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The Origins of Classical Ottoman Literature:
Persian Tradition, Court Entertainmentsl,

and Court Poets
Halilinahk

Translated by MichaelD. Sheidan

The didactic mesneuf.s of 13th- and l4th-century court poets such as $eyhoilu
Mustafa, $eyhi, Ahmed-i DA'i, and Ahmedi represent some of the earliest
examples of divan literature in the Turkish language. These works arose, to a
great extent, from the tradition of palace and courtly etiquette, behavior, and
ethics known as adab, which first emerged in Persia beginning around the 3rd
century AH/10th century AD. The tradition of. adab gave rise in its turn to an
eponymous literary genre concerned largely with the dissemination of these
values to the rulers and the nobility. This treatise-following an initial
examination of some early examples of. adab in the Persian tradition, particularly
in relation to palace and court gatherings and entertainments-studies how the
traditions of adab and the palace and court entertainments lie at the root not
only of much Seljuk literature, but also of the aforementioned mesneuts of the
Germiyan court poets of the 13th and 14th centuries.

TrrB orucINS oF ADAB IN CLASSICAL LITERATURE: PERSIAN TRADITIoN

To understand the didactic mesneuis and the party tradiuon of the 13s- and 14e-century

Germiyan court poets, we must fust look at the eadiest period of acculturation to Islam.

Within the Islamic caliphate, a sffong movement against fuab sovereig.rty representative

of ancient (pre-Islamic) Persian tradition came to light with rhe Sha'nbj1ah.2 Vlhen rhe

Abbasid caliphate's cenffal authority diminished in the 9th century, there arose in
eastern Persia (I(horasan and Transoxiana) and along the shores of the Caspian Sea

local dynasties that followed in the footsteps of ancient Persian tradition: the Samanids

(an 874-999), the Buyids (932-1,048), and the Ghaznavids (977-1183). The Samanid

dynasty linked itself to the pre-Islamic Sassanid shahs of. han;3 the Ghaznavids, whiie a

Turkish dynasty founded by Sebrik Tigrn, emphatically identified themselves with the

tradition of ancient Persia in terms of statecraft and culture. Firdawsi, who revitalized
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Among Sufi poets, mystical intoxication and ecstasy came to be used in place of purely

hedonistic themes. Wine came to be described as a manifestation of God, and

drunkenness as "a casting off of the cares of the wodd". \We can trace this mystical

interpretation back as far as the second century AH, to Rabi'a. lfith Ibrahim ibn Sahl al-

Isra-rli Qa 1,21211,3-1,251), wine, flowers, and love for the cupbearer (saqi, sikil arc so

unabashedly depicted that we come almost directly into contact with the drinkingp^ry.

J.E. Bencheikh, in his discussion of the khamillab theme in Arabic poetry,links

the trend to the Bedouin tradition and to a group in the Hejzz that held alcohol and

music in high esteem; he does not discuss the Persian tradition and its influence. The

presence of Persian words in the eady Arabic poets is clear evidence that these poets-
who spoke of wine, the garden, flowers, and music as rvell as of their boon companions

(nadIn, nedin)-had some contact with the palace drinking parties. The Umayyad caliph

Walid ibn Yazid was a distingurshed poet in this respect, and so it is worthrvhile to

discuss the drinkrng parties and drinking p^rry environment of the famed Umaiyad

palace.

Under the influence of the Indo-Persian and Greek heritage, adab hteraure tn

fuabic and Persian developed 
^ 

v^rre,*..J of branches: one branch, reptesented by the

pabusnanab, worked on the determination of ethical rules of behavior for the elite; one

branch, represented by Nipmr's ma;nauis (Iurkish mesneul on love, moved wholiy in the

direction of poetic and literary taste; and one branch produced works which brought

together these rwo directions. Al-Jal1ia, remembered as "the teacher of reason and of

adab" (na'allima'l-'aql wa adab), brought in foreign elements so as to found an Arab

humanism. Al-Jahe is generally known for his effort to put Arab tradition before

Persian tradition, but in actuality, and regardless of the soutce, it was il-Janv, a brilliant

writer, who was the first to c^rry this ancient legacy over into the culture of Islam.lr

According to Pellat, il-Jaf was the first great Islamic "humanist", kneading into his

works not only the tradition of pre-Islamrc language and literature, but also the Indian,

Persian, and Greek traditions. The 9*-century transiations of ancient Greek philosophy

and literature, most especially those concerning Greek aesthetic and literary theories,

later brought about a more sophisticated adab literature. In particula1 the Cyopaedia of"

Xenophon (ca. 430-355 nc) is considered to be of the utmost importance in this

regard.tt In this work descriptive of the Persian Empire, Xenophon offers advice

concerning statecraft and governmental instirutions. Al-jallia was familiar with the great

intellectual currents, particulatly the Mu'tazilah, which arose in Basra and subsequently

developed in Baghdad, Special note should be made of the patronage of the open-

minded caliph al-Ma'mrln. This "humanistic" literary tradition would later flourish,

a ITT A +ri.lac
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particularly as regards the relationship between buteaucrats and the palace, as evidenced

by the wotk of Ibn Qutaybah. Al-Jal;riz's own period of activity as a royal companion

was short-lived. As with courtiers of later centuries, he was a teacher, an instructor in a

geat vadety of subjects. Most of his treatises consist of answers to questions posed to

him by his patrons. \fith the uitimate aim of educating rulers and courtiers, Al-Jahiz

took up subjects as diverse as statecraft (rhe na5thatnamahs),literature and poetry, and

erotica, as in his Mufakharatu'lJawari wa'l-Gbulnan (In Praise of Concubines and Young

Boyt). Al-Jahiz's encyclopedic-didactic method can be traced through to Sa'dr, 'Attar,

and Niprru in Persia, and to the l-iterary tradition represented by Dehhini, $eyho$lu,

$.yhi, and Ahmedi in Anatolia.

Prior to the pabusnamah of Kaykavus, the treatise of al-Washsha' (d. 325/936)

featuring the same topics (the rules for attire, food and drink, protocol, and elegance

appropriate to a man of the court) had made a n^me for itself. Works of this type were

now being wtitten in verse as well as in ptose. In this period, encyclopedic works of an

exclusively literary nature were again written, among them Ibn al-Ma'tazz's Kitabu'l-

Adab @ook of Adab) and works instructing poets in the "fine art of. poetry" (wna'i'-i
shi'fuah). (Fuzriii stresses the importance of his long and detailed study of the "fi.ne art

of poetry" rn his aim to become a classical poet in the true sense of the word).l' In the

Islamic worid of the Middle Ages, the cultured upper class that had been taised on such

books represented ilte Taraf,i', chiefly poets, a composing scribal class pertaining to the

palace and the bureaucracy.to Ibn Qutaybah (d. 2761889) was the last exemplary

founding father of Arab-Islamtc adab; in the cenfuries after his death, this encyclopedic

[terature would be greatly enhanced and would branch out tremendously. In this new

era, the scribal class of bureaucrats and courtiers would conform to the desires and

requirements of the patrirhonial ruler and of palace life in Svlng precedence to

proffenng such encyclopedic knowledge in the form of verse ma[nau[s onlove, of which

Ngamr's Khansah is the most striking example. Subjects such as cosmography,

astronomy/astrology, divination, medicine, and zoology were added into works of this

t1pe, and comprehensive works devoted entirely to the life of pleasure were produced

alongside encyclopedias of a purely vocationai narure. At the same rime, Indian

erotological works translated in ancient Persia, the bahnanahs, were introduced into
Isiamic [terature.

We can locate the soutce of Islamic adab in ancient Persian tradition by means

of the coresponding Persian term Ein (and the later term farhan!, chiefly through its

occurrence in Firdawsi's Shabnanah. Adab is defined as "refinement of thought, word,

and deed". To achieve this, panicular n:les must be learned and put into practice, and
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the general standard of these rules is "modetation", the middle way or golden mean. In
the Sbahnanab, the ethic of the jau,in-nard, or gendeman, involves nrles such as

modetation, the avoidance of words that might offend others, generosity, and the gving

of gifts in such a way that the recipient does not feel embarrassed or humiliated. The

Pahlavi litetature of counsel (pand, andatT) and works such as rhe Shahnanah, rhe

pabisnanaL and the iskenderadme (Ihe Book of Aiexander) all aim to provide instruction

in this field. Any distingutshed person wishing to become a refned jaaan-mard had, of
necessity, to conform to these rules. One must not be immoderate in matters of food

and drink and sexual telations, nor become a prisoner to one's passions and urges.

These noble qualities were precisely the qualities that rulers and digmtaries had to make

their own. Those "gendemen" who had absorbed these rules and the culture of
refinement (adab, edeb) and were of a well-cultivated soul are referred to in the Ottoman

teqkirn (critical biographies of poets) as the <urefa, or "refined men", of R0m (Anatolia).

In time, rhe pabnsnamah, the works of the Germiyan court poets, and the Meu6'idii'n-

IftJAit f Kau,i'id'l-Mecilis Sne Feasts in the Rules of Gatherings) of Mustafi AI would

become the works that taught these ruies and peqpetuated the tradition.

In early Islam, Abu Isl.raq (d. 2361850) divided adab tnto ten categories. The

three categories of Shahrani consist of lute playrng, chess playing, and spearmanship.

Anishenani concefns medicine, geometrJ, and horsemanship. The "Arab" tradition

consists of the sciences of poetry, genealory, and history. Ancient Persian narratives

(ove nayauis) werc translated into Arabic in the Islamic era, and kharyagan-playing

music, singrng, and reciting poetry-\r/as pelpetuated as an indispensable proof of
refinement at sociai gatherings.lt These were given voice at parties through poerry

recitals with musical accompaniment and through verse magnauis. It is this 9*-century

definition that explains the contents and arms of, and ultimately the traditron lying

behind, the iiterary activities of $eyho$lu Mustafa, Ahmedi, and Ahmed-i Da'i in the

14d and 15e centuries.

The ttiparute tradition of wine, music, and poetry, which originated in pre-

Islamic Sassanid tradition,l6 was accepted as the ine qaa non of the party or gathering,

and it continued as such in Anatolia undet the Seljuks, in the be/iks or territories of the

Turkish beys, and in the sultanate. However, in the literature of the par\ (bary, bt<r)

as found in the vqinamahs (sikinines), iSretnimes,l1 znd magnauis (nesneuls) such as the

iskendemhne and CenSid a HurSid (lanshid and K.ltarshiQ, with their occasional scenes

descriptive of such parties, the subject was placed within an Islamic framework, with the

poet never neglecting to begrn the work wtth tawhid (teuhiQ, tanjid (tenciQ, tahntd

(tdhni\, ntanajat (miinicdfl, and na't,18 and always concluding the work in repentance

Herlr,lNercm

(tawbah, ti)ube). It has been proposed that the clashes in the en of rhe Sbu'nbjlah werc

left behind begrnning in the 11th centuty, 
^trme 

when Turkish dynasties were in the

ascendant and when the Persian tradition and Islam came into "balance" and were

reconciled with one another.te On the one hand, the Turkish sultans lent strong supporr

to the ulama with the construction of madrasas by means of endowments, while on the

other hand they made endowments to Sufi lodges; yet 
^t 

the same time, they continued

unbroken the Persian tradition of gathering in palace gardens together with their

courtiers and companions. This was a culrural symbiosis that had already taken shape in

the time of the caliphate.2o W4ren Persian and Turkish dynasties were on the rise

between the 9* and 13d centuries, new developments were seen in works of adab

literature. New works on the edquette (adab) of palace gatherings began to be

composed for the ruler and the Turaf,i'.2t The ancient tadition of Persia assumed an

increasingly broader place in these works. The administrative and social understanding

of the Germiyan and Ottoman elite found expression in the phrase din ii deulet ("religion

and state'). The madrasas and Sufi lodges of the religious domain, and the bureaucratic

scnbal class, page boys, boon companions, and pleasures of the gardens of the Imperial

Palace, all came together under the umbrella of the sultan, "the Refuge of the Universe"

(pAdiSAh-i 'ilenpendh). The Ottoman sultans simultaneously paid respect to the hodjas of
the ulama and the courtiers, companions, and Sufi shaikhs representative of Persian

tradition. The above observations are equally true for the 16n-cenrury Turkish-

Ottoman society of much later times as well. Lami'i, the author of l-etA'if (Anecdotes),

is a person of refinement, cuhure, and politesse; and the great bureaucrat Mustafi AI,
who represents edeb in all its breadth, separates rhe zarejh, with its special learning and

distinguished ethics and manners, from the common people, lookrng down on

commoners as an uncultuted mass.

Among the Turafa', hundreds of narratives and nas-naals trznslated from Pahlavi,

Greek, and Hindi were in demand. In the 10th century,Hamza of Isfahan mentions that

works of this type u/ere much sought after; he counts seventy such works. Over time,

these works either disappeared or continued in the form of folk tales passed from

mouth to mouth. In older Turkish literarure, we see exampies of this htenry genre,

such as Siihe/ ue I'{eabahir (Suheyl and Nevbahir), achieve fame first in the palaces of the

Seljuk rulers in Persia (as in the case of NiaarruJ, and later among the court poets in the

palaces of the sultans and beys in 14m- and 15m-century Anatolia. Together with hetoic

epics addressed to the ghazi beys and their followers, such as the Battilndne and the

DdniSnendnine,poptiar love themed mesneuA, such as Siihe! ue I'Jeubahdr, include scenes

of love and drinking particulady suited to the atmosphere of the palace parties.
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TgN ENCMNT PERSIAN TRADITION: THS SNI,U -NIIIEU,THE 
Q,{BOSNAMAH, AJ{D

TIJE SIYASATNAMAH

We have seen how ancient Persian, Indian, and Greek cultural traditions displayed a

great po\rrer of continuity within Islamic civilization, existing side by side with the

traditions of the Islamic religion and the madrasa. In the milieu of high culrure, and

especially among those within palace circles, this tradition was adopted as an alternarive

high culture tradition. It is this profane cultural tradition that is expressed in the term

adab.

This ideal style of life found particulady brilliant expression in the heroes of
Firdawsi's Shahnanah and in the pabnsnamah of IGykavus. In the Shahnamah, an

aristocratic and moderate bearing, coupled with a sense of honor and generosity, serves

asthebasicindexof refinementand of thejauan-mard,orgendeman. IntheAnatolan
memeuihterature and in translations from the poets of Persia, this ideal tipe of thejauan-

mard ts conveyed to princes and beys through appropriate stories found in the love

mesneuis.

The "literature of the upper class" (l(oprtilu)-that is, classical or "divan

literatute"-developed alongside bardic foik literature in the dynastic and elite circles of
Persia, India, and Turkey. Kaykavus, authot of the pabisnamal, divides people into two

classes: the commoners, and the elite. This drstrnction is emphasized in Ahmedi's

iskendernbne and Mustafi Ali's Kaui'id't-Mecitis. This literature of the "refined" (zurafi',

<urefd) is dependent on the des of the "frne art of poetry" that came into existence

under the influence of pre-Islamic Arab and Petsian tradidons and of Greek literary

theories (rhetoric, aesthetics, and diction).22 Firdawsr's Shahnanah, Nizamr's Khansah,

and the works of Salman-i Savaji and Far-rd al-Drn 'A![ar arc all representative of the

masteqpieces that blossomed, as part of the same tradition, in the palace environment of
the Persian and Turkish dynasties that followed upon the Abbasid caliphate; in this

literature, the pre-Islamic, "ancient" Persian tradition and its figures-the heroes of the

Sbahnamah,Alexander,Jamshrd, Khusraw, Bahram-are quite conspicuous. The palace

enteftainments and the woddview and ethic therein embraced are intimately connected

to the ancient tradition of Persia.

I. Tun Snuruu.en (AD 1000?)

Firdawsi (934?*1020) collected old Persian legends current among the people to write

the Shahnanah (Tbe Book of Kirgl. In the work, he depicts the magnificent

entertainments of the kings, or shahs: Shah Kaykhusraw encounters Rustam retuming

HALILlxlrcm

from victory, and together they go to the paviJion at the palace: "they spread the tables

[...] [th. Shah] set wine on the board, calied minstrelsy [...]". Then:

They spent a vreek with wine in hand. The crown,

The throne, and company rejoiced in Rustam,

rffhile some to melody of pipe and strings

Sang in heroic strains his combatings.23

Manzhah, the daughter of Turanian king Afrasiyab, receives the hero Brzhan, the son of
Giv, in her tent, where she readies drinks and entertainment. While the fresh-faced

slave musicians perform, "harsh, strong, aged" wine is consumed. These festivities

continue for three days and three nights. I\awrq celebrations also afford 
^n

oPPorturuty for entertainment. The celebrations take place in a luxurious environment,

frequendy a palace garden or pavilion; at the banquet, fresh-faced cupbearers serving

wine to the accompaniment of musicians are an unfailing presence.to In the Shahnanah,

one finds many depictions of the fine gatdens arranged for such gatherings. In one of
these, the Shah, in his crown of gold, is seated on a throne near to young rosebushes:

They had a tree

Set up above the Shdh's throne to enshadow

It and the crown. The stem thereof was silver;

The branches were of gold and jewelry,

The jewels manifold and ciustering,

The leaves of emeraids and carnelians,

And fruit hung down, like earrings, from the boughs.2s

The fruits were golden oranges and quinces

All hollow and all perforate like reeds,

And charged with musk worked up with wine that when

The Shdh sdt any one upon the throne

The breeze might shower musk on him ...

Ali the cup-bearers wearing coronets

Of jewels, gold brocade, and robes of Chin,

With torques and earrings, stood before the throne,

All clad in gold. All hearts were firll of mirth.

The wine was in their hand. their cheeks rvere flushed ...

The aloe-wood

Burned and the harps descanted.26

tffhen Rustam refurns victorious from his quest to rescue Btzhan from Afrasiyab,

Kaykhusraw prepares a gre t ceiebration in the pa.lace"; at the banquet, they drink the

whole of the rught and become drunk in the company of "slaves, concubines, and

earringed musicians". A gathering hosting the Shah's companions and noblemen would
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sometimes last a week.tt Under the caliphate and later Islamic states, the entertainments

described in the Shabnanah doubdessly continued, being taken on fully as an ineluctable

element of the rcgaha of monarchical sovereignty.

II. Tsn QAnosNAuen (AD 1082)

The pabisnamah,written in 47511,082 by Amft Kaykavus b. Iskandar b. Kayknvus, is the

oldest work to oudine, in detail and for the benefit of courtiers, patterns of behavior,

etiquette, and protocol, particulady in respect of the manners of the gatherings attended

by boon companions (nadlm, nedin) and poets. Kaykavus himself was a companion of
Sultan Mas'ud I of Ghaznz.

The pabusnanaltze became the primary reference of the "courtiers" in Turkey. In

the 14th centu{, at the request3o of the Germiyan Bey SiieymangAh (1368-1388),

$eyhoilu Mustafa uanslated the work into Turkish. Sadeddin Bulug reached the

conclusion that an earlier translation had been inadequate. A third translation was

carried out at the order of Hamza Bey, a confidant of the Ottoman Bey Emir

Siileyman.3t The fourth translation was that presented to the Ottoman Sultan Murad II
by Mercimek Ahmed. Ahmed had seen Murad II holding rhe pabisnamah, and the

Sultan requested a new translation, saying "it has some very salutary things and counsel

in it, but it is in Persian, transiated once into Turkish, but the translation is

incomprehensible". At this, Mercimek Ahmed translated the wotk in an annotated

form in 83511431-32. (A subsequent translation was made in 1,11711,705.) It is likely

that a work translated so many times had a significance beyond that of being a mere

gurde to traditional upper-class manners for beys and men of refinement.

In the pabisn,inah are dated those forms of behavior that, according to ancient

Persian tradition, will ensure one's felicity in the life of high society; also considered are

those subjects in which a courtier ought to instruct his lord. The party, the etiquette of

wine-drinking, lovers, sexual relations, the hammam, hunting and games, knowledge of

the stars, poets and musicians, the rules appropriate to boon companions and

gendemen: all of these subjects are treated at length. Interestingly, these subjects are the

same as those taken up in such works as the saqnanahs. Let us summarize the

gurdelines related to the party and to wine-drinking as presente d n the pabisnanah.

In the view of lQykavus, drinking wine is, in fact, contrary to religion and is

Iooked down upon by most; nonetheless, "young men never reftain" from drinking.32

The writer of the pabisnanah defends the drinking of wine at gatherings as an

indispensable tradition, regardless of the religious prohibition.33 At the conclusion of

the parry, the sinner, "[sets his] mind on repentance, pray[s] to God for the blessing of

14 JTL - Articles
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repentance and fis] ever regretfrrl for ftis] misdeeds";34 dJ saqinanabs end with such

contrition. The etiquette of wine-drinking is explained thus:

Endeavor not always to be in a state of rntoxication. The consequences for wine-

dnnkers are nvofold-illness and madness [ ] Why indulge in a practice of which the

fruits are either sickness or madness? [...] tn]t far as possible, do not drink wine in the

morning, for the custom of drinking early has been heid by men of wisdom as one to

be condemned. Its first reprehensible sequel is that the dawn prayers are omitted; the

;n,'.1T:::l;:i:::T'iJj*Tn:,T"?T':**:il::'"1^ffffiTlT
fF{owever much you may indulge in wine, make it a rule never to drink on the night

l:ilt';iiJ;.: jiy fi 
'J: itr "?'n *i::,--il: ;;iY;#",,]*

\X4ren at a wine-drinking party with friends, "have hetbs in abundance and engage

sweet-voiced and expert minstrels to be present. Unless the wine is good, do not place

it before yout guests [...] fW]inedrinking is a transgression; if you wish to commit a

transgression it should at least not be a flavorless one [...] [D]o not regard $our guestsl

as being under any obligation to you".'o The custom of presenting guests with gifts, as

well as the rights of the guest, is sacred. "[B]e sparing in your wine-drinking and never

present yourself before your guests in a state of intoxication; ... and do not indulge in

foolish laughter over nothing".37

\fhen drinking, avoid becoming a subject of gossip as a result of encounters

with a lover; make friends above all else. There is pain in being a lover, comfort in

being a friend: when the sultan falls in love, the whole of the country is shamed. In his

drunkenness, Sultan Mas'ud of Ghazna made the mistake of letting it "fbecome] known

that the object of his affection"3s was one of his ten slaves, Nr-rshtagrn, who was his

cupbearer.

Nevertheless, love cannot be dispensed with. "If there is someone of whom

you are passionately fond, let it be a person worthy of love [...] [N]ot everyone can be

Joseph son of Jacob,3e yet there must be in him some pleasing quality which shall

prevent men from caviling".{ In this way, one will not become an object of censure.

Sexual intercourse when drunk is to be avoided, put if engaged in,] a slave or concubine

is preferable, for any other will become an enemy.

As for the pleasures of hammams, they are "in themselves an excellent

institution and from the time when wise men began to erect buildings nothing better

[...] has been built".a1 The hammam is not to be visited every day. A slave is to be

taken along for entertainment; one must avail oneself of song, music, and dance.ot [n
terms of the personal beauty of slaves,] "f!h. Turks win for freshness against all other

Articles -JTL 15
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races' \Without a doubt, what is fine in the Turks is present in a superlative degree, but
so also is what is ugly in them".a3

Knowledge of the stars will inform one of the proper course of action; that is, of
when one need cafry out an action:

[]he fruit of astroiogy is prognostication, and when you have constructed an almanack
the advantage of it lies in its prognostications [...] It is only when the star-almanack is
exact [..'] that prognostication is accurate. [...] Whatever the decision you make,
whether on a nativity or a hidden future destiny, do nothing until you are familiar with
the states of t}le stars, the ascendant, the degee of the ascendant, the moon and its
mansions [.'.] fN]or must the astrologer neglect the lots of [...] the house of
detriment, joy, misforrune, apogee and perigee.a

Lucky and unlucky stars do not come together in one sign of the zodiac. (It is for this
reason that the Germiyan Poets, among them Ahmedi in Lls iskenderndme, constzndy
refer to stars and zodtac signs.)

Coming to "the manner of poets", poetry must not be obscure; meter and
thyme must be flawless; poetic devices such as paronomasia (talnrs),parallelism (tofbzq),

antithesis (nutaTadS, simile (nutathabib), and metaphor (nusta'ar) must be well-
otgantzed; the poet must know the character of any person whom he praises, and what
will please that person; he must not steal from another's poetry, |et he must ,.[]earn

anecdotes, rare quips, and amusing tales in abundance".os As for musicians, they must
be pleasant, fragrant, and well-spoken. "Even if musicians are always male, they should
always be feminine in manner". At aparty,the tunes must be neither too frivolous nor
too serious, so that they will please all those engaged in conversation.

As for the music to be played, tunes of a solemn narure were made for royal
gatherings, but for the young and the old engaged in conversation, light and solemn
tunes should be played in alternation:

Next, exert yourseif to become a raconteur; by telling a number of stories, witticisms,
and jests you can rest yourself and so diminish the strain of minstrelsy. if, i" addirion
to your musicianship, you are skilled in poery, do not be enamored of your own verse
nor let all your recitations be confined to your ou/n compositions. [...] [M]instrels are

rhapsodists for poets in general and not mere reciters of their own verse. Next, [...]

:1:.l",'J;::ffi ffi ;; ffi:Tfi:ffi '::,:iil:, i ; i tr* ;;ffi'::1;
in love with someone, do not every day be singing of q/hat suits your mood [...] Let
each of your songs be on a different theme; memorize large numbers of poems and
Iyrics, on parting and meedng, coyness, reproaches, upbraidrngs, refusal and consent,
loyaity and cruelty kindness and yielding t...] iDo not sing] an autumn-song in the
spnng nor a spring-song in the autumn [...].a6
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One must observe those present at the gathering:

if your audience consists of men especially qualified, elderly, and wise, who are

acquainted with the profession of music, be lavish in your minsueisy and play your

tunes well; and let most of your songs then be about old age and scorn of the world' If

vour audience consists of young men and boys, [" '] sing melodies picruring women or

rn praise of wine [...] First play something in the true keY, then, in due order, in all the

keys [...] Thus ]rou will discharge the dutl expected of you as a minstrel, Then rerurn

to the ordinarv run of melodies, so that whiie you are executing the program of

minstrelsy [the attendants] will have reached the stage of intoxication and taken their

deparrure. Devote yourself to discovering what mode each [member of your audience]

desires. When the cup in circulating reaches him, sing what he desires so that you may

receive from him wharever it rs that you desire. The greatest skill in a minstrel is the

capacity to penerrare into the character of his audience. [...] Drink wine sparingiy unui

you have received 1,our [ee; then, when you have [received your monev], devote

yourseif to the wine. t. ] iO]o not dispute with intoxicated men over any song thev

may call for [.. ] Take good heed never to engage in drunken brawling [...] You must

understand that musicians are hired by topers, who refuse to pav quarrelsome

musicians' If there is anyone in the compan)' who applauds you' show yourself verv

much at his service [...] The highest form of skill in a musician is the abrliry to exercise

paflence with intoxicated men; those who cannot be patient with them always remam

drsappointed. Furthermore, it has been said that a minsuel should be deaf, blind, and

dumb. That is to sav, he should not [...] report anything which he has seen or heard in

a parricular company. The minstrel with those qualities will never lack a host.aT

The pabusnamah provtdes interesting information on the practices of the king's

companions. Being a companion/courtier requires mastery of a whole set of

accomplishments. The companion must always train his full attention on the king and

be prepared to sacrifice his Life for him. He must be of good appearance and skilled in

wriUng. Companions are chosen from among poets, and must have committed to

memory many poems in both Persian and Arabic. The companion must be convefsant

with the sciences of medicine and astrology. "fl]he king fshould be] induced to repose

confidence in you [...] [and the companion] should have some skill with musical

instruments and be able to Pl^y".ou The companion's dury is to entertain the king' He

should "fretain] in iktir] memorJ a large number of anecdotes, iests, and ciever witticisms

[...] Then again he should know how to play backgammon and chess".ae He should

know the pur'an 
^nd. 

tdsx1 (Qur'anic commentary), and should be able to speak on anv

subject thar may arise at the gathering. He should know bv heart the stories of the kings

of the past so that he may, by recalling their good and bad deeds, Propefly direct the

king as to how to best serve the PeoPle. He must speak in an appropriate mannef at the
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appropriate time. The companion must also be a person of brave heart, possessed of

"the qualities of chivalry and manliness":

[]he king is not perpetually engaged in pleasure. When the occasion arises for you to

display the qualities of man-liness, display them [...] Should it befall (which Heaven

forfendl) that in the midst of a convivial gatherrng in the privacy of the paiace someone

conceives treachery against the ktng [...] you must do your duty as a man of valor to

enable your paron to find deliverance through your efforts.5o

Addiuonally, "[w]hen the cup-bearer passes the goblet to you, do not gaze into his

f^ce".st Accept wine when it is offered.

The pabisnana| so frequendy translated into Turkish fot the Turkmen beys,

explains why court poets were present in the royal garden and how they behaved while

there. The above description accords precisely with those later given by Ahmed-i Da'i,

Ahmedi, and $eyhi as regards gatherings in the Presence of Emir Suleyman.

III. THB SIYASATNAMAH

Following the Ghaznavids, to whom we owe rhe ShahnanaL the ancient (pre-Islamic)

Persian cultural legacy and literature in the Persian language underwent great

developrnent in Iran and Anatolia during the time of the Seljuks (1040-1157). The

pdmary reason for the continuation of Persian tradition under Turkish dynasties was the

fact that the scribai class of these states was made up of Persians. This enffenchment

became even more consolidated in the time of the Mongol Ilkhanate. Abn 'Ali 
Llasan

Niram al-Mulk (1018-1092), the great vtzier of Aip Arsian (1072) and Melikgah (1072-

1092), describes in cletail the ancient Persian state and its social traditions and

procedures in his work rhe S jasatnanah (The Boak of Gouernmen\, also known as Sflar al-

Maluk (R.ules for Kings).52

The administration of the Great Seljuk Empire was under the control of the

Persian Nieam al-Mulk.s3 Nipm al-Mulk would say to Sultan Melikgih: "Do not forget

that my pen-case and turban fthe symbol of the buteaucrats] and your crown and thtone

are intimately bound together. The state onl1r lsmaits standing because of these two

felements]".tu A request was made to the bureaucracy by MelikgAh to compose a work

on statecraft, and it was Nilam al-Mulk's Sjasatnanah rhat received approval.tt The

S jasatnamah ts a work that covets Indo-Persian administrative theory and ptactice in

Sassanid Persia, and it became a guide for the administrators of all Mongolian and

Turkish dynasties up until the time of the Ottomans.so In his work, Nipm al-Mulk

"made over into formal state ceremony the banquets where alcohol was served"; as

such, in the view of M.A. I(oymen, the vitally important feasting and banqueting

tradition of Turkish state ffadition was in accord with Persian tradition.tt \fhile writinq
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the work, Nlzam al-Mulk did just as Firdawsr had done, collecting the knowledge of the

Persian masters of his time.ss The fundamental belief of the philosophy of the state was

the adalet-dairesit'th.ory that had come from ancient Indo-Persian tradition.60

Nizam al-Mulk makes, in Chapter xt'ti, this observation concerning companions

(courtiers): the retentjon of companions by the sultan is a custom that cannot be

dispensed with. A companion is a ruier's intimate friend, but while in the company of

influential men of state, his allowing "a. companion to speak in an open and brazen

fashion" causes them to become aggressive and thereby harms the ruler's power and

majesty. No official appointment should be given to a companion. On the other hand,

the benefits of retaining companions are these: a companion will be a close confidant of

the sultan day and night and make of himself a shield against any threat to the sultan's

person that might arise. The sultan can bring up and discuss with the companion issues

that he cannot with influential men of state; drunk or sober, useful information can

always be obtained from the companion.

According to Nieam al-Mulk, the companion must be dignified and brave,

virtuous, imposing, chaste, a keeper of secrets, and dressed in clean clothing;6t he must

have a store of rare, witry, and solemn sayings and be abie to teli them well; he must

always have a smile on his face, must be a capable player of backgammon and chess, and

preferably be able to play a musical instrument and use weapons; the companion must

laud whatever the sultan does or says but must not presume to give advice; "[w]here

pleasure and entertainment are concerned, as in feasting, drinking, hunting, polo and

gaming-in all matters like these it is right that the king should consult with his boon-

companions, for thev are there for this puqpose".62 Nonetheless, it is only with the help

of viziers and influential men of state that the sultan should come to decisions

concerning the nation as i whole.

Nizam al-Mulk reminds us that some sultans had their medical or astrological

work done by companions. The astrologer observes the time and the hout and informs

of auspicious and rnauspicious times; he cautions the sultan to choose the right time to

perform whatever action he might Like to perform.63 Nizam al-Mulk recommends that

the sultan keep both physicians and astrologers at arm's length, because, he says, they

hold sultans back from the pleasures and appetites of the world and from doing work

when work is necessary. They should only be called upon when necessary. A

companion should be one wise in the ways of the world, who has been in the service of

the Eeat, who is an "experi.enced, good-natured, companionable, and respectful

gentleman" (khuth-kbry ua gushada-tab' aa burd-bar ua lauan'mard ua Tanf ua laffS. The

people measure a sultan by his companions.
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Nizam al-Mulk's insistence that companions not get involved in affairs of state

was not unnecessary. Those offering advice for state reform (l@ihaular), particularly

I(ogibey, as weli as historians such as Selaniki, AIi, and NaimA, considered at length the

reasons for the decline of the Ottoman state in the 16'h and 17e centuties and found the

royal companions to be the primary reason behind this "deterioration and intrigue"

(tagalliir w fesnil. They showed that the grand vtzieril loss of authoriry and

independence was the result of unaccountable companions manipulating the sultan in

regard, ro state affairs, and that it was for this reason that those affans remained in the

hands of irresponsible people. In general terms, the philosophy and conduct of the

Ottoman bureaucrats in regard to statecraft came endrely from the Indo-Persian books

of government and counsel.oo

Nizam al-Mulk adds a separate chapter "Concerning the rules and arcangements

for drinking parLies".6t On r day when the entertainment is open to the public (nishay ua

yarab), anyone who is properly prepared may come to the banquet. However, there are

certain recommendations for those who come to the more restricted "toyal drinking

sessions" ('ishrahi khn5): guests should not come with more than one page each, nor

should they bring their own wine flagon or cupbearer, for it is the sultan who is the head

of the banquet. Only wine of the best quaiiw should be served at the ro1'al

enrertainment. The sultan can grow weary of sitting with trriportant men of state at

official meetings and official discussions, and so it is at royal gatherings with his

companions that he is free to have a good time, to laugh and enjov himseii and to listen

to stories and iokes.

PnnSreN CULTURAL TRADITIoN AMoNG THE SELJUKS OF AxetOln

In the view of a modern hantan historian, "we must accept the fact that the Persian

influence is the dominant element" in the literature created b;t the Seljuks of Anatoha.66

Both the Seljuk rulers and the Turkish people of Anatoiia had a close relationship with

the Byzanttnes and the Armenians; in his explanation, Dr. iVlashkur points out that this

situation "resulted precisely in [the sultans'] adopting a tolerant attitude towards those

things-painting, poetry, music, the free thought of Sufis-that the pious interpreration

of Islam frowned upon". Those who fled to Seijuk Anatoha to seek shelter from the

Mongol invasion of the Islamic world (1,220-1258) "led to a wholesale strengthening of

persian influence on Anatolia".6i The important Persian-language Anatolian Seljuk

history writer Ibn Bibi Yaf;ya u/rote a six-volume verse Saluqnamah in the style of the

Shahnamah on the subject of the Seljuk sultans, and a place in history was made for these

couplets, [which were essenrially] borrowed from the Shahnamah.ut It is thought that, in
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this particular shabnanab,Ibn Bibi imitated the royal poet Qnni'r of Tus, who had fled to
India from his homeland of Tus upon the Mongol invasion of L220, and later opted to
come to the court of Aldeddin I(eykribdd I in I{onya, where he became one of the
"chief poets" (meliku'S-Su'arQ. Qani'i had done a verse version of the Indians'
wisdom/political tale Kaltlah wa Dinnab.6e Qani'i's Shahnanah,like the iskentlernime of
the Germiyan poet Ahmedi, is a primarily literary work that deals-in ^ manner

appealtng to the taste of the sultan-with the history of old Persia, the history of Islam,

and the history of the Ghaznavids and Selyuks. Qeni'i was a friend of MevlAnA

Celaleddin (R"-i). NizAmriddin Ahmed Erzincani, one of the poets patronized by

AlAeddin l(eykribAd, also wrote his own shabnamah in Persian, calling it Fathnamah Che
Book of Conquest).70

As a general rule, it is the inclusion of pre-Islamic practices-among them

painung, sculprure, and heraldry-as works of an that stands out during the period of
AlAeddin I(eykribAd I. AlAeddin had vetses ftom Firdawsr's Shahnamah carved into the

city walis of l(onya and Sivas.Tt So extensive was the adoption and conrinuance of
Persian customs such as the gathedng that it met with a reaction in Sunni Islarnic circles.

Against Gryaseddin I(eyhr.isrev I, the qadt Tirmizi issued a virulent farwa concerning

how, "by takrng shelter undet the ders of Byzantium", he would not be worthy of the
tide of suitan due to "his engaging in forbidden confidences and corruption"; upon
becoming sultan, I(eyhusrev had the qadi executed.t2 Following public reacrion, the
same sultan pardoned his successors. Due to this degree of latitude among the Seljuk

sultans, it was alleged that they had returned "to their old idol-worshipping, Magian

ways". Pre-Islamic Persian traditions continued to persist in the state system and in
bureaucratic ptocedure. In Turkish states-particulady in the Seljuk and Ottoman
states, with their large, Christian popuiations-state authority and administrative

procedure continued to operate under the system of customary law and books of
statutes, with a distinction maintained between religious and state affats.'3 The palace

and the upper classes viewed all these as indispensable symbols of sovereignty. This
cultural symbiosis was the result of a socio-cultural reality. In later Ottoman
government and sociefy, extreme movements opposed to "such innovations antithetical

to Islam" would arise, among them lvlehmed Birgivi in the 16th cenrury , the l{adnAdelis

in the 17th centurv, and more recendy, in the 18th century, Wahhabism.

The Selluk sultans themselves, just as they took names and titles from the

Shahnamah, assimiiated this "high" culture even to the point of writing poems in
Persian. Rikneddin Siileymangdh II, Gryaseddin I{eyhrisrev II, and AlAeddin I{eykribAd

I are remembered as the suitans most distinguished in Persian poeffy.to These sultans
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v/ere generous patrons of Persian literature. \X4ren ZaLw Farvabr presented him with a

qasidab (kasid) in Persian, Sultan Rtikneddin rewarded him with ,'five 
slaves, five slave

gtrls, 2000 pieces of gold, five camels, three horses, and fifty pieces of valuable whole
cloth"'7s \,X4ren the same suitan received Nizamr-'s MakhTan al-Asrar ffhe Treasury of
Mysteries), written in his name, he sent "together with one of his courtiers,' a reward of
five thousand pieces of gold along with other valuable gifts. AlAeddin I, who had, a

penchant for art and for the party tadition, wouid read his own persian ruba'is at
gatherings. At I(eykrlbAd's gatherings, "\ffhenever qasidahs and ghazals were recited,
neys and saz'were played, and pegrevs u/ere performed in his presence, the meanings,
subde points, artistry and meters of the poetry were discussed and the modes and
rhythmic structures of the music were analyzed. There was no idle talk. All his boon
companions were men of culture, letters and eloquence,'.76

It is said that the great Seljuk poet Hoca Dehhini composed a shabnanab of
20,000 couplets on the order of Sultan Aldeddia I. Apart from this persian work,
however, Hoca DehhAni is considered by literary historians such as Koprulti to be the
fitst classical Turkish poet to pattern his work after classical Persian lirerarure. His
Turkish love poems, with their wine and their cupbearers, are poems that without doubt
issue from drinking parw circles.tt As will be seen belou,, the first true represenratives
of Turkish literature-the Germiyan court poets $eyho$lu Mustafa, $eyhi, Ahmedi, and
Ahmed-i Di'i-would carry on this tradition. As courtiers and companions under the
patronage of the Germiyan bevs, the richest and most powerful of the beys of the
western frontier, these poets would, in their capacity as "courtier-companions,', produce
for the beys didactic-encyclopedic works within the framework of the persian poets,
tradition of adab and love ma;naais.

Among poets writing in Persian, AlAeddin I showed special favor to Turkish
poets, such as Hoca Dehhdni. DehhAni, the great poet of the time, commemorates ,,the

rich gatherings, replete with music and drink, of the shah of shahs" in his qaszdah

dedicated to A-ldeddin.78 At this time, gatherings had a socio-poiirical function as a
means of sttengthening the bonds between the ruler and notables of the palace and the
rnilitary. Often, the ruler's benefactions-such as gifts of favor (in'in),rewards given to
poets for eulogies (cdiry), robes of honor (hi/'at), and promotions in 12nk-ws1s
bestowed at gatherings. Of course, another very important function of the gatherings
was that they served as a competitive ground in the seeking out and rewarding of
excellence in all varieties of the fine arts (san@i'-i nefse), particulariy the arts of music
and poetry. At one gathering, Alaeddin, "as a way of tesring,,, ,,mad.e it known to the
competitors fthe artists] that they would compose well-balanced couplets on the name
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of that place fiQyseri and Aksaray]". The sultan so liked what Miingi Semseddin wrote
that he raised his rank.

The poets of this era were, for the most part, poets who served in the palace as

courtier-companions. In the beautifui summer palaces that rhe Great Seljuk Sultan
AlAeddin I(eykrib6d I had built on the hill at Alanya and by the lake at Beygehir,Te he

would frequendy assemble poets and musicians at his gatherings. The Seljuk poet and
historian Ibn Bibi describes these parties: "The gathering was convened, they
furnished and adorned [the place] with ruby wines and divers decorative trees, and
minstrels like nightingales commenced their songs and soul-stirring melodies, and they
occupied themselves with drinking from their wineglasses and artending to the
minstrels' music, to their ouds and rebabs".8O \)Vhen winter approached, the sultan
relocated to Antalya: "On that ["igh{, there commenced the audience of poems and
qasrdahs, and the cool and joyous cups of wine passed from hand to hand". Those at
the party became drunk, "and the sultan removed himself to the women's apartments
and to private encounters", and he gave to his men "counties and provinces".st

Like those in Firdawsi's ShahnanaL those gatherings that were held in the Selyuk

palace following a victory and that went on for days were artistic gatherings where
masters of poetry and of music showed off their taients. At such a gathering, held upon
the conquest of Sinop,Izzeddin l(eykivus I (1210-1220) generously bestowed gifts on
his companions and poets.82

In a book containing examples of Seijuk inSa,itis recorded that the "chief poet"
(neliku's-Sa'arQ was appointed to the position by a warrant of the sultan.83 This
distinction of chief poet was given to Muhyiddin Abu'l-Fezi'il as a result of certain

speciai tasks and services performed; we also know that poets such as Nizimeddin
Ahmed and Baha'eddinKdni'i were appointed to the post of chief poet in the Seljuk
state' The duties of the chief poet would be the same under the Ottomans as they had
been under the Seljuks. The important duties expected from the holder of this posr are

expressed cleady in the warrant given to the Seljuk poer Muhyiddin: to granr recogrution
in verse and speech, in his capacity as most distinguished poet, to the scholars, men of
letters, poets, and government officials found in the sultan's court and assembly; to
recite Poetry before those present at rel-igious festivals and other ceremonies; to make

fine comments; and iasdy, to pray for the sultan's government. 0n qastdahs, offering up

^ 
prayer at the end is an important duty; for Muslims, prayer is the srrongest aid in

securing God's approval).84
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oro TUnKSH TRADrrroN AMoNG THE Snr;urs oF ANAToLTA: FEASTs

While important works of classical literature were being produced in the persian

language in Seljuk Anatolia under the patronage of the palace, Turkish culrural tradition
was continuing and Turkish was on its way to becoming a written language, The Seljuk
sultans also held feasts (to1), which were old Turkish custom and followed a wholly
separate traiectory from the Private "gatherings", which term refers to those general

banquets which were held in the royal garden and which included commoners and

soldiets. According to lbn Bibi's Mukhtasar,s5 following victory, bards with kopa{6 in
their hands would recite epic poetry:

They readied the tools of their trade of entertainment, and the bards and kopuqplayers
told of heroism and bravery i.n words of brilliance. After the royal fkhusratuanah) I<han
had achieved victory, the feasrrng vessels appeared and the musicians, those singers of
songs and dispellers of sorrow, [...] launched into heart-pleasing and joy-giving pieces

and preludes, [...] and with the poets decorating the pages of Nfiru with poems of
prosperiry, the musicians, with melodv and harmony and correct tone, iet all those
present hear tell of the vaior of heroes and of champions the color of blood.

The Ogurydme (he Book of the Oghuz), the Kitdfu Dede Korkut (The Baok of Dede

Korkufi, and the DiniSmendndme (The Book of the Danishmends) are works which detai.l

Turkish traditions in the "age of heroes".87

At this time, the Turkmens wete fat from being religious zealots: the warrior
dervishes served as inspiration to the Turkmen people via their blend of the Shi'ite and
Sufi movements with Central Asian Turkish traditions (e.g., Ahmed Yesevi, the abdals

of Anatolia (abdd/6n-i M*),t'Yunus Emre). In later times, Bektashism would emerse

from this environment and take all dervish orders into its embrace.se

It is from hetoic narratives (nenifubn,ines) and epics that v-e iearn of the life and

activities of the heroes and warriors who devoted themselves to fighting for Islam on
the frontiets of the Seljuk domain. The mendkrbnimes, written in celebration of the
successes and "heroic exploits" (menkabQ of Sufi sheikhs or of those fighting for the
faith, are an important branch of Turkish literature. Agrk PagazAde, in writing his

history, explains that he is making "abridgements of ltales of] heroic exploits". Gro
nenkfubndnes of this ripe to have issued from the pen of the poet Ahmedi prior to the
Caqauit-z Saltdn Muridhave thus far been "identified',; see below.)

In the epic Oguryhne, the beys frequently hold feasts. Born among the nobility,
the feast (to1) has the quaLiry of a kind of ritual open banquet held for the first hunt, for

[the granung of] a wish, for the staving off of disaster, for victory, an{ so on.
According to the Orkhon inscriptions (AD 732lAD 735), the khan's duty is chiefly to
"sadsfit the people". The ttJtook the form of an open banquetwith the attendance of
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the bey class, heroes, soldi.ers, and commoners, and it was considered indrspensable to

the sociopoiiticai order. Food and drink wefe consumed, games were played, and at the

end of the banquet food was abundantiy= dtslgbuted;eo this latter Turkish custom can be

seen in Persian Literarure in the idiom kbuan-i yyhryn ("food-Plundering")' In like

manner, the two main branches of the Oghuz-the Three Arrows (UVoklar) and the

Gray Arrow s (BoToklar)-wou1d hold a great feast when they came together yeady'

This ritual served as a symbol of peace and friendship between the nvo sides' Among

the Candaro$lus and the Ottomans, the bey's preparation of a banquet table open to the

public every afternoonot was long maintained as an important state duty' Sultan

Suleyman the Magnificent held a gre tfeast for the army upon their retufn from victory

at the Batde of Nioh6cs rn 1526.

LrrnneruRE IN Tunrcsn rN THE Snr;urnna

Accord.ing to I(opriilii , the Ma;nauili Ma'nauiof MawlaneJalal al-Din B"*i) (AH 60+

673) had, an "overwhelmingly obvious" influence on the earliest works written in

Turkish in the Anatolia of the Seljuk era.e' Aprk Paga was inspired by the Ma;naut; his

Garibnkne,the most important work of Seliuk literature in Turkrsh, ts a mesneui' Agrk

Paga was consciously addressing the Turkmens, writin g f.or them in Turkish' The

Garibndme came into being with the aim of spreading conventional religrous and Sufi

ideas to the general Turkish populace, This trad.ition came to be best represented in the

vefses of Yunus Emre. During the Mongol invasion, with the Seljuk palace at l(onya

cleady falling under the influence of Persian bureaucrats, the Turkish ianguage and the

idea of being Turkmen came ro represent a conscious reacdon in ICrpehri (Gnigehri)

and in the western frontier regions.e3 As for Rumi's Persian Ma;naul,I{oprillir views the

work as, in fact, "a didactic work of sufi ethics written strictly to provide guidance to

those on the mystical path".ea In this sense, it can in one resPect be compared with the

mesneuA of Grilpehri (see below) and the Germiyan poets.

Claiming that, as compared with Persian, the Turkish language was not glven tne

necessary i-poit^n.. during the Seliuk era, I(opriilu says, "If the Seljuks had given

value and importance to Turkish and tried to develop it, there might have been a rrcl^t

literature in that language in Anatolia long before the formation of the Ottoman state"'et

Howevet, I(oprulii also observes that "a Turkish literature ... did develop in Anatolia"

in the 13m and 14m centuries. In thrs connection, he makes reference to the $efu San'6n

I(rssasz (The Story of Sheikh San'an), $eyyAd Hzmza,Dehhdni, Sultan Veied and Yunus

Emre, Agrk Paga as well as Gulgehri and Tursun Fakih. An "ethical Sufi" poem by
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$eyyAd Hamza, "written in simpie furkish] and elementary [aru7) meter", has come

down to the present day.e6

The Turkish poems in the works of Sultan Veled are of a sufficient "quantiry

and quality to allorv us to consider ftim] as an early Turkish poet".nt In terms of

language and poetic technique, the Turkish couplets that he on occasion put into his

Persian works-which were written with the aim of spreading the lideas ofl the Mevlevi

Order-are "primitive" in the view of l(opniln. Veled explains his aim in the following

couplet: "I would the secrets God has touched us with / To you bequeath, drd I but

know Turkish" (Tiirkpe bibefiin ben elderdin :i7g / Srlan kim Tangndan degdi biry).

According to Kopriilii,et Gulgehri, whose direct influence on the Germiyan court poets

has been established, is without doubt the most important representative of this period.

Little is known of the actual idendry of this poet, or of his influence on Turkish poets.o'

Gulgehri lived in the second half of the 13th century and the beginning of the 14th,

dying before LH717. The fact that Giilgehri translated 'Ater's famed Manfq al-ray (The

Conference of Birds) into Turkishtoo and expanded on it in the process shows how

important he considered the Turkmens around him. We know that at this time I{rrgehir

was a consciously Turkmen center in opposition to Persian-dominated Konya. Girlgehri

is also the writer of a treatise on the sage of chivalry fiitiiuue), Ahi Evren (bjasireddin

Mahm'id), who was from the same city.tot His Turkish ghazals can be found in his

Mecnil' dtii' n-N aqkir (Collected Verse).

In his Persian Falaknanah (fhe Book of the Heavens),lo' dedicated to Gazan

Han (1,294-1305), Gulgehri describes the stages of descent of the Spirit (Rzf) to t-he

world from its divine source. In the description of one of those stages, we find the

Spirit at a drinking party: "They began to drink; the guests were seated and began to

grow excited; the bewildered cupbearers let ioose mind and spirit from the crimson

wine." The Falaknamah also discusses the profane sciences, mathematics,

astronomy/asuologf, chemistry/alchemy and narural science, and grammar. Iflhat is

more, in discussing the "science of music" ('iln-i nusikfi, or musicology, it treats at

length of musical instruments (the harp, the rebab, the oud, etc.). In terms of its

discussion of such diverse branches of knowledge, the Falaknamah can be put into the

same category as the mesneals of the Germiyan court poets. It has been said that

Giiigehri was the master of $eyho$lu Mustafa and had a strong influence on Ahmedi.

It is clear that there is a direct connection in terms of language and poetic

technique berween these poets who first attempted to write in Turkish during the Seljuk

era and the "court poets" who would go on to extensively write mesneuis for their patron

beys in Germiyan in the period berween 131'0 and1420.
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NTzAITI: SOUNCg OF INSPIRATIoN FoRTHE GERMTYAN PoETS

The geat Azerbujtn poet Nizamr, whose real name was Nizam al-Din Abrl Muhammad

b. Abi Ylsuf, became the source of inspiration for the court poets of the Turkmen

frontiers of westetn Anatolia, who were responsible for the first examples of classical

Turkish literafure. These poets adapted into a Turkish poetic language for their patrons

the traditional Persian stories of love and adventure that NiZami had written in an

eievated poetic language for the rulers of his time and place. At gatherings-whose

source also lay in ancient Persia-they would present their works, with their worldly
phrlosophy of life, in an elevated poetic language.

Nizamr-, who is said to have led an ascetic life,103 aiso performed the service of a

companion for a time.t0a Possibly he too, like Fuzrili, was unable to find a suitable

patron despite being desirous of such a hfe. However, we do see that each of his

masnaun of love and adventure addressed to gatherings were presented and dedicated to

particular patrons: the Makhryn al-Asrar and Khasraw u Shinz ((husraw and Shinn) to

Sultan Tugrul b. Arslan; I-a/i ua MEnin G"yh and Majnrrn; compiled in 1188), to

Shervanshah Jehl al-Dawiat; Haft Palkar (Ihe Seven Beauties; compiled 1197), to Ala al-

Dtn, the ruler of Meraga; and the Iskandamamah She Book of Alexander; compiled

1210) to Atabeg Nusreddrh. Presumably, he received rewards from his patrons. He

accepted as gifts the income of two villages from Sultan Jihan-Pahlivan and of one town

from Sultan Tu$ruI. Following the stronglv reJigious and moral Makhqan al-Asnir,

Nienmt increasingly adopted the style of the love and nanarive masnaul. His works aim

to provide the patron, in encyclopedic fashion, with didactic information, such as basic

religion and ethics, statecraft, the protection of sovereignty (ustice), batde tactics,

astrology as it relates to sovereignry, the maintenance of [personal] health, and especially

the customs (adab) of tlie gathering. Among the Germiyan court poets, the same

didactic/encyclopedic organtzatton is found, most often transiated from Nizami-.

Sach masnazzs, addressed to the elite culrural taste of the palace and of the men

of refinement, represented a distinct literary form. The masnau[was essentially in a genre

similar to that of the story/novel, but written in couplets. The Germiyan poets

gravitated towards this type, sprinkling their works with the occasional ghazil and terci^-r

bend. The masnaai form saw its first masteqpieces (Rudaki, Firdawsf in eastern Persia in
the 9th and 1Oth centuries; it subsequendy developed in the rest of Persia in the time of
the Great Seljuk Empire, particulady in Fars and Azerbarian. Nqarnl dedicated his

works to the ruling elite, in whose name he had written them. In this era, with the

ancient cultural tradition of Persia still geady in force, the companions and courtiers

under the patronage of the palace presented to their patrons, in the environment of the
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p^rty ot gathering, the nartatives and love stories of old, written in a highly literary style.

These poems aimed, at the same time, to instruct the patron in the knowledge and des
necessary to a gendeman.

THB GrniurYlw BEYLIr AND cULTURE

The most powerful state in western Anatolia in the t.ime of Yakub Bey I (1300-1340),

the Germiyan Bejik and its capital I{.utahya formed the most important center of
culture along the frontiers. The Atabic source Ma:alik al-absar f nanalik al-ansar

(Obsenations on the Character of the l-nnds of the lvlamluks),'05 describing the bellik in the

1320s, gives the following details:

[he Bey of Germryan] is the greatest of the Turkish krngs. He rules over ail of the

Turks [the Turkish beys on the frontrer]. I(iitahya, the capital of the be/ik, is a large

.ity [ ] It is sard that there are a hundred cities and casdes in the Germivan lands. It
has forry thousand soldiers [other reports say two hundred thousand cavalry and foot

soldrers] [...] Their clot]lng is of red satin worked with silver thread [...] It receives

from the master of Constantinople a yeady tribute of one hundred thousand gold

fhlpelpyrons, nvo of v/hich equalled one Venetian ducat]. Under the Bey's command

are pashas, qadis, scribes, an official retinue, slaves, treasurers, the stables and kitchens

of the palace, and the royal adornments and regal garments and furnifure.106

Germiyan had a close relationship with central Anatolia and the neighboring

centers of high culture l{onya, I{rrgehir, and Aksarav. At this time, the Ottomans on

the furthest frontielwere seen as being well below Germiyan in terms of culrure. I(adr

Burhaneddin, the Sultan of Sivas and representative of elite Islamo-Persian culture at its

most elite, befittled the Ottoman sultan lvlurad I by calling him "a simple-minded

Mongol" (side dil bir Mogol.107 Ahmedi, who was close to Murad I, describes him as a

simple bey "pure in sincerity and in belief ', "spendfing] the whoie of his )ife fighting for

the faith out of love for God" and viewing himself as a miracle worker. Ghazi Murad,

"the God-like" (Hadiuendigir),108 who first founded the Ottoman Empire by annexing all

the local rulers of the southern Balkans and western Anatolia, captured I{titahya and the

alum mines of Egrigoz Gedtz and then, in 783/1381, sent his 19-year-old son, the

prince Bdyezid, to I(ritahya as governor of a sanjak together with the experienced

commanderl{an Timurtag Pasha. Bdyezid settled at the palace of the Germiyano$lus,

and it can be assumed that at that time some of the court poets entered the service of
the new Ottoman bey.

The marriage ceremony of the prince Bdyezid and Devlet Hatun of Germiyan in

1381, in the time of lvfurad I, is a powerful reflection of how much care the Ottomans

took to adopt the high cuiture of the palace that had blossomed in the Germiyan palace
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at I{itahya. The magnificent ceremonlr, conducted at Bursa and Yenigehir, appears,

judging from the chronicles of the time, to have been a highly important evenr:lOe the

beys of Anatolia, the ambassador of the sultan of Eg1pt, and the governors of the

country's sanjaks all attended the wedding, bearing valuable gifts. The qadi of Bursa,

I(oca Efendi-who was at the head of the Ottoman delegation that went to collect the

bride-the enir-i 'klemttu Aksrngor Agha, and the gauayba;/tt all came to the palace at

I(titahva, together with one thousand chosen spahis and several hundred ladies who
were in the service of government officials. Banquets were laid in the palace, and gifts

rvere given and received.

The Germiyan poets who were connected with the palace, particularly Ahmedi,

now had need of wealthy and powerful new patrons, just as the Ottomans had need of
these repre sentatives of high culrure. Bdyezid requested and received the bride from the

man accompan,ving her, Pagacuk Agha, who was the head of the royal tasters and

responsible for the banquets in the l(utahya palace. Pagacuk Agha was also the parron

of the poet $eyho$lu NIustafa.

Tnn counr PoETS oF GERMTYAN

I. $nvHocLU MusrAFA

The beys' inclination for the Seijuk-Persian centers' high culture of the re fined (<t nf4
attracted a number of schoiars and poets to the frontier regions, and the Turkmen beys

became generous patrons. Among the Germiyan court poets of the palace, $eyho$iu
N{ustafa comes first and foremost.ll' His connecrion with the palace seems to have

begun quite eariy: he is known to have entered into service at the palace, under the

Patronage of Paga(cuk) Agha, in the time of the Germiyan bey Mehmed (1340-1361).

He became a courtter and confidant of the der during the reign of Stileymangdh (1361-

1387); the bey himself claims that $eyho$lu Mustafa is "his courtier".11' Doe to his skil-l

in the official language of inSa, he served as the head of the correspondence office, as

niSann,"o and later as the minister of flnance.

Murad I took Pagacuk Agha, the atranger of palace banquets for the bey of
Germiyan, into the Ottoman palace. It appears that, when Prince Bdyezid setded in
I(ritahya in 1381 as the governor of the sanjak, some of the court poets entered into

Ottoman service.ttt $eyho$lu completed his love story Huryid ue Ferahsad (Hurgid and

Ferahgad) in the name of lLis lord and patron Srileymangdhin789l1387,"6 bur presented

the work to Prince BAvezid in I(utahya upon rhe bey's death.117 ($eyho$lu quoted not

only from the Persian classics of 'Aqar, SanaT, and Nizamr, but also from authors of
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Turkish works of the Seljuk era, such as Hoca Dehh6,ni, Gdlgehri, and especially Hodja

Mes'ud. In this way, he can be considered as one who continued the tradition of Seljuk

literature in Turkish.) Fot his patron Siileymangih, $eyho$lu either wrote didactic-

encyclopedic works dealing with palace life, protocol, and statecraft, or translated such

works into Turkish from Persian. It is known, for instance, that there are translations of
rhe pabisnamah and lvlaqubannanah done in the name of Stileymangih.

$eyho$lu, like the other poets of Germiyan, v/as first under the patronage of the

Ottomans, with Biyezid I, and later, following the invasion of Timur, took on the

patronage of Emir Srileyman. He is known to have sketched out a plan for the writing

of an 'ISknine 
@ook of Love) for BAyezid, though the work is lost.tt8 In 803/1401,

during Bdyezid's reign, he completed a translation of Najm al-Din Razi's MirSdd al-'Ibad,

wh-ich he presented to his patron Pagacuk Agha.lte Called kn7/'l-IQiberi Qhe Treasury

of the Great), it is a supplemented translation of Razi's work, which was written in

Persian for AlAeddin l(eykribAd I in the style of the Sjasatnamah. The wotk includes

important details concerning the formation of the Seljuk state.t'o $eyho$lu's expressed

wish was that readers "discover the value and pleasure that lie in the Turkish tongue"

(Tiirki-dilde olfdidej ue safaln bulalar). In his mesneui Hur;id ue FerahSad, he describes the

gathering 9."' 3366-3371,, 7884-7893). The rivalry that existed under the bey of

Germiyan between the influential $eyho$lu and Ahmedi, who seems to have arrived at

I{utahya later, continued under Ottoman rule. Ahmedi was the palace courtiet closest

to the ruler during the time of Stileyman Qelebi (1402-1411). It is accepted that

$eyho$tu died sometime around 807 11.41.4.122

II. $rvHi
I{nown in the Ottoman palace since the rime of Biyezid I, the Germiyan poet $.yhi-
SinAnnddin Yusuf, to give his other n26s123-1vas, Iike Ahmedi, one of the courtiers

under Siileyman Qelebi, also known as Emir Suleyman. According to Sehi,tto Emir

Stileyman, who took the Germiyan poets in among his companions, "seeing [in $eyhi] a

pleasant disposition and amrable speech, and perceiving his poetic nature) urged him to

compose poetrJ", and would always hold "poetic gatherings" (nuSa'ara) with Ahmedi

and $eyhi, having them recite poems. The master $.yhi, the "sheikh of poets" (ttJhii'f

Su'arQ,went to Iran, where he encountered a number of great Sufis ("in the knowledge

of the manifest and the nonmanifest he was possessed of the highest authority and in

the science of unity and in Sufism of the greatest destiny').12t He became an authoriw

in medicine and gained a wide, encyciopedic knowledge of. a number of fields. The

Hiisreu ii $iin (Khasraw and Shfnn) that he wrote for his patron the sultan holds a
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distinguished place among the mesneufs of a didactic-encyclopedic nature. (Clarif ing

this, the biographer Latifi says "rt may be ... a legend, yet from the standpoint of

meaning it is a vehicle anda pretext for the drsplay of the sciences and gnosis". In the

nesneui form, $eyhi "is distinguished and superior", and in the ghazal form he represents

"the foregone sfyle" that was current among "the ancients" fkudenfl).t'u After Bdyezid,

$eyhi became a courtier to Emir Siileyman, IVlehmed I, and Nlurad II. From 81,8/1,415,

when Nlehmed I rvas called away for medical trealment, he spent "the latger part of his

life as a courtier and companion, largely under Ya'k,ib Bey but also to some extent

under the Ottoman sultans".127 His death occured while he was serving as a courtier

under Murad II (1421-1451). The claiml" that $eyhi was promoted to the post of

official host (nihnhndLr) in 1428, during a visit frorn Ya'krib Bey to Nlurad I, is probably

not true (cf. Sa'deddin,I,339-341, where the expression "royal gtfts", 'ata1d-i $dhi,was
likely misinterpreted). As a result of the invasion of Timur in 1402, the Ottoman state

entered a period of interregnum, and rvhen the Germiyan Ya'krib II rerurned to

I(iitahya to become bey, $eyhi most likeiy went along with him: he is listed among the

witnesses on the deed of a waqf establshed by Ya'krib Bey II, and so it appears that he

was in Germiyan between 1402and1.41,5.12e In one of his kastdes, $eyhi mentions the

restoration of the "land of the Ottomans" by lviehmed I.t'o Akgemseddin tefers to him

as "the Germiyan Turk".

Despite this, in terms of their development of a "dlv^n" language as against

more Persianesque examples, as weil as in terms of the originality of their art, poets such

as $eyhi, $eyho$lu Mustafa, and Ahmedi-who all served as courtier-companions to

both Germiyan and Ottoman ru|s15-ssltainly count among the founders of classical

Ottoman fiterature. @,ver since F. I(opnihi, Turkish literary historians have referred to

$eyhi as being the chief of the divan poets who arose in the 15th cenrury. In fact, the

poet who truly cleared the way for classical divan poetry after $eyhi was Veliyiiddino$lu

Ahmed Paga. Subsequent to him, NecAti, Melihi, and Mesihi count as the great

representatives of the classical period.)

Apart from his treatise on medicine, his short mesneui the l\eyine (fhe Book of
the Ney), and a translation from 'Attar, rhe Hdbnime Qhe Book of Sleep), $eyhi's chief

Jiterary works are Ililsreu il $iin,hts Diuln of collected poems, and fr-is satire, unparalleled

in Turkish literature, the Hamdma (The Book of the Donkey). It is the general shared

opinion of biographers and men of lettets that his masteqpiece ts Hilsrea il $irin; as with

all poets of the period, there is "a great amount of influence from and very many traces

of Persian Doets" in this work.'3t
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According to one story,t32 the poet began to compile the 6,944-couplet Hiisreu ii

$irin for the Germiyans,t" but later completed it at the command of Nlurad II, to whom

he dedicated it. In the copy presented during the first reign of Murad, we find the

coupiet: "Should you ask who it is that is aided by God / I shall say, the son of

lvfehmed, Sultan Murad" (Sorarsan kindiir ue Hak'dan niielled I Diren Sultan Murdd Ibni
r 114

lvlahammed).''

Just as the subject of the work is without doubt taken from Ni4amt"s Khamsah, so

are several couplets l-iteral translations therefrom. Nonetheless, in the view of Timurtag,

two-thirds of the work is $eyhi's own: "$eyhi was able to put the stamp of his own

personality on the work".'3s According to Sehi, he "dressed [the translation] in Turkish

attire, in a new and honorable robe. It is wholly just how, through his manner, he

provided elegance and embellishment and, through his depictions, novelry and charm".

"Of Persian dress he stripped that beloved / And quickly dressed her in Turkrsh mode"

(Ann tonndan ol mahbriba so1fi / Hendn-dem Rfrmi iislilkna ko$t).

As a whole, $eyhi's mesneui Hi,lsreu r.i $fufn is a fine and successful example of the

romantic/didactic style of mesneai wrttten in Turkish by court poets.

Like Niznmr's Khasra2a u Shirin, $eyhi's Hiisreu il $hin is a story of love, but at the

same time a didactic and encylopedic work aiming to provide the patron with useful

information in a variery of fields of knowledge. Like every court poet, $eyhi too desired

to present the sultan whose patronage he sought rvith a work both educational and

pleasant to read. In presenting his work to Sultan Nfurad-rvho spent 
^ 

gre^t deal of

time at gatherings, engaged "in private conversatton" (sohbet-i bassmda) with select

poets-$e,vhi explains that he is "hungry, defenseless, estranged, sick and suffering and

so withdrawn" (bir ktisede ag kintesiT, gaib, ha$a ue nu{arib), and that he awaits the favor

of the sultan's patronage (l 34). "O expert jeweller, it is time you sent / Some grace and

bounty, for my jewels are spent" (Getiir uaktidiir t1 sarrif-i mihir I 'Itulet fey giin ddkdi

ceuihir).

From thework's kaside 0.618-701) to Sultan Murad: "O exalted padishah, may

you succeed / In the fight of Rustam and the cup of Jamshid" (Olsun sana niisellen it
pidiSAh i a'<am I Llen reqn-i Nistem hem cdm-i nec/is-i Cem) (L 699),

Seyhi also included a book of counsel (nasihatndne) in the work:

Ii sultanl-rkda bu dort ig grizindiir

Sehavet, pes geca'at 'adl ii din'drlr Q.l2')

Herlr iNarcx

Buyr:rrrug ikil ri sihib-firdset

I{i vicibdrir gehe ger' ti sivAset Q.741)

Ra'iyyet olsa mer'a gAh rA'i

I(amu devlet devamrna ola di'i Q.752)

For there are four th-ings that best befit a sultan

Bounq,, then courage, and justice and reLigionl16

Charged to the king possessed of wisdom and rnsight

Are the law of God and government, as is right

Let the king shepherd the sheep in Lus field

Let them pray for the state to never yield

Sharia law ("the law of God") and the sultan's political law ("government") are

both necessary for the enactment of justice; the sultan, bv ensuring the comfort of his

subjects ("the sheep") and receiving their pravers, puts a guarantee on the conrinuance

of his kingdom.t3t This idea would become the foundation stone of ali Ottoman

phrlosophy of the state.t"

One of $eyhi's stylistic innovations is the introduction of Turkish proverbs:

"\Xhat do the rich know of all those in need? / Hunger is something the full cannot

feel" (l{ite anlargarui nahtdc bdlin I Ne bikrin tok olanlar ac hilin).13')

The party scenes tn Hi.isreu ii $irin, found in Section 5s-c(Description of Spring

and the Preparation of a Convivial Gathering by l(husraw and Shinn" (" Sifat-i Bahar ua

MElis i'ishrat sakhtan-i Khusraw bd-ShIrin")-are quite interesting. The description, which

includes Lively scenes and ghazals, is essentially a long neurilfu1elaj-sdkindne (. 2863-

3519). Spring, the garden, descriptions of flowers, trees, pools: "The water is flowing all

round the lawn, I The royal pool, the spring, the fountain" ((,emen/er geuresi 6b-i reudne /
Bznhr u ge;me hauT-i husreudne) 0. 2006).

$7ith pavilions having been set up within the garden, the sultan arrived and

gteeted the lover; moon-faced ones (ndhrillar) sat in golden and silver seats of honor,

and in this paradise the drinking of wine was permissible. The cupbearer and assistants

commeflced their service:
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Sular guride olup c0ga geldi

Qigekler kopdr sankrm hriga geldi

I(onuldr kiirsiler zerrin il srm,rn

Orurdu mih-rular zrihre-ivin

Qagrdr 
'akl virmen omri bAda

N,liibah olur bilrin cennette bide

Gumrig brlek-liiler alrun aya$r (krdehi)

Siirup devr itdrler la'lin tudagr

The waters frothed and churned up high

The flowers thrashed as though alive

The gold rnd silver seats were placed

Beneath the nerv moon sat the moon-faced

Reason calls, casi life not to the wind

But knorv that, in paradise, wine .is no sin

The gold-stemmed cup those silvered wrists

Passed round and round to rubv Jips

\Vhen the wine-drinkrng began, so did the music:

Muganniler drizetdi s6.z u avaz

Idrip soz lc,ntydz i1e ser-igdz

Havd-diriydi Pewiz'iin kadimi

Musihrb hem-derru vu hem-nedimr

V'eger ma'prik ideydi vash dd'rm

Vnc'idr 'igftun kaimaz& kd'im
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i(alurlar subha-dek bi-'akl u bi-cin

Ivlinstrels instruments and voices runed

With pleading words began their prelude

Of old is his courtier an intimate friend

I(husraw's familiar and ciose companion

And if the beloved let union persist

Lovers could not continue to exist

Nfindless and Lifeless would thev be till darvn

The tent was also set up beside the r.vaters of the Aras, in Lzerbatjan: "Love with wine

and flute became a partner / With them the sultan made his head a bh:r" (Me1 il ne1 'z;k

ik olnryfu hen-dest / {eh oturmus oliig hamrile ser-nesfi.

I(husraw enjoys the pleasure of the moonlight together with Shr-rin: "The roval

parfy is on yet again / Venus the musician, the dancer the moon" (NllihellA o/& gine

nteclis-i his / Olup Zilhre ntwganni nih rakkds).

III. AHMED-i DA.i 
N

Ahmed-i Di'i was a Germiyan poet affiliated first with Bivezid I and iater with Emir

Siileyman. DA'i's Qengndne (The Book of the Harp), which is representative of his

partrcular poetic,lar is one of the oldest works in Turkish to treat of the gathering in the

sryle of the skkininte.l4z The work was written in the name of Stileyman Qelebi (1402-

1411) and dedicated to fr-im. In a 44-coupLet kaside, DA'i addtesses his patron Suleyman

as "His lvlajesty the Sultan" (Es-Sultdnu'l-a'<am), seeing him as superior to his brothers,

the Qelebis:

Bu 'asr iginde bir devletlii Hindur

Yasagr muhkemu hrikrru revAndr
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Hakikat kullan izidelerdr
Ana kulluk eden qehzAdelerdir

Drikeli be$ler etmigdrir itd' at

Anun kullugudur Tanrt'ya t1'at

A most favored I(han there is in this age

His law is frm and his orders obeyed

Noble are the slaves of simple fact

To lum the princes as siaves do act143

Al1 of the beys have submitted to him

Ther submission is submission to Him

Subsequently, Da'i describes a batde from which Suleyman emerged victorious;

this batde is likely the one fought against his brother lvl0sa in the Balkans. Following

this description, in the section entided "The prayer for the conrinuance of the Great

Ruier's governance" ("Hudiuendigfrr'un deaint deuleti du'6stn be16n ide/'), he speaks in
suPport of the ruie of his patron: "The wodd you are and the wodd's soul / The world
has become the suitan's thrall"laa (Cihan sensin ue likin cdn sensin f Kamu 'ilem kulun sulthn

senrin).

The Qengndne was likely dedicated during a pedod of success for Srileyman:1as

"May your victorious soldiers triumph meet f And your enviers and enemies grear

defeat" (Mo<nfr, leskein mansilr olsan f Hasildun diismanm makhilr olsan).

There is no doubt that the Qengnine is a sikiaime thal is wpical, successful, and

quite fine. As with all sdkindnes, the work proper commences with a description of
springtime: "The royal rider of Nawruz has come / Now that the armies of spring have

wot" (Babinn le;kei oldrysa pirkq I En;di sebsauirt sih-i neuril7). It rhen moves on to a

description of the garden:

Sular odsuz ptnardan kavnar oldu

Bahklar su yrrzr.inde oynar oldu

HAIIL lNercx

Buludar gokyuztinde gerdi sAwin

Sabd fenig u sakki ebr-i rusin

Waters boil at thetr source with no fre
Towards the r,vaves fish come ever highet

Clouds canopv the skv, and Zephyr

For the ApriJ cioud's water sweeps all clear

Subsequendy, there are vaied descriptions of flowers: "Zephyr opened the veil

of the budding rose / Dawn sprinkled rosewater on the face of the rose" (Sab,i gill

glncailn agnry nikabtn I Sehergiilliiqiine sagnrS giilhbzn).

The gathering in the garden-with its variety of flowers including roses, violets,

hyacinths, peonies, Judas flowers, narcissus, and irises-resembles paradise. Water

flows from fountains on all sides, and the lighdy blowing breeze adds to the pleasure:

Duru sular soguder diplerinde

Durulmug sr-iciler bal kiplerinde

Cihan hallrr diikeli his u 'Amr

Edinmrgier aru igret makAmr

O bag iginde bir meclis kurulmup

Irem bagrna benzer taht urulmug

Oturmug br ruce ndzik pgider

Nedim ii 'adf ii gibuk pgider

At willows' roots clear waters shine

ln honelpots sits setded v'ine

All people of the world, and high and iow

The station of pleasure now well do know

Within that garden a gathering began

On sofas, as in the garden of lram146
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There sat 
^ 

grcat troop of good young men

Of friends and wise and agile young men

Those refined people who understand the notated books of music ('ilm-i edudr)

know all of the musical modes. The poet goes through the modes by name: :egah, dilgih,

{argab, nihduend, hiiseyi, isfahdn, hici7, neuril7, rakib, qal, garyl, Sehn6, nubilfe: "The tones of
'iraqbnngup memories / And i5fahan, it calls forth cries" (Irak ihengini giinfid eder ol f
Stpahdn iye gokferyAd eder ol1.

Each mode, with its particular qualities, creates a different effect upon rhe

Jistener: a program of rehdui stirs up enthusiasm in the audience, making them rise to

their feet and dance:

Ne vaktin kim nevdht eyler rehAvi

Dinleder terk iderier soz u sizr

Anun vecdinde gevkile dururlar

Semi' u raks iderier garh ururlar

Each ume rehiuibeglns to play

Their words and the rd< are put away

Y i9 h69 geq kr sultAn devridrir bu

$ehengeh N{ir SilmAn devridrir bu

Bu gun kim 'ay9 ile 'igret den-udrir

$arib u gihid tl sohbet-demidiir

HAIIL INercIr

IC her bir 'Agrka ma'grikla h69

I(endr u btse ve halvet demidrir

Srici gerbetdrir ol girin afizdan

Diken guldrir luzn gulzir elinden

O minstrel, put the organ's notes in line

Cupbearer, filter pure the violet wine

Eat, drink, be merry, for this is the time of the sultan

This is the ume of the king of krngs, NIir Siileymin

Of joy and revellv, this is the hour

Of wine, beauties, and talk is this the hour

For every lover is rapt with a beloved

Of hidden embrace and kiss is this is the hour

All stop and listefl, €aughr in a tnflce $[ine is sherbet when ftom tlat mouth so dear

Then fonn a circle, then sten the dance Add a thorn tums rose touched by iose cheLs fair'47

lfith music and wine together, ooe loses one's control and begrns to plead with Come morning'.,companion, musician, and cuPbeatet all lie down together,

one,s beloved: beneath the trees beside the water: "Deai rvith t}e moming inside the garden / ln the

shade of trees beside the watel' (Sabaln ihtilir it bag t7ifu / AlElargd@thdl v ke nn).

Diiz iy mutrib neva F ergann* Speaking as himself, the courtier Di'i offers a cleat description of the gatheftrg.

Snz iy siki grrib-r erguviru

Selitin sohbettnrin hemdemi ben

Havitin nerdesiniin mahremi ben

I too breathe in sultans' conversation

I too am belund the ladies' curtain

The ascetics are in their cel,ls and the Sufislas in their retreats:
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Kamu ta'atlann yile vinirler

Semi'a raks ururlar gevk ideder

$arAb igmek gahid kocmak igimdur

Grizeller kande kim var yoldagrmdur

Ururum taga tcivbe gisesini

Korum bkyana zuhd endigesiru

They cast to the wind all pious acts

And reforce and all together dance

My job's to hug beauries and drink wine

\X7here beauties are there are friends of mine

I break repentance's glass against a stone

AsceLics' worries? Those, I leave alone

Jokes and pleasantries are exchanged (nutalebht)1ae with SiileymAn Qelebi:

Gergi huzfir-r hizmete her dem erigmege

Mugtikdur muhabbet iie crimle tdvrfe

Siiciden ozge higbir yakimuz yok

Velkin bir sakaisuz sikimuz yok

Yet to serve him in love in his presence

Is the desire of all *us gathering of friends

'Wine 
alone can burn our wounds closed

On all our cupbearers a beard grows

HAIIL lNerclx

The Qengnine is, in truth, a fine sikindne. In Arabic and Persian literature, long

before Dd'i, saqtn,inabs had taken root as 
^ 

htenry style, within a particular framework

and with its particular poetic divisions, and virtually every known poet sruck to rhis

framework and made use of the relevant motifs: descdptions of the gathering and the

cupbearer Qaq4 n the Shahnanal, in Nizami, and in &te Falaknanal of Gulgehri.

The sections or divisions that we see in Ahmed-i Dd'i's Qengndne are followed

exacdy in the 16m-cenrury isretndne of Revdni. Through wine, the garden, spring,

flowers, and musical instruments and modes, the poet depicts the party in all its
fascinating details. In the Qengnkrne, D6'i is faithful to the limidess ancient Persian

tradition of taste and pleasure in ftis treatment of] nature, poetry, and musicai

accompaniment. For he was a courtier of Suleyrnan Qelebi, a ruler who reckoned life

itselfas taste and pleasure.

rv. AHMEDI

Among the coun poets of Getmiyan, Ahmedi is undoubtedly the foremost in terms of
the breadth and artistry of his works.ls0 MeviAnA Taceddin ibrahim b. Hm (1334-
1,41.4), who chose the pen name "Ahmedi", travelled to Egypt in his youth, where he

studied the classical Islamic sciences before coming to setde in I(iitahya. He wrote the

majority of his works as a courtier under the Gerrniyan beys SrileymangAh (1361-1387)

and Ya'krib II (1387-1429), and under the Ottoman sultans N{ehmed I and Murad IL
Upon his rerurn from Egypt, MevlinA ("lVaster') Ahmedi became the teacher of

StileymangAh, "Sultan of Getmiyan" (Sultdna'l-Gerrnildnirye). Because th-is Germiyan bev

was so devoted to the an of poetry, Ahmedi gave himself over to this art "to afl
excessive extent" (hadden Tgade).lst After Murad I had taken Kritahya and the northern

part of Germiyan and installed his son, the prince Bdyeztd, there in 1381, SrileymangAh

withdrev' to l{ula, in the western portion of the bejik, and remained there until his

death rn 1388. Ahmedi appears to have remained at his side until this date. In his

Gaqaaitnine (see below), Ahmedi describes with eye-witness detail Murad I's 1386

Itaraman campaign, and so the poet seems to have taken part in the campaign together

with his master Sdleymangih. Upon the death of SrileymangAh in 1388, the now

unemployed poet took to searching for a new benefactor. In the iskendernkne, he

exDlains it th.is wav:

Uc'dan uca araduk bu 'Alemi

Bulamadrk ehl-i kerem bir idemi
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I(im kerem-ehli kimi olrnrig durur

Kimi yokluktan nihin olmus durur 0.294-295\

We searched this wodd from end to end

Yet couid not find a senerous friend

Among the generous are some who have died

And some there are who, gone, stil lude

V/hen, in the spdng of 1389, prince Bdyezid departed for the Balkans ar rhe

command of his father Murad I, evenrually to take part in the Battie of I(osovo, he took
Ahmedi with him. The details found in Ahmedi's Gaqauitnime concerning the route

taken by the army to I{osovo and the course of the battle itself are the strongest

evidence of this. It thus seems likelv that Ahmedi was already at Biyezid's side in
I(iitahya before the batde. At the Battle of Ankara tn 1,402, the army of Bdyezid began

to disperse when no hope temained following the defection to Timur's side of the

Tatarc and the spahis of Germiyan. It was then that "the pashas removed [BAyezid's
elder son] Emir Srileyman from the fray". \fith the Grand Ytzier Qandar]r Ali paga, the

experienced Eynebe$ Subagr of l{aresi, and the Janissary Commander-in-chief Hasan

A$a at his side, Stileyman came to Bursa, taking control of the road to the Balkans.l52

According to Tagkopruhizdde, Ahmedi spent some trme in the company of Timur, who
so enjoyed his pleasantries that he presented him with valuable gifts. The poet's

"humor lay in [his] perfection of wit" (nE'esi kendl-i ryr,ifet d1erine idl.
Ahmedi went with Emir Siileyman to Edirne and put his signature ro a ffeary

with Byzantium."' In the section of his iskenderndrzs enrided "Teuirfh-i Mi)lilk-i A/-i
Osmin" ("Annals of the Rulers of the House of Osman'), he consistently refers to

Sirleyman as "shah", "padishah", and "sultan": "l\fir Stleymd,n became shah in his place

/ Shone like the sun,whatneed for morewitness" (lvIirSiilndn ol& awnliine fih I Glin

gibi rfrSn ne hdcetdilr gilukh). The same section concludes with the line "The auspicious

and marryred padishah and suitan Emir Srilevmarl" (PAdiSAhi-i Sultdnil,s-sa'id';-yhid Enir
Srilelnan), with the word "martyred" (sehiQ ltkely added larer, upon the death of
Stileyman in 1411. It is noteworthy that, in his fines written in praise of Srileyman

subsequent to the time of BAyezid I, Ahmedi explicitly refers to Srileyman as "padishah"

and "sultan". Such expressions leave no doubt that he came out on the side of
Sriieyman.

Importantlv, in the iskenderninr,tso Ahmedi vows to rvrite a book on the history
of Siileyman, should he live long enough to do so:

HALILlNarcrr

Omrden grri virilrirse amin

Tangrtnun fazh'1le bir kag zaman

Bir kitdba dahi biinyid idevriz

Mir Sileyman nitdi anda eydevriz 0. 7849-7850)

Should God rvith great generosity

A bit of ume in this lfe decree

Another book there is we shall make

Of Mir Siilel'man's deeds we shall speak

This is said while Siiieyman is still alive and well. The iskenderninr was dedicated

to him, but when he, Ahmedi's patton, died in 1411, the promised book would be

written as the Gaqauitndne, covering the years 1385-1389 (see below).

Suleyman, who established contact with Timur by dispatching an envoy from

Edirne, took control in the Balkans: according toYaz&' Timur's historian, in an edict

dated 6 January Timur recognized Suleyman as an emrr of the Balkans ("the far shore"

(asrayka)) bound to himself. Prior to his departure from Anatolia, Timur dismembered

the empire that Murad I had established, binding each of the beys and nobles to himself

by means of such edicts. At first, Mehmed Qelebi too recognized the authority of
Timur. He sent 

^man 
to his elder brother Suleyman to recognizehim as the "sultan",

the one in possession of the throne of their father Bdyezid. In the meantime, Mehmed

took Bursa, the capitai of the state ("the sovereign abode" (dkru's-saltana)), from his

brother isa and relocated there. Suieyman became apprehensive at Mehmed's gaining of
sovereigntv in Anatolia and his relocating from Amasy..ttt A coin of Mehmed's, minted

in Bursa in AH 806 (ad 21, }uly 1403-L0 july 1a0a) and beari.ng Timur's name, has

survived to the present day (I4uhammed b. BAyezid l{han, Demrir l(han Gflrkin, 806).

In 1404, Siileyman moved into Anatolia, and Mehmed was forced to withdraw to the

be/ik of Amasya-Tokat.

It appears that Sileyman was present in Anatolia until the year 1406; Ahmedi

was there with him. During that time, the beylik of l{araman-which also paid

allegiance to Timur-moved against Ankara, lapng siege to Sivrihisar; when the siege

failed, a wooden tower was built and came under blockade. Sr-ileyman, meanwhiJ.e, was

busy with the foys and pleasures of the gathering: according to Ahmedi's Menikibndme,ts'

Suleyman spent the years L403-1406 engaged in convetsation and drinking within the

"Great Hammam".ttt With him were such prominent dignitaries of the time as Evrenos

and Ali Pasha. There is no doubt that the poet Ahmedi served as a companion to

Suievman in this life of ease. In the Diistilmine-i Enuei ffhe Most Luminous Book of

42JTL -Articies Articles -JTL 43



Tnr Omcns or CtesslcarLtrBnetunra

Laws, 42; published by N. Ozriirk), Ahmedi's service as a courrier of Srileyman is

described as follows:

Mir Siileymin dnn ri gtin sohbet eder

Ahmedivle dem-be-dem 'isret eder

Ahmedi dervigdi bav eyledr gih

Oldr muhtag ana crimle eirl-t cih

lvlir Siileymin converses rught and day

With Ahmedi he dnnks some rime awav

The shah made a bev of dervish Ahmedi

The dignitaries now of him have need

The relationship between Ahmedi, a companion of influence, and Vtzier

QandarJr Ali Pasha was not a good one. In the "Teaiih-i Miililk-i At-i osnan", Ahmedi

belitdes Qandarh Halil as a m n of "litde knowledge" (i/ni aqd):

C,id u ihsin eyledi ol Li,-nazir

Selanik'i elden crkardr ol emir

tiAru lstanbrll Tekvrlru alur

Hileyile boyle ig ana kalurls8

That matchless prince generosity showed

By that great mler's hand Seldnik was sold

Now he's in Istanbul's ruler's hand

Free to work deceit at his command

The ceding of Thessalonica to the Byzantines in a pact of 1403 was considered

unforgivable among the Ottomans. In 1406, Mehmed Qelebi and the bey of l{araman
sent Suleyman's brother MusA Qelebi to the Balkans to oppose him. Traveling from
I(astamonu, MusA joined Nluiea, the voivode of Wallachia, and, with the help of the

beys of the Balkan frontter,lse "captured the whole of the Balkans". When the news

reached Stileyman, he, "being very gdeved", decided to go to the Balkans. He most

probably reached Edirne in 1406, accompanied by his court poers.

It was at this point that QandarJr A1i Pasha, Suleyman's right-hand man in state

affatrs, passed away in Ankara, on 20 December 1406. In the Mendkibnkme, Ahmedi

explains the decision to go to the Balkans: "Upon consultation with the other viziers, it
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was seen that the proper course of action was to depart without delay ... [and] they

departed from that place and came to Istanbul in all haste. Pledging certain lands to the

Christian ruler of Istanbul,160 they passed through that place.lot E-it Siileyman came to

Edirne, sat upon the throne, and, busying hrmself rught and day with entertainment and

drink, attended to pleasure and conversation."l62 "Sultan" Suleyman's fait-hful

companion at these gatherings was without doubt Ahmedi: "Ahmedi did great service

for him / Gave up his life and the wodd for him" (Ahnedi hem hiryuetine irdi anan f
Yoluna cin u cibdw uirdi anun).

The Iskendemdmewas completed at this time, with the addition of a history of the

House of Osman, and presented to Suleyman. Those couplets in the work which refer

to Siileyman's victory are doubdessly related to his first victory over IVIusA, which

occurred on their first encounter inJune orJuly of 1410. "Fleeing the Balkans, the beys

submitted themselves to Emir Srileyman" (Btg/o,Rin-ili'nden kagup Emir Sille1nan'a ge/iip

ita'at ettiler).

Ahmedi describes Suleyman's state of mind at this time in the following lines:

Gergi legker r.i var u genc u destres

Likin itmez mrilk almaga heves

Himmeti kaunda anun mrilk-i zemin

Bir uveztin kanadrncadur hemin

Miilk isdese oLmadrn arada harb

Feth olayr& ana gark u garb

Ol mrinivi'edridrinir ehl-i 'atd

Ol fiinir,wet issidrir ni' me'l-fetA,.

ICbrden olup durur nefsi beri

Hem yamz ahlAkdandur ol an

Bi-kerin nesneyi kimden kim bile

Ya anun ge*un tamdm idibile

With soldiers, weaith, and means he was blessed

Yet he did not desire conquest

His l'rew was that the earth's material things

Were worth far less than a mosquito's wings
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Were it land he wanted, both east and west

Would be rn his power without contest

He is one who knows the generous art

A ch-ivalrous one and great of heart

His soul is free of proud conceit

Tough is his morai sruff rndeed

\X&o but who can know what has no bounds?

And who can hope to fully him expound?

Dreaming of the continuation of his carefree Life of pleasure with his patron

Srileyman Qelebi, Ahmedi says: "May autumn flever reach the garden of his days I May

no one ever come to take his place" (Omr bagrna eipnesiin ha$n / Yirine kinu getiinnesin

rihdn).

But this life of pleasure in Edirne would not last long. I\{ehmed found support

in Ankara and Bursa. Moving out of Amasya, he came to Ankara, opened the gates of
Bursa, and the western Anatolian lands of I(aresi, Aydrn, Saruhan, Mentege, Teke, and

Germiyan all recognized him as sultan. In the Baikans, the young and energet-ic

Ottoman prince MusA was making frequent taids, and finally achieved victory with one

final nid undertaken by Mihalo$lu, the "wolf ' of the frontier forces. In February 1411,

he took possession of Edirne.

Ahmedi was an eyewitness to these events. At the time of the raid, Srileyman

"was in the hammam, engaged in conversation and drinking wine"; he was alerted to

what was occurring. Ahmedi, in the Menikibnine, gives a lively account of the close of
this drama: "[Siileyman] nevertheless busied himself with conversation"; when Hajji

Evrenos, the aged frontier bey and supporter of Stileyman, came to inform him that

Musi and his army were at the very gates, he drove him away with the reply: "Oh Hajji

Lalal163 don't tear me away from my conversation",l6a tflhen Hasan Agha-the Janissary

Commander-in-chief since the time of Murad I and one of the makers of the 1387 treary

with Venice-came to v/arn Siileyman, he too was sent awav contemptuously. At this,

Hasan switched allegiance, going over to MusA's side together with all of the palace

guards, MusA then advanced direcdy towards the hammam. It was only then that

Sdleyman, "throwing his glass to the ground and saying, 'Alas! all for desire have I
thrown my honor and my name to the winds"', fled to the palace. Ahmedi vividly

describes his state of disarrav at the palace: "Once inside, with sighs and iaments
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Suleyman said, 'O woel on what hard times have I fallen, and into what black

corruption!"' 
^fld 

awaited the night. \X/hen night came, he began his fhght ro Istanbul

together with a Turkmen guide, hoping to take refuge behind his friend, the Byzantine

emperor. The Turkmen guide took him to his own people in Dtiguncti, and there the

Turkmens surrounded Suleyman, killed his men, and bound him. At this point, lviusA

Qelebi arrived and sent forth a man known as I(oyun-Musdst: "I(oprn-Musdst came and

through strangulation made 
^ 

m rtyr of him". Following this tragic end, Ahmedi

describes his master in this way: "The deceased was of beautiful countenance and

enviable character, unparalleled in generosity and unequalled in bravery, free of pride

and of jealousy, and looked upon well by 
^11". 

Moteover, "Master Ahmed [speaking of
himsel!, hearing teli in his time that he was possessed of divers kindnesses and great

benevoience, in his name composed and committed to paper the iskendemiml'.165

MusA took control in the Balkans. In the Menikibndne, Ahmedi is opposed to

Musi., who was exceedingly harsh to those who had supported Suieyman. He

threatened the emperor and, so as to demand protection money, sent Qandadr ibrahim

Pasha to Constantinople as ambassador.too Qandarlr Ibrahim contacted l\{ehmed Qelebi

in Bursa, informed him that the beys were in opposition to MusA, and on Nlehmed's

invitation went to Bursa and became his vizier. It appears that Ahmedi, too, fled to

Mehmed's side at this time. Certain interesting details given in the Mendkibndme indicate

that it v/as a "revolutionary" administration that came to the Balkans in the time of
Musi (1411-1413). Abandoning the poiicy of Siileyman, who had granted iands to

Christian states and made concessions, and in place of an administration that had closed

the doors on the participation of the young generation of Anatolia in the feudalistic

system of the timar, the garrisons, and the narT; spent so much time on palace parues

and entertainment; and, in a word, turned its back on the ghazi policy that had made the

Ottomans gre^t, Musd reinstated an administration in line with the tradition of the

frontier, appointing Ghazi Nlihalo$iu, the leader of the beys of the frontier, to the office

of be/erbej (governor-general) and the scholar of Islamic jurisprudence and

revolutionary religious leader Sheikh Bedreddin to the office of ka&asker (chief judge).

Both were figures representative of the life and needs of the frontiers. In the

anonvmous Teuiih-i A/-i Osn,intot lThe Annals of the House of Osman), which reflects

the feelings of the common people, we read of the general reaction to the era of

Sirlevman:

[A]nd fBi,vezid] came, and stopped in Edirne, and Vulk-ogiu gave his daughter to

Yddrnm l(han [...] Before Vuik-oglu's daughter came, Yildrnm I{han had not known

the pleasures of conversation and drink. He neither drank nor engaged in conversation

over wine [...] and never would they shame the ulama and go against their rulings,
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:jit*##liL'.'J;j#1.;::#Hil:1.1'J;:T:;#.:'::::l:;
Stileyman had left affaks of state in the hands of Qandarh Ali pasha:

As soon as Ali Pasha, son of i(ara Halil, became vizier, debauchery and rmmoraliry
mcreased; weii-loved boys he gathered to Lumself; to this he gave the name "page"

[igoglanl. Nlany a time he drd what was necessary in order to appoint h^g.r] to a fugh

official post... The House of Osman was a people ruined, they [the Darushmends]
came and started all manner of scheming... Alj Pasha was a prodigal man, and most of
the people became bound by' hrm [and his ways].

Ali Pasha had received a madrasa education; he was a statesman who, with the help of
hzerbalian Persian bureaucrats, made reforms to state administration and palace lfe bv

Putting into practice classical Islamic instituuons, the custo ms (edeb) of palace life,
bureaucratic procedures, the gu/6m system of educating young boys ar the palace, and the
management of state ftnances. The new administration that he instituted ran counrer to
that of those who were connected to the ghazi tradiuons of the fronrier (Ali pasha

served as vizier from the time of the death of his father, Qandadr Havreddin, in 1387).

!ile knorv from a ietter of the emperor Manuel II Paiaeoiogus that, in the time of
Bdyezid, the Ottoman palace was very much changed. Manuel speaks of his drinking
parties and of the fact that he himself drinks alcohol.l6e At the time of BAyezid's
decision to construct the Great Mosque (rJ/u Caml in Bursa, "he renounced the
drinking of wine and, after conversing with the illustrious ulama and the honorable
sheikhs, became a virtuous person following the straight parh fof the law of God]".
Arab travelers put excessive emphasis on the Anatolian Turks' fondness for alcohol.
According to al-'Umatt's natrator, who travels through AnatoJia, the inhabitants of this
land have an excessive devotion to alcohol, and think of nothing but drink and sex, and
"thanks to their emirs, have not a single complaint apart from the cruelw of the
cupbearer and the pain of love". $?hen the Mamluk sultan Baybars came to l(ayseri
with his army in 1277 , as al-'Umari relates, he had the owners of places of amusement

brought into his presence and commanded that their establishments be closed. In like
manner, al-'Uman's narrators sav of Byzanttne soldiers that they "have heard of their
dressing up in silk finery and their excessive devotron to drink; they have no sorrows
other than the sorrows of wine and cannot be counted as true sold-iers". Moreover.
"singers and providers of amusement are not iackrng at the table of the emperor".
Self uk accounts indicate that Gryaseddin I{eyhiisrev II discovered the pleasures of drink
in Byzantium. In the time of Sultan Mehmed II, the Janissary Mihail l(onstantinovic
was an eyewitness to the fondness for drink prevalent among the Turks, and writes:
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"Those connected with the palace, those who are servants, and some of the beys are in
the habit of drinking wine, but as a general rule none drink wine when going to

battle".l70 The oldest account is that recorded by Yahpi Fakih in the 1400s, stating that

Osman I, together with the Christian ruler of Inonu, busied himseif "with hunting and

drinking".

Counrrcns AND THE GATHERING IN THE lstaxonnNAtrz

The iskenderuime is both the historv of Alexander and a history of the wotld. Among

other things, it briefly relates the history of the ruiers who reigned in Persia through the

birth, miracles, and victories of the Prophet in the time of Nustu-rvan the Just (1. 5990-

601,6); the first four caliphs, the Umaprads, and the Abbasids Q. 6016-71,40); the

Mongols in Persia (61b-63b); and the Jalaf ili6, (64a-65a). It comes to an end with

Sultan Ahmed Bahad-rr (1382-1,410). The section named "Teudib-i Mi)tilk-iAt-i Osmdn"

("Annals of the Rulers of the House of Osman") was added to the work later, while

Ahmedi was a courtier of Srileyman Qelebi; in most manuscripts, this section bears the

heading "PAdifahi-i Saltanu's-sa'idi'S-Sebid Enir Siile1mat" ("The Auspicious and Martyred

Padishah and Sultan Emir Siileyman"). Owing to the didactic-encyclopedic character of
the mesnevi, astronomical and astrological information is included (39a-b). From early

Mesopotamian civilization ofl, the astrologet had occupied a position of great

importance in the palaces of the East. It was believed that there was a definite

relatronship between the stars and people and events on the face of the earth.

Alexander himself was born under a star of "conquest and victory": "A learned

astrologer was brought to g ze / Wittl astrolabe and read his fated days" (Bir miineccim

getiib ber bdbile I Tali'in gdrdiirdii ustarlibile) 0. 488). In any important business that he

will undertake, such as a'?niiitary expediuon, the ruler first learns from an astrologer of

the most auspicious times for the endeavor.

The sikinime-sty\e sections of the iskendernine 
^re 

glven in the form of

ceiebrations for occasions such as births, returns from batde, and hunts. There is a

description, in lines 467-505, of the celebration that was prepared upon the birth of

Nexander:

Soz ile dnzmigdi brilbtil sazrru

RAst itmigdi nrivida iviztu Q.472)

Nergis alrrugdr ele zerrin kadeh

La'l-gun itmigdi gul inizrin ferah
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Muuib olmrgdr nevida perde-siz

Sikiitrnigdi gemende bezme sAz

Gih mutrib drizeridi sizr 'rid

Gah bilbiil scjzile ederdi sur0d g. 480482)

The nightingale runed the music in its *uoat
And made its melody accord to neuds note

The narcissus took the golden cup in hand

Giadness turned the rose's face deep ruby red

The rrunstrel played his notes in neui fine
The cupbearer made his music pounng wine

At times the minstrel played hrs r,?1 and oud

At umes the rughtingale his song renewed

The gathering ofJamshlC (Cem neclis)ttt is held at night:

Nice kevkeb ki ana gtin hayrAn oiur
Nun ile yeryrizri tabin olur 0. 490)

The sun adores many a star of the night
That in their brilliance can make the earth bright

There is no doubt that the details provided on the gatherings of Alexander give
us an idea about the goings-on of the tradition^l p^ry in the time of Nizarru and
Ahmedi. The der emerges from "his private quarters" (the women's apartments) into
the garden. In the ftst section, he begins by drinking wine from the hand of the
beautifrrl cuPbearer. At that point, ghazals 

^re 
read to rhe accompaniment of the haqp

playing in the igfahan and 'iraq modes; the pain of separation descends on the hearrs of
the audience of "lovers" (dyklar); the drinking place turns to the house of Venus; then

the player of the nel begrns to play in "every key", "complainfing] of separation', and

dispelJing anxiety from the heart. Here Ahmedi mentions his old age 0. 2809). The
nrler continues to drink to the tune of the ne), 

^nd, 
pleasurably drunk, begins to give

gifts: he distributes silken robes of honor and jewels, and then calls in his scribe to write
down the demands and meet the wishes of those at the gathering.

tlertr lNercrr

So as to fulfill his duty as a courtier, Ahmedi repeatedly oudines for the ruler the

conditions necessary for remaining on the throne, and advises the people not to sftay

from what is just. The description of the instruments played and musical modes used in

the gathering are among the main common elements of sikinines (cf, Ahmed-i DA'i).

In the iskenderndne, Ahmedi does this through the fdescription of the] hunting party of
the Indian king.

Ahmedi explains the duty of the courtier as such Q.570-574):

Ahmedi'niin key sozin igidesin

I(endiiziine devleu ig idesin

Kim sozii anun kamu candan gehir

Her nekim iderse 'iriindan geliir

Hatrn anun melii'k cdmrdur

Her ne sciz dise hak ilhimtdur

Ger anun scizivle idesin 'amel

Her gSz iginde bulunmaya halel

Let the sovereign hear the words of Ahmedi

To state and to himself make them agree

From his heart his words do come

All he does springs from vrisdom

His mind is the mirror that angels hold

And his every word from truth unfolds
i'

If the words that he says are put into effect

In nothing that is done will there be defect

Ahmedi also frequently addresses himself rn the iskenderuine Q. 44394453):

Ahmedi'yi iy kerim-i IdyezAJ.

Dtinyerun husma itme pdyimil

Hiunndan 'rgkrru dur irnegil

Gonliinii diinyiya magtrir itmegil
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I(me iimmidi olduyise muk(n) mAl

Sensin timmidi anun vd Zu'l-celdl

O Etemal Gracious One, let not Ahmedi
Be crushed underfoot by this wodd,s greed

I(eep vour love not at great remove

Let your heart not disdainful prove

Whosoever,s hope iies in the things of cteation
O Lord of Majesry, you are his hope's station

Ahmedi moves on to discuss the Sufi idea of the unity of being, or wahdat a/-
wujud Q.44774479):

Ctmle Alem andan almrgdur vrictd
I(amusma ol krlubdur fevzi crid

TA ki kigi varJrgrru vermeye

Bir nefes mahbribna ol ermeve

From Him all the world has taken being
In it is His bounry alwal's sffrrin*

If man does not his low self shed

He cannot reach the Beloved

Subsequendy, Ahmedi gives advice to the ruler concerrung the importance of
administering justice Q. 2828-2852): "should you say ,Let 

me ruie and rule ever, f o
seek and strive to always endeavor" (Ger olayn der isen peltuute ftb I Cetd it kin olmaya
ardmca 6b).

Before going into the mountains on a tiger hunt, Alexander once again holds a
party 0' 2855-2917). The story begins with these lines, reminiscent of I{ha1ryam:172

Her ne zerre kim tozrdur yerde bAd

Yd Feridrin dir sorarsan yA I(ubid

HArIL ir'rAr-crx

Diizdi bir meciis gehingih-i cihan

Kim vinirdi big-t cennetten nigin

Each mite of dust that by this wind is sftewn

Is from the tomb of Qubnd or of Fandun

The wodd's shah of shahs a gathering prepared

And its fame with heaven's garden compared

Only men are present at the gathering. In the section called "Dar ta'nz bar bai
aqshu'ari' ("On the imputations of some of the poets"), Ahmedi, reflecting the thought

of Lus era, has litde good to say about women:

Ol ki nikis 'akl u nikis din ola

Adrru kimil genire mi dilA

'Avrenin herkim scizrni soyliye

Kendinin nakstru zAhu eyliye

Qiinki 6dem bakdr 'avretteny^n^

Huld bagt hir-rih oldu ana

One whose mind is flawed and of flawed belief

O, can such a one a perfect name achieve?

!r.

About his wife whatever he rnight say

S7ill bring his faults out to the light of dav

When Adam looked toward the woman at his side

To a thorned road was rurned eternal paradise

Anunoi's rwo uNKNowN pRosE HISToRJcAL TEXTS:

T un G,t z,q.uA rwA*ta (13 8 5-13 8 9 ) AND rHE ArruAL (M n NAnI a NAun) - I S uL rAN

Mznznruzo (1402-1413)

Negri's history is an anthology: taking texts chiefly from the histories of Agrk Pagazdde

(heteafter Afpd and Ruhi (or one of its sources), but also making use of rhe Takain-i
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Hiimiyiln (Ihe Royal Almanac), he uansferred them vetbatim into his own work and

arcanged them in chronological order himself.173 Additionally, Negri interspersed his

history with the verse "Teuidh-i Miihik I Atl Osmin" that Ahmedi had added to the

iskendernine. It is undetstood as well that inteqpoiated into Negri's history were two

important prose works covering the events of 1385 to 1389, from the conquest of NiS

to the death of Murad I at Kosovo, and the biography of Sultan Mehmed I Qelebi from
7402 to 1413.174

These latter two wotks are entirely different from Negri's other texts in terms of
style and content, and the details which they contain give the impression of being

related by an eyewitness to the events in question. It was P. l7ittek and V. M6nage who

first noticed these peculiarities,ttt but they were unable to establish the provenance of
the texts.tto The texts were translated into a drfficult lttenry Persian by Idris Bid[si
(Hasbt Bihisbt (Eight Paradises), 3rd kahbah), using Negri as the primary source. Later,
and using the ciifficult styie of. inSi, Hoca Sa'deddin translated Idris back into Turkish

(Tactt't-Tairfh (Crown of Histories), I, Istanbul AH 1279), even using many of Idds'
conceits (naann) with no alteration. Howevet, we can see that, in many instances,

Sa'deddin condensed what Idris had written. It is for this reason that Western writers,

following Sa'deddin's history through Vicenzo Brarutti's Italian translarion, missed out

Negri's original text and/or that of Idris.

The Caqauatndme concerns events from between the years 1385 and 1389. In the

copy passed on by Nepri, events occurring from the "Hikalet-i Feth-i Nif' ("The Tale of
the Conquest of Ni5') to "Siret ue Asir-t Marad Han G6{' ("The Life and Works of
Ghazi Murad I(han') are related in detail (I.J.gt{, I,21,0-307). Negri took this chronicle

of Ahmedi's into his own history without aiteration. For subsequent evenrs, Negri

borrowed ftom Aspq (Chapters 58-68; Atsrz edition, pp. 1.3+147). However, in taking

from these texts, Nepri also added verse portions from Ahmedi's "Teairib-i Miitfrk,i Al-i
Osmin". Concerning Suleyman:

Qrin bu gih rdr iferinigden murAd

Kamudan sorua geliben buldr ad

Ben dalu anun adrru idiip hitdm

Eyledrim bu nazmr vasfiyie tamdm

Ahmedi hem hidmeune irdi anun

Yoluna cin u cihiru virdi anun

irdi bu ikbdl ri 'izze li-cerem
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Ziy hudivendi vri sultan-i kerem

Nesneye nakdin veren ebleh (Silay: eyle) olur

Fikrsrjz ig igleyen grimrih olur

Nice kim Alemde siyev6r u nr3r

Devletine irmesiin anun fritrir

To rule was from birth his only aim

And in the end he built his great name

And I in his name have made complete

This eulogy with his traits replete

Ahmedi did great service for him

Gave uo his life and the world fot him

Utde wonder he attarned position and power

Under the beneFtcent sultan, the supreme ruler

Who pays money for baubies is dumb as a horse

Who does work without thinking has gone off course

As long as there is sun and royal shade

May nothing of sorrow come to his state

In \Western historiography, it was Professor Stephen ReinertlTT who last

attempted an appraisal of these texts of Negti. His idea is as follows:

Historians to date have not fully established the causes, course, and results of the frst
batde of Kosovo Polje, and perhaps they never will. The cenual drfficulty, of course , is

the characfer of our sources. If any eye-witness accounts of the batde were writren,

none has survived. Otherwise, contemporary reports and notices are few, fragmentary

and either laconic or dubious. Coherent, detailed narratives emerge from the 1430s

through the end of the fifteenth cenrury, most importandy in Serbian, Greek and

Turkish. These accounts, however, are contradtctory, aod their sources and credibiJity

are difficult to determine. Reconstrucung the batde is thus an excercise [sic] in

deciphering highrly variable perceptions; the result is at best a shadowl' oudine.

He adds, sayng that some historians, due to their general distrust of Ottoman

sources, "revert[ed] to the less plausible Serbian annal entries". Yet he also continues to

say that, in the "outline of the sequence from Plodnik Ftlit] through l(osovo [...] [th.
historian] i.H. Uzu.rgargrJr [...] tends to follow Neiri rather uncritically", though also

saylng that, following Negri, UzungargrJr "[provides] considerably more information on

the Ottoman side". Reinert, while very rightly mentioning all these points, of course
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had no idea that the phrases had been written by a contemponry, namely, Ahmedi. In

Reinert's view, the information provided by the sourcer particuiarly on Qandadr Ali

Pasha's conquests in Bulgaria, was astonishingiy detailed and accurate. The more than

thirty fortresses mentioned there have been identified by Bulganan historians and, most

recently, by Machiel l(ie1.178 The possibility that such a detailed account was told by

someone present on the campaign, such as Ahmedi, or bv someone who had learned of
it from Ali Pasha, did not come to mind. Reinert considers the possibiliry of its being

an eyewitness account purely "conjectural", and finds some of the details recounted in

the text to be "iaconic or dubious". According to Reinert, Lazar's vassalage to Murad,

the secret agreement between Durad andLazar, Murad's decision to campaign following

the Bosnian rout of l{avala (I(efalya) $ahin, and Ali Pasha's Bulgarian campaign of 1388

arc all fabrication. The histotical truth of these events which Reinert considers

"dubious" came to l-ight once an analyacal approach had been taken.l7e \7e now know

that these events were recounted, unadulterated, by Ahmedi, an eyewitness who had

been at the sultan's side.

Dr. M. I(iel, who has pubiished an important study on the identification of the

fortresses captured by Ali Pasha during the Bulgarian campaign, makes the fol-lowing

observation on this text "In Negri's late 15th century compilation is included a detailed

and well informed account of the events just before the Batde of I(osovo (1389). Thi:

acclttnt, which is now lost, must haue been written b1 an ey-witneJr, or at ieast have been told to

the writer by an eye-witness, perhaps at the beginning of the 15th century".tto By

drawing attention to the point that the narrative comes from "an eye-witness", ICel

shows that he has understood its authentic character better than Reinert. Ahmedi is the

eyewitness in question, and Nepri's inteqpolated text comes directly from the pen of
Ahmedi. Styhstic and other evidence in the work bears this out. Here, we wouid only

like to draw attention to the detailed information concerning the discussions held at the

meetings prior to the batde, and the cities, tov/ns, and mountain passes gone through by

the army on its route from Geiibolu to the plain of I(osovo. The topographical veracity

of this information (Il-idia-Uluova-I(aratonlu-I(gi Nforova) has been checked against

the map. The presence in the texts of Serbian words such as uitl<luk, kosbadar, and rybga

is also worth noting.

Analysis of the text has showntst that Ahmedi explains even adverse events-
e.g., the Serbian rout of the Ottoman right wing on the batdefield at I{osovo, the

sultan's mistaken notions in the field of military tactics, etc.-with all the

meticulousness of a true historian. It has long been known that Ahmedi gave a

summarized accountls2 of the history of the Ottoman dynasty, from its beginnings to

56 JTL- Articles

Hertl lNerctr

the time of stileyman Qelebi, in the "Teuirih-i Mi)tilk-i Al-l osnaz" section of his

Iskendervkne, a work which itself has the character of a general history't83 The history of

the times of Murad I and siileyman were written by Ahmedi, with earlier periods

condensed from the history of Yahgi Fakihts* and from a lost history used in the

Diistilmhne. In the iskendemine, iuSt as various rulers receive brief mention' so is the

history of the Ottomans given as a verse summary'

From the time that he first came over to Mehmed I Qelebi until 1413, Ahmedi

wfote against Qeiebi's rivals d.irectly in the style of. a menaktbnhme, describing his

,,conquests", of heroic exploits, as taken from his own mouth during "convefsation"'185

This "Menikibnind', the Ahuit-i Sultan Mehemmed, ends with the death and burial of

Mrisa in 1413. According to the Had6'ika's-[ak6'ik,Ahmedi passed away in Amasya in

AH 815 (13 April 1,4L24 March 141,3). It is thus understood that Ahmedi's death

occurred in 1413'

Counr PoETS AND THE Tunrgsn TaNGUAGE

Mes.ud,s Turkish Siihe! ii Neubahir (5669 couplets, written in751'11'350)t86 and Fahri's

translation of. Khasraw a Shinn (written in 76811367 for Aydrno$iu Mehmed' 4674

couplets), a sample of which was published by B' Flemming, are Turkish mesneuis of iove

and adventure, in the manner of Nipnu, which emerged prior to the rise of the

Germiyan poets. In them is depicted the classic gathering with all of its elements (Siihe/

ii l,{eubahir 2J,30,58-59, 140, 350). Fahri says to the Turkmen Aydrno$lu, regarding

his native tongue: "we have composed in this dulcet Turkish" ($eker gibi bu Tiirki dihe

dii$.iik; I. 230), and adds:

Zihi terk-i edeb bu terciimanhk

Qii sultan emndiir ben bende me'mrlr

lVleseldir dilde ki al-ma'm'ir ma'z'ir

\fftrat a breach of manners uanslathg isl

The order is the sultan's and I the servant used

It's said that, in language, what is fine is excused

The preference for Persian words and phrases began in the classical period; one

of the "men of refinement of Anatolia" (Ran aarefaQ said that, had Fuzrili used the

fPersian] word, afqanrather than [the Azerbariani word] artuq tn a certain Poem, it would
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have been better' The Ottoman paJace and bureaucracy typically took in Azerbaijani
men of letters and poets-countrymen of Nizamr-who knew Turkish and persian well.
Among the cteators of the language of Ottoman insa-the official governmental
language-it was the master of Persian insh,i ldns Bid[si and (Sehi) Cezeri l{asrm of
Shiraz who were of primary importance. It is known that Mehmed the Conqueror
invitedJanu to Istanbul and sent him 5000 in gold.

In the view of A. Atilla $entiirk,l87 the Turkish mesneaispreferred in the Turkmen
be/iks and in palace circies "are more accurately charactedzed as translation than as

poetry"; they can, however, "be considered important for bringing the style of Nizimt to
Turkish readets of the time ... These first flurkish) nesneuls developed through
imitation and translation of Persian literature, and their phraseology, patterns, similes,
and metaphors-as well as their srylistic peculiarities-are almost exactly the same as

those found in the masnauis of Persian literafure".tts Imitation (mimesis) is a.

phenomenon that applies in some degree to all wodd lirerarures.t8n lfithout some
knowledge of the ljterarure of the Itaiian Renaissance, it is impossible to understand
Shakespeare.leo By discovering and using Turkish equivalents of the conceirs (navnnn)
found in \izarru, and by fitting Turkish into the prosodic sysrem of antTrthe Germiyan
poets truly laid the foundation for classical rurkish rirerature-

The early Germiyan court poets of the years 1350-1450 were referred to by the
tetm kudenA'e' 1"the ancients') and considered representatives of the older era in the
history of classical Poetry in the Turkish language. As a result of the 13n-cenrury and
14m-cenrury divan court poets' frequent use of plain Turkish words and idioms in their
verse, and also of their abiJity in adapting to the prosody of the ara<system, they were
seen as representatives of the "ancient" style of a separate era. One of the important
characteristics of the court poets vras their effort to write in a rather simple 13.m,/I4h-
century Turkish. The Tutkish vocabulary F. Timurtag: Hiisreu ii $irin,77-96; I( Siiay:
52-81) used by the court poets writing for the Turkmen beys, who were unfamiliar with
literary Persian, has been partly catalogued.t" The "robust', (w<or4 sryle of the kudend
is still found, at quite a late date, in the work of RevAni, author of the Isretndme and one
of the poets writing in the time of Mehmed II, BAyezid II, and Selim L According to
Latifi,le3 "the robust highlander [styl.] of old" was "seen as having bizxre words and
savage diction". The Turkish idioms that were used "lacked polish and eiegance,,, as

they used the diction "of the people of I(ura [in the Caucasus] and of the tribes of the
mountains"' In Latifi's view, it was Ahmed Papa (d. 1467) who put an end to the style
of the kudend, creating a "polished and elegant" sryle specific to the palace. Due to
Ahmed Paga's "ample study of books and divans in the Persian tongue", his poetry was
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"selected iargely from the divans of the Persians and taken into his own".leo The result

of the palace's effort, beginning with Mehmed II, to thoroughly appropriate the ancient

Persian tradition of the "shah of shahs" (SehinSah) was that Ottoman poets painstakingly

imitated the great Persian poets, and the poetic sryle changed; Persian and Arabic

vocabulary and phraseology came to be seen as "expressions of ornament" and became

increasingly widespread.tnt Lrtifi, a true hter.ary critic, explained how it was necess 
^ty 

to

evaluate every work of literarure within the context of its own time, observing that

"when the new makes its appearance, it comes to be in vogue and in demand among the

people, and the old and outmoded falls from eminence and from popularity" (Teqkire,

216). In Latifi's view, it was with Nizimi-i I(aram6.ni-who very closely followed

Persian hterury models-and especially with Ahmed Paga, that the new style in divan

poetry first gained ground. Latifi says that Ahmed Papa's divan is, "like the divans of
Hafiz and Jamr-, fresh and new however often it is read". He also points out that, in

some respect, the "freshness" and originaltty to be found in Ahmed Paga as well as in

Neciti results from their use of the "exemplary coinages" (darfrb+ emsill, or proverbs, of
Turkish. \Mhen it comes to Necdti Beg, "ftis] Poetry was mingled rvith parabie, and

from his conversational manner all were able to take exemplary lessons".

PeracB GATHERJNGS AND SAxiNA*tzs1e6

Classical poefty, being representative of Persian tradition and addressed to the "men of
refinement" (<orrf4, developed principally atpalace gatherings or drinking parties. The

most prominent poets were the palace companions (nedln) and the poets who were

invited to the parties. At the parfy, along with the drinking and feasting, poets would

present their poems and a "chief of poets" (neliku'S-su'arQ would be chosen. These-as

well as those poets who lyere presented with rewards (cdiqQ for their eulogies-served

as the party's most prominent artists, being the courtier-companions of the sultan. In

brief, the piace where classical/divan poetry was represented at the highest level was

under the patronage of the ruler, at the ancient Persian-rooted party, or-to use 'Ali 
$ir

Neviyi's expression-"The Exquisite Gatherings" (Mecilisii'n-Nefiis).1ei Among the

poems read at the party, the ghazal or gazel served as "an icon and symbol of the parry.

...Flh. gazel shares enough significant properties with the p^tq ... that it becomes a

sign for the party even when it exists entirely out of the party environment. The gazel

... represents the party".t'* As it was in the Christian West,ten so it was in medieval

Islamic states thar, from the earliest times, t'wo activities occupied a position of utmost

importance in the life of the rulet: Ra77n, or "war"; and Baqn, the nighttime gatherings

that went on for days in the royal gardens of the palace. According to a note in the
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SalaqnanaL the Seljuk sultan "engaged in a week of baryn followrng the rayn" (Yak bafta

a<raryry ba-baryn pardakhl.'00 Spending months on horseback enduring the hardships of
a campaign, face-to-face with death and under threat of enemy attack, the der and his

army would find consoiation and sttength in the thought of the "1oy and pleaswe" (a1S ii
isrel that would greet them on their return. The poet Ahmedi201 relates the following

words, heard from the mouth of Murid I, who had been patrolling the Balkan

mountains with his army for weeks: "On the path of God Most High have I worked for
the defense of the faith, leaving my own clime to venture a month in infidel lands; with
full intent have I rught and day spent my Jife in this holy war, abandoning joy and

pleasure and enduring trouble and strife ...". Likewise, on the batdefield of I(osovo in
1389, the heralds (r*ol would attempt to stir up the troops by going among them and

crytng: "O wariors of the faith ... all of the rime that you have passed in yoy and

pleasure, in gladness and in conversation-it is all for just this moment".202

The word 'E{ rs derived from the Arabic rcot'ash (.i t O, mearung "life",
"l-ifestyle", "spending one's life in a pleasurable way". 'Isret, from the same root, took
on in Petsian the meaning of "conversation, society, fan:Jtaity; pleasure, delight,

enjoyment", as a collective noun (Steingass). In Persian literature, the word baTm is wed
to mean "banquet", "life of iuxuf/", "convivial gathering". In the Turkish states of
Anatolia, the words ay a iSret (usually as iS ii iSref togerher were used to mean a gathering

and a spectacle replete with drinks, music, and recitations. In the quotations above,

beginning with Firdawst, we have attempted to show the custom and manners, or rather

the tradition of adab, of the convivial gathering of qf u iSret as occurring in the royal

garden of the sultan. In the palaces of the Central Asian Timurids of the 15d-century,

the gatherings in the royal gardens took on the role of an academy of arts, where

masters of every branch of the arts were in competition; miniaturists such as Bihzad and

Iitt6rateurs such as 'Ali $ir Neviyi were educated in just such an environmenr. These

brilliant meetings of. art and entertainment came to be remembered iongingly in the

Ottoman literature under the name "Sultan Bayqarah gatherings" (Sultan Balkara

meclislen).

!7e have attempted above to clari$r how, like a number of traditions particulat

to the paiace and the administration, the tradition of the parry-wirh its carefully

arranged gardens where wine is drunk at night, its great variety of pleasures and deJights,

its dancing and its spectacle-passed fiom ancient, pre-Islamic Persia into the Islamic

caliphate and became established there, and we have attempted also to confirm the

presence of the custom and manners, or rather the adab, of the traditional party in the

Shahnanah, the pabusnanah, the Sjasatn,inah, and the works of the Germiyan court
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poets. The wine-driven revelry of these gatherings was a constant element, and wine-

inasmuch as it was exphcitly prohrbited in both Sunni and Shi'ite Islam yet vias also an

indispensable element of such gatherings-constandy served as a topic of heated

debate. On the other hand, in circles where Sufi thought was prevalent, wine came to

be inteqpreted as a sort of gift granted by God in its capacity to facilitate the state of

ecstasy, as for example in Salmin-i Savaji and in Gulgehri's Falaknanah. $(hen sLk'indrnes

depicung the party became established as a literary style, both of these diffeting

interpretations could be found in them, and yet there also developed a rule that every

s1kindne must begin with a teuhid, miinacat, and na't, and end with an expression of

rePentance 

Xlll^r,in his text"sikinhnelef' ("sikindmer"),'o' and,IaterT. I(ortantamer

rn his article "skkinime/ein Ortay Qtkzy" ("The Rise of Sikindnes"), established that the

style of ,he"sikindne as 
^nindependent 

form of mesneai'arose at 
^very 

late date, with

Niveci (d. 1455) and RevAni (d. 1524). Above, it was shown that this hterary tyPe uias

connecred wirh rhe tradition of the parry, which began in the palace culture of ancient

Persia and continued on into Isiamic civilization. Sfrkinimes are works that describe the

palace gatherings. Texts of this sort had existed since the time of the earliest Islamic

states, a trurh which is not changed by the fzct thzt it was only later that many Poets

transformed such a subiect into a separate genre by taking it as the topic of independent

treatises.

For hundreds of years, the tradition of the party in the high culture of the

palace, being a symbol of the imperial rcgalta, continued in its role as an essential

custom, preserving the same common elements under the great Islamic empites that

shared this culture, from Persia in earliest times on to India and to Turkey. Wine, the

classical "art" music applopriate to the time, select poets and "fresh-faced" cupbearers,

the royal garden, rare and precious flowers, ornamented and ornamental trees, censers

and lamps-all of rhese were the ever-present elements of this tradition.20a The royal

garden, with its parnstakingly selected flowers and trees, shows how highiy deveioped

was the garden culrure of the ume. It would not be exaggeration to cal-l Ottoman

culrure the culrure of the flower or of the blossom (Silkfrfe), as can be seen in its

entertainments, its tiles, its i-lluminated books, its Poetry ... (N4ehmed the Conqueror, in

his famous portrait, is not depicted with a swotd, but with a flower.) The flower is a

vital element.
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Tns pnryerE NATURE oF THE GATHERING

In springtime, on l{awru7r "the embroidered royal tent and canopies" were set up in the
garden.20s In cold weather, gatherings were held in the palace garden in those
atchitectural masterpieces, the winter pavilions, or kiosks. Many kiosks were built
within the wide, v'ralled garden of Topkapr Palace; over time, these would disappear (for
example, we can see fwo elaborate kiosks on the slope descending to the shore). The
Baghdad and Yerevan Kiosks of ropkapr were built adjoining rhe palace.

It is apparent that Mehmed II, the conqueror of Constantinople, took the old
Persian tradition of the "shah of shahs" as a model for his own empire . Just as he had a

Persian Ca4inanah-i Run (Book of the Holy War in the West) written in the style of a

sbahnanab to celebrate his successes, so did he have the magnificent Tiled Kiosk built in
the Royal Garden for the putpose of holding entertainments.20o Entering into
competition with Timur's gtandson Husayn Bayqarah, Mehmed tried to atr:arct to his
court "the great masters of Arabia and Persia and Anatolia (Rir)" (Sehi 97; cf. Limi'i,
bf iJ), inviting to his palace famed Persian poets, among them Jarru-. Ltterary
biographers and historians are agreed that it was in Mehmed's time that the imitation of
Persia in literature began in earnest.

The 1ob of bringing together in the royal garden and aranging all of the
necessary elements of the party-the poets, the courtiers and companions, the
cupbearer (sometimes iikened to the Magian priests of the Sassanid en and termed ',the
elder of the Magi" [ph-i nagan]) and the "fresh-faced" beardless boys who were servers

of wine, the instrumental musicians and the singers of ghazals-was the task of the
"chief of the gathering" (nir-i neclis). The chief of the gathering was one of the eunuchs
of the Inner Palace (Enderiln).20t In the sources, the gathering is always described as a
meeting where alcoholic drinks are served, but which pertains specifically to the sultan's
private life. State officials were not invited to the gathering; the sultan would drink and
enjoy "pleasure and conversation with his companion s" (ni)denisryla Tguk u sohbette)

alone.

At the P^rW, alongside the eating and drinking, among the principal games and
entertainments would be poets reading their poems, classical "art" music, dance, the
"spectacle" of the Kangoz shadow theater, exchanges of jokes and pleasantries
(nutEebifl, and chess.'o8 Until the time of Mehmed II, bureaucracy and state affairs
were left to the ulama, who were knowledgeable in law and administration (the first
vlzier, Alieddin Pasha, was from the uiama, and later came the Qandarh family); the
officer-beys busied themselves wirh ba77z and raVa. Mehmed had a preference for
viziers picked from among the male slaves raised in the palace, most famously the
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Serbian Mahmud Pasha Angelovi6; towards the end of his reig!, he appointed I(aramini

Mehmed, from within the ulama/clerical class, to the post, with the aim of making

comprehensive legal reforms. Mustafa AI, who provides detailed information

concerning gatherings and the manners to be obseryed therein, says that "asking the

ulama to provide the munitions of batde and war is like asking ascetics to provide the

pleasures and drinks of the p^rty" ''o'

As Ahmedi and Ahmed-i DA'i explain, the companions, the cupbeater, and the

"fresh-faced" youths all come together as one. One of the gatherings of Shah 'Abbas I
(r. 1588-1629) was depicted on a wall panel at the Chehel Sur[n pavilion in Isfahan.

There, iust as described in the sdkindmes, we can see people locked together in close

embrace.2to In the literature of Islam, the ancient Persian tradition of the paffy became

symbolized in the figure ofJamshid, whose name is always mentioned in the sdkinkmes.

Tho"gh the custom of the party was considered "among the ceremonies and

requisites of sovereignty" (B,ibarnamah), not every sultan ptacticed the custom. lvlurad I

is known as a pious sultan who was devoted to the prescriptions of religion, who

considered himself a worker of miracles, and who spent the whole of his life in fighting

for the faith in the Balkans."t Ahmedi, who was close to Murad, made this observation:

"Never did he touch a glass of wine / And never did he listen to music ftne" (A/madz

hergiqetine cdn-i ne1 I Dinknedi dahi hergiqgengu ne1)."'

Murad would arcange general feasts for circumcisions and weddings. Folk

histories, namely the anonym ous Teudrih-i A/-i Osmin, propose that gatherings serving

alcoholic drinks began during the reign of Bdyezid I, as a palace tradition instituted by

Qandarh Ali Pasha. It is recorded in the sources that the young Mehmed Qelebi, once

urgent af.f.aks had been dealt with, "would, with those of his court, occupy himself with

pleasures and drink, with carousing and amusements, attending diligendy to all this

spectacle".2l3 This was not recorded simply in the interest of stylistic embellishment.

Murad II, who was passionate about such gatherings,2to had apavilion built in Edirne on

the banks of the river Tund zha, to vihose "watery clime he would come as a ghazi wtdt

his entourage and engage in pleasant conversation"."t A contempofary astrologer said

that, "as a result of' Murad II's acceding to the throne in the sign of Virgo, "our sultan

is exceedingly preoccupied with joys, with amusement and pleasurc, gaiety and

merrymaking". It was for this reason that Murad was obliged to leave the throne to his

son Mehmedin1.444.

As Nizam al-Mulk indicated, high state officials were uneasy about the fact that

those who were found in close companionship with the sultan-primarily poets-gave

him advice about and interfered in state affairs. This was why the Grand Ytzier Riistem
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Pasha, who formed an alliance with Stileyman the Magruficent's daughter Mihrimdh and
wife Htirrem' was the poets' "merci-less foe" (diismau bi-amin). Rristem did away with
the stipends that had been given to cout poets since the time of Murad II; the poets
took revenge on him through satires and slander.

NoTEs
1 Transiator's Note: The term igret meclisleri, and its singular form igret mecl-isi, refers to gatherings at
which alcohoi was served and whose guests qpicallv in.ta.a royalty-chiefly the sultan-lalong wrth
royal companions (nedims), Poets, and .nt rt^irr.rr, paruculady -uri.iunr. The term has been variously
translated throughout the work, most frequently as 'gathering;, b,r, aiso as 

,,parfy,, (following $falter G.
Andrervs), "drinking PAIV", or "entettainment';, acco"rd"ing to"the emphasrs most appropsate in context
or to srylisric considerarions.
2 Translator's Note: The Shu'rlbiwah-the word derives from the word shu'ib(,nations,) as found in thepur"in (49:13)-was a broad movement that has been defined as "a more or less successful aftempr on
the part of the different subiected races to hold their own and to drsunguish, at ieast, berween Arabism
and Islam" ("Shu'ubiya", Engclopaedia of Iskn. Qtd. in H.T. Norris. "Sliu'r:biyyah rn Arabic Literature,,.
?t 9"f lid?t_History 

of Arabic Literature: 'Abbaitl Bellu-I-,etlra. Ed. Julia Ashtiany, T.M. Johnstone, er al.
Cambridge: Cambridge Uruversity press, 200g. 31).
3 C'E' Boswotrh. The Arabt, Bllantiun and lran: Sturtiet in Ear/1 ltlanic History ancl Crlture.London:
Varion:m, 1996; R.N. Frye. The Hhtory of Ancient lran Municir: C.H. Beck, 19g4.
a Ch' Pel-lat' "Adab". EnEclopedia lrarua, L Ed. E. Yarshater. London: Routledge and Kegan paul, 19g5.
431,444; D. sourdel. rz ui{ratAbbaside de 746 a g)6.Damascus, 1959-1960.
5 Translator's Note: Throughout the translation, non-English words and names have been transcribed
according to the most appropriate context and by arrq-iC srandards, with the excepdon of Turkish; i.e.,in an Arabic-language context, words and names have been uanscribed according ,o ,t,. ru-A-LC
standards for fuabic, wlJe in a Persian-ianguage context thev have b..n t arrscrif,ed accord-ing to the

1TL.t"::t:9lt,t:l Persian. For Turkish, in a Turkish-language context, the speiirng and transc'puon
used by l,rot. Inalcrk has mosdy been preserved.

l_l!P,t !:::',I. 440' v' N. Qetin' E*i Arap $iii.istanbd,: istanbut uruversitesi Edebiyat Fakriltesi
ravlnlafl. lylJ.

7 Translator's Note: Insha(I'urkish iuQ wasa sophisticated and ornate sryle of official prose.
8 In his bookRa:d'i/. "Adab",439.
e "Adab", 440. v. J.E. Benchei-kh. "I(hamri1ya". EI, II; E. Yarshater. "The Theme of Wine-Ddnk'rg and
the Concept of the Beloved in Early Persian Poerry". Studa Islanica,XIII (1960); M. Rosenthal . 
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lyrtlsn Chicago: university of Chicago Press, 1992; Homoerortciw in ClaricalArabic Ljterature.Ed. J.w.srright and E.I{' Rowson. New York Columbia University Press, 1997; A. Sclummel. ,.p165-f{62ysnly
and not so Heaveniy-in Sufi Literarure and Life". Socieg and the Sexu in Medieual Islan. Ed.A. Lutfi-S.
Marsot. lvlalibu: Undena Publications, 1,979. 11,9-141.
10 seeJ.E. Bencheikh. Poiique arabe.puis:Anthropos, 1975;"I(hamriyrya,,. EI2.
11 See Pellat. "Gahiziana". Arabica,1954 /2 and I9i4/3; "D1alnz,,. EIi.'
12 !(/. Knauth. Das altiranische Filrstenideal uon Xenophon bh Firdouti.wesbaden, 1975.
13 See H' inalcft' "The Poet and the Patron: A Sociologrcal Treatise ufon tt. patrimonial State and the

fr^ts". 
T1. 

_fuif 
Nat Riley. /a ama/ of Turkith Uterature, Z !OOS1, Zl .

la See "Adab",432. In the classical divan litetarure of the ottorrr^.rr, {ine poetry was termed ryif and
successful poets ryrrt.
15 See "Adab", 434.
16lbid.
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17 Translator's Note: A stiqlnanah (sikiniae), meaning litetaily "book of the cupbearer", is essentially a

subgenre of nasnaal (neneui) rhat is broadly descriptive of the party or gathering. An isretndne ts the same,

and rpas used specifically as the tide of the fikindme written by RevAni (d. 930 / 1524).

l8 Translator's Note: These are terms for particular sections often found at the beginrung of ionger poetic

works: the tanthid (teuhit) is an expression of the fact that God is one; nnj/d Qencifl and tabnd (tabnitll are,

respectively, the glorification of and the praise of God; nanijdt (niiniclfl is an invocation or supplication

to God; and na'tis praise of the Prophet (or Prophets).
1e ibid. 439.
20 A fine Turkrsh-ianguage work on the subiect of culture and acculturation is: Dogan Ozlem. Kauramlar ue

Taihlei. Ankara: Inkrlip I{itabevi, 2002.
21 See "Adab", 443.
2 For more on l-iterary devices and rhetoric, see H. Inalcrk. "The Poet and the Patron", 27-29.
23 Translator's Note: The Shtihn,ina of Firdaui,Ill. Tr. Arthur George Warner, Edmond Warnet' London:

K.Paui, Trench, Tnibner, & co., Ltd., 1'908.269.
2a For his magnificent [urkish] ranslation of the Shahn,inah, a debt is owed to the late master of Oriental

languages, Necati Lugal: $ehndne. Istanbul Milli Egitim Bakanhgr Yaynlan, 1994; A. Ateg. " $ebnime'rin
Yazrirg Tarihi ve Firdevsi'nin Sultan Mahmud'a Yaz&gr Hicviye lvleselesi Hakl<rnda". Belleten, XVIII
(1es4).1s9-178.
2s This is equivalent to the ornamental trees (nahils) found at Ottoman gatherings.

26 Translator's Note: S bibndna, III. 329.
2r Ibid. According to one srory (-ugal, $ehnine, "Onsciz" 21-22), Firdawsi earned the esteem of the

Ghaznavid Sultan Mahmud during a competition with other poets at a gathedng in the palace, and rhe

writing of the Sbahnanah was dedtcated to him.
28 Translator's Note: See S b,ihilna, lII. 22, 269, 282.
2e For the odginal Persian text, S. Nafist. Kitab-i Nasiltatndnah Ma'nlf ba-pabananah. Tehran, AH 1340

(/\D 1921-22). For the English translation: 'Unsur al-Ma'ah I{aykivus ibn Iskandar ibn Qnbns. A Minor

forPrinces:Tbep,ibisN,ina. Tr. Reuben Lerry. London: E'P' Dutton, 1951.

30 The Germiyan "stileyman, son of Muhammed Bey, . . . signaied that the pabisnanah be translated

agun" (Mahanned Be1 oglu S nleyan . . . tlJle ishret kildz ki, Kabilsndne dahi nrci'ine olan4 Z. Korkmaz'

Mararbinnine Terci)nei. Ankara: Tiirk Dil Kurumu Yayrnlan, 1973.)

11 Atila Ozkurmh. Kabusndne. Terciiman: | 001 Tenel Eser. "Onsoz",39.
32 Translator's Note: See Levy, op. cit., 57.

33 Ibid. Chapter XI, "The Regulation of your Wine-drinking", 57-58.
14 Ibid. 58.
3s Ibid. 59-60, 4

36lbid. 62-63.
, Ibid. 64.
38lbid. 75.
3e Translator's Note: Joseph (YAvfl rvas said to have outstanding beaury, and as such was seen as the

paragoo of male beauty.
oo L.ry, op. cit., 15-:76.
41 lbid. 79.
a2 Kabfrndn4 translation, Yol. 1,221.'
o'L.ty, op. cit., 103.
44 Ibid. 176-178.
45 Ibid. 185.
46 lbid. 187-188. Translator's Note: What Reuben Levy translates as "Do not sit down to teach

backgammon nor take a hand yourself at backgammon o! chess" is read by Prof. inalcrk as "Do not Put
do*i yonr instrument and join the dancing"; here, Prof. inalctk's interpretation has been preferred.
4? Ibid. 188-190.
48 Ibid. 197.
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4e Ibid. 198,
s0Ibid. 79y1,99.
51 Ibid. 199.
s2 Nizamiilmrilk. S j,isetntine. Turkish u. M.A. Kciymen. "Onsoz". XWII.
s3Ibid.
s4Ibid.
5s Ibid.
s6 See H' inalcrk. 'futadgu Bililde Tijrk'o. iran Siyaset Nazariye ve Gelenekleri". Regit Rahmeti Arat igin.
Ankara: Trirk Kiilnininti Aragurma Enstinisri Yayrnlan, 19 66. 259 -27 l.
57 SjArctn,ine. Fasd 36: 8. 137-139.
sB The Book of Goaernment or Bub for kng: Tbe S jar al-Mrluk or Siasat-Nana of l,{iryn al-Milk. Tr. Hubert
Darke. Richmond, Surrey: Curzon Press, 2002. "Prologue", 2.
se Translator's Note: Tbe adalet daitui (or. diire-i 'adfu1e) theory was, essentially, as follows: state power is
dependent on a suong army; a suong army is dependent on a srong economy; a sffong economy is
dependent on a prosPerous populace; a prosperous populace is dependent on a just adlinistration; and a
just admirustration is dependent on a srrong mler.
60 See Inalcrk, ibid.
61 Original text 94-95; Koymen 64-65;Darke 89-91.
62 Darke 90.
63 The schedules made for the sultans in Anatolia and called ihtililr,it ("observances for foretelling
inauspicious days and hours for doing things" fRedhouse]), ab,kdn-i sal ("regulations of the year'), or
taAuim ("dmanac') have been tabulated; see O. Turan. ittanbal'an Fethinden )nce Ya7lntS TaihiTakuinler
("Historical Calendars Written Prior to the Conquest of Istanbul"). Ankara: Trirk Tarih Kurumu
Yayrnlan, 1954.
6a See "ReisiilkiittAb". islim Ansiklopedisi, 671-683; particularly see Mu$afa 'Al* Coanselfor Su/tau of
158/ . 2 vols. Ed. and tt. A. Ttetze. Vienna: Vedag der Osterreichischen Akademie der Wissenschaften,
1979-1982.
6s Darke, Chaprcr XXIX.
66 Dr. MJ. Mashkur. Akhbar-i Salaliqal:-i Rtln. Tehran, AH 1350 (AD 1931_32).213.
67Ibid. 21+21,5.
68 rbid.24.
6e One manuscript is in the British Museum; see Mashkrjr, 26-27.
70lbid. 27-28.
71 Koprirlii. Tiirk Edebrlahnda ilk Matasarutflar. Ist edirion. istanbui, 1918.216; Earl1 Njttia in Turkhh
l-iteratare. Ed. and tr, Gary Leiser and Robert Dankoff. New york Routledge, 2006. 196.
7z ih Bibi Terciinui, 80.
73 See Ear! Il41stin,195-96; "Kintn", "Kinrfnnime"; El2.
7a Ear! It41sticr,219, Note 11.
75 Ibid.
76 Ibid. Translator's Note: The laqis a plucked, stringed musical instrumenr essentially the same as the
balhna, with seven suings in courses of two, two, and *ree; it is the most typical instrument of the folk
musician of Turkey. The pqreu,whose name derives from the Persiat p*braz, meaning "what goes
before", is a rype of instrumental composition that typically appears as a prelude o, orr..tor. ,i 
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of music, orJaul.
77 H. Ilaydn. "Dehhini'nin $urleri". OnerAstn Aksol Arrnagaw.Ankara: Tilrk Dil Kurumu yaynlan,
1978.137-177.
78 Ibn Bibi. al-Audntr a/-'ala'E1af'/ anir a/-'a/a'j1a. Facsimile. Ankara: Trirk Tarih Kurumu yalmlan,
1,956.459461.
7e R. Aflk. Kubad Abad, SeQakla SarE ue Qinilei. istanbul: Trirkiye ig Bankasr YaJrnlan, 2000.
80 For a description of a gathering of Alieddin's, see Ibn Blbl, al-Awtinir,460462;in the Yazrcrzide 1Alii
translation: TAih-i Al-i Selguk,Topkapr Saray Miizesi, Revan K., 1390.13],-170.
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81 Yanctzdde,236-231; for other descriptions ofgatherings, see 180-183, 225-229,243-245,277.
82Ibid. 137.
83 Osman Turan. Tiirkje SeQtklalan Hakfunda Rrsni Vuikalar. Ankxa: Tnrk Tarih Kurumu Yayrnian,
1958. 57.
8a In the preface to his Persian poeffy (H. Mazro$lu. Farqa Diuan. Ankara: Trirk Tarih Kurumu, 1962. 6),
Fuzrili speaks of the quality of the poets who took part in the sultan's gatherings as "respectfrrl of the
sultans of praiseworthy morals; familiar with the great men of good taste; observers of the gardens that
are like unto heaven; and enjoyers of the ebullience of fine wines" (ba-nani'at-i ulddn-i ltanidah-akhl,iq ua

akhtilaE-i akibir-i sihib-naqaq aa rEr-i b,igh'ha1i bihisht-,isir aa nashaEi thanibbdli khrsbguua).
8s "Selguknime-i Ibn Bibi Terciimesi", 348, 396; Kopriihi.Ilk Mutanwfur.279,Note 4.
86 Translator's Note: The kopuqis an ancient three-stringed instrument similar to the noderz ba$ama and
related to rhe konaqof the Kyrgyz.
87 K<jPriilii. Ilk Mutanuwfkr.274; for more on the epics, see F. Stimer. Oga*c (flirknenler), Taihler| Bo1

TeSkilit, Dutanlan.5th edition, 1999; for a detailed bibliography of the epics: M. Aga. Ogaryanecilik Getenegi

ue Andaltp Og.rqndneti. istanbul: IQ Kiilnir Sanat, 2003. 281-293; S. Tezian. Dede Korki Oguqninui t)ryii,
Notlar.Istanbul Yapr Kredi Yaymlan, 2001; Necati Demir. Ddnisnnd-I{ine. Crirical edition. Cambridge:
The Department of Near Eastern Languages and Civilizauons, Harvard Universiry, 2002.
88 Translator's Note: The"abdals ef {pa16[x"-the term is used by Agrk Pagazide-were the wandering
dervishes active in Anatolia and are often associated with the Qalandariyyah uadirion (see I. Markoff. "A
cross-cultural examination of the expressive culture of Turkish-speaking Alevi/Bektashi and Alevi/Babai
(Bobai) communities in the Eastern Rhodope mountains of Southern Bulgana: in search of origins and
parallels with Turkish Alevi/Bektashi and Tahtacrs". Congrds des Nlusiques dans le Monde de I'Islam.
Assilah, Morocco, August 1997 . http:/ lwww.mcm.as so.frlsite02/music-w-islam/articles/Markoff-
2007.pdf.2.), though thev may or not have been an organized order and would later become closely
associated with the Bektashis (see F. Kopnili. Tbe Oigiu of tbe Ottonan Enpire. Tr. G. Leiser. Albany:
SUNY Press. 1992. 99-108).
8e Kopnilti. ilk Matasawfur. 214, Note 1; aiso see the studies of A.Y. Ocak.
e0 For the revolt of the Turkmens against Sultan Mu'iz al-Din Ahmad-i Sanjar, who neglected the
tradition of. the toy see M.A. Kciymen. "Bri) ik Selguklu Imparatoriu$u Tarihinde Oguz isyaru". Ankara
University Dil ve Tarih-Cografta Faktiitesi Mezunlar Derne$, Y,563420; fot general information on
dance: M. And. Oyn ue Biigii: Tiirk kiltnriittde Oyn Kananlan. istanbul: Yapr Kredi Ya1'rnlan, 2003. see

Index: "Kdgek"; M. And. "islim'da Raks Uzerine Yorumlar". Forum, M3 (1960);M. And. Miryatiirlerle
Osnanh-lstdn Mitologan. istanbui, Yapr Kredr Yayrnlan, 1998.
e1 Agrk Pagazdde, Chapter 8.
e2 KoPnilii. Ilk Matatauwfln.25S;Early Mystics; 206; see Kopriilii. "Anadoiu Selguklulan Tarihinin Yerli
Kaynaklart". Tiirk Tarih Kurumu: Belleten,Vll (1943).
e3 M. Bayram rvas the last to strorgly-supporrdriS-tliesis, most recendy n: Tiirkje Selgaklalan Uryine
AraShrmalar. Konya: Komen Y arTnlan, 2003.
ea Koprirlii. Ear! Myics.205.
95 Ibid. 208.
e6 Kopnilri. ilk Matasawfur. 264, Note 1; Ear! M1:ticr,253, Note 79.
e7 See Koprirlii's important article: "Anadolu Seigukluiar Tarihinin Yerli Kaynaklan". Ttirk Tarih
Kurumu: Belleten,Vll. 265.
e8 lbid. 268.
ee Kopriilri. ltk Matavwtftar. 268, Note 1; Ear! A$sticr,256, Note 84. On Za'iffs translation of Manbq al-

Ta1r, see G.A. Tekin. "ZufiK.d.ltyatrrun Yeni bir Niishasr Hakkrnda".IIJ, II (1978). 107-125.
100 For the text A.S. Levend. Manhku't-tay. Ankara: Trirk Dil Kurumu, 1957.
10r F. Taeschner Giihchehris Muneui auf Achi Euren den Heiligen aon Krschchehir md Patron derTilrkischen
Ziinfie. Wiesbaden, 1 955.
102 For the text and an analysis in Turkish, see GiilSehi ue Felekrdae. Ed. S. I(ocanirk. Ankara: Krilrrir ve
Turizm Bakanhgr Y aynlan, 19 82.
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103 Ahmed Ateg. "Nizami". itlin Antiklopedui. Milli Egrtim Bakanh$r. 31g-327.
104 Ibid. 319.
10s See F, Taeschner. a/-'{Jnai\ Beicbt iiberAnatolien in sinem IYerke Masalik al-abairf nanalik al-amsr.
Leiden: O. Harrassowitz. 1.919.

it: Ti"tgh coming much later, Evliya Qelebi provides a description (Sgabatndne,Ix.lg-21.M.Q. VarLk,
98) that gives some idea of the size of the Germiyan palace in k,it^hyr, ir was a palace of 300 rooms, with
an audience hall, hammams, and a large garden.
107 A'E. Esteribidi. BaVn u Ravn.isttnbul: I3isli fufat, 1928. Kilisli Rrfat attempts at grear length to
prove that the ottomans were not Mongols (382). The truth of the matter is thii: the itongoliin Samagar
and Banmbay tribes-neighbors of IQdr Burhaneddin-were known oniy for warring ,na"pt,lnd.ri1g;"
Kadr Burhaneddin was attempting to berittle Murad I by comparing him to them.

]ot 
S,.. "Murad I". Dianet ltltim Antikkpedisi; I am considering ."p;;di"g this article and publishung it as a

book.
oe A$rk Pagazdde-(Agrkgaqao$lu Ahmed Aptki). Teairib-i A/-i osman.istanbul Tirkiye yaynevi,7947.
Chapters 51 and 52,130-131,.
110 Translator's Note: The enir-i 'ilem was a lowlevel pasha who, on campaigns, would march at the head
of the flagbearers, himself bearing the sultan,s banner.
111 Translator's Note: The pauu;bay v/as the head of the sultan's company of heralds and messengers
G*oi.
l: O F Akrin. "geyhoglu Mustafa', . h/an Ansikkpedisi.yoI.ll. 4g1485.
113 M.Q' Yatltk' 122: $eyh€u describes his patron Srileymangih as one who is humble as a dervish,
qe.l]erous' and knowledgeable about Poetry. He also makes clear that he is Srileymangih's courtier in the
following couplets:

Scizii nakgrn bilnrdi her ne dinse
Enin bahgrn kondr her ne yiase

Hususi grinki buldr ben za'ifi
I(i olmugdum gice gr.indriz harifi

Ozrmi nice duta biimez idi
Sozrimrin birin iki krlmaz idi

Hem ig idiirn kamu hem dag idrim ben
Ntgin u defter u mil u hazine

Kamusun ben kula bildimig idi
Sozilme gol kadar tergib iderdi
Ki Sahbin boyiece ta'yib iderdi

For whatever was said, he would have z fine word
He'd protect a man's portion, whatever occurred

Me he chose, for I was weak above all
And night and day he had me in thrall

Yet my true self he could not hold
Hq too, would do what he was told

I served in the palace and outside it as well
As a royal secretary and financial official
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All of himself he told to me, his slave

Such did he praise my words and name

That eloquent Sahban* was put to shame

*Translator's Note: Sai.rbin, or more fully Sahbdni lfi'il, was the name of a man who was famed for his
eloquence (Steingas$.
114 Translator's Note: The dsarnwas an officer of the state who would inscribe the sultan's rughra on
official correspondence.
115 A nels of Uzun Firdevsi's must be inteqpreted as such; see ISisli Nfat. "Silhe/ ue Neubabala d^tr'. TM,
I.
116((f1 v/25 in the year seven hundred and eighty-nine that thts HurSihine c me to an end".
lu Akiin. "$eyho$lu Mustafa",482.
118lbid.

1 1e M.q. Varlrk. Gernianogullan Taihl Ankara, 1.97 4. 123.
120 See Kopmhi. "Anadolu'da Tnrk Dili ve Edebiyaurun Tekimr.ilii". Yeni Tiirk Mecmuast,IV; M.Q. Varhk,
Ibid, 1.2T126, where it is acknowledged that the information pertaining to administration belongs to the
Seliuk period.
121 Translator's Note: Here and throughout the translation, references to particular couplet (bryifi numberc
are given vdth the tradiuonal abbreviation for a numbered line of poetry, "1".
122 Aktin, ibid. 482.
123 See F.K. Timurtag. $ryhi'nin Hilsreu il $iin'i.istanbul istanbul Universitesi Edebiyat Fakriltesi Yapnlan,
1963; with its detailed "Preface", XIII-XXXII.
12a Timurtag, XX: "Courtier of the Germiyan bey".
125 La6fr . T eqkire. Istanbul A. Cevdet, AH 131 4 (AD 189 6-97). 245.
126lbid. 21.5_21.6.
12i Timurtag, ibid. X\TI, XX.
128Ibid. XXVII; taken fromJ. von Hammer.
12e Ibid. xx\T.
130 lbid. XXVII: "Mehemmed Seh" is interpreted as Mehmed Pasa.
131lbid. XXXI.
132Ibid. 3.
1x Ibid.
13a Translator's Note: Any discrepancies that might be found in the meter of the quoted Turkish verses
are due to the original trafiscriptions as rendered editonally in Prof. Inalok's onginal text.
13s lbid. 36. Hi.lsreu il $iin was evidendy a work that continued to be read for a long time: "The true art is
to make 

^ 
gre t city / And fill its people's hearts with felicity" (Hiiner bir yhr biiryhd e/enekdiir / Der ii

diudm 6bdd rylenekdiir) Qnnslator's Note: Translation revised from Prof. Talat Sait Halman's uansiation).
In the 15th century, this couplet was used by Sultan Mehmed II in the deed for a newly created waqf: "It
is skill that does a ciry construct / To make the hearts of the people h"ppy" (Hiirer bir ybr biirydd
glenekdilr I tu'@6 kalbin nbid qlenekdnr).
136 Translator's Note: Couplet translated in collaboration with Prof. Taiat Sait Halrnan.
137 Translator's Note: cf. the adalet dairesi theom. Note 59 above.
rra H. fn21silk. "Adaletnime ler", Belgeler, Tiirk Taihi Belglei Dergisi. Ankara: Tiirk Tarih I(urumu, II/34
(1e6s). 4e-14s.
13e Translator's Note: The proverb in question is, in perhaps the shortest of its several forms, Tok, anr
hilinden bilneq("One who is full can know nothing of hunger"), meaning broadly that the "haves" cannot
easily understand the "have-nots". Couplet translated in collaboration with Prof. Talat Sart Halman.
raO Translator's Note: Neuri$ye is the name given specificily to qaidahs vrhose beginning section (tashbib,

teSbib) is descriptive of Nawruz, or the beginmng of spring, and which were written to be presented at that
ume of year.
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t+t i.11. Ertaylan. Ahned-i D6'i Halatr ue Ercrlei. istanbul: istanbul Universitesi Edebivat Fakiiltesi
Yaynlan,1952.
1a2 Ertaylan,82, facsimile: 155-267;T. I{ortantamer. "sakinamelerin Ortaya Qrk il". EW: Ivtakakler. 192.
ra3 Srileyman became Bdyezid f's "geat son" (ala ogla) and settled in Edirne in 1402. Even if Biyezid's
other sons did recognize Srileyman's precedence, they did not dare to appropriate the title of ,.sultan,,

until Timur was out of Anatolia. it is interesting that Srileyman's brothers are accounted as 
.,slaves,,.

la Translator's Note: Couplet translated in collaboration with Prof. Taiat Sait Halman.
14s For more on Srileyman's victories, see below, Ahmedj.
146 Translator's Note: The "garden of Iram" refers to the sumpruo:rs garden and palace complex of the
city of Itam on the fuabian peninsula, constructed by Shaddad b. 'AJ. The ciry is mentioned in the
Qur'in (89:6-8) in connection vrith God's destruction of Iram owing to the city's iniqrrit.v.
147 For the lover Qpk) andbeioved (na'sfrk, nahbilb) in the party tradition, see !7.G. A.rdr.*, and M.
Kaipal'Jr. The Age of Bekuedt: L,oue and the Beloaed ir Earfi-Moden Ottonan and EurEean Culture and Socie!.
Durham and London: Duke Universiw Press.2005.
1a8 Translator's Note, The acrual word'commonly used for Sufis was tofu or sof,wbichin poetry rypically
caried negative connotations ofasceticism and excessive piety.
14e At fie Paffy, witty remarks (latifa, let?'fi that result in laughter are exchanged; this practice is known as
natEebit, and it is a custom that gave rise to the letd'iflttennre; see Lami'i. LU'6foi more on Lami'i
Qelebi, who rvas known for exercising a profound influence on Ottoman literature throueh his
translations from Persian, see "Kiilttir Hatunda iki Sufi' Emir Ahmed Buhari ve Lamii g!tebf,. Bsrsa'da
Dilnden Bugiine Taawzf Kiltiirii senporyunn Bildii Kitak. Bursa, 2002. 21.5-225.
150 ((The 

greatest of the Ottoman poets to arise in the 14th cenrury" (F. K<ipnilti. "Ahmedi". Dlanet iil6n
Anriklopediri.165-167). For notable works on Ahmedi see below, Bibliography.
ril_Usimeddin Tagkopnilnzade. Translanon of ath-Shakf ikah-Nu'na41aif Utond'i'd-Daplati'l-
'Uthnanfolah: Mehmed Mecdi, Had6'iku'l-$akli,€. istanbul, AH'12601no ia++y. 70Jt;Tagkopriiliizade
praises the encyciopedic qualiry of rhe i&enderzine.
152 KiAb-i Ciban-niind (IJegri Tarihi) I. Eds. F.R. Unat and M.A. Kciymen. Ankara: Tijrk Tarih Kurumu
Y ayrtlan, 1949. 350, 364.
1s3 For the terms of the treart, see John W. Barker. Manrcl II, Palaeologas (1 )91-1425): A S tildJ in Irte
Blrynine statemanhtp New Brunswick: Rutgers, 1969. Index: .'siileyman 

Qelebi". 2z+22g.-
tsa ltkendenime, L Unver facsimile, 1..7849.
1ss Negri, II. 430.
tr6Concerning the previously unknown Menifubninewritten by Ahmedi on the struggle berween rhe
Qelebi brothers for the sultanate, see H. inalcrk. Ahnedlnir Biinrgro Gaqau6tn6ne ue Menikzbfineri (to be
published).
1s7 Men1fubnime (l.Jegri, rr,472\ "The entrance of that hammam is now a srain market".
1$ K' Silay' Hisnry of the Ktgs of tbe Ottonan Lineage and tbeir Royl Holl Raiis againil the Llfdetr. Cambndge:
Harvard University Press, Turkish Sources LV, 2004. 1.14T144.
15e Ibid. 476.
160 Translator's Note: The Byzantine emperor, often referred to as Tekuilr or Tekfir.
161 The emPeror Manuel II used the opporrurury of rival princes crossing the Bosphorus to snatch up
compensation in the form of land.
162 Menikrbnime (lrlegri, II, 478).
163 Translator's Note: Historically, I-alawas a title used by the sultan to address his grand vizier, as well as
a term used for a manservant who was or had been responsible for the care of a child.
164 Srileyman, "when he sat down to drink, wouid stay for months".
16s Merikbnine (I.tregri, II, 486).
166 Jn dle Meniktbilne, the time of Musi is seen as a revolutionary period. The "ghazi policy" of the
frontier beys gave dkection to Musi's government. In such an atmosphere, there was no ,oo. for the
style of life longed for by those such as Ahmedi. See P. Wittek. "De ia ddfaite d'Ank zra dlaprise de
Constantinople". I-a Forwation de l'enpire Ottoman. Ed. V. M6nage. London: Variorum Reprinis, 1982;
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Turkrsh rransladon: "Ankara Bozgunundan ist"ttbui'.,n Zapdna (1402-1455)". Belleten (H.i.), XXVII
(1,943). s57-s89.
16?Ediror'sNote:See,4zoninTeuiih-iA,l-iOsnar(F.GieseEdition).Ed.N. Azamat.Istanbul:M.U.

Yar1nlan, 1992.
168lbid, 30-33.
16e Barker, Manuel IL 80-81.
fro BirYeni{einin Hahrah. Tr. K. Bey.lilli. istanbul Tarih ve Tabiat Vakfr, 2003. 8
17r Translator's Note: The "gathering ofJamsluld" (Cen nulisi or nulis-i Cen) is an epithet fot a pzrttr or

gathering at which wine is served, in reference to the belief that it was Jamshrd who first discovered wine.

ltz lqyt^n^ (11.23-1186),who lived in the time of the Great Seljuk Empire, tried to forget the

ffansitoriness of the rvorld *rough wine, and brought the philosophy of the drinking Party to life in his

nba'is.In one aba'i,he says of the potter: "What are you thinking, Putting on the rvheel / Fan-drln's

fingers and Kaykhusravr's hands?" (Angubt-i Fandin u kaf-i Kalkbutraw f Bar charkh nih,idah'i chah

nfioindan).
rzi por more on Negri, see V.L. M6nage. .Nesbi't Hittory of the Ottonans: The Sources and Deuelopmext of the

Text. OxfordUniversity Press, 1964; H. Inalcrk. "The Rise of Ottoman Historiography". Histoians of the

Middk East. Ed. B. Lewis and P.M. Holt. Nev York: Oxford University Press, 1962. 1'52-161'
174 Ne$ri introduces texts quoted from Agrk Ptsazide and other sources by means of expressions such as

"they relate that" (iuiltet ederler kt).

rrs See M6nage ('rnterpolations": 48-49), who surmises that these sections were added to Negri's work at

a later date. In the Menzel manuscript, copied n 1493 and the oldest extant version of Negri's work (F.

Taeschner. GihAnniinA, die altotnaniscbe Chronik du Mealrinri Mehemned I'Juchi. Band I, Einleitung und Text

des cod. Menzel. I;cipzig,1951,), rhe sections covering the time from the conquest of NiS to the death of
Murad I (pp. 58-83) rnclude the text that is attributed to Ahmedi here. The Ahvil-i Sultan Mehemmed is tn

the Negri-Menzei manuscript on pages 9VL47. These texrs are also found in the Oxford manuscript (tr4S

Marsh,313), and atuibuted to Ruhi. Theywere shortened nBibifli.
1?6 I Frst made brief mention of the fact that the text is Ahmedi's in: "Ahmedi's 'GazAnime'on the Battle

of Kosova". Kosoao. P ans, 2000. 21 26'
1?7 S.W. Reinert. "A Byzantine Source of the Batde of Bileca Q) and Kossovo Polje: Kydones Letters, 396

and 398 Reconsidered". Studies in Ottonan Hilory in Honor of ProfesorV.L Minage. Ed. C. Hepvood and C.

Imber. Istanbul: ISIS Press, 1'994.250-52.
178 M. Kiel. "Mevlana Negri and the Towns of Medieval Bulgaria". Studies in Ottoman Hi:nry h Honor of

ProfestorV.L Minage.165-187; A. Kuzev. "Notizen zur historischen Geographie der Dobrudza". Studia

Balkanica. Sofia, 1975, 1'24-136.
17e See H. inalcrk. "lVlurad I":DiA; besides the summary in this encyclopedia, the reader will firid more

extensive information on Murad Hudivendigir rn my forthcoming book.
180 Translator's Note: Kiel, op. cit., 165. Emphasis added by the author.
lsl For details, see H. indcrk. "Bir tarihgi olarak Ahmedi: Gaqaudtndne ve Men,ikibilne'si" (in preparation).
182 Ahmedi, iskendernime: "Those ruiers of whom I have spoken" (Ol nelikler ki anlan {kr qledan) (
7s39).
183 f251 published by: K. Silay. History of tbe Kings of the Ouoman Lineage and tbeir Royl Hofi Raids agairct the

Irfdets. Cambridge; Harvard University Press, Turkish Sources LV, 2004.

184 Of which there will be an analysis in my forthcoming wotk.
$s Abuhl-i Srltan Mehennel Negri, 1,366419;II,422-516'
tmJ.H. Mordtman, Hanover 1925 edition.
t81 XW. Atra Kadar Anadoht S abw Meneuileinde Edebi Taswiler.Istanbul Kitabevi Yaylnian, 2002. List of

nerneuis: 5-1 1. On descriptions of spring.
188lbid. 4246.
rse On mimesis, see P. Ricoeur. Tine and Narratiue.TtK. Mclaughlin and D. Pellauer. Chicago:

Uruversiry of Chicago Press, 1984-1985; K. Hume. Fantay and Minuis: Rtrponses n kaliry in Wutern
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Literature. New York Methuen, 1984; E. Auerbach. Mimesis.' Tbe Rfiresentation of fualin itt lvuterv
Literature. Tr. !7.R. Trask. Princeton: Princeton universiry press, 19-91.
1e0 A'L' Rowse. Sex and Socieg iz SltaketpeareS Age: Simon Fotmar the Atrrologer.New yorh Scribner, 1974.
1el M. Qavugo$lu. "Fitih Mehmed Devrine kadar Osmanh Edebi Mahsullednde Muhtevarun TekAmrifti,,.
Ktbbealn Akadeni Mecmzdn,Xl:2,1982. 31-32; this equaliry, or even consciousness of suDerioriw. Frst
appeared and was emphasized in Central Asia, see A.E. Bodrogligeti. "Klasik Orta Asya Tork Edebiyan".
TopknmlTaihDergii,54,June 1992.57;H.ilaydrn."AnadoiutaKlasikTrirk$iirininBaglangrct,.Tiirk
Dili,277, october 1974.765-774; O.F. Akrin. "Divan Edebiyau". DIA. 3g9+i8. Accorjingio Ayk
Qelebi Q78a), it was $eyhi in the mesnevi, Ahmet Paga in the qas-rda, and Neciti n the ghazitwho caused
all those who had come before t_hem to be forgotten.
1e2 Following the studies of M. Mansurogiu, S.lagt ay, and, Z. Korkntaz on "Oid Turkish,,, a number of
1 4th- and 1 5th-cenrurv texts were published; see particularly : Tarama S ij<liiyii, i-VI. Ankara: Trirk Dit
Kururnu Yaytnlan, 1965, which provided rich material on "OId Turkish';; Iee finaliy the following
dictionary:Eski Oguzca Sozluk Bahgayig Lrigati. Ed. F. Turan.
1e3 La6fi,21,6.
lea Lati{i, 77; for Ahmet Paga, see A.N. Tadan, Ahned PaSa Diuaw.Ankara: Akga$ yayrnl an,1992.

Itif"l more on poets in the system of patronage during the time of Mehmed lt]see U. ip.kt.n. ,,Edebi
Muhider".2544.

1'19".p:.:. circles,^see H. ipekten. 'Turk Edebiyaunda Edebi Muhitler (XV-XW. Asriar),,. istanbul,
1'996;I.Pala. $iirkr, $airler ue Mulirler. istanbul Oniken Negriyat, 1997; A.A. $enr6rk, op. cit.; G. Kut.
"Divan Edebiyaunda Bezm: Alat-i Bezm, Adib-i sohbet,,.-oinonlr,rx. 616-629;R. cinm. Ttirk
Edebtlatmda Sakindneler ue isrundne. Ankara: Akgai yapnlan, 199g.
1e7 Transiator's Note: Mecilisii'n-Nefiu is the title of a work, rvritten n Chagatay and dating from the late
15th century, that is considered to be the fust exampie of a tezkire, or critiial biogaphy Jf po.rr, to have
been written in a'Turkic language.

|t: Y 9a 
Andrews' Poetry's Voice, Sociei\ Song Ottonan Llnc Poetry.Seattie: University of Washington press,

1985.174.
lee Englisb Couft Culture in tbe lrter Middh Agu. Ed. VJ. Scartergood and J.!7. Sherborne. London:
Duckworth,1983.
200Ibn Bibr. Mukhtasar. Ed. Mashkrir. 53.
201 Gazavitndme Qrlegri, I,216).
202 Negri, I, 288; the rvords are in fact Ahmedi,s (see above).
203 A. Kanhan. "Sikinimeler", Eski Tiirk Edebjah innlenelen. IIi,_123.
Yarshater. "The Theme of Wrne-Drinkrng and the Concept of the Beloved in Eady persian poetry,,.

Studia Islanica, XIII, 1960; concerning the culture of the piace, see Osmanl Uygarkgr, I. Ed. Halii inajcrk
and Girnsel Renda. Ankara: Knlhfu ve Turizm Bakanhg, 2003; S.P. Stereke.vychl,IJoxication and
Immoralitv: Wine and Associated Imagery in al-Ma'arri's Garden". Horuoeroticitm in Clasical Arabic
Iiterature. Ed i W Wright, Jr. and F.I(. Rowson. New York Columbia Universiry press, 1997. 210-232.
2& concerrung wine, see "Hamr", rA, "r95-1,99;AJ. wensinck, "Kharnr,,, EI; and J.E. Bencheikh,
"Khamfiyya", EI. Concerning the royal garden, see S.H. Eldem. Tiirk BabEelei.istanbul: ESti- Basrmevi,
1976; N. Atasoy. Habahp: Osnanh kihtiande Bahge ue Qigek.Isranbul: Aygaz (Kog yayrnlanj ,2002, see
particularly the miniatures printed therein; The hlanic Garden: Danbaftonbat; Cinqiun oi'the Hisnry of
I-andscape Architecture,IY. Ed. E. Ivlacdougall and R. Etunghausen. Dumbarton Oaks, 1976; Grilni
Necipo$lu. Architecture, Cerenonial ard Pouer: The Topkapr Palace in tbe Frteenth and Sixteenth Centuiet.
Cambridge, Mass., 1991. In the palace, there were florisis (giik'ifeciler) under the command of a head
florist (gtikrifeci-bagr); concerning flowers, seeTakuin,British Library, MS Or. 6g51;concerning the
qlssiol for the garden, the party, and Ottoman poetr!, v. W.G. Andrews. "Ecology of the Son!". putr,,t
voice, Socie!'t Song ononan LlicPoetry. Seattle: Uruversuy of !?ashington press, l|ias. *rrr4i".
Aivazo$iu. "Gijl". Tiirkkr. Ed. H.c. Giizel and K. Qigek. Ankara, zooz. gs6-an.
20s The gteat fondness for the parfy set the stage for the early death of mlers, removals from the throne,
and even in some circies fights and murders. In the Sivas-Amasya-Samsun region, the emus would leave
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adrninistrative business to qadis and the alamatnd devote themselves to'E{ u )ir4 sometimes dpng in

the course of "drunken quarrels" (goWlt nutdtte).

206 S.H. Eldem. KdSkler ue Kasrlar I-II.Istanbul Istanbul Devlet Guzel Sanadar Akademisi, 1969; G.

Necipo$lu. "The Suburban Landscape of Sixteenth Ceon:ry Istanbul as a Mirror of Classical Ottoman

Garden Culrure". Garders in theTine of the Great Maslin Enpiru. Ed. A. Petruccioli. Leiden: EJ. Brill, 1997.

207 fsngslning the page boys who were musical masters in the Seferli Ward of the Inner Palace, see I.H.

UzunEargilr, drrori dwletinin SarE Tqkitin Ankara: Tiirk Tarih Kurumu Basrmevi, 1988; Sant0ri Ali Ufki

(Albert Bobowski) (d. 1675) explains how a special musical ward or section (kogaS) was set up in the

palace for pages talented in music: Albertus Bobowius or Santfiti Ali Ufki Bey. Topkapt Saraynda YaSan.

istanbul: Kitap Yayrniarr, 2000, 7 +84.
208 Mehmed Qelebi "would, with those of his court, occuPy himself with pleasures and drink, with

carousing and amusements, attending diligendy to all this spectacle" (Ahmedi. Mendkibndna Negri, 1I,

a30). ffhe historian] Naima, who speaks of the gtherings of Ibrahrm I gV,29T, touches on the

pleasures and entertainments that went oo through the rught untii the morning: "dancers" (rakkit) and

ihe "shadovz thearer" (hafil-i 4ll1 and "amusing toys" (il6t-i lehu).For more on the "spectacle" (tenisa) of
the royal garden, see M. And, op. cit. Note 58 above.
zot jtY.1t4tr6';7, Ed. M. $eker. 346.
210 Paris, Mus6e du Louvre, Art lilaniqte, MAD 690; L.P. Peirce. "Seniority, Sexuality, and the Social

Order: The Vocabulary of Gender in Early Modern Ottoman Society", The Politics of Pu!: The Ottonatt

IJ lena it tbe Post-Ckricat Age ( 600-1 800). Ed. M. Zilfi. Nlinneapolis: Bibliothua Islanica, 1 988; M. Rocke.
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