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The Origins of Classical Ottoman Literature:
Persian Tradition, Court Entertainments',
and Court Poets

Halil Tnalek
Transiated by Michael D. Sheridan

The didactic mesnevis of 13th- and 14th-century court poets such as Seyhoglu
Mustafa, Seyhi, Ahmed-1 Da'i, and Ahmedi represent some of the earliest
examples of divan literature in the Turkish language. These works arose, to a
great extent, from the tradition of palace and courtly etiquette, behavior, and
ethics known as adab, which first emerged in Persia beginning around the 3rd
century AH/10th century AD. The tradition of adab gave rise in its turn to an
eponymous literary genre concerned largely with the dissemination of these
values to the rulers and the nobility. This treatise—following an initial
examination of some early examples of adab in the Persian tradition, particularly
in relation to palace and court gatherings and entertainments—studies how the
traditions of adab and the palace and court entertainments lie at the root not
only of much Seljuk literature, but also of the aforementioned mesnevis of the
Germiyan court poets of the 13th and 14th centuries.

THE ORIGINS OF ADAB IN CLASSICAL LITERATURE: PERSIAN TRADITION

To understand the didactic mesnevis and the party tradition of the 13%- and 14™-century
Germiyan court poets, we must first look at the eatliest period of acculturation to Islam.
Within the Islamic caliphate, a strong movement against Arab sovereignty representative
of ancient (pre-Islamic) Persian tradition came to light with the Shu dbiyyab’ When the
Abbasid caliphate’s central authotity diminished in the 9th century, there arose in
eastern Persia (Khorasan and Transoxiana) and along the shores of the Caspian Sea
local dynasties that followed in the footsteps of ancient Persian tradition: the Samanids
(AD 874-999), the Buyids (932-1048), and the Ghaznavids (977-1183). The Samanid
dynasty linked itself to the pre-Islamic Sassanid shahs of Iran;’ the Ghaznavids, while a
Turkish dynasty founded by Sebik Tigin, emphatically identified themselves with the
tradition of ancient Persia in terms of statecraft and culture. Firdawsi, who revitalized
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Among Sufi poets, mystical intoxication and ecstasy came to be used in place of purely
hedonistic themes. Wine came to be described as a manifestation of God, and
drunkenness as “a casting off of the cares of the world”. We can trace this mystical
interpretation back as far as the second century AH, to Rabi‘a. With Ibrahim ibn Sahl al-
Ista’lli (AD 1212/13-1251), wine, flowers, and love for the cupbeater (sdgi, sk are so
unabashedly depicted that we come almost directly into contact with the drinking party.

J.E. Bencheikh, in his discussion of the &bamriyyah theme in Arabic poetry, links
the trend to the Bedouin tradition and to a group in the Hejaz that held alcohol and
music in high esteem; he does not discuss the Persian tradition and its influence. The
presence of Persian words in the early Arabic poets is clear evidence that these poets—
who spoke of wine, the garden, flowers, and music as well as of their boon companions
(nadim, nedim)~—had some contact with the palace drinking parties. The Umayyad caliph
Walid ibn Yazid was a distinguished poet in this respect, and so it is worthwhile to
discuss the drinking parties and drinking party environment of the famed Umayyad
palace.

Under the influence of the Indo-Persian and Greek heritage, adab literatute in
Arabic and Persian developed a variety of branches: one branch, represented by the
Qiibiisnamah, worked on the determination of ethical rules of behavior for the elite; one
branch, represented by Nizimi’s magnavis (Turkish mesnev?) on love, moved wholly in the
ditection of poetic and literary taste; and one branch produced works which brought
together these two directions. Al-Jahiz, remembered as “the teacher of reason and of
adat” (mu allimn’l-"agl wa adab), brought in foreign elements so as to found an Arab
humanism. Al-Jahiz is generally known for his effort to put Arab tradition before
Persian tradition, but in actuality, and regardless of the soutce, it was al-Jahiz, a brilliant
writer, who was the first to carry this ancient legacy over into the culture of Islam.”
According to Pellat, al-Jahiz was the first great Islamic “humanist”, kneading into his
works not only the tradidon of pre-Islamic language and literature, but also the Indian,
Persian, and Greek traditions. The 9"-century translations of ancient Greek philosophy
and literature, most especially those concerning Greek aesthetic and literary theoties,
later brought about a more sophisticated adab literature. In patticular, the Cyrapaedia of
XKenophon (ca. 430-355 BC) is considered to be of the utmost importance in this
regard.”” In this work descriptive of the Persian Empite, Xenophon offers advice
concerning statecraft and governmental institutions. Al-Jahiz was familiar with the great
intellectual currents, particulatly the Mu'tazilah, which arose in Basra and subsequently
developed in Baghdad. Special note should be made of the patronage of the open-
minded caliph al-Ma’min. This “humanistic” literary tradition would later flourish,
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particularly as regards the relationship between buteaucrats and the palace, as evidenced
by the work of Ibn Qutaybah. Al-Jahiz’'s own period of activity as a royal companion
was short-lived. As with courtiers of later centuries, he was a teacher, an instructor in a
great variety of subjects. Most of his treatises consist of answers to questions posed to
him by his patrons. With the ultimate aim of educating rulers and courtiers, Al-Jahiz
took up subjects as diverse as statecraft (the nasitatnimabs), literature and poetry, and
erotica, as in his Mufikbaratu'Jawairi wa'l-Ghulman (In Praise of Concubines and Young
Boys). Al-Jahiz’s encyclopedic-didactic method can be traced through to Sa'di, "Attir,
and Nizami in Persia, and to the literary tradition represented by Dehhani, Seyhoglu,
Seyhi, and Ahmedi in Anatolia.

Prior to the Qdbdsnamah of Kaykavis, the treatise of al-Washsha’ (d. 325/936)
featuring the same topics (the rules for attire, food and drink, protocol, and elegance
appropriate to 2 man of the court) had made a name for itself. Works of this type were
now being written in verse as well as in prose. In this petiod, encyclopedic works of an
exclusively literary nature were again written, among them Ibn al-Mu'tazz’s Kitibn')-
Adab (Book of Adab) and works instructing poets in the “fine att of poetry” (sana’i-i
shi'riyah). (Fuzdll stresses the importance of his long and detailed study of the “fine art
of poetry” in his aim to become a classical poet in the true sense of the word).” In the
Islamic world of the Middle Ages, the cultured uppet class that had been raised on such
books represented the zurafi’, chiefly poets, a composing scribal class pertaining to the
palace and the bureaucracy. Ibn Qutaybah (d. 276/889) was the last exemplary
founding father of Arab-Islamic adab; in the centuries after his death, this encyclopedic
literature would be greatly enhanced and would branch out tremendously. In this new
era, the sctibal class of bureaucrats and courtiers would conform to the desites and
requirements of the patrithonial ruler and of palace life in giving precedence to
proffering such encyclopedic knowledge in the form of verse magnavis on love, of which
Nizam0's Khamsah is the most striking example. Subjects such as cosmography,
astronomy/astrology, divination, medicine, and zoology were added into works of this
type, and comprehensive works devoted entirely to the life of pleasure were produced
alongside encyclopedias of a purely vocational nature. At the same time, Indian
erotological works translated in ancient Persia, the babnamabs, were introduced into
Islamic literature.

We can locate the source of Islamic adab in ancient Persian tradition by means
of the corresponding Persian term gyin (and the later term farbang), chiefly through its
occutrence in Firdawst's Shabnamab. Adab is defined as “refinement of thought, word,
and deed”. To achieve this, particular rules must be learned and put into practice, and
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the general standard of these rules is “moderation”, the middle way ot golden mean. In
the Shabnimah, the ethic of the javin-mard, or gentleman, involves rules such as
moderation, the avoidance of words that might offend others, generosity, and the giving
of gifts in such a way that the recipient does not feel embarrassed or humiliated. The
Pahlavi literature of counsel (pand, andarg) and works such as the Shabnimah, the
Qibisnamab, and the Iskendernime (The Book of Alexander) all aim to provide instruction
in this field. Any distinguished person wishing to become a refined javin-mard had, of
necessity, to conform to these rules. One must not be immoderate in matters of food
and drink and sexual relations, nor become a prisoner to one’s passions and urges.
These noble qualities were precisely the qualities that rulers and dignitaries had to make
theit own. Those “gentlemen” who had absorbed these rules and the culture of
refinement (adab, edeb) and were of a well-cultivated soul ate referred to in the Ottoman
tegkires (critical biographies of poets) as the gurefd, or “refined men”, of Rim (Anatolia).
In time, the Qabdsnamah, the works of the Germiyan court poets, and the Mevd idii’n-
Nefiis fi Kavé'id'-Mecilis (Fine Feasts in the Rules of Gatherings) of Mustafd Ali would
become the works that taught these rules and perpetuated the tradition.

In early Islam, Abu Ishaq (d. 236/850) divided adab into ten categoties. The
three categories of Shabrini consist of lute playing, chess playing, and spearmanship.
Anashervani concerns medicine, geometry, and horsemanship. The “Arab” tradition
consists of the sciences of poetry, genealogy, and history. Ancient Persian narratives
(love masnavis) wete translated into Arabic in the Islamic era, and kbunydagari—playing
music, singing, and reciting poetry—was perpetuated as an indispensable proof of
refinement at social gatherings.”” These were given voice at parties through poetry
recitals with musical accompaniment and through verse magnavss. It is this 9d‘—century
definition that explains the contents and aims of, and ultimately the tradition lying
behind, the literary activities of Seyhoglu Mustafa, Ahmedi, and Ahmed-i D41 in the
14" and 15" centuries.

The tripartite tradition of wine, music, and poetry, which originated in pre-
Islamic Sassanid tradition,”® was accepted as the sine gua non of the party or gathering,
and it continued as such in Anatolia under the Seljuks, in the beyfks or tetritoties of the
Turkish beys, and in the sultanate. However, in the literature of the patty (bagm, begm)
as found in the sdgindmahs (sikindmes), isretnames,” and masnavis (mesnevis) such as the
Iskendernéme and Cemgsid w Hursid (Jamshid and Kburshid), with their occasional scenes
desctiptive of such parties, the subject was placed within an Islamic framework, with the
poet never neglecting to begin the work with fawhid (tevhid), tamjid (temcid), tabmid

(tabmid), mundjas (miindcif), and na't® and always concluding the work in repentance
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(tawbah, tivbe). It has been proposed that the clashes in the era of the Shu #biyyab were
left behind beginning in the 11th century, a time when Turkish dynasties were in the
ascendant and when the Persian tradition and Islam came into “balance” and were
reconciled with one another.” On the one hand, the Turkish sultans lent strong support
to the ulama with the construction of madrasas by means of endowments, while on the
other hand they made endowments to Sufi lodges; yet at the same time, they continued
unbroken the Persian tradition of gathering in palace gardens together with their
courtiers and companions. This was a cultural symbiosis that had already taken shape in
the time of the caliphate.”’
between the 9" and 13" centuries, new developments were seen in works of adab

When Persian and Turkish dynasties were on the rise

literature. New wotks on the etiquette (adab) of palace gatherings began to be
composed for the ruler and the z#rafa’” The ancient tradition of Persia assumed an
increasingly broader place in these wotks. The administrative and social understanding
of the Germiyan and Ottoman elite found expression in the phrase din # devlet (“teligion
and state”). The madrasas and Sufi lodges of the religious domain, and the bureaucratic
scribal class, page boys, boon companions, and pleasures of the gardens of the Imperial
Palace, all came together under the umbrella of the sultan, “the Refuge of the Universe”
(pédigah-i “dlempendh). The Ottoman sultans simultaneously paid respect to the hodjas of
the ulama and the courtiers, companions, and Sufi shaikhs representative of Persian
tradition. 'The above obsetvations are equally true for the 16™-century Turkish-
Ottoman society of much later times as well. Limi'i, the author of Le#if (Anecdotes),
is a person of refinement, culture, and politesse; and the great bureaucrat Mustafd Al
who represents edeb in all its breadth, separates the zurefs, with its special learning and
distinguished ethics and manners, from the common people, looking down on
commoners as an uncultured mass.

Among the zurafd’, hundreds of narratives and masnavss translated from Pahlavi,
Greek, and Hindi were in demand. In the 10th century, Hamza of Isfahan mentions that
works of this type were much sought after; he counts seventy such works. Ovet time,
these works either disappeared or continued in the form of folk tales passed from
mouth to mouth. In older Turkish literature, we see examples of this literary gente,
such as Siihey/ ve Nevbahdr (Siiheyl and Nevbahir), achieve fame first in the palaces of the
Seljuk rulers in Persia (as in the case of Nizami), and later among the coutt poets in the
palaces of the sultans and beys in 14™- and 15"-century Anatolia. Together with heroic
epics addressed to the ghazi beys and their followers, such as the Battdlnime and the
Diénismendname, popular love themed mesnevis, such as Sibeyl ve Nevbahdr, include scenes
of love and drinking particularly suited to the atmosphere of the palace parties.
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THE ANCIENT PERSIAN TRADITION: THE SHAHNAMAH, THE QABUSNAMAE, AND
THE STYASATNAMAH

We have seen how ancient Persian, Indian, and Greek cultural traditions displayed a
great power of continuity within Islamic civilization, existing side by side with the
traditions of the Islamic religion and the madrasa. In the milieu of high culture, and
especially among those within palace circles, this tradition was adopted as an alternative
high culture tradition. It is this profane cultural tradition that is expressed in the term
adab.

This ideal style of life found particulatly brilliant expression in the heroes of
Fitdawst’s Shabnimah and in the Qabiasnimah of Kaykavis. In the Shabnimab, an
aristocratic and moderate bearing, coupled with a sense of honot and generosity, serves
as the basic index of refinement and of the javdn-mard, or gentleman. In the Anatolian
mesnet literature and in translations from the poets of Persia, this ideal type of the jazin-
mard is conveyed to princes and beys through appropriate stories found in the love
mesnevis.

The “literature of the upper class” (Ko6prili)—that is, classical or “divan
literature”—developed alongside bardic folk literature in the dynastic and elite circles of
Persia, India, and Turkey. Kaykavis, author of the Qdbasnamab, divides people into two
classes: the commoners, and the elite. This distinction is emphasized in Ahmedi’s
Iskendernime and Mustafd Als Kavé id’-Mecilis. This literatare of the “refined” (aurafd’,
urefd) is dependent on the rules of the “fine art of poetry” that came into existence
under the influence of pre-Islamic Arab and Persian traditions and of Greek literary

* Firdawsls Shabnimab, NizamPs Khamsah,

theories (thetoric, aesthetics, and diction).”
and the works of Salman-i Savaji and Farid al-Din "Attar ate all representative of the
masterpieces that blossomed, as part of the same tradition, in the palace environment of
the Persian and Turkish dynasties that followed upon the Abbasid caliphate; in this
literature, the pre-Islamic, “ancient” Persian tradition and its figutes—the heroes of the
Shabnamah, Alexander, Jamshid, Khusraw, Bahram—are quite conspicuous. The palace
entertainments and the worldview and ethic therein embraced ate intimately connected

to the ancient tradition of Persia.

I. THE SHAHNAMAH (AD 10007)

Firdawst (9347-1020) collected old Persian legends current among the people to wtite
the Shahnimah (The Book of Kings). In the work, he depicts the magnificent
entertainments of the kings, or shahs: Shah Kaykhusraw encounters Rustam returning
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from victory, and together they go to the pavilion at the palace: “they spread the tables
[...] [the Shah] set wine on the board, called minstrelsy [...]”. Then:

They spent a week with wine in hand. The crown,
The throne, and company rejoiced in Rustam,
While some to melody of pipe and strings

Sang in heroic strains his combatings.??

Manizhah, the daughter of Turanian king Afrasiyab, receives the hero Bizhan, the son of
Giv, in her tent, where she readies drinks and entertainment. While the fresh-faced
slave musicians perform, “harsh, strong, aged” wine is consumed. These festivities
continue for three days and three nights. Nawmiy celebrations also afford an
opportunity for entertainment. The celebrations take place in a luxurious environment,
frequently a palace garden or pavilion; at the banquet, fresh-faced cupbearers setving
wine to the accompaniment of musicians are an unfailing presence.”* In the Shabnimab,
one finds many depictions of the fine gardens arranged for such gatherings. In one of

these, the Shah, in his crown of gold, is seated on a throne near to young tosebushes:

They had a tree
Set up above the Shah’s throne to enshadow
It and the crown. The stem thereof was silver;
The branches were of gold and jewelry,
The jewels manifold and clustering,
The leaves of emeralds and carnelians,
And fruit hung down, like earrings, from the boughs.?®
The fruits were golden oranges and quinces
All hollow and all perforate like reeds,
And charged with musk worked up with wine that when
The Shh set any one upon the throne
The breeze might shower musk on him ...
All the cup-bearers wearing coronets
Of jewels, gold brocade, and robes of Chin,
With torques and earrings, stood before the throne,
All clad in gold. All hearts were full of mirth.
The wine was in their hand, their cheeks were flushed ...
The aloe-wood
Burned and the harps descanted.26

When Rustam returns victorious from his quest to rescue Bizhan from Afrasiyab,
Kaykhusraw prepares a great celebration in the palace”; at the banquet, they drink the
whole of the night and become drunk in the company of “slaves, concubines, and
earringed musicians”. A gathering hosting the Shah’s companions and noblemen would
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sometimes last a week.” Under the caliphate and later Islamic states, the entertainments
described in the Shahndmah doubtlessly continued, being taken on fully as an ineluctable
element of the regalia of monarchical sovereignty.

II. THE QABUSNAMAH (AD 1082)

The Qdbasndmab, written in 475/1082 by Amir Kaykavas b. Iskandar b. Kaykavis, is the
oldest work to outline, in detail and for the benefit of courtiers, patterns of behavior,
etiquette, and protocol, particularly in respect of the manners of the gatherings attended
by boon companions (#adim, nedéim) and poets. Kaykavis himself was a companion of
Sultan Mas ud I of Ghazna.

The Qabiisnimak” became the primary reference of the “courtiers” in Turkey. In
the 14th century, at the request® of the Germiyan Bey Silleymansih (1368-1388),
Seyhoglu Mustafa translated the work into Turkish. Sadeddin Bulug reached the
conclusion that an eatlier translation had been inadequate. A third translation was
carried out at the order of Hamza Bey, a confidant of the Ottoman Bey Emir
Siilleyman.” The fourth translation was that presented to the Ottoman Sultan Murad I
by Metcimek Ahmed. Ahmed had seen Murad II holding the Qabasnamah, and the
Sultan requested a new translation, saying “it has some very salutary things and counsel
in it, but it is in Persian, translated once into Turkish, but the translation is
incomprehensible”. At this, Mercimek Ahmed translated the work in an annotated
form in 835/1431-32. (A subsequent translation was made in 1117/1705) It is likely
that a work translated so many times had a significance beyond that of being a mere
guide to traditional upper-class manners for beys and men of refinement.

In the Qabusnimah are telated those forms of behavior that, according to ancient
Persian tradition, will ensutre one’s felicity in the life of high society; also considered are
those subjects in which a courtier ought to instruct his lord. The party, the etiquette of
wine-drinking, lovers, sexual relations, the hammam, hunting and games, knowledge of
the stars, poets and musicians, the rules appropriate to boon companions and
gentlemen: all of these subjects are treated at length. Interestingly, these subjects are the
same as those taken up in such works as the sdginamabs. Let us summarize the
guidelines related to the party and to wine-drinking as presented in the Qabdsndmab.

In the view of Kaykavus, drinking wine is, in fact, contrary to religion and is
looked down upon by most; nonetheless, “young men never refrain” from drinking.”
The writer of the Qabdsnamah defends the drinking of wine at gatherings as an

33

indispensable tradition, regardless of the religious prohibition.” At the conclusion of

the party, the sinnet, “[sets his] mind on repentance, pray[s] to God for the blessing of
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repentance and [is] ever regretful for |his| misdeeds”;™ all sdgindmabs end with such

contrition. The etiquette of wine-drinking is explained thus:
Endeavor not always to be in a state of intoxication. The consequences for wine-
drinkers are twofold—illness and madness [...] Why indulge in a practice of which the
fruits are either sickness or madness? [...] [A]s far as possible, do not drink wine in the
morning, for the custom of drinking eatly has been held by men of wisdom as one to
be condemned. Its first reprehensible sequel is that the dawn prayers are omitted; the
second that before the effects of the previous night’s drunkenness have worn off that
day’s fumes are added to them, with the inevitable consequence of melancholia [...]
[HJowever much you may indulge in wine, make it a rule never to drink on the night
preceding Friday [...] And if you refrain from drinking wine on Friday, you will
reconcile men to your drinking all the rest of the week and people will refrain from
comment about your doings.?
When at a wine-drinking party with friends, “have herbs in abundance and engage
sweet-voiced and expert minstrels to be present. Unless the wine is good, do not place
it before your guests [...] [Wlinedrinking is a transgression; if you wish to commit a
transgression it should at least not be a flavorless one [...] [D]o not regard [your guests]
as being under any obligation to you”.** The custom of presenting guests with gifts, as
well as the rights of the guest, is sacred. “[Ble sparing in your wine-drinking and never
present yourself before your guests in a state of intoxication; ... and do not indulge in
foolish laughter over nothing”.”’

When drinking, avoid becoming a subject of gossip as a result of encounters
with a lover; make friends above all else. There is pain in being a lover, comfort in
being a friend: when the sultan falls in love, the whole of the country is shamed. In his
drunkenness, Sultan Mas"id of Ghazna made the mistake of letting it “[become] known
that the object of his at:t;ection”38 was one of his ten slaves, Nushtagin, who was his
cupbeater. k

Nevertheless, love cannot be dispensed with. “If there is someone of whom
you are passionately fond, let it be a person worthy of love [...] [N]ot everyone can be
Joseph son of Jacob,” yet there must be in him some pleasing quality which shall
prevent men from caviling”.* In this way, one will not become an object of censure.
Sexual intercourse when drunk is to be avoided, [but if engaged in ] a slave or concubine
is preferable, for any other will become an enemy.

As for the pleasures of hammams, they are “in themselves an excellent
institution and from the time when wise men began to erect buildings nothing better
[...] has been built”.* The hammam is not to be visited every day. A slave is to be
taken along for entertainment; one must avail oneself of song, music, and dance.” [In
terms of the personal beauty of slaves,] “[T]he Turks win for freshness against all other
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races. Without a doubt, what is fine in the Turks is present in a superlative degree, but
so also is what is ugly in them”.*

Knowledge of the stars will inform one of the proper course of action; that is, of
when one need carry out an action:

[TThe fruit of astrology is prognostication, and when you have constructed an almanack
the advantage of it lies in its prognostications [...] It is only when the star-almanack is
exact [...] that prognostication is accurate. [...] Whatever the decision you make,
whether on a nativity or a hidden future destiny, do nothing until you are famniliar with
the states of the stars, the ascendant, the degree of the ascendant, the moon and its

mansions [...] [N]or must the astrologer neglect the lots of [...] the house of
detriment, joy, misfortune, apogee and perigee.#

Lucky and unlucky stars do not come together in one sign of the zodiac. (It is for this
reason that the Germiyan poets, among them Ahmedi in his Iskendernime, constantly
refer to stars and zodiac signs.)

Coming to “the manner of poets”, poetry must not be obscure; meter and
thyme must be flawless; poetic devices such as paronomasia (fajnis), parallelism (tathig),
antithesis (mutazidd), simile (mutashabih), and metaphor (musta’ar) must be well-
organized; the poet must know the character of any person whom he praises, and what
will please that person; he must not steal from another’s poetry, yet he must “[llearn
anecdotes, rare quips, and amusing tales in abundance”* As for musicians, they must
be pleasant, fragrant, and well-spoken. “Even if musicians are always male, they should
always be feminine in manner”. At a party, the tunes must be neither too frivolous nor
too setious, so that they will please all those engaged in conversation.

As for the music to be played, tunes of 2 solemn nature were made for royal

gatherings, but for the young and the old engaged in conversation, light and solemn
tunes should be played in alternation:

Next, exert yourself to become a raconteur; by telling a number of stoties, witticisms,
and jests you can rest yourself and so diminish the strain of minstrelsy. If, in addition
to your musicianship, you are skilled in poetry, do not be enamored of your own verse
nor let all your recitations be confined to your own compositions. [...] [M]instrels are
thapsodists for poets in general and not mere reciters of their own verse. Next, [
[do not put down your instrument and join the dancing]. [.. -] [KJeep discreet measure,
never singing (or learning) a lyric or quatrain out of time [...] Should you happen to fall
in love with someone, do not every day be singing of what suits your mood [-..] Let
each of your songs be on a different theme; memorize large numbers of poems and
lyrics, on parting and meeting, coyness, reproaches, upbraidings, refusal and consent,
loyalty and cruelty kindness and yielding [...] [Do not sing] an autumn-song in the
spring nor a spring-song in the autumn {...].%
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One must observe those present at the gathering:

If your audience consists of men especially qualified, elder¥y, and wise, who are
acquainted with the profession of music, be lavish in your minstrelsy and play your
tunes well; and let most of your songs then be about old age and scorn of the world. If
your audience consists of young men and boys, [....] sing melodies picturing w?men or
;n praise of wine [...] First play something in the true key, then, in.due order, in all the
keys [...] Thus you will discharge the duty expected of you as a @nstrel. Then return
to the ordinary run of melodies, so that while you are execuﬂr.lg the program 9f
minstrelsy [the attendants] will have reached the stage of intoxication and taken. their
departure. Devote yourself to discovering what mode each [memb.er of your audience]
desires. When the cup in circulating reaches him, sing what he desires so tbat yox? may
receive from him whatever it is that you desite. The greatest skill in 2 mmsltrel is thé
capacity to penetrate into the character of his audience. [...] Drink wine sparingly until
you have received your fee; then, when you have [received your money], devote
yourself to the wine. [...] [D]o not dispute with intoxicated men over any song they
;nay call for [...] Take good heed never to engage in drunken brawling [...] You must
understand that musicians are hired by topers, who refuse to pay quarrelsome
musicians. If there is anyone in the company who applauds you, shov».r'yourself v§q’
much at his service [...] The highest form of skill in a musician is the ability to exerc1§e
patience with intoxicated men; those who cannot be patient with them alwayg remain
disappointed. Furthermore, it has been said that a minstrel should be deaf, blind, ar?d
dumb. That is to say, he should not [...] report anything which he has seen or heard in

i i i ities wi r lack a host.4”
a particular company. The minstrel with those qualities will neve

The Qabdsnimah provides interesting information on the practices of the king’s
companions.  Being a companion/ courtier requires mastery o-f a whole ‘set of
accomplishments. The companion must always train his full attention on the klljlg ar%d
be prepared to sacrifice his life for him. He must be of good appearance and sl.«ulled in
writing. Companions are chosen from among poets, and must have committed to
memory many poems in both Persian and Arabic. The companion m'ust be conversant
with the sciences of medicine and astrology. “[TThe king [should be] induced to rep?se
confidence in you [...] [and the companion] should have some skill with .musmal
instruments and be able to play”.* The companion’s duty is to entertain the kmg He
should “[retain] in [his] memory a large number of anecdotes, jests, and c,l’e:;er witticisms
[...] Then again he should know how to play backgammon and chess”.* He should
know the Qur'dn and tafsir (Qur'anic commentary), and should be able t(? speak on4any
subject that may arise at the gathering, He should know by heart the stoties of t.he kings
of the past so that he may, by recalling their good and bad deeds, properly direct the

king as to how to best serve the people. He must speak in an appropriate manner at the
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appropriate time. The companion must also be a person of brave heatt, possessed of
“the qualities of chivalry and manliness™
[T]he king is not perpetually engaged in pleasure. When the occasion arises for you to
display the qualities of manliness, display them [...] Should it befall (which Heaven
forfend!) that in the midst of a convivial gathering in the privacy of the palace someone
conceives treachery against the king [...] you must do your duty as a man of valor to
enable your patron to find deliverance through your efforts.0
Additionally, “[w]hen the cup-bearer passes the goblet to you, do not gaze into his
face”” Accept wine when it is offered.

The Qébiisnimab, so frequently translated into Turkish for the Turkmen beys,
explains why court poets were present in the royal garden and how they behaved while
there. The above description accords precisely with those later given by Ahmed-i D&,
Ahmedi, and Seyhi as regards gatherings in the presence of Emir Siileyman.

III. THE SIYASATNAMAH

Following the Ghaznavids, to whom we owe the Shahnamah, the ancient (pre-Islamic)
Persian cultural legacy and literature in the Persian language underwent great
development in Iran and Anatolia during the time of the Seljuks (1040-1157). The
primary reason for the continuation of Persian tradition under Turkish dynasties was the
fact that the scribal class of these states was made up of Persians. This entrenchment
became even mote consolidated in the time of the Mongol Ilkhanate. Aba "All Hasan
Nizam al-Mulk (1018-1092), the great vizier of Alp Arslan (1072) and Meliksah (1072
1092), describes in detail the ancient Persian state and its social traditions and
procedures in his work the Siydsatnamab (The Book of Governmen), also known as Siyar at-
Mulik (Rules for Kings).”

The administration of the Great Seljuk Empire was under the control of the
Persian Nizam al-Mulk.” Nizam al-Mulk would say to Sultan Meliksah: “Do not forget
that my pen-case and turban [the symbol of the bureaucrats] and your crown and throne
are intimately bound together. The state only remains standing because of these two
[elements]”.** A request was made to the bureaucracy by Meliksih to compose a work
on statecraft, and it was Nizam al-Mulk’s Siydsatnimah that received approval.” The
Siydsaimamab is a work that covers Indo-Persian administrative theory and practice in
Sassanid Persia, and it became a guide for the administrators of all Mongolian and
Turkish dynasties up until the time of the Ottomans.* In his work, Nizam al-Mulk
“made over into formal state ceremony the banquets where alcohol was served”; as
such, in the view of M.A. Kdymen, the vitally important feasting and banqueting
tradition of Turkish state tradition was in accord with Persian tradition.” While writing
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the work, Nizam al-Mulk did just as Firdawsi had done, collecting the knowledge of the
Persian masters of his time.”® The fundamental belief of the philosophy of the state was
the adalet-dairesi” theory that had come from ancient Indo-Persian tradition.®

Nizam al-Mulk makes, in Chapter XVii, this observation concerning companions
(courtiers): the retention of companions by the sultan is 2 custom that cannot be
dispensed with. A companion is a ruler’s intimate friend, but while in the company of
influential men of state, his allowing “a companion to speak in an open and brazen
fashion” causes them to become aggressive and thereby harms the ruler’s power and
majesty. No official appointment should be given to a companion. On the other hand,
the benefits of retaining companions are these: a companion will be a close confidant of
the sultan day and night and make of himself a shield against any threat to the sultan’s
person that might arise. The sultan can bring up and discuss with the companion issues
that he cannot with influential men of state; drunk or sober, useful information can
always be obtained from the companion.

According to Nizim al-Mulk, the companion must be dignified and brave,
virtuous, imposing, chaste, a keeper of secrets, and dressed in clean clothing;” he must
have a store of rare, witty, and solemn sayings and be able to tell them well; he must
always have a smile on his face, must be a capable player of backgammon and chess, and
preferably be able to play a musical instrument and use weapons; the companion must
laud whatever the sultan does or says but must not presume to give advice; “[w]here
pleasure and entertainment are concerned, as in feasting, drinking, hunting, polo and
gaming—in all matters like these it is right that the king should consult with his boon-
companions, for they are there for this purpose”.” Nonetheless, it is only with the help
of viziers and influential men of state that the sultan should come to decisions
concerning the nation as 2 whole.

Nizam al-Mulk reminds us that some sultans had their medical or astrological
work done by companions. The astrologer obsetves the time and the hour and informs
of auspicious and inauspicious times; he cautions the sultan to choose the right time to
perform whatever action he might like to perform.” Nizim al-Mulk recommends that
the sultan keep both physicians and astrologers at arm’s length, because, he says, they
hold sultans back from the pleasures and appetites of the world and from doing work
when work is necessary. They should only be called upon when necessary. A
companion should be one wise in the ways of the world, who has been in the service of
the great, who is an “expetienced, good-natured, companionable, and respectful
gentleman” (kbush-kbuy va gushada-tab® va burd-bar va javin-mard va zorf va latif). The
people measute a sultan by his companions.
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Nizim al-Mulk’s insistence that companions not get involved in affairs of state
was not unnecessary. Those offering advice for state reform (lyihacilar), particulatly
Kocibey, as well as histotians such as Selaniki, Ali, and Naima, considered at length the
reasons for the decline of the Ottoman state in the 16" and 17" centuries and found the
royal companions to be the primary reason behind this “deterioration and intrigue”
(tagayyiir ve fesid). They showed that the grand viziers’ loss of authority and
independence was the result of unaccountable companions manipulating the sultan in
regard to state affairs, and that it was for this reason that those affairs remained in the
hands of irresponsible people. In general terms, the philosophy and conduct of the
Ottoman bureaucrats in regard to statecraft came entirely from the Indo-Persian books
of government and counsel.**

Nizam al-Mulk adds a separate chapter “Concerning the rules and arrangements
for drinking parties”.”” On a day when the entertainment is open to the public (nishat va
tarab), anyone who is properly prepared may come to the banquet. However, there are
certain recommendations for those who come to the more restricted “royal drinking
sessions” (‘ishrati kbas): guests should not come with more than one page each, nor
should they bring their own wine flagon or cupbearer, for it is the sultan who is the head
of the banquet. Only wine of the best quality should be served at the royal
entertainment. The sultan can grow weary of sitting with imiportant men of state at
official meetings and official discussions, and so it is at royal gatherings with his
companions that he is free to have a good time, to laugh and enjoy himself, and to listen

to stories and jokes.

PERSIAN CULTURAL TRADITION AMONG THE SELJUKS OF ANATOLIA

In the view of a2 modern Iranian historian, “we must accept the fact that the Persian
influence is the dominant element” in the literature created by the Seljuks of Anatolia.*
Both the Seljuk rulers and the Turkish people of Anatolia had a close relationship with
the Byzantines and the Armenians; in his explanation, Dr. Mashkar points out that this
situation “resulted precisely in [the sultans’] adopting a tolerant attitude towards those
things—painting, poetry, music, the free thought of Sufis—that the pious interpretation
of Islam frowned upon”. Those who fled to Seljuk Anatolia to seek shelter from the
Mongol invasion of the Islamic world (1220-1258) “led to a wholesale strengthening of
Persian influence on Anatolia”.” The important Persian-language Anatolian Seljuk
history writer Ibn Bibi Yahya wrote a six-volume verse Sajugnamah in the style of the
Shahnamab on the subject of the Seljuk sultans, and a place in history was made for these
couplets, [which were essentially] botrowed from the Shabnimah® 1t is thought that, in
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this particular shabnimab, Ibn Bibi imitated the royal poet Qani'T of Tas, who had fled to
India from his homeland of Tas upon the Mongol invasion of 1220, and later opted to
come to the court of Alieddin Keykiibid I in Konya, where he became one of the
“chief poets” (meliku'ssn'ard). Qani’l had done a verse version of the Indians’
wisdom/political tale Kalilah wa Dimnah® Qani'Ts Shabnamah, like the Iskendernime of
the Germiyan poet Ahmedi, is a primarily literary work that deals—in 2 manner
appealing to the taste of the sultan—with the history of old Persia, the history of Islam,
and the history of the Ghaznavids and Seljuks. Qani'T was a friend of Mevlina
Celaleddin (Rumi). Nizdmiiddin Ahmed Erzincani, one of the poets patronized by
Aldeddin Keykabad, also wrote his own shabnamab in Pessian, calling it Fatfmamah (The
Book of Conquest).”

As a general rule, it is the inclusion of pre-Islamic practices—among them
painting, sculpture, and heraldry—as works of art that stands out during the period of
Alaeddin Keykibad I. Aldeddin had verses from Firdawsts Shabnimab carved into the
city walls of Konya and Sivas.”! So extensive was the adoption and continuance of
Persian customs such as the gathering that it met with a reaction in Sunni Islamic circles.
Against Giyaseddin Keyhiisrev I, the qadi Tirmizi issued 2 virulent fatwa concerning
how, “by taking shelter under the rulers of Byzantium”, he would not be worthy of the
title of sultan due to “his engaging in forbidden confidences and corruption”; upon
becoming sultan, Keyhiisrev had the gadi executed.” Following public reaction, the
same sultan pardoned his successors. Due to this degree of latitude among the Seljuk
sultans, it was alleged that they had returned “to their old idol-worshipping, Magian
ways”. Pre-Islamic Persian traditions continued to persist in the state system and in
bureaucratic procedure. In Turkish states—particularly in the Seljuk and Ottoman
states, with their large, Christian populations—state authority and administrative
procedure continued to operate under the system of customary law and books of
statutes, with a distinction maintained between religious and state affairs.” The palace
and the upper classes viewed all these as indispensable symbols of sovereignty. This
cultural symbiosis was the result of a socio-cultural reality. In later Ottoman
government and society, extreme movements opposed to “such innovations antithetical
to Islam” would arise, among them Mehmed Birgivi in the 16th century, the Kadizadelis
in the 17th century, and more recently, in the 18th century, Wahhabism.

The Seljuk sultans themselves, just as they took names and titles from the
Shahnamah, assimilated this “high” culture even to the point of writing poems in
Persian. Rikneddin Sileymansah I1, Giyaseddin Keyhisrev 11, and Aldeddin Keykiibad

I are remembered as the sultans most distinguished in Persian poetry.”* These sultans
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wete generous patrons of Persian literature. When Zahir Faryabi presented him with a
qasidab (kaside) in Persian, Sultan Ritkneddin rewarded him with “five slaves, five slave
girls, 2000 pieces of gold, five camels, three horses, and fifty pieces of valuable whole
cloth”.” When the same sultan received Nizam’s Makhzan al-Asrir (The Treasury of
Miysteries), written in his name, he sent “together with one of his courtiers” a reward of
five thousand pieces of gold along with other valuable gifts. Aldeddin I, who had a
penchant for art and for the party tradition, would read his own Persian ruba'is at
gatherings. At Keykibid’s gatherings, “Whenever qasidahs and ghazals were recited,
neys and saz’ were played, and pesrevs were performed in his presence, the meanings,
subtle points, artistry and meters of the poetry were discussed and the modes and
thythmic structures of the music were analyzed. There was no idle talk. All his boon
companjons were men of culture, letters and eloquence”.76

It is said that the great Seljuk poet Hoca Dehhini composed a shabnamab of
20,000 couplets on the order of Sultan Aldeddin I. Apart from this Persian work,
however, Hoca Dehhint is considered by literary historians such as Képrili to be the
first classical Turkish poet to pattern his work after classical Persian literature. His
Turkish love poems, with their wine and their cupbearers, are poems that without doubt
issue from drinking party circles.” As will be seen below, the first true representatives
of Turkish literature—the Getmiyan court poets Seyhoglu Mustafa, Seyhi, Ahmedi, and
Ahmed-i Da't—would carry on this tradition. As courtiers and companions under the
patronage of the Germiyan beys, the richest and most powerful of the beys of the
western frontier, these poets would, in their capacity as “courtier-companions”, produce
for the beys didactic-encyclopedic works within the framework of the Persian poets’
tradition of adab and love masnavss.

Among poets writing in Persian, Aldeddin I showed special favor to Turkish
poets, such as Hoca Dehhani. Dehhini, the great poet of the time, commemorates “the
rich gatherings, replete with music and drink, of the shah of shahs” in his gasidab
dedicated to Aldeddin.”® At this time, gatherings had a socio-political function as a
means of strengthening the bonds between the ruler and notables of the palace and the
military. Often, the ruler’s benefactions—such as gifts of favor (én"dm), rewards given to
poets for eulogies (adsze), robes of honor (bi/'as), and promotions in rank—were
bestowed at gatherings. Of course, another very important function of the gatherings
was that they served as a competitive ground in the seeking out and rewarding of
excellence in all varieties of the fine arts (sandyf"+ nefise), particularly the arts of music
and poetry. At one gathering, Aldeddin, “as a way of testing”, “made it known to the

3

competitors [the artists] that they would compose well-balanced couplets on the name
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of that place [Kayseri and Aksaray]”. The sultan so liked what Miinsi Semseddin wrote
that he raised his rank,

The poets of this era were, for the most part, poets who served in the palace as
courtier-companions. In the beautiful summer palaces that the Great Seljuk Sultan
Aldeddin Keyktbad I had built on the hill at Alanya and by the lake at Beysehir,” he
would frequently assemble poets and musicians at his gatherings. The Seljuk poet and
historian Ibn Bibi describes these parties: “The gathering was convened, ... they
furnished and adorned [the place] with ruby wines and divers decorative trees, and
minstrels like nightingales commenced their songs and soul-stirring melodies, and they
occupied themselves with drinking from their wineglasses and attending to the
minstrels’ music, to their ouds and rebabs”® When winter approached, the sultan
relocated to Antalya: “On that [night], there commenced the audience of poems and
qasidahs, and the cool and joyous cups of wine passed from hand to hand”. Those at
the party became drunk, “and the sultan removed himself to the women’s apartments
and to private encounters”, and he gave to his men “counties and provinces” !

Like those in FirdawsT's Shabndmah, those gatherings that were held in the Seljuk
palace following a victory and that went on for days were artistic gatherings where
masters of poetry and of music showed off their talents. At such a gathering, held upon
the conquest of Sinop, [zzeddin Keykavus I (1210-1220) generously bestowed gifts on
his companions and poets.”

In a book containing examples of Seljuk 7z, it is recorded that the “chief poet”
(melikn’s5u°ard) was appointed to the position by a warrant of the sultan.”® This
distinction of chief poet was given to Muhyiddin Abu’l-Feza’il as a result of certain
special tasks and services performed; we also know that poets such as Nizimeddin
Ahmed and Baha’eddin Kani'i were appointed to the post of chief poet in the Seljuk
state. The duties of the chief poet would be the same undet the Ottomans as they had
been under the Seljuks. The important duties expected from the holder of this post are
expressed cleatly in the warrant given to the Seljuk poet Muhyiddin: to grant recognition
in verse and speech, in his capacity as most distinguished poet, to the scholars, men of
letters, poets, and government officials found in the sultan’s court and assembly; to
recite poetry before those present at religious festivals and other ceremonies; to make
fine comments; and lastly, to pray for the sultan’s government. (In gasidabs, offering up
a prayer at the end is an important duty; for Muslims, prayer is the strongest aid in
securing God’s approval).*
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OLD TURKISH TRADITION AMONG THE SELJUKS OF ANATOLIA: FEASTS

While important works of classical literature were being produced in the Persian
language in Seljuk Anatolia under the patronage of the palace, Turkish cultural tradition
was continuing and Turkish was on its way to becoming a written language. The Seljuk
sultans also held feasts (#), which were old Turkish custom and followed a wholly
separate trajectory from the private “gatherings”, which term refers to those general
banquets which were held in the royal garden and which included commoners and
soldiers. According to Ibn Bibi's Mukhrasar,” following victory, bards with kapuz® in
their hands would recite epic poetry:

They readied the tools of their trade of entertainment, and the bards and kopuz players
told of heroism and bravery in words of brilliance. After the royal [kbusrawinah) khan
had achieved victory, the feasting vessels appeared and the musicians, those singers of
songs and dispellers of sorrow, [...] launched into heart-pleasing and joy-giving pieces
and preludes, [...] and with the poets decorating the pages of Mini with poems of
prosperity, the musicians, with melody and harmony and correct tone, let all those
present hear tell of the valor of heroes and of champions the color of blood.

The Oguznime (The Book of the Oghuz), the Kitdh+ Dede Korkut (The Book of Dede

Korkut), and the Ddnigmendnime (The Book of the Danishmends) are works which detail

Turkish traditions in the “age of heroes”.”

At this time, the Turkmens wete far from being religious zealots: the warrior
dervishes served as inspiration to the Turkmen people via their blend of the Shi’ite and
Sufi movements with Central Asian Turkish traditions (e.g., Ahmed Yesevi, the abdals
of Anatolia (abdilén+ Rim),* Yunus Emre). In later times, Bektashism would emerge
from this environment and take all dervish orders into its embrace.®’

It is from heroic natratives (mendkibndmes) and epics that we learn of the life and
activities of the heroes and warriors who devoted themselves to fighting for Islam on
the frontiers of the Seljuk domain. The menikibnimes, written in celebration of the
successes and “heroic exploits” (menkabe) of Sufi sheikhs or of those fighting for the
faith, are an important branch of Turkish literature. Asik Pasazide, in writing his
history, explains that he is making “abridgements of [tales of] heroic exploits”. (Two
mendkibnames of this type to have issued from the pen of the poet Ahmedi prior to the
Gazavit-1 Sultin Murdd have thus far been “identified”; see below.)

In the epic Ogugnime, the beys frequently hold feasts. Born among the nobility,
the feast (7)) has the quality of a kind of ritual open banquet held for the first huat, for
[the granting of] a wish, for the staving off of disaster, for victory, and so on.
According to the Orkhon inscriptions (AD 732/AD 735), the khan’s duty is chiefly to
“satisfy the people”. The 9y took the form of an open banquet with the attendance of
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the bey class, heroes, soldiers, and commoners, and it was considered indispensable to
the sociopolitical order. Food and drink were consumed, games wete played, and at the
end of the banquet food was abundandy distributed;™ this latter Turkish custom can be
seen in Persian literature in the idiom Abvini yaghma_(“food- plundcrmg> In like
manner, the two main branches of the Oghuz—the Three Arrows (U .oklar) and the
Gray Arrows (Bog-oklar)—would hold a great feast when they came togethct yearly.
This ritual served as a symbol of peace and friendship between the two sides. Among
the Candaroglus and the Ottomans, the bey’s preparation of a banquet table open to the
public every afternoon” was long maintained as an important state duty. §ultan
Sitleyman the Magnificent held a great feast for the army upon their return from victory
at the Battle of Mohics in 1526.

LITERATURE IN TURKISH IN THE SELJUK ERA
According to Képriilis, the Masnavi-yi Ma'navi of Mawlana Jalal al-Din (Rumi) (AH 604"‘
673) had an “overwhelmingly obvious” inﬂuence on the earliest works written in
Turkish in the Anatolia of the Seljuk era”® Asik Paga was inspired by the Magnavi; his
Garibnime, the most important work of Seljuk literature in Turkish, is 2 mesnent. Atk
Pasa was consciously addressing the Turkmens, writing for them in Turkish.  The
Garibnime came into being with the aim of spreading conventional religious and Sufi
ideas to the general Turkish populace. This tradition came to be best represented in the
verses of Yunus Emre. During the Mongol invasion, with the Seljuk palace at Konya
clearly falling under the influence of Persian bureaucrats, the Tutkish language and the
idea of being Turkmen came to represent a conscious reaction in Kirsehri (CTuISSehﬂ)
and in the western frontier regions.” As for Rumi’s Persian Magnavs, Kopralt Ylews the
work as, in fact, “a didactic work of Sufi ethics written strictly to provide gmdaflce o
those on the mystical path”.’ In this sense, it can in one respect be compared with the
mesnevis of Giilsehri (see below) and the Germiyan poets. .
Claiming that, as compared with Persian, the Turkish language was not given the
necessary importance during the Seljuk era, Koprillii says, “If the Seljuks had given
value and importance to Turkish and tried to develop it, there might have been a ﬂCh
literature in that language in Anatolia long before the formation of the Ottoman state”.
However, Kopriilid also observes that “a Turkish literature .. . did develop in Anatolia”
in the 13® and 14® centuries. In this connection, he makes reference to the Seyb San'dn
Kissast (The Story of Sheikh San‘an), Seyyad Hamza, Dehhini, Sultan Veled and Yunus
Emte, Asik Pasa as well as Giilsehri and Tursun Fakih. An “cthical Sufi” poem by
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Seyyad Hamza, “written in simple [Turkish] and elementary [arwz] meter”, has come
down to the present day.”

The Turkish poems in the works of Sultan Veled are of a sufficient “quantity
and quality to allow us to consider (him] as an early Turkish poet”.” In terms of
language and poetic technique, the Turkish couplets that he on occasion put into his
Persian works—which were written with the aim of spreading the [ideas of] the Mevlevi
Order—ate “ptimitive” in the view of Képriilii. Veled explains his aim in the following
couplet: “I would the secrets God has touched us with / To you bequeath, did I but
know Turkish” (Tiirkee bilseydim ben eyderdim sige | Sirlars kim Tangridan defdi bize).
According to Képriilﬁ,98 Galsehri, whose direct influence on the Germiyan court poets
has been established, is without doubt the most important teptesentative of this period.
Little is known of the actual identity of this poet, or of his influence on Turkish poets.”
Giilsehri lived in the second half of the 13th century and the beginning of the 14th,
dying before AH 717. The fact that Giilsehri translated *Attar’s famed Mantig a/-Tayr (The
Conference of Birds) into Turkish' and expanded on it in the process shows how
important he considered the Turkmens around him. We know that at this time Kirsehir
was a consciously Turkmen center in opposition to Persian-dominated Konya. Gilsehd
is also the writer of a treatise on the sage of chivalry (fitvves), Ahi Evren (Nasireddin
Mahmid), who was from the same city.'” His Turkish ghazals can be found in his
Mecmitati'n-Nagair (Collected Verse).

In his Persian Falaknimah (The Book of the Heavens),'” dedicated to Gazan
Han (1294-1305), Gulsehri describes the stages of descent of the Spirit (Raf) to the
world from its divine source. In the description of one of those stages, we find the
Spiric at a drinking party: “They began to drink; the guests were seated and began to
grow excited; the bewildered cupbearers let loose mind and spirit from the crimson
wine”  The Falaknimab also discusses the profane sciences, mathematics,
astronomy/astrology, chemistry/alchemy and natural science, and grammar. What is
more, in discussing the “science of music” (‘im-i musiki), or musicology, it treats at
length of musical instruments (the harp, the rebab, the oud, etc). In terms of its
discussion of such diverse branches of knowledge, the Falaknamah can be put into the
same category as the mesnesfs of the Germiyan court poets. It has been said that
Giilgehti was the master of Seyhoglu Mustafa and had a strong influence on Ahmedi.

It is clear that there is a direct connection in terms of language and poetic
technique between these poets who first attempted to write in Turkish during the Seljuk
era and the “court poets” who would go on to extensively write mesnevss for their patron
beys in Germiyan in the period between 1310 and 1420.
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NIzAMI: SOURCE OF INSPIRATION FOR THE GERMIYAN POETS

The great Azerbaijani poet Nizami, whose real name was Nizam al-Din Aba Muhammad
b. Abi Yasuf, became the source of inspiration for the court poets of the Turkmen
frontiers of western Anatolia, who were responsible for the first examples of classical
Turkish literature. These poets adapted into 2 Turkish poetic language for their patrons
the traditional Persian stories of love and adventure that Nizami had written in an
elevated poetic language for the rulers of his time and place. At gatherings—whose
source also lay in ancient Persia—they would present their works, with their worldly
philosophy of life, in an elevated poetic language.

Nizami, who is said to have led an ascetic life,'®

also performed the service of a
companion for a time.'” Possibly he too, like Fuzdli, was unable to find a suitable
patron despite being desirous of such a life. However, we do see that each of his
masnavis of love and adventure addressed to gatherings were presented and dedicated to
particular patrons: the Makbzan al-Asrir and Kbusraw u Shirin (Khusraw and Shirin) to
Sultan Tugrul b. Arslan; Layli va Manin (Layli and Majnin; compiled in 1188), to
Shervanshah Jelal al-Dawlat; Haft Paykar (The Seven Beauties; compiled 1197), to Ali al-
Din, the ruler of Meraga; and the Iskandarnamah (The Book of Alexander; compiled
1210) to Atabeg Nusreddin. Presumably, he received rewards from his patrons. He
accepted as gifts the income of two villages from Sultan Jihan-Pahlivan and of one town
from Sultan Tugrul. Following the strongly religious and moral Makbgan al-Asrar,
Nizami increasingly adopted the style of the love and natrative masmavi. His works aim
to provide the patron, in encyclopedic fashion, with didactic information, such as basic
religion and ethics, statecraft, the protection of sovereignty (justice), battle tactics,
astrology as it relates to sovereignty, the maintenance of [personal] health, and especially
the customs (adab) of the gathering. Among the Germiyan court poets, the same
didactic/encyclopedic organization is found, most often translated from Nizimi.

Such masnavis, addressed to the elite cultural taste of the palace and of the men
of refinement, represented a distinct literary form. The masnavi was essentially in a genre
similar to that of the story/novel, but written in couplets. The Germiyan poets
gravitated towards this type, sprinkling their works with the occasional ghazal and ferss™-i
bend. ‘The masnavi form saw its first masterpieces (Radaki, Firdawsi) in eastern Persia in
the 9th and 10th centuries; it subsequently developed in the rest of Persia in the time of
the Great Seljuk Empire, particularly in Fars and Azerbaijan. Nizimi dedicated his
works to the ruling elite, in whose name he had written them. In this era, with the
ancient cultural tradition of Persia still greatly in force, the companions and courtiers

under the patronage of the palace presented to their patrons, in the environment of the
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party or gathering, the narratives and love stories of old, written in a highly literary style.
These poems aimed, at the same time, to instruct the patron in the knowledge and rules

necessary to a gentleman.

THE GERMIYAN BEYLIK AND CULTURE

The most powerful state in western Anatolia in the time of Yakub Bey I (1300-1340),
the Germiyan Beylik and its capital Kiitahya formed the most important center of
culture along the frontiers. ‘The Arabic source Masilik al-absir fi mamalik al-amsar
(Observations on the Charater of the Lands of the Mamiuks),'” describing the beylik in the
1320s, gives the following details:
[The Bey of Germiyan] is the greatest of the Turkish kings. He rules over all of the
Tutks [the Turkish beys on the frontier]. Kiitahya, the capital of the bepli4, is a large
city [...] It is said that there are a hundred cities and castles in the Germiyan lands. It
has forty thousand soldiers [other reports say two hundred thousand cavalry and foot
soldiers] [...] Their clothing is of red satin worked with silver thread [...] It receives
from the master of Constantinople a yearly tribute of one hundred thousand gold
[hyperpyrons, two of which equalled one Venetian ducat]. Under the Bey’s command
are pashas, qadis, scribes, an official retinue, slaves, treasurers, the stables and kitchens
of the palace, and the royal adornments and regal garments and furniture.10¢
Germiyan had a close relationship with central Anatolia and the neighboring
centers of high culture Konya, Kirsehir, and Aksaray. At this time, the Ottomans on
the furthest frontier were seen as being well below Germiyan in terms of culture. Kadi
Burhaneddin, the Sultan of Sivas and representative of elite Islamo-Persian culture at its
most elite, belittled the Ottoman sultan Murad I by calling him “a simple-minded
Mongol” (séde-dil bir Mogo)." Ahmedi, who was close to Murad I, describes him as a
simple bey “pure in sincetity and in belief”, “spend[ing] the whole of his life fighting for
the faith out of Jove for God” and viewing himself as a miracle worker. Ghazi Murad,
“the God-like” (Huddvendign,™ who first founded the Ottoman Empire by annexing all
the local rulers of the southern Balkans and western Anatolia, captured Kiitahya and the
alum mines of Egrigéz Gediz and then, in 783/1381, sent his 19-year-old son, the
prince Béyezid, to Kiitahya as governor of a sanjak together with the experienced
commander Kara Timurtas Pasha. Bayezid settled at the palace of the Germiyanoglus,
and it can be assumed that at that time some of the court poets entered the service of
the new Ottoman bey.
The martiage ceremony of the prince Biyezid and Devlet Hatun of Germiyan in
1381, in the time of Murad 1, is a powerful reflection of how much care the Ottomans
took to adopt the high culture of the palace that had blossomed in the Germiyan palace
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at Kitahya. The magnificent ceremony, conducted at Butsa and Yenisehir, appears,
judging from the chronicles of the time, to have been a highly important event:'® the
beys of Anatolia, the ambassador of the sultan of Egypt, and the governors of the
country’s sanjaks all attended the wedding, bearing valuable gifts. The gadi of Bursa,
Koca Efendi—who was at the head of the Ottoman delegation that went to collect the
bride—the emir-i “alem' Aksungur Agha, and the gavugbag" all came to the palace at
Kiitahya, together with one thousand chosen spahis and several hundred ladies who
were in the service of government officials. Banquets were laid in the palace, and gifts
were given and received.

The Germiyan poets who were connected with the palace, particularly Ahmedi,
now had need of wealthy and powerful new patrons, just as the Ottomans had need of
these representatives of high culture. Biyezid requested and received the bride from the
man accompanying het, Pasacuk Agha, who was the head of the royal tasters and
responsible for the banquets in the Kiitahya palace. Pagacuk Agha was also the patron
of the poet Seyhoglu Mustafa.

THE COURT POETS OF GERMIYAN

1. SEYHOGLU MUSTAFA
The beys’ inclination for the Seljuk-Persian centers’ high culture of the refined (suref)
attracted a number of scholars and poets to the fronter regions, and the Turkmen beys
became generous patrons. Among the Germiyan court poets of the palace, Seyhoglu
Mustafa comes first and foremost.'” His connection with the palace seems to have
begun quite early: he is known to have entered into service at the palace, under the
patronage of Pasa(cuk) Kgha, in the time of the Germiyan bey Mehmed (1340-1361).
He became a courtier and confidant of the ruler during the reign of Silleymansah (1361~
1387); the bey himself claims that Seyhoglu Mustafa is “his courtier”."® Due to his skill
in the official language of #zss, he served as the head of the correspondence office, as
nisancs,™* and later as the minister of finance.

Murad I took Pasacuk Agha, the arranger of palace banquets for the bey of
Germiyan, into the Ottoman palace. It appears that, when Prince Béyezid settled in
Kitahya in 1381 as the governor of the sanjak, some of the court poets entered into

Ottoman service.'”

Seyhoglu completed his love story Hurgid ve Ferahsad (Hursid and
Ferahsad) in the name of his lord and patron Sileymangah in 789/1387," but presented
the work to Prince Bayezid in Kiitahya upon the bey’s death."” (Seyhoglu quoted not

only from the Persian classics of "Attar, Sana’l, and Nizami, but also from authots of
y )
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Turkish wotks of the Seljuk era, such as Hoca Dehhéni, Giilsehti, and especially Hodja
Mes'ud. In this way, he can be considered as one who continued the tradition of Seljuk
literature in Turkish.) For his patron Sileymangih, Seyhoglu either wrote didactic-
encyclopedic works dealing with palace life, protocol, and statecraft, or translated such
works into Turkish from Persian. It is known, for instance, that there are translations of
the Qabsusnamah and Margubdnndmah done in the name of Silleymanséh.

Seyhoglu, like the other poets of Germiyan, was first under the patronage of the
Ottomans, with Biyezid I, and later, following the invasion of Timur, took on the
patronage of Emir Stleyman. He is known to have sketched out a plan for the writing
of an Isknime (Book of Love) for Bayezid, though the work is lost.""* In 803/1401,
during Béyezid’s reign, he completed a translation of Najm al-Din Razi’s Mirsid al-"Ibdd,
which he presented to his patron Pasacuk Agha."” Called Kenzii/-Kiiberi (The Treasury
of the Great), it is a supplemented translation of Razl’s work, which was written in
Persian for Alieddin Keykabad I in the style of the Siydsatnamah. The work includes
important details concerning the formation of the Seljuk state.”™ Seyhoglu’s expressed
wish was that readers “discover the value and pleasure that lie in the Turkish tongue”
(Thirki-dilde of faideyi ve safdyt bulalar). In his mesnevi Hursid ve Ferahsad, he describes the
gathering (1'”*' 3366-3371, 7884-7893). The rivalry that existed under the bey of
Germiyan between the influential Seyhoglu and Ahmedi, who seems to have arrived at
Kltahya later, continued under Ottoman rule. Ahmedi was the palace courtier closest
to the ruler during the time of Sileyman Celebi (1402-1411). It is accepted that
Seyhoglu died sometime around 807/1414."%

II. SEYHi

Known in the Ottoman palace since the time of Bayezid I, the Germiyan poet Seyhi—
Sindntddin Yusuf, to give his other name'”—was, like Ahmedi, one of the courtiers
under Siileyman Celebi, also known as Emir Sileyman. According to Sehi,"”* Emir
Sileyman, who took the Germiyan poets in among his companions, “seeing [in Seyhi] a
pleasant disposition and amiable speech, and perceiving his poetic nature, urged him to
compose poetry”, and would always hold “poetic gatherings” (musa’ara) with Ahmedi
and Seyhi, having them recite poems. The master Seyhi, the “sheikh of poets” (seyhi’y-
su'ard), went to Iran, where he encountered a number of great Sufis (“in the knowledge
of the manifest and the nonmanifest he was possessed of the highest authority and in
the science of unity and in Sufism of the greatest destiny”)."”” He became an authority
in medicine and gained 2 wide, encyclopedic knowledge of a number of fields. The
Hiisrev 4 Sirin (Kbusraw and Shirin) that he wrote for his patron the sultan holds a
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distinguished place among the mesnevis of 2 didactic-encyclopedic nature. (Clarifying
this, the biographer Latifl says “it may be ... a legend, yet from the standpoint of
meaning it is a vehicle and a pretext for the display of the sciences and gnosis”. In the
mesnevi form, Seyhi “Is distinguished and superior”, and in the ghazal form he represents
“the foregone style” that was current among “the ancients” [kudemd]).”™ After Bayezid,
Seyhi became a courtier to Emir Sileyman, Mehmed 1, and Murad II. From 818/1415,
when Mehmed I was called away for medical treatment, he spent “the larger part of his
life as a courtier and companion, largely under Ya'kab Bey but also to some extent
under the Otroman sultans”.'” His death occurred while he was serving as a courtier
under Murad II (1421-1451). The claim' that Seyhi was promoted to the post of
official host (mibméndir) in 1428, during a visit from Ya'kab Bey to Murad I, is probably
not true (cf. Sa'deddin, 1, 339-341, whete the expression “royal gifts”, ‘atdyd-i Sahi, was
likely misinterpreted). As a result of the invasion of Timur in 1402, the Ottoman state
entered a petiod of interregnum, and when the Germiyan Ya'kib II returned to
Kitahya to become bey, Seyhi most likely went along with him: he is listed among the
witnesses on the deed of a waqf established by Ya'kiab Bey II, and so it appears that he
was in Germiyan between 1402 and 1415.” In one of his kasides, Seyhi mentions the
restoration of the “land of the Ottomans” by Mehmed 1. Aksemseddin refers to him
as “the Germiyan Turk”.

Despite this, in terms of their development of a “divan” language as against
more Persianesque examples, as well as in terms of the originality of their art, poets such
as Seyhi, Seyhoglu Mustafa, and Ahmedi~—who all served as courtier-companions to
both Germiyan and Ottoman rulers—-certainly count among the founders of classical
Ottoman literature. (Ever since F. Képrilt, Tuskish literary historians have referred to
Seyhi as being the chief of the divan poets who arose in the 15th century. In fact, the
poet who truly cleared the way for classical divan poetry after Seyhi was Veliyiddinoglu
Ahmed Paga. Subsequent to him, Neciti, Melihi, and Mesihi count as the great
tepresentatives of the classical period.)

Apart from his treatise on medicine, his short mesnev the Neynime (The Book of
the Ney), and a translation from "Attar, the Habnime (The Book of Sleep), Seyhf’s chief
literaty wotks are Hiisrev i §irin, his Divan of collected poems, and his satire, unparalleled
in Turkish literature, the Harmdme (The Book of the Donkey). It is the general shared
opinion of biographers and men of letters that his masterpiece is Hiisrey i $irin; as with
all poets of the period, there is “a great amount of influence from and very many traces
of Persian poets” in this work."
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According to one story, ™ the poet began to compile the 6,944-couplet Hiisrev i
Sirin for the Germiyans," but later completed it at the command of Murad 11, to whom
he dedicated it. In the copy presented during the first reign of Murad, we find the
couplet: “Should you ask who it is that is aided by God / I shall say, the son of
Mehmed, Sultan Murad” (Sorarsan kimdsir ve Hak'dan miieyyed | Direm Sultan Murid Ibni
Mubammed).™

Just as the subject of the work is without doubt taken from Nizami’s Khamsah, so
are several couplets literal translations therefrom. Nonetheless, in the view of Timurtas,
two-thirds of the work is Seyhi’s own: “Seyhi was able to put the stamp of his own
personality on the work™."” According to Sehi, he “dressed [the translation] in Turkish
attire, in a new and honorable robe. It is wholly just how, through his manner, he
provided elegance and embellishment and, through his depictions, novelty and charm”.
“Of Persian dress he stripped that beloved / And quickly dressed her in Turkish mode”
(Acem tonindan ol mahbibu soyd: | Hemén-dem Rimi iislibina koyds).

As a whole, Seyhi’s mesnevi Hiisrev 4 §irin is a fine and successful example of the
romantic/didactic style of mesnevi written in Turkish by court poets.

Like Nizami's Khusraw u Shirin, Seyhi’s Hiisrev 4 Sirin is a story of love, but at the
same time a didactic and encylopedic work aiming to provide the patron with useful
information in a variety of fields of knowledge. Like every court poet, Seyhi too desired
to present the sultan whose patronage he sought with a work both educational and
pleasant to read. In presenting his work to Sultan Murad—who spent a great deal of
time at gatherings, engaged “in private conversation” (sohbet-i hassinda) with select
poets—Seyhl explains that he is “hungry, defenseless, estranged, sick and suffering and
so withdrawn” (bir kisede ag kimsesiz, garib, hasta ve muztarih), and that he awaits the favor
of the sultan’s patronage (1. 34). “O expett jeweller, it is time you sent / Some grace and
bounty, for my jewels are spent” (Getir vaktidiir iy sarvaf-i mabir | “Indyet feyzi giin dokdi
cevéhir).

From the work’s kaside (1. 618-701) to Sultan Murad: “O exalted padishah, may
you succeed / In the fight of Rustam and the cup of Jamshid” (Olwn sana miisellem iy
Dpidisih-i a gam | Hem regp-i Riistem hem cam-i mechis-i Cem) (1. 699).

Seyhi also included a book of counsel (nasthatname) in the work:

Ki sultanlikda bu dort i5 glizindir
Sehavet, pes secd"at “adl i din’dir (. 727)
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I<i vacibdir sehe ser” G siyaset (1. 741)

Ra'iyyet olsa mer'a gih rd'
Kamu devlet devarmuna ola da'i (. 752)

For there are four things that best befit a sultan
Bounty, then courage, and justice and religion!3

Charged to the king possessed of wisdom and insight
Are the law of God and government, as is right

Let the king shepherd the sheep in his field
Let them pray for the state to never yield

Sharia law (“the law of God”) and the sultan’s political law (“government”) are
both necessary for the enactment of justice; the sultan, by ensuring the comfort of his
subjects (“the sheep”) and receiving their prayers, puts a guarantee on the continuance
of his kingdom."”” This idea would become the foundation stone of all Ottoman
philosophy of the state.™™

One of Seyhi’s stylistic innovations is the introduction of Turkish proverbs:
“What do the rich know of all those in need? / Hunger is something the full cannot
feel” (Nite anlar gant muhtie hilin | Ne bilsiin tok olanlar ac halir).”’

The party scenes in Hisrev # Sirin, found in Section 55—"“Description of Spring
and the Preparation of a Convivial Gatheting by Khusraw and Shirin” (“Sifat- Babdr va
Maylis-i “ishrat sakhtan-i Khusraw ba-Shirin”)—are quite interesting. The description, which
includes lively scenes and ghazals, is essentially a long mevriziyye'-sikinime (I 2863
3519). Spring, the garden, descriptions of flowers, trees, pools: “The water is flowing all
round the lawn, / The royal pool, the spring, the fountain” (Cemenler cevresi Gb-i revine /
Bindr u cesme havg-i biisreving) (1. 2000).

With pavilions having been set up within the garden, the sultan arrived and
greeted the lover; moon-faced ones (mdbrilar) sat in golden and silver seats of honor,
and in this paradise the drinking of wine was permissible. The cupbeater and assistants
commenced their service:
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Sular suride olup cisa geldi
Cigekler kopd: sankim hisa geldi

Konuld: kiirsiler zerrin G simin

Oturdu mah-rilar zihre-dyin

Cagird: “ak! virmen 6mui bida
Miibéh olur bilin cennette bide

Gums bilekliler altun ayagy (kadehi)
Siirtip devr itdiler Ja'lin rdag:

The waters frothed and churned up high
The flowers thrashed as though alive

The gold and silver seats were placed
Beneath the new moon sat the moon-faced

Reason calls, cast life not to the wind
But know that, in paradise, wine is no sin

The gold-stemmed cup those silvered wrists
Passed round and round to ruby lips

When the wine-dtinking began, so did the music:

Mugananiler dizetdi siz u dvaz

ldiip 5oz it niyaz ile ser-dgiz

Havi-dariydi Perviz’tin kadimi
Musahib hem-demi vt hem-nedimi

V’eger ma'suk ideydi vash dd’im
Viichd: “agikun kalmazdi ki'im
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Kalurlar subha-dek bi-"akl u bi-can

Minstrels instruments and voices tuned
With pleading words began their prelude

Of old is his courtier an intimate friend
Khusraw’s familiar and close companion

And if the beloved let union persist

Lovers could not continue to exist

Mindless and lifeless would they be till dawn

The tent was also set up beside the waters of the Aras, in Azerbaijan: “Love with wine
and flute became a partner / With them the sultan made his head a blur” (Mey # ney "1k
tle olpngds hem-dest | Seb oturmus ol iic hamr ile ser-mest).

Khusraw enjoys the pleasure of the moonlight together with Shirin: “The royal
party is on yet again / Venus the musician, the dancer the moon” (Miibeyyd old: gine
meclis-i his | Olup Ziihre muganni mih rakkas).

ko

I1I. AHMED-i DA’

Ahmed-i D4'1 was a Germiyan poet affiliated first with Bayezid 1 and later with Emir
Siileyman. Da'l's Cengndme (The Book of the Harp), which is representative of his
particular poetic,' is one of the oldest works in Turkish to treat of the gathering in the
style of the sakinime."” The work was written in the name of Silleyman Celebi (1402~
1411) and dedicated to him. In a 44-couplet &aside, D41 addresses his patron Stleyman
as “His Majesty the Sultan” (Es-Sultanu’l-a"gam), seeing him as superior to his brothers,
the Celebis:

Bu ‘asr icinde bir devletla Hindur
Yasagi muhkemii hitkmi revindir
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Hakikat kullan 4zadelerdir
Ana kulluk eden sehzadelerdir

Diikeli begler etmisdiir itdat
Anun kullugudur Tanr’ya t'at

A most favored IKhan there is in this age
His law is firm and his orders obeyed

Noble are the slaves of simple fact
To him the princes as slaves do act™®

All of the beys have submitted to him
Their submission is submission to Him

Subsequendy, Da'1 describes a battle from which Silleyman emerged victotious;
this battle is likely the one fought against his brother Musa in the Balkans. Following
this description, in the section entitled “The prayer for the continuance of the Great
Ruler’s governance” (“Huddvendigdr'un devim-1 devleti du’dsin beyin ider”), he speaks in
support of the rule of his patron: “The world you are and the world’s soul / The wotld

has become the sultan’s thrall”'*

(Ciban sensin ve likin cin sensin | Kamu “dlem kulun sultin
sensin).

The Cengnime was likely dedicated during a petiod of success for Sileyman:'*®
“May your victorious soldiers triumph meet / And your enviers and enemies great
defeat” (Mugaffer leskerin mansir olsun | Hasddun diismanin makbiir olsun).

There is no doubt that the Cengnime is a sdkindme that is typical, successful, and
quite fine. As with all sékindmes, the work proper commences with a description of
springtime: “The royal rider of Nawriz has come / Now that the atmies of spring have
won” (Babirmn legkeri olduysa piri | Erigdi sehsuvir sih-i nevrii3). Tt then moves on to a
description of the garden:

Sular odsuz pinardan kaynar oldu
Baliklar su yiiziinde oynar oldu
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Bulutlar gékyiizinde gerdi siyvan
Sabi ferrds u sakk4 ebr-i nisin

Waters boil at their soutce with no fire
Towards the waves fish come ever higher

Clouds canopy the sky, and Zephyr
For the April cloud’s water sweeps all clear

Subsequently, there are varied descriptions of flowers: “Zephyr opened the veil
of the budding rose / Dawn sprinkled rosewater on the face of the rose” (Sabd gil
goncasin agmus nikabin | Seher giil yiigiine sagmas giildben).

The gathering in the garden—with its variety of flowers including roses, violets,
hyacinths, peonies, Judas flowers, narcissus, and irises—resembles paradise. Water
flows from fountains on all sides, and the lightly blowing breeze adds to the pleasure:

Duru sular sogitler diplerinde
Durulmus sticiler bal kiiplerinde

Cihan halks dikeli has u “amu
Edinmisler ans isret makém

O bag iginde bir meclis kurulmug
Irem bagina beazer taht urulmug

Oturmus bir nice nazik yigitler
Nedim i ‘4fif i cibuk yigider

At willows’ roots clear waters shine
In honeypots sits settled wine

All people of the world, and high and low
The station of pleasure now well do know

Within that garden a gathering began
On sofas, as in the garden of Iram!4
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There sat a great troop of good young men
Of friends and wise and agile young men

Those refined people who understand the notated books of music ( im-i edvir)
know all of the musical modes. The poet goes through the modes by name: segih, digih,
¢argdh, nihdvend, hiseynd, isfahén, hichg, nevriz, rakib, 4l, gazel, sebnd, nubiifte. “The tones of
‘irdq bring up memories / And ssfahan, it calls forth cries” (Irak dhengini giin yid eder ol /
Sipaban igre gok ferydd eder ol).

Each mode, with its particular qualities, creates a different effect wpon the
listener: a program of rehdvi stirs up enthusiasm in the audience, making them tise to
their feet and dance:

Ne vaktin kim neviht eyler rehavi
Dinletler terk iderler soz i siz

Anun vecdinde sevkile dururlar

Semé’ u raks iderler ¢arh ururlar

Each time rebdui begins to play
Their words and the sag are put away

All stop and listen, caught in a trance
Then form a circle, then start the dance

With music and wine together, one loses one’s control and begins to plead with
one’s beloved:

Diiz iy mutrib nevi-yi ergantin
Siiz iy saki sardb-1 erguvin

Yi ig hos geg ki sultdn devridir bu
Sehengeh Mir Stilmén deveidiir bu

Bu giin kim “ays ile “isret demidiir
Sardb u sihid 4 sohbet-demidiir
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Ki her bir "dstka ma’stkla hos
Kenir u bise ve halvet demidiir

Stici serbetdiir ol sirin agizdan
Diken giildiir yiizi giilzar elinden

O minstrel, put the organ’s notes in line
Cupbearer, filter pure the violet wine

Eat, drink, be merry, for this is the time of the sultan
This is the time of the king of kings, Mir Siilleymin

Of joy and revelry, this is the hour
Of wine, beauties, and talk is this the hour

For every lover is rapt with a beloved
Of hidden embrace and kiss is this is the hour

Wine is sherbet when from that mouth so dear
And a thotn turns rose touched by rose cheeks fait'¥’

Come morning, companion, musician, and cupbearer all lie down together,
beneath the trees beside the water: “Deal with the morning inside the garden / In the
shade of trees beside the water” (Sababun ibtiyar it bad iginde | Agaglar gilgesinde su kendren).

Speaking as himself, the courtier D4'T offers a clear description of the gathering:

Selatin sohbetiniin hemdemi ben
Havétn perdesiniin mahremi ben

1 too breathe in sultans’ conversation
I too am behind the ladies’ curtain

8 i their retreats:
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Kamu ta‘atlanin yile virirler
Semd’a raks ururlar sevk iderler

Saréb igmek sahid kocmak isimdur
Giizeller kande kim var yoldagtmdur

Ururum taga tovbe sisesini
Korum bir yana zuhd endigesini

They cast to the wind all pious acts
And rejoice and all together dance

My job’s to hug beauties and drink wine
Where beauties are there are friends of mine

I break repentance’s glass against a stone
Ascetics’ worries? Those, 1 leave alone

149

Gergi huzir-1 hizmete her dem erismege
Mustikdur muhabbet e climle tayife

Siiciden 6zge hi¢bir yakimuz yok
Velikin bir sakalsuz sikimuz yok

Yet to serve him in love in his presence
Is the desire of all this gathering of friends

Wine alone can burn our wounds closed
On all our cupbearers a beard grows
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The Cengnime is, in truth, a fine sékindme. In Arabic and Persian literature, long
before DA, saginamahs had taken root as a literary style, within a particular framework
and with its particular poetic divisions, and virtually every known poet stuck to this
framework and made use of the relevant motifs: descriptions of the gathering and the
cupbearer (sdgi) in the Shabnamab, in Nizami, and in the Falsknamah of Giilsehri,

The sections or divisions that we see in Ahmed-i Da'l’s Cenguime are followed
exactly in the 16™-century [yremime of Revanl. Through wine, the garden, spring,
flowers, and musical instruments and modes, the poet depicts the party in all its
fascinating details. In the Cengnime, D4l is faithful to the limitless ancient Persian
tradition of taste and pleasure in (his treatment of] nature, poetry, and musical
accompaniment. For he was a courtier of Stleyman Celebi, 2 ruler who reckoned life

itself as taste and pleasure.

V. AHMEDI
Among the court poets of Germiyan, Ahmedi is undoubtedly the foremost in terms of
the breadth and artistry of his works." Mevlini Taceddin Ibrahim b. Hizir (1334-
1414), who chose the pen name “Ahmedi”, travelled to Egypt in his youth, where he
studied the classical Islamic sciences before coming to settle in Kiitahya. He wrote the
majority of his works as a courtier under the Germiyan beys Stleymansih (1361-1387)
and Ya'kab II (1387-1429), and under the Ottoman sultans Mehmed 1 and Murad I1.
Upon his return from Egypt, Mevlana (“Mastet”) Ahmedi became the teacher of
Stileymangah, “Sultan of Germiyan” (Sultdnu’-Germiyiniyye). Because this Germiyan bey
was so devoted to the art of poetry, Ahmedi gave himself over to this art “to an
excessive extent” (hadden giyade)."” After Murad I had taken Kiitahya and the northern
part of Germiyan and installed his son, the prince Biyezid, there in 1381, Siileymansih
withdrew to Kula, in the western portion of the beylik, and remained there until his
death in 1388. Ahmed! appears to have remained at his side until this date. In his
Gagavitnime (see below), Ahmedi describes with eye-witness detail Murad T's 1386
Karaman campaign, and so the poet seems to have taken part in the campaign together
with his master Stileymangah. Upon the death of Sileymansih in 1388, the now
unemployed poet took to searching for a new benefactor. In the Iskenderndme, he

explains it this way:

Uc’dan uca araduk bu ‘lemi
Bulamadik ehl-i kerem bir Ademi
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Kim kerem-ehli kimi 6lmis durur
Kimi yokluktan nihan olmus durur (. 294-295)

We searched this world from end to end
Yet could not find a generous friend

Among the generous are some who have died
And some there are who, gone, still hide

When, in the spting of 1389, prince Bayezid departed for the Balkans at the
command of his father Murad I, eventually to take part in the Battle of Kosovo, he took
Ahmedi with him. The details found in Ahmedf’s Gagavismime concerning the route
taken by the army to Kosovo and the course of the battle itself are the strongest
evidence of this. It thus seems likely that Ahmedi was already at Bayezid’s side in
Klitahya before the battle. At the Battle of Ankara in 1402, the army of Bayezid began
to disperse when no hope remained following the defection to Timur’s side of the
Tatars and the spahis of Germiyan. It was then that “the pashas removed [Bayezid’s
elder son] Emir Sileyman from the fray”. With the Grand Vizier Candarl Ali Pasa, the
experienced Eynebeg Subagi of Karesi, and the Janissary Commander-in-chief Hasan
Aga at his side, Silleyman came to Bursa, taking control of the road to the Balkans.'”
According to Tagképriiliizade, Ahmed spent some time in the company of Timur, who
so enjoyed his pleasantries that he presented him with valuable gifts. The poet’s
“humor lay in fhis] pefection of wit” (nesesi kemil-i serdfet iizerine idy).

Ahmedi went with Emir Sileyman to Edirne and put his signature to a treaty
* In the section of his Iskendernime entitled “Tevirih-i Miilik-i Ali
Osmén” (“Annals of the Rulers of the House of Osman”), he consistently refers to
Sileyman as “shah”, “padishah”, and “sultan™ “Mir Siileymén became shah in his place
/ Shone like the sun, what need for more witness” (Mir Siitvein olds anmn yirine 5éh | Giin

with Byzantium."”

Gebi vigen ne hacetdiir giivdh). 'The same section concludes with the line “The auspicious
and martyred padishah and sultan Emir Stileyman” (Pédisihi-i Sultinsi’s-sa'id’s-sebid Emir
Siileyman), with the word “martyred” (jehid) likely added later, upon the death of
Silleyman in 1411. Tt is noteworthy that, in his lines written in praise of Siileyman
subsequent to the time of Bayezid I, Ahmedi explicitly refers to Siileyman as “padishah”
and “sultan”. Such expressions leave no doubt that he came out on the side of
Stleyman.

Importantly, in the Iskendernime,"** Ahmedi vows to write a book on the history
of Siileyman, should he live long enough to do so:
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Omrden girii viriliirse aman

Tangginun fazlyile bir kag zaman

Bir kitdba dahi biinyid ideviiz

Mir Siileyman nitdi anda eydeviiz (. 7849-7850)

Should God with great generosity
A bit of time in this life decree

Another book there is we shall make
Of Mir Stleyman’s deeds we shall speak

This is said while Stileyman is still alive and well. The Iskendernime was dedicated
to him, but when he, Ahmedi’s patron, died in 1411, the promised book would be
written as the Gagavdtname, coveting the years 1385-1389 (see below).

Sileyman, who established contact with Timur by dispatching an envoy from
Edirne, took control in the Balkans: according to Yazdi, Timur’s historian, in an edict
dated 6 January Timur recognized Siileyman as an emir of the Balkans (“the far shore”
(asra-yaka)) bound to himself. Prior to his departure from Anatolia, Timur dismembered
the empire that Murad I had established, binding each of the beys and nobles to himself
by means of such edicts. At first, Mehmed Celebi too recognized the authority of
Timur. He sent a man to his elder brother Stileyman to recognize him as the “sultan”,
the one in possession of the throne of their father Bayezid. In the meantime, Mehmed
took Bursa, the capital of the state (“the sovereign abode” (diru’s-saltana)), from his
brother Isa and relocated there. Siileyman became apprehensive at Mehmed’s gaining of
sovereignty in Anatolia and his relocating from Amasya." A coin of Mehmed’s, minted
in Bursa in AH 806 (ad 21 July 1403-10 July 1404) and bearing Timur’s name, has
survived to the present day (Muhammed b. Béyezid Khan, Demiir Khan Giirkan, 806).
In 1404, Silleyman moved into Anatolia, and Mehmed was forced to withdraw to the
beylik of Amasya-Tokat.

It appears that Stleyman was present in Anatolia until the year 1406; Ahmedi
was there with him. During that time, the beylik of Karaman—which also paid
allegiance to Timur—moved against Ankara, laying siege to Sivrihisar; when the siege
failed, a wooden tower was built and came under blockade. Silleyman, meanwhile, was
busy with the joys and pleasures of the gathering: according to Ahmedi’s Mendikibnime,”™
Siilleyman spent the years 1403-1406 engaged in conversation and drinking within the
“Great Hammam”."” With him wete such prominent dignitaries of the time as Evrenos
and Ali Pasha. There is no doubt that the poet Ahmedi served as a companion to
Silleyman in this life of ease. In the Distimame-i Enveri (The Most Luminous Book of
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Laws, 42; published by N. Oztiirk), Ahmedi’s service as a courtier of Stleyman is
described as follows:

Mir Silleymén din & giin sohbet eder
Ahmediyle dem-be-dem “isret eder

Ahmedi dervigdi bay eyledi sih
Oldi muhtag ana climle ehl-i cah

Mir Sitleyman converses night and day
With Ahmedi he drinks some time away

The shah made a bey of dervish Ahmedi
The dignitaties now of him have need

The relationship between Ahmedi, a companion of influence, and Vizier
Gandarlt Ali Pasha was not a good one. In the “Tevdrih-i Milik-i Al-i Osman”, Ahmedi
belittles Candarli Halil as a man of “little knowledge” (il agdi):

Cid u thsdn eyledi ol 13-nazir
Selanik’i elden ¢tkard: ol emir

Am Istanbél] Tekviiru alur
Hileyile béyle is ana kalur!s

That matchless prince generosity showed
By that great ruler’s hand Seldnik was sold

Now he’s in Istanbul’s ruler’s hand
Free to work deceit at his command

The ceding of Thessalonica to the Byzantines in a pact of 1403 was considered
unforgivable among the Ottomans. In 1406, Mehmed Celebi and the bey of Karaman
sent Stileyman’s brother Musd Celebi to the Balkans to oppose him. Traveling from
Kastamonu, Musd joined Mircea, the voivode of Wallachia, and, with the help of the
¥ “captured the whole of the Balkans”. When the news
reached Siileyman, he, “being very grieved”, decided to go to the Balkans. He most

beys of the Balkan frondet,

probably reached Edirne in 1406, accompanied by his coutt poets.

It was at this point that Candarli Ali Pasha, Sileyman’s right-hand man in state
affairs, passed away in Ankara, on 20 December 1406. In the Mendkibnime, Ahmedi
explains the decision to go to the Balkans: “Upon consultation with the other viziers, it
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was seen that the proper course of action was to depart without delay ... [and] they
departed from that place and came to Istanbul in all haste. Pledging certain lands to the

1,'” they passed through that place.”’ Emir Sileyman came to

Christian ruler of Istanbu
Edirne, sat upon the throne, and, busying himself night and day with entertainment and
drink, attended to pleasure and conversation.”'®  “Sultan” Siileyman’s faithful
companion at these gatherings was without doubt Ahmedi: “Ahmedi did great service
for him / Gave up his life and the world for him” (Abmedi hem hizmetine irdi anan |
Yoluna cin u cihin: virdi anun).

The Lskendernime was completed at this time, with the addition of a history of the
House of Osman, and presented to Sileyman. Those couplets in the wotk which refer
to Siileyman’s victory are doubdessly related to his first victory over Musd, which
occurred on their first encounter in June or July of 1410. “Fleeing the Balkans, the beys
submitted themselves to Emir Stleyman” (Begler, Rin-ili'nden kagup Emir Siileyman’a gelsip
ita at ettiler).

Ahmedi describes Stileyman’s state of mind at this time in the following lines:

Gergi lesker i var u genc u destres
Likin itmez miilk almaga heves

Himmet katinda anun miilk-i zemin

Bir iveziin kanadincadur hemin

Miilk isdese olmadin arada harb
Feth olayidi ana sark u garb

Ol mirtvvetlidirir ehl-i “atd
Ol ﬁitﬁvvet}ssid&r ni me’l-fetd

Kibrden olup durur nefsi beri
Hem yavuz ahlikdandur ol an

Bi-kerin nesneyi kimden kim bile
Ya anun serhin tamém idibile

With soldiers, wealth, and means he was blessed
Yet he did not desire conquest

His view was that the earth’s material things
Were worth far less than a mosquito’s wings
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Were it land he wanted, both east and west
Would be in his power without contest

He is one who knows the generous art
A chivalrous one and great of heart

His soul is free of proud conceit
Tough is his moral stuff indeed

Who but who can know what has no bounds?
And who can hope to fully him expound?

Dreaming of the continuation of his carefree life of pleasure with his patron
Silleyman Gelebi, Ahmedi says: “May autumn never reach the garden of his days / May
no one ever come to take his place” (Orr bagia erismesin hazin | Yirine kimse gettirmesin
cthén).

But this life of pleasure in Edirne would not last long. Mehmed found support
in Ankara and Bursa. Moving out of Amasya, he came to Ankara, opened the gates of
Bursa, and the western Anatolian lands of Karesi, Aydin, Saruhan, Mentese, Teke, and
Germiyan all recognized him as sultan. In the Balkans, the young and energetic
Ottoman prince Musa was making frequent raids, and finally achieved victory with one
fina] raid undertaken by Mihaloglu, the “wolf” of the frontier forces. In February 1411,
he took possession of Editne.

Ahmedi was an eyewitness to these events. At the time of the raid, Siileyman
“was in the hammam, engaged in conversation and drinking wine”; he was alerted to
what was occurring, Ahmedi, in the Mendkibnime, gives a lively account of the close of
this drama: “[Silleyman] nevertheless busied himself with conversation”; when Hajji
Evrenos, the aged frontier bey and supporter of Silleyman, came to inform him that
Musa and his army were at the very gates, he drove him away with the reply: “Oh Hajji
Lala!'” don’t tear me away from my conversation”.' When Hasan Agha—the Janissary
Commandet-in-chief since the time of Murad I and one of the makers of the 1387 treaty
with Venice—came to warn Siileyman, he too was sent away conternptuously. At this,
Hasan switched allegiance, going over to Mus4’s side together with all of the palace
guards. Musi then advanced directly towards the hammam. It was only then that
Stleyman, “throwing his glass to the ground and saying, ‘Alas! all for desire have I
thrown my honor and my name to the winds™, fled to the palace. Ahmedi vividly
describes his state of disarray at the palace: “Once inside, with sighs and laments
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Siileyman said, ‘O woe! on what hard times have I fallen, and into what black
corruption!™ and awaited the night. When night came, he began his flight to Istanbul
together with a Turkmen guide, hoping to take refuge behind his friend, the Byzantine
emperot. The Turkmen guide took him to his own people in Digiincii, and there the
Turkmens surrounded Sileyman, killed his men, and bound him. At this point, Musi
Celebi arrived and sent forth a man known as Koyun-Musist: “Koyun-Musisi came and
through strangulation made a martyr of him”. Following this tragic end, Ahmedi
describes his master in this way: “The deceased was of beautiful countenance and
enviable character, unparalleled in generosity and unequalled in bravery, free of pride
and of jealousy, and looked upon well by all”. Moteover, “Master Ahmed [speaking of
himself], hearing tell in his time that he was possessed of divers kindnesses and great
benevolence, in his name composed and committed to paper the Iskendername”.'®
Musé took control in the Balkans. In the Mendkibnime, Ahmedi is opposed to
Musi, who was exceedingly harsh to those who had supported Sileyman. He
threatened the emperor and, so as to demand protection money, sent Candarli Ibrahim
Pasha to Constantinople as ambassador.'® Gandarlt Ibrahim contacted Mehmed Gelebi
in Bursa, informed him that the beys were in opposition to Musa, and on Mehmed’s
invitation went to Bursa and became his vizier. It appears that Ahmedi, too, fled to
Mehmed’s side at this time. Certain interesting details given in the Mendkibnime indicate
that it was a “revolutionary” administration that came to the Balkans in the time of
Musi (1411-1413). Abandoning the policy of Stleyman, who had granted lands to
Christian states and made concessions, and in place of an administration that had closed
the doors on the participation of the young generation of Anatolia in the feudalistic
system of the #imar, the garrisons, and the navy; spent so much time on palace parties
and entertainment; and, in a word, turned its back on the ghazi policy that had made the
Ottomans great, Musa reinstated an administration in line with the tradition of the
frontier, appointing Ghazi Mihaloglu, the leader of the beys of the frontier, to the office
of beylerbeyi (governor-general) and the scholar of Islamic jutrisprudence and
revolutionaty religious leader Sheikh Bedreddin to the office of kadrasker (chief judge).
Both were figures representative of the life and needs of the frontiers. In the
anonymous Tevdrih-i Al Osman'™ (The Annals of the House of Osman), which reflects
the feelings of the common people, we read of the general reaction to the era of
Stileyman:
[Alnd [Bayezid] came, and stopped in Editne, and Vulk-oglu gave his daughtes to
Yildirim Khan [...] Before Vulk-oglu’s daughter came, Yildiim Khan had not known

the pleasures of conversation and drink. He neither drank nor engaged in conversation
over wine [...] and never would they shame the ulama and go against their rulings,
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whatever they might be [...] [buf] the moment that the Persians and Karamanids
entered the court of the Ottoman beys, the Ottoman beys gave themselves over to all
manner of sin. 168

Stlleyman had left affairs of state in the hands of Candarli Ali Pasha:

As soon as Ali Pasha, son of Kara Halil, became vizier, debauchery and immorality
increased; well-loved boys he gathered to himself; to this he gave the name “page”
[ipolans). Many 2 time he did what was necessary in order to appoint [pages] to a high
official post... The House of Osman was a people ruined, they [the Danishmends]
came and started all manner of scheming... Ali Pasha was a prodigal man, and most of
the people became bound by him [and his ways).
Ali Pasha had received a madrasa education; he was a statesman who, with the help of
Azerbaijani Persian bureaucrats, made reforms to state administration and palace life by
putting into practice classical Islamic institutions, the customs (edeb) of palace life,
bureaucratic procedures, the gulim system of educating young boys at the palace, and the
management of state finances. The new administration that he instituted ran counter to
that of those who were connected to the ghazi traditions of the frontier (Ali Pasha
served as vizier from the time of the death of his father, Candarli Hayreddin, in 1387).
We know from a letter of the emperor Manuel IT Palacologus that, in the time of
Bayezid, the Ottoman palace was very much changed. Manuel speaks of his drinking
parties and of the fact that he himself drinks alcohol.'® At the time of Biyezid’s
decision to construct the Great Mosque (Ul Cami) in Bursa, “he renounced the
drinking of wine and, after conversing with the illustrious ulama and the honorable
sheikhs, became a virtuous person following the straight path [of the law of God]”.
Arab travelers put excessive emphasis on the Anatolian Turks’ fondness for alcohol.
According to al-'UmarT’s natrator, who travels through Anatolia, the inhabitants of this
land have an excessive devotion to alcohol, and think of nothing but drink and sex, and
“thanks to their emirs, have not a single complaint apart from the cruelty of the
cupbearer and the pain of love”. When the Mamluk sultan Baybars came to Kayseri
with his army in 1277, as al-'Umar relates, he had the owners of places of amusement
brought into his presence and commanded that their establishments be closed. In like
manner, al-'UmarT’s narrators say of Byzantine soldiers that they “have heard of their
dressing up in silk finery and their excessive devotion to drink; they have no sorrows
other than the sorrows of wine and cannot be counted as true soldiers”. Moteover,
“singers and providers of amusement are not lacking at the table of the emperor”.
Seljuk accounts indicate that Giyaseddin Keyhisrev II discovered the pleasures of drink
in Byzantium. In the time of Sultan Mehmed II, the Janissary Mihail Konstantinovic

was an eyewitness to the fondness for drink prevalent among the Turks, and writes:
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“Those connected with the palace, those who are servants, and some of the beys are in
the habit of drinking wine, but as a general rule none drink wine when going to
battle”."" The oldest account is that recorded by Yahsi Fakih in the 1400s, stating that
Osman I, together with the Christian ruler of Inénii, busied himself “with hunting and

drinking”.

COURTIERS AND THE GATHERING IN THE /SKENDERNAME

The Iskendernime is both the history of Alexander and a history of the wotld. Among
other things, it briefly relates the history of the rulers who reigned in Persia through the
birth, miracles, and victories of the Prophet in the time of Nashirvan the Just (1. 5990
6016); the first four caliphs, the Umayyads, and the Abbasids (. 6016-7140); the
Mongols in Persia (61b—63b); and the Jalayirids (64a—~65a). [t comes to an end with
Sultan Ahmed Bahadir (1382-1410). The section named “Tevdribh-i Miilik-i Al-i Osmin”
(“Annals of the Rulers of the House of Osman”) was added to the work later, while
Ahmedi was a courtier of Siileyman Celebi; in most manuscripts, this section bears the
heading “Péadisahi-i Sultanu’s-sa idi's-sebid Emir Siileyman” (“The Auspicious and Martyred
Padishah and Sultan Emir Stleyman”). Owing to the didactic-encyclopedic character of
the mesnevi, astronomical and astrological information is included (39a-b). From early
Mesopotamian civilization on, the astrologer had occupied a position of great
importance in the palaces of the East. It was believed that there was a definite
relationship between the stars and people and events on the face of the earth.
Alexander himself was born under a star of “conquest and victory”™ “A learned
astrologer was brought to gaze / With astrolabe and read his fated days” (Bir mineccim
getirib her bibile | Tak'in gordiirdii usturldbile) (1. 488). In any important business that he
will undertake, such as a“military expedition, the ruler first learns from an astrologer of
the most auspicious times for the endeavor.

The sdkinime-style sections of the Iskendernime are given in the form of
celebrations for occasions such as births, returns from battle, and hunts. There is a
description, in lines 467-505, of the celebration that was prepared upon the birth of
Alexander:

S6z ile diizmigdi biilbuil sizim
Rist itmisdi niivada dvizim (1. 472)

Nergis almsds ele zerrin kadeh
La'l-gin itmisdi gil yiiziin ferah
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Mutrib olnusdi nevida perde-siz

Saki itmisdi gemende bezme siz

Gih mutrib dizeridi sdz “Gd

Gih biilbiil s6zile ederdi surid (1. 480-482)

The nightingale tuned the music in its throat
And made its melody accord to 7end’s note

The narcissus took the golden cup in hand
Gladness turned the rose’s face deep ruby red

The minstrel played his notes in rev fine
The cupbearer made his music pouring wine

At times the minstrel played his 54y and oud
At times the nightingale his song renewed

The gathering of Jamshid (Cem meclisi)'™ is held at night:

Nice kevkeb ki ana giin hayrn olur
Nur ile yeryiizii tabin olur (1. 490)

The sun adores many a star of the night
That in their brilliance can make the earth bright

There is no doubt that the details provided on the gatherings of Alexander give
us an idea about the goings-on of the traditional party in the time of Nizimi and
Ahmedi. The ruler emerges from “his private quarters” (the women’s apartments) into
the garden. In the first section, he begins by drinking wine from the hand of the
beautiful cupbearer. At that point, ghazals are read to the accompaniment of the harp
playing in the dgfahan and ‘irdg modes; the pain of separation descends on the hearts of
the audience of “lovers” (dgzk/ar); the drinking place turns to the house of Venus; then
the player of the ney begins to play in “every key”, “complaining] of separation” and
dispelling anxiety from the heart. Here Ahmedi mentions his old age (1. 2809). The
ruler continues to drink to the tune of the ngy, and, pleasurably drunk, begins to give
gifts: he distributes silken robes of honor and jewels, and then calls in his scribe to write
down the demands and meet the wishes of those at the gathering.
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So as to fulfill his duty as a courtier, Ahmedi repeatedly outlines for the ruler the
conditions necessary for remaining on the throne, and advises the people not to stray
from what is just. The description of the instruments played and musical modes used in
the gathering are among the main common elements of sd&indmes (cf. Ahmed-i DAY).
In the Iskendernime, Ahmedi does this through the [description of the] hunting party of
the Indian king.

Ahmedi explains the duty of the courtier as such (1. 570-574):

Ahmed?’niin key sézin isidesin
Kendiziine devlet i5 idesin

Kim sozii anun kamu candan gelir
Her nekim iderse “irfindan geliir

Hatrt anun meldi‘k cimidur
Her ne soz dise hak ilhimidur

Ger anun sdziyle idesin ‘amel
Her giz isinde bulunmaya halel

Let the sovereign hear the words of Ahmedi
To state and to himself make them agree

From his heart his words do come
All he does springs from wisdom

His mind is the mirror that angels hold
And his every word from truth unfolds

If the words that he says are put into effect
In nothing that is done will there be defect

Ahmedi also frequently addresses himself in the Iskenderndme (1. 4439-4453):

Ahmedi’yi iy kerim-i ldyezal
Diinyenin hirsina itme piyimal

Héunndan “iskim dbr itmegil
Goénlinii dinydya magrir itmegil
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Kime timmidi olduyise miilk(ii) mal
Sensin immidi anun yi Zu’l-celal

O Eternal Gracious One, let not Ahmeds
Be crushed underfoot by this world’s greed

Keep your love not at great remove
Let your heart not disdainful prove

Whosoever’s hope lies in the things of creation
O Lord of Majesty, you are his hope’s station

Ahmedi moves on to discuss the Sufi idea of the unity of being, or wahdat al-
wapad (1. 4477-4479):

Ciimle dlem andan almusdur viicad
Kamusina ol kilubdur feyzi cad

T4 ki kisi vatligini vermeye
Bir nefes mahbiibrna ol ermeye

From Him all the world has taken being
In it is His bounty always effusing

If man does not his low self shed
He cannot reach the Beloved

Subsequently, Ahmedi gives advice to the ruler concetning the importance of
administering justice (.. 2828-2852): “Should you say ‘Let me rule and rule ever’ / O
seek and strive to always endeavor” (Ger olayim der isen peyveste sah | Cebd it kim olmaya
ardmca ab).

Before going into the mountains on a tiger hunt, Alexander once again holds a
party (1. 2855-2917). The story begins with these lines, reminiscent of Khayyam:'™

Her ne zetre kim tozidur yerde bad
Ya Feridan diir sorarsan ya Kubad
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Diizdi bir meclis sehingéh-i cihin
Kim viriirdi big-1 cennetten nisin

Each mite of dust that by this wind is strewn
Is from the tomb of Qubad or of Faridan

The world’s shah of shahs a gathering prepared
And its fame with heaven’s garden compared

Only men ate present at the gathering. In the section called “Dar ta'riz bar bazi

ag shw*ard” (“On the imputations of some of the poets”), Ahmed, reflecting the thought

of his era, has litde good to say about women:

Ol ki nakis "akl u nikis din ola
Adint kiimil getire mi dild

“Avretiin herkim s6zini séyliye
Kendinin naksint zdhir eyliye

Cunki 4dem bakd: “avretten yana
Huld bagt hir-rih oldu ana

One whose mind is flawed and of flawed belief
O, can such a one a perfect name achieve?

About his ;):rife whatever he might say
Will bring his faults out to the light of day

When Adam looked toward the woman at his side
To a thorned road was murned eternal paradise

AHMED{’S TWO UNKNOWN PROSE HISTORICAL TEXTS:

THE GAZAVATNAME (1385—1389) AND THE AHVAL (MENAKIBNAME)-1 SULTAN
MEHEMMED (1402-1413)

Negri’s history is an anthology: taking texts chiefly from the histories of Agik Pasazide
(hereafter Agz.) and Ruhi (or one of its sources), but also making use of the Takwvim-i
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Hiimdyéin (The Royal Almanac), he transferred them verbatim into his own work and
arranged them in chronological order himself."™ Additionally, Nesti interspersed his
history with the verse “Tevdrib-i Miilik-i Ali Osmin” that Ahmedi had added to the
Iskendernime. Tt is understood as well that interpolated into Nesti’s history were two
important prose works covering the events of 1385 to 1389, from the conquest of Ni§
to the death of Murad I at Kosovo, and the biography of Sultan Mehmed I Celebi from
1402 to 1413.™

These latter two works are entirely different from Nesti’s other texts in terms of
style and content, and the details which they contain give the impression of being
related by an eyewitness to the events in question. It was P. Wittek and V. Ménage who
first noticed these peculiarities,””” but they were unable to establish the provenance of
the texts.”” The texts were translated into a difficult literary Persian by Idds Bidlisi
(Hasht Bibisht (Eight Paradises), 3rd katibah), using Nest! as the primary source. Later,
and using the difficult style of /54, Hoca Sa'deddin translated Idris back into Turkish
(Tacw’ Tevarih (Crown of Histories), I, Istanbul AH 1279), even using many of Idris’
conceits (magmin) with no alteration. However, we can see that, in many instances,
Sa’deddin condensed what Idris had written. It is for this teason that Western writers,
following Sa’deddin’s history through Vicenzo Bratutti’s Italian translation, missed out
Nesti’s original text and/or that of Idrs.

The Gagavatnime concerns events from between the years 1385 and 1389. In the
copy passed on by Nesti, events occurring from the “Hikdyet-i Feth-i Nis” (“The Tale of
the Conquest of Ni§™) to “Siet ve Asir-: Murad Han Gazd” (“The Life and Works of
Ghazi Murad Khan”) are related in detail (Nestd, I, 210-307). Nesri took this chronicle
of Ahmedf’s into his own history without alteration. For subsequent events, Nesti
borrowed from Agpz. (Chapters 58-68; Atsiz edition, pp. 134-147). However, in taking
from these texts, Nesti also added verse portions from Ahmedi’s “Tevdrib- Milik-i Ali
Osmin”. Concerning Siileyman:

Ciin bu séh 1d: iferinisden murad
Kamudan sonra geliben buld: ad

Ben dahi anun adint idtip hitdm
Eylediim bu nazmi vasfiyle tamdm

Ahmedi hem hidmetine irdi anun
Yoluna cin u cihim virdi anun

Irdi bu ikbal i “izze li-cerem
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Ziy hudévendi vii sultan-i kerem

Nesneye nakdin veren ebleh (Silay: eyle) olur
Fikrsiiz ig igleyen giimrah olur

Nice kim dlemde sdyevir u ndr
Devletine irmesiin anun fiitdr

To rule was from birth his only aim
And in the end he built his great name

And T in his name have made complete
This eulogy with his traits replete

Ahmedi did great service for him
Gave up his life and the wotld for him

Little wonder he attained position and power
Under the beneficent sultan, the supreme ruler

Who pays money for baubles is dumb as a horse
Who does wotk without thinking has gone off course

As long as thete is sun and royal shade
May nothing of sotrow come to his state

In Western historiography, it was Professor Stephen Reinert'’ who last
attempted an appraisal of these texts of Nestl. His idea is as follows:

Historians to date have not fully established the causes, course, and results of the first
battle of Kosovo Polje, and perhaps they never will. ‘The central difficulty, of course, is
the character of our sources. If any eye-witness accounts of the battle were written,
none has survived. Otherwise, contemporary reports and notices are few, fragmentary
and either laconic or dubious. Coherent, detailed narratives emerge from the 1430s
through the end of the fifteenth century, most importantly in Setbian, Greek and
Turkish. These accounts, however, are contradictory, and their sources and credibility
are difficult to determine. Reconstructing the battle is thus an excercise [sic] in
deciphering highly variable perceptions; the result is at best a shadowy outline.

He adds, saying that some historians, due to their general distrust of Ottoman
sources, “revert[ed] to the less plausible Serbian annal entries”. Yet he also continues to
say that, in the “outline of the sequence from Plo¢nik [Ni§] through Kosovo [...} [the
historian] I.H. Uzungarsili [...] tends to follow NestI rather uncritically”, though also
saying that, following Nesti, Uzungarsih “[provides] considerably more information on
the Ottoman side”. Reinert, while very rightly mentioning all these points, of course
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had no idea that the phrases had been written by a contemporaty, namely, Ahmedi. In
Reinert’s view, the information provided by the source, particulatly on Candarli Ali
Pasha’s conquests in Bulgaria, was astonishingly detailed and accurate. The more than
thirty fortresses mentioned there have been identified by Bulgarian historians and, most
recently, by Machiel Kiel.™ The possibility that such a detailed account was told by
someone present on the campaign, such as Ahmedi, or by someone who had learned of
it from Ali Pasha, did not come to mind. Reinert considers the possibility of its being
an eyewitness account purely “conjectural”, and finds some of the details recounted in
the text to be “laconic or dubious”. According to Reinett, Lazar’s vassalage to Murad,
the secret agreement between Durad and Lazar, Murad’s decision to campaign following
the Bosnian rout of Kavala (Kefalya) Sahin, and Ali Pasha’s Bulgarian campaign of 1388
are all fabrication. The historical truth of these events which Reinert considers

“dubious” came to light once an analytical approach had been taken."”

We now know
that these events were recounted, unadulterated, by Ahmedi, an eyewitness who had
been at the sultan’s side.

Drt. M. Kiel, who has published an important study on the identification of the
fortresses captured by Ali Pasha during the Bulgarian campaign, makes the following
observation on this text: “In NestT’s late 15th century compilation is included a detailed
and well informed account of the events just before the Battle of Kosovo (1389). This
acconnt, which is now lost, must have been written by an eye-witness, or at least have been told to
the writer by an eye-witness, perhaps at the beginning of the 15th century”.' By
drawing attention to the point that the narrative comes from “an eye-witness”, Kiel
shows that he has understood its authentic character better than Reinert. Ahmedi is the
eyewitness in question, and Nestd’s interpolated text comes directly from the pen of
Ahmedi. Stylistic and other evidence in the work bears this out. Here, we would only
like to draw attention to the detailed information concerning the discussions held at the
meetings prior to the battle, and the cities, towns, and mountain passes gone through by
the army on its route from Gelibolu to the plain of Kosovo. The topographical veracity
of this information (Ilidza—Uluova—Karatonlu—Ki¢i Morova) has been checked against
the map. The presence in the texts of Serbian wortds such as vitegluk, kosbadar, and gbga
is also worth noting.

Analysis of the text has shown''

that Ahmedi explains even adverse events—
e.g., the Serbian rout of the Ottoman right wing on the battlefield at Kosovo, the
sultan’s mistaken notions in the field of military tactics, etc—with all the
meticulousness of a true historian. It has long been known that Ahmedi gave a

summarized account'® of the history of the Ottoman dynasty, from its beginnings to
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the time of Siileyman Celebi, in the “Tevdrib-i Miildk-i Ali Osmén” section of his
Iskendernime, a work which itself has the character of a general history."™ The history of
the times of Murad I and Silleyman were written by Ahmedi, with eartlier periods
condensed from the history of Yahsi Fakih'® and from a lost history used in the
Diistirndme. In the Iskenderndme, just as various tulers receive brief mention, so is the
history of the Ottomans given as a vetse summary.

From the time that he first came over to Mehmed I Celebi until 1413, Ahmed]
wrote against Celebi’s rivals directly in the style of a menakibnime, describing 1'11;
“conquests”, or heroic exploits, as taken from his own mouth during “conversation”.
This “Mendkibnime’, the Ahvil-i Sultan Mebemmed, ends with the death and burial of
Masa in 1413. According to the Hadd iku's-Sakd ik, Ahmedi passed away in Amasya in
AH 815 (13 April 1412-4 March 1413). It is thus understood that Ahmedi’s death

occurred in 1413.

COURT POETS AND THE TURKISH LANGUAGE

Mes ud’s Turkish Ssibey! i Nevbahdr (5669 couplets, written in 751/1350)'® and Fahri’s
translation of Khusraw u Shirin (written in 768/1367 for Aydmoglu Mehmed, 4674
couplets), a sample of which was published by B. Flemming, are Turkish mesnevss of love
and adventure, in the manner of Nizamy, which emerged prior to the rise of the
Germiyan poets. In them is depicted the classic gathering with all of its elements (Siibey/
i Newbahér. 27, 30, 58-59, 140, 350). Fahti says to the Turkmen Aydinoglu, regarding
his native tongue: “We have composed in this dulcet Turkish” (Seker gibi bu Tiirki dilee
diizdiik; 1. 230), and adds:

Zihi terk-i edeb bu terciimanlik

Cii sultan emridiit ben bende me’mir
Meseldir dilde ki al-ma’mtr ma’zir

What a breach of manners translating is!

The order is the sultan’s and I the servant used
1¢'s said that, in language, what is fine is excused

The preference for Persian words and phrases began in the classical period; one
of the “men of refinement of Anatolia” (Rézm gurefisi) said that, had Fuzdli used the
[Persian] word afzin rather than [the Azerbatjani word] artug in a certain poerm, it would
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have been better. The Ottoman palace and bureaucracy typically took in Azerbaijani
men of letters and poets—countrymen of Nizami—who knew Turkish and Persian well.
Among the creators of the language of Ottoman inga—the official governmental
language—it was the master of Persian inshs 1dsis Bidlisi and (Sehi) Cezeri Kasim of
Shiraz who wete of primary importance. It is known that Mehmed the Conqueror
invited Jami to Istanbul and sent him 5000 in gold.

In the view of A. Atilla Sentiirk,'®’ the Turkish mesnevis preferred in the Turkmen
beyliks and in palace citcles “are more accurately characterized as translation than as
poetry”; they can, however, “be considered important for bringing the style of Nizami to
Turkish readers of the time ... . These first [Turkish] mesnevis developed through
imitation and translation of Persian literature, and their phraseology, patterns, similes,
and metaphors—as well as their stylistic peculiarities—are almost exactly the same as
those found in the masmavis of Persian literature”®  Imitation (mimesis) is a
phenomenon that applies in some degree to all world literatures.’® Without some
knowledge of the literature of the Italian Renaissance, it is impossible to undetstand
Shakespeare.”™ By discovering and using Turkish equivalents of the conceits (mazmin)
found in Nizami, and by fitting Turkish into the prosodic system of aruz, the Germiyan
poets truly laid the foundation for classical Turkish literature.

The early Germiyan court poets of the years 13501450 were teferred to by the
term kadernd”’ (“the ancients”) and considered tepresentatives of the older era in the
history of classical poetry in the Turkish language. As a result of the 13"-century and
14"century divan court poets’ frequent use of plain Turkish words and idioms in their
verse, and also of their ability in adapting to the prosody of the arug, system, they were
seen as representatives of the “ancient” style of a separate era. One of the important
characteristics of the court poets was their effort to write in a rather simple 13%./14%.
century Turkish. The Turkish vocabulary (F. Timurtas: Hiisrer i Sirin, 77-96; K. Silay:
52-81) used by the court poets writing for the Turkmen beys, who were unfamiliar with
literary Persian, has been partly catalogued.”™ The “robust” (oguzane) style of the kudems
is still found, at quite a late date, in the work of Revini, author of the Lyretnime and one
of the poets writing in the time of Mehmed II, Bayezid I, and Selim 1. According to
Latifi,”” “the robust highlander [style] of old” was “seen as having bizarre words and
savage diction”. The Turkish idioms that were used “lacked polish and elegance”, as
they used the diction “of the people of Kura [in the Caucasus] and of the tribes of the
mountains”. In Latifi's view, it was Ahmed Pasa (d. 1467) who put an end to the style
of the kudemd, creating a “polished and elegant” style specific to the palace. Due to
Ahmed Paga’s “ample study of books and divans in the Persian tongue”, his poetry was
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“selected largely from the divans of the Persians and taken into his own”.” The result
of the palace’s effort, beginning with Mehmed I, to thoroughly appropriate the ancient
Persian tradition of the “shah of shahs” (sehinsah) was that Ottoman poets painstakingly
imitated the great Persian poets, and the poetic style changed; Persian and Arabic
vocabulary and phraseology came to be seen as “expressions of ornament” and became
increasingly widespread.”® Latifi, a true literary critic, explained how it was necessary to
evaluate every work of literature within the context of its own time, observing that
“when the new makes its appearance, it comes to be in vogue and in demand among the
people, and the old and outmoded falls from eminence and from popularity” (Tegkire,
216). In Latiff’s view, it was with Nizdmi-i Karamini—who very closely followed
Persian literary models—and especially with Ahmed Pasa, that the new style in divan
poetry first gained ground. Latifi says that Ahmed Paga’s divan is, “like the divans of
Hifiz and Jami, fresh and new however often it is read”. He also points out that, in
some respect, the “freshness” and originality to be found in Ahmed Pasa as well as in
Neciati results from their use of the “exemplary coinages™ (durib-1 emsal, or proverbs, of
Turkish. When it comes to Neciti Beg, “[his] poetry was mingled with parable, and
from his convetsational manner all were able to take exemplary lessons”.

PALACE GATHERINGS AND SAKINAMES™

Classical poetry, being representative of Persian tradition and addressed to the “men of
refinement” (g#refd), developed principally at palace gatherings or drinking parties. The
most prominent poets were the palace companions (nediz) and the poets who were
invited to the parties. At the party, along with the drinking and feasting, poets would
present their poems and a “chief of poets” (welikn s-yu"ari) would be chosen. These—as
well as those poets who were presented with rewards (c@ize) for their eulogies—served
as the party’s most prominent artists, being the courtier-companions of the sultan. In
brief, the place where classical/divan poetry was represented at the highest level was
under the patronage of the ruler, at the ancient Persian-rooted party, ot—to use "Ali Sir
Nevayi’s expression—“The Exquisite Gatherings” (Mesalissi'n-Nefiis)."”
poems read at the party, the ghazal or gazel served as “an icon and symbol of the party.
...[T)he gazel shares enough significant properties with the party ... that it becomes a
sign for the party even when it exists entirely out of the party environment. The gazel

Among the

.. represents the party”."”® As it was in the Christian West,"”™ so it was in medieval
Islamic states that, from the eatliest times, two activities occupied a position of utmost
importance in the life of the ruler: Ragm, or “war”; and Bagr, the nighttime gatherings
that went on for days in the royal gardens of the palace. According to a note in the
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Saljugnamab, the Seljuk sultan “engaged in a week of bagz following the ragm” (Yak hafta
ag ragm ba-bazm pardikhi)™ Spending months on horseback enduring the hardships of
a campaign, face-to-face with death and under threat of enemy attack, the ruler and his
army would find consolation and strength in the thought of the “joy and pleasure” (a5 #
fred) that would greet them on their return. The poet Ahmedi™ relates the following
words, heard from the mouth of Murdd I, who had been patrolling the Balkan
mountains with his army for weeks: “On the path of God Most High have I worked for
the defense of the faith, leaving my own clime to venture a month in infidel lands; with
full intent have I night and day spent my life in this holy war, abandoning joy and
pleasure and enduring trouble and strife ...”. Likewise, on the battlefield of Kosovo in
1389, the heralds (sars) would attempt to stir up the troops by going among them and
crying: “O wartiors of the faith ... all of the time that you have passed in joy and

55 202

pleasure, in gladness and in conversation—it is all for just this moment

The word ‘gys is derived from the Arabic root ‘ash (U5 | &), meaning “life”,
“lifestyle”, “spending one’s life in a pleasurable way”. ‘I;ze#, from the same root, took
on in Persian the meaning of “conversation, society, familiarity; pleasure, delight,
enjoyment”, as 2 collective noun (Steingass). In Persian literature, the word bag is used
to mean “banquet”, “life of luxury”, “convivial gatheting”. In the Turkish states of
Anatolia, the words ays u igret (usually as 7 4 ijre) together were used to mean a gathering
and a spectacle replete with drinks, music, and recitations. In the quotations above,
beginning with Firdawsi, we have attempted to show the custom and manners, or rather
the tradition of adab, of the convivial gathering of ays # gret as occurring in the royal
garden of the sultan. In the palaces of the Central Asian Timurids of the 15”-century,
the gatherings in the royal gardens took on the role of an academy of arts, where
mastets of every branch of the atts were in competition; miniaturists such as Bihzad and
littérateurs such as "Ali Sir Nevayl were educated in just such an environment. These
brilliant meetings of art and entertainment came to be remembeted longingly in the
Ottoman literature under the name “Sultan Bayqarah gatherings” (Sultan Baykara
meclislers).

We have attempted above to clarify how, like a number of traditions particular
to the palace and the administration, the tradition of the party—with its carefully
arranged gardens where wine is drunk at night, its great variety of pleasures and delights,
its dancing and its spectacle—passed from ancient, pre-Islamic Persia into the Islamic
caliphate and became established there, and we have attempted also to confirm the
presence of the custom and manners, or rather the adab, of the traditional party in the
Shabnamah, the Qabisnimah, the Siyasamdmab, and the works of the Germiyan court
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poets. The wine-driven revelry of these gatherings was a constant element, and wine—
inasmuch as it was explicitly prohibited in both Sunni and Shi'ite Islam yet was also an
indispensable element of such gatherings—constantly served as a topic of heated
debate. On the other hand, in circles where Sufi thought was prevalent, wine came to
be interpreted as a sort of gift granted by God in its capacity to facilitate the state of
ecstasy, as for example in Salmdn-i Savaji and in Giilsehei’s Falaknamah. When sakindimes
depicting the party became established as a literary style, both of these differing
interpretations could be found in them, and yet thete also developed a rule that every
sakindme must begin with a tevhid, miéinacat, and #7z'#, and end with an expression of
repentance (#5vbe).

A. Karahan, in his text “Sakindmeler” (“Sikindmes”),
in his article “Sakindmelerin Ortaya Cikeg?” (“The Rise of Sakindmes”), established that the
style of the “sdkindme as an independent form of mesmeri” arose at a very late date, with
Naveci (d. 1455) and Revani (d. 1524). Above, it was shown that this literary type was
connected with the tradition of the party, which began in the palace culture of ancient
Persia and continued on into Islamic civilization. Sdkéndmes are works that describe the

25 and later T. Kortantamer

palace gatherings. Texts of this sort had existed since the time of the earliest Islamic
states, a trath which is not changed by the fact that it was only later that many poets
transformed such a subject into a separate genre by taking it as the topic of independent
treatises.

For hundreds of years, the tradition of the party in the high culture of the
palace, being a symbol of the imperial regalia, continued in its role as an essential
custom, preserving the same common elements under the great Islamic empires that
shared this culture, from Persia in earliest times on to India and to Turkey. Wine, the
classical “art” music appropriate to the time, select poets and “fresh-faced” cupbearers,
the royal garden, rare and precious flowers, ornamented and ornamental trees, censers
and lamps—all of these were the ever-present elements of this tradition.”™ The royal
garden, with its painstakingly selected flowers and trees, shows how highly developed
was the garden culture of the time. It would not be exaggeration to call Ottoman
culture the culrure of the flower or of the blossom (gikdf), as can be seen in its
entertainments, its tiles, its illuminated books, its poetry ... (Mehmed the Conguerot, in
his famous portrait, is not depicted with a sword, but with a flower.) The flower is a

vital element.
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THE PRIVATE NATURE OF THE GATHERING

In springtime, on Nawriz, “the embroidered royal tent and canopies” were set up in the
garden®® In cold weather, gatherings wete held in the palace garden in those
architectural masterpieces, the winter pavilions, or kiosks. Many kiosks were built
within the wide, walled garden of Topkapt Palace; over time, these would disappear (for
example, we can see two elaborate kiosks on the slope descending to the shore). The
Baghdad and Yerevan Kiosks of Topkapi wete built adjoining the palace.

It is apparent that Mehmed II, the conqueror of Constantinople, took the old
Persian tradition of the “shah of shahs™ as a model for his own empire. Just as he had a
Persian Gaganamah-i Rim (Book of the Holy War in the West) written in the style of a
shabnamab to celebrate his successes, so did he have the magnificent Tiled Kiosk built in
the Royal Garden for the purpose of holding entertainments.?® Entering into
competition with Timur’s grandson Husayn Bayqarah, Mehmed tried to attract to his
court “the great masters of Arabia and Persia and Anatolia (R#m)” (Sehi 97; cf. LAmi i,
Lesz'y), inviting to his palace famed Persian poets, among them Jami Literary
biographers and historians are agreed that it was in Mehmed’s time that the imitation of
Persia in literature began in earnest.

The job of bringing together in the royal garden and arranging all of the
necessary elements of the party—the poets, the courtiers and companions, the
cupbearer (sometimes likened to the Magian priests of the Sassanid era and termed “the
elder of the Magi” [piri mugan]) and the “fresh-faced” beardless boys who were servers
of wine, the instrumental musicians and the singers of ghazals—was the task of the
“chief of the gathering” (mir mechs). The chief of the gathering was one of the eunuchs
of the Inner Palace (Enderin).™ 1In the sources, the gathering is always described as a
meeting where alcoholic drinks are served, but which pertains specifically to the sultan’s
private life. State officials were not invited to the gathering; the sultan would drink and
enjoy “pleasure and conversation with his companions” (niidemdsiyla zevk u sobbette)
alone.

At the party, alongside the eating and drinking, among the principal games and
entertainments would be poets reading their poems, classical “art” music, dance, the
“spectacle” of the Karagdz shadow theater, exchanges of jokes and pleasantries
(matdyebis), and chess™ Until the time of Mehmed 11, bureaucracy and state affairs
were left to the ulama, who were knowledgeable in law and administration (the first
viziet, Aldeddin Pasha, was from the ulama, and later came the Candarl family); the
officer-beys busied themselves with bagm and ragm. Mehmed had a preference for
viziers picked from among the male slaves raised in the palace, most famously the

62 JTL - Articles

HALIL INALCIK

Serbian Mahmud Pasha Angelovié; towards the end of his reign, he appointed Karamini
Mehmed, from within the ulama/clerical class, to the post, with the aim of making
comprehensive legal reforms. Mustafa Ali, who provides detailed information
concerning gatherings and the manners to be observed therein, says that “asking the
ulama to provide the munitions of battle and war is like asking ascetics to provide the
pleasures and drinks of the party”?

As Ahmedi and Ahmed-i D41 explain, the companions, the cupbearer, and the
“fresh-faced” youths all come together as one. One of the gatherings of Shah *Abbas I
(r. 1588-1629) was depicted on a wall panel at the Chehel Sutin pavilion in Isfahan.
There, just as described in the sdkindmes, we can see people locked together in close
embrace.”® In the literature of Islam, the ancient Persian tradition of the party became
symbolized in the figure of Jamshid, whose name is always mentioned in the sdkindmes.

Though the custom of the party was considered “among the ceremonies and
requisites of sovereignty” (Baburnamah), not every sultan practiced the custom. Murad I
is known as a pious sultan who was devoted to the prescriptions of religion, who
considered himself a worker of miracles, and who spent the whole of his life in fighting
for the faith in the Balkans.”"' Ahmedi, who was close to Murad, made this observation:
“Never did he touch a glass of wine / And never did he listen to music fine” (Almad
hergix eline cam-i mey | Dinlemeds dabi bergiz, peng # ney) e

Murad would arrange general feasts for circumcisions and weddings. Folk
histories, namely the anonymous Tevdrip-i Al Osman, propose that gatherings serving
alcoholic drinks began during the reign of Béyezid 1, as a palace tradition instituted by
Candarlt Ali Pasha. It is recorded in the sources that the young Mehmed Celebi, once
urgent affairs had been dealt with, “would, with those of his court, occupy himself with
pleasures and drink, with carousing and amusements, attending diligently to all this
spectacle”” This was not recorded simply in the interest of stylistic embellishment.
Murad II, who was passionate about such gathetings,”™* had a pavilion built in Edirne on
the banks of the river Tundzha, to whose “watery clime he would come as a ghazi with
his entourage and engage in pleasant conversation”.”"® A contemporary astrologer said
that, “as a result of” Murad II’s acceding to the throne in the sign of Virgo, “our sultan
is exceedingly preoccupied with joys, with amusement and pleasure, gaiety and
merrymaking”. It was for this reason that Murad was obliged to leave the throne to his
son Mehmed in 1444, ‘

As Nizam al-Mulk indicated, high state officials were uneasy about the fact that
those who were found in close companionship with the sultan—ptimarily poets—gave
him advice about and interfered in state affairs. This was why the Grand Vizier Riistem
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Pasha, who formed an alliance with Siileyman the Magnificent’s daughter Mihrimah and
wife Hiirrem, was the poets’ “merciless foe” (digman-1 bi-amin). Ristem did away with

the stipends that had been given to court poets since the time of Murad II; the poets
took revenge on him through satires and slander.

NOTES

! Translator’s Note: The term isret meclisleri, and its singular form isret meclisi, refers 1o gatherings at
which alcohol was served and whose guests typically included royalty—chiefly the sultan—along with
toyal companions (nedims), poets, and entertainers, particularly musicians. The term has been variously
translated throughout the work, most frequently as “gathering”, but also as “party” (following Walter G.
Andrews), “drinking party”, or “entertainment”, according to the emphasis most appropriate in context
ot to stylistic considerations.

? Translator’s Note: The Shu ibiyyah—the word derives from the word shu ‘b (“nations”) as found in the
Qur'dn (49:13)—was a broad movement that has been defined as “a more or less successful attempt on
the part of the different subjected races to hold their own and to distinguish, at least, between Arabism
and Islam” (“Shu'ibiya”, Engyclopaedia of Islam. Qtd. in H.T. Notris. “Shu"Gbiyyah in Arabic Literature”,
The Cambridge History of Arabic Literature: “Abbasid Belles-Lettres, Ed. Julia Ashtiany, T.M. Johnstone, et al.
Cambridge: Cambridge University Press, 2008. 3D).

3 C.E. Bosworth. The Arabs, Byzantium and Iran: Studies in Early Islamic History and Culture. London:
Variorum, 1996; R.N. Frye. The History of Ancient Iran. Munich: C.H. Beck, 1984.

* Ch. Pellat. “Adab”. Engyclpedia Iranica, 1. Ed. E. Yarshater. London: Routledge and Kegan Paul, 1985,
431-444; D. Sourdel. Le vigrat Abbaside de 746 a 936. Damascus, 19591960

* Translator’s Note: Throughout the translation, non-English words and names have been transcribed
according to the most appropriate context and by ALA-LC standards, with the exception of Turkish; i.e.,
in an Arabic-language context, words and names have been transcribed according to the ALA-LC
standards for Arabic, while in a Persian-language context they have been transcribed according to the
ALA-LC standards for Persian. For Turkish, in a Turkish-language context, the spelling and transcription
used by Prof. fnalcik has mostly been preserved.

6 “Adab”. Iranica, 1. 440. v, N, Cetin. Eski Arap Siiri. Istanbul: Istanbul Universitesi Edebiyat Fakiiltesi
Yayinlary, 1973.

7 Translator’s Note: Inshd (Turkish ingd) was a sophisticated and ornate style of official prose.

& In his book Rasd’il. “Adab”, 439.

? “Adab”, 440. v. ].E. Bencheikh. “Khamiyya”. EI II; E. Yarshater. “The Theme of Wine-Drinking and
the Concept of the Beloved in Early Persian Poetry”. Studia Isamica, XII (1960); M. Rosenthal. The Honest
Courtesan. Chicago: University of Chicago Press, 1992; Homaeroticisn in Classical Arabis Literature. Ed. ].W.
Wright and E.K. Rowson. New York: Columbia University Press, 1997; A. Schimmel. “Eros—Heavenly
and not so Heavenly—in Sufi Literature and Life”, § octety and the Sexces in Medieval Islam, Ed. A. Tutfi-S
Marsot. Malibu: Undena Publications, 1979. 119-141.

10 See ].E. Bencheikh. Poétigue arabe. Patis: Anthropos, 1975; “Khamriyya”, EI2.

11 See Pellat. “Gahiziana”. Arabica, 1954/2 and 1954/3, “Dyjahiz”. EJ2,

2 W. Knauth. Das altiranische Fiirstenideal von Xengphon bis Firdonsi. Wiesbaden, 1975.

13 See H. Inalcik. “The Poet and the Patron: A Sociological Treatise Upon the Patrimonial State and the
Ants”. Tr. Arif Nat Riley. Journal of Turkish Literature, 2 (2005), 27.

1 See “Adab”, 432. In the classical divan literature of the Ottomans, fine poetry was termed zarfand
successful poets gurefs.

15 See “Adab”, 434,

16 Ibid.
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iqinds Gkind ing li “book of the cupbearer”, is essentially a
17 Translator’s Note: A sdgindmab (sékinime), meaning literally A 7 Is esse
subgente of masnavi (mesnevi) that is broadly descriptive of the party or gathering. An yyresminme is the same,
and was used specifically as the title of the sékéndme written by Revani (d. 930/ 1524_). . '
18 Translator’s Note: These are terms for particular sections often found at the bAegmmng of.longer poetic
works: the tawhid (fevbid) is an expression of the fact that God is one; tar/gid (te{ﬂﬂa) anFl tabmid (ta/y{fzzzﬁ ate,
respectively, the glorification of and the praise of God; mundjt (miindedi) is an invocation ot supplication
to God; and #a 't is praise of the Prophet (or Prophets).
19 Thid. 439. o .
2 A fine Turkish-language work on the subject of culture and acculturation is: Dogan Ozlem. Kavramlar ve
Taribleri. Ankara: Inkdip Kitabevi, 2002.
2t See “Adab”, 443. ] ‘ N
2 For more on literary devices and thetoric, see H. Inalcik. “The Poet and the Patron”, 27-29. .
2 Translator’s Note: The Shabndma of Firdanst, 111. Tr. Arthur George Warner, Edmond Warner. London:
K Paul, Trench, Triibner, & co., Ltd., 1908. 269. , .
b2 F;n: his magnificent [Turkish] translation of the Shahnamab, a debt is owed to the late maiter of Ofxgntal
languages, Necati Lugal: Sebndnme. Istanbul: Milli Egitim Baka.nhgl Yaymlfm, 1994; A,; Ates. “S ebmmlzi nin
Yazibg Tarihi ve Firdevsi’nin Sultan Mahmud’a Yazdigt Hicviye Meselesi Haldanda”. Beleten, XVI
1954). 159-178. 4
25 Thi)s is equivalent to the ornamental trees (natiks) found at Ottoman gatherings.
26 Translator’s Note: Shdbndma, 111. 329. ) A i
z Ibiifl. According to one stoty (Lugal, Sehndme, “Onsoz” 21-22), Firdaws eagnedA the esteem of the
Ghaznavid Sultan Mahmud during 2 competition with other poets at a gathering in the palace, and the
writing of the Shabnimah was dedicated to hlm9 "
28 Translator’s Note: See Shabnama, 111. 22, 269, 282. . o
» Foi the original Persian text, S. Nafisi. Kitb-i Nashatnamah Ma rif ba-Qabmnama/z. Tehra?, {%H 134Q
(AD 1921-22). For the English translation: Unsur al-Ma’ali Kaykavis ibn Iskandar ibn Qabds. A4 Mirrer
Oibis Ni : 1951.
jnces: The Qdbis Ndma. Tr. Reuben Levy. London: E.P. Dutton, o
{Zr’l{):: [germ;}:g: “Siileyman, son of Muhammed Bey, ... signaled that ‘the ,Qabumamab be translated
again” (Mubammed Bey ogiu Siileyman ... siyle igéret kilds ki, Kabiisnime dahi tercime oluna; Z. Korkmaz.
Margubannéme Terciimesi. Ankara: Tirk Dil Kurumu Yayinlan, 1977:’))
31 Atilla Ozkinimlt. Kabusname. Terciiman: 1001 Temel Eser. “Onsdz”, 39.
32 Translator’s Note: See Levy, op. cit., 57. . o
3 Ibid. Chapter X1, “The Regulation of your Wine-drinking”, 57-58.
3 Ibid. 58.
3 Tbid. 59-60.
3 Tbid. 62-63.
3 Ibid. 64.
38 Ibid. 75. ‘
3 Translator’s Note: Joseph (Ydsuf) was said to have outstanding beauty, and as such was seen as the
paragon of male beauty.
0 Levy, op. cit., 75-76.
4 Ibid. 79.
42 Kabiisnéme, translation, Vol. 1, 221.
4 Levy, op. cit., 103.
4 Tbid. 176-178.
4 Tbid. 185. . ‘
4 Tbid. 187-188. Translator’s Note: What Reuben Levy translates as “Do not sit down to teich
backgammon nor take 2 hand yourself at backgammon or chess™ is read by Prof. Inalcik as “Do not put
down your instrument and join the dancing”; here, Prof. Inalcik’s interpretation has been preferred.
47 Thid. 188-190.
48 Tbid. 197.

2
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# Ibid. 198,

50 Ibid. 198-199.

51 Tbid. 199.

52 Nizamiilmiilk. Siydsetndrme. Turkish tr. MAA. Kéymen. “Onséz”, XVIIL

53 Ibid.

54 Ihid.

35 Ihid.

5 See H. Inalctk. “Kutadgn Biligde Tiirk ve Iran Siyaset Nazariye ve Gelenekleri”. Resit Rahmeti Arat icin.
Ankara: Tiirk Kiiltiring Arastirma Enstitiisi Yayinlari, 1966, 259-271.

57 Siydsetndme. Fasi 36: 8. 137-139.

%8 The Book of Government or Rules for Kings: The Siyar al-Muluk or Siyasat-Nama of Nizam al-Mulk. Tt. Hubert
Darke. Richmond, Surrey: Curzon Press, 2002. “Prologue”, 2.

% Translator’s Note: The adatet dairesi (ot déire-i “adliyye) theory was, essentially, as follows: state power is
dependent on 2 strong army; a strong army is dependent on a strong economy; 2 strong economy is
dependent on a prosperous populace; a prosperous populace is dependent on a just administration; and a
just administration is dependent on a strong ruler.

& See Inalcik, ibid.

¢ Original text: 94-95; Kymen 64—65; Darke 89-91.

¢ Darke 90.

6 The schedules made for the sultans in Anatolia and called i#yérit (“observances for foretelling
inauspicious days and hours for doing things” [Redhouse]), abkdm-i sal (“regulations of the year), or
takyins (“almanac”) have been tabulated; see O. Turan. Istanbul’sn Fethinden Once Yazalns Taribi Takvimber
(“Historical Calendars Written Prior to the Conquest of Istanbul). Ankara: Tiirk Tarih Kurumu
Yayinlari, 1954.

& See “Resiilkiittab”. Islam Ansiklopedisi, 671-683; particulatly see Mastdfi “Alr's Counsel for Sultans of
1581. 2 vols. Ed. and tr. A. Tietze. Vienna: Verlag der Osterreichischen Akademie der Wissenschaften,
1979-1982.

5 Darke, Chapter XXIX.

6 Dr. M.J. Mashkar. A&bbir+ Salijigah-i Rim. Tehran, AH 1350 (AD 1931-32). 213.

67 Ibid. 214-215.

%8 Tbid. 24.

% One manuscript is in the British Museum; see Mashkr, 26-27.

70 Ibid. 27-28.

7 Kopriilis. Tiirk Edebiyatinda Ik Mytasavflar. 1t edition. Istanbul, 1918. 216; Early Mystics in Turkish
Lsterature. Ed. and tr. Gaty Leiser and Robert Dankoff. New York: Routedge, 2006. 196.

72 Ibn Bibi Terciimesi, 80.

73 See Early Mysties, 195-96; “Kandn”, “Kantnnime”; EI2.

7 Early Mystics; 219, Note 11.

75 Ibid.

76 Ibid. Translator’s Note: The sag is 2 plucked, stringed musical instrument essentially the same as the
baglama, with seven strings in courses of two, two, and three; it is the most typical instrument of the folk
musician of Turkey. The peyres, whose name derives from the Persian pishraw, meaning “what goes
before”, is 2 type of instrumental composition that typically appears as a prelude or overture to a program
of music, ot fas/.

77 H. Tlaydin. “Dehhani’nin Siirleti”. Omer Asm Aksay Armagant. Ankara: Tiirk Dil Kuruma Yayinlar,
1978. 137-177.

™8 Ibn Bibi. al-Awinmir al- ald’iyya fi'l umiir af- alé'iypa. Facsimile. Ankara: Tiirk Tarih Kurumu Yaymnlari,
1956. 459-461.

7 R. Ank. Kubad Abad, Sefukis Saray ve Cinileri. Istanbul: Turkiye Is Bankast Yayinlari, 2000.

% For a description of 2 gatheting of Aldeddin’s, see Ibn Bibi, a/-4wdmir, 460-462; in the Yazicrzide [AL
translation: Tdrih-i ALi Selpuk. Topkaps Saray Mitzesi, Revan K., 1390. 137-170.
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8 Yazicizide, 236-237; for other descriptions of gatherings, see 180-183, 225-229, 243-245, 277.

8 Ibid. 137.

8 Osman Turan. Tirkiye Selukiniarr Hakkinda Resmi Vesikalar. Ankara: Tiirk Tarih Kurumu Yayinlari,
1958. 57.

8 In the preface to his Persian poetry (H. Mazioglu. Farsga Divan. Ankara: Tiitk Tarih Kurumu, 1962. 6),
Fuzili speaks of the quality of the poets who took part in the sultan’s gatherings as “respectful of the
sultans of praiseworthy morals; familiar with the great men of good taste; observers of the gardens that
are like unto heaven; and enjoyers of the ebullience of fine wines” (ba-murd dt-i salitin-i hamidah-akbiiq va
akbtiliti akabir-i sifb-mazaq va sayr-i bagh'ha-yi bibisht-dsir va nashat-s sharibha-yi khushguvar).

& “Selcuknime-i Ibn Bibi Terciimesi”, 348, 396; Koprili. [k Mutasavisflar. 279, Note 4.

8 Translator’s Note: The &gpag is an ancient three-stringed instrument similar to the #odern baglama and
related to the komug of the Kyrgyz.

8 Képriilii. [k Matasaviflar. 274; for more on the epics, see F. Siimer. Ognzlar, (Tiirkmenler), Taribleri, Boy
Tegkildt, Destanlan. 5th edition, 1999; for a detailed bibliography of the epics: M. Aga. Ogugnamecilik Gelenegs
ve Andakp Oguzpimesi. Istanbul: 1Q Kiltiir Sanat, 2003. 281-293; S. Tezcan. Dede Korksut Ogugnimesi Userine
Notlar. Istanbul: Yaps Kredi Yayinlari, 2001; Necati Demir. Dénsgmend-Name. Critical edition. Cambridge:
The Department of Near Eastern Languages and Civilizations, Hatvard University, 2002.

8 Translator’s Note: The “abdak of Anatolia”—the term is used by Agik Pagazide—were the wandering
dervishes active in Anatolia and are often associated with the Qalandariyyah tradition (see I. Markoff. “A
cross-cultural examination of the expressive culture of Turkish-speaking Alevi/Bektashi and Alevi/Babai
(Bobai) communities in the Eastern Rhodope mountains of Southern Bulgaria: in search of origins and
parallels with Turkish Alevi/Bektashi and Tahtacis”. Congreés des Musiques dans le Monde de I'Islam.
Assilah, Morocco, August 1997. http:/ /www.mcm.asso.fr/site02/music-w-islam/articles/Markoff-
2007.pdf. 2.), though they may or not have been an otganized order and would later become closely
associated with the Bektashis (see F. Kopriili. The Origins of the Ottoman Empire. Tt. G. Leiser. Albany:
SUNY Press, 1992. 99-108).

8 Kopriilii. [k Mutasavoiflar. 214, Note 1; also see the studies of A.Y. Ocak.

% For the revolt of the Turkmens against Sultan Mu'iz al-Din Ahmad-i Sanjar, who neglected the
tradition of the sy, see M.A. Kéymen. “Biiyiik Selcuklu Imparatorlugu Tarihinde Oguz Isyans”. Ankara
University Dil ve Tarih-Cografya Fakiltesi Mezunlar Dernegi, V, 563-620; for general information on
dance: M. And. OQyun ve Biigsi: Tiirk Kiiltiiriinde Oyun Kavramlan. Istanbul: Yapt Kredi Yaymlars, 2003. see
Index: “Kégek”; M. And. “Islim’da Raks Uzerine Yorumlar”. Forum, 143 (1960); M. And. Minyatiirierie
Osmanty-Istim Mitologyasz. Istanbul: Yapi Kredi Yayinlari, 1998.

91 Asik Pasazade, Chapter 8.

92 Kopriilis. ik Mutasavuflar. 255; Eatly Mystics; 206; see Képriilid. “Anadolu Selcuklular Tarihinin Yerli
Kaynaklar”. Tilirk Tarih Kurumu: Belleren, VII (1943).

%3 M. Bayram was the last to stronglysuppott this thesis, most recently in: Trirkiye Selyukiulars Uerine
Arastirmalar. Konya: Kémen Yayinlar, 2003.

94 Kopriika. Early Mystics. 205.

% Ibid. 208.

9 Koprillit. [k Mutasavuiflar. 264, Note 1; Early Mystics; 253, Note 79.

97 See Kopriilit's important article: “Anadolu Selguklulari Tarhinin Yerli Kaynaklart”. Tiitk Tarih
Kurumu: Belleten, VII. 265.

% Tbid. 268.

9 Koprilli. [/t Mutasavmsflar. 268, Note 1; Early Mystics; 256, Note 84. On Z2'ifi’s translation of Mantiq al-
Tayr, see G.A. Tekin. “Zaifi Killiyatiun Yeni bir Niishast Hakkinda”. JTS, 11 (1978). 107-125.

10 For the text: A.S. Levend. Mantsksu't-tayr. Ankara: Tiirk Dil Kurumu, 1957.

10V F. Taeschner. Gilschebris Mesnevi auf Achi Evren den Hesligen von Kirschehehir and Patron der Tiirkischen
Ziingfte. Wiesbaden, 1955.

192 For the text and an analysis in Turkish, see Giilsehr? ve Feleknime. Ed. S. Kocatiirk. Ankara: Kiiltiir ve
Turizm Bakanli$: Yaynlar, 1982
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105 Ahmed Ates. “Nizami”. Isiim Ansiklopedssi. Milli Egitim Bakanlig1. 318-327.

104 Tbid. 319.

195 See F. Taeschner. al- Umari’s Bericht iiber Anatolien in seinem Werke Masdlik al-absir “fi mamalik al-amsar.
Leiden: O. Harrassowitz, 1919.

1% Though coming much later, Evliya Celebi provides a description (Seyahatnime, IX. 19-20. M.C. Varlik,
98) that gives some idea of the size of the Germiyan palace in Kiitahya: it was a palace of 300 rooms, with
an audience hall, hammams, and a large gatden.

197 A.E. Esterdbadi. Bagm » Ragm. Istanbul: Kilisli Rifat, 1928. Kilisli Rifat attempts at great length to
prove that the Ottomans were not Mongols (382). The truth of the matter is this: the Mongolian Samagar
and Barimbay tribes—neighbors of Kad: Burhaneddin—were known only for warring and plundering;
Kad: Burhaneddin was attempting to belittle Murad I by comparing him to them.

198 See “Murad I”. Diyanet Istim Ansiklopedisi; 1 am considering expanding this article and publishing it as a
book.

109 Agik Pagazade (A§1kpa§aoglu Ahmed A§1ki). Tevirih-i Ali Osman. Istanbul: Tiirkiye Yayinevi, 1947.
Chapters 51 and 52, 130-131.

10 Translator’s Note: The emiri Glem was a low-level pasha who, on campaigns, would march at the head
of the flagbearers, himself bearing the sultan’s banner,

" Translator’s Note: The pavugbag: was the head of the sultan’s company of heralds and messengers
(pavag).

12 O.F. Akiin. “Seyhoglu Mustafa”. Iskim Ansiklopedisi. Vol. 11. 481-485.

13 M.C. Varlik. 122: Seyhoglu describes his patron Sileymangih as one who is humble as a dervish,

generous, and knowledgeable about poetry. He also makes clear that he is Silleymangih’s courtier in the
following couplets:

S6zii naksin biliirdi her ne dinse
Eriin bahsin koridt her ne yinse

Hususi ¢iinki buld: ben za'ifi
Ki olmugdum gice giindiiz harifi

Ozimi nice duta bilmez idi
Sézimiin birin iki kilmaz idi
Hem i¢ idiim kamu hem das idiim ben

Nisén u defter u mil u hazine

Kamusun ben kula bildimis idi
Séziime ol kadar tergib iderdi
Ki Sahbin boylece ta'yib iderdi

For whatever was said, he would have 2 fine word
He’d protect a man’s portion, whatever occurred

Me he chose, for I was weak above all
And night and day he had me in thrall

Yet my true self he could not hold
He, too, would do what he was told

I'served in the palace and outside it as well
As a royal secretary and financial official
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All of himself he told to me, his slave
Such did he praise my words and name
That eloquent Sahban* was put to shame

*Translator’s Note: Sahbin, or more fully Sahbani Wa'il, was the name of a man who was famed for his
eloquence (Steingass). ‘

114 Translator’s Note: The #igana was an officer of the state who would inscribe the sultan’s tughra on
official correspondence.

115 A note of Uzun Firdevsi's must be interpreted as such; see Kilishi Rifat. “Sibey/ ve Nevbahara dair”. TM,
I

116 “Tt was in the year seven hundred and eighty-nine that this Hurgidnime came to an end”.

17 Akiin. “Seyhoglu Mustafa”, 482.

118 Tbid.

WM.C. Varlik. Germiyanogullar: Tarihi. Ankara, 1974, 123.

120 See Kopriilii. “Anadolu’da Tark Dili ve Edebiyatinin Tekdmilia”. Yen: Tiirk Mecmuass, IV; M.C, Varlik,
ibid., 123126, where it is acknowledged that the information pertaining to administration belongs to the
Seljuk period. -

12 Translator’s Note: Here and throughout the translation, references to particular couplet (beyif) numbers
are given with the traditional abbreviation for a numbered line of poetry, “1”.

122 Akiin, ibid. 482. ) )

1% See F.K. Timurta. Seyhi'nin Hiisrev i §irin. Istanbul: Istanbul Universitesi Edebiyat Fakiiltesi Yaymlars,
1963; with its detailed “Preface”, XIII-XXXII.

124 Timurtas, XX: “Coutrtier of the Germiyan bey”.

125 Latifl. Tegkire. Istanbul: A. Cevdet, AH 1314 (AD 1896-97). 245.

126 Tbid. 215-216.

127 Timurtas, ibid. XVII, XX.

128 Tbid. XX VII; taken from J. von Hammer.

129 Thid. XXVL

130 Thid. XXVII: “Mehemmed $Seh” is interpreted as Mehmed Paga.

131 Ibid. XXXI.

132 Tbid. 3.

133 Tbid.

1* Translator’s Note: Any discrepancies that might be found in the meter of the quoted Turkish verses
are due to the original trafiscriptions as rendered editorially in Prof. Inalcik’s original text.

135 Ibid. 36. Hiisrev 4 $irin was evidently a work that continued to be read for a long time: “The true art is
to make a great city / And fill its people’s hearts with felicity” (Finer bir sebr biinyid eylemekdiir | Der i
divirn Gbad eylemekdsir) (Translator’s Note: Translation revised from Prof. Talat Sait Halman’s translation).
In the 15th century, this couplet was used by Sultan Mehmed IT in the deed for a newly created wagf: “It
is skill that does a city construct / To make the hearts of the people happy” (Hiiner bir sebr binyid
eylemekdiir | Re dyi kalbin abid eylemekdiin). .

136 Translator’s Note: Couplet translated in collaboration with Prof. Talat Sait Halman.

137 Translator’s Note: cf. the adalet dairesi theory, Note 59 above.

138 H, Tnalctk. “Adaletndmeler”. Befgeler, Tiirk Taribi Belgeleri Dergisi. Ankara: Tiirk Tarih Kurumu, I1/3-4
(1965). 49-145.

139 Translator’s Note: The proverb in question is, in perhaps the shortest of its several forms, Tok, aan
balinden bilmeg (“One who is full can know nothing of hunger”), meaning broadly that the.“havcs” cannot
easily understand the “have-nots”. Couplet translated in collaboration with Prof. Ta.lnt §a1t Hal.man. )
1490 Translator’s Note: Nevriizzyye is the name given specifically to gasidabs whose beginning section (tashbib,
teshih) is descriptive of Nawriz, or the beginning of spring, and which were written to be presented at that
time of year.
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1! LH. Ertaylan. Ahmed-i Di', Hayats ve Eserlers. Istanbul: Istanbul Universitesi Edebiyat Fakiitesi
Yaynlar, 1952.
142 Ertaylan, 82, facsimile: 155-267; T. Kortantamer. “Sakinamelerin Ortaya Cikist”. ETE: Makaleler. 192.
143 Siileyman became Bayezid I's “great son” (s og/) and settled in Edirne in 1402. Even if Bayezid’s
other sons did recognize Sileyman’s precedence, they did not dare to appropriate the title of “sultan”
until Timur was out of Anatolia. It is interesting that Siileyman’s brothers are accounted as “slaves”.
' Translator’s Note: Couplet translated in collaboration with Prof, Talat Sait Halman.
145 For more on Siileyman’s victories, see below, Ahmedi,
46 Translator’s Note: The “garden of Iram” refers to the sumptuous garden and palace complex of the
city of Iram on the Arabian peninsula, constructed by Shaddad b. “Ad. The city is mentioned in the
Qur'dn (89:6-8) in connection with God’s destruction of Iram owing to the city’s iniquity.
147 For the lover ('dk) and beloved (ma'sik, mahbib) in the party tradition, see W.G. Andrews and M.
Kalpakl. The 4ge of Beloveds: Love and the Beloved in Early-Modern Ottoman and European Culture and Society.
Durham and London: Duke University Press, 2005.
18 Translaror’s Note: The actual word commonly used for Sufis was sofu ot sgfs, which in poetry typically
carried negative connotations of asceticism and excessive piety.
199 At the party, witty remarks (datffes, Jetd i) that result in laughter are exchanged; this practice is known as
mutdyebir, and it is a custom that gave rise to the /2 if literature; see Lami't. Lot ‘#f, for more on Lami'{
Gelebi, who was known for exercising a profound influence on Ottoman literature through his
translations from Persian, see “Kiiltiir Hattinda Iki Sufi: Emir Ahmed Buhari ve Lamii Gelebi”. Bursa'da
Diinden Bugjine Tasavouf Kiiltiirii Serpozyumu Bildiri Kitabr. Bursa, 2002. 215-225,
190 “The greatest of the Ottoman poets to arise in the 14th century” (F. Kopriili. “Ahmedi”. Diyanet Islim
Ansiklopedisi. 165-167). For notable works on Ahmedi see below, Bibliography.
11 Usimeddin Taskdpriiliizade. Translation of ash-Shaka iku'n-Nu ‘maniyyah fi Ulama i’d-Dawlati’l-
‘Uthmaniyyah: Mehmed Mecdi, Hadi ‘iku’l-Saka ik. Istanbul, AH 1260 (AD 1844). 70~71; Taskopriiliizade
praises the encyclopedic quality of the Iskenderninme.
152 Kitib-i Ciban-niimi (Nesti Tarihi) I. Eds. F.R. Unat and M.A. Kéymen. Ankara: Tiirk Tarih Kurumu
Yaynlart, 1949. 350, 364.
133 For the terms of the treaty, see John W. Barker. Manue/ I, Palacologus (1391-1425): A Study in Late
Byzantine Statesmanship. New Brunswick: Rutgers, 1969. Index: “Siileyman Celebi”, 224228,
154 [skendernime, 1. Unver facsimile, L. 7849.
155 Negrd, I1. 430.
1% Concerning the previously unknown Mendkibnime written by Ahmedi on the struggle between the
Celebi brothers for the sultanate, see H. Inalcik. Abmed?nin Bilinmeyen Gagavétnime ve Mendksbnémesi (1o be
published).
157 Mendikabnime (Nessd, 11, 472): “The entrance of that hammam is now a grain market”.
158 K. Silay. History of the Kings of the Ottoman Lineage and their Royal H oly Raids against the Infidels. Cambridge:
Harvard University Press, Turkish Sources LV, 2004. 1. 143-144.
159 Thid. 476.
190 Translator’s Note: The Byzantine emperor, often referred to as Tekudr or Tekfir.
16! The emperor Manuel I used the opportunity of tival princes crossing the Bosphorus to snatch up
compensation in the form of land.
162 Mendkibname (Nes, 11, 478).
163 Translator’s Note: Historically, La/z was a title used by the sultan to address his grand vizier, as well as
a term used for 2 manservant who was or had been responsible for the care of a child.
164 Siileyman, “when he sat down to drink, would stay for months”.
165 Mendkibnime (Nesti, 11, 486).
19 In the Mendkibnime, the time of Musé is seen as 4 revolutionary period. The “ghazi policy” of the
frontier beys gave direction to Musi’s government. In such an atmosphere, there was no room for the
style of life longed for by those such as Ahmedi, See P. Wittek. “De la défaite d’Ankara 2 la prise de
Constantinople”. La Formation de l'empire Ottoman. Ed. V. Ménage. London: Variorum Reprints, 1982;
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Turkish translation: “Ankara Bozgunundan Istanbul’un Zaptina (1402~1455)”. Belleren (H.1), XX VII
43). 557-589. ] .
52791-3ci)1'tor’s Note: See Anonim Tevirih-i Ak-i Osman (F. Giese Edition). Ed. N. Azamat. Istanbul: M.U.
Yaymlar, 1992.
168 Thid. 30-33.
169 Barker, Manuel I1. 80-81. ] '
110 Bjr Yenigerinin Hatiratr. Tr. K. Beydilli. Istanbul: Tarih ve Tabiat Vakf, 2003. 8
171 Translator’s Note: The “gathering of Jamshid” (Cem meddisi or meclis-i Cem) is an epithet for a party o
gathering at which wine is served, in reference to the belief that it was ]argshid Who first discovered wine.
172 Khayyam (1123-1186), who lived in the time of the Great Seljuk Empire, m‘ed to forget the' o
transitoriness of the world through wine, and brought the philosophy of the drinking party to l_lf? n3 his
rubdis. In one ruba'i, he says of the potter: “What are you thinking, putting on the whfee_l / Iiandun s
fingers and Kaykhustaw’s hands?” (Angusht-i Faridiin # kaff i Kaykbusraw | Bar charkh nibddah's chah
::?Il:”:: ’20& on Negt, see V.L. Ménage. Neshri's History of the Ottomans: bee AY outces and Dfeve/o'pme.nt of the
Text. Oxford University Press, 1964; H. Inalcik. “The Rise of Ottoman Histotiography”. Historians of the
Middle East. Ed. B. Lewis and P.M. Holt. New Yotk: Oxford University Press, 1962. 152—167.
174 Nesri introduces texts quoted from Agik Pasazide and other sources by means of expressions such as
“ at” (rivdyet ederler ki).
‘;sh;z:‘;lz;:; (“i(nte?polations”:) 48-49), who surmises that these sections were .added o N§§ri’s work at
a later date. In the Menzel manuscript, copied in 1493 and the oldest extant version of' Ne',m s work (F.
‘Taeschner. Gibanniima, die altosmanische Chronik des Mevling Mebemmed Neschri. Band 1, Euﬂ?lmng und Text
des cod. Menzel. Leipzig, 1951.), the sections covering the time from the conquAesF of Nis to the de:?tl? of
Murad T (pp. 58-83) include the text that is attributed to Ahmedi here. T/JeTA/mzlAz Sultan Mebemmefi isin
the Nesti-Menzel manuscript on pages 98-141. These texts are a'lso found in the Oxford manuscript (MS
Marsh, 313), and attributed to Ruhi. They were shortened in sz;;zfz‘. L
176 T first made brief mention of the fact that the text is Ahmedi’s in: “Ahmedf’s ‘Gazinime’ on the Battle
”. Kosovo. Paris, 2000. 21-26.
?75 I;%(S/?‘}I:Cmfrt. “A Byzantine Source of the Battle of Bileca (?) and Kossovo Polje: Kydones Letters, 396
and 398 Reconsidered”. Studies in Ottoman History in Honor of Professor V. L. Ménage. Ed. C. Heywood and C.
Imber. Istanbul: ISIS Press, 1994. 250-52. o
178 M. Kiel. “Mevlana Nesti and the Towns of Medieval Bulgaria”. Ssudies in O;zfoman History in H”oﬂor rf
Professor V.1 Ménage. 165-187; A. Kuzev. “Notizen zur historischen Geographie der Dobrudza”. Studia
Balkanica. Sofia, 1975. 124-136. o
179 See H. Tnalctk. “Murad 1”#DIA; besides the summary in this encyclopedia, the reader will firid more
extensive information on Murad Huddvendigir in my forthcoming book.
180 Translator’s Note: Kiel, op. cit., 165. Emphasis added by the author. » ‘
181 For details, see H. Inalcik. “Bir tarihgi olarak Ahmedi: Gagavdtndme ve Mendkibnime'si ' (in preparation).
182 Ahmedi, Iskendernime: “Those rulers of whom I have spoken” (Of melikler ki anlart zikr eyleduri) (.
Zs?l?ilst published by: K. Silay. History of the Kings of the Ottoman Lineage and their Royal Foly Raids against the
Infidels. Cambridge: Harvard University Press, Turkish Sources LV, 2004,
18 Of which there will be an analysis in my forthcoming work.
185 4 pyil-i Sultan Mehemmed: Nest, 1, 366-419; 11, 422-516.
186 J.H. Mordtman, Hanover 1925 edition. o . A _
87 XT/T. Asra Kadar Anadolu Sabas: Mesnevilerinde Edebi Tasvirler. Istanbul: Kitabevi Yayinlari, 2002. List of
mesnevis: 5-11. On descriptions of spring.
188 Tbid. 42-46. ) '
18 On mimesis, see P. Ricoeur. Tine and Narrative. Tr. K. McLaughlin and D. Pellaver. C'hlf:ago:
University of Chicago Press, 1984-1985; K. Hume. Fantagy and Mimesis: Responses to Reality in Western
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Literature. New York: Methuen, 1984; E. Auerbach. Mimesis: The Representation of Reality in Western
Laterature. Tr. W.R. Trask. Princeton: Princeton University Press, 1991,

90 AL Rowse. Sex and Sodiety in Shakespeare's Age: Simon Forman the Astrologer. New York: Scribner, 1974.
P! M. Gavusoglu. “Fitih Mehmed Devtine kadar Osmanli Edebi Mahsullerinde Muhtevanin Tekimiili”,
Kibbealss Akadenii Mecmnise, X1:2, 1982. 31-32; this equality, or even consciousness of superiority, first
appeared and was emphasized in Central Asia, see A.E. Bodrogligeti. “Klasik Orta Asya Tiirk Edebiyat”.
Toplumsal Tarsh Dergisi, 54, June 1992. 57; H. Tlaydin, “Anadolw’da Klasik Tiirk Siirinin Baglangicr”. Tirk
Dili, 277, October 1974. 765-774; O.F. Akiin. “Divan Edebiyau”. DIA. 389-428. According to A;lk
Gelebi (2784), it was Seyhi in the mesnevi, Ahmet Paga in the qasida, and Necit] in the ghazal who caused
all those who had come before them to be forgotten.

192 Following the studies of M. Mansuroglu, S. Cagatay, and Z. Korkmaz on “Old Turkish”, a number of
14th- and 15th-century texts were published; see particularly: Tarama § dzligh, 1-V1. Ankara: Tiick Dil
Kurumu Yayinlari, 1965, which provided tich material on “Old Turkish”; see finally the following
dictionary: Eski Oguzca Sézlitk: Bahsayis Ligati. Ed. F. Turan.

193 Latifi, 216.

194 Latifi, 77; for Ahmet Paga, see A.N. Tarlan. Ahmed Paga Divan. Ankara: Akgag Yayinlari, 1992.

1% For more on poets in the system of patronage during the time of Mehmed I1, see H. Ipekten. “Edebi
Mubitler”. 25-44.

1% On poetic circles, see H. Ipekten. “Tirk Edebiyatinda Edebi Muhitler (XV-XVI. Asrlar)”. Istanbul,
1996; 1. Pala. Sisrler, Sairler ve Mectisier. Istanbul: Otitken Negtiyat, 1997; A.A. Sentiirk, op. cit;; G. Kut.
“Divan Edebiyatinda Bezm: Alaei Bezm, Adab-i Sohbet”. Osmanly, IX. 616-629; R. Carum. Tiirk
Edebiyatinda Sakinimster ve Lresname. Ankara: Akgag Yaymnlar, 1998.

97 Translator’s Note: Mecdlisi'n-Nefdss is the title of a work, written in Chagatay and dating from the late
15th century, that is considered to be the first example of a tezkire, or critical biography of poets, to have
been written in 2 Turkic language.

8 \0.G. Andrews. Poetry’s Voice, Society’s Song: Ottoman Lyric Poetry. Seattle: University of Washington Press,

1985. 174.

19 English Court Culture in the Later Middle Ages. Bd. VJ. Scattergood and ].W. Sherborne. London:
Duckworth, 1983.

20 Ybn Bibi. Mukhtasar. Ed. Mashkir. 53.

21 Gazavitname (Nesti, 1, 216).

%2 Negti, I, 288; the words are in fact Ahmedf’s (see above).

5 A. Karahan. “Sikinameler”. Eski Tiirk Edebiyats Incelereleri. 117-123.

Yarshater. “The Theme of Wine-Drinking and the Concept of the Beloved in Early Persian Poetry”.
Studia Islamica, X111, 1960; concerning the culture of the palace, see Osmanli Uygarligy, 1. Ed. Halil Inalcik
and Gunsel Renda. Ankara: Kiltir ve Turizm Bakanligy, 2003; S.P. Stetekevych. “Intoxication and
Immorality: Wine and Associated Imagery in al-Ma arri’s Garden”. Homoeroticism in Classical Arabic
Literature. Bd. ].W. Wright, Jr. and E.K. Rowson. New York: Columbia University Press, 1997. 210-232.
24 Concerning wine, see “Hamr”, 1A, 195-199; AJ. Wensinck, “Khamr”, EI; and J.E. Bencheikh,
“Khamriyya”, EL Concerning the royal garden, see S.H. Eldem. Tiirk Babhgeleri. Istanbul: Egitim Basimevi,
1976; N. Atasoy. Hashahge: Osmants Kiiltiiriinde Babge ve Cigek. Istanbul: Aygaz (Kog Yayinlari), 2002, see
particularly the miniatures printed therein; The Islamic Garden: Dumbarton Oaks Colloguinm on the History of
Landscape Architecture, IV. Ed. E. Macdougall and R. Ettinghausen. Dumbarton Oaks, 1976; Giilrii
Necipoglu. Architecture, Ceremonial and Power: The Topkapr Palace in the Fifteenthy and Sixcreenth Centuries.
Cambridge, Mass., 1991. In the palace, there wete florists (siiktfeciler) under the command of 2 head
flotist (siikifeci-bast); concerning flowers, see Takvim, British Libraty, MS Or. 6851; concerning the
passion for the garden, the party, and Ottoman poetty, v. W.G. Andrews. “Ecology of the Song”. Poetry’s
Vaice, Sactety’s Song: Ottoman Lyni Poetry. Seattle: University of Washington Press, 1985. 143-174; B.
Ayvazogla. “Gil”. Tiirkler. Bd. H.C. Giizel and K. Cicek. Ankara, 2002. 856-870.

25 The great fondness for the party set the stage for the early death of rulers, removals from the throne,
and even in some citcles fights and murders. In the Sivas-Amasya-Samsun region, the emirs would leave
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administrative business to gadis and the alama and devote themselves to “ays # “ijrer, sometimes dying in
“drunken quarrels” (gaygd-y: mestine). -

gl’:;l?;r;éin. Kiskler uj Rasirlar I%H.giimbul: Istanbul Devlet Giizel Sanat‘lar Akademis?, 1969; G.
Necipoglu. “The Subutban Landscape of Sixteenth Century‘Istanbul asa Mlxrgr gf C?asmcal Ottqman
Garden Culture”. Gardens in the Time of the Great Muslim E@)zm. Ed. A Petruccioli. Leiden: E.J. Brill, 1997.
207 Concerning the page boys who were musical masters in t.he'Seferh Ward of the 'Inner Pa.lacci sAeEUIi‘H‘ )
Uzungargili. Osmanls Devletinin Saray Teskslitr. Ankara: Ti%rk Tarih Kurum‘u Basm3€v1, 1988; Sanjrun Uftki
(Albert Bobowski) (d. 1675) explains how a special musical WafdA ot section (kogus) was set up in the
palace for pages talented in music: Albertus Bobowius or Santird Ali Utki Bey. Topkap: Saraymda Y agam.

I : Kitap Yayinlar, 2000. 74-84. _ A
igﬂti\r/l{tﬁlmljdl C}::lebiyt‘would, with those of his court, occupy himself’ with pleafures 'inc.l dflnk, wn}}
carousing and amusements, attending diligently to all t.his spectacle " (Ahmedi. Mendkibnime. Nesd, 11,
430). [The historian] Néima, who speaks of the gathermgs of Ibr'thlm 1av ’,2972" touche’s, on theﬂ ;
pleasures and entertainments that went on through the mgl_xt until the morning: dincers (n)z;é/ea.r)ﬁan

the “shadow theatet” (baydl+ s} and “amusing toys” (4t lebr). For more on the “spectacle” (#emisa) of
the royal garden, see M. And, op. cit. Note 58 above.

29 Ali. Meid'id. Ed. M. Seker. 346. o A A

210 Paris, Musée du Louvre, A7t Islamigue, MAD 690; L.P. Peirce. “Sentority, SC}_(\'JahCy, _and the Social
Order: The Vocabulary of Gender in Early Modern Ottoman Soci‘ety”.A Tffe Politics of Pzepf: The Ottoman
Ulerna in the Post-Classical Age (1600~1800). Ed. M. Zilfi. Minneapolis: Bibliotheca Islamica, 1988; M Ros:ke.
Forbidden Friendships: Homosexuality and Male Culture in Renaissance F/?n’me. New York: Oxford University
Press, 1996; E. Baer. “The Picture of the Beloved”. Journal of Turkish Studies, 26/1, 2002. 53-59.

M Gazavitnime. Nest, 1, 306.

212 Sijay: 1. 272.

23 Mendksbname. Nesd, 11, 430. -

24 ﬁfﬂﬁfgﬁ to tie’greatest degree and extremely crude, of a pleasant vand a delicate nature (Sehi 94);
cf. H. Inalcik. Fatih Devri Ugerinde Tetkikler ve Vesikalar. Ankara: Tiitk Tarth Kurur.nu .Basxmo;vt, 195‘& 59.{
25 Besir Celebi. Tevdrib-i Ali Osman. EQ. 1.H. Ertaylan. Istanbul: Istanbul Universitesi Edebiyat Fakiiltesi,

1946.
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