patterns above the tugra. The hatt-i hiimdyin, written with a thick
pen, is framed by a pencil in the form of a serlevha.

The ferman is addressed to the governor of Tirhala, the Ottoman province approximating to
Thessaly, and to the kadi of Catalca (now Pharsala). On the occasion of his accession, the Sultan
is renewing a ferman originally issued in 1805 which confirmed the autonomous status (serbestiyet)
of a group of villages in the mountains between Thessaly and the north coast of the Gulf of
Corinth. So long as they paid their annual dues to the Imperial boat-house and other taxes which
went to the central treasury, they were to be free of any interference from government officials.

Museum of Turkish and Islamic Arts 2262,
Transferred from the Museum of Antiquities in March 1915.

Umur 1980, ill. 262.
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60 Sultan II. Mahmud tugrali ferman

Istanbul, 6 Cemaziyelahir 1224 (19 Temmuz 1809)
- Siyah miirekkep ile yazilmig Tiirkce metin

Divani kirmast hat, 15 satir

105,5 X 52,5 cm.

‘Mahmud Han bin Abdiilhamid el-muzaffer daima’ yazili tugra, altin yaldiz ile ¢ekilmis, siyah ile

, tahrirlenmigtir. Sultan II. Mahmud’un ilk saltanat yili icinde cekilen tugra, daha sonraki yillarda
hattat Mustafa Rakim ile yeni bir boyut ve estetik kazanacak olan tugralara benzememekte olup
eski tugra cekme gelenegiyle hazirlanmistir. Harflerin aralar: degisik renk zemin lizerine pembe,
mavi, sar1 ¢icek motifleriyle bezenmigtir. Tugranin tizerinde, altin yaldiz ve kavunigiyle yapilan
cerceve, pembe, mavi ve kavunigi yaprak motifleriyle stislenmigtir. Cercevenin icine halkar
yapilmig, bu zeminde yer alan hatt-1 hiiméyun, serlevha tarzinda tezhiplenmigtir. Cesitli renklerde
yapilmusg olan giillerden ve rumilerden olusan paftalar, tugra tezhibini daha da
zenginlegtirmektedir. Tugranin iki yaninda kalan bosluklara ise degisik renkli ¢igeklerden olugan
iki buket ile iki lale motifi simetrik olarak yapilmistir.

Dariissaade Agasi ve Haremeyn Evkafi Nazin Kasim Aga’nin gonderdigi arz izerine hazirlanan
ve II. Mahmud tahta ¢iktiginda verilen ferman, 57 no. lu belgenin tekraridar. Istanbul, Galata,
Uskiidar ve Eyiip kadilari, Haremeyn miifettigi ve mahkeme naiblerine hitaben ¢ikarilan belge,
Ayasofya Camii evkafindan olan kiraya verilmig binalar hakkindadir. Evkafa ait binalarin,
miitevellilerin bilgisi olmadan el degistirmesinden dolayi, gelirlerin tamami toplanamamaktadir.
Fermanda, kadilara ve diger ilgililere bu duruma miisaade etmemeleri bildirilmektedir.

Tiirk ve Islaim Eserleri Miizesi 2294. Miizeye, Asar-1 Atika Miizesinden Mart 1914 de gelmistir.

Yaymlanmamistir.

60 Ferman of Sultan Mahmud 11

Istanbul, 6 Cemaziyelahir 1224 (19th July 1809)
Turkish text in black ink

Divéni kirmas script, 15 lines

105.5 X 52.5 cm.

The tugra, which reads Mahmiid Han bin Abdiilhamid el-muzaffer daima (Mahmud Khan son of
Abdiilhamid the Ever Victorious), is drawn in gold and outlined in black. Dating from the first
year of Mahmud II’s reign, this tugra follows the existing style of design. In later years the
calligrapher Mustafa Rakim introduced new proportions and aesthetic principles into the
composition of Sultan Mahmud II’s tugra.

The spaces within the tugra are filled with a variety of colours overlaid with flower motifs in pink,
: , blue and yellow. A frame in gold and dark yellow bearing pink, blue and dark yellow leaf motifs
Y has been set over the tugra and encloses a field gilded with a floral pattern, on which the Aazz-i

: ‘ : hiimayun has been placed and surrounded by a panel of illumination resembling a serlevha. The
decoration of this area above the rugra is completed by a number of patches of various colours
decorated with arabesque or rose motifs. On either side of the tugra illumination a bunch of
flowers and a single tulip have been placed, forming a symmetrical pattern.

jﬂ/;/&%;%ﬁ; a)w‘x;m) L

This fermdn is a re-issue of cat. no. 57 in the sequence. The present document was issued on the |
accession of Mahmud II and in response to a request from Kasim Aga, the Dariissadde Agast, !
acting in his role of Supervisor of the Pious Endowments of the Haremeyn. The ferman,
addressed to the kadis of Istanbul and the surrounding towns, the inspector of Pious Endowments
of the Haremeyn and other juridicial authorities in and around the capital, concerns the fate of the
rented property which formed part of the pious endowments of the Ayasofya Mosque. The
addressees are forbidden from approving transfer of property belonging to the Ayasofya
foundation without the knowledge of its administrators, as they are thereby helping to defraud the
foundation of part of its income.

Museum of Turkish and Islamic Arts 2294. Transferred from the Museum of Antiquities in March 1914.
Unpublished.
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61 Sultan II. Mahmud tugrali ferman

Istanbul, 19 Cemaziyelevvel 1237 (11 Subat 1822)
Siyah miirekkep ile yazilmig Tlrkce metin

Divani kirmasi hat, 24 satir

96 X 55 cm.

IL. Mahmud’un bu tugras, daha evvelki tugralarindan degisik olup, Sultan’m hat hocas1 Mustafa
Rakim tarafindan ¢ekilmistir. Zamaninin en bagaril hattatlarindan olan Mustafa Rakim’in
yarattigi bu ahenkli form, daha sonraki padisahlarin tugralarinda da kullanilmaya devam etmistir.
Altin yaldiz ile ¢ekilmis ve siyah ile tahrirlenmis olan tugranin harf bosluklari cesitli renklerde
boyanmus, tizerlerine bitkisel motifler yapilmigtir. Tugranin iki yanindan yuvarlak olarak baglayip
yukarida licgen seklinde biten turuncu, sarive altin yaldiz ile yapilmus ¢ergevenin i¢i halkar
desenlidir. Bu halkir izerinde degisik formlu ve tezhipli paftalar ile sag tarafta serlevha tarzinda
tezhipli hatt-t himéyun bulunmaktadir.

Ferman, Dariissaade Agast ve Haremeyn Evkafi Nazirt Hafiz Isa Aga’nin Divan-1 Hiimayun’a
gonderdigi arz lizerine hazirlanmmstir. Rumeli kazaskeri, Istanbul kadisi ve Haremeyn miifettigine
hitaben ¢ikarilan belge, Sultan 111, Selim’in 1788/9 tar 1hlndc verdigi ve Sultan II. Mahmud tahta
ciktiginda onaylanmus olan bir fermans yenilemektedir. Onceki belgeler, Ayasofya Camii ve ona
bagli 24 cami ve mescidin evkafina ait olan diikkdnlar ve diger binalar hakkinda yazilmigti. Vakfin
kiracilarindan birinin 6liimiinde malm varislere intikalinin alt1 ay icinde gergeklestirilmesi !
icabetmekteydi. Alti aylik miiddet doldugunda Ayasofya evkafi gérevlileri binay: diger
isteyenlere kiralamakta serbesttiler. Evkafin miitevvelli kdtiplerinden Seyyid Mehmed Tahir, bu
kurala riayet edilmedigini haber vermis ve bu ferman evkafin haklarini korumak amaciyla
gikanlmstir.

Tiirk ve Islam Eserleri Miizesi 2389. Miizeye, Asar-1 Atika Miizesinden Mart 1914 de gelmistir.

Yayinlanmamugtir.

61 Ferman of Sultan Mahmud 11

Istanbul, 19 Cemaziyelevvel 1237 (11th February 1822)
Turkish text in black ink
Divani kirmast script, 24 lines

96 X 55 cm.
A . This tugra differs in its layout from the earlier examples from Mahmud IP’s reign and was

5 %5)? ;gmm,w//ﬂs;@ 0 )' Tl e “ “ ; ‘ designed by tbe Sgltan’s c'alligraphy teacher, Mus?tafa Rakm}. Rakim Efendi’s designs were highly
jf;a/ﬁ,: %;”; njﬂ;@s%w»m S, ){A/mw»mm i Wmm . I o opeiet ) regardved.durmg h}s own time and.forrr}ed the basis of the tugras Qf l'ate.r Ottoman S'ultans. Here
By 4, /b,{:) ;’W}ggﬁ”w@k// /mM;xqu)W,f/ I Sasiom s s s 56 the tugra is drawn in gold and outllnefl in black, and the spaces within it are filled w1th‘0range,
%5/ % w»,,»’z)j,’?f’; 5:2;'!;3:“?9”\’ G z/&m),w,wwwa,wmw,»,ﬁ;;; , ik AW pink and pale blue paint decorated with hatching or floral patterns in darker shades of the same
f’wﬂ it w’éz,;;;) :)ng )»,Wm 755 ;/ﬁzzjé:w»,w»&wwmﬂm »);sa»mww»@mw, R Ao colour. An elaborate frame rises above the tugra, enclosing a field gilded with floral patterns.
ﬁﬁ)”f%@m,aw/ u,w»:w&';;ﬁ);t&fﬁ %Wmf%a%;;aw/ﬁ}»mm/ o S b8 L S tisen s B ' Several cartouches, decorated with flowers and in a variety of colours, have been placed on this

/‘))JJ)JAP)J)M%:MM@‘I‘,;/{/;,A;% W%VWWMJW%M i Yok field. To the right of the tugra, a panel in the shape of a serlevha contains the hatt-i hiimdyin.

o

"This ferman was issued at the request of the Dariissadde Agasi Hafiz Isa Aga in his role of
Supervisor of the Pious Endowments of the Haremeyn, which included some of the Imperial
foundations of Istanbul. It is addressed to the kazasker of Rumelia, the kadz of Istanbul and the
inspector of the Pious Endowments of the Haremeyn, and renews a ferman of Sultan Selim 111 .
issued in 1788/9 which was confirmed upon the accession of Mahmud I1. These fermans were
concerned with the shops and other properties which formed part of the pious endowments of
the Ayasofya Mosque and its twenty-four dependent mosques. They stated that if the tenant of
one of these properties died, his heirs had six months to decide whether to continue the tenancy of
the property or not. Once this six-month period had elapsed, the Ayasofya foundation’s
administrators could let the property to someone else. However, one of the clerks to the
endowments’ administrators, Seyyid Mehmed Tahir, had reported that this regulation was not
being followed and a new ferman has had to be issued in order to protect the rights of the
foundation.

Museum of Turkish and Islamic Arts 2389. Transferred from the Museum of Antiquities in March 1914,
Unpublished. /
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62 Sultan II. Mahmud tugrali ferman

Istanbul, 4 Safer 1241 (18 Eyliil 1825)
Siyah miirekkep ile yazilmig Tiirkce metin
Divani kirmasi hat, 44 satir

101,5 X 53,4 cm.

Altin yaldiz ile ¢ekilmis ve siyah ile tahrirlenmis olan tugranin alt kismindan oval olarak baglayip
yukarida bir Giggen olusturan gercevenin ici, altin yaldiz ile halkar desenli olup renkli ¢igek ve
t yapraklar ile stislenmigtir. "Tugranin saginda, halkar icinde yer alan hatt-1 himéyun ise cok zarif
oval bir ¢ergeve icine alinmustir. Sol kisimdakiyazi bitigleri diginda altin yaldiz halkar bir bant i¢ine
alinan ferman kagidinin, tugra siislemesi disinda kalan bogluklarma da yaldiz ile cigek buketleri
yapilmigtir.

Dariissaade Agasi ve Haremeyn Evkafi Naziri Abdullah Aga’min Divan-1 Hiimayun’a gonderdigi
arz tizerine hazirlanan ferman Uskiidar kadisina hitaben verilmigtir. Sultan ITI. Mustafa’nin
175963 arasinda yaptirdigi [stanbul Laleli Camii kiilliyesinin vakfina gelir temin eden bina,
dukkan, arsa, bag, bahge ve iskelelerden alinan ¢esitli vergiler hakkindadur.

Tiirk ve IslAm Eserleri Miizesi 2304.
Miizeye, Miize Katibi Kemaleddin Bey tarafindan Eyliil 1920 de getirilmistir.

Yaymlanmamugtir.

62 Ferman of Sultan Mahmud I

Istanbul, 4 Safer 1241 (18th September 1825)
Turkish text in black ink
Divani kirmast script, 44 lines

101.5 X 53.4 cm.

The tugrais drawn in gold and outlined in black and is enclosed by an elaborate frame, oval below

;;\y,«fﬂ;’jf;j’;g){,ﬁf;jwﬁ it ; | and triangular above. The area within the frame is gilded with floral designs on which are set

et e L G | various leaf and flower motifs. On the right an oval panel surrounds the hatt-i hiimayin. Where
AR i : o | space allows, the margins of the document are decorated with a wide band of gilding and leaf and

flower motifs have been applied in gold in the remaining spaces.
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This ferman was issued at the request of the Dériissadde Agas: Abdullah Aga in his role as
Supervisor of the Pious Foundations of the Haremeyn and is addressed to the kads of Uskiidar. It
exng 7 : ; 2 concerns the various revenues from that district which had been devoted by Sultan Mustafa ITI to
@:iﬁf%%)ﬁ;ﬁ o S j the mosque he had built near the Laleli Fountain in Istanbul between 1759 and 1763.
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Museum of Turkish and Islamic Arts 2304.
Brought to the Museum by its Secretary Kemaleddin Bey in September 1920.

Unpublished.
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63 Sultan Abdiilmecid tugrali ferman

Istanbul, 7 Rebiyiilevvel 1256 (9 Mayis 1840)
Siyah miirekkep ile yazalmug Ttirkge metin
Divani kirmasi hat, 37 satir

77,5 X 54 cm.

‘Abdiilmecid Han bin Mahmud el-muzaffer daima’ yazili tugra, alun yaldiz ile ¢ekilmis, siyah ile
tahrirlenmistir. Tugradaki i¢ beyze ve iglincii tug, sekli tamamlamak amaciyla yapilmistir. Harf
bosluklari kobalt mavisi, kirmizi ve altin yaldiz ile doldurulmus, Gizerlerine ¢icek motifleri
konulmustur. Tugray oldukga genis bir kavis ile ¢cevreleyen renkli yapraklardan olusan
gercevenin igi, yine cok renkli yaprak ve cigekler ile stislenmistir. Ayrica zeminde yer alan barok
cergeveli hatt-1 hiimayun ve gicek buketleriyle bezenmis iki pafta, stislemeyi daha da
zenginlestirmektedir. IF'erman kigidinda tugra stislemesi diginda kalan tim bogluklar halkar ile
doldurulmustur. Cercevenin yanlarinda, siyah ve altin yaldiz ile yapiloms, Gizeri ¢icek motifleriyle
stislii iki stitun goriilmektedir.

fstanbul’da, Galata ve haslar kadilarina ve bazi diger gorevlilere cikarilan fermanda, Fatih Sultan
Mehmed’den bu yana vakif kuran tiim Osmanh padisahlarinin ve valide sultanlarin vakiflarina
mitevelli olanlarm 6liimleri halinde veraset islerinin sahitler, miifettisler ve mahkeme naibleri
huzurunda yapilmasi, yapilan islemlerin eksiksiz olarak vakif defterlerine kaydedilmesi
emrolunmaktadir.

Tiirk ve Islam Eserleri Miizesi 2319.
Miizeye, Ayasofya Mahzeninden Kasim 1915 de gelmistir.

Umur 1980, res. 272.

63 Ferman of Sultan Abdilmecid

Istanbul, 7 Rebiyiilevvel 1256 (9th May 1840)
Turkish text in black ink

Divéni kirmasi script, 37 lines

77.5 X 54 cm.

The tugra, which reads Abdiilmecid Hin bin Mahmiid el-muzaffer daimd (Abdilmecid Khan son of
Mahmud the Ever Victorious) is drawn in gold and outlined in black. The inner beyze and the
third zug do not represent actual letters but have been introduced in order to complete the
established form of the tugra.

The spaces between the letters of the tugra have been filled with cobalt blue, red and gold, over
which floral motifs have been painted. The tugra is framed by a wide arch formed from multi-
coloured leaves attached to a gold strip. Within this arch and on a natural ground decorated with
multi-coloured leaves and flowers lie two cartouches containing floral sprays on a gold field and
the Sultan’s hatt-1 hiimayin, which is contained within a baroque frame. T'wo staffs drawn in
black and gold and topped with floral motifs have been placed on either side of this ensemble.
The margins of the document are gilded overall with a pattern of flowers and foliage.

The ferman is addressed to a number of religious and legal officials in Istanbul and the
surrounding area. [t concerns the administration of the estates of the trustees (miitevellis) of vakifs
established in the capital by Ottoman Sultans and their mothers since the time of Mehmed the
Conqueror.

Museum of Turkish and Islamic Arts 2319.
Transferred from the storeroom of the Ayasofya Mosque in November 1915.

Umur 1980, ill. 272.
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64 Sultan Abdiilmecid tugrali berat

[stanbul, 21 Rebiyiilahir 1260 (10 Mayis 1844)

Altin yaldiz ve kirmizi miirekkep ile yazilmig Tiirkce metin
Celi divani hat, 6 satir

163,5 x 76,5 cm.

Cok koseli elips bir yildiz igine yerlestirilmis olan tugra, alan yaldiz ile cekilmigtir. Tugranin dért
kosesine, Abdilmecid’in genellikle paralar ve kitabeler tizerindeki tugralarmda kullanilan
cicekler yapilmistuir. Cok zarif ve ayni zamanda garpici bir siislemeye sahip olan belgede, elips
seklindeki yildizin etrafinda yine altin yaldiz ile yapilmis 151k sualan goriilmektedir. Berat
kagidinin i¢ yanin, ti¢ degigik tonda altin yaldizan kullanildigs kurdela, yaprak ve cigeklerden
olusan bir bant ¢cevrelemektedir. Metnin satir aralar da altin yaldiz yapraklar ile stislenmistir.

Medine’de Ravza-1 Mutahhara’da (Hz. Peygamber’in kabrinde) fahri feraget makamimin ¢ok az
bir hissesi, bu berat ile Sultan Abdilmecid’in kizlarmdan, 1843 yilinda dogup 1915 yilinda 6len
Cemile Sultan’a verilmistir. Feraget makaminin bir kiratt veya onaltinci hissesine sahip olan
Sehzade Mustafa’nin 6limiinde, Sultan Abdiilmecid, Sehzade’nin hissesini kizlarindan dérdii
arasinda taksim etmistir.

Nadide Tregiin Koleksiyonu.

Yaymlanmamigtir.

64 Berat of Sultan Abduilmecid

Istanbul, 21 Rebiyilahir 1260 (10th May 1844)
Turkish text in gold and red ink

Celi divani script, 6 lines

163.5 X 76.5 cm.

The tugrais drawn in gold and is set within an oval cartouche whose zigzag border gives it the
appearance of a star. It is set off by four sprays of flowers which are familiar from Sultan
Abdiilmecid’s coins and inscriptions. The star-like cartouche is set within a sunburst on a starry
field. The top of the document is framed on three sides by a border of flowers, ribbons and leaves,
which continues down the right-hand margin. A further pattern of tendrils bearing leaves
intersperses the lines of the text. The decoration, both striking and elegant, is in three colours of
gold.

T'he berat grants a tiny share of the honorary post of sweeper at the Tomb of the Prophet in
Medina to one of the daughters of Sultan Abdiilmecid, the Princess Cemile (b. 1843, d. 1915).
Upon the death of Prince Mustafa, who held a ‘kirar’ or sixteenth share of the post of sweeper,
Abdiilmecid had divided this share between four of his daughters.

Nadide Tiregiin Collection.
Unpublished.




65 Sultan Abdiilmecid tugrali berat

Istanbul, Receb sonlar1 1277 (2-11 Subat 1861)

Altin yaldiz ve siyah murckkep ile yazilmig Tiirkce metin
Celi divani hat, 11 satir

110 X 69,3 cm.

Tugra altin yaldiz ile ¢gekilmistir ve tezhipsizdir. Metnin gorkemli ve zarif hatti, beratin baslica
dekoratif unsuru olarak goze carpmaktadir.

Berat, Adliye Meclisi Bagkatibi Ahmed Midhat Efendi’nin bu gérevde iken gosterdigi tistin
basarist dolaysiyle, 1277 yili Recebinin 25. glintinden itibaren (6 Subat 1861), vezirlik riitbesiyle
Nig cyaleti valiligine tayin edildigi ve 4. riitbe Mecidiye nigdniyla onurlandirildigs hakkindadir.

Muvaffak Akgit Koleksiyonu,

Yaymlanmanmustir.

65 Berat of Sultan Abdulmecid

Istanbul, last ten days of Receb 1277 (2nd-11th February 1861)
Thurkish textin gold and black ink

Celi droani script, 11 lines

110 X 69.3 cm

The tugrais drawn in gold and is undecorated. The main visual interest of the document lics in
the splendid calligraphy used in the text.

"This berat constitutes the diploma presented to the Chief Secretary of the Council of Justice,
Ahmed Mithat Efendi (later famous as Midhat Paga), upon his appointment as Governor of Nish
(now in Yugoslavia). Midhat Efendi also received promotion to the rank of vezir, which gave him
the right to use the title of Pasa, and was awarded the Mecidiye order (4th class). His
governorship was to run from 25 Receb 1277/6th February 1861.

Muvatfak Akgit Collection.
Unpublished.
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66 Sultan Abdiilaziz tugral berat

Istanbul, 4 Muharrem 1289 (14 Mart 1872)

Alun yaldiz ve siyah miirekkep ile yazilmug Tiirk¢e metin
Celi divani hat, 8 satir

146,5 X 71 cm.

‘Abdiilaziz Han bin Mahmud el-muzaffer daima’ yazili olan tugra altin yaldiz ile gekilmistir. I¢
beyze ve iiciincii tug, Sultan Abdilmecid’in tugrasmnda oldugu gibi harf uzantilari olmayp sekli
tamamlamak amaciyla yapilmstir.

Kirim savas: gazilerinden, Nis ve Filibg’de 6nemli gorevler bagaran, Dartigsurd azahig ve reisligi
yapan, 4. Osmani ve 3. rlitbe Mecidi nisan1 sahibi Nusret Paga’ya vezirlik riitbesi verilerek Selanik
valiligine tayini konusundaki vezaret beratidir.

Tevfik Kuyas Koleksiyonu.

Yaymlanmamustir.

66 Berdt of Sultan Abdulaziz

Istanbul, 4 Muharrem 1289 (14th March 1872)

Turkish textin gold and black ink

Celi divani script, 8 lines

146.5 X 71 cm.

The tugrais composed of the words Abdiilaziz Han bin Mahmiid el-muzaffer daima (Abdulaziz
Khan son of Mahmud the Ever Victorious). As with the tugra of Sultan Abdiilmecid, the inner
beyze and the third rug do not represent actual letters but have been included in the design in
order to complete the established form of the tugra.

The berat is concerned with the promotion of Nusret Pasa to the rank of vezir and his appointment
as Governor of the province of Salonica. The document lists Nusret Paga’s honours, including
those gained in the Crimean War, and his achievements during his time as an official in Nish and
Plovdiv, now in Yugoslavia and Bulgaria respectively.

Tevfik Kuyag Collection.
Unpublished.
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67 Sultan V. Murad tugrali ferman

[stanbul, 19 Receb 1293 (10 Agustos 1876)
Siyah mirekkep ile yazilmig Ttirk¢e metin
Divani kirmasi hat, 5 satir

82,5 x 57,5 cm.

‘Mehmed Murad Han bin Abdiilmecid el-muzaffer daima’ yazili olan tugra, siyah miirekkep ile
cekilmis, tizerine rih serpilmistir. Padisah adi olarak iki ismin birden yazilmast, V. Murad olarak
taninan Sultan Mehmed Murad’in tugrasinda sere kisminin ¢ok yogun bir goriiniim kazanmasina
sebep olmugtur.

Vezir Abdulkerim Nadir Paga’ya hitaben hazirlanan ferman, Medine-i Minevvere’de karantina
tabibi, sagkolagasi Abdiilkadir Efendi’nin binbagiliga terfi ettirildigi hakkindadur.

Ciineyt Olger Koleksiyonu.

Yayinlanmamusgtir.

67 Ferman of Sultan Murad V

Istanbul, 19 Receb 1293 (10th August 1876)
Turkish text in black ink
Divani krrmast script, 5 lines

82.5 X 57.5 cm.

The tugra which reads Mehmed Murad Han bin Abdiilmecid el-muzaffer daima (Mechmed Murad
Khan son of Abdiilmecid the Ever Victorious), is drawn in black ink and scattered with #ig. The
fact that both of the Sultan’s names (Mehmed Murad) are included in the rugra gives the serea
crowded appearance.

Addressed to the Ottoman Minister of War, Abdllkerim Nadir Pasa, the ferman is concerned with
the promotion to the rank of major of Abdiilkadir Efendi, the quarantine doctor at Medina in the
Hejaz.

Ciineyt Olger Collection.

Unpublished.
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68 Sultan II. Abdiithamid tugrali berat

Istanbul, 21 Zilkade 1305 (30 Temmuz 1888)

Altin yaldiz ve siyah miirekkep ile yazilmig Tiirkge metin
Divani kirmasi hat, 8 satir

99 X 65 cm.

‘Abdiilhamid Han bin Abdiilmecid el-muzaffer daima’ yazili tugra, altin yaldiz ile ¢ekilmistir.
Etrafi1gik sualariyla siislt, dilimli, oval bir ¢cergeve igine alinmug olan tugrada, Sultan I1.
Abdiilhamid’in mahlasi olan ‘el-gazi’, sag iist kdseye, yesil ve sart renklerde yapilmusg bir mevlevi
sikkesi sag alt koseye yerlestirilmistir. Tugray ¢evreleyen isik sualarinin iginde kalan rik’a hat ile
yazﬂl hatt-1 hlimayun zarif bir bant icine ahnmistir. Altin yaldiz ile yapilmus ¢icek, yaprak, dal ve
izlim salkimlarindan olusan genis bir bordiir, berati tig yamndan gercevelemektedir. Benzer
stisleme, satir aralarina da yapilmigtir.

Berat, Konya Mevlana dergahi postnisini Mustafa Saffet Celebi Efendi’nin 6liimii lizerine, 45
akgelik yevmiyesi Konya’daki tiirbe vakfindan karsilanmak tzere yerine kardesi Abdiilvahid
Celebi’nin tayini hakkindadir.

Divan Edebiyati Miizesi 196.

Yayilanmamugtir.

68 Beratof Sultan Abdulthamid I1

Istanbul, 21 Zilkade 1305 (30th July 1888)
Turkish text in gold and black ink
Divani kirmast script, 8 lines

99 X 65 cm.

The tugra, which reads Abdiilhamid Héin bin Abdiilmecid el-muzaffer daima (Abdiilhamid Khan son
of Abdiilmecid the Ever Victorious) and is accompanied to the right by Sultan Abdiilhamid’s title
el-gazi ( the Warrior for the Faith ), is drawn in gold and contained within an oval cartouche
framed by a sunburst. The cartouche also contains a representation in green and yellow of the
special headgear (stkke) worn by a seyh of the Mevlevi order. The sunburst is interrupted on the
right by a narrow cartouche containing the hatt-i hiimayin, written in rik‘'a script. A broad border
in gold frames the top of the document and continues down the right-hand margin. The border
consists of an arabesque pattern incorporating flowers, leaves and stems, with rosettes of vine
leaves and clusters of grapes in the top corners. Floral patterns are also interspersed between the
lines of the text.

This berdt is a letter of appointment issued by the Sultan to the head of the Mevlevi order of

dervishes, known in the West as the Whirling Dervishes. This mystic sect had its headquarters at .

the tomb of'its founder, the Persian poet Celaleddin Rumi, in Konya. The present document
appoints Abdiilvahid Celebi Efendi to be seyh of the order in succession to his deceased brother,
Mehmed Saffet, with a stipend of 45 ak¢es a day.

Museum of Divan Literature, no. 196.

Unpublished.
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69 Sultan V. Mehmed (Resad) tugrali berat

[stanbul; 27 Muharrem 1334 (5 Aralik 1915)
Altin yaldiz ile yazidmig Tiirkge metin
1k satir1 divani, devam divani kirmasi hat, 7 satir

59 X 34,8 cm.

‘Mehmed Han bin Abdiilmecid el-muzaffer daima’ yazili tugra, altin yaldiz ile ¢ekilmistir. Tugra,
Sultan V. Mehmed’in, Canakkale savaginin kazanilmasindan sonra aldigi ‘el-gazi’ mahlasini
tagtyan ender 6rneklerden biridir.

Berat, Rukiye Sultan’in Osmanli Donanma Cemiyetine yabtlg‘l parayardimlarindan dolay1 altin
madalyayla onurlandirilmas: hakkindadir,

Aysegiil Nadir Koleksiyonu.

Yaymlanmamigtir.

69 Berat of Sultan Mehmed V

Istanbul, 27 Muharrem 1334 (5th December 1915)
Trurkish text in gold
First line in divani script, the restin divani kirmasi, 7 lines '

59 x 34.8 cm.

The tugra, which reads Mehmed Héan bin Abdiilmecid el-muzaffer daima (Mehmed Khan son of
Abdiilmecid the Ever Victorious), is drawn in gold. It is one of the rare examples of this tugra
where the epithet e/-gizi ( the Warrior for the Faith ) has been placed to the right. This title was
adopted by Mehmed V after the T'urkish victory at Gallipoli.

The berat records the award of the gold medal of the Ottoman Naval Association to Princess
Rukiye in recognition of the financial assistance she had given the Association as part of the
Ottoman war effort.

Aysegiil Nadir Collection.
Unpublished.
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70 Sultan VI. Mehmed tugrah ferman
[stanbul, 23 Sevval 1337 (22 Temmuz 1919)

~ Siyah mirekkep ile yazilmig Ttiirkge metin

Divani kirmast hat, 4 satir
81,5 X 57 cm.

‘Mchmed Vahideddin Han bin Abdiilmecid el-muzaffer daima’ yazili tugra, son resmi tugrakes
Ismail IHakki Altinbezer tarafindan siyah mirekkep ile cekilmigtir.

Dabhiliye Nazir Vekili Ethem Bey’e gonderilen ferman, Jandarma alay: Izmit taburunun Hendek
boliigii bagskani kidemli ylizbagt Mehmed Fahri Efendi’nin binbagi riitbesine yiikseltilerek
Mamuretiil Aziz (Elazig) vilayetinin Harput taburu komutanligina tayini hakkindadr.

Aysegtl Nadir Koleksiyonu.

Yayinlanmamustir.

70 Ferman Sultan Mehmed VI

Istanbul, 23 Sevval 1337 (22nd July 1919)
Turkish text in black ink
Divani kirmasi script, 4 lines

81.5 X 57 cm.

The tugra, composed of the words Mehmed Vahideddin Han bin Abdiilmecid el-muzaffer daima
(Mehmed Vahideddin Khan son of Abdiilmecid the Ever Victorious), was drawn in black ink by
the last of the official tugra calligraphers, Ismail Hakki Altinbezer.

Addressed to Edhem Bey, the Deputy Minister of the Interior, the ferman confirmed the
promotion to the rank of major of Mehmed Fahri Efendi, a senior Captain in the Izmit Regiment
of Gendarmes. At the same time, the newly promoted major was transferred to a new command,
the Harput battalion of the Regiment of Gendarmes based at Elazig in eastern Anatolia.

Aysegiil Nadir Collection.
Unpublished.
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Ek kaynaklar ‘\‘

Professor Victor Ménage

Sergiyi gezen bazi ziyaretgilerin bu konuda daha fazla
bilgi almak isteyebilecekleri dlisiincesiyle
okuyabilecekleri kitaplarm kisa bir listesini
sunuyoruz. Ancak ¢ogu Ingilizce olan bu kitap ve
makalelerin bu konularda uzmanlagmg kiitliphaneler
diginda bulunmasinm pek kolay olmadigini da
belirtmeliyiz.

Ozellikle tugra konusuyla ilgili olarak Notlar
bolimiinde 19 numarada gosterilen iki makale,
‘Notes sur la fughra ottomane’, gesitli galigmalar
iceren bir kitapta da yayinlanmistir: Paul Wittek, La
Jormation de 'Empire ottoman, London (Variorum
Reprints), 1982. Frank Babinger’in makalesi ‘Die
grossherrliche Tughra: Ein Beitrag zur Geschichte
des osmanischen Urkundenwesens’, Jahrbuch der
Asiatischen Kunst, Cilt 2, Leipzig 1925, sayfa 188-196,
¢ok sayida roprodiiksiyon igerir. Istanbul ile ticari ve
diplomatik iligkileri ¢ok yakin olan Venedik’te giizel
bir Osmanh belgeleri koleksiyonu bulunmaktadir. Bu
konuda bilgi i¢in su yaziya bakiniz: A. Bombaci, ‘Les
toughras enluminés de la collection de documents
turcs des Archives d’Etat de Venise’, Atti del secondo
congresso internazionale di arte turca, Naples 1965, sayfa
41-55.

Osmanlilar hakkinda her konuyu kaplayan, Islam
diinyasina iligkin temel bagvuru kitab1 Encyclopaedia of
Islam adlidir. Bu kitabin dort ciltlik ilk baskis1 1913 ile
1938 arasinda yayinlanmugtir; 1954°te baglanan yeni
baskist halen M harfine ulagmig bulunuyor. Bu
ylzden tugra konusu i¢in Jean Deny’nin birinci
baskidaki makalesine bagvurmak zorundayiz (bak.
Ingilizce not 25); ikinci baskida Berat, Diplomatik,
Divan-1 hiimayun ve Ferman baglhklar: alunda yeni
makaleler bulunmaktadir. Osmanli belgelerine iligkin
teknik ayrintilar konusunda en yeni ¢aligma A.
Zajaczkowski ve J. Reychman tarafindan yazilan
Handbook of Ottoman-Turkish Diplomatics adli kitaptr
(The Hague, 1968, Leh¢eden ¢eviren A.S.
Ehrenkreutz).

XVI. ylizyilda Osmanl adalet sisteminin igleyisi
Josef Matuz tarafindan Das Kanzleiwesen Sultan
Siileymans des Prachtigen, Wiesbaden, 1974 baghikli
kitapta incelenmistir. Ayni dénemde Osmanhlarn ele
alan The Turkish letters of Ogier Ghiselin de Busbecq,

Further reading

Professor Victor Ménage

In the hope that some visitors to this exhibition will
wish to study the subject further, we give here a short
list of suggestions for further reading, mainly in
English, although it has to be said that few of the
works mentioned are easily available outside specialist
libraries.

On the tugra specifically: The two articles ‘Notes
sur la rughra ottomane’ cited in note 21 are reprinted
in a volume of collected studies, Paul Wittek, La
Jormation de 'Empire ottoman, London (Variorum
Reprints) 1982. Numerous reproductions accompany
an early article by Franz Babinger, ‘Die grossherrliche
Tughra: Ein Beitrag zur Geschichte des osmanischen
Urkundenwesens’, in Jahrbuch der Asiatischen Kunst,
vol. 2, Leipzig 1925, pp. 188-196. In Venice, thanks
to its close commercial and diplomatic relations with
Istanbul, there is a fine collection of Ottoman
documents, for which see A. Bombaci, ‘Les toughras
enluminés de la collection de documents turcs des
Archives d’Etat de Venise’, in At del secondo congresso
internazionale di arte turca, Naples 1965, pp. 41--55.

The standard reference work for the Islamic world,
with full coverage of Ottoman matters, is the
Encyclopaedia of Islam. The first edition, in four
volumes, was published between 1913 and 1938; the
‘new edition’, begun in 1954, has now (1986) reached
the letter M. For the subject “Tughra’, therefore, we
still rely on the first edition’s (excellent) article by Jean
Deny mentioned in note 25; the second edition offers
new articles under the headings ‘Berat’, ‘Diplomatic’,
‘Diwan-i humaytn’ and ‘Farman’. For the technical
details of Ottoman documents the most recent study
(translated from Polish by A.S. Ehrenkreutz) is A.
Zajaczkowski and J. Reychman, Handbook of Ottoman-
Turkish diplomatics, The Hague 1968.

The workings of the Ottoman chancery in the
sixteenth century are closely examined by Josef
Matuz, in Das Kanzleiwesen Sultan Siileymdns des
Prichiigen, Wiesbaden 1974. A most illuminating
description of Ottoman affairs in the same period is
presented in The Turkish letters of Ogier Ghiselin de
Busbecq, Imperial ambassador at Constantinople, 1554~
1562, translated by E.S. Forster, Oxford 1927
(reprinted 1968). Two authoritative works, with
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Imperial Ambassador ar Constantinople, 1554—1562 son
derece aydinlatic1 bir eserdir (geviren E.S. Forster,
Oxford 1927, yeniden basim 1968).

Merkezi yonetim hakkinda bilgilerin bulundugu iki
ayriyetkin eser ise sunlardir: Bernard Lewis, Istanbul
and the civilization of the Ottoman Empire, Norman
(Oklahoma) 1963, ve Halil Inalcik, The Ottoman
Empire: The Classical Age, 13001600, London
(Weidenfeld and Nicolson) 1973. Osmanli yénetim
sisteminin daha sonraki yillardaki durumu icin
bakilabilecek temel kitap ise H.A.R. Gibb ve Harold
Bowen tarafindan yazilmstr: Islamic Society and the
West, Cilt 1 (Islamic society in the eighteenth century), iki
boliim, Oxford University Press, 1950 ve 1957.

Uriel Heyd(in Ottoman Documents on Palestine,
1552-1615 bashkl kitabinda (Oxford, 1960) 126
fermanin gevirisi ya da 6zeti verilmistir. Bir fermanin
yaymnlanmasina kadar gegen iglemleri ayrintili olarak
anlatan bu kitapta Divan’in ugrasmak zorunda kaldigt
sorunlarin gesitliligi de gosterilmektedir.

Dogrudan Ingiltere’ye iligkin Osmanli belgelerinin
heniiz yayinlanmarms biiyiik bir b6liimii British
Library ve Public Record Office gibi kamu kuruluslar
argivlerinde bulunmaktadir. Bu tiir belgeler ayrica
ozel kisilerin de elinde mevcuttur; 6rnegin, Kirim
savasinda kazanilan bir nigana iliskin bir berat, ya da
bir ticarf geminin Bogazlardan gecmesine izin

verilmesini saglayan bir ferman bu tiir belgelere 6rnek
olarak gosterilebilir. Dr. Skilleter'in ‘A documentary
study of the first Anglo-Ottoman relations’ alt-baglikh
kitabinda ¢esitli Osmanh belgelerinin metni, gevirisi
ve agiklamalari verilmektedir. Ozellikle, Levant
Sirketi’nin faaliyetlerine temel teskil eden, ve Mayis
1580°de Ingiliz tiiccarlara ilk imtiyazlarmn verilmesine
iliskin belgeler dikkat ceker.
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chapters on the central administration, are to be
recommended: Bernard Lewis, Istanbul and the
civilization of the Ottoman Empire, Norman
(Oklahoma) 1963; and Halil Inalcik, 7he Ottoman
Empire: the classical age, 13001600, 1.ondon
(Weidenfeld and Nicolson) 1973. For a general
picture of the Ottoman administrative system in its
later years, the standard work is i1.A.R. Gibb and
Harold Bowen, Islamic society and the West, vol. 1
Uslamic society in the eighteenth century), in two parts,
Oxford University Press 1950 and 1957.

The texts of 126 fermans are given in translation or
summary in Uriel Heyd, Ottoman documents on
Palestine, 1552—1615, Oxford 1960: this is a thorough
study of the process by which a fermdn came to be
issued, and illustrates the multifarious nature of the

problems which demanded the attention of the Divin.

As to the narrower aspect of Ottoman documents
immediately connected with England, a great many
(still unpublished) are preserved in public collections
(the British Library, the Public Record Office, etc.),
and many also survive in private hands, when, for
example, an ancestor received a berdt for a medal in
the Crimean War or a _ferman permitting the passage
of a merchant-ship through the Straits. Dr Skilliter’s
book cited in note 42, which is sub-titled ‘A
documentary study of the first Anglo-Ottoman
relations’, gives, with full commentary, the text and
translation of several Ottoman documents, notably
the first grant of privileges to English merchants, of
May 1580, which was the foundation for the activities
of the Levant Company.

Glossary

akge A small silver coin which formed the basic unit of
account in the Ottoman Empire until its value collapsed at
the end of the sixteenth century. Thereafter multiples of
the akce were used. [tis sometimes translated as ‘asper’.

arpalik A type of fiefinvented in the late sixteenth century
to cover the expenses of influential officials. It was a
personal grant, unlike the Ads, which was a grant attached to
an office.

avdriz  Taxes levied directly by the central government
from the whole population of the Empire as and when they
were needed.

Babiissaade Agast  Literally ‘Aga of the Gate of Felicity’ but
often translated ‘Chief White Eunuch’, this officer was
head of the corps of pages who saw to the personal needs of
the sultan. As head of the imperial household and of the
sultan’s bodyguard, he was a person of great power and
influence. However, from the late sixteenth century
onwards much of his power was usurped by the Dériissaade
Agast.

berat A type of document bearing the sultan’s tugra and
not addressed to a specific individual. See Introduction, pp.
18-19.

beyze A traditional name for the two egg-shaped zones
lying one within the other and forming the left-hand part of
the tugra. See Introduction, p.13.

bin ‘son of’; an Arabic term used in the Ottoman tugra and
in the names of Muslim men when recorded in official
documents. Often abbreviated as ‘b’.

Celi drwani A decorative form of the divani script. See p. 3.

chintamani A traditional name for a family of motifs used
in the Ottoman decorative arts, especially textiles. The
basic element was a group of three balls or spots, which has
been interpreted in a number of ways. The most likely
origin is Buddhist China.

¢iftlik  Aleasehold property consisting of agricultural land.
This form of ownership was based not on islamic law, as
with miilk, but on the form of tenure granted to the
Ottoman peasantry, whose holdings were also called ¢ifilik.

The word gradually came to mean any landed estate, even
those held as miilk.

cizye The poll-tax due to the ruler from the non~-Muslim
population of an Islamic state according to Islamic law.

cloudband A decorative motif borrowed by the Ottomans
from contemporary Timurid design in the fifteenth
century. Cloud bands were developed from the
representations of clouds seen on Chinese works of art.

daima ‘Fver’; part of the epithet ‘Fver Victorious’ used in
the rugra from Mehmed IT onwards. See Introduction, p.
12.

Dariissaade Afas:  Literally ‘Aga of the Abode of Felicity’,
but often translated ‘Chief Black Eunuch’, since this officer
was head of the corps of black eunuchs who guarded the
sultan’s harem, the ‘Abode of Felicity’ of his title. In the late
sixteenth century, the Harem Agasz, as he was also called,
acquired the post of Supervisor of the Pious Endowments
(evkaf) dedicated to the Haremeyn, the two holy cities of
Mecca and Medina.

da’vet The invocation of God’s name found at the top of a
Sferman. See Introduction, p. 17.

deflerdar 'The Chief Registrar of the Imperial Treasury.
See Introduction, pp. 8-9.

dervish A member of an Islamic fraternity who aimed to
achieve a higher plane of spirituality. This often involved
extensive travel and living off alms, which was facilitated by
the establishment of small dervish hospices along major
highways (see zaviye).

dirhem A unit of account used in Islamic documents as a
universal standard independent of variable local currencies.

Divan  'The Council of State of the Ottoman Empire. See
Introduction, pp. 7-9.

divani  The form of Arabic script used in fermdns and
other official documents from the'second half of the
fifteenth century. An elaborate and decorative form of the
script (celt drvani) was developed during the sixteenth
century, while a functional form with no claims to elegance
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(divini krrmast or ‘broken’ divini) came into use during the
eighteenth century. See p. 2.

divani kirmast A functional development of the divani
script. Seep. 3

el-muzaffer  “The Victorious’; an epithet used in the
Ottoman rugra. See Introduction, p. 12.

evkaf  Arabic plural of vaksf.

SJerman A general name for documents bearing a tugra;
also, a sub-group of these documents which were
addressed to specific individuals. See Introduction, p. 17-

18.

ferrag An honorary mosque sweeper at the Tomb of the
Prophetin Medina. The post was divided into a great many
shares so that as many pcople as possible could enjoy this
honour.

Grand Vezir  The Ottoman sultan’s chief minister and the
leading member of the Divan, where he presided in the
sultan’s absence.

Han  ‘Khan’; an ottoman imperial title. See Introduction,
p.12.

has  'The revenues received by the holders of important
offices, such as the Grand Vezir or Grand Admiral, while
they were in post. When they died or were dismissed, these
revenues passed to the next holder of the post.

hankah A synonym for zaviye.

hata’t A compound floral motif often used in Ottoman
decorative art. Its rosette-like form can be seen in the
decoration-above the tugs in cat. no. 20.

hatt-i hiimayin A formula written at the top of a ferman in
the sultan’s own hand to show that he had approved its
contents. It reinforced the validity of the rugra. See
Introduction, p. 18.

hiikiim A synonym for berat. See Introduction, p. 19 and
cat. no. 10.

imaret A religious foundation, usually in a city, which
offered free food and other necessities to the destitute.

kadr  The chief magistrate of an Ottoman city. As well as
his judicial functions, the kad: exercised many of the powers
of a civil governor. :

kazasker 'The chiefjustice of the Empire and a member of
the Dwdan. From the fifteenth century, the post was divided
between the kazaskers of Rumelia (the Furopean provinces)
and of Anatolia (the Asian provinces). In origin they were
the kadss who regulated the private affairs of the army both
on campaign and in its winter quarters.

kol A traditional name for the two strokes extending

horizontally to the right of the tugra. See Introduction, p.
13. ’
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lille A ‘pipe’ of water; a measure in the carefully regulated
water supply system equivalent to four ‘spouts’ (masura).

masura A ‘spout’ of water; see file.

miilk  "The term used in Islamic law for freehold property.
In western Anatolia and the Balkans, the frechold
possession of agricultural land was rare. Where it did occur,
berats had to be issued repeatedly to emphasize its validity.

miilkname A berdtissued when state lands were granted to
a private person as her or his frechold property (miilk). This
was often the first stage in the creation of a vakyf. Miilknames
were re-issued by subsequent sultans to prevent disputes
over the status of these former state properties. See
Introduction, p. 19.

miitevelli  The trustee of a vaksf; this post was usually held
by a descendant of the founder.

muzaffer ‘Victorious’; an epithet used in the Ottoman
tugra. See Introduction, p. 12.

nakkds An artist working in the court atelier in Istanbul.
Such artists were frequently responsible for the decoration
of the tugras on important fermans.

nakkdshane The courtatelier at Istanbul where an
‘official’ Ottoman style was developed from the fifteenth
century onwards and applied to many different artefacts,
including decorated fermdns.

nesth A form of Arabic script used throughout the
Ottoman period for many purposes. However, its use in
imperial documents is rare from the end of the fifteenth
century, when it was superseded by divani.

niganc:  'The member of the Divan who was in charge of
applying the sultan’s stylized signature (the tugra) to official
documents.

niyabet A special category of revenues, such as cash fines
and ‘bride tax’, which occurred on an irregular basis. In
most cases, they were subject to a curious hierarchical
system of payment, where the person fined, getting
married, etc. paid them to his immediate superior, who
then passed half of the sum collected on to his superior.

pious endowment See vakyf.

rig  Literally ‘sand’ and in modern Turkish ‘r24’; the sand
used as a blotting agent by Ottoman calligraphers. When
mixed with gold leaf and left attached to black ink after it
had dried, it produced a subtle decorative effect.

rnik’a A form of Arabic script popular from the late
nineteenth century and used by Abdiilhamid I to write his
hatt~i hiimayin.

riimi  Anarabesque pattern featuring split-leaf palmettes.

sancak  An administrative division of the Ottoman Empire
intermediate between a province, headed by a beylerbeyi,

and a kazd, the area administered by a kadr. The head of
such a ‘sub-province’ was a sancakbeyi.

Sah~ ‘Shah’; an ottoman imperial title. See Introduction,
p.12.

sebil A religious institution in Ottoman cities which
provided drinking water free to whoever needed it.

sere A traditional name for the lower left-hand part of the
tugra. See Introduction, p. 13.

serlevha  The illuminated panel on the first page of an
Ottoman manuscript. This motif was often used to frame
the hatt-i hiimdyiin on fermans of the eighteenth and
nineteenth centuries, indicating the close connection
between the production of luxury books and of decorated
Jfermdns at this time.

seyhiilislim  The honorary title awarded to the chief miifii
of Istanbul, a miiffi being an expert in Islamic jurisprudence
who could be consulted on points of law. During the
sixteenth century the seyhiilislam rose to membership of the
Divan and became the most important legal authority in the
Empire.

seyh  Atitle of respect awarded to the heads of dervish
communities.

sikeste ta’lik A form of Arabic script used in official
documents before the development of divan? script in the
second half of the fifteenth century.

stmrname A beratissued subsequent to a miilkname. Once
state lands had passed into the freehold possession of a
private individual, the boundaries (stn1r) between these
lands and those remaining under state control had to be
carefully fixed. These boundaries were recorded in a
simurname. See Introduction, p. 19.

subasi  Literally, ‘head of an army’ and the title of an
important officer in fourteenth and fifteeenth-century
Anatolia; the subag: later lost much of their importance.

Sultan The usual title given to the ruler of the Ottoman
Empire. When it follows the name of a member of the
imperial family, it is equivalent to ‘prince’ or ‘princess’.

siiliis A form of Abrabic script used to write Koranic
quotations in some fermans.

ta’lik A form of Arabic script used by some sultans to
write the hatt-i hiimayiin. See sikeste ta’lik (‘broken’ ta’lik).

tevki’t A synonym for niganc.

g A traditional name for the vertical strokes which form
the upper part of the tugra. See Introduction, p. 13.

tugra A monogram formed from a sultan’s names and
titles and placed at the head of documents issued by that
sultan as a sign of their validity. See Introduction, p. 11.

vakif (Arabic plural evkdf) Usually translated ‘pious
endowment’, a vakyf was a trust established according to
Islamic law whereby property was given to God and the
revenues were devoted to some pious purpose, such as the
upkeep of a mosque or hospice.

vakfiye Documentissued upon the establishment of a
‘pious endowment’ or vakif.

vasla  An oval motif placed at the top of the #ugs in some
early tugras. See Introduction, p. 13.

Vezir A minister serving in the Dzvan or a provincial
official of the same rank; often spelt ‘vizier’ in English
works. The holders of this rank were awarded the title
‘Paga’.

zdaviye (also hankah) A hospice established by a dervish
community to provide lodgings for travellers in
unpopulated areas. It was an important method of
colonizing empty lands under the early sultans and often
formed the nucleus of a new T'urkish settlement.

zerefsan  Gold leaf reduced to small particles and scattered
over paper in order to produce a decorative effect. [t was
usually applied to lines of text in black ink.

ziilfe A traditional name for the decorative downstrokes
which replaced the vaslas as a standard feature of the fugs in
the Ottoman tugra. See Introduction, p. 13.
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