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WHILE WORKING ON THIS
SERIES: I'VE BEEN LIVING
IN FEAR OF SHINIGAMI. AND
EVEN NOW THAT MY WORK
IS COMPLETE: I STILL CAN'T
BE SURE I'M SAFE. SO I
INTEND TO BE WARY OF
THEM FROM NOW ON.
= TAKESHI OBATA

Tsugumi Ohba
Born in Tokyo.
Hobby: Collecting teacups.
Day and night, develops manga plots
while holding knees on a chair.

Takeshi Obata was born in 1969 in Niigata, Japan, and
is the artist of the wildly popular SHONEN JUMP title
Hikaru no Go, which won the 2003 Tezuka Shinsei

“New Hope™ award and the Shogakukan Manga award.
Obata is also the artist of Arabian Majin Bokentan

Lamp Lamp, Ayatsuri Sakon, and Cyborg Jichan G.
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"THE HUMAN WHOSE NAME IS WRITTEN IN THIS NOTE SHALL DIE"... LIGHT YAGAMI, A STRAIGHT-A HIGH SCHOOL HONORS STUDENT, PICKS UP THE
"DEATH NOTE" DROPPED BY THE SHINIGAMI RYUK INTO THE HUMAN WORLD. INITIALLY HORRIFIED BY THE NOTEBOOK'S POWERS, LIGHT EVENTUALLY
~ DECIDES TO USE THE DEATH NOTE TO PURGE THE WORLD OF VIOLENT CRIMINALS AND CREATE AN IDEAL SOCIETY. L, A SECRETIVE GENIUS WHO
~  SPECIALIZES IN SOLVING UNSOLVED CASES, STRIVES TO TRACK DOWN KIRA, SETTING OFF AN ALMIGHTY BATTLE OF THE WITS BETWEEN LIGHT
AND HIMSELF. BUT LIGHT FINALLY MANAGES TO GET RID OF L, LEAVING KIRA SEEMINGLY UNOPPOSED.

FOUR YEARS HAVE PASSED, AND LIGHT HAS TAKEN THE ROLE OF "THE SECOND L" WHILE CONTINUING TO SHAPE THE WORLD AS KIRA. BUT L'S TWO

. PROTEGES HAVE BEGUN TO MAKE THEIR MOVE. AFTER DISCOVERING THE EXISTENCE OF THE DEATH NOTE, THEY BOTH CONCLUDE THAT ACQUIRING
«  THE NOTEBOOK IS THE QUICKEST WAY TO GET KIRA, AND A SCRAMBLE FOR THE DEATH NOTE BEGINS.

MELLO'S INGENIOUS PLAN TO GET THE NOTEBOOK SUCCEEDS, AND HE LEARNS ABOUT THE FAKE "12 DAY RULE,” BUT THE JAPANESE INVESTIGATION
- TEAM MANAGES TO REGAIN THE NOTEBOOK AND MELLO IS FORCED INTO HIDING. BUT RETRIEVING THE DEATH NOTE IS NOT WITHOUT COST, AND
.ﬁm% SOICHIRO YAGAMI IS FATALLY WOUNDED. AFTER A SERIES OF FURTHER INCIDENTS IN THE U.S., MELLO AND NEAR EXCHANGE INFORMATION. AFTER

. LEARNING OF THE FAKE "13 DAY RULE,” NEAR BEGINS TO SUSPECT THAT THE NEW L IS KIRA, AND STARTS TO STIR THINGS UP IN THE JAPANESE
- TASKFORCE.

- MEANWHILE, LIGHT HAS MISA ABANDON OWNERSHIP OF HER DEATH NOTE TO MAKE SURE NO EVIDENCE CAN BE LINKED TO HER, AND CHOOSES

- MIKAMI, A KIRA FOLLOWER, AS THE NEXT KIRA. BUT LIGHT IS UNDER SURVEILLANCE AND UNABLE TO GIVE DIRECT ORDERS TO HIS NEW PROTEGE.

~ BY COINCIDENCE, MIKAMI CHOOSES TAKADA, A NHN ANNOUNCER AND LIGHT'S COLLEGE GIRLFRIEND, AS THE NEW SPOKESPERSON FOR KIRA. LIGHT
SEIZES THE OPPORTUNITY, AND SUCCEEDS IN CONTACTING MIKAMI THROUGH TAKADA.
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THE CARS
cOT AHEAD
OF ME!
HOW MANY
BODYGUARDS
DOES
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YOU'VE
PROBABLY
GOT A LOT

TO ASK ME.
YOU AREN'T
GOING TO
SHOO--

LB

el

HAVE TO
USE THE
SMOKE
SCREEN

AGAIN.

LISTEN, IM
CONNECTED
TO TAKADA'S

KIDNAPPER.
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COME ON,
SINCE WHEN
WERE THE
JAPANESE
ALLOWED TO
CARRY BIG
GUNS LIKE
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I DOUBT
" HE WOULD'VE
fl  SAID ANYTHING
IMPORTANT
ANYWAY, DEATH
IS THE ONLY
WAY TO PAY n
FOR CRIMES I N
AGAINST KIRA, ~
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AL

YOU'RE...
ASKING
ME TO GET
NAKED...
RIGHT
HERE...?

THAT'S RIGHT.
YOU'VE GOT A
TRACER THAT'LL
ALERT THE BODY-
GUARDS TO YOUR
WHEREABOUTS,
DON'T YOU? THEY'RE
GOING TO COME
AFTER ME IF I DON'T
GET RID OF THAT. THIS
DELIVERY COMPANY
HAS A SHIPPING
OFFICE CLOSE BY,
SO I'LL TOSS THE
BOX THERE. .

__.
. S

TAKE OFF
EVERYTHING
YOU'RE
WEARING
AND PUT
IT IN THAT
BOX.
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DON'T
WORRY.
I'LL GIVE
YOU A
BLANKET
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S-S0 CAN I AT
LEAST HAVE
THAT BLANKET
AROUND ME
WHEN I TAKE
MY UNDER-
WEAR OFF..?

I-I'LL GIVE
YOU MY BAG,
MY CELL
PHONE AND
THE STUFF
INSIDE MY
POCKETS.

I WON'T BE
ABLE TO
CONTACT
ANYBODY...

7 ~PHONE

\

My CELL

7 WAS SET '
, UP SO NO
/N ,ONE CAN GET
‘{T{ ~ IMPORTANT
"t (N INFORMATION
‘N |V FROM IT.
1. NOBODY CAN

[

)
/1
.Jff"'r'j




MELLO
KIDNAPPED
TAKADA...

HAVE YOU BEEN
LEAKING INFOK-
MATION ABOUT
OUR INVESTIGA-
TION TO MELLO?

FINE. IF THATS THE CASE,
WE SHOULD STILL BE OKAY.
BUT IF MELLO FIN?S OUT
ABOUT MIKAMI FKOM TARAPA,
AN SEERS HIM OUIT....
THIS WILL ALL BE A WASTE.
LWANT YOU TO FING
KAZA..NO, | WANT YOU TO
TOP MELLO AT 4lL COST2.

YES...
BUT I
HAVEN'T
TOLD HIM
ABOUT
MIKAMI.
I SWEAR.
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TO HAVE
TO STAY IN
HERE FOR

A WHILE.
AND I DONT
WANT TO
HEAR A PEEP,
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THOUGHT YOU'D /8 T N -
'BE KILLED." S ' .
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IF IS B
WHILE HE’S
DRIVIN
THE CAR,
I MIGHT.!
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ONE OF THE
PERPETRATORS
WAS CARKYING
SFVERAL FIREARMS,
AND THREATENED
TOFIREAT LAY
TAKAPA'S BODY-
GUARDS; BUT THE
MAN WAS BHOT
70 DEATH BEFORF
HECOULD HARM
W]l woE

THE POLICE ANC
LAVY TARAVA'S
PEROONA.
OFCURITY ARE
FOOUNG ALl
OF THEIR
KEQOURCES
TO FIND HER-

TH-THIS
L | DOESN'T
'_“.\ 22 : LOGK
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MAYBE. CDM
TO THINK OF I, IS IT
HE'S ALREADY NEAR

KIDNAPPED -
misa-misa, so 11 | ACAIN:

WOULD BE WEIRD

IF HE DIDN'T
GO FOR TAKADA,
SINCE SHE'S ‘

CONNECTED
TO KIRA.

oo [ | o

[NO; fT’S‘ N N (NEAR) WE’VE ey 1 OIRNOARONONNY

NOT HIS| IS NPROMISEDA\N | 1acanas |\ \RNNRTg

STYLE To MEET. CELL

b 7S \ NN\ \S\"EACH OTHER | | orromie \
THREE DAYS. HAS BEEN
FROM NOW..\||  TURNED
THEN WHAT IS OFF
THE MEANING )

- OF THIS...?




MAYBE IT'S
HIS USUAL
‘I TOOK THE
LIBERTY OF
| CONFINING IT'S

HER”
ROUTINE? | NEAR

L, IAM
NOT THE
ONEWHO |
KIONAPFED
TARADA

Il BE HONEST
WITH YOU. THE
INOWIOUAL T HAVE
GUAROING TARAZA ||

HAS TOLD ME [
THAT IT WAS
VEFINITELY MELLO. |||

7 LS| ITENOUAE.
A T Y ICANTRY TO
\ J iU covucrmao, ||\ S
A BUTHELLNEVER |
\ Y| RESFONOTOME. || N
HEMUSTAUNON | LOONT
CPTURNG KR |E
BYHMSEF, UG | e O

T ssEyT |-
N\ VE I;-z_;
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FRANKLY,
I DIDN'T
WANT HIM
INTERFERING
FOR THE
NEXT THREE
DAYS, AND 1
REALLY DO
MEAN THAT...

......

DOESN'T CALL®
FOR SUCHE

] VERY WELL,
¥ (G YOUR WORDS,
= NHu | AND I BELIEVE |
THAT YOU'RE NOT
COLLABORATING
WITH MELLO.

WAS COL-
LABORATING, {y, Al ¥
I GUESS HE [/ '

HAVE TOLD |
UsS ABOUT |
ANY OF /
THIS. A

.......

P

------ | CLOSEST qm
BODVGUARDE )}

..... . WHERE-
ABOUTS BUT\
_g MELLO MUST,
___________ _ HAVE -
- REMOVED TN LM
:;_THE TRACKING NG GONG TO
N x| TRAK THEM
~ gy = JOWN WITH
EVERY THING
[VEGOT.
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" /4 GUARD? 50
TAKADA, 1 1IT'S NOT JUSTaNN
JUST CALM MELLO? NO, SHE’'S
DOWN AND "PROBABLY JUSTS

EVERY-
BODY,
KEEP
YOUR

VOICES

DOWN.

ANSWER MY | PLAYING ALONG
QUESTIONS, :'”J’N CASE OTHERS '

o IT.. BUT I HAVE-:_Z_E-E:;_
v W 7O MAKE SURE. .}
‘ <y NUR

N

IMUBING THE

PHONE I HAV
HICZEN ON #ME.

A GUARY
AROUNG, |
Burim  |f
CUUNG YOU |
INSECRET, |

OTHR (AL |

LAIGHT,

HTHRES |\ AR RN

I
|
HELP VE. %‘,

TAKADA,
ARE YOU
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o Ml YOURNAME,
|| BRTHAY, AN
& | | OCCUPATION.

I WORK
w  AS AN |
ANNOUNCER |
1 AT NHN,
AND I'M
ON NEWS 9
EVERY DAY
AS KIRA'S
SPOKES-
PERSON.

THAT'5 RIGHT,
A YOURE KIRA'S
i || SPONESPERSON.
e 00 YOU REMEMBER ||
VETEUNG YOU ||
THAT THEREARE |18
THOSE WHO M4Y
L TKY TOKIL YOU,
| Ao THAT You MIgHT
i HAVE TO ENVUKE

K-KIYOMI
TAKADA.
BORN B 2 /= A\ i =
JULY o ::'_ i Y, .;_ ey }
2™, X
1985.. p- (i

SUCCEEDED../;
RGooD)\ RN A
RTHEN 1\ 1\ \
SMELLO\\
A\

NOW THE\
= PROBLEM |\
g/s.. \

YES.
AND I
DIDIT
JUST THE
( WAY YOU
TOLD ME...
‘ I sUC-
CEEDED...

ANC PO YOU
KEMEMBER
WHAT YOUKE
SUFFOSE0 TO
PO AT 4 TINE
LIKE THIB7

LOCKED
INSIDE
A TRUCK.
AND
THERE'S A
MOTORBIKE
INSIDE IT,

TAKADA,
YOU SOUND

CALM
OH, I WAS ENOUGH...

ABLE TO SEE | o | NOW,

A ROAD SIGN [ | | LETS TALK
THAT SAID L~ o el

*TO NAGANO” || II'fi
WHEN WE |/ =1.F

GOT ON THE |._. |

HIGHWAY,  fre

| ABOUT YOUR
10087 |k LOCATION.
mwow || iy

d KNOW
WHERE... (R WHERE

‘\ YOU ARE?




"'CONTACT ME,

. THE NAGANO \\
§ SIGN, SHE'S N O\
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Y YES. I WAS

JUDGINGY, N % N\
FROM HOWN\ ~ >
LONG ITA\Wy N— - "BIKE.:

TOOK HER TO I'M | i e

LOCKED L
IN THE 22 I'M

| BACK, BUT | A i | |NsiDE A
- THERE'S BN | BUILDING
| ASMALL RN oy
| WINDOW  [icc-=u] NOW.L.
\  SEE THAT
W 2. 1T'S PARKED

...................

AND FROM N\

DEFINITELY N\
NOT, »~~.f.r=',':uf-1'.91»<h Y

I TOL UL

11T B Tl

[ -\..ZH:.l .I"'l
|

STRIPPED
NAKED, BUT
I DIDN'T
RESIST, AND I
DID EXACTLY
AS YOU TOLD
ME TO DO,

WITH MY

BUTYOUVE  |=mr - e
BEEVABE  |pmiis '
ko | oo ‘fﬁ?ﬁf AN

/9 A | [
Ll 451840, || 1IN
RIGHT? S K

............
..........

........

..........

e e
R
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.........

AND I
CALLED
YOU AS

Y SOON As
\ I GOT THE

)
F
L
I -

VA BEFORE |
" COME | | |
{’ TO. @

‘RESC JE.

OH! THE CHANCE.

GUARD'S
COMING
BACK, I
HAVE TO
HANG UP.

WELL, A5 LONG 45
YOU CAN C4UL U5,
WA\ (D g WE CAN TRACE THE CALL.
EVERYBODY 5
WORKING HARD |
TOHEP YOU.
YOU INOW WHAT
YOURE BUPPOSED
OO UNTIL THEY |
COME TORESCUE |
YOU, OON'T YOU?

YES. IM
GOING TO
STAY PUT

AND MAKE
NO FALSE
MOVES, LIKE

YOU SAID.
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AIZAWA, IDE,

LETS GO.

\ MATSUDA, YOU
TAKE CARE
OF HEAD-
QUARTERS.

OKAY, YOU CAN
ALWAYS PHONE
ME AGAIN LATER.
IF YOU CAN,
KEEP THE
CELL PHONE ON.
WE'RE GOING
TO HEAD FOR
NAGANO AS WE
GET READY TO
TRACK YOUR
CALL.
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@ [HE
B FACT
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74 5/TUATION #, SHE'S

TO MAKE
THJ’.":" CALL
FMUST
j -MEAN THAT
/ KILLED ~\
/ WHOEVER
4 K!DNAPPED

OEND ME 45
MANY NAVES
A5 YOU CAN
CF THOOE |
WHO ARE TO
BE BROUAHT |8
10 JUSTICE
MYEMAL/S...

NAKAJIMA,
I'M GOING
DOWN TO
THE SCENE
OF THE
CRIME FOR
THIS CASE.

IN ORDER
TO BE FREE
FOR THE
26™, I"LL
NEED TWO
DAYS’
WORTH...
FIRST, THE
LIST OF
NAMES...

VERY
WELL.
GOODBYE.




B KARUIZAWA? B 2%

DAMN IT. e
L IT's GOING [
— TO TAKE AT &
i\ LEAST 30 |

B i

' . MINUTES. m

= {
!

......

LOCATED
R AR TAKADA.
e | GET ON THE
WO - FREEWAY
AND HEAD

KARUIZAWA.

WE'VE

FOR

.............

o

RIGHT.

HURRY UP.
WE'RE UP
AGAINST
MELLO,
SO WHO
KNOWS
WHAT
HE'LL DO.

I DON'T
NEED ‘

......

, KILLED |
MEETINGIR.  MELLO, -
WITHA) e T CAN'T

" WITH THE\,
NOTEBOOK

MELLO’S

NOW \
THAT
SHE’S

SCRAP /
WITH

NAME

\AND IDE ARE}
NN HOPELESS. i

FOR GOD'S .
SAKE, AIZAWA

THE Y BOTH
. GOT INTO

&\\/ITHOUT A
L THOUGHT.

5 lm \ 1“\@

il

i

NTACTUALLY.

.....

I NE VER
THOUGHT
i 2,

‘USE THIS
~HIDDEN

PIECE, _
BU T THE









