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Percy Bysshe Shelley: 4 Agustos 1792’de West Sussex’e bagli Horsham
yakinlarinda, bugiin koruma altinda olan Field Place’te dogdu. Ingiliz
romantik siirinin en 6nemli temsilcisi olan Shelley, Syon House Academy
(1802-1804) ve Eton College'in (1804-1810) ardindan Oxford’daki
University College’a girdi fakat Necessity of Atheism adli eseri sebebiyle
1811’de buradan kovuldu. ilk &nemli siiri “Kralice Mab”i 1813’te
yazdi. Edebi olarak William Wordsworth’ten, siyasi goriisleri itibariyla
William Godwin ve Thomas Paine’den etkilenmistir. 1814’te, daha sonra
Frankenstein’in yazar1 olarak iinlenecek, Mary Wollstonecraft’la kagarak
evlendiler.

En taninmug eserleri arasinda “Ozymandias” (1818), “Ode to the West
Wind” (Bat1 Riizgarina Ovgii, 1819), “To a Skylark” (Bir Tarla Kusuna,
1820), arkadast TJ. Hogg ile birlikte yazdig: felsefi risalesi The Necessity of
Atheism (Ateizmin Gerekliligi, 1811), “The Mask of Anarchy” (Anarsinin
Maskesi, 1819) adli siyasi balad yer almaktadir. Diger 6nemli eserleri
arasmnda The Cenci (1819) adli siirsel dramasi, Alastor or The Spirit of Solitude
(Alastor veya Yalmzligin Ruhu, 1815), Julian ve Maddalo (1819), Adonais
(1821), goklar: tarafindan bagyapit1 olarak kabul edilen Prometheus Unbound
(Azade Prometheus, 1820), Hellas (1822) ve tamamlanmamuis son eseri The
Triumph of Life (Hayatin Zaferi, 1822) gibi uzun siirler yer alir. Bu biiyiik
romantik sair, 8 Temmuz 1822’de Italya’nin Lerici kentinde gegirdigi bir
deniz kazasinda bogularak 6ldd.

Ismail Orhan Sonmez: 1978’de Kastamonu Inebolu’da dogdu. ilk, orta,
lise 6grenimini Balikesir’de tamamladi. Tarih, felsefe, doga bilimleri ve
edebiyat alaninda okuma ve gozlemlerini siirdiiren S6nmez, diisiincesinin
stklet merkezini kiiltiir felsefesi, modernizm elestirileri, gelenekgilik,
siyasal kurumlarin felsefi, kiiltiirel ve metafizik Onciillerini tartisan
metapolitik ilizerine yerlestirmistir. Evli ve iki ¢ocuk sahibi olan S6nmez,
Ingilizce, Fransizca ve Almanca bilmektedir. Eserleri: Kayip Jeolojiler (2018,
siir) Doga Tarih Insan Uzerine Aykin Diigiinceler (2018, deneme) Kardesim Kurt
(2019, siir) Hizirname (2020, siirsel deneme) ve 2022 Siir Dernegi Ozel
Odiilii sahibi Tulliana: Anadolu Parsina Siirler (2021, destan).
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PERCY BYSSHE SHELLEY
(4 Agustos 1792 — 8 Temmuz 1822)

Ingiliz romantik hareketinin en énemli temsilcilerinden birisi olarak kabul
cdilen sair Percy Bysshe Shelley ingiltere’de Warnham, West Sussex’de
diinyaya geldi. Ailesi oldukc¢a varlikliydi, 1804-1810 arasinda o zamanla-
rin zenginlerine hitap eden Eton College’da egitim gérmiis, ardindan da
Oxford Universitesine girmis, ancak 1811°de, Ateizmin Gerekliligi adiyla
yayimladign otorite karsiti brosiir yiziinden oradan kovulmustu. Londra’da
geng ve giizel Harriet Westbrook’a asik oldu. Agklan aileleri tarafindan
onaylanmadigindan, evlenip ingiltere’nin kuzeybatisindaki  Goller
Bolgesi’'nde yagamaya karar verdiler. Orada ilk 6nemli siiri “Kralige Mab™1
(1813) yazdi.

Tanm’yla ilgili diisiinceleri ok elestirildi. Ona gére Tann fikrinin ardin-
da yatan saik, insanin bilinemez olaylan adlandirma ve anlama ihtiyaciyds.
Fakat insan, yalnizca anlamakta zorlandigi sira dig1 olaylan degil, nedenle-
rini anlayabilecegi basit olaylan da Tann’ya atfediyordu. Ona gére temel
olarak Tann konsepti insanin dogamn igleyisiyle ilgili merakina bir agik-
lama bulma ihtiyacindan, bir anlamda cehaletinden kaynaklanmaktaydi.
Percy Bysshe Shelley 181 1’de tamigtigs William Godwin’in disiincelerinden
¢ok etkilendi. Aym sene baglayan dostluklan ve 6gretmen-6grenci iligkileri
hem yiiz yiize hem de mektuplar yoluyla yillarca devam etti. Godwin’in,
Shelley’nin siiri tizerindeki etkisi, 1813’te, o, romantiklerin ikinci kusagina
ait bir sair olarak tinlendigi dénemde fark edilmeye baglandi. Elbette eserle-
rinin diger yazarlarin katkilaryla zenginlestigini, ancak akil hocasinin, yani
Godwin’in agilachgn fikirler sayesinde idealist tonuna ulastigin belirtmek
gerekir. Artik onun birgok eserinde gordiigiimiiz, Fransiz Devrimi’nden
kaynaklanan ve Ingiliz kiiltiiriinde radikalizmin yeniden canlanmasina
hizmet eden duslincelerin ¢ogunun, akil hocasinin etkisi alunda geligtigini
biliyoruz.



10 » PERCY BYSSHE SHELLEY

Godwin’in etkisi,' etik rasyonalizm diirtiisiinde, ttopik 6nerilerin olug-
turulmasinda, tutkularin aklanmasinda ve duygularin 6nceligi ilkesinde
kendisini gosterir. Bu dort 6zellik, Ingiliz edebiyatinda romantizmin teorik
temellerini meydana getirdi. Bu andan itibaren ingiliz edebiyatina din ve
geleneklerden ¢ok, ahlak ve davraniglar bicim vermeye bagladi. Bu nokta-
dan hareketle Shelley’nin Alman romantik felsefesini kargi-devrimci olarak
degerlendirdigini vurgulamakta fayda var. Bununla birlikte, Alman ve ingi-
liz romantik hareketleri arasinda bireycilik konusunda bir ortak nokta vardi
ve Ozellikle Shelley gibi sairlerde bu devrimci egilimler agikga goriliyordu.

Percy Bysshe Shelley ve romantiklerin ikinci kusag sairler halk: ve top-
lumsal olan1 merkeze alan, Hristiyanhga alternatif bir mitoloji gelistirmeye
¢abaladilar. Belirleyici ortak 6zellikleri Jakoben dusiincenin reddinde ve si-
iri devrimei bir silah olarak kullanmakta yatar. Onlara gore siir bir eylem
cagnsidir. Diger bircok yazann ve akimin 6gretileri onun diglincesine ve
yaraticihgina katk: yapmug olsa da, Godwin’in Shelley iizerindeki etkisi her
zaman en baskin olmugtur.

Ancak 6grenci ile 6gretmen arasinda bazi farklar da mevcuttu: Godwin,
insanin ruhsal kemali i¢in huzur ve siikiinetin gerekli oldugunu digiiniiyor-
du; Shelley ise toplumsal itiraz ve karmagaya giveniyordu. Bu anlamda
Shelley, Thomas Paine’in ideallerini ve onun sosyal bir varlik olarak insanin
degerini 6ne koyan anlayigin1 benimsiyordu. Godwinci bireycilik Shelley’ye
insanin toplum icindeki yeri konusunda ilham verir: bu goriise gore top-
lum bireysel iradelerin toplamindan ibarettir ve dinyayr degigtirme giicii
bulunmaz. Ancak Shelley toplumsal kurumlarnn dénistirict kapasitesine
inaniyordu, bu noktada Godwinci anarsist diigiinceden ayriliyordu.

Evliliginde mutsuz olan Shelley’nin Godwin’le olan dostlugu, hocasinin
kitiphanesinde ¢ahsirken birlikte zaman gegirdigi Godwin’in 16 yagindaki
kiz1 Mary ile evlenmeye karar vermesiyle bozuldu. Temmuz 1814’te Per-
cy Bysshe Shelley, karisini ve iki cocugunu geride birakarak geng Mary ile
birlikte kagmaya karar verdi. Mary’nin lvey kiz kardegi Claire Marie Jane
Clairmont’un huzurunda evlendiler; sonra bu iiclii Isvigre’ye dogru yola
ikt Alt hafta sonra Ingiltere’ye déndiiklerinde Godwin’in kirgin ve 6fkeli
oldugunu gordiiler. Bu arada Shelley eski karist Harriet'in intihar ettigini
6grendi ve ondan olan iki oglunun velayetini kaybetti.

Mary hig okula gitmeyip evde egitim gérmiistii ve babasinin entelektiiel
ortamu sayesinde derin bir bilgi birikimine sahip olmustu. Onun varhiginin
Shelley’nin hayatinda ¢ok zenginlestirici bir rol oynadig: séylenebilir. Mary,
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unlii eseri Frankensteins yazdigainda evliydi ve heniiz yirmi yaginda bile
degildi. Baz: elestirmenler kocasinin tni kendisini golgede birakmasayd
buna benzer daha ¢ok eser liretebilecegini iddia eder. Buna ragmen Mary
Shelley, ingiliz edebiyatinin en onemli tirlerinden sayilan kisa 6ykiiniin en
biyiik yazarlarindan biri olarak kabul edilir.

Shelley kendisine verem teshisi konulduktan sonra egi Mary ile birlikte
Ingiltere’den ayrilarak Italya’ya yerlegti. Milano, Lucca, Venedik, Napoli ve
Floransa’da yasadh. Varolusun talihsizliklerinden dogan melankoliy1 yansi-
tan 6neml eserlerini de bu sirada yazdi.

Siirinde oldugu kadar siyast ve sosyal gorislerinde de radikal olan Shel-
ley, yasarm boyunca g6hrete ulagamadi, ancak 6liminden sonra siirdeki
bagarilarmin taninmasi giderek artt1 ve Robert Browning, Algernon Char-
les Swinburne, Thomas Hardy ve W.B. Yeats gibi sonraki nesil sairler tize-
rinde 6nemli bir etki yaratti. Amerikali edebiyat elestirmeni Harold Bloom
onu “mikemmel bir zanaatkar”, “rakipsiz bir lirik sair” ve “siir yazan en
gelismis siipheci zekalardan biri” olarak tammliyor.

Shelley’nin Gini yirminci yuzyil boyunca inigli ¢ikigh bir grafik gdsterdi,
ancak asrin sonuna dogru siirsel imgeleminin artan ivmesi, farkl siir bi¢im-
leri konusundaki ustah ve ¢aliymalarindaki siipheci, idealist ve materyalist
fikirlerin girift etkilesimi nedeniyle giderek bityiiyen bir begeni topladi.






AZADE PROMETHEUS HAKKINDA

Azade Promctheus (Prometheus Unbound), Percy Bysshe Shelley’nin
1820°’de yayimlanan doért perdelik lirik dramasidir ve birgok elegtirmene
gore onun bagyapitidi. Konusunu, Klasik Yunan mitolojik kahramam
Prometheus’un tannlara meydan okuyup insanliga atesi getirmesi sonucu
Zeus'un kendisini ebedi cezaya carptirmasindan ahr. Shelley oyunu ya-
zarken Aiskhylos’a ait klasik oyun tglemesi Prometheia’dan esinlenmigtir.
Shelley’nin oyunu da Prometheus’un esaretten kurtulusuyla ilgilidir, ancak.
Aiskhylos’un versiyonundan farkh olarak bu oyunun sonunda Prometheus
ile Jupiter (Zeus) arasinda bir uzlasma olmaz. Bunun yerine Jipiter tahtin-
dan alagag edilir, Prometheus bu sekilde serbest kalir.

Shelley’nin bu oyunu bir “closet drama”dir. Bu tiir oyunlar, igerdigi
farkh karakterlerle manzum bir oyun tarzinda yazilmasina ragmen sahneye
konmak amaci tasimaz. Onun yerine sahnede bir kisi, ya da bir grup ta-
rafindan okunarak sunulur. Yine de oyun, onu teoride de olsa oynanabilir
kilan gerilim, gizem ve diger dramatik efektlere sahipur.

On dokuzuncu yizyil baglarinm romantik sairi Percy Bysshe Shelley,
yazdign donem itibariyla, hem tarihsel ve mitolojik figiirlere ve onlarin 6li-
me meydan okuyan kahramanlik ve zafer hikayelerine hayran olan geg¢ bir
neo-klasik¢i, hem de daha ince insani duygulan ve dogal giizellikleri konu
edinen erken bir romantikti. Azade Prometheus, klasik mitoloji gelenegini
agtk sekilde romantik stilizasyonla birlegtiren dort perdelik bir oyundur. Da-
hasi, Prometheus’un 6ykiisiiniin kendisi de zaten bu iki edebi idealin birle-
simidir: Titan, klasik trajik fedakarhgiyla romantiklerin govalyelik ve erdem
takinusinin tam kalbinde yer alan yalniz bir kahramandir.

On dokuzuncu yizyihn baglarinda yazmaya baglayan geng entelektii-
el Shelley, 6nce Amerika Birlesik Devletleri’nde, daha sonra Fransa’da ve
yavas yavag ingiltere’de yayginlagan devrimci felsefeyi ¢ekici buluyordu.
Onun Prometheus versiyonu, Yunan oyun yazan Aiskhylos’a ait orijinal
metnin bazi unsurlarini bu idcallere uyacak sekilde degistirdi ve konuyu
daha gagdag prensiplerle yeniden yorumladi. Klasik mitolojinin tannla-
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nimin, klasik ideolojiden ziyade modern ideolojinin sézclisii olarak kulla-
nildigr Shelley’nin versiyonunda, korkung imgeler ve etkileyici diyaloglar
on plana gikar. Onun Prometheus’u, esitlik ve 6zgurliik arayisinda, kigisel
kurtulustan ziyade insanhgin yararim merkeze koyan ideal bir devrimcidir
ve onun tiranhga karg kararlih@ bir¢ok agidan direnigin yararlan {izerine
ogretici bir derstr.

Shelley’nin oyunu dért perdeden olugur. Her biri olayin farkl tematik ve
duygusal yoniine odaklamr. I. Perde’nin merkezinde Prometheus bulunur,
cezasinin gerekgesini agiklar ve ¢ektigi acilan betimler. Titan’in tiradinda
kendisinin mecazi 6nemi vurgulanir: O, insan duslincesini, 6zgiirlik ve ba-
nga yonelik entelektiiel insani arzulan temsil etmektedir. II. Perde’de Shel-
ley odagini, sevgilisi Prometheus’tan ayrilinca harap olan Asia’ya kaydinr.
Asia, insani duygularn tezahiir edisidir; temel olarak sevginin ve tutkunun
fiziksel tezahiiridiir. Prometheus insanligin zihinsel giictinii temsil ederken,
Asia insanligin duygulanni temsil eder. Insan her iki yoniinii de kullanma-
dan insan olamaz; onlann aytihg, baskilanan insanlarin eksik ve bélinmiig
dogalarina gonderme yapar. Asia’nin sevgilisiyle yeniden bir araya gelme
arzusu oyunun itici giicii olur, Shelley bunu vaparak 6zgiirlige kavusmada
sevginin oynadif role igaret eder.

I11. Perde’de odak Jiipiter’e doner. Shelley burada “Tanrilarin Tanrsi”-
nin siirgiinden 6nce de sonra da mevcut olan baskic1 yonetimini agik¢a or-
taya koyar ve zalime odaklanmak suretiyle Prometheus ve Asia gibi kullarin
zihinsel giiglerini duygulan ve tutkulanyla birlestirmeleri hélinde diinyada
neler olabilecegine isaret eder. Devrimin nihai temsilcisi olan Demogorgon
da idealize edilmis bir bagka devrimci figiirdiir: Insanlan bask: alunda tutan
resmi iktidarin hiyerarsilerini reddeder ve 6rgutlerin ve kurumlarin reforma
ugratilmasindan ziyade lagvedildigi bir diinyay1 tasavvur eder.

IV. Perde’de, Demogorgon’un rasyonel ve devrimci ruhu tarafindan
yonlendirilen insan, zekasini ve tutkusunu birlestirir. Ozgiirliige ulagilir ve
insan kendini gerceklestirir. Bu devrim ve yeniden tasavvur déngusii igin-
de Shelley acik bir uyarida bulunur. Devrimin yeni bir toplumsal diizen
olugturmasi i¢in ge¢miste kullanilan yapilardan tamamen vazge¢mesi ge-
rektigini, aksi takdirde ayni tiranlklarin eninde sonunda yeniden ylizeye
¢ikacagmi sdyler. Ona gore sosyokiiltiirel doniigiim baskimin sona ermesini
saglamanin tek yoludur. Aslinda Shelley, Jupiter’in, Satiirn’iin zalim yone-

timine misillemesinde de gorildagi gibi, gagimn devrimcilerini eski diizeni
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revize etmek yerine tamamen yikip yerine bambagka bir diizen kurma ko-
nusunda uyarmis olur.

Oyundaki ana karakterler (Prometheus, Asia ve Demogorgon) insanh-
gimn farkli yonlerini temsil ederler. Insanlik nasil béliinmigse onlar da Jipi-
ter'in emriyle bolinirler. Ne zaman ki Demogorgon, Jiipiter’i Tartaros’a
gonderir, o zaman bu ayn diigmiis yonler tekrar bir biittin halinde birlesir.
Prometheus ve Asia’min bir araya gelisleriyle, insanin zihinsel ve duygusal
yonleri de yeniden bir araya gelmis olur. Jiipiter’in uzun zamandir insanlar-
dan esirgedigi sevgi, nese ve mutluluk gibi duygular tekrar hiikiim siirmeye
baslar. Aci gekmekten 6zgiirlige giden bu yolculuk farkl siir formlarnnin us-
talikh kullammuyla ifade edilir. Shelley, siir bigimleri arasindaki bu gegislerle
imgelerinin rityavari etkisini de artirir.

Onun imgeleri de duygu tasvirleri de 1giltih ve ugucudur. Shelley her
karaktere, kendi acilarini ve neselerini yansitan farkh birer ses atfederek,
onlarin duygulanm organik bir 6zgiinliikle aktarmay1 bagarir. Ruhlarn ve
diger unsurlarin sesleri bile dikkatli bir sekilde ¢alisilmug, her birine kendisi-
ne 6zgu bir kisilik kazandinlmigur. Koro karakterlerinin lirik ara béliimleni
gayet Olciili ve kafiyeli formlarla yazilmistir, ancak éyle ustaca diizenlen-
mugstir ki bu kat1 formlar okuyucuya hig rahatsizlik vermez.

Shelley Azade Prometheus’u, kendi sairliginin ve devrimciliginin mii-
kemmel bir sentezi olarak gori. Didaktik siirden nefret ettigini, higbir za-
man tek amacinin toplumsal olmadigini da séyler. Onun amaci, seckin siir
okurlarmin incelikli hayal gii¢lerini ahlaki ve idealist gorislerle tanigtirmak-
ur.

Cagdaslarmin devrimci ideallerinden etkilenmis olsa da sonugta bu
oyun, izleyeni harekete gegmeye tesvik etmeyen veya ona herhangi bir sey
empoze etmeyen zarif ve sanatsal bir ifade bi¢imidir. Azade Prometheus,
genel olarak insan ruhunun gesitli yonlerinin, 6zel olaraksa amansiz dis-
manlga kargi insan azminin ve onun dogustan gelen 6zgiirliikk tutkusunun
irdelendigi bir oyundur ve Shelley’nin en 6nemli yapiti olarak kabul edilir.



PREFACE

The Greek tragic writers, in selecting as their subject any portion
of their national history or mythology, employed in their treatment
of it a certain arbitrary discretion. They by no means conceived
themselves bound to adhere to the common interpretation or to
imitate in story as in title their rivals and predecessors. Such a sys-
tem would have amounted to a resignation of those claims to pref-
erence over their competitors which incited the composition. The
Agamemnonian story was exhibited on the Athenian theatre with
as many variations as dramas.

I have presumed to employ a similar license. The Prometheus
Unbound of Zschylus supposed the reconciliation of Jupiter with
his victim as the price of the disclosure of the danger threatened
to his empire by the consummation of his marriage with Thetis.
Thetis, according to this view of the subject, was given in marriage
to Peleus, and Prometheus, by the permission of Jupiter, delivered
from his captivity by Hercules. Had I framed my story on this mod-
el, I should have done no more than have attempted to restore the
lost drama of Aschylus; an ambition which, if my preference to this
mode of treating the subject had incited me to cherish, the recollec-
tion of the high comparison such an attempt would challenge might
well abate. But, in truth, I was averse from a catastrophe so feeble as
that of reconciling the Champion with the Oppressor of mankind.
The moral interest of the fable, which is so powerfully sustained by
the sufferings and endurance of Prometheus, would be annihilat-
ed if we could conceive of him as unsaying his high language and
quailing before his successful and perfidious adversary. The only
imaginary being, resembling in any degree Prometheus, is Satan;
and Prometheus is, in my judgment, a more poetical character than
Satan, because, in addition to courage, and majesty, and firm and



ON SOZ’

Yunan trajedi yazarlar ulusal tarihlerinin ya da mitolojilerinin her-
hangi bir béliimiinii konu olarak segerken bunu ele aliglarinda bel-
li bir keyfl takdir yetkisi kullanmislardir. Kendilerini higbir sekilde
ortak yoruma bagl kalmak ya da rakiplerini ve seleflerini bashikta
oldugu gibi hikdyede de taklit etmek zorunda hissetmemislerdir.
Boyle bir anlayis, eseri yazmaya kendilerini tegvik eden rakiplerine
karsi iistinliik iddialarindan vazge¢gmek anlamina gelirdi. Agamem-
non’un hikdyesi Atina tiyatrosunda oyun sayisi kadar farkli bigim-
lerde sergilenmistir.

Ben de buna benzer bir kisisel tercih kullanmay1 uygun gordiim.
Aiskhylos'un Azade Prometheus’'unda, Jiipiter, Thetis’le evliliginin
imparatorluguna mal olacak bir tehlikeye yol agacagi sirrinin kendi-
sine Prometheus tarafindan a¢iklanmis olmasinin bir kefareti olarak
kurbanini serbest birakir. Bu yoruma gore sonugta Thetis, Peleus’la
evlendirilmis, Herkiil de Jiipiter'in emriyle Prometheus’un tutsak-
ligina son vermigtir. Ben de hikdyemi bu model iizerine kurmus
olsaydim, Aiskhylos’un kayip eserini tekrar canlandirmaya ¢alis-
maktan bagka bir sey yapmamis olurdum; eger konuyu bu sekilde
ele almay1 tercih etmis olsaydim, buradaki girisimin ileri siirece-
gi yiiksek kiyaslamanin etkisi pekald azalabilirdi. Isin aslh, eserin
Kahramanr’'ni insanliga zulmeden Tiran’la baristirmak gibi kiigiik
caph bir felaketten kaginmak istiyordum. Prometheus’un ¢ektigi
acilardan ve bunlara karsi direnisinden ¢ikarilacak ahlaki ders, onu
gli¢lii diismaninin 6niinde suspus olmus ve sinmis olarak goster-
digimizde yok olurdu. Prometheus’a bir dereceye kadar benzeyen
tek kurgusal varlik Milton’in Seytan’idir ve bana gére Prometheus
Seytan’dan daha siirsel bir karakterdir, ¢linkii cesaret, heybet ve

¢ev. Azime Ozeren.
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patient opposition to omnipotent force, he is susceptible of being
described as exempt from the taints of ambition, envy, revenge, and
a desire for personal aggrandizement, which, in the hero of Paradise
Lost, interfere with the interest. The character of Satan engenders in
the mind a pernicious casuistry which leads us to weigh his faults
with his wrongs, and to excuse the former because the latter exceed
all measure. In the minds of those who consider that magnificent
fiction with a religious feeling it engenders something worse. But
Prometheus is, as it were, the type of the highest perfection of mor-
al and intellectual nature impelled by the purest and the truest mo-
tives to the best and noblest ends.

This Poem was chiefly written upon the mountainous ruins of
the Baths of Caracalla, among the flowery glades and thickets of
odoriferous blossoming trees, which are extended in ever winding
labyrinths upon its immense platforms and dizzy arches suspended
in the air. The bright blue sky of Rome, and the effect of the vig-
orous awakening spring in that divinest climate, and the new life
with which it drenches the spirits even to intoxication, were the
inspiration of this drama.

The imagery which I have employed will be found, in many
instances, to have been drawn from the operations of the human
mind, or from those external actions by which they are expressed.
This is unusual in modern poetry, although Dante and Shakespeare
are full of instances of the same kind; Dante indeed more than any
other poet, and with greater success. But the Greek poets, as writ-
ers to whom no resource of awakening the sympathy of their con-
temporaries was unknown, were in the habitual use of this power;
and it is the study of their works (since a higher merit would prob-
ably be denied me) to which I am willing that my readers should
impute this singularity.

One word is due in candor to the degree in which the study of
contemporary writings may have tinged my composition, for such
has been a topic of censure with regard to poems far more popular,
and indeed more deservedly popular, than mine. It is impossible
that any one, who inhabits the same age with such writers as those
who stand in the foremost ranks of our own, can conscientiously
assure himself that his language and tone of thought may not have
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kadir-i mutlak bir giice karsi kararli ve sabirl1 bir sekilde kars1 koy-
manin yani sira, Kayp Cennet’in kahramaninda ahlaki ¢ikarima engel
olan hirs, kiskanglik, intikam ve kendini yiiceltme arzusu gibi ku-
surlardan da muaf gériiniir. Seytan’in karakteri zihinde onun hata-
larini yanhslariyla tartmamiza ve mazur gérmemize yol agan tehli-
keli bir kadercilik yaratir, ¢linki yanlislar her tiirli l¢liyii asar. Bu
muhtesem kurguyu dini bir duyguyla degerlendirenlerin zihninde
bu, daha da kétii bir sey uyandirir. Oysa Prometheus en saf ve en
dogru giidiilerle en iyi ve en asil amaglara dogru itilen, ahlaki ve
entelektiiel doganin en yiiksek miikemmelliginin bir érnegidir.

Bu siir esas olarak Caracalla Hamamlarinin devasa kalintilar
iizerinde, ugsuz bucaksiz diizliiklerde, havada asili duran bas dén-
diirtici kemerleriyle dolambagli labirentler hilinde uzayip giden
¢igekli koruluklarda ve giizel kokulu ¢igekler agan ¢aliliklarin ara-
sinda yazilmistir. Roma’nin parlak mavi gékyiizi ile bu ilahi iklimde
uyanan baharmn etkisi ve ruhlan sarhosluga kadar siiriikleyen yeni
hayat bu dramanin ilham kaynagt olmustur.

Kullandigim imgelerin, bir¢ok 6rnekte, insan zihninin faaliyet-
lerinden ya da bunlarin ifade edildigi dis eylemlerden alindig go-
riilecektir. Dante ve Shakespeare ayni tiirden 6rneklerle dolu olsa
da bu, modern siirde alisilmadik bir durumdur: Dante ger¢ekten de
diger tiim sairlerden daha basarilidir. Fakat ¢agdaslarinin sempati-
sini uyandirmak i¢in hi¢bir kaynaga sahip olmayan yazarlar olarak
Yunan sairleri bu giicii aliskanlikla kullaniyorlard: ve okuyuculari-
min bu benzersizligi atfetmesini istedigim sey (muhtemelen daha
biiylik bir 6vgli benden esirgeneceginden) onlarin eserlerini iyi in-
celemis olmamdir.

Cagdas eserler iizerinde ¢alismamin kendi islerime ne &l-
¢lide etki etmis olabilecegini agik¢a ifade etmem gerekir, ¢iin-
kii ayni sey benimkinden katbekat daha popiiler olan, hak-
It olarak bilylik ragbet goren siirlerle ilgili bile elestiri konusu
olmustur. Kendi ddénemimizin en 6nde gelen yazarlariyla ayni
¢agda yasayan herhangi birinin, dilinin ve diisiince tarzinin
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been modified by the study of the productions of those extraordi-
nary intellects. It is true that, not the spirit of their genius, but the
forms in which it has manifested itself, are due less to the peculiar-
ities of their own minds than to the peculiarity of the moral and
intellectual condition of the minds among which they have been
produced. Thus a number of writers possess the form, whilst they
want the spirit of those whom, it is alleged, they imitate; because
the former is the endowment of the age in which they live, and the
latter must be the uncommunicated lightning of their own mind.

The peculiar style of intense and comprehensive imagery which
distinguishes the modern literature of England has not been, as a
general power, the product of the imitation of any particular writ-
er. The mass of capabilities remains at every period materially the
same; the circumstances which awaken it to action perpetually
change. If England were divided into forty republics, each equal in
population and extent to Athens, there is no reason to suppose but
that, under institutions not more perfect than those of Athens, each
would produce philosophers and poets equal to those who (if we
except Shakespeare) have never been surpassed. We owe the great
writers of the golden age of our literature to that fervid awakening
of the public mind which shook to dust the oldest and most oppres-
sive form of the Christian religion. We owe Milton to the progress
and development of the same spirit: the sacred Milton was, let it
ever be remembered, a republican and a bold inquirer into morals
and religion. The great writers of our own age are, we have reason
to suppose, the companions and forerunners of some unimagined
change in our social condition or the opinions which cement it. The
cloud of mind is discharging its collected lightning, and the equilib-
rium between institutions and opinions is now restoring or is about
to be restored.

As to imitation, poetry is a mimetic art. It creates, but it cre-
ates by combination and representation. Poetical abstractions are
beautiful and new, not because the portions of which they are
composed had no previous existence in the mind of man or in Na-
ture, but because the whole produced by their combination has
some intelligible and beautiful analogy with those sources of emo-
tion and thought and with the contemporary condition of them.
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bu olaganiistii zekalarin eserlerini incelerken onlardan etkilenmedi-
ginden vicdanen emin olmasi miimkiin degildir. Surasi bir gercektir
ki dehalarinin ruhu olmasa da ortaya ¢ikardigr bigimler kendi zi-
hinlerinin 6zgiinliigiinden ziyade, yararlandiklar: zihinlerin ahlaki
ve entelektiiel §zgiinliigiinden kaynaklanmaktadir. Bu nedenle bazi
yazarlar taklit ettikleri iddia edilen kisilerin ruhuna sahip olmak is-
tedikleri halde yalnizca big¢imine sahiptirler, ¢linkii bigim yasadikla-
r1 ¢agin onlara bir armaganidir, oysa ruh zihinde nedensiz ¢akan bir
simsek gibidir.

ingiltere’nin modern edebiyatini farkl: kilan ve yogun ve kapsam-
I1 tasvirlerden olusan o kendine has islup, genel olarak herhangi bir
yazarn taklidi sonucu ortaya ¢tkmamistir. Yeteneklerin kiitlesi her
dénemde maddi olarak ayni kalir, onu harekete geciren kosullarsa
siirekli degisir. Ingiltere, her biri niifus ve alan bakimindan Atina’ya
esit olan kirk cumhuriyete boliinmiis olsa, Atina’ninkinden daha
miikemmel olmayan kurumlar altinda, bunlarin (Shakespeare’i say-
mazsak) diinya kiiltliriinde zirve olmus filozoflar ve sairler yetis-
tirecegini diistinmek i¢in ortada bir neden yoktur. Edebiyatimizin
altin ¢aginin biiyiik yazarlarini Hristiyan dininin en eski ve en bas-
kic1 bigimini yerle bir eden toplumsal zihnin o cogkulu uyanigina
bor¢luyuz. Milton’t da ayni ruhun serpilip gelismesine bor¢luyuz:
Aziz Milton’in bir cumhuriyet¢i oldugu, ahlak ve din konusunda
g6zl pek bir arastirmaci oldugu unutulmamalidir. Kendi ¢agimizin
biiyiik yazarlarinin, toplumsal durumumuzda ya da onu pekistiren
fikirlerde hayal bile edilemeyecek bir degisimin yoldaslar1 ve 6ncii-
leri oldugunu diistinmek i¢in gecerli nedenlerimiz var. Zihin bulu-
tu biriktirdigi simsekleri bosaltiyor; kurumlar ile fikirler arasindaki
denge yeniden kuruluyor ve bu kurulum tamamlanmak iizere.

Taklit konusuna gelince, siir mimetik bir sanattir. Yaratir, ancak
birlestirme ve temsil yoluyla yaratir. Siirsel soyutlamalar giizel ve ye-
nidir; bunlar olusturan parcalarin insan zihninde veya dogada daha
once var olmamasi nedeniyle degil, bunlarin bir araya gelmesiyle olu-
san biitliniin bu duygu ve diislince kaynaklariyla ve bunlarin ¢agdas
durumuyla anlasilir ve giizel bir benzerlik olusturmasindan otiird.
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One great poet is a masterpiece of Nature which another not only
ought to study but must study. He might as wisely and as easily
determine that his mind should no longer be the mirror of all that
is lovely in the visible universe as exclude from his contemplation
the beautiful which exists in the writings of a great contemporary.
The pretence of doing it would be a presumption in any but the
greatest; the effect, even in him, would be strained, unnatural and
ineffectual. A poet is the combined product of such internal pow-
ers as modify the nature of others, and of such external influences
as excite and sustain these powers; he is not one, but both. Every
man’s mind is, in this respect, modified by all the objects of Nature
and art; by every word and every suggestion which he ever admitted
to act upon his consciousness; it is the mirror upon which all forms
are reflected and in which they compose one form. Poets, not oth-
erwise than philosophers, painters, sculptors and musicians, are, in
one sense, the creators, and, in another, the creations, of their age.
From this subjection the loftiest do not escape. There is a similar-
ity between Homer and Hesiod, between Zschylus and Euripides,
between Virgil and Horace, between Dante and Petrarch, between
Shakespeare and Fletcher, between Dryden and Pope; each has a
generic resemblance under which their specific distinctions are ar-
ranged. If this similarity be the result of imitation, I am willing to
confess that I have imitated.

Let this opportunity be conceded to me of acknowledging that I
have what a Scotch philosopher characteristically terms a ‘passion
for reforming the world:” what passion incited him to write and
publish his book he omits to explain. For my part I had rather be
damned with Plato and Lord Bacon than go to Heaven with Paley
and Malthus. But it is a mistake to suppose that I dedicate my poet-
ical compositions solely to the direct enforcement of reform, or that
I consider them in any degree as containing a reasoned system on
the theory of human life. Didactic poetry is my abhorrence; nothing
can be equally well expressed in prose that is not tedious and super-
erogatory in verse. My purpose has hitherto been simply to famil-
iarize the highly refined imagination of the more select classes of
poetical readers with beautiful idealisms of moral excellence; aware
that, until the mind can love, and admire, and trust, and hope, and
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Biiyiik bir sair, bir bagkasinin yalnizca incelemesi gereken degil,
ayni zamanda mutlaka {izerinde ¢alismasi gereken bir tabiat sahe-
seridir. Zihninin artik goriiniir evrende giizel olan her seyin aynasi
olmamas: gerektigine de, bilyiik bir ¢cagdasinin eserlerinde var olan
giizelligi kendi tefekkiiriinden dislamaya da aym bilgelikle ve ko-
laylikla karar verebilir. Bunu yapiyormus gibi gériinmek en biyiigii
disinda kiistahlik olur; onda bile bu, zorlama, gayritabii ve verim-
siz durur. Bir sair baskalarinin dogasini degistiren igsel giiglerin ve
bu giligleri harekete gegiren ve siirdiiren digsal etkilerin birlesik bir
tiriiniidiir; o bunlardan yalmizca biri degil, her ikisi birdendir. Bu
agidan bakildiginda her insanin zihni, doganin ve sanatin tiim nes-
neleriylg, bilincine etki etmesine miisaade ettigi her kelime ve her
telkinle degisime ugrar; zihin tiim bigimlerin {stiine diistiigii, ama
sonugta onlari tek bi¢cime doniistiiren bir aynadir. Sairler de tipki fi-
lozoflar, ressamlar, heykeltiraglar ve miizisyenler gibi, bir anlamda,
kendi ¢aglarinin yaraticilari, bagka bir anlamda ise yaratimlandir.
En yiiceler bile bu kuraldan kagamaz. Homeros ile Hesiodos arasin-
da, Aiskhylos ile Euripides arasinda, Vergilius ile Horatius arasinda,
Dante ile Petrarca arasinda, Shakespeare ile Fletcher arasinda, Dry-
den ile Pope arasinda benzerlik bulunur; her birinin kendine 6zgii
farkliliklarini igeren genel bir benzerliktir bu. Eger bu benzerlik tak-
litten kaynaklaniyorsa, ben de taklit ettigimi itiraf etmeye hazirim.

Bu vesileyle, bir Iskog filozofun deyisiyle ‘diinyay 1slah etme
tutkusuna’—kendisi bu kitabini yazmaya ve yayinlamaya onu han-
gi tutkunun tesvik ettigini agiklamay1 ihmal etmistir—sahip oldu-
gumu belirtmeme miisaade edin. Kendi adima, Paley ve Malthus
ile birlikte cennete gitmektense, Platon ve Lord Bacon ile birlikte
cehenneme gitmeyi tercih ederim. Ancak siirsel eserlerimi dog-
rudan dogruya 1slahat fikrine adadigimi ya da insan hayat1 Gstii-
ne mantiksal bir sistem olusturdugumu diistinmek hata olacaktir.
Didaktik siirden nefret ederim; siirde tat veren hi¢bir sey diizya-
z1da esit derecede iyi ifade edilemez. Amacim simdiye kadar sa-
dece siir okurlarinin daha sec¢kin siniflarinin son derece rafine
hayal giiciinii ahlaki miikemmelligin giizel idealizmleriyle tamstir-
makty; zihin sevene, hayranlik duyana, giivenene, umut edene ve
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endure, reasoned principles of moral conduct are seeds cast upon
the highway of life which the unconscious passenger tramples into
dust, although they would bear the harvest of his happiness. Should
I live to accomplish what I purpose, that is, produce a systematical
history of what appear to me to be the genuine elements of human
society, let not the advocates of injustice and superstition flatter
themselves that I should take Zschylus rather than Plato as my
model.

The having spoken of myself with unaffected freedom will need
little apology with the candid; and let the uncandid consider that
they injure me less than their own hearts and minds by misrepre-
sentation. Whatever talents a person may possess to amuse and
instruct others, be they ever so inconsiderable, he is yet bound to
exert them: if his attempt be ineffectual, let the punishment of an
unaccomplished purpose have been sufficient; let none trouble
themselves to heap the dust of oblivion upon his efforts; the pile
they raise will betray his grave which might otherwise have been
unknown.

—PERCY BYSSHE SHELLEY
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tahammiil edene kadar, ahlaki davranisin gerekgeli ilkelerinin,
mutlulugunun hasadini verecek olsalar da, yasam yolunda yiiriiyen
bilingsiz yolcunun adimlariyla toza doniistiirdiigli tohumlar oldu-
gunun farkindayim. Eger amacim gergeklestirecek kadar yasarsam,
yani bana insan toplumunun ger¢ek unsurlar1 gibi goriinen seyle-
rin sistematik bir tarihini yazacak olursam, adaletsizligin ve batil
inanglarin taraftarlari, Platon’u degil de Aiskhylos’u 6rnek aldigim
icin gururlanmasinlar.

Kendimden, etki altinda kalmadan, §zgiir bir sekilde bahsetmis
olmam, samimi olanlar i¢in pek &ziir gerektirmeyecektir; samimi
olmayanlar da yanlis beyanlarda bulunarak beni, kendi yiireklerin-
den ve zihinlerinden daha fazla incittiklerini sansinlar. Sayet bir in-
san baskalarini eglendirmek ve egitmek i¢in herhangi bir yetenege
sahipse, ne kadar 6nemsiz goriiniirse gorlinsiin, bunu kullanmakla
yikiimlidiir: eger girisimi sonug¢suz kalirsa, birakalim ulasilamayan
bir hedefin getirdigi azap ona yetsin; kimse onun ¢abalarinin iizeri-
ne unutusun tozunu yigmaya zahmet etmesin; yoksa yiikselttikleri
yigin, o kisinin bagka tiirlii bilinemeyecek olan mezarina delil olur.

—PERCY BYSSHE SHELLEY
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ACT 1

SCENE, a Ravine of Icy Rocks in the Indian Caucasus.
PROMETHEUS is discovered bound to the Precipice.

PANTHEA and IONE are seated at his feet. Time, Night.

During the Scene morning slowly breaks.

PROMETHEUS

Monarch of Gods and Daemons, and all Spirits
But One, who throng those bright and rolling worlds
Which Thou and I alone of living things

Behold with sleepless eyes! regard this Earth
Made multitudinous with thy slaves, whom thou
Requitest for knee-worship, prayer, and praise,
And toil, and hecatombs of broken hearts,

With fear and self-contempt and barren hope;
Whilst me, who am thy foe, eyeless in hate,

Hast thou made reign and triumph, to thy scorn,
O’er mine own misery and thy vain revenge.

Three thousand years of sleep—unsheltered hours,
And moments aye divided by keen pangs

Till they seemed years, torture and solitude,

Scorn and despair—these are mine empire:

More glorious far than that which thou surveyest
From thine unenvied throne, O Mighty God!



I. PERDE

SAHNE, Hint Kafkaslarinda Buzlu bir Dag Gegidi.
PROMETHEUS Ucurumdaki bir Kayaya zincirlidir.

PANTHEA ve IONE onun ayaklannin dibine oturmuglardir.
Gece Vaktidir. Sahne boyunca yavag yavas safak soker.

PROMETHEUS

Tanrilarin ve Seytanlarin Krali, ve Birisi harig

Su deveran eden parlak diinyalar1 dolduran tiim Ruhlarmn,
Yasayanlar i¢inde yalmz Senin ve Benim

Uykusuz gézlerle baktigimiz! Gor bu Yeryiiziinii,

Diz ¢6kiip tapinmalarini emrettigin

Sayisiz kolelerine mesken olan; dua, 6vgii

Ve gayretle, korku, kendini asagilama ve kisir

Umutlarla dolu kirik kalplerle meskin olan;

Buna karsi ben, senin diismanin, nefretinden kor,

Kendi sefaletime, beni asagilamana, benden aldigin
Gereksiz intikama kars: ben sana iktidar ve zafer verdim,
Ug bin yillik uyku—korunaksiz saatler,

Ve anlar, evet, keskin acilarla béliinen,

Eza ve yalnizlik, alay ve bedbinlik dolu

Yillara déniisene degin—iste benim imparatoriugum:
Cok daha sanli senin hiikiimranhgindan,

Senin kiskanilmayan tahtindan, Ey Ulu Tanri!
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Almighty, had I deigned to share the shame

Of thine ill tyranny, and hung not here

Nailed to this wall of eagle-baffling mountain,
Black, wintry, dead, unmeasured; without herb,
Insect, or beast, or shape or sound of life.

Ah me! alas, pain, pain ever, forever!

No change, no pause, no hope! Yet I endure.

I ask the Earth, have not the mountains felt?

I ask yon Heaven, the all-beholding Sun,

Has it not seen? The Sea, in storm or calm,
Heaven'’s ever-changing shadow, spread below,
Have its deaf waves not heard my agony?

Ah me! alas, pain, pain ever, forever!

The crawling glaciers pierce me with the spears
Of their moon-freezing crystals; the bright chains
Eat with their burning cold into my bones.
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Ey muktedir, senin hasta zorbaliginin utancin
Paylagsmaktan imtina ettim, ve asilmadim, ¢ivilendim
Buraya, gogiinde kartallar dolasan bu dagin duvarina,
Kara, ayazl:, 6li, ugsuz bucaksiz; otsuz, boceksiz,
Hayvansiz, hayat izi ve sesi olmayan bu kayaliga.

Ah ben! Maalesef, miitemadi ve namiitenahi muzdarip!
Ne degisim, ne durak, ne iimit! Mukavemetle fakat.
Soruyorum Yeryiiziine, hissetmedi mi daglar?
Soruyorum Gokyiiziine, her seyi goren Giines

Go6rmedi mi bunu? Deniz, firtinali ya da sakin,

GOgiin her dem degisir golgesi uzanan asagilarda,
Sagir dalgalan isitmedi mi kivraniglarimi?

Ah ben! Maalesef, miitemadi ve namiitenahi muzdarip!
Mavi ayazda kristal mizraklariyla delip geger beni
Caurdayan buzullar; iliklerime isler

Yakici soguguyla parlayan zincirler.
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Heaven’s winged hound, polluting from thy lips

His beak in poison not his own, tears up

My heart; and shapeless sights come wandering by,
The ghastly people of the realm of dream,

Mocking me; and the Earthquake-fiends are charged
To wrench the rivets from my quivering wounds
When the rocks split and close again behind;

While from their loud abysses howling throng

The genii of the storm, urging the rage

Of whirlwind, and afflict me with keen hail.
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Gogiin kanath tazisi, senin dudaklarinin figkisi,

Zehir i¢inde gagasi kendine ait olmayan, yirtar

Kalbimi; sekilsiz gblgeler gelir dolanarak,

Alay ederler benimle hayalet giiruhlarn

Hayal tilkelerinin; ve Deprem zebanileri buyruklanmagtir
Titreyen yaralarimdan pergin kanirtmaya

Kayalar yarilirken ve kapanirken yeniden artlarinda;
Firtinanin cinleri uluyarak giirlerken

Giiriil giiriil ugurumlarindan, sahlanarak 6fkesiyle
Burgag yelin, kirbag bir doluyla canima inerler.
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And yet to me welcome is day and night,

Whether one breaks the hoar-frost of the morn,

Or starry, dim, and slow, the other climbs

The leaden-colored east; for then they lead

The wingless, crawling hours, one among whom—
As some dark Priest hales the reluctant victim—
Shall drag thee, cruel King, to kiss the blood

From these pale feet, which then might trample thee
If they disdained not such a prostrate slave.

Disdain! Ah, no! I pity thee. What ruin

Will hunt thee undefended through the wide Heaven!
How will thy soul, cloven to its depth with terror,
Gape like a hell within! I speak in grief,

Not exultation, for I hate no more,

As then ere misery made me wise. The curse

Once breathed on thee I would recall. Ye Mountains,
Whose many-voiced Echoes, through the mist

Of cataracts, flung the thunder of that spell!



AZADE PROMETHEUS * 41

Ve fakat bana hos gelmistir giin ve gece,

Sokiin etse biri sabahin kiragi ayaziyla

Veya yildizli, log ve agir gekip gitse

Kursuni doguya dogru digeri; katarak

Siiriingen saatleri 6niine aralarindan biri—

Karanlik bir Rahip gibi siirtikleyen géniilsiiz kurbani—
Siiriikleyecek seni zalim Kral, bu ¢iplak ayaklardaki
Kani 6ptiirmeye ki ¢ignerdi seni

Sayet secde eden bir koleyi hor gérmeseydi.

igrenmek mi! Ah, hayir! Actyorum sana. Nasil bir felaket
Gafil avlayacak seni savunmasiz genis Goklerce!

Nasil bakacak igindeki cehenneme, korkuyla
Derinligine yarilmis ruhun! Kederle séyliiyorum,
Coskuyla degil, ¢linkii nefret etmiyorum artk,

O zamanki sefalet beni bilge yapt1. Bir zamanlar
Uzerine okudugum laneti hatirliyorum. Siz Daglar,
Cok sesli Yankilan ¢avlan sisleri boyunca savuran

Bu kargimanin gok giiriiltiilerini!
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Ye icy Springs, stagnant with wrinkling frost,
Which vibrated to hear me, and then crept
Shuddering through India! Thou serenest Air
Through which the Sun walks burning without beams!
And ye swift Whirlwinds, who on pois’d wings
Hung mute and moveless o’er yon hushed abyss,
As thunder, louder than your own, made rock
The orb’d world! If then my words had power,
Though I am changed so that aught evil wish

Is dead within; although no memory be

Of what is hate, let them not lose it now!

What was that curse? for ye all heard me speak.
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Siz buzlu Gozeler, biizlistiiren sogukla hareketsiz,
Beni duymak igin titresen, ve sonra girpinarak
Hindistan boyunca siiriiklenen! Sen en berrak Hava,
Glinesin iginde 1g1maksizin yakarak yliriidiigii!

Ve siz hizlt Kasirgalar, sessiz ugurumiar iizerinde
Asili sagir ve hareketsiz kanatlar iistiinde,
Kendinizden daha azametli g6k giiriiltlistiniin
Yerkiireyi sarst1g1! Sayet sdzlerimin bir tesiri varsa,
Her ne kadar degismis olsam da ve ilenmelerim
Sénmiigse de icimde; her ne kadar nefrete dair

Bir am: kaimamissa da, kaybolmasin onlar simdi!
Bu lanet neydi sizin i¢in, ey beni isitenler?
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FIRST VOICE: from the Mountains
Thrice three hundred thousand years
O’er the earthquake’s couch we stood;
Oft, as men convulsed with fears,

We trembled in our multitude.

SECOND VOICE: from the Springs
Thunderbolts had parched our water,

We had been stained with bitter blood,

And had run mute, ‘mid shrieks of slaughter
Through a city and a solitude.

THIRD VOICE: from the Air

I had clothed, since Earth uprose,

Its wastes in colors not their own,
And oft had my serene repose

Been cloven by many a rending groan.

FOURTH VOICE: from the Whirlwinds
We had soared beneath these mountains
Unresting ages; nor had thunder,

Nor yon volcano’s flaming fountains,
Nor any power above or under

Ever made us mute with wonder.
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BiRINCI SES: Daglardan

Ug kez iig yiiz bin yil

Depremler {izerinde ¢émeli durduk;
Siklikla kivranirken insanlar korkuyla,
Titredik kendi kalabaligimizda.

IKINCI SES: Kaynaklardan
Yildirimlar kuruttu sularimizi,

Aai kanlar ile lekelendik,

Sagirca aktik cinayet ¢igliklar: ortasi,
Sehirce ve yalmzlikga.

UGUNCU SES: Goklerden

Kapladim, Yer yaratildigindan beri,
Enginliklerini onun renklerle ona ait olmayan,
Ve siklikla sakin seyrim boliindi

Birgok i¢ pargalayici sizlanmayla.

DORDUNCU SES: Kasirgalardan

Bu daglarin tizerinde siiziildiik

Birbirine katarak ¢aglari; ne gk giiriltiisd,

Ne alev pinarlari volkanlarin,

Ne higbir gii¢ ylikseklerde ve hi¢bir erk asagilarda
Sasirtmadi bizi asla donup kalasiya.
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FIRST VOICE
But never bowed our snowy crest
As at the voice of thine unrest.

SECOND VOICE

Never such a sound before

To the Indian waves we bore.

A pilot asleep on the howling sea
Leaped up from the deck in agony,
And heard, and cried, ‘Ah, woe is me!’
And died as mad as the wild waves be.

THIRD VOICE

By such dread words from Earth to Heaven
My still realm was never riven;

When its wound was closed, there stood
Darkness o’er the day like blood.

FOURTH VOICE

And we shrank back: for dreams of ruin
To frozen caves our flight pursuing

Made us keep silence—thus—and thus—
Though silence is a hell to us.
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BIRINCI SES
Asla egilmedi karli bagrimiz
Senin rahatsiz ¢ighigindaki gibi.

IKINCI SES

Daha 6nce boyle bir sesi hig

Siiriiklemedik Hint okyanusunun dalgalarina.
Uguldayan denizde giivertede uyuyan diimenci
Sigradi yerinden 1zdirapla,

Isitti ve bagirdi, ‘Ah yazik bana!’

Ve 6ldii vahsi dalgalar kadar ¢ilginca.

UCUNCU SES

Boyle korkung seslerde Yerden Goge
Benim sessiz miilkiim asla bdliinmedi;
Yarast kapandiginda karanlig: kald:
Giin {izerinde bir kan lekesi gibi.

DORDUNCU SES

Ve kendimize dogru biiziistiik: yikim riiyalari

Takip edip bizleri buzdan magaralara ugusumuz ardt
Sessizlestirdi bizi bdylece—ve bdylece—

Vurur yiiziimiize stikGtun cehennemi.
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THE EARTH

The tongueless caverns of the craggy hills

Cried, ‘Misery!’ then; the hollow Heaven replied,
‘Misery!” And the Ocean’s purple waves,
Climbing the land, howled to the lashing winds,
And the pale nations heard it, ‘Misery!’

PROMETHEUS

I hear a sound of voices; not the voice

Which I gave forth. Mother, thy sons and thou
Scorn him, without whose all-enduring will
Beneath the fierce omnipotence of Jove,

Both they and thou had vanished, like thin mist
Unrolled on the morning wind. Know ye not me,
The Titan? He who made his agony

The barrier to your else all-conquering foe?

O rock-embosomed lawns and snow-fed streams,
Now seen athwart frore vapors, deep below,
Through whose o’ershadowing woods I wandered once
With Asia, drinking life from her loved eyes;
Why scorns the spirit, which informs ye, now

To commune with me? me alone who checked,
As one who checks a fiend-drawn charioteer,
The falsehood and the force of him who reigns
Supreme, and with the groans of pining slaves
Fills your dim glens and liquid wildernesses:
Why answer ye not, still? Brethren!

THE EARTH
They dare not.
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YERYUZU

Sarp tepelerin dilsiz magaralan

Cigirdi: ‘Sefalet!’ ve sonra bos Gokler yanitlad:
‘Sefalet!” Ve Okyanus’un karaya sirnasan

Mor dalgalar iinledi kamgilayan riizgarlan

Ve solgun milletler isitti: ‘Sefalet!’

PROMETHEUS

Duyuyorum ugultusunu seslerin;

Benim verdigim ses degil. Anne, sen ve ogullarin

Alay ediyorsunuz onunla, Jove’nin® acimasiz kudretinin
Altinda her seye dayanan iradesi olmaksizin,

Onlarin da senin de yok oldugunuz, zayif bir sis gibi
Dagilarak sabah riizgarinda. Beni, Titan’1®

Tanimiyor musunuz? Onun 1zdirabini yaratan,

Her seyi fetheden diismaninizin 6niindeki engeli?

Ey kaya kabartmali ¢ayirlar ve karla beslenen gavlanlar,
Goriilen karsilardan, derinlerde, ta agagilarda
Dumanlari kaynayan, gélgeli ormanlarinca bir zamanlar
Dolandigim Asia ile, igerek hayati giizel gozlerinden;
Nigin alay ediyorsunuz o ruhla, sizi haberdar eden,

Ve bana bildiren? Ben ki yalniz gozeten,

Diigsmanin ¢ektigi arabay1 gozler gibi,

Yanligligini ve kudretini o yiice yoneticinin

Gozlerken, ve boyunduruklu kélelerin inleyisleri

Los vadilerinizi ve 1slak vahsiliginizi doldururken:
Neden cevap vermezsiniz hila? Kardeslerim!

YERYUZU
Cesaret edemiyorlar.
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PROMETHEUS

Who dares? for I would hear that curse again.

Ha, what an awful whisper rises up!

‘Tis scarce like sound; it tingles through the frame
As lightning tingles, hovering ere it strike.

Speak, Spirit! from thine inorganic voice

I only know that thou art moving near

And love. How cursed I him?

THE EARTH
How canst thou hear
Who knowest not the language of the dead?

PROMETHEUS
Thou art a living spirit; speak as they.

THE EARTH

I dare not speak like life, lest Heaven’s fell King
Should hear, and link me to some wheel of pain
More torturing than the one whereon I roll.
Subtle thou art and good; and though the Gods
Hear not this voice, yet thou art more than God,
Being wise and kind: earnestly hearken now.

PROMETHEUS

Obscurely through my brain, like shadows dim,
Sweep awful thoughts, rapid and thick. I feel
Faint, like one mingled in entwining love;

Yet ‘t is not pleasure.

THE EARTH

No, thou canst not hear;

Thou art immortal, and this tongue is known
Only to those who die.

PROMETHEUS
And what art thou,
O melancholy Voice?
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PROMETHEUS

Kim cesaret eder? Ciinkii duyarim yeniden bu ilenmeyi.
Ne korkung bir fisilt1 yiikseliyor!

Bu tuhaf ses ¢inliyor manzara boyunca,

Cinladig: gibi simsegin, siiziilerek havada ¢akmadan &nce.
Konus, Ruh! Konus gayrimaddi sesinle

Biliyorum sadece yakina geliyorsun

Ve seviyorsun. Onu nasil lanetledim?

YERYUZU
Nasil isitirsin
Oliilerin dilini bilmeyen sen?

PROMETHEUS
Sen yasayan bir ruhsun; konus onlar gibi.

YERYUZU

Hayat gibi konusmaya edemem cesaret, belki isitir diye

Goklerin diismiis Kral1 ve ilistirecek beni diye iizerinde yuvarlanip
Gittigim 1zdirap cevelanindan daha zalim bir 1zdirap deveranina.
Zekisin sen ve iyisin; her ne kadar Tanrilar isitmeseler de bu sesi
Fakat sen Tanridan daha fazlasisin aklinla ve nezaketinle:

Kulak verirsin simdi hevesle.

PROMETHEUS

Havsalamin almadigi, karanlik golgeler gibi,

Ucusur korkung diisiinceler, hizli ve bogucu.

Aciz hissediyorum karstlarinda, kapilmis gibi sanki
Ikircikli bir agkin girdabina; fakat bir lezzeti olmayan asla.

YERYUZU

Hayr, hayir isitemezsin;
Sen 6liimsiizsiin, ama bu dil
Sadece Slmiislerin bildigidir.

PROMETHEUS
Peki sen kimsin,
Ey lizgiin Seda?
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THE EARTH

I am the Earth,

Thy mother; she within whose stony veins,

To the last fibre of the loftiest tree

Whose thin leaves trembled in the frozen air,

Joy ran, as blood within a living frame,

When thou didst from her bosom, like a cloud

Of glory, arise, a spirit of keen joy!

And at thy voice her pining sons uplifted

Their prostrate brows from the polluting dust,
And our almighty Tyrant with fierce dread

Grew pale, until his thunder chained thee here.
Then—see those million worlds which burn and roll
Around us—their inhabitants beheld

My spher’d light wane in wide Heaven; the sea
Was lifted by strange tempest, and new fire

From earthquake-rifted mountains of bright snow
Shook its portentous hair beneath Heaven’s frown;
Lightning and Inundation vexed the plains;

Blue thistles bloomed in cities; foodless toads
Within voluptuous chambers panting crawled.
When Plague had fallen on man and beast and worm,
And Famine; and black blight on herb and tree;
And in the corn, and vines, and meadow-grass,
Teemed ineradicable poisonous weeds

Draining their growth, for my wan breast was dry
With grief, and the thin air, my breath, was stained
With the contagion of a mother’s hate

Breathed on her child’s destroyer; ay, I heard

Thy curse, the which, if thou rememberest not,

Yet my innumerable seas and streams,

Mountains, and caves, and winds, and yon wide air,
And the inarticulate people of the dead,

Preserve, a treasured spell. We meditate

In secret joy and hope those dreadful words,

But dare not speak them.
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YERYUZU

Yerytizliyiim ben,

Senin annen; ince yapraklari ayazda titreyen

En yiiksek agacin en son lifine dek

Tasil damarlarinda nese kopiirten,

Canli bir formun igindeki kan gibi,

Sen onun kucagindan bir san bulutu gibi yiikselttiginde
Keskin bir nesenin ruhunu!

Ve senin sesinle onun boyunduruklu ogullari

Kaldirdilar yorgun alinlarini kirleten tozdan,

Ve bizim kadir-i mutlak Tiranimizin vahsi bir trkiintiiyle
Benzi soldu, gok giiriiltiisii seni buraya zincirleyene kadar.
Ve sonra—gordiiler bu milyonlarca dlem, yanan ve yuvarlanan
Etrafimizda ve onlarin sakinleri—gordiiler

Genis Gokyiiziinde solmakta olan kiiresel 151g1m1; deniz
Coskundu tuhaf bir firtina ile, yeni bir alev

Parlak karlarca kapl deprem ¢atlag1 daglardan
Olaganiistii saglarini G6giin ¢atik kaslarinin

Altinda savuruyordu; Simsek ve Sel kiistiirdii ovalari;
Mavi dikenler kapladi sehirleri; a¢ kurbagalar

Nefes nefese siiriindiiler sehvetli odalarda.

[llet insana, hayvana ve kiigiik canlilara musallat oldugunda,
Ve aglik; bitki ve agaclara kara lekeler diisttiglinde;

Ve tahilin, asmanin ve gayir ¢imenin

Biiytimesini bogdugunda bas edilmez agulu

Yabani otlar, zayif gégstim 1zdirapla kurur

Ve ince hava, nefesim, evladinin katiline

Nefret kusan bir annenin

Nefesinin bulagmasiyla lekelenir; ah, sen hatirlamasan da
Isittim senin ilenmelerini,

Fakat sayisiz denizler ve irmaklar,

Daglar ve magaralar ve riizgérlar ve genis atmosfer,

Ve éliilerin anlasilmaz halki,

Muhafaza etti bu hazinemsi biyilyii.

Gizli bir hevesle diisiindiik ve umut ettik

Bu korkung ilenmeleri ama onlarn dile getirmedik.
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PROMETHEUS

Venerable mother!

All else who live and suffer take from thee

Some comfort; flowers, and fruits, and happy sounds,
And love, though fleeting; these may not be mine.
But mine own words, I pray, deny me not.

THE EARTH

They shall be told. Ere Babylon was dust,

The Magus Zoroaster, my dead child,

Met his own image walking in the garden.

That apparition, sole of men, he saw.

For know there are two worlds of life and death:
One that which thou beholdest; but the other

Is underneath the grave, where do inhabit

The shadows of all forms that think and live,

Till death unite them and they part no more;
Dreams and the light imaginings of men,

And all that faith creates or love desires,

Terrible, strange, sublime and beauteous shapes.
There thou art, and dost hang, a writhing shade,
‘Mid whirlwind-peopled mountains; all the gods
Are there, and all the powers of nameless worlds,
Vast, sceptred phantoms; heroes, men, and beasts;
And Demogorgon, a tremendous gloom;

And he, the supreme Tyrant, on his throne

Of burning gold. Son, one of these shall utter
The curse which all remember. Call at will

Thine own ghost, or the ghost of Jupiter,

Hades or Typhon, or what mightier Gods

From all-prolific Evil, since thy ruin,

Have sprung, and trampled on my prostrate sons.
Ask, and they must reply: so the revenge

Of the Supreme may sweep through vacant shades,
As rainy wind through the abandoned gate

Of a fallen palace.
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PROMETHEUS

Saygideger anne!

Biitiin yasayanlar ve 1zdirap ¢ekenler sende bulur

Aynu teselliyi; cicekler ve meyveler ve mutlu sedalar,
Ve ask, uguskan olsa da her biri; benim olamaz bunlar.
Fakat s6zlerim benim, yalvaririm sana reddetme beni.

YERYUZU

Soylenecek onlar. Babil toz olmadan 6nce,

Yiiksek Biiyticii Zerdiist, benim miiteveffa gocugum,
Karsilast1 bahgede yiiriiyen yansisiyla.

Bu gérgiiye tek bir insan sahit oldu.

Bilmen igin ki iki dlinya mevcuttur 6liim ve hayat olmak iizere:
Biri gordiigiin diinya; digeri

Mezarin altinda, diiglinen ve yasayan

Tiim formlarinin gélgelerince meskin,

Oliim onlar birlestirene ve bir daha ayirmayana kadar,
Riiyalar ve 151k yansilari insanlarin,

Ve biitilin yarattiklar1 imanin, arzuladiklar agkin,

Urkiing, tuhaf, yiice ve gokgek sekiller.

Oradasin sen ve asilisin, kivranan bir golge gibi,

Burgag riizgarlarca meskin daglarin ortasinda; biitiin tanrilar
Orada ve isimsiz diinyalarin tim numenleri,

Genis, asili hayaletler; kahramanlar, insanlar ve hayvanlar;
Muazzam kasvetli Demogorgon;

Ve o Hakim-i Mutlak, altindan tahtinda

Parildayan. Ogul, bunlardan biri dillendirecek

Laneti herkesin hatirlayacag. Isteginle ¢agir

Kendi hayaletini yahut Jiipiter’in hayaletini,

Hades'in veya Tayfun’un’® veya velut Kétiiliikten

Gelen daha gii¢lti Tanrilarin, senin mahvindan

Bu yana costular ve ¢ignediler benim talihsiz ogullarimi.
Sor ki cevaplamak zorundadirlar: boyle siipiirdii

Bos golgelikleri 6fkesi Yiice’nin,

Yagmurlu bir riizgar yikik bir sarayin

Terk edilmis gecidinden esercesine.
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PROMETHEUS

Mother, let not aught

Of that which may be evil pass again

My lips, or those of aught resembling me.
Phantasm of Jupiter, arise, appear!

IONE

My wings are folded o’er mine ears;

My wings are crossed o’er mine eyes;
Yet through their silver shade appears,
And through their lulling plumes arise,
A Shape, a throng of sounds.

May it be no ill to thee

O thou of many wounds!

Near whom, for our sweet sister’s sake,
Ever thus we watch and wake.

PANTHEA

The sound is of whirlwind underground,
Earthquake, and fire, and mountains cloven;
The shape is awful, like the sound,

Clothed in dark purple, star-inwoven.

A sceptre of pale gold,

To stay steps proud, o’er the slow cloud,
His vein’d hand doth hold.

Cruel he looks, but calm and strong,

Like one who does, not suffers wrong.

PHANTASM OF JUPITER

Why have the secret powers of this strange world
Driven me, a frail and empty phantom, hither

On direst storms? What unaccustomed sounds
Are hovering on my lips, unlike the voice

With which our pallid race hold ghastly talk

In darkness? And, proud sufferer, who art thou?
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PROMETHEUS

Anne, dudaklarimdan gegen

Higbir kotiilik olmasin yeniden,

Veya herhangi bir par¢amdan.
Jipiter’'in Hayali, yiiksel ve ortaya ¢ik!

IONE

Kanatlarim kapali kulaklarim {izre;

Kanatlarim perde oldu gozlerim {izre;

Fakat glimiisi golgelerinden siiziilerek beliriyor,
Ve miisekkin tiiylerince yiikseliyor

Bir sekil, bir giiriiltli yumagi.

Dilerim olmasin sana bir zarari,

Sana, ey birgok yarasi olan!

Tath kiz kardesimizin hatirina,

Gozler ve bekleriz basini.

PANTHEA

Bu ses yeralt1 burgag riizgirindan,

Depremden, atesten ve yarilmis daglardan;

Sekli korkung, ses benzeri,

Koyu bir mor kusanmis, yildizdan dokunmus.

Soluk bir altin asa,

Kilmak i¢in adimlarin1 hasmetli, yavas bulutlarin {izerinde,
Damarli ellerinin tuttugu.

Zalim goriiniiyor, fakat soguk ve giigli,

Davranan birisi gibi, yanlis ac1 ¢eken olmaktansa.

JUPITER’IN HAYALETI

Neden bu garip diinyanin gizli giigleri

Beni siirdiiler en sert firtinalara ki kirilgan

Ve bos bir hayalim ben? Ne aligik olmadik sesler
Dolaniyor dudaklarimda, benzemeyen menfur diline
Solgun 1rkimizin konustugu karanlikta?

Peki sen, gururlu muzdarip, kimsin sen?
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PROMETHEUS

Tremendous Image! as thou art must be

He whom thou shadowest forth. I am his foe,
The Titan. Speak the words which I would hear,
Although no thought inform thine empty voice.

THE EARTH

Listen! And though your echoes must be mute,

Gray mountains, and old woods, and haunted springs,
Prophetic caves, and isle-surrounding streams,
Rejoice to hear what yet ye cannot speak.

PHANTASM
A spirit seizes me and speaks within;
It tears me as fire tears a thunder-cloud.

PANTHEA
See how he lifts his mighty looks! the Heaven
Darkens above.

IONE
He speaks! Oh, shelter me!

PROMETHEUS

I see the curse on gestures proud and cold,
And looks of firm defiance, and calm hate,
And such despair as mocks itself with smiles,
Written as on a scroll: yet speak! Oh, speak!
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PROMETHEUS

Muazzam Heyula! Senin gibi

Olmali golgesini diisiirdligiin. Ben dismaniyim onun,
Ben Titan. Isitecegim sozleri konus,

Higbir diisiinceyi dile getirmiyorsa da o bos sesin.

YERYUZU

Dinle! Sagirsa da yankilariniz sizin,

Boz daglar ve geckin ormanlar ve perili pinarlar,
Vahiy magaralan ve adalar ¢evreleyen sular,
Heniiz dile getiremediginiz seyi duymakla cosun.

HAYALET
Bir ruh yakaliyor beni ve konusuyor icimde;
Parcaliyor beni, par¢aladigi gibi simsegin firtina bulutunu.

PANTHEA
Bak nasil kaldintyor kudretli bakiglarini!
Gokyiizii karariyor yukarida.

IONE
Kollayin beni, ah! Konusuyor o!

PROMETHEUS

Goriiyorum laneti tavirlarda gururlu ve soguk,

Ve bakislarda kararli meydan okuyan ve serin kanli nefrette,
Ve su umutsuzluk giilerek kendiyle eglenen,

Yazilmug sanki parsdmen iistiine: Konus! Ey, konus!
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PHANTASM

Fiend, I defy thee! with a calm, fixed mind,

All that thou canst inflict I bid thee do;

Foul tyrant both of Gods and humankind,

One only being shalt thou not subdue.

Rain then thy plagues upon me here,

Ghastly disease, and frenzying fear;

And let alternate frost and fire

Eat into me, and be thine ire

Lightning, and cutting hail, and legioned forms
Of furies, driving by upon the wounding storms.
Ay, do thy worst! Thou art omnipotent.

O’er all things but thyself I gave thee power,
And my own will. Be thy swift mischiefs sent
To blast mankind, from yon ethereal tower.

Let thy malignant spirit move

In darkness over those I love;

On me and mine I imprecate

The utmost torture of thy hate;

And thus devote to sleepless agony,

This undeclining head while thou must reign on high.
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HAYALET

Diigman, meydan okuyorum sana! Sakin ve kararli bir akilla,
Yapabilecegin ne varsa yap, emrediyorum sana;
Tanrilarin ve insanlarin sahte hiikiimdari,

Teslim alamayacagin tek benlik benim.

Yagdir lanetlerini buraya iizerime,

En kotii hastaligin ve titretici korkunu;

Ve brrak yer degistirsin buz ve ates,

Yesinler tenimi, simseklensin 6fken,

Yagsin dolular ve ordu seklinde gazaplar

Yaralayan firtinalarca tasinarak.

Ah, en kotiinii goster! Her seye kadirsin.

Her geyin {izerinde fakat sana verdim giicii,

Ve kendi irademi. Génderiliyor olsun ayag1 ¢abuk
Koétiiliiklerin, alagagi etmek i¢in insanlig eterik kulenden.
Kétiicil ruhun ilerlesin karanlikta

Sevdiklerimin iizerine;

Bana ve bana ait olanlara

fleniyorum senin 6fkenin en ug iskencesi;

Ve boylece uykusuz 1zdiraplara adiyorum

Bu egilmez basimu sen yiikseklerde hiikiim siirmeliyken.
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But thou, who art the God and Lord: O thou

Who fillest with thy soul this world of woe,

To whom all things of Earth and Heaven do bow

In fear and worship—all-prevailing foe!

I curse thee! let a sufferer’s curse

Clasp thee, his torturer, like remorse;

Till thine Infinity shall be

A robe of envenomed agony;

And thine Omnipotence a crown of pain,

To cling like burning gold round thy dissolving brain!
Heap on thy soul, by virtue of this Curse,

11l deeds; then be thou damned, beholding good;
Both infinite as is the universe,

And thou, and thy self-torturing solitude.

An awful image of calm power

Though now thou sittest, let the hour

Come, when thou must appear to be

That which thou art internally;

And after many a false and fruitless crime,

Scorn track thy lagging fall through boundless space and time!
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Fakat sen, Tanri ve Efendi olan: Ey sen,

Bu keder diinyasini kendi ruhuyla doldurmus olan,
Kendisine Yerdeki ve Gokteki her seyin egildigi

Korkuyla ve tapinmayla—her yere hakim diisman!
Lanetliyorum seni! Muzdaribin laneti

Yakalasin seni, iskenceciyi vicdan azabinin yakaladig gibi;
Ta ki senin Sonsuzlugun

Zehirli bir 1zdirabin értiisii olana dek;

Her Seye Kadirligin 1zdirap taci olsun,

Coziilen beyninin etrafina altin bir kor gibi dolansin!

Bu ilencin erdemiyle yigilsin {izerine

Kotiiciil eylemler ki lanetlen, iyi bak;

Hem sonsuz bu evren gibi,

Hem sen ve sana 1zdirap veren yainizligin.

Ve soguk giiciinlin korkung imaji,

Her ne kadar oturuyor olsan da gelsin saati,

Derununda oldugun gibi

Goriinmek zorunda olacaksin;

Ve bircok yanlis ve meyvesiz suglardan sonra

Alaylar edilecek gecikmis devrilisinin ardindan ugsuz uzay ve zamanda!



64 « PERCY BYSSHE SHELLEY

PROMETHEUS
Were these my words, O Parent?

THE EARTH
They were thine.

PROMETHEUS

It doth repent me; words are quick and vain;
Grief for awhile is blind, and so was mine.

I wish no living thing to suffer pain.

THE EARTH

Misery, oh, misery to me,

That Jove at length should vanquish thee!

Wail, howl aloud, Land and Sea,

The Earth’s rent heart shall answer ye!

Howl, Spirits of the living and the dead,

Your refuge, your defence, lies fallen and vanquished!

FIRST ECHO
Lies fallen and vanquished!

SECOND ECHO
Fallen and vanquised!
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PROMETHEUS
Bunlar benim sézlerim miydi Validem?

YERYUZU
Senindi bunlar.

PROMETHEUS

Pismanim; sézlerim fevri ve bos;

Kor bir 1zdirap bir siireligine, buydu halim.
Higbir yasayann 1zdirap ¢ekmesini istemem.

YERYUZU

Yaziklar, ah yaziklar bana,

Yenecek seni bu Jove sonunda!

Feryat, figan canhiras, Kara ve Deniz,
Yeryiiziiniin rehin kalbi cevaplayacak seni!
Oliilerin ve yasayanlarin Ruhlan ¢igirin,
Siginaginiz, korunaginiz diigsmiis ve harap yatiyor!

BIRINCI YANKI
Diismiis ve harap yattyor!
IKINCI YANKI

Diismiis ve harap!
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IONE

Fear not: ‘t is but some passing spasm,
The Titan is unvanquished still.

But see, where through the azure chasm
Of yon forked and snowy hill,
Trampling the slant winds on high
With golden-sandalled feet, that glow
Under plumes of purple dye,

Like rose-ensanguined ivory,

A Shape comes now,

Stretching on high from his right hand
A serpent-cinctured wand.

PANTHEA
‘T is Jove’s world-wandering herald, Mercury.

IONE

And who are those with hydra tresses
And iron wings, that climb the wind,
Whom the frowning God represses,—
Like vapors steaming up behind,
Clanging loud, an endless crowd?

PANTHEA

These are Jove’s tempest-walking hounds,
Whom he gluts with groans and blood,
When charioted on sulphurous cloud

He bursts Heaven'’s bounds.

IONE
Are they now led from the thin dead
On new pangs to be fed?
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IONE

Korkma: bu gegici ihtilag bir sey degil,
Titan hala yikilmadi.

Fakat bak c¢atalli ve karli doruklarin
Mavi ugurumlar1 boyunca

Kivrimli riizgarlar gigniyor yiiksekleri
Alun sandaletli ayaklariyla, 1s1yan
Pembe renkli tiiylerin altinda,

Giil rengine biiriinm{s fildisleri gibi,
Bir siliiet geliyor simdi,

Yilan motifli bir asayi

Sag eliyle uzatarak yiiksege.

PANTHEA
Bu Jove’nin diinya gezgini habercisi Merkiir.

IONE

Kim bu Hidra'! bukleliler

Ve demir kanatlarla riizgira tutunanlar,
Catik kasli Tanrinin ezdikleri,—
Arkada tiiten buharlar gibi,

Giiriiltiicli bu sonsuz kalabalik da kim?

PANTHEA

Jove’nin firtina képekleri bunlar,

Inilti ve kanla besledigi onun,

Siilfiirld bulutlarca siirdiigiinde arabasini
Yirtar Gogiin sinurlarini.

IONE
Zayif 6lgilin tarafindan mu saliverildiler
Beslenmek iizere yeni sancilarca?
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PANTHEA
The Titan looks as ever, firm, not proud.

FIRST FURY
Ha! I scent life!

SECOND FURY
Let me but look into his eyes!

THIRD FURY
The hope of torturing him smells like a heap
Of corpses to a death-bird after battle.

FIRST FURY

Darest thou delay, O Herald! take cheer, Hounds

Of Hell: what if the Son of Maia soon

Should make us food and sport—who can please long
The Omnipotent?

MERCURY

Back to your towers of iron,

And gnash, beside the streams of fire and wail,
Your foodless teeth. Geryon, arise! and Gorgon,
Chimaera, and thou Sphinx, subtlest of fiends,
Who ministered to Thebes Heaven’s poisoned wine,
Unnatural love, and more unnatural hate:

These shall perform your task.

FIRST FURY
Oh, mercy! mercy!
We die with our desire! drive us not back!
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PANTHEA
Titan her zaman oldugu gibi, kibirli degil kararli gériiniiyor.

ILK GAZAP
Aha! Yasam kokusu aliyorum!

IKINCI GAZAP
Ta gozlerinin i¢ine bakayim onun!

UCUNCU GAZAP
Ona igkence etme {imidi savas sonrasi ceset yiginlarinin
Olii yiyici kuslara koktugu gibi kokuyor.

BIRINCI GAZAP

Canin cehenneme, ey Haberci! Cogtur Cehennem
Kopeklerini: Ya Maia’nin!? Oglu yakinda bizi

Yiyecek ve av ederse-—kim memnun edebilir uzun siire
Her Seye Kadiri?

MERKUR

Déniin demir kulelerinize,

Ag dislerinizi gicirdatin ates rrmaklart boyunca

Ve déviinlin. Geryon, '3 kalk! Ve Gorgon,'

Khimaira'® ve sen Sfenks,'® diigmanlarin en sinsisi,
Thebes’e G6giin zehirli sarabini, dogal olmayan agk:"’
Ve daha dogal olmayan nefreti musallat eden:

Bunlar yerine getirecekler senin gérevini.

ILK GAZAP
Ah, merhamet! Merhamet!
Arzumuzla 6lelim! Génderme bizi geri!
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MERCURY

Crouch then in silence.

Awful Sufferer!

To thee unwilling, most unwillingly

I come, by the great Father’s will driven down,
To execute a doom of new revenge.

Alas! I pity thee, and hate myself

That I can do no more; aye from thy sight
Returning, for a season, Heaven seems Hell,

So thy worn form pursues me night and day,
Smiling reproach. Wise art thou, firm and good,
But vainly wouldst stand forth alone in strife
Against the Omnipotent; as yon clear lamps,
That measure and divide the weary years

From which there is no refuge, long have taught
And long must teach. Even now thy Torturer arms
With the strange might of unimagined pains
The powers who scheme slow agonies in Hell,
And my commission is to lead them here,

Or what more subtle, foul, or savage fiends
People the abyss, and leave them to their task.
Be it not so! there is a secret known

To thee, and to none else of living things,
Which may transfer the sceptre of wide Heaven,
The fear of which perplexes the Supreme.
Clothe it in words, and bid it clasp his throne
In intercession; bend thy soul in prayer,

And like a suppliant in some gorgeous fane,

Let the will kneel within thy haughty heart,

For benefits and meek submission tame

The fiercest and the mightiest.
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MERKUR

Sin Oyleyse sessizce.

Rezil Muzdarip!

Sana istemeyerek, hi¢ istemeyerek

Geldim, ulu Baba’'nin istegiyle inerek asagilara,
Yeni bir intikam takdirini ifa etmeye.

Yazik! Aciyorum sana ve nefret ediyorum kendimden
Ki daha yapamam artik; evet dondiigiimde

Senin ufkundan cehennem goriiniiyor cennet bir mevsim boyunca.
Senin pargalanmig hayalin takip ediyor beni gece giindiiz,
Glilerek sitem ediyor. Bilgesin sen, sabit ve de iyi,
Fakat boguna savagiyorsun yekten

Kadir-i Mutlaka karsi; pirilali lambalar gibi

Kagis1 olmayan bu yorgun yillari 6lgen ve bolen,
Uzunca 6grettiler ve uzunca dgretmek zorundalar.
Hatta simdi senin Iskencecin hayal edilemeyecek
Tuhaf zuliimlerle silahland, giiglerle
Cehennemde yavas actlar tezgihlayan,

Ve benim isim onlar buraya getirmek,

Veya daha kurnaz, aptal veya vahsi diismanlari
Uc¢urumlarca meskiin ve birakmak onlari igleriyle.
Boyle olmasin! Bir sir var bildigin

Ve senden bagka hi¢bir hayat sahibinin bilmedigi,
Genis Goklerin asisini el degistirtebilecek,
Endisesinin Yukaridakinin aklini karistirdig.

Onu dok kelimelere, kapatmasini iste tahtini

Rica ile; eg ruhunu ibadetle,

Gorkemli bir tapinaktaki yakaran gibi,

Gururlu kalbindeki irade diz ¢ksiin

Faydalar i¢in ve bu uysal teslimiyet yola getirsin
En vahsi ve en gii¢lii olani.
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PROMETHEUS

Evil minds

Change good to their own nature. I gave all
He has; and in return he chains me here
Years, ages, night and day; whether the Sun
Split my parched skin, or in the moony night
The crystal-winged snow cling round my hair;
Whilst my belovéd race is trampled down

By his thought-executing ministers.

Such is the tyrant’s recompense. ‘T is just.

He who is evil can receive no good;

And for a world bestowed, or a friend lost,

He can feel hate, fear, shame; not gratitude.
He but requites me for his own misdeed.
Kindness to such is keen reproach, which breaks
With bitter stings the light sleep of Revenge.
Submission thou dost know I cannot try.

For what submission but that fatal word,

The death-seal of mankind’s captivity,

Like the Sicilian’s hair-suspended sword,
Which trembles o’er his crown, would he accept,
Or could I yield? Which yet I will not yield.
Let others flatter Crime where it sits throned
In brief Omnipotence; secure are they;

For Justice, when triumphant, will weep down
Pity, not punishment, on her own wrongs,
Too much avenged by those who err. I wait,
Enduring thus, the retributive hour

Which since we spake is even nearer now.

But hark, the hell-hounds clamor: fear delay:
Behold! Heaven lowers under thy Father’s frown.
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PROMETHEUS

Kéti diistinceler

Benzetirler iyiyi kendilerine. Ona sahip oldugu

Her seyi verdim; karsiliginda buraya zincirledi beni
Yillarca, ¢aglarca, gece giindiiz; ya yipranms derimi
Parcalar Giines ya da ayl gecelerde

Kristal kanatli karlar tutunur saglarima;

Sevdigim soy ezilirken

Bu diisiince icracis1 vekillerce.

Boyledir zalimin cezalandirmasi. Bu adil.

Kotii olan iyi bir sey elde edemez;

Bagislanan bir lilke ya da kaybedilen bir dost igin,
Ofke hissedebilir, korku, utang; minnettarlik degil.
Kendi kotii eylemi nedeniyle cezalandiriyor beni.
Boyle davranisa nezaket keskin bir sitem,

Aci ignesiyle intikamin hafif uykusunu bolen.
Teslimiyeti biliyorsun ki deneyemem.

Ciinki teslimiyet 6liimcil bir sézciiktiir,

Oliim miihrii insanligin esaretinin,

Sicilyalinin saglarini dik tutan kilicr gibi,'®

Tacinin tizerinde titreyen, kabul eder mi,

Ya da teslim olabilir miyim? Ki teslim olmayacagim yine de.
Digerleri yaltaklansin Suga tahtinda oturdugu yerde
Kisa siirecek bir Muktedirlikle; glivende onlar;
Ciinkii Adalet galip geldiginde aglayacaklar,

Acimak, ceza degil kendi yanliglarinda,

Cok intikam alinmustir hata yapanlarca. Bekliyorum,
Tahammiil ederek boylece, 6desme saatini
Konustugumuzdan bu yana daha da yaklasmis olan.
Fakat kulak ver, cehennem képeklerinin yaygarasi: gecikmekten kork:
GOr! Gokyiizii algaliyor Baba’nin hos gérmezligi altinda.
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MERCURY

Oh, that we might be spared; I to inflict,

And thou to suffer! Once more answer me.
Thou knowest not the period of Jove’s power?

PROMETHEUS
I know but this, that it must come.

MERCURY
Alas!
Thou canst not count thy years to come of pain!

PROMETHEUS
They last while Jove must reign; nor more, nor less
Do I desire or fear.

MERCURY

Yet pause, and plunge

Into Eternity, where recorded time,

Even all that we imagine, age on age,

Seems but a point, and the reluctant mind

Flags wearily in its unending flight,

Till it sink, dizzy, blind, lot, shelterless;
Percharice it has not numbered the slow years
Which thou must spend in torture, unreprieved?

PROMETHEUS
Perchance no thought can count them, yet they pass.

MERCURY
If thou mightst dwell among the Gods the while,
Lapped in voluptuous joy?
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MERKUR

Ah, esirgenebiliriz belki; ben ac1 vermek,

Sen ac1 gekmek zorundasin! Bir kez daha cevap ver bana.
Jove’nin giiciiniin devranim bilmiyor musun?

PROMETHEUS
Biliyorum fakat bu gelmeli basa.

MERKUR
Yazik!
lzdirap icinde gececek giinlerini sayamazsin!

PROMETHEUS
Jove hiikmettigi siirece siirecekler; ne fazlasini ne azini
Arzularim ya da korkarim ondan.

MERKUR

Fakat dur ve dal Sonsuzluga,

Kaydedilen zamanin,

Hayal ettigimiz her seyin, y1l ve yil,

Bir nokta gibi gériindiigii ve isteksiz aklin

Sonsuz ugugkanliginda yorgun bir bayrak gibi dalgalandig,
Cokene kadar gozleri kararmis, kor, yigilmis, barinaksiz;
Sayilmadi mt yavas yillar, iskenceyle

Gegirmek zorunda oldugun, ertelenmeyen?

PROMETHEUS
Muhtemelen sayamaz higbir diisiince onlari, fakat gegerler.

MERKUR
Eger oturabilseydin Tanrilar arasinda,
Dolar miydin sehevi bir sevingle?
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PROMETHEUS
I would not quit
This bleak ravine, these unrepentant pains.

MERCURY
Alas! I wonder at, yet pity thee.

PROMETHEUS

Pity the self-despising slaves of Heaven,

Not me, within whose mind sits peace serene,
As light in the sun, throned. How vain is talk!
Call up the fiends.

IONE

Oh, sister, look! White fire

Has cloven to the roots yon huge snow-loaded cedar;
How fearfully God’s thunder howls behind!

MERCURY
I must obey his words and thine. Alas!
Most heavily remorse hangs at my heart!

PANTHEA
See where the child of Heaven, with wingéd feet,
Runs down the slanted sunlight of the dawn.

IONE

Dear sister, close thy plumes over thine eyes

Lest thou behold and die; they come—they come—
Blackening the birth of day with countless wings,
And hollow underneath, like death.

FIRST FURY
Prometheus!
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PROMETHEUS
Terk etmezdim
Bu kasvetli koyagi, bu tdvbesiz 1zdiraplari.

MERKUR
Yazik! Sasiriyorum sana, fakat aciyorum da.

PROMETHEUS

Yazik GOgilin kendini asagilayan kolelerine,

Bana degil, zihninde giines 15181 gibi huzur ve siikinun
Hiikiim siirdigii. Ne kadar bos, konusmak!

Cagir iblisleri.

IONE

Ah, kardesim, bak! Beyaz ates

Yard1 koklerine kadar iri, kar yiiklii sediri;

Ne korkung pathyor ardindan Tanrinin gok giiriiltiisii!

MERKUR
Onun sozlerine itaat etmeliyim ve seninkilere. Yazik!
En agir iiz{intd asili kalbimde!

PANTHEA
Gor nerede Goglin ¢ocugu, kanath ayaklariyla
Safagin yatay giin 1siklarinca kosuyor asagiya.

IONE

Sevgili kardesim, kapat teleklerini gézlerine
Goriip 6lme diye; geliyorlar—geliyorlar—
Sayisiz kanatlariyla giin dogumunu karartarak
Ve i¢i bos 6liim gibi.

ILK GAZAP
Prometheus!
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SECOND FURY
Immortal Titan!

THIRD FURY
Champion of Heaven’s slaves!

PROMETHEUS

He whom some dreadful voice invokes is here,
Prometheus, the chained Titan. Horrible forms,
What and who are ye? Never yet there came
Phantasms so foul through monster-teeming Hell
From the all-miscreative brain of Jove.

Whilst I behold such execrable shapes,

Methinks I grow like what I contemplate,

And laugh and stare in loathsome sympathy.

FIRST FURY

We are the ministers of pain, and fear,

And disappointment, and mistrust, and hate,

And clinging crime; and as lean dogs pursue

Through wood and lake some struck and sobbing fawn,
We track all things that weep, and bleed, and live,
When the great King betrays them to our will.

PROMETHEUS

O many fearful natures in one name,

I know ye; and these lakes and echoes know
The darkness and the clangor of your wings!
But why more hideous than your loathed selves
Gather ye up in legions from the deep?

SECOND FURY
We knew not that. Sisters, rejoice, rejoice!
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iKINCI GAZAP
Oliimsiiz Titan!

UCUNCU GAZAP
Gogiin kolelerinin kahramani!

PROMETHEUS

Baz1 vahsi seslerin uyandirdif1 o burada,

Prometheus, zincirlenmis Titan. Dehsetli golgeler,
Nesiniz ve kimsiniz sizler? Gelmedi heniiz hi¢bir hayalet
Buraya béyle kokusmus, canavar kusan Cehennemden,
Jove’nin ucubeler yaratan beyninden.

Bakiyorken su menfur sekillere,

Diisiinliyorken diisiindiiglime doniisiiyorum,

Ve kahkaha atiyorum ve bakiyorum miistekreh sempatiye.

iLK GAZAP

Biz acinin ve korkunun ulaklariyiz,

Ve hayal kirikliginin ve giivensizligin ve nefretin,

Ve yapigkan sugun; ve tazi gibi ormanlar

Ve sulaklar boyunca vurulan ve higkiran

Her seyi takip ediyoruz, aglayan ve kanayan ve yagayan,
Bliyiik Kral onlar insafimiza biraktginda.

PROMETHEUS

Ey bir ad1 olan birgok korkung dogall,
Biliyorum sizi; ve bu géller ve yankilar biliyor
Kanatlarinizin kara gélgelerini ve giiriiltiistini!
Fakat kendi igreng varliginizdan daha igreng
Ordulari niye ¢agiriyorsunuz derinlerden?

IKINCI GAZAP
Bilmiyorduk bunu. Kiz kardesler, neselenin, neselenin!
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PROMETHEUS
Can aught exult in its deformity?

SECOND FURY

The beauty of delight makes lovers glad,

Gazing on one another: so are we.

As from the rose which the pale priestess kneels
To gather for her festal crown of flowers

The aerial crimson falls, flushing her cheek,

So from our victim’s destined agony

The shade which is our form invests us round;
Else we are shapeless as our mother Night.

PROMETHEUS
I laugh your power, and his who sent you here,
To lowest scorn. Pour forth the cup of pain.

FIRST FURY
Thou thinkest we will rend thee bone from bone
And nerve from nerve, working like fire within?

PROMETHEUS
Pain is my element, as hate is thine;
Ye rend me now; I care not.

SECOND FURY
Dost imagine
We will but laugh into thy lidless eyes?

PROMETHEUS

I weigh not what ye do, but what ye suffer,
Being evil. Cruel was the power which called
You, or aught else so wretched, into light.
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PROMETHEUS
Higlik oviiniir mii sekilsizligi ile?

IKINCI GAZAP

Zevkin giizelligi memnun eder asiklari,

Bakarak birbirlerinin gozlerinin igine: biz de dyleyiz.
Solgun rahibenin diz ¢oktiigii giilden

Onun bayramlik tacina toplamak igin gigekleri
Havadaki kizillik diiser pembelestirerek yanagint,
Oyle ki seklimiz olan gdlgesi kurbanimizin
Mukadder 1zdirabinin, bize hayat verir;

Yoksa Gece Annemiz gibi sekilsiz kaliriz biz de.

PROMETHEUS
Giiliilyorum giiciine ve seni buraya gdnderene
En alayc1 bi¢cimde. Hadi dok igir 1zdirap kadehini.

ILK GAZAP
Seni kemik kemik par¢alayacagimizi ve sinir sinir
igeriden tutusan bir ates gibi tiiketecegimizi mi diisiiniiyorsun?

PROMETHEUS
Ac1 benim unsurum, nefretin sizin oldugu gibi;
Pargalayin beni simdi; umursamiyorum.

IKINCI GAZAP
Hayal ediyor musun
Senin muzdarip gozlerine giilecegimizi?

PROMETHEUS

Ne yapacaginiz tartmiyorum, fakat ne ¢ekeceginizi,
Kotit olmaktan. Zalim bir gii¢tii sizi ¢agiran

Ya da daha kdtiilerini giin yiiziine.
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THIRD FURY

Thou think’st we will live through thee, one by one,
Like animal life, and though we can obscure not
The soul which burns within, that we will dwell
Beside it, like a vain loud multitude,

Vexing the self-content of wisest men;

That we will be dread thought beneath thy brain,
And foul desire round thine astonished heart,

And blood within thy labyrinthine veins

Crawling like agony?

PROMETHEUS

Why, ye are thus now;

Yet am I king over myself, and rule

The torturing and conflicting throngs within,
As Jove rules you when Hell grows mutinous.
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UCUNCU GAZAP

Senin i¢ine bir bir yerlesecegimizi mi diisiinliyorsun
Nefsani yasam gibi, ve her ne kadar i¢inde yanan

Ruhu karartamasak da onun yanina

Coreklenecegimizi bos giirtiltiicii bir kalabalik gibi,

En bilge adamin bile kendiyle iktifasini rahatsiz ederek;
Beynindeki karanlik diisiinceler olacagimizi,

Ve saskin yiiregindeki siifli arzular,

Ve damar labirentlerinde dolasan kan,

Izdirap siiriikleyen?

PROMETHEUS

Nigin, simdi boyle;

Fakat ben kendi {izerimde egemenim ve yonetirim
Iskence eden ve ¢ekistiren giiruhlar icimde,

Jove’nin sizi yonettigi gibi Cehennem kudurdugunda.
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CHORUS OF FURIES

From the ends of the earth, from the ends of the earth,
Where the night has its grave and the morning its birth,
Come, come, come!

O ye who shake hills with the scream of your mirth
When cities sink howling in ruin; and ye

Who with wingless footsteps trample the sea,

And close upon Shipwreck and Famine’s track

Sit chattering with joy on the foodless wreck;
Come, come, come!

Leave the bed, low, cold, and red,

Strewed beneath a nation dead;

Leave the hatred, as in ashes

Fire is left for future burning;

It will burst in bloodier flashes

When ye stir it, soon returning;

Leave the self-contempt implanted

In young spirits, sense-enchanted,

Misery’s yet unkindled fuel;

Leave Hell’s secrets half unchanted

To the maniac dreamer; cruel

More than ye can be with hate

Is he with fear.

Come, come, come!

We are steaming up from Hell’s wide gate

And we burden the blasts of the atmosphere,

But vainly we toil till ye come here.
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GAZAPLAR KOROSU

Yeryiiziinlin sonlarindan, yeryiiziiniin sonlarindan,
Is1g1n mezarini buldugu ve sabahin dogumunu,
Gel, gel, gel!

Ey sen daglar sarsan nesesinin gigligiyla
Sehirler uguldayarak doéniisiirken yikintilara; ve sen
Kanatsiz adimlarla denizler gegen,

Gemiler batiran, Kitliklar salan,

Keyifle a¢ harabelerde oturan;

Gel, gel, gel!

Birak yatagini algak, soguk ve kizil,

Olii bir halkin altina yayilmus;

Nefreti birak, killer i¢indeki

Ates gibi gelecege degin yanmaya birakilan;
Daha kanli 1siltilarla patlayacak

Déniip kartstirdigin zaman onu;

Kendinden nefret, birak ekili,

Geng ruhlarin i¢ine duyularina zincirli,

Sefaletin heniiz alevlenmemis yakitidir;

Birak cehennemin sirlarini yar: ortiili

Manyak bir hayalpereste; senden

Daha zalim olabilir nefretle

Ve korkuyla.

Gel, gel, gel!

Cehennemin genis kapisindan tiitiiyoruz

Ve havay1 agirlastiriyoruz

Fakat nafile ¢abaliyoruz sen buraya gelene kadar.
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IONE
Sister, I hear the thunder of new wings.

PANTHEA

These solid mountains quiver with the sound

Even as the tremulous air; their shadows make

The space within my plumes more black than night.

FIRST FURY

Your call was as a wing’d car,
Driven on whirlwinds fast and far;
It rapt us from red gulfs of war.

SECOND FURY
From wide cities, famine-wasted;

THIRD FURY
Groans half heard, and blood untasted;

FOURTH FURY
Kingly conclaves stern and cold,
Where blood with gold is bought and sold;
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IONE
Isitiyorum yeni kanatlarin gék giiriiltiisiinii kardegim.

PANTHEA

Bu sabit daglar titresiyor sesle

Hatta kolay etkilenen hava gibi; gélgeleri tiiylerim
Arasinda kalan uzayi geceden de karanlik yapiyor.

ILK GAZAP

Cagrin bir kanatl araba gibiydi,

Burgag riizgarlarca siiriilen hizla ve uzaga;
Esritti bizi savagin kizil girdaplarindan.

IKINCI GAZAP
Agligin yere serdigi genis sehirlerden;

UCUNCU GAZAP
Yarim isitilmis inlemelerden ve tadilmamis kandan;

DORDUNCU GAZAP
Sert ve soguk krallarin toplantist gibt,
Kanin altin ile alinip satildigy;
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FIFTH FURY
From the furnace, white and hot,
In which—

A FURY

Speak not; whisper not;

I know all that ye would tell,

But to speak might break the spell
Which must bend the Invincible,

The stern of thought;

He yet defies the deepest power of Hell.

FURY
Tear the veil!

ANOTHER FURY
It is torn.
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BESINCI GAZAP
Beyaz ve kizgin bir firin gibi,
fcinde—

BiR GAZAP

Konusma; fisildama;

Biliyorum sdyleyecegin her seyi,

Fakat konusman bozabilir biiyiiyii

Bas egdirebilecek olan Yenilmeze,

Diisiincenin keskinligiyle;

Meydan okurken o Cehennemin en derin giiglerine.

GAZAP
Pegeyi yirt!

DIGER GAZAP
Yirtldi.



90 ¢ PERCY BYSSHE SHELLEY

CHORUS

The pale stars of the morn

Shine on a misery, dire to be borne.

Dost thou faint, mighty Titan? We laugh thee to scorn.
Dost thou boast the clear knowledge thou waken’dst for man?
Then was kindled within him a thirst which outran
Those perishing waters; a thirst of fierce fever,

Hope, love, doubt, desire, which consume him forever.
One came forth of gentle worth,

Smiling on the sanguine earth;

His words outlived him, like swift poison

Withering up truth, peace, and pity.

Look! where round the wide horizon

Many a million-peopled city

Vomits smoke in the bright air!

Mark that outcry of despair!

‘T is his mild and gentle ghost

Wailing for the faith he kindled.

Look again! the flames almost

To a glow-worm’s lamp have dwindled;

The survivors round the embers

Gather in dread.

Joy, joy, joy!

Past ages crowd on thee, but each one remembers,
And the future is dark, and the present is spread

Like a pillow of thorns for thy slumberless head.
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KORO

Sabahin soluk yildizlar

Sefalet {izerine parliyorlar, kotiiliik dogmak iizere.
Zayif misin sen kudretli Titan? Giiliiyoruz sana alay ederek.
Oviiniiyor musun insanlarin iginde uyandirdigin aydinlik bilgiyle?
Onun i¢inde bu fena irmaklarini gegmek igin

Bir arzu tutusturan; azgin bir ates susuzlugu,

Umit, ask, siiphe, arzu, tiiketen onu sonsuza kadar.
Biri nazik bir degerden dogdu,

Giilerek kanl yeryliziine;

Sozleri ondan uzun yasad: hizli bir zehir gibi
Soldurarak hakikati, barig1 ve merhameti.

Bak, yuvarlak genis ufka!

Milyonlarin yasadigi sehirler

Duman kusuyorlar parlak gokytiiziine!
Umutsuzlugun gighgin fark et!

Bu onun yumusak ve zarif hayaleti

Kendi uyandirdigl imana feryat eden.

Bak yeniden! Alevler neredeyse

Ates boceklerinin lambasina doniisti;

Hayatta kalanlar korku i¢inde

Kozlerin etrafinda toplagmuislar.

Nese, nese, nese!

Geg¢mis ¢aglar toplanir sende, fakat her biri hatirlar,
Ve gelecek karanliktir, ve bugiin senin

Uykusuz basin i¢in bir diken yastig1 gibi serilidir.
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SEMICHORUS I

Drops of bloody agony flow

From his white and quivering brow.
Grant a little respite now.

See! a disenchanted nation

Spring like day from desolation;

To Truth its state is dedicate,

And Freedom leads it forth, her mate;
A legioned band of link’d brothers,
Whom Love calls children—

SEMICHORUS 11

‘T is another’s.

See how kindred murder kin!

‘T is the vintage-time for Death and Sin;

Blood, like new wine, bubbles within;

Till Despair smothers

The struggling world, which slaves and tyrants win.

[All the FURIES vanish, except one.

IONE

Hark, sister! what a low yet dreadful groan
Quite unsuppressed is tearing up the heart

Of the good Titan, as storms tear the deep,

And beasts hear the sea moan in inland caves.
Darest thou observe how the fiends torture him?
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YARIM KORO 1

Kanli 1zdirabin damlalan akiyor

Onun beyaz ve titrek alnindan.

Cok az bir soluklanma sunuyor simdi.

Bak! Efsundan kurtulmus bir halk

Giin gibi fiskirtyor 1ssizliklardan;

Hakikate adanmis onun hili,

Ve Ozgiirliik dnderlik ediyor ona ileri, onun yoldass;
Bir kardeslik lejyonu,

Askin ¢ocuklar diye ¢agirdigi—

YARIM KORO I

Bu digerinin.

Bak ne yakin cinayet kardesligi!

Hasat zamani bu Oliim ve Giinah igin;

Kan yeni bir sarap gibi kopiiriiyor kendinden;

Umitsizlik sarana kadar

Miicadele eden diinyay1, kolelerin ve tiranlarin galip geldigi.

[Biri harig biitiin GAZAPLAR kaybolur.

IONE

isit kardesim! Ne al¢ak ama dehsetli bir inleyis,

Kesinlikle bastirilmamus yirtyor kalbini

iyi Titan’in, firtinanin derinleri karistirmasi gibi,

Ve canavarlar isitiyorlar denizin bogiiriistinii su magaralarinda.
Cesaret edebilir misin izlemeye diismanlarinin ona nasil iskence ettigini?
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PANTHEA
Alas! I looked forth twice, but will no more.

IONE
What didst thou see?

PANTHEA
A woful sight: a youth
With patient looks nailed to a crucifix.

IONE
What next?

PANTHEA

The heaven around, the earth below,

Was peopled with thick shapes of human death,
All horrible, and wrought by human hands;

And some appeared the work of human hearts,
For men were slowly killed by frowns and smiles;
And other sights too foul to speak and live

Were wandering by. Let us not tempt worse fear
By looking forth; those groans are grief enough.

FURY

Behold an emblem: those who do endure

Deep wrongs for man, and scorn, and chains, but heap
Thousand-fold torment on themselves and him.
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PANTHEA
Yazik! iki defa baktim ona dogru, fakat bakmayacagim artik.

IONE
Ne gordiin peki?

PANTHEA
Acili bir manzara: sabirh bir geng
Carmiha gerilmis gibi gériiniiyor.

IONE
Ya digeri?

PANTHEA

Etraftaki gokler, agagidaki yer,

insan 6liimiiniin kesif gekliyle yerlesikti,

Hepsi korkungtu ve insan elleriyle dokunmustu;

Ve bazilar1 insan kalbinin islerine benziyordu,

Ciinkii insanlaryavagca 6ldiiriilmiistii kas ¢atislar ve giilimseyislerle;
Diger manzaralan ¢ok kétiiydii dile getirmek ve yasamak igin,
Dolaniyordu etrafta. Uyandirmayalim en kétii korkuyu

Bakarak ona dogru; bu inleyisler yeteri kadar 1zdirap verici.

GAZAP

Bak ambleme: insan i¢in

Derin yanliglara ve alaylara ve zincirlere dayanan o,
Fakat y181n bin kat azap getirir kendine ve ona.
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PROMETHEUS

Remit the anguish of that lighted stare;

Close those wan lips; let that thorn-wounded brow
Stream not with blood; it mingles with thy tears!
Fix, fix those tortured orbs in peace and death,
So thy sick throes shake not that crucifix,

So those pale fingers play not with thy gore.

Oh, horrible! Thy name I will not speak—

It hath become a curse. I see, I see

The wise, the mild, the lofty, and the just,

Whom thy slaves hate for being like to thee,
Some hunted by foul lies from their heart’s home,
An early-chosen, late-lamented home,

As hooded ounces cling to the driven hind;

Some linked to corpses in unwholesome cells;
Some—hear I not the multitude laugh loud?—
Impaled in lingering fire; and mighty realms

Float by my feet, like sea-uprooted isles,

Whose sons are kneaded down in common blood
By the red light of their own burning homes.

FURY
Blood thou canst see, and fire; and canst hear groans:
Worse things unheard, unseen, remain behind.

PROMETHEUS
Worse?
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PROMETHEUS

Gonder elemini su aydinlanmig dik bakigin;

Kapat su solgun dudaklarini; dikenlerce yirtilmig alnindan
Kanlar akmasin; gézyaslariyla karigtyor!

Sabitle, sabitle su iskence gbrmiis gézlerini 6liime ve huzura,
Boylece senin hasta 1zdirabin sarsamasin ¢armthi,

Béylece solgun parmaklar oynamasin senin kan pthtinla.
Ah, dehget verici! Senin adint telaffuz etmeyecegim—

Bir lanet oldu o. Goriiyorum, gériiyorum

Akilli, miisfik, yticelmis ve adil,

Kolelerinin nefret ettigi sana benzedigi igin,

Bazilar: aldatilir aptal yalanlarla canevlerinden,

Erken segilmis, ge¢ déviiniilmiis bir ev,

Sorguclu agirliklar siiriiklenen ardillara yapisiyorken;

Bazis1 sagliksiz hiicrelerdeki cesetlere bagly;

Bazisi—yiiksek sesle giilen ¢ogunluk degil mi duydugum?—
Tutkulu atese mahkidm; ve kudretli alemler

Ayagimin altindan akiyor, denizden yiikselen adalar gibi,
Ogullar ortak kanda yogrulan

Kendi yanan evlerinin kirmizt 1g181yla.

GAZAP
Kam gdremezsin, ve atesi; ve isitemezsin inleyigleri:
En kotii seyler duyulmaz, goriilmez olarak kalir derinlerde.

PROMETHEUS
En kotii?
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FURY

In each human heart terror survives

The ruin it has gorged: the loftiest fear

All that they would disdain to think were true.
Hypocrisy and custom make their minds

The fanes of many a worship, now outworn.

They dare not devise good for man’s estate,

And yet they know not that they do not dare.

The good want power, but to weep barren tears.
The powerful goodness want; worse need for them.
The wise want love; and those who love want wisdom;
And all best things are thus confused to ill.

Many are strong and rich, and would be just,

But live among their suffering fellow-men

As if none felt; they know not what they do.

PROMETHEUS
Thy words are like a cloud of wing’d snakes;
And yet I pity those they torture not.

FURY
Thou pitiest them? I speak no more!
[Vanishes.

PROMETHEUS

Ah woe!

Ah woe! Alas! pain, pain ever, forever!

I close my tearless eyes, but see more clear

Thy works within my woe-illum’d mind,

Thou subtle tyrant! Peace is in the grave.

The grave hides all things beautiful and good.

I am a God and cannot find it there,

Nor would I seek it; for, though dread revenge,
This is defeat, fierce king, not victory.

The sights with which thou torturest gird my soul
With new endurance, till the hour arrives

When they shall be no types of things which are.
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GAZAP

Her bir insanin kalbinde korku birakir

Onun yarattig1 yikim: en yiiksek korku

Herkesin diisinmekten kagindig1 dogruydu.

Yalancilik ve aligkanlik yaratmisti zihinlerini,

Bir¢ok tapinmanin boslugu, simdi modasi ge¢mis.
Onlar insana ait bir iyilik diisiinmeye cesaret edemezler,
Fakat bilemezler cesaret etmediklerini de.

fyiler giic ister fakat bog goz yaslar1 dokmek igin.
Giicliler iyiyi ister; fakat daha koétiidr ihtiya¢ duyduklart.
Bilgeler ask ister ve dsik olanlar hikmet;

Ve en iyi seyler hastalik derecesinde karismistir bdylece.
Birgoklari giiglii ve zengindir ve adil de olurlards,

Fakat yasarlar act ¢eken tiirdeslerinin arasinda

Hicbir sey hissetmez gibi; ne yaptiklarini bilmeden.

PROMETHEUS
Sozlerin bir kanatli yilan bulutu gibi;
Fakat yine de iskence etmediklerine aciyorum.

GAZAP
Aciyor musun onlara? Konugsmuyorum daha fazla!
[Kaybolur.

PROMETHEUS

Ah eyvah!

Ah yazik! Heyhat! Aci, act hep, daimal

Yassiz gozlerimi kapatiyorum, fakat daha agik goriiyorum
Senin iglerini teessiirlerle aydinlanmts zihnimde,

Sen kurnaz tiran! Baris mezarda.

Mezarlar gizler tiim giizel ve iyi seyleri.

Ben bir Tanriyim ve bulamiyorum onu orada,

Ne de artyordum onu; ¢iinkii bir maglubiyettir

Igrenc intikam, gaddar kral, zafer degildir.
Goriintiileriyle zulmettigin manzaralar kusatt: ruhumu
Yeni bir direncle, saati gelene kadar artik seylerin
Olduklart seylerin formunda olmayacaklart zamanin.
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PANTHEA
Alas! what sawest thou?

PROMETHEUS

There are two woes—

To speak and to behold; thou spare me one.
Names are there, Nature’s sacred watchwords, they
Were borne aloft in bright emblazonry;

The nations thronged around, and cried aloud,
As with one voice, Truth, Liberty, and Love!
Suddenly fierce confusion fell from heaven
Among them; there was strife, deceit, and fear;
Tyrants rushed in, and did divide the spoil.
This was the shadow of the truth I saw.

THE EARTH

I felt thy torture, son, with such mixed joy

As pain and virtue give. To cheer thy state

I bid ascend those subtle and fair spirits,

Whose homes are the dim caves of human thought,
And who inhabit, as birds wing the wind,

Its world-surrounding ether; they behold

Beyond that twilight realm, as in a glass,

The future; may they speak comfort to thee!

PANTHEA

Look, sister, where a troop of spirits gather,

Like flocks of clouds in spring’s delightful weather,
Thronging in the blue air!

IONE

And see! more come,

Like fountain-vapors when the winds are dumb,
That climb up the ravine in scattered lines.

And hark! is it the music of the pines?

Is it the lake? Is it the waterfall?
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PANTHEA
Yazik! Ne altkoydu seni?

PROMETHEUS

Orada iki keder var—

Konugma ve gérme; sen beni birinden sakiniyorsun.
isimler orada, Doganin kutsal diisturlari,
Yiiksek dogmuslar onlar parlak bir arma icinde;
Uluslar topland: etrafta ve haykirds

Tek bir sesle, Hakikat, C)zgiirlﬁk ve Ask!

Aniden korkung bir karigiklik diistli gbkten
Aralarina onlarin; kavga vards, aldatma ve korku;
Tiranlar dald igeriye ve ganimeti paylastirdi.

Bu gercegin gélgesiydi gordiigiim.

YERYUZU

Senin 1zdirabini hissediyorum oglum, erdem ve acinin verdigi
Soyle karisik bir neseyle. Durumunu kutlamak igin
Yiikselmesini istedim ince ve soylu ruhlarin,

Evleri insan diislincesinin los magaralar olan,

Ve kuslar gibi riizgirda yurt tutan,

Onun diinyay1 kusatan eteri; safak tilkesinin

Otesine bakiyorlar bir camin iginde gibi,

Gelecege; seni teselli edebilirler!

PANTHEA

Bak kardesim, ruhlar grubunun toplandig1 yere,
Baharin sen havasindaki bulut yumaklari gibi,
Toplaniyorlar mavi gokte!

IONE

Ve bak! Daha fazlasi geliyor

Kaynak buharlan gibi riizgarlar sustugunda,
Tirmanan ugurumlarn daginik hatlarla.

Ve isit! Camlarin miizigi degil mi o?

Gol degil mi o? Selale degil mi o?
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PANTHEA
‘T is something sadder, sweeter far than all.

CHORUS OF SPIRITS

From unremembered ages we
Gentle guides and guardians be

Of heaven-oppressed mortality;
And we breathe, and sicken not,
The atmosphere of human thought:
Be it dim, and dank, and gray,

Like a storm-extinguished day,
Travelled o’er by dying gleams;

Be it bright as all between
Cloudless skies and windless streams,
Silent, liquid, and serene;

As the birds within the wind,

As the fish within the wave,

As the thoughts of man’s own mind
Float through all above the grave;
We make there our liquid lair,
Voyaging cloudlike and unpent
Through the boundless element:
Thence we bear the prophecy
Which begins and ends in thee!

IONE
More yet come, one by one; the air around them
Looks radiant as the air around a star.



PANTHEA
O daha hiiziinli, daha tath her seyden.

RUHLAR KOROSU

Uzak ¢aglardan beri biz

Nazik kilavuzlar ve koruyuculari olduk
GOglin zulmettigi Slimliligiin;

Ve biz insan diigiincesinin atmosferinde
Nefes aliyor, sayrilanmiyoruz:

Kih los, nemli ve gri,

Firtinanin tiikettigi giin gibi,

Olen pariltilarla seyahat etmis;

Kéh parlak bulutsuz goklerde

Ve riizgarsiz nehirlerdeki gibi,

Sessiz, akigkan ve serin;

Kuslar gibi riizgardaki,

Balik gibi deryadaki,

Insanin kendi aklinin diisiinceleri gibi
Mezarin iizerinde ugusan;

Orada akigskan yuvamizi yapariz,

Bulutlar gibi seyahat ederek ve agilmamig

Sonsuz element boyunca:
Bir kehanet tasidigimizdan
Sende baglayip biten!

IONE
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Daha fazlasi heniiz geldi birer birer; hava etraflarinda
Isildar goriintiyor bir yildizin etrafindaki hale gibi.
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FIRST SPIRIT

On a battle-trumpet’s blast

1 fled hither, fast, fast, fast,

‘Mid the darkness upward cast.
From the dust of creeds outworn,
From the tyrant’s banner torn,
Gathering round me, onward borne,
There was mingled many a cry—
Freedom! Hope! Death! Victory!
Till they faded through the sky;
And one sound above, around,

One sound beneath, around, above,
Was moving; ‘t was the soul of love;
‘T was the hope, the prophecy,
Which begins and ends in thee.

SECOND SPIRIT

A rainbow’s arch stood on the sea,
Which rocked beneath, immovably;
And the triumphant storm did flee,
Like a conqueror, swift and proud,
Begirt with many a captive cloud,

A shapeless, dark and rapid crowd,
Each by lightning riven in half.

I heard the thunder hoarsely laugh.
Mighty fleets were strewn like chaff
And spread beneath a hell of death
O’er the white waters. 1 alit

On a great ship lightning-split,

And speeded hither on the sigh

Of one who gave an enemy

His plank, then plunged aside to die.
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ILK RUH

Harp borusunun sesiyle

Ugtum buraya, hizli, hizli, hizli,
Ortasinda karanligin yukari dogru atildim.
Kéhne inanglarin tozundan,

Tiranin yirtilmig sancagindan,

Toplaniyor etrafimda, tasimyor ileriye,
Karigt1 bir¢ok ¢iglik birbirine—
Ozgiirliik! Umut! Oliim! Zafer!

Ta ki kaybolup gidene kadar gokyiiziinde;
Ve yukarida, etrafta bir ses,

Asagida, ¢evrede, yukarida bir ses,
Hareket halindeydi; askin ruhuydu;

O umuttu, kehanetti,

Sende baslayan ve sende biten.

iKINCI RUH

Bir gbkkusaginin kemeri denizin {izerinde durdu,
Altinda sallanan, hareketsizce;

Ve muzaffer firtina yelken agti,

Bir fatih gibi, ayagina ¢abuk ve magrur,

Bir¢ogu tutsak bir bulutla eyerli,

Sekilsiz, karanlik ve hizli birgogu,

Her biri yildinimlarla béliinmis.

Gok giiriiltiisiiniin boguk kahkahasini duydum.
Giiglii filolar saman gibi sagild:

Ve 6limiin cehennemine dagild:

Beyaz sularda. Ben d6niistim

Simsekge boliinmiis biyiik bir gemide,
Hizlanan bu yakaya i¢ ¢ekerek

Diismanina destek veren

Ve sonra 6liime terk eden.
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THIRD SPIRIT

I sat beside a sage’s bed,

And the lamp was burning red
Near the book where he had fed,
When a Dream with plumes of flame
To his pillow hovering came,
And I knew it was the same
Which had kindled long ago
Pity, eloquence, and woe;

And the world awhile below
Wore the shade its lustre made.
It has borne me here as fleet

As Desire’s lightning feet;

I must ride it back ere morrow,
Or the sage will wake in sorrow.

FOURTH SPIRIT

On a poet’s lips I slept

Dreaming like a love-adept

In the sound his breathing kept;

Nor seeks nor finds he mortal blisses,
But feeds on the aerial kisses

Of shapes that haunt thought’s wildernesses.
He will watch from dawn to gloom
The lake-reflected sun illume

The yellow bees in the ivy-bloom,

Nor heed nor see what things they be;
But from these create he can

Forms more real than living man,
Nurslings of immortality!

One of these awakened me,

And I sped to succor thee.
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UCUNCU RUH

Bir bilgenin yatagi kenarina ilistim,

Ve lamba kizilca parliyordu

Kitabin yaninda onun beslendigi,

Alev satirlariyla bir Riiya

Yastigina siiziilerek geldiginde,
Biliyorum ki o aynisidir

Yillar 6nce tutusturulmus olan
Merhamet, belagat ve ilenci;

Ve asagidaki diinya bir miiddet
ihtisamini insa eden golgeleri kusandi.
Beni buraya getirdi topluca

Arzunun ¢abuk ayaklariyla;

Onu geri gotlirmeliyim yarin olmadan,
Bilge iizlintiiler icinde uyanmadan.

DORDUNCU RUH

Sairin dudaklarinda uyudum ben,

Bir agk miiridi gibi hayal ederek

Onun nefes alislarinin seslerinde saklandim;
Ne arar ne bulur 6liimli bahtiyarligini,
Fakat beslenir lahuti Spiislerinden
Diisiincenin yabanilligint istila etmis bigimlerin.
Safaktan karanliga kadar izleyecek

Golin Gizerinde 151yan giinesi

Sar arilar sarmasik gigeklerinde,

Ne 6nemser ne goriir neler olduklarini;
Fakat bunlardan yaratabilir o

Yasayan insandan daha canli formlari,
Oliimsiizl{igiin siit cocuklarini!

Onlardan biri uyandirdi beni,

Senin imdadina yetistirdi.
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IONE

Behold’st thou not two shapes from the east and west
Come, as two doves to one belov’d nest,

Twin nurslings of the all-sustaining air,

On swift still wings glide down the atmosphere?
And, hark! their sweet sad voices! ‘t is despair
Mingled with love and then dissolved in sound.

PANTHEA
Canst thou speak, sister? all my words are drowned.

IONE

Their beauty gives me voice. See how they float
On their sustaining wings of skyey grain,
Orange and azure deepening into gold!

Their soft smiles light the air like a star’s fire.

CHORUS OF SPIRITS
Hast thou beheld the form of Love?

FIFTH SPIRIT

As over wide dominions

I sped, like some swift cloud that wings the wide air’s wildernesses,
That planet-crested Shape swept by on lightning-braided pinions,
Scattering the liquid joy of life from his ambrosial tresses.

His footsteps paved the world with light; but as I passed ‘t was fading,
And hollow Ruin yawned behind; great sages bound in madness,
And headless patriots, and pale youths who perished, unupbraiding,
Gleamed in the night. I wandered o’er, till thou, O King of sadness,
Turned by thy smile the worst I saw to recollected gladness.
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IONE

Gormiiyor musun dogu ve batidan gelen iki figiiri,
iki kumru gibi bir sevgili yuvaya,

iki siit ocugu her seyde hiikiimferma havanin,
Hizli ve sessiz kanatlarla siiziiliiyorlar gok boyunca?
Ve isit, onlarin tatli ve hiiziinlii seslerini! Bu askla
Karismis (imitsizliktir ses iginde ¢6ziilmiis.

PANTHEA
Konusabilir misin kardesim? Tiim kelimelerim boguldu benim.

IONE

Onlarin giizelligi veriyor bana sesimi. Bak nasil siiziiliiyorlar
Gokgek basaklarin {izerinde kaim kanatlariyla,

Turuncu ve g6k mavi altin rengine derinlesirken!

Onlarin yumusak tebessiimleri havay1 yildiz 1siklar1 gibi aydinlatiyor.

RUHLAR KOROSU
Ask’in formunu gérdiiniiz ma?

BESINCI RUH

Genis miilkler izerinde

Ugtum hizli bir bulut gibi kanatlayan yabanil havayi,

Gezegen hilalli Bigimi slizlilen simsekten Oriilmiis tiiyler {izerinde,
Dagitarak hayatin sivi nesesini nektarin per¢emlerinden.

Adimlan diinyay: 151klayarak dolasty; fakat ben gegerken soniiklesiyordu,
Ve qukur bir Harabe uzanip gidiyordu ardinda; biiyiik bilgeler tutsak qlginliga,
Bagsiz vatanseverler, solgun gengler heba olmus, kinanmamus,
Istldiyor gecede. Uzerlerinde dolastim, sen ey hiizniin Krali,
Giillisiinle gordiigiim en kot seyi bir memnuniyet hatirasina gevirene kadar.
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SIXTH SPIRIT

Ah, sister! Desolation is a delicate thing:

It walks not on the earth, it floats not on the air,

But treads with killing footstep, and fans with silent wing

The tender hopes which in their hearts the best and gentlest bear;
Who, soothed to false repose by the fanning plumes above

And the music-stirring motion of its soft and busy feet,

Dream visions of aerial joy, and call the monster, Love,

And wake, and find the shadow Pain, as he whom now we greet.

CHORUS

Though Ruin now Love’s shadow be,
Following him, destroyingly,

On Death’s white and wing’d steed,
Which the fleetest cannot flee,
Trampling down both flower and weed,
Man and beast, and foul and fair,

Like a tempest through the air;

Thou shalt quell this horseman grim,
Woundless though in heart or limb.

PROMETHEUS
Spirits! how know ye this shall be?
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ALTINCI RUH

Ah, kardes! Issizlik latif bir sey:

Yeryliziinde yliriimez, havada siiziilmez,

Fakat oldiirlicli adimlarla yiiriir, sessiz kanatlarla dalgalandirir
Narin umutlari en iyi ve en naziklerin kalplerinde tasidiklari;
Yukarida ugusan tiiylerce yalanci bir teskine yaslanan

Ve onun miizik muharriki yumusak ve mesgul ayaklarinin
Hareketiyle lahuti nesenin riiyetlerini diisler ve canavari ¢agirir, Ask,
Uyanir ve golge bir Izdirap bulur simdi selamladigimiz o gibi.

KORO

Her ne kadar Yikint1 olsa da Ask’in golgesi,
Simdi, takip eden onu yikip ddkercesine,
Oliimiin beyazliginda ve kanatli kiiheylan,
En hizli kagamn dahi kagamadigy,

Ezerek ¢icekleri ve ¢imenleri,

insan ve hayvan, aptal ve akil,

Bir firtina gibi havaca;

Bastirmalisin bu athiy1 hasince,

Kalbin ve bedenin yara almadan.

PROMETHEUS
Ruhlar! Nasil biliyorsunuz bdyle olacagini?
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CHORUS

In the atmosphere we breathe,

As buds grow red, when the snow-storms flee,
From spring gathering up beneath,
Whose mild winds shake the elder-brake,
And the wandering herdsmen know
That the white-thorn soon will blow:
Wisdom, Justice, Love, and Peace,

When they struggle to increase,

Are to us as soft winds be

To shepherd boys, the prophecy

Which begins and ends in thee.

IONE
Where are the Spirits fled?

PANTHEA

Only a sense

Remains of them, like the omnipotence

Of music, when the inspired voice and lute
Languish, ere yet the responses are mute,
Which through the deep and labyrinthine soul,
Like echoes through long caverns, wind and roll.
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KORO

Nefes aldigimiz atmosferde,

Tomurcuklar kizarirken, kar firtinalar1 kagisirken,
Asagida depresen bahardan,

Yumusak riizgirlarinin egreltileri salladigs,
Ve gezgin ¢obanlarin bildigi

Ki yaban giilleri agacaktir yakinda:
Hikmet, Adalet, Ask ve Baris,

Cogalmak i¢in miicadele ettiklerinde,

Bize ¢oban ¢ocuklarina gelen

Tatli meltemler gibidirler,

Sende baslayan ve biten kehanet.

IONE
Nereye kagt1 Ruhlar?

PANTHEA

Sadece bir duyum

Kaldr onlardan, miizigin her seye kadirligi,
Miilhem ses ve ut siikiit ettiginde

Yanitlarin sessizliginden hemen 6nce,

Derin ve karmasik ruhlar boyunca,

Derin magaralarca esen ve devinen yankilar gibi.
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PROMETHEUS

How fair these air-born shapes! and yet I feel
Most vain all hope but love; and thou art far,
Asia! who, when my being overflowed,

Wert like a golden chalice to bright wine

Which else had sunk into the thirsty dust.

All things are still. Alas! how heavily

This quiet morning weighs upon my heart;
Though I should dream I could even sleep with grief,
If slumber were denied not. I would fain

Be what it is my destiny to be,

The saviour and the strength of suffering man,
Or sink into the original gulf of things.

There is no agony, and no solace left;

Earth can console, Heaven can torment no more.

PANTHEA

Hast thou forgotten one who watches thee

The cold dark night, and never sleeps but when
The shadow of thy spirit falls on her?

PROMETHEUS
I said all hope was vain but love; thou lovest.

PANTHEA

Deeply in truth; but the eastern star looks white,
And Asia waits in that far Indian vale,

The scene of her sad exile; rugged once

And desolate and frozen, like this ravine;

But now invested with fair flowers and herbs,

And haunted by sweet airs and sounds, which flow
Among the woods and waters, from the ether

Of her transforming presence, which would fade

If it were mingled not with thine. Farewell!
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PROMETHEUS

Ne soylu bu goksel sekiller! Ve fakat bosuna oldugunu
Hissediyorum agktan baska her umudun; sen de uzaksin,
Asial Benim tagkinligimda, parlak saraba

Altin bir kadeh gibi olan, gayrisinda

Her seyin susuz bir toz dumana tagalliip ettigi.

Her sey sessiz. Yazik! Ne kadar agir

Cokiiyor bu siikiti sabah kalbime;

Riiya gdrmek zorunda olsam da uyuyamadim elemle,
Reddetmedigim bir uyku sarhosuyum.

Hevesliyim olmaya kaderim olan seyi,

Kurtaricisi ve kuvveti 1zdirap ¢eken insanin,

Veya dalacagim hakiki seyler deryasina.

Izdirap yok ve teselli kalmamus;

Diinya teskin eder ve Gok eziyet edemez artik.

PANTHEA

Seni izleyeni unuttun mu

Soguk karanlik gecede ve asla uyumayani

Senin ruhunun golgesi onun iizerine distiigiinde?

PROMETHEUS
Ask harig biitiin timitler bog dedim; sen seviyorsun.

PANTHEA

Derince hakikatte; fakat dogu yildiz1 beyaz goriiniiyor,

Ve Asia bekliyor uzak Hint yoresinde,

Onun hiiziinld siirgiiniiniin manzarasi; bezeli bir zamanlar
Ve 1ss1z ve donmusg, bu ugurum gibi;

Fakat simdi doseli hos gicekler ve bitkilerle,

Tatli havalarla ve seslerle akan

Korular ve sular arasinca, onun miitehavvil

Varliginin Esirinden,® yok olacak olan

Sayet karigmadiysa seninkiyle. Elvedal!



ACT II

SCENE I.-— Morning. A lovely Vale in the Indian Caucasus.
ASIA, alone.

ASIA

From all the blasts of heaven thou hast descended;
Yes, like a spirit, like a thought, which makes
Unwonted tears throng to the horny eyes,

And beatings haunt the desolated heart,

Which should have learned repose; thou hast descended
Cradled in tempests; thou dost wake, O Spring!

O child of many winds! As suddenly

Thou comest as the memory of a dream,

Which now is sad because it hath been sweet;

Like genius, or like joy which riseth up

As from the earth, clothing with golden clouds
The desert of our life.

This is the season, this the day, the hour;

At sunrise thou shouldst come, sweet sister mine,
Too long desired, too long delaying, come!

How like death-worms the wingless moments crawl!
The point of one white star is quivering still

Deep in the orange light of widening morn

Beyond the purple mountains; through a chasm

Of wind-divided mist the darker lake

Reflects it; now it wanes; it gleams again

As the waves fade, and as the burning threads

Of woven cloud unravel in pale air;

‘T is lost! and through yon peaks of cloudlike snow
The roseate sunlight quivers; hear I not

The Zolian music of her sea-green plumes
Winnowing the crimson dawn?



II. PERDE

I. SAHNE.—Sabah. Hint Kafkaslarinda giizel bir yer.
ASIA, yalmzdir.

ASIA

Gogiin biitiin glimbiirtiilerinden indin sen;

Evet bir ruh gibi, bir diisiince gibi,

Istenmeyen yaslar1 azgin gozlere batiran,

Diimteklerle 1ss1z kalpleri dolduran,

Dinlenmeyi 6grenmek zorunda olan;

Sen firtinalara sarilarak indin; sen uyandirdin, Ey Bahar!
Ey riizgirlarin ¢ocugu! Aniden

Bir riiyanin haurasi gibi geldin sen,

Simdi hiiz{inlii ¢linkii tathyd: goriildiigiinde;

Bir ruh gibi yahut yiikselen bir nege

Gibi yeryiiziinden, altin bulutlarla

Tecviz eden yasamimizin ¢oliind.

Mevsim bu, giin bu, saat;

Giin dogumunda sen gelmelisin, tatli kiz kardesim benim,
Uzun siire arzulanan, uzun siire geciken, gel!

Nasl siiriiniiyor kanatsiz anlar 6liim kurtguklarn gibi!
Bir beyaz yildizin noktasi titresiyor sessiz

Genisleyen sabahin turuncu 1s1ginin derinlerinde,

Mor daglarin 6tesinde; riizgirin boldiigii

Bir sis yariginca karanlik bir gol

Yansitiyor onu; simdi zail oluyor; parliyor yeniden
Dalgalar azaldikga ve 6riilii bulutlarin

Tutusmus aglar solgun havada aralandikga;

Kayboluyor ve oradaki zirvelerince bulut benzeri karlarin
Giil rengi giin 15181 titresiyor; duymuyor muyum
Aeolus’'un® miizigini onun deniz yesili kanatlarmnin,
Kizil safag1 savuran?
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PANTHEA enters

I feel, I see

Those eyes which burn through smiles that fade in tears,
Like stars half-quenched in mists of silver dew.

Beloved and most beautiful, who wearest

The shadow of that soul by which I live,

How late thou art! the spher’d sun had climbed

The sea; my heart was sick with hope, before

The printless air felt thy belated plumes.

PANTHEA

Pardon, great Sister! but my wings were faint
With the delight of a remembered dream,

As are the noontide plumes of summer winds
Satiate with sweet flowers. I was wont to sleep
Peacefully, and awake refreshed and calm,
Before the sacred Titan’s fall and thy

Unhappy love had made, through use and pity,
Both love and woe familiar to my heart

As they had grown to thine: erewhile I slept
Under the glaucous caverns of old Ocean
Within dim bowers of green and purple moss,
Our young Ione’s soft and milky arms

Locked then, as now, behind my dark, moist hair,
While my shut eyes and cheek were pressed within
The folded depth of her life-breathing bosom:
But not as now, since I am made the wind
Which fails beneath the music that I bear

Of thy most wordless converse; since dissolved
Into the sense with which love talks, my rest
Was troubled and yet sweet; my waking hours
Too full of care and pain.

ASIA
Lift up thine eyes,
And let me read thy dream.
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PANTHEA girer

Hissediyorum, gériiyorum

Yaglarla tiikenen giiliislerce yanan o gozleri,
Yildizlar gibi giimiisi bir ¢iyin sisinde.

Sevgili ve en giizel, vasitasiyla yasadigim

Ruhun goélgesini giyinen,

Ne kadar ge¢ kaldin! Giin kiiresi yiikseldi
Denizden; kalbim umutla hastayds, nisanesiz hava
Senin geciken kanatlarini hissetmeden 6nce.

PANTHEA

Affet, biiylik Kiz Kardes! Fakat kanatlarim zayifti
Hatirladigim riiyanin hazziyla,

Tatl: gigek kokulariyla dolu yaz riizgérlarinin

Ogle vakti bulutlar gibi. Uyumaya aligiktim

Huzurla ve uyanmaya, yenilenmis ve siiknetle,
Oncesinde kutsal Titan’in diisiisiiniin ve senin
Mutsuz askin eylemeden 6nce, istimal ve merhametle
Aski ve kederi kalbime asgina

Sana nasil geldiklerine gelince: eski Okyanus’un
Buzlu magaralarinin altinda uyurken ben,

Karanlik gblgelerinde yesil ve mor yosunlarin,

Geng Ione’'mizin yumusak ve siit gibi kollarinda
Esirken, simdi karanlik ve nemli sa¢larimin ardinda,
Gozlerim kapaliyken ve yanaklarim gémiiliiyken i¢ine
Onun yasam iifleyen gégsiiniin katli derinlerine:
Fakat simdi oldugu gibi degil, ¢iinkii riizgardan yapildim
Yetkesiz olan Stesine ge¢mekte tagidigim miizigin
Senin en kelimesiz bir sohbetin olan; ¢6ziildiigi icin
Simdi konusmay: seven bir duyumun iginde, benim dinlencem
Béliindii ancak heniiz leziz; uyanis saatim

Dolu ihtimam ve 1zdirapla.

ASIA
Kaldir bakiglarini,
Ve tabir edeyim riiyani.
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PANTHEA

As I have said,

With our sea-sister at his feet I slept.

The mountain mists, condensing at our voice
Under the moon, had spread their snowy flakes,
From the keen ice shielding our link’d sleep.
Then two dreams came. One I remember not.
But in the other his pale wound-worn limbs

Fell from Prometheus, and the azure night
Grew radiant with the glory of that form

Which lives unchanged within, and his voice fell
Like music which makes giddy the dim brain,
Faint with intoxication of keen joy:

‘Sister of her whose footsteps pave the world
With loveliness—more fair than aught but her,
Whose shadow thou art—lift thine eyes on me.’
I lifted them; the overpowering light

Of that immortal shape was shadowed o’er

By love; which, from his soft and flowing limbs,
And passion-parted lips, and keen, faint eyes,
Steamed forth like vaporous fire; an atmosphere
Which wrapped me in its all-dissolving power,
As the warm ether of the morning sun

Wraps ere it drinks some cloud of wandering dew.
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PANTHEA

Soyledigim gibi,

Deniz kiz kardesimle onun ayaklan dibinde uyudum.
Dag sisleri stiziilerek sesimize

Aymn altinda yaymisti kar tanelerini,

Bagli uykumuzu koruyan keskin buzdan.

Iki ritya sudur etti. Birini hatirlamiyorum.

Fakat digerinde, onun soluk, yaralarla yirtik uzuvlarn
Diistii Prometheus’tan ve ziimriidi gece

Isildad1 bu formun goérkemiyle

l¢inde degismeksizin yasayan, ve onun sesi diistii
Karanlik zihni gidiklayan bir mizik gibi,

Keskin bir nesenin sarhosluguyla baygin:

‘Adimlar zarif¢e diinyay1 katedenin

Kiz kardesi—daha zarif her seyden fakat o,

Golgesi sen olan—kaldir bak gézlerini gozlerime.’
Kaldirdim onlari; 6liimsiiz figiiriin

Mitegalip 15181 golgeliydi askla,

Yumusak ve akiskan uzuvlarindan,

Ve arzuyla ayrilmis dudaklarindan ve keskin, baygin gézlerinden,
Buhurlandt ileriye dogru bugulu bir ates gibi;

Beni saran atmosfer her seyi ¢6ziicii kudretiyle,
Sabah giinesinin 1lik Esiri gibi,

Gezgin ¢iy bulutlarindan igerek sardi 6ncesinde.
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I saw not, heard not, moved not, only felt

His presence flow and mingle through my blood
Till it became his life, and his grew mine,

And I was thus absorbed, until it passed,

And like the vapors when the sun sinks down,
Gathering again in drops upon the pines,

And tremulous as they, in the deep night

My being was condensed; and as the rays

Of thought were slowly gathered, I could hear
His voice, whose accents lingered ere they died
Like footsteps of weak melody; thy name
Among the many sounds alone I heard

Of what might be articulate; though still

I listened through the night when sound was none.
Ione wakened then, and said to me:

‘Canst thou divine what troubles me tonight?

I always knew what I desired before,

Nor ever found delight to wish in vain.

But now I cannot tell thee what I seek;

I know not; something sweet, since it is sweet
Even to desire; it is thy sport, false sister;

Thou hast discovered some enchantment old,
Whose spells have stolen my spirit as I slept
And mingled it with thine; for when just now
We kissed, I felt within thy parted lips

The sweet air that sustained me; and the warmth
Of the life-blood, for loss of which I faint,
Quivered between our intertwining arms.’

I answered not, for the Eastern star grew pale,
But fled to thee.
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Gormedim, isitmedim, hareket etmedim,

Sadece hissettim onun varhiginin akisin

Ve kanima karigmasini hayati yeserene ve bana déniisene kadar,
Ve boylece kayboldum, gegip gidene degin,

Ve giin battiginda ¢6ken dumanlar gibi,

Toplanan yeniden ¢am yapraklarindaki damlalarda,
Ve gergin onlar gibi, yogustu varligim

Gecenin derininde;

Ve tefekkiiri sualar toplastiginda isitebildim

O duraksayan aksani 6lmeden Once onlar,

Ayak sesleri gibi zayif bir melodinin;

Senin ismini bir¢ok ses arasinda

Yalniz isittim tamdik;

Serapa siikiti bir gecede.

lone uyandi sonra ve seslendi bana:

‘Tabir eder misin bana bu gece dokunan hayali?
Biliyordum daima ne istedigimi 6nceleri,
Malihulyalarda haz bulmamistim hig.

Fakat simdi séyleyemem ne aradigimi;

Meghul; tath bir sey, ¢iinkii o tatl

Arzulanasi Slgiide; o senin dengin degil kiz kardes;
Sen eski bir biiyliyii kesfettin,

Sihri ruhumu ¢alan ben uyurken

Ve karigtirdi seninkine; simdi Opiistiiglimiizde
Senin ayrilan dudaklarindan

Beni saran tatl1 havayi hissettim; ve 1likligini
Yagam kaninin, kaybi beni giigsiiz diisiiren,

Siikdin buldu dolanmus kollarimizda.’

Sessiz kaldim soniiklesirken Dogu yildizi
Uzanarak sana dogru.
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ASIA

Thou speakest, but thy words

Are as the air; I feel them not. Oh, lift
Thine eyes, that I may read his written soul!

PANTHEA

I lift them, though they droop beneath the load
Of that they would express; what canst thou see
But thine own fairest shadow imaged there?

ASIA

Thine eyes are like the deep, blue, boundless heaven
Contracted to two circles underneath

Their long, fine lashes; dark, far, measureless,

Orb within orb, and line through line inwoven.

PANTHEA
Why lookest thou as if a spirit passed?

ASIA

There is a change; beyond their inmost depth

I see a shade, a shape: ‘t is He, arrayed

In the soft light of his own smiles, which spread
Like radiance from the cloud-surrounded moon.
Prometheus, it is thine! depart not yet!

Say not those smiles that we shall meet again
Within that bright pavilion which their beams
Shall build on the waste world? The dream is told.
What shape is that between us? Its rude hair
Roughens the wind that lifts it, its regard

Is wild and quick, yet ‘t is a thing of air,

For through its gray robe gleams the golden dew
Whose stars the noon has quenched not.
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ASIA

Konusuyorsun, ama sézlerin bosluk;
Hissetmiyorum onlari. Kaldir bakislarini da
Okuyabileyim onun encamini!

PANTHEA

Kaldirdim onlari, ifade edebileceklerinin yiikiinden asagi
Segirtmis olsalar da; ne gorebilirsin

Kendi hos gélgenden baska orada tahayyiili?

ASIA

Gozlerin derin, mavi, sinirsiz asuman

iki cembere dahlolan, uzun, hos
Kirpiklerinin altinda; kara, uzak, biteviye,
Halka i¢re halka, hat icre hatla dokunan.

PANTHEA
Nigin bakiyorsun sen bir ruh ge¢mis gibi?

ASIA

Degisim var orada; en derinlerinin &tesinde

Bir golge goriiyorum, bir sekil: Bu o,

Kendi giiliisiiniin yumusak 1s1g1inda parlayan,
Bulutlarca ¢evrili bir aydan yayilan 1sinlar gibi.
Prometheus, o senin! Gelme heniiz!

Séylemiyor mu su giiliigler bir daha karsilasacagimizi
O parlak ¢adirin altinda, 1sinlar yiikselecek olan
Genis yeryiiziinde? Riiya tabir edildi.

Aramizdaki bu sekil de ne? Onun kabarik saglarini
Kabartiyor riizgar kaldirarak onlari,

Bakisi vahsi ve hizly, fakat o havai bir sey,

Cinkii onun gri pelerininin altindan altin bir ¢iy 151ldiyor
Pariltilarini 6glen giinesinin heniiz igmedigi.
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DREAM
Follow! Follow!

PANTHEA
It is mine other dream.

ASIA
It disappears.

PANTHEA

It passes now into my mind. Methought

As we sate here, the flower-infolding buds

Burst on yon lightning-blasted almond tree;

When swift from the white Scythian wilderness

A wind swept forth wrinkling the Earth with frost;
I looked, and all the blossoms were blown down;
But on each leaf was stamped, as the blue bells

Of Hyacinth tell Apollo’s written grief,

OH, FOLLOW, FOLLOW!
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RUYA
Devam! Devam!

PANTHEA
O benim diger rityam.

ASIA
O yok oluyor.

PANTHEA

O geciyor simdi aklimdan. Diistiniin ki

Biz burada otururken, cicek dolu tomurcuklar

Patliyor 6tede yildirim ¢arpmis badem agacinda;

Beyaz Iskit? tilkesi yabanindan bir riizgar siipiirdiigiinde
Hizla ileriye dogru burarak Yeryiiziinii ayazla;

Baktim ve biitiin gigeklerin dokiildiiglint gordiim;

Fakat her yaprak miihiirlenmisti, Siimbiil'in?? mavi ¢anlart
Apolion’un yazili hiizniinii anlatiyor gibi,

AH, DEVAM, DEVAM!
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ASIA

As you speak, your words

Fill, pause by pause, my own forgotten sleep

With shapes. Methought among the lawns together
We wandered, underneath the young gray dawn,
And multitudes of dense white fleecy clouds

Were wandering in thick flocks along the mountains,
Shepherded by the slow, unwilling wind;

And the white dew on the new-bladed grass,

Just piercing the dark earth, hung silently;

And there was more which I remember not;

But on the shadows of the morning clouds,

Athwart the purple mountain slope, was written
FOLLOW, OH, FOLLOW! as they vanished by;

And on each herb, from which Heaven’s dew had fallen,
The like was stamped, as with a withering fire;

A wind arose among the pines; it shook

The clinging music from their boughs, and then
Low, sweet, faint sounds, like the farewell of ghosts,
Were heard: OH, FOLLOW, FOLLOW, FOLLOW ME!
And then I said, ‘Panthea, look on me.’

But in the depth of those belov’d eyes

Still I saw, FOLLOW, FOLLOW!

ECHO
Follow, follow!

PANTHEA
The crags, this clear spring morning, mock our voices,
As they were spirit-tongued.
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ASIA

Konustugunda so6zlerin dolduruyor

Her bir durusunda benim unutulmus uykumu
Sekillerle. Diisiindiim ¢imenler arasinda
Beraber dolastigimizi, altinda geng gri safagin,
Ve ylinlims{ bulutlar kalabaligr dolaniyordu
Kiimelerle daglar boyunca,

Giidiilerek yavas ve isteksiz bir riizgérla;

Ve beyaz ciy yeni gbvermis ¢imler iizerinde,
Yirtmakta karanlik yeryiiziinii diiserek sessizce;
Ve hatirlamadigim nice seyler;

Sabah bulutlarinin gélgelerinde,

Erguvani dag yamaglart boyunca, yazilidir
TAKIP ET, AH, TAKIP ET! Gézden kaybolurken;
Her bitkinin {izerinde, G6glin ¢iyinin damladigs,
Benzeri yiten bir ateg gibi damgalanmus;

Camlar arasinda bir riizgar yiikseldi; sarst
Cikard: miizigi dallardan ve algak,

Tatli, uguk sesler, elvedast gibi hayaletlerin isitildi,
AH, TAKIP ET, TAKIP ET, BENI TAKIP ET!

Ve sonra ‘Panthea, bana bak,” dedim.

Fakat muazzez gozlerinin derinlerinde

Gérdiim hala, TAKIP ET, TAKIP ET!

YANKI
Takip et, takip et!

PANTHEA
Ugurumlar alay ediyor seslerimizle bu berrak bahar sabahi,
Ciinkii ruhanidir dilleri.
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ASIA

It is some being

Around the crags. What fine clear sounds!
Oh, list!

ECHOES, unseen
Echoes we: listen!
We cannot stay:

As dew-stars glisten
Then fade away—
Child of Ocean!

ASIA
Hark! Spirits speak. The liquid responses
Of their aerial tongues yet sound.

PANTHEA
I hear.

ECHOES

Oh, follow, follow,
As our voice recedeth
Through the caverns hollow,

Where the forest spreadeth;

[More distant]

Oh, follow, follow!

Through the caverns hollow,

As the song floats thou pursue,
Where the wild bee never flew,
Through the noontide darkness deep,
By the odor-breathing sleep

Of faint night-flowers, and the waves
At the fountain-lighted caves,

While our music, wild and sweet,
Mocks thy gently falling feet,

Child of Ocean!



ASIA

Varolus bu

Etrafinda kayalarin. Ne giizel net sesler!
Ah, dinle!

YANKILAR, goriinmeyen
Biz yankilariz: Dinleyin!
Kalamayiz:

Ciy damlalar: parildarken
Sonra gbzden kaybolan—
Okyanusun Cocuguyuz!

ASIA
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Duyun! Konusuyor ruhlar. Mayi mukabeleleri

Havai lisanlarin isitiliyor heniiz.

PANTHEA
Duyuyorum.

YANKILAR

Ah, takip et, takip et,

Sesimiz uzaklagtik¢a

Magaralarin bosluklarinca

Ormanin yayildig1 yere;

[Daha uzaktan]

Ah, takip et, takip et!

Magaralarin bosluklarinca,

Miizik dalgalarini takip ederken sen,
Yaban arisinin hi¢ ugmadig: yerde,
Ogle vakti karanliginin derinliklerinde,
Koku soluyan uykusu

Baygin gece cigeklerinin

Ve dalgalar1 pinar 151kl oyuklarin,
Miizigimiz vahsi ve tath iken,
Eylenir yavasca diisen ayaklarin,
Okyanusun Cocugu!
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ASIA
Shall we pursue the sound? It grows more faint
And distant.

PANTHEA
List! the strain floats nearer now.

ECHOES

In the world unknown
Sleeps a voice unspoken;
By thy step alone

Can its rest be broken;
Child of Ocean!

ASIA
How the notes sink upon the ebbing wind!

ECHOES

Oh, follow, follow!

Through the caverns hollow,

As the song floats thou pursue,

By the woodland noontide dew;

By the forests, lakes, and fountains,
Through the many-folded mountains;
To the rents, and gulfs, and chasms,
Where the Earth reposed from spasms,
On the day when He and thou
Parted, to commingle now;

Child of Ocean!
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ASIA
Sesi takip edecek miyiz? Daha da soluklasiyor
Ve uzaklasiyor.

PANTHEA
Dinle! Irmagin sesleri daha yakin simdi.

YANKILAR

Mechul diinyada

Ses verilmemis bir ses uyur;
Senin adiminla sadece
Uyandirilacaktir o;
Okyanusun Cocugu!

ASIA
Nasil da gomiiliiyor notalar yiikselen riizgarda!

YANKILAR

Ah, takip et, takip et!

Magara bosluklarinca,

Sarki aktik¢a sen pesinden,
Korularda dglen ¢iyi;

Ormanlarda, gollerde ve irmaklarda,
Vadi vadi daglarda;

Yariklarda, korfezlerde, ugurumlara dogru,
Diinyanin kasilmalardan kurtuldugu,
O ve senin ayrildigin giin,

Simdi kavugmak igin;

Okyanusun Cocugu!
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ASIA
Come, sweet Panthea, link thy hand in mine,
And follow, ere the voices fade away.

SCENE II.— A Forest intermingled with Rocks and Caverns.
ASIA and PANTHEA pass into it. Two young Fauns
are sitting on a Rock, listening,

SEMICHORUS I OF SPIRITS

The path through which that lovely twain
Have passed, by cedar, pine, and yew,
And each dark tree that ever grew,

Is curtained out from Heaven’s wide blue;
Nor sun, nor moon, nor wind, nor rain,
Can pierce its interwoven bowers,

Nor aught, save where some cloud of dew,
Drifted along the earth-creeping breeze
Between the trunks of the hoar trees,
Hangs each a pearl in the pale flowers

Of the green laurel blown anew,

And bends, and then fades silently,

One frail and fair anemone;

Or when some star of many a one

That climbs and wanders through steep night,
Has found the cleft through which alone
Beams fall from high those depths upon,—
Ere it is borne away, away,

By the swift Heavens that cannot stay,

It scatters drops of golden light,

Like lines of rain that ne’er unite;

And the gloom divine is all around;

And underneath is the mossy ground.
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ASIA
Gel, tatli Panthea, koy elini elime,
Ve takip et, seslerin yittigi yere.

II. SAHNE.—Kaya ve Kovuklarla bezeli bir Orman.
ASIA ve PANTHEA igine daliyorlar. Iki geng Faun
bir Kayanmn iizerinde oturuyorlar, dinleyerek.

RUHLARIN I. YARIM KOROSU

Bu sevimli ikizlerin ge¢mis oldugu yol,
Sedir, gam ve porsuk agaglarinca,

Ve bilylimiis her bir karanlik agag,
Perdelenmis G6giin genis maviliginden;
Ne giines ne de ay, ne riizgir ne yagmur,
Aralayabilir onun i¢ ige ge¢mis ¢ardagni,
Bir ¢iy bulutu diginda higbir sey,
Yeryiiziinde siiriinen esinti boyunca
Savrulan kir agaglarinin gévdeleri arasinda,
Asar her bir solgun ¢icegine

Savrulan defnenin birer inci tanesi,
Egilir sonra ve solar yavasca,

Bir kirilgan ve zarif anemon;

Veya bir¢ok yildizdan biri

Zorlu gece boyunca tirmanan ve dolanan,
Bulur gecidini sadece 1sinlarin
Yiiksekten diisiilen su derinlerde,—
Uzaklara tasinir, uzaklara,

Sabit olmayan degisken Goklerce,

Alun 15181n damlalarini dagrtir,

Hig birlesmeyen yagmur sicimleri gibi;
Ve kasvetli ilahi her yerdedir;

Ve altindaki yer yosunlu zemindir.
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SEMICHORUS 11

There the voluptuous nightingales,

Are awake through all the broad noon day:
When one with bliss or sadness fails,
And through the windless ivy-boughs,
Sick with sweet love, droops dying away
On its mate’s music-panting bosom;
Another from the swinging blossom,
Watching to catch the languid close

Of the last strain, then lifts on high

The wings of the weak melody,

Till some new strain of feeling bear

The song, and all the woods are mute;
When there is heard through the dim air
The rush of wings, and rising there,

Like many a lake-surrounded flute,
Sounds overflow the listener’s brain

So sweet, that joy is almost pain.
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YARIM KORO II

Sehvetli biilbiiller var,

Uyaniklar genis giin 6glesi boyunca:

Biri kutsanmayla veya hiiziinle mahcup oldugunda,
Ve riizgarsiz fildisi dallar boyunca,

Tath bir agkla hasta, diistiigiinde Slerek

Esinin miizik soluyan gogsiine;

Bir digeri salinan tomurcuktan,

izleyerek yakalamak icin son sesin

Durgun bitisini, sonra kaldirdiginda yiiksege
Zayif bir melodinin kanatlarini,

Yeni hissin bazi yeni tinilarina kadar
Tasidiginda nagmeyi, sessizliginde korularin;
Los havada isitildiginde

Kanatlarinin sesi, ve yiikseldiginde orada,
Bir¢ok golce gevrili bir fliit gibi,

Sesler tasar beyninden dinleyenin

Oyle tathidir ki bu zevk, bir elemdir neredeyse.
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SEMICHORUS I

There those enchanted eddies play

Of echoes, music-tongued, which draw,
By Demogorgon’s mighty law,

With melting rapture, or sweet awe,
All spirits on that secret way,

As inland boats are driven to Ocean
Down streams made strong with mountain-thaw;
And first there comes a gentle sound
To those in talk or slumber bound,
And wakes the destined; soft emotion
Attracts, impels them; those who saw
Say from the breathing earth behind
There steams a plume-uplifting wind
Which drives them on their path, while they
Believe their own swift wings and feet
The sweet desires within obey;

And so they float upon their way,
Until, still sweet, but loud and strong,
The storm of sound is driven along,
Sucked up and hurrying; as they fleet
Behind, its gathering billows meet
And to the fatal mountain bear

Like clouds amid the yielding air.

FIRST FAUN

Canst thou imagine where those spirits live
Which make such delicate music in the woods?
We haunt within the least frequented caves
And closest coverts, and we know these wilds,
Yet never meet them, though we hear them oft:
Where may they hide themselves?
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YARIM KORO 1

Orada miizik dilli yankilarin

Biiyiili girdaplar1 oynagir, ¢ekilen
Demogorgon’un gii¢lii yasastyla,

Eriyen bir cogkuyla, veya tath bir husuyla,
Biitiin ruhlar bu gizemli yoldadur,

Nehir tekneleri siirtiliir gibi Okyanusa
Kavusan irmaklara, dag selleriyle gii¢glenmis;
Ve ilkin yumusak bir ses gelir

Konusanlara yahut pinekleyenlere,

Ve uyandirir niyet edileni; yumusak bir duygu
Ceker ve iter onlari; gérenler

Soyler ardindaki nefes alan zeminden,
Orada buhurdanir bir tiiyii havalandiran riizgir,
Onlari siiren patikalarina, inanirken onlar
Kendi hizl1 kanatlarina ve ayaklarina
iclerindeki tath arzulara itaat ettikleri;

Ve boylece siiziiliirler kendi yollarinda,

Ta ki hala tatly, fakat giiriiltiilii ve kuvvetli,
Bir ses firtinasi belirir,

Kaybolur ve acele eder; onlar siiziiliirken
Ardinda, onun toplasan kiimeleri karsilar
Ve mukadder daga kadar siirer

Bulutlar gibi ortasinda yumusak havanin.

ILK FAUN

Bu ruhlarin nerede yasadigini hayal edebilir misin,
Boyle giizel bir miizik yapan koruluklarda?

En az ayak basilan magaralarda ugrandik biz,

Ve en yakin koyaklarda, ve biliyoruz bu yabanillari,
Ama karsilasmadik onlarla hig, isitsek de stk sik onlart:
Nerede sakliyorlardir ki kendilerini?
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SECOND FAUN

‘T is hard to tell;

I have heard those more skilled in spirits say,

The bubbles, which the enchantment of the sun
Sucks from the pale faint water-flowers that pave
The oozy bottom of clear lakes and pools,

Are the pavilions where such dwell and float
Under the green and golden atmosphere

Which noontide kindles through the woven leaves;
And when these burst, and the thin fiery air,

The which they breathed within those lucent domes,
Ascends to flow like meteors through the night,
They ride on them, and rein their headlong speed,
And bow their burning crests, and glide in fire
Under the waters of the earth again.

FIRST FAUN

If such live thus, have others other lives,
Under pink blossoms or within the bells
Of meadow flowers or folded violets deep,
Or on their dying odors, when they die,
Or in the sunlight of the spher’d dew?
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IKINCI FAUN

Soylemesi zor;

Isittim ruhga daha yetenekli olanlarin séyle dedigini,
Habbeler, giinesin afsunlari,

Solgun zayif su ¢igeklerinden sogurur

Adimlayan sizintili tabanim berrak géllerin ve havuzlarn,
Cadinidir boylelerinin ikamet etigi ve siiziildiig,

Altuinda yesil ve altin bir iklimin

Ogle vaktinin i¢ ice gecmis yapraklar arasinda kamastigs;
Ve bunlar sagildiklarinda, ve ince atesin hava,

Ziyadar kubbelerde soluduklari,

Yiikselir akmak igin meteorlar gibi gece boyunca,

Onlara binerler, dizginlerler bas dondiiriicii hizlarini,
Egerler alevli sorguglarini, ve kayip giderler ateste
Yerylizii sularinin altinda yeniden.

ILK FAUN

Boyleleri yasiyorsa boyle, digerleri de diger hayatlara mi sahiptir,
Pembe ¢iceklerin ve ¢ayir gigeklerinin

Canlan altinda ya da kivrimh menekseleri derininde,

Onlarin 6lmekte olan kokularinda, solduklarinda ya da,

Ya da giinigiginda ¢iy saganaginin?
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SECOND FAUN

Ay, many more which we may well divine.

But should we stay to speak, noontide would come,
And thwart Silenus find his goats undrawn,
And grudge to sing those wise and lovely songs
Of Fate, and Chance, and God, and Chaos old,
And Love and the chained Titan’s woful doom,
And how he shall be loosed, and make the earth
One brotherhood; delightful strains which cheer
Our solitary twilights, and which charm

To silence the unenvying nightingales.

SCENE III.— A Pinnacle of Rock among Mountains.
ASIA and PANTHEA.

PANTHEA

Hither the sound has borne us—to the realm

Of Demogorgon, and the mighty portal,

Like a volcano’s meteor-breathing chasm,

Whence the oracular vapor is hurled up

Which lonely men drink wandering in their youth,
And call truth, virtue, love, genius, or joy,

That maddening wine of life, whose dregs they drain
To deep intoxication; and uplift,

Like Maenads who cry loud, Evoe! Evoe!

The voice which is contagion to the world.
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IKINCI FAUN

Evet, cok daha fazlas: bizim hissedebilecegimiz.

Fakat konugmak i¢in kalmamiz gereken &glen vakti geliyor,
Ve Silenos’u®® alikoyuyor yayllmamis kegilerini bulmaktan,
Ve isteksizdir su hikmetli ve giizel sarkilart séylemeye
Kaderin ve Sansin ve Tanrinin, ve ihtiyar Kaosun,

Ve Askin ve zincirli Titan’in muzdarip kaderinin,

Ve onun nasil dzgiirlestirileceginin, ve yerytiziini nasil bir
Kardeslige cevireceginin; neseli dizeleri yalniz
Alacakaranliklarimizi senlendiren, ve gipta etmeyen
Biilbiilleri sessizlige mahkim eyleyen.

III. SAHNE.— Daglarda Kayalik bir Zirve.
ASIA ve PANTHFA.

PANTHEA

Ses bizi bu tarafa—Demogorgon’un

Kralligina tasidi, ve gorkemli kapi,

Volkanin meteor soluyan yarig gibi,

Kehanet dumant yiikseldiginde

Yalniz insanlann igip de gengliklerinde dolandiklart,

Ve hakikat dedikleri, erdem, ask, deha veya nese dedikleri,
Hayatin bu ¢ildirtici sarabina, tortularini kafaya diktikleri
Derin bir sarhosluga dek; ve kaldirdiklari,

Evoe!* Evoe! diye yiiksek sesle bagiran Maenadlar? gibi,
Diinyaya kétiiliik bulastiran bir sesle.
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ASIA

Fit throne for such a Power! Magnificent!

How glorious art thou, Earth! and if thou be
The shadow of some spirit lovelier still,
Though evil stain its work, and it should be
Like its creation, weak yet beautiful,

I could fall down and worship that and thee.
Even now my heart adoreth. Wonderful!

Look, sister, ere the vapor dim thy brain:
Beneath is a wide plain of billowy mist,

As a lake, paving in the morning sky,

With azure waves which burst in silver light,
Some Indian vale. Behold it, rolling on

Under the curdling winds, and islanding

The peak whereon we stand, midway, around,
Encinctured by the dark and blooming forests,
Dim twilight-lawns, and stream-illumined caves,
And wind-enchanted shapes of wandering mist;
And far on high the keen sky-cleaving mountains
From icy spires of sunlike radiance fling

The dawn, as lifted Ocean’s dazzling spray,
From some Atlantic islet scattered up,

Spangles the wind with lamp-like waterdrops.
The vale is girdled with their walls, a howl

Of cataracts from their thaw-cloven ravines
Satiates the listening wind, continuous, vast,
Awful as silence. Hark! the rushing snow!

The sun-awakened avalanche! whose mass,
Thrice sifted by the storm, had gathered there
Flake after flake, in heaven-defying minds

As thought by thought is piled, till some great truth
Is loosened, and the nations echo round,
Shaken to their roots, as do the mountains now.
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ASIA

Tahta layiktir béyle bir Giig! Harika!

Ne sanlisin sen, Yeryiizii! Ve hald daha

Tatlt olan bir ruhun golgesiysen eger,

Kétiiliik lekelese de onun isini, ve yaratimi

Gibi olsa da, zayif fakat giizel,

Diisebilir ve tapinabilirim buna ve sana.

Kalbim simdi perestis ediyor. Harika!

Bak kiz kardes, orada dumanlar golgeliyor beynini:
Altinda kiimelek bir sisin genis ovas,

Bir g6l gibi, sabah gogiinii adimlayan,

Patlayan asumani dalgalarla giimiisi bir 1g1kta,

Bir Hint vadisi. Gor onu, yuvarlaniyor

Kaymak tutan riizgirlarla, ve konuyor

Bizim durdugumuz zirveye, ortadaki, etraft

Karanlik ve gbveren ormanlarla cevrili,

Golgeli alacakaranlik ¢ayirlari, ve irmaklarin 1sildatug:
Magaralar, riizgér biiylisiince sekillenen gezgin sis;
Ve yiikseklerde keskin gékyiiziinii yarip gegen daglar
Giin 1stmasinin buzlu sivrilerinden sokiiliir

Safak, kaldirarak Okyanusun bas déndiiren serpintisini,
Kaldirarak bazi Atlantik adaciklarindan

Riizgiri, lamba misali su damlaciklariyla siisler.

Vadi duvarlanyla gevrilidir, bir uluma

(oziilen yartklarindan gelen ¢avlanlarin

Dinleyen riizgir doyurur, siirekli, engin,

Sessizlik kadar korkung. Dinle! Telasl kar!

Giinesin uyandirdigs ¢1g! Kiitlesi,

Ug kez firtina tarafindan elenmis, toplanmis orada
Pu] pul, cennete meydan okuyan zihinlerde
Diisiince diislince y1gilirken, biiyiik bir gercek
Saliverilene degin, ve uluslarin yankisi yuvarlantyor
Koklerine degin sarsilmis, simdi daglarin yaptig: gibi.



146 « PERCY BYSSHE SHELLEY

PANTHEA

Look how the gusty sea of mist is breaking

In crimson foam, even at our feet! it rises

As Ocean at the enchantment of the moon
Round foodless men wrecked on some oozy isle.

ASIA

The fragments of the cloud are scattered up;
The wind that lifts them disentwines my hair;
Its billows now sweep o’er mine eyes; my brain
Grows dizzy; I see shapes within the mist.

PANTHEA

A countenance with beckoning smiles; there burns
An azure fire within its golden locks!

Another and another: hark! they speak!
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PANTHEA

Bak nasil da firtinali sis denizi aralaniyor

Kizil bir kopiikle, ayagimizda hatta! Yiikseliyor

Ay cezbesinde bir Okyanus gibi

Kayip bir adaya vurmus erzaksiz adamlan kusatan.

ASIA

Bulutun pargalar dagilmis;

Onlart kaldiran riizgar saglarimu ¢6ziiyor;
Kiimeleri simdi gegiyor gbzlerimden; beynim
Kamasiyor; sisin iginde sekiller gériiyorum.

PANTHEA

Cagiran gililimsemelerle dolu bir yiiz;

Altin buklelerinde masmavi bir ateg!

Bir tane daha ve bir tane daha: Dinle! Konusuyorlar!
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SONG OF SPIRITS

To the deep, to the deep,

Down down!

Through the shade of sleep,
Through the cloudy strife

Of Death and of Life;

Through the veil and the bar
Of things which seem and are,
Even to the steps of the remotest throne,
Down, down!

While the sound whirls around,
Down, down!

As the fawn draws the hound,
As the lightning the vapor,

As a weak moth the taper;
Death, despair; love, sorrow;
Time, both; to-day, to-morrow;
As steel obeys the spirit of the stone,
Down, down!

Through the gray, void abysm,
Down, down!



RUHLARIN $SARKISI
Derinlere, derinlere,

Asagiya asagiya!

Uykunun gélgesinden,

Bulutlu ¢ekismenin iginden
Oliime ve Yasama dair;

Perde ve parmakliklar i¢inden
Goriinen ve var olan seylerden,
En uzak tahtin da basamaklarina,
Asagiya, asagiya!

Ses dnerken etrafta,

Asagiya, asagya!

Geyik yavrusunu tazi siirerken,
Simgek dumani,

Zayif bir glive dokumayzi;

Oliim, umutsuzlugu; ask, hiiznii;
Zaman, ikisini de; bugiinii, yarini;
Celik itaat ederken tasin ruhuna,
Asagiya, asagiya!

Gri, bos ugurumun iginden ta,
Asagiya, asagiya!
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Where the air is no prism,

And the moon and stars are not,

And the cavern-crags wear not

The radiance of Heaven,

Nor the gloom to Earth given,

Where there is one pervading, one alone,
Down, down!

In the depth of the deep

Down, down!

Like veiled lightning asleep,

Like the spark nursed in embers,

The last look Love remembers,

Like a diamond, which shines

On the dark wealth of mines,

A spell is treasured but for thee alone.
Down, down!

We have bound thee, we guide thee;
Down, down!

With the bright form beside thee;
Resist not the weakness,

Such strength is in meekness

That the Eternal, the Immortal,

Must unloose through life’s portal
The snake-like Doom coiled underneath his throne
By that alone.
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Havanin 15181 kirmadigi yerde,

Ve ay ve yildizlarin olmadigi,

Ve magara kayaliklarinin iistiinde
Tasimadig Cennetin 1s1ltisini,

Ne de Diinyaya verilen kasveti,

Biri ki her yerde, biri ki tek basina,
Asaglya, asagiya!

Derinlerin derununa

Asagrya, asagiya!

Uyuyan ortiilii bir simsek gibi,
Kézde beslenmis kivilcim gibi,
Askin hatirladig: son bakis,
Parlayan bir elmas gibi

Madenlerin karanlik zenginliginde,
Bir biiyii degerlidir, ancak yalnizca senin i¢in.
Asagiya, asagiyal

Seni bagladik, kilavuzluk ettik sana;
Asaglya, asagiya!

Yanindaki parlak formia;

Zayifliga direnme,

Boyle bir gii¢ uysallikta

Ki Ebedi, Oliimsiiz,

Hayat kapisindan saliverilmeli
Yilan benzeri Felaket kivrild: tahtinin altina
Yalniz bununia.
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SCENE IV— The Cave of DEMOGORGON.
ASIJA and PANTHEA.

PANTHEA
What veiled form sits on that ebon throne?

ASIA
The veil has fallen.

PANTHEA

I see a mighty darkness

Filling the seat of power, and rays of gloom
Dart round, as light from the meridian sun,
Ungazed upon and shapeless; neither limb,
Nor form, nor outline; yet we feel it is

A living Spirit.

DEMOGORGON
Ask what thou wouldst know.

ASIA
What canst thou tell?

DEMOGORGON
All things thou dar’st demand.

ASIA
Who made the living world?
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IV. SAHNE.—DEMOGORGON’un Magaras.
ASIA ve PANTHEA.

PANTHEA
Nedir bu abanoz taht {izerinde oturan ortiilii figiir?

ASIA
Diistii ortdi.

PANTHEA

Giiglii bir karanlik goériiyorum

Giiclin tahtini dolduran, ve kétiiliigiin huzmeleri
Saciliyor etrafa, tropik giineslerden ¢ikan 1sinlar gibi,
Bakilamayan ve bigimsiz; ne kas,

Ne form, ne dis hat; fakat onun yasayan bir Ruh
Oldugunu hissediyoruz yine de.

DEMOGORGON
Bilmek istedigini sor.

ASIA
Ne soyleyebilirsiniz ki?

DEMOGORGON
Sormaya cesaret edecegin her seyi.

ASIA
Kim yaratt1 bu yagayan diinyay1?
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DEMOGORGON
God.

ASIA

Who made all

That it contains? thought, passion, reason, will,
Imagination?

DEMOGORGON
God: Almighty God.

ASIA

Who made that sense which, when the winds of spring
In rarest visitation, or the voice

Of one belov’d heard in youth alone,

Fills the faint eyes with falling tears which dim

The radiant looks of unbewailing flowers,

And leaves this peopled earth a solitude

When it returns no more?

DEMOGORGON
Merciful God.
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DEMOGORGON
Tanri.

ASIA

Kim yaratt1 sunlari

iceren seyleri: diisiince, tutku, akil, irade
Ve hayal giicii?

DEMOGORGON
Tanrt: Kadir-i Mutlak Tanri.

ASIA

Kim yaratt1 su duyuyu ki bahar riizgérlar estiginde
Nadir ziyaretinde veya sesinde

Bir sevgilinin yalmz genglikte duyulan,

Solgun gozleri diisen yaslarla doldurur

Karartan sen ¢igeklerin 1siltili bakislarini,

Ve birakir bu insan dolu diinyaya bir yalnizlik

Terk edisiyle?

DEMOGORGON
Merhametli Tanr1.
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ASIA

And who made terror, madness, crime, remorse,
Which from the links of the great chain of things
To every thought within the mind of man

Sway and drag heavily, and each one reels
Under the load towards the pit of death;
Abandoned hope, and love that turns to hate;
And self-contempt, bitterer to drink than blood;
Pain, whose unheeded and familiar speech

Is howling, and keen shrieks, day after day;

And Hell, or the sharp fear of Hell?

DEMOGORGON
He reigns.

ASIA
Utter his name; a world pining in pain
Asks but his name; curses shall drag him down.

DEMOGORGON
He reigns.

ASIA
I feel, I know it: who?

DEMOGORGON
He reigns.
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ASIA

Kim korkuyu yaratti, ¢ilginlig, sugu, pismanhgi,
Seylerin biiyiik zincirinin baglarinda

insanin aklinda her bir diigiinceyi etkileyen

Ve siiriikleyen agir bir sekilde, ve her birini
Hareket ettiren yiikiiyle 6liim qukuruna dogru;
Terk edilmis umudu, ve nefrete dénmiis asky;

Ve kendinden nefreti, igmesi kandan daha aci olan;
lzdiraby, aldiris edilmeyen ve bilindik konusmasi
Uluyan, ve keskin gigliklar atan giinbegiin;

Ve Cehennemi, ve Cehennemin keskin korkusunu?

DEMOGORGON
O yOnetir.

ASIA
Soyle onun adini; diinya inliyor aciyla,
istiyor adin1 onun; lanetler alasag edesice.

DEMOGORGON
O hiikiim siirer.

ASIA
Hissediyorum, biliyorum onu: Ama kim?

DEMOGORGON
O hiikiim stirer.



158 = PERCY BYSSHE SHELLEY

ASIA

Who reigns? There was the Heaven and Earth at first,
And Light and Love; then Saturn, from whose throne
Time fell, an envious shadow; such the state

Of the earth’s primal spirits beneath his sway,

As the calm joy of flowers and living leaves

Before the wind or sun has withered them

And semivital worms; but he refused

The birthright of their being, knowledge, power,
The skill which wields the elements, the thought
Which pierces this dim universe like light,
Self-empire, and the majesty of love;

For thirst of which they fainted. Then Prometheus
Gave wisdom, which is strength, to Jupiter,

And with this law alone, ‘Let man be free,’
Clothed him with the dominion of wide Heaven.
To know nor faith, nor love, nor law, to be
Omnipotent but friendless, is to reign;

And Jove now reigned; for on the race of man
First famine, and then toil, and then disease,
Strife, wounds, and ghastly death unseen before,
Fell; and the unseasonable seasons drove,

With alternating shafts of frost and fire,

Their shelterless, pale tribes to mountain caves;
And in their desert hearts fierce wants he sent,
And mad disquietudes, and shadows idle

Of unreal good, which levied mutual war,

So ruining the lair wherein they raged.
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ASIA

Kim hiikiim siirliyor? Baslangi¢ta Yer ve GOk vardi,

Ve Isik ve Agk; sonra Satiirn, tahtindan zamanin diistiigii,
Kiskang golge; diinyamn ilk ruhlarinin

Durumu 8yleydi ki onun etkisinden azadeydiler,
Cigeklerin ve canl1 yapraklarin serin nesesi gibi
Riizgar karsisinda veya giinesin soldurdugu,

Ve yar1 canli kurtguklar; fakat o reddetti

Onlarin dogum haklarini, bilgi, giig,

Elementlere hitkmeden beceri, bu karanlik evreni

Isik gibi aydinlatan diisiince,

Kendine muktedir olmak, ve agkin gérkemi;
Susuzlugundan solduklari. Sonra Prometheus

Kuvvet olan hikmeti verdi, Jiipiter’e,

Ve ‘Insan ézgiir olsun’ buyruguyla

Giydirdi onu genis Goklerin miilkiiyle.

Ne imant, ne aski, ne hukuku bilmektir

Muktedir olmak, hiikmetmektir seriksizce;

Ve Jove hiikiim siird{i simdi; ¢iinki insan 1rki iizerine
Once aglik, sonra ¢alismak zorunlulugu, ve sonra hastalik,
Cekisme, yaralar, goriilmemis bir dehsetengiz 6liim
Coktii; ve mevsimsiz mevsimler siirdii,

Atesin ve buzun altiist olusuyla,

Barinaksiz, solgun kabilelerini dag magaralarina;

Ve onlarin ¢6l yiireklerine vahsi arzular génderdi o,
Ve ¢ilgin huzursuzluklar, ve gergek olmayan iyiligin
Golge tesellisini, karsilikl: savast kigkirtan,

Boylece 6fkelendiklerinin ocagina incir agaci dikmeye.
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Prometheus saw, and waked the legioned hopes
Which sleep within folded Elysian flowers,
Nepenthe, Moly, Amaranth, fadeless blooms,

That they might hide with thin and rainbow wings
The shape of Death; and Love he sent to bind

The disunited tendrils of that vine

Which bears the wine of life, the human heart;

And he tamed fire which, like some beast of prey,
Most terrible, but lovely, played beneath

The frown of man; and tortured to his will

Iron and gold, the slaves and signs of power,

And gems and poisons, and all subtlest forms
Hidden beneath the mountains and the waves.

He gave man speech, and speech created thought,
Which is the measure of the universe;

And Science struck the thrones of earth and heaven,
Which shook, but fell not; and the harmonious mind
Poured itself forth in all-prophetic song;

And music lifted up the listening spirit

Until it walked, exempt from mortal care,

Godlike, o’er the clear billows of sweet sound;

And human hands first mimicked and then mocked,
With moulded limbs more lovely than its own,

The human form, till marble grew divine;

And mothers, gazing, drank the love men see
Reflected in their race, behold, and perish.

He told the hidden power of herbs and springs,
And Disease drank and slept. Death grew like sleep.
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Prometheus gordii ve uyandird: ordulanmis umutlari
Kapanmis Cennet ¢igeklerinin i¢cinde uyuyan,
Nepenthe,?$ Moly,?” Amaranth,? solmaz ¢icekler,

Ki gizleyebilirler narin ve yedi renkli kanatlar ile
Oliimiin seklini; ve Ask o baglamaya génderdi
Baglamsiz filizlerini su asmanin

Tasiyan hayat sarabini, insan kalbi denilen;

Ve ehlilestirilmis ates, bazi vahsi hayvanlar gibi,

En korkung fakat ise yararca bir rol iistlendi

Insan aklinin 6tesinde; ve muti kild

Demir ve altin1 kendi iradesine,

Miicevherleri ve zehirleri, ve en hassas formlar
Dalgalarin ve daglarin altinda saklanan.

O insana dil verdi ve dil yaratt1 diisiinceyi,

Evrenin 6l¢iisii olan;

Ve Bilim vurdu tahtina yerin ve goklerin,

Salland: fakat diismedi; ve uyumlu zeka

Kendini ortaya doktii biitlin kehanet sarkilarinda;

Ve miizik yiikseltti dinleyenin ruhunu

Yiirtiyene kadar o 6liimlii kaygilardan azade,

Tanr1 benzeri, tatli seslerin berrak kiimeleri {izerinde;
Ve insan eli ilk defa taklit etti ve sonra alay etti,

Sekil verilmis kaslarla kendininkinden daha giizel
Bir insani formda olan mermer 6liimstizlesene dek;
Ve anneler bakarak, igtiler agk: insanlarin onlarin
Irklarinda yansimis gordiikleri, baktiklari ve yok olduklari.
Otlarin ve kaynaklarin gizli giiciinii anlatti,
Hastaliklar1 uyutan ve Oliimii bir uyku gibi biiyiiten.
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He taught the implicated orbits woven

Of the wide-wandering stars; and how the sun
Changes his lair, and by what secret spell

The pale moon is transformed, when her broad eye
Gazes not on the interlunar sea.

He taught to rule, as life directs the limbs,

The tempest-winged chariots of the Ocean,

And the Celt knew the Indian. Cities then

Were built, and through their snow-like columns flowed
The warm winds, and the azure ether shone,

And the blue sea and shadowy hills were seen.
Such, the alleviations of his state,

Prometheus gave to man, for which he hangs
Withering in destined pain; but who rains down
Evil, the immedicable plague, which, while

Man looks on his creation like a god

And sees that it is glorious, drives him on,

The wreck of his own will, the scorn of earth,

The outcast, the abandoned, the alone?

Not Jove: while yet his frown shook heaven, aye when
His adversary from adamantine chains

Cursed him, he trembled like a slave. Declare

Who is his master? Is he too a slave?
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i¢ ice gegerek dokunmus yOriingelerini 6gretti
Genis dolasan yildizlarin; ve nasil degistirir

Giines barinagini ve hangi gizli biiyi ile

Solgun ay donisiir, goériinmediginde genis gozleri
Aysiz gecelerin lacivert denizde.

Yonetmeyi Ogretti o, hayatin kaslar1 ynetmesi gibi,
Firtinalt kanath arabalarini Okyanusun,

Ve Keltler tanid1 Hintlileri. Sehirler insa edildi sonra
Ve onlarin kar beyazi siitunlarinca esti

Ilik riizgarlar ve mavi sonsuzluk parildadi,

Mavi deniz ve golgeli tepelikler gorildii.

Bunlar tesellisi oldu hilinin.

Prometheus bagigladi insana, mukadder bir aciyla
Titresen; fakat kimdir kottlagi yagdiran,
Dermansiz vebayi, insan kendi yaratiminda

Bir tanr gibi goriiniirken ve goriirken

Kendi eserinde sanini, siiren onun tizerine,

Kendi iradesinin enkazini, yeryiiziiniin alayim,
Stirgiinii, terk edilmisi ve yalnizi?

Jove degil; onun kas ¢atig1 gogl titretse de, evet onun
Muarnzi elmasvari zincirlerden

Lanetlediginde, kole gibi titredi o. Séyle

Kimdir onun efendisi? O da mi bir kole yoksa?
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DEMOGORGON
All spirits are enslaved which serve things evil:
Thou knowest if Jupiter be such or no.

ASIA
Whom called’st thou God?

DEMOGORGON
I spoke but as ye speak,
For Jove is the supreme of living things.

ASIA
Who is the master of the slave?

DEMOGORGON

If the abysm

Could vomit forth its secrets—but a voice

Is wanting, the deep truth is imageless;

For what would it avail to bid thee gaze

On the revolving world? What to bid speak

Fate, Time, Occasion, Chance and Change? To these
All things are subject but eternal Love.

ASIA

So much I asked before, and my heart gave

The response thou hast given; and of such truths
Each to itself must be the oracle.

One more demand; and do thou answer me

As my own soul would answer, did it know

That which I ask. Prometheus shall arise
Henceforth the sun of this rejoicing world:
When shall the destined hour arrive?
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DEMOGORGON
Tiim ruhlar kolelestirildiler kétiiliige hizmet eder halde:
Biliyorsun Jiipiter’in &yle olup olmadigini.

ASIA
Kime Tanr diyorsun sen?

DEMOGORGON
Séyledim dedigini,
Jove biitiin yasayan seylerin en yiicesidir ¢linkii.

ASIA
Kimdir kolenin efendisi?

DEMOGORGON

Eger ugurum

Sirlarini kusarsa—ama bir ses

Istiyor, derin gercek imgesizdir;

Sana bakmak neye yarard1

Dénen diinyada? Neye yarardi konugma
Kader, Zaman, Firsat, Sans ve Degisim?
Bunlarin hepsi tibidir sonsuz Agka.

ASIA

Cok sordum daha 6nce, ve kalbim verdi
Senin verdigin cevabi; ve bu gergeklerin
Her birinin kendisi bir kehanet olmali.

Bir kere daha istiyorum, cevaplar misin beni
Ruhumun cevapladig gibi, biliyor muydu
Sordugumu. Prometheus kalkacak m1
Giinesi gibi bu sen dlinyanin:

Ne zaman gelecek o beklenen saat?
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DEMOGORGON
Behold!

ASIA

The rocks are cloven, and through the purple night
I see cars drawn by rainbow-winged steeds

Which trample the dim winds; in each there stands
A wild-eyed charioteer urging their flight.

Some look behind, as fiends pursued them there,
And yet I see no shapes but the keen stars;

Others, with burning eyes, lean forth, and drink
With eager lips the wind of their own speed,

As if the thing they loved fled on before,

And now, even now, they clasped it. Their bright locks
Stream like a comet’s flashing hair; they all

Sweep onward.

DEMOGORGON
These are the immortal Hours,
Of whom thou didst demand. One waits for thee.

ASIA

A Spirit with a dreadful countenance

Checks its dark chariot by the craggy gulf.

Unlike thy brethren, ghastly Charioteer,

Who art thou? Whither wouldst thou bear me? Speak!

SPIRIT

I am the Shadow of a destiny

More dread than is my aspect; ere yon planet

Has set, the darkness which ascends with me

Shall wrap in lasting night heaven’s kingless throne.
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DEMOGORGON
Bak!

ASIA

Yarild1 kayalar, mor geceden gelen arabalar

Goriiyorum gokkusag: kanath aygirlarca siiriilen,

Ezen ayaklar1 altinda karanlik riizgarlary; her birinde

Vahsi bakigh bir siiriici duruyor ugusu kamgilayan.

Bazilari arkaya bakiyor diismanlar takip ediyormuscasina onlari,
Fakat gérmiiyorum higbir sekil parlak yildizlardan bagka;
Digerleri yanan gozlerle, ileri ¢ikiyor ve igiyor

Hevesli dudaklarla kendi hizlarinin riizgarini,

Daha 6nce ugup gitmisgesine sevdikleri,

Ve simdi, hatta gimdi, yakaladilar onu. Onlarin parlak bukleleri
Kuyruklu yildizin parlak kuyrugu gibi akiyor; hepsi ve hepsi
Ileri atiliyor.

DEMOGORGON
Bunlar 6liimsiiz Saatleri
Senin istediginin. Seni bekliyor o.

ASIA

Korkung goriiniiglii bir Ruh

Kayalik korfezden ¢ikariyor arabasini.
Kardeslerin gibi degil, hayalet bir Arabaci,
Kimsin sen? Nereye gétiiriiyorsun beni? Konus!

RUH

Ben kaderin Golgesiyim

Daha korkuncum goriintiimden; az 6nce orada kevkebin
Battig1 yerde benimle yiikselen karanlik

Uzun gecede kavrayacak goklerin kralsiz tahtini.
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ASIA
What meanest thou?

PANTHEA

That terrible Shadow floats

Up from its throne, as may the lurid smoke
Of earthquake-ruined cities o’er the sea.
Lo! it ascends the car; the coursers fly
Terrified; watch its path among the stars
Blackening the night!

ASIA
Thus I am answered: strange!

PANTHEA

See, near the verge, another chariot stays;

An ivory shell inlaid with crimson fire,

Which comes and goes within its sculptured rim
Of delicate strange tracery; the young Spirit
That guides it has the dove-like eyes of hope;
How it soft smiles attract the soul! as light
Lures wing’d insects through the lampless air.
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ASIA
Ne kastediyorsun?

PANTHEA

Bu dehsetli Gélge siiziiliiyor

Tahtindan yukariya dogru, donuk bir duman gibi
Deprem yikig: sehirlerden denize dogru iiflenen.
Bak! O yiikseltiyor arabayi; yaris¢ilar ugusuyor
Dehset icinde; izle onlarin yolunu yildizlar iginde
Geceyi karartan!

ASIA
Aldim tuhaf cevabimi!

PANTHEA

Bak, ugurumun kiyisinda bagka bir araba duruyor;

Kiz1l ateslerle kakmali fildisi bir kabuk,

Geliyor ve gidiyor onun islemeli hatlarinda

Hassas, tuhaf mimarisinin; geng Ruh

Yol gosteren, umudun kumru gozlerine sahip;

Nasil cezbediyor ruhlar yumusak giiliisler! Isigin

Kanatli bécekleri lambasiz bir havada kendine cezbetmesi gibi.
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SPIRIT

My coursers are fed with the lightning,

They drink of the whirlwind’s stream,

And when the red morning is bright’ning
They bathe in the fresh sunbeam.

They have strength for their swiftness I deem;
Then ascend with me, daughter of Ocean.

I desire—and their speed makes night kindle;
I fear—they outstrip the typhoon;

Ere the cloud piled on Atlas can dwindle

We encircle the earth and the moon.

We shall rest from long labors at noon;

Then ascend with me, daughter of Ocean.

SCENE V.— The Car pauses within a Cloud on the Top of a snowy
Mountain. ASIA, PANTHEA, and the SPIRIT OF THE HOUR.

SPIRIT

On the brink of the night and the morning
My coursers are wont to respire;

But the Earth has just whispered a warning
That their flight must be swifter than fire;
They shall drink the hot speed of desire!

ASIA
Thou breathest on their nostrils, but my breath
Would give them swifter speed.

SPIRIT
Alas! it could not

PANTHEA
O Spirit! pause, and tell whence is the light
Which fills the cloud? the sun is yet unrisen.
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RUH

Benim yaris¢ilarim 1gikla besilidirler,

Onlar burgag havalar igerler,

Ve kizil sabahlar parladiginda

Taze giin 15181nda yikanirlar.

Hizlarindan dolay: giigliidiirler zannimca;
Benimle yiikselirler onlar, Okyanusun kizi.
Arzu ediyorum ki hizlar1 gecenin kandilleri olsun;
Korkuyorum-—tayfunu geride birakacaklar;
Atlas’in iizerine y1g1lan bulut azalmadan 6nce
Diinyay1 ve ay1 cevreleriz.

Ogle vakti zorlu islerden sonra dinlenecegiz;
Sonrasinda benimle yiiksel, Okyanusun kizi.

V. SAHNE.—Araba karh Dagin Zirvesinde bir Bulutun iginde durur.
ASIA, PANTHEA ve ZAMANIN RUHU.

RUH

Gecenin ve safagin kiyisinda

Benim koganlarim tiikenmeyecekler;
Fakat Yeryiizi bir uyan fisildadi
Onlarin ugusu atesten daha hizli olacak;
Onlar arzunun ategli telagin igecekler!

ASIA
Onlarin burun deliklerinde soludun, fakat benim
Nefesim onlara verirdi daha da bir hiz.

RUH
Maalesef, olamazdi bu

PANHEA
Ey Ruh! Dur ve soyle 15181n zamanini,
Dolduracak bulutu! Giines yiikselmedi heniiz.
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SPIRIT

The sun will rise not until noon. Apollo
Is held in heaven by wonder; and the light
Which fills this vapor, as the aerial hue
Of fountain-gazing roses fills the water,
Flows from thy mighty sister.

PANTHEA
Yes, I feel—

ASIA
What is it with thee, sister? Thou art pale.

PANTHEA

How thou art changed! I dare not look on thee;

I feel but see thee not. I scarce endure

The radiance of thy beauty. Some good change

Is working in the elements, which suffer

Thy presence thus unveiled. The Nereids tell
That on the day when the clear hyaline

Was cloven at thy uprise, and thou didst stand
Within a vein’d shell, which floated on

Over the calm floor of the crystal sea,

Among the Aegean isles, and by the shores
Which bear thy name,—love, like the atmosphere
Of the sun’s fire filling the living world,

Burst from thee, and illumined earth and heaven
And the deep ocean and the sunless caves

And all that dwells within them; till grief cast
Eclipse upon the soul from which it came.

Such art thou now; nor is it I alone,

Thy sister, thy companion, thine own chosen one,
But the whole world which seeks thy sympathy.
Hearest thou not sounds i’ the air which speak the love
Of all articulate beings? Feelest thou not

The inanimate winds enamoured of thee? List! [Music.
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RUH

Giines yiikselecek degil 6gleye kadar. Apollon
Gokyiiziinde duruyor hayretle; ve 151k

Bu buhar kovacak olan, goksel bir rengi gibi
Pinarlara bakan giillerin doldurur sulari,
Akar kudretli kiz kardesinden senin.

PANTHEA
Hissediyorum, evet—

ASIA
Nen var, hemsirem? Solgundur yiiziin.

PANTHEA

Nasil degistin! Bakmaya cesaret edemiyorum sana;
Hissediyorum fakat géremiyorum seni. Giizelliginin
Yansisina zor dayaniyorum. Bazi iyi degisimler
Hazirlaniyor anasirda, sarsilan

ifsa olmus giizelliginden. Nereidler? anlatiyor
Berrak ‘hiyalin’in*® senin sagkinliginla

Yarildig1 giin, ve senin

Damarli bir kabukta belirdigin, berrak denizin
Sakin ylizeyinde siiziilen,

Ege adalar arasinda, ve kiyilarda

Senin adini tagiyan,—agk, atmosferi gibi

Giinesin ateslerinin, dolduruyor yasayan diinyayi,
Senden figkiriyor, ve aydinlanmus yer ve gék

Ve derin okyanus ve giin 15181 girmez magaralar

Ve hepsi oralarin sakinlerinin; sudur ettigi

Ruhu tutana kadar keder.

Boylesin sen simdi; ne de benim yalniz olan,

Senin kardesin, senin yoldasin, senin segtigin kisi,
Fakat senin sevgini arzulayan tiim diinya.
Duymuyor musun sesleri, havay senin askini dillendiren
Tim belagat sahibi varliklardan? Hissetmiyor musun
Olgiin riizgarlari sana hayran olan? Dinle! [Miizik.



174 « PERCY BYSSHE SHELLEY

ASIA

Thy words are sweeter than aught else but his
Whose echoes they are; yet all love is sweet,
Given or returned. Common as light is love,
And its familiar voice wearies not ever.

Like the wide heaven, the all-sustaining air,
It makes the reptile equal to the God;

They who inspire it most are fortunate,

As I am now; but those who feel it most
Are happier still, after long sufferings,

As 1 shall soon become.

PANTHEA
List! Spirits speak.
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ASIA

Senin sozlerin tatli daha da her seyden

Yankilar1 olan onun; fakat biitiin ask tatli,

Verilen ve geri gevrilen. Ask: 151k gibi bilindiktir,
Ve onun alisildik sesi yorulmaz asla.

Genis gokylizi gibi, her seyi kusatan hava,

Yapar bir siirtingeni Tanrinin esiti;

Ona ilham verenler talihlidir ¢ogu,

Benim simdi oldugum gibi; fakat onu hissedenler ¢ogunlukla
Daha mutludurlar simdi, uzun 1zdiraplardan sonra,
Benim de yakinda olacagim gibi.

PANTHEA
Dinle! Ruhlar konusuyor.
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VOICE in the air, singing

Life of Life, thy lips enkindle

With their love the breath between them;
And thy smiles before they dwindle
Make the cold air fire; then screen them
In those looks, where whoso gazes
Faints, entangled in their mazes.

Child of Light! thy limbs are burning
Through the vest which seems to hide them;
As the radiant lines of morning

Through the clouds, ere they divide them;
And this atmosphere divinest

Shrouds thee wheresoe’er thou shinest.
Fair are others; none beholds thee,

But thy voice sounds low and tender

Like the fairest, for it folds thee

From the sight, that liquid splendor,

And all feel, yet see thee never,

As I feel now, lost forever!

Lamp of Earth! where’er thou movest

Its dim shapes are clad with brightness,
And the souls of whom thou lovest

Walk upon the winds with lightness,

Till they fail, as I am failing,

Dizzy, lost, yet unbewailing!
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SES havada, sark: sdyleyerek

Hayatin Hayati, senin dudaklarin alevlendiriyor
Askiyla onlarin aralarindaki nefesi;

Ve senin giiliiglerin onlar sénmeden

Soguk havayi harliyor; sonra tariyor onlari

Su bakiglarla, her kime baksa

Onlar1 hapseden gii¢siiz labirentlerine.

Isigin Cocugu! Senin kaslarin yanip tutusuyor
Onlar gizler gériinen 6rti icinde;

Sabahin 151k huzmeleri gibi

Bulutlarca, onlar yarip gegen;

Ve bu en ilahi atmosfer

Biiriimler her nerede parlasan sen.

Digerleri aydinliktir; kimse bakmaz sana,
Fakat sesin alcak ve rikkatli

En giizelleri gibi, o seni ele verir
Goriintiinden, ki sivi bir ihtisam,

Ve hepsi hisseder, fakat seni asla gérmezler,
Simdi hissettigim gibi, kaybolur ebediyen!
Diinyanin Lambasi! Her nereye gitsen

Onun karanlik kdseleri bezenir senin parlakhginla,
Ve sevdigin ruhlar yiiriirler

Aydinlikla riizgérlar iizerinde,

Diisene kadar benim diistiigiim gibi,
Urpererek, kaybolmus fakat pismanliksiz!
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ASIA

My soul is an enchanted boat,

Which, like a sleeping swan, doth float

Upon the silver waves of thy sweet singing;
And thine doth like an angel sit

Beside a helm conducting it,

Whilst all the winds with melody are ringing.
It seems to float ever, forever,

Upon that many-winding river,

Between mountains, woods, abysses,

A paradise of wildernesses!

Till, like one in slumber bound,

Borne to the ocean, I float down, around,
Into a sea profound of ever-spreading sound.
Meanwhile thy spirit lifts its pinions

In music’s most serene dominions;

Catching the winds that fan that happy heaven.
And we sail on, away, afar,

Without a course, without a star,

But, by the instinct of sweet music driven;
Till through Elysian garden islets

By thee most beautiful of pilots,

Where never mortal pinnace glided,

The boat of my ‘desire is guided;

Realms where the air we breathe is love,
Which in the winds on the waves doth move,
Harmonizing this earth with what we feel above.
We have passed Age’s icy caves,

And Manhood’s dark and tossing waves,

And Youth’s smooth ocean, smiling to betray;
Beyond the glassy gulfs we flee

Of shadow-peopled Infancy,

Through Death and Birth, to a diviner day;

A paradise of vaulted bowers

Lit by downward-gazing flowers,

And watery paths that wind between
Wildernesses calm and green,

Peopled by shapes too bright to see,

And rest, having beheld; somewhat like thee;
Which walk upon the sea, and chant melodiously!
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ASIA

Ruhum biiyilii bir tekne,

Uyuyan bir kugu gibi ylizen

Senin tatli sarkinin glimiis dalgalari tizerinde;

Ve seninki bir melek gibi oturuyor

Diimenin yaninda y6neterek onu,

Melodili tiim riizgarlar ¢inlarken.

Yiizliyor gibi daima, sonsuzluga,

O ¢ok dolambaglt nehirde,

Daglar, ormanlar, ugurumlar arasinda,

Bir vahsi doga cenneti!

Uykuya bagli biri kadar

Okyanusa dogmus, siiziiliiyorum etrafta,

Siirekli yayilan sesin derinliklerindeki bir denize.

Bu arada ruhun kanatlarini kaldiriyor

Miizigin en dingin tlkelerinde;

O mutlu cenneti yelpazeleyen riizgarlar1 yakalayarak.
Ve yelken agiyoruz, uzaklara, uzaklara,

Rotasiz, yildizsiz,

Ancak, tatl miizigin yonlendirdigi i¢giidiiyle;
Cennet adalarina kadar

Seninle kaptanlarin en giizeli,

Oliimlii zirvenin asla degismedigi yerde,
Arzularimin teknesi yonlendiriliyor;

Soludugumuz havanin ask oldugu diyarlara,
Dalgalarin iistiinde esen riizgarlarda hareket ettigi,
Bu diinyayi yukarida hissettiklerimizle uyumlu héle getirerek.
Cagin buzlu magaralarin: gegtik,

Ve Insanligin karanlik ve savrulan dalgalarin,

Ve Gengligin piiriizsiiz okyanusunu, giiliimseyerek ihanete;
Cam berrak korfezlerin 6tesinde kagiyoruz
Golgelerce meskin Cocukluktan,

Oliim ve Dogum araciligtyla, daha ilahi bir giine;
Tonozlu ¢ardaklar cennetine

Asag sarkan giceklerle aydinlatilmusg,

Ve aralarinda riizgar olan sulu yollarla

Doga yesil ve sakin,

Bakilamayacak kadar parlak sekillerle dolu,

Ve durulduk, gérdiikten sonra; sana benzer muhtesemlikleri;
Denizin iizerinde yiiriiyen ve ahenkle sarki styleyen!
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SCENE I.— Heaven. JUPITER on his Throne; THETIS

and the other Deities assembled.

JUPITER

YE congregated powers of heaven, who share
The glory and the strength of him ye serve,
Rejoice! henceforth I am omnipotent.

All else had been subdued to me; alone

The soul of man, like unextinguished fire,

Yet burns towards heaven with fierce reproach, and doubt,
And lamentation, and reluctant prayer,

Hurling up insurrection, which might make

Our antique empire insecure, though built

On eldest faith, and hell’s coeval, fear;

And though my curses through the pendulous air,
Like snow on herbless peaks, fall flake by flake,
And cling to it; though under my wrath’s night

It climb the crags of life, step after step,

Which wound it, as ice wounds unsandalled feet,
It yet remains supreme o’er misery,

Aspiring, unrepressed, yet soon to fall;



II1. PERDE

1. SAHNE.— Gokyiizii. JUPITER Tahtinda; THETIS

ve diger Tanrigalar toplanmuslar.

JUPITER

Siz toplanmus giigleri gokyiiziiniin paylagsan

Giiciinii ve sanini hizmet ettiginizin,

Neselenin! Bundan boyle kidir-i mutlagim ben.

Biitiin her sey bana biat etmisti; yalnizca

Insanin ruhu, sénmez bir ates gibi,

Fakat yanan gékyiiziine dogru vahsi bir ileniyle, ve siiphe

Ve matemle, ve isteksiz ibadetle,

Hizlandiran baskaldiriy1, giivensiz kilan

Antik egemenligimizi, her ne kadar insa edilmis olsa da
Ustiine en eski inancin ve cehennemin akraninin, korkunun;
Ve her ne kadar benim ilenmelerim asili havada,

Bitkisiz zirvelerdeki kar gibi, diisse de leke leke,

Ve yapigsa ona; her ne kadar benim gazabimin gecesinde

Onu yaralayan yasamin ¢atlaklarindan yiikselse o, adim adim,
Buzun ¢iplak ayagt yaraladig gibi,

Fakat sefaletin lizerinde egemen kalir,

Boyun egmez yiikselir, fakat kisa siirede diismesi mukadderdir;
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Even now have I begotten a strange wonder,
That fatal child, the terror of the earth,

Who waits but till the destined hour arrive,
Bearing from Demogorgon’s vacant throne
The dreadful might of ever-living limbs
Which clothed that awful spirit unbeheld,

To redescend, and trample out the spark.
Pour forth heaven’s wine, Idaean Ganymede,
And let it fill the daedal cups like fire,

And from the flower-inwoven soil divine,

Ye all-triumphant harmonies, arise,

As dew from earth under the twilight stars.
Drink! be the nectar circling through your veins
The soul of joy, ye ever-living Gods,

Till exultation burst in one wide voice

Like music from Elysian winds.

And thou

Ascend beside me, veil’d in the light

Of the desire which makes thee one with me,
Thetis, bright image of eternity!
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Hatta simdi bile tuhaf bir mucize irad ettim ben,

Su 8liimciil ¢ocugu, yeryiiziiniin terord,

Bekleyen gelmesini mukadder saatin,

Demogorgon’un bos tahtindan tasiyarak

Tilim yasayan zatiyetin en dehsetli glictini

Bu goériilmemis dehsetli ruhu urbalayan,

Yeniden inmesi igin, ve tizerine basmasi i¢in kivilcimun.
Gogiin sarabini doker Idah® Ganymedes,

Ve ates gibi doldurur siislii kadehleri,

Ve ciceklerle dokunmus ilahi topraktan,

Siz de ey muzaffer ahenkler, yiikselin,

Ciyin yiikselisi gibi yeryiiziinden sabah yildizlan altinda.
f¢in! Damarlarinizda dolasan nektar olsun

Nesenin ruhlari, sizler ey daima yasayan Tanrilar,

Ta ki nese patlasin bir genis seste

Bir miizik gibi Cennet bahgelerinden.

Ve sen

Yiiksel benim yanimda, arzunun 15181yla

Urbalanmus, seni benimle birlestiren,

Thetis, sonsuzlugun parlak goriiniisii!
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When thou didst cry, ‘Insufferable might!

God! spare me! I sustain not the quick flames,
The penetrating presence; all my being,

Like him whom the Numidian seps did thaw
Into a dew with poison, is dissolved,

Sinking through its foundations,’—even then
Two mighty spirits, mingling, made a third
Mightier than either, which, unbodied now,
Between us floats, felt, although unbeheld,
Waiting the incarnation, which ascends,

(Hear ye the thunder of the fiery wheels

Griding the winds?) from Demogorgon’s throne.
Victory! victory! Feel’st thou not, O world,

The earthquake of his chariot thundering up
Olympus?

[The Car of the HOUR arrives. DEMOGORGON
descends and moves towards the Throne of JUPITER.
Awful shape, what art thou? Speak!
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Sen agladigin zaman, ‘Ac1 gektirilemez bir kudret!
Tanr1! Esirgesin beni! Gecemem hizl1 alevleri,
Delici varligy; biitiin varligim

Numidyalr** seplerin ¢6zdiirdiigii o gibi

Ciyin i¢inde zehir ile, ¢oziiliir,

Batarak temellerince,”—hatta sonra

iki kudretli ruh, birleserek yarattilar bir {i¢iinciiyii
ikisinden de gii¢lii, bedensiz olan simdi,

Aramizda siiziiliiyor, hissediliyor ama goriilmiiyor,
Bekleyerek bedenlenmeyi, tirmanan,

(Isitiyor musunuz gok giiriiltiisiinii ates tekerleklerinin
Riizgérlar ayrigtiran?) Demogorgon’un tahtindan.
Zafer! Zafer! Hissetmiyor musun, ey diinya,
Depremini onun arabasinin giirleyerek gelen
Olympos’tan?

[VAKTIN arabas gelir DEMOGORGON

iner ve hareket eder JUPITER’in Tahtina dogru.
Dehsetli sekil, kimsin sen? Konus!
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DEMOGORGON

Eternity. Demand no direr name.

Descend, and follow me down the abyss.

I am thy child, as thou wert Saturn’s child;
Mightier than thee; and we must dwell together
Henceforth in darkness. Lift thy lightnings not.
The tyranny of heaven none may retain,

Or reassume, or hold, succeeding thee;

Yet if thou wilt, as ‘t is the destiny

Of trodden worms to writhe till they are dead,
Put forth thy might.

JUPITER

Detested prodigy!

Even thus beneath the deep Titanian prisons

I trample thee! Thou lingerest?

Mercy! mercy!

No pity, no release, no respite! Oh,

That thou wouldst make mine enemy my judge,
Even where he hangs, seared by my long revenge,
On Caucasus! he would not doom me thus.
Gentle, and just, and dreadless, is he not

The monarch of the world? What then art thou?
No refuge! no appeal!’

Sink with me then,

We two will sink on the wide waves of ruin,
Even as a vulture and a snake outspent

Drop, twisted in inextricable fight,

Into a shoreless sea! Let hell unlock

Its mounded oceans of tempestuous fire,

And whelm on them into the bottomless void
This desolated world, and thee, and me,

The conqueror and the conquered, and the wreck
Of that for which they combated!

Ai, Ai!

The elements obey me not. I sink

Dizzily down, ever, forever, down.

And, like a cloud, mine enemy above

Darkens my fall with victory! Ai, Ai!
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DEMOGORGON

Sonsuzluk. Daha korkung adlar istemeyin.
inin ve takip edin beni ugurumlara dogru.
Ben senin gocugunum, senin de Satiirn’iin ¢ocugu olman gibi;
Senden daha gii¢lii; ve biz birlikte oturmaliyiz
Bundan bdoyle karanlikta. Kaldirma 1siklarini.
Goklerin tiranligim tutamaz kimse,

Veya farz edin veya tutun sizden sonrakini;
Fakat eger isterseniz, kaderi bu

Olene kadar kivranacak ezilmis solucanlarin,
Giicilinii ortaya koy.

JUPITER

Nefret edilen d4hi!

Derin Titan hapishanelerinin altinda bile

Seni ¢ignerim! Oyalaniyor musun?

Merhamet! Merhamet!

Acima yok, saliverme yok, mola yok! Ah,
Diismanimi yargicim yapacagini,

Asildig1 yerde bile, benim uzun intikamimla kurumus sekilde,
Kafkasya’da! Beni boyle mahkim edemezdi.
Nazik, adil ve korkusuz, degil mi o

Diinyanin hiikimdari? O hilde sen nesin?
Siginak yok! Temyiz yok!

Benimle bat o zaman,

Biz ikimiz genis yikim dalgalarina batacagiz,

Bir akbaba ve yilanin tiikettigi damla olarak bile
Isinden ¢ikilmaz bir kavgada biikiilmiis,

Kiyisiz bir denize! Cehennemin kilidi agtlsin
Firtinal1 atesten héyiik okyanuslariyla,

Ve onlari dipsiz bosluga itin

Bu 1ss1z diinya, sen ve ben,

Fatih ve fethedilen, ve enkazi

Ugruna savastiklarinin!

Ah, Ah!

Elementler bana itaat etmiyor. Battyorum

Bas dondiriicii bir sekilde asag1, sonsuza kadar, asagi.
Ve bir bulut gibi, yukarida benim diismanim
Diisiisiim zaferle karartiyor! Ah, Ah!
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SCENE II.— The Mouth of a great River in the Island Atlantis. OCEAN
is discovered reclining near the shore; APOLLO stands beside him.

OCEAN
He fell, thou sayest, beneath his conqueror’s frown?

APOLLO

Ay, when the strife was ended which made dim

The orb I rule, and shook the solid stars,

The terrors of his eye illumined heaven

With sanguine light, through the thick ragged skirts
Of the victorious darkness, as he fell;

Like the last glare of day’s red agony,

Which, from a rent among the fiery clouds,

Burns far along the tempest-wrinkled deep.

OCEAN
He sunk to the abyss? to the dark void?

APOLLO

An eagle so caught in some bursting cloud

On Caucasus, his thunder-baffled wings

Entangled in the whirlwind, and his eyes,

Which gazed on the undazzling sun, now blinded
By the white lightning, while the ponderous hail
Beats on his struggling form, which sinks at length
Prone, and the aerial ice clings over it.
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I1. SAHNE —Atlantis Adalarinda biiyiik bir Irmagin Agzi. OKYANUS kiyida
uzanmug gekilde bulunuyor; APOLLON onun yam baginda ayakta duruyor.

OKYANUS
Sence, diistii mii fatihinin goriis ufkundan?

APOLLON

Ah, karartan ¢ekisme sona erdiginde

Yonettigim kiireyi ve sallayan kat1 yildizlari,

Goziiniin korkulari cenneti aydinlatt

Kalin, yirtik pirtik eteklerin arasindan iyimser bir 1s1kla
O diiserken muzaffer karanhgin;

Giiniin kiz1l 1zdirabinin son pariltisi gibi,

Hangi, atesli bulutlar arasinda bir yariktan,

Yanar firtina dalgali derin uzaklarda.

OKYANUS
indi mi ugurumlara? Karanlik bosluga?

APOLLON

Bir kartal, kiikreyen bir buluta dolanmis

Kafkasya’da, gok giiriiltiisiince saskin kanatlan
Kasirgaya bulasmis ve gozleri,

GOz kamastiric giinese bakan, simdi korlenmis

Beyaz simsek tarafindan, kiitlevi bir dolu yagmuru
Déverken savaskan govdesini, boylu boyunca diisiiyor
Ve semantn buzu ugulduyor iizerinde.
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OCEAN

Henceforth the fields of Heaven-reflecting sea
Which are my realm, will heave, unstained with blood,
Beneath the uplifting winds, like plains of corn
Swayed by the summer air; my streams will flow
Round many-peopled continents, and round
Fortunate isles; and from their glassy thrones
Blue Proteus and his humid nymphs shall mark
The shadow of fair ships, as mortals see

The floating bark of the light-laden moon

With that white star, its sightless pilot’s crest,
Borne down the rapid sunset’s ebbing sea;
Tracking their path no more by blood and groans,
And desolation, and the mingled voice

Of slavery and command; but by the light

Of wave-reflected flowers, and floating odors,
And music soft, and mild, free, gentle voices,
That sweetest music, such as spirits love.

APOLLO

And I shall gaze not on the deeds which make
My mind obscure with sorrow, as eclipse
Darkens the sphere I guide. But list, I hear
The small, clear, silver lute of the young Spirit
That sits i’ the morning star.
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OKYANUS

Bundan bdyle Gogii yansitan denizlerin sahanlig:

Benim kralligim olan, yiikselecek, lekelenmemis kanla,
Kaldrrag riizgarlarin altinda, mistr tarlalar gibi

Salinan yaz meltemiyle; derelerim akacak

Dolanarak nice meskin krtalar1 ve dolanacak

Talihli adalary; ve onlarin camdan tahtlarindan

Mavi Proteus® ve onun su perileri isaret edecekler

Isiklt gemilerin golgesine, Sliimliilerin gordiigii gibi

Isik yiiklii ayin siiziilen sandalin:

Su beyaz yildizla, onun koér diimencisinin alameti farikasi,
Diisen asagiya hizlt giin batiminn yiikselen denizinde;
izlemeyen onlarin yolunu artik kan ve inlemeyle,

Ve 1ss1zlikla ve karisik sesleriyle

itaatin ve emrin; fakat 15181yla

Dalgalar1 yansitan ¢iceklerin, ve siiziilen kokularla,

Ve miizik yumusakligtyla, ve yumusak, 6zgiir, zarif seslerle,
Su tath mizikle, ruhlarin sevdigi gibi.

APOLLON

Ve ben bakmiyorum edimlere

Zihnimi karanlik yapan hiiziinle, tutulma

Rehberlik ettigim kiireyi karartirken. Fakat dinle, isitiyorum
Kiigiik, berrak glimiisi udunu gen¢ Ruhun

Oturan sabah yildizinda.
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OCEAN

Thou must away;

Thy steeds will pause at even, till when farewell.
The loud deep calls me home even now to feed it
With azure calm out of the emerald urns

Which stand forever full beside my throne.
Behold the Nereids under the green sea,

Their wavering limbs borne on the windlike stream,
Their white arms lifted o’er their streaming hair,
With garlands pied and starry sea-flower crowns,
Hastening to grace their mighty sister’s joy.

[A sound of waves is heard.

It is the unpastured sea hungering for calm.
Peace, monster; I come now. Farewell.

APOLLO
Farewell.



AZADE PROMETHEUS » 193

OKYANUS

Uzaklagmalisin;

Duracak atlarin diizliikte, vedalagmaya kadar.

Giirilttld derin gagiriyor beni eve onu beslemem igin
Zimridi kupalardan mavi siik@inetle

Duran daima benim mavi tahtim yaninda.

Bak Nereidler yesil deniz altinda,

Dalgalanan uzuvlari onlarin riizgér gibi bir akintida taginir,
Beyaz kollar kalkar akan saglar iizerine,

Celenklerle alaca ve yildizl1 deniz gigegi taglaryla,

Giiglii kiz kardeslerinin sevincini siislemek igin acele ediyorlar.
[Bir dalga sesi duyulur.

Sakinlige susamig bakir denizdir.

Sakin ol, canavar; simdi geliyorum. Elveda.

APOLLON
Elveda.
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SCENE II1.— Caucasus. PROMETHEUS, HERCULES, IONE, the EARTH,
SPIRITS, ASIA, and PANTHEA, borne in the Car with the SPIRIT OF THE
HOUR. HERCULES unbinds PROMETHEUS, who descends.

HERCULES

Most glorious among spirits! thus doth strength
To wisdom, courage, and long-suffering love,
And thee, who art the form they animate,
Minister like a slave.

PROMETHEUS

Thy gentle words

Are sweeter even than freedom long desired

And long delayed.

Asia, thou light of life,

Shadow of beauty unbeheld; and ye,

Fair sister nymphs, who made long years of pain
Sweet to remember, through your love and care;
Henceforth we will not part. There is a cave,

All overgrown with trailing odorous plants,

Which curtain out the day with leaves and flowers,
And paved with vein’d emerald; and a fountain
Leaps in the midst with an awakening sound.
From its curved roof the mountain’s frozen tears,
Like snow, or silver, or long diamond spires,

Hang downward, raining forth a doubtful light;
And there is heard the ever-moving air
Whispering without from tree to tree, and birds,
And bees; and all around are mossy seats,

And the rough walls are clothed with long soft grass;
A simple dwelling, which shall be our own;

Where we will sit and talk of time and change,

As the world ebbs and flows, ourselves unchanged.
What can hide man from mutability?
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II1. SAHNE.—Kafkaslar. PROMETHEUS, HERKUL, IONE, YERYUZU,
RUHILAR, ASIA ve PANTHEA, Arabayla tasman ZAMANIN RUHU.
HERKUL PROMETHEUS u azat eder ve o diiger.

HERKUL

Ruhlar arasinda en sanli! Boylece gii¢

Bilgelige, cesarete ve uzun siiredir ac1 ¢eken aska,
Ve canlandirdiklar: suretin kendisi olan sen,
Yonlendirdikleri bir kodle gibi.

PROMETHEUS

Senin tatl sdzlerin

Daha tath 6zgiirlikten bile, ¢ok uzun zamandir istedigim
Ama bir tiirld gelmeyen.

Asia, sen, hayatin 15181,

Bakilmaz giizelligin gblgesi; ve siz,

Giizel kiz kardes periler, uzun 1zdirap yillarin1 hatirlanacak
Tatl bir sey yapan, sizin askiniz ve ilginizle;

Bundan bdyle ayrilmayacagiz. Bir magara var,

Ortiicii kokulu bitkilerle dolu,

Giinii perdeleyen yapraklar ve gigeklerle,

Damarli ziimriitle doseli; ve bir kaynakla

Sisin i¢inde kaynayan uyarict bir sesle.

Kivrimli ¢atisindan dagin donmus gozyaslari,

Kar, glimiis veya uzun elmas kuleler gibi

Asag sarkan, stipheli bir 1g1k yagdirarak;

Ve siirekli hareket eden hava duyulur

Fisildayarak iz birakmaksizin agagtan agaca, ve kuslara,
Ve arilara; ve her yer yosunlu déseklerle dolu,

Ve sert duvarlar uzun, yumusak otlarla kaplidir;

Bize ait olacak basit bir konut;

Oturup zamandan ve degisimden bahsedecegimiz yer,
Diinya gelgitler yasarken, bizler degismeden.

insan1 degiskenlikten ne saklayabilir?
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And if ye sigh, then I will smile; and thou,

Ione, shalt chant fragments of sea-music,

Until I weep, when ye shall smile away

The tears she brought, which yet were sweet to shed.
We will entangle buds and flowers and beams
Which twinkle on the fountain’s brim, and make
Strange combinations out of common things,

Like human babes in their brief innocence;

And we will search, with looks and words of love,
For hidden thoughts, each lovelier than the last,
Our unexhausted spirits; and, like lutes

Touched by the skill of the enamoured wind,
Weave harmonies divine, yet ever new,

From difference sweet where discord cannot be;
And hither come, sped on the charm’d winds,
Which meet from all the points of heaven—as bees
From every flower aerial Enna feeds

At their known island-homes in Himera—



AZADE PROMETHEUS » 197

Ve eger i¢ cekerseniz, ben de giiliimseyecegim; ve sen,
Ione, deniz miizigi pargalarimi zikredeceksin,

Ben aglayincaya kadar, siz giiliimseyeceginiz zaman
Getirdigi onun, heniiz dékmesi tatli olan gbzyaslari.
Tomurcuklari, gigekleri ve kirigleri birbirine dolastiracagiz
Cesmenin agzinda parildayan

Ve siradan seylerden garip kombinasyonlar yapacagiz,
Kisa siiren masumiyetlerinde insan bebekleri gibi;

Ve arayacagiz, bakislarla ve ask sozleriyle,

Gizli diigiinceler i¢in, her biri bir 6ncekinden daha giizel,
Tiikenmeyen ruhlarimiz; ve lavta gibi

Aslk riizgérin becerisiyle dokunulan,

[lahi armonileri 6rer, ama her zaman yenidir,

Sevimli farklarin anlagsmazliga déniismedigi yerde

Ve buraya gel, cazibeli riizgarlarda hizlan,

Cennetin tiim noktalarindan bulusan—arilar gibi
Enna’nin® besledigi her ¢igek 6ziinden

Himera’daki*” bilinen ada evlerinde—
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The echoes of the human world, which tell

Of the low voice of love, almost unheard,

And dove-eyed pity’s murmured pain, and music,
Itself the echo of the heart, and all

That tempers or improves man’s life, now free;
And lovely apparitions,—dim at first,

Then radiant, as the mind arising bright

From the embrace of beauty (whence the forms
Of which these are the phantoms) casts on them
The gathered rays which are reality—

Shall visit us the progeny immortal

Of Painting, Sculpture, and rapt Poesy,

And arts, though unimagined, yet to be;

The wandering voices and the shadows these

Of all that man becomes, the mediators

Of that best worship, love, by him and us

Given and returned; swift shapes and sounds, which grow
More fair and soft as man grows wise and kind,
And, veil by veil, evil and error fall.

Such virtue has the cave and place around.
[Turning to the SPIRIT OF THE HOUR.

For thee, fair Spirit, one toil remains. Ione,

Give her that curved shell, which Proteus old
Made Asia’s nuptial boon, breathing within it

A voice to be accomplished, and which thou
Didst hide in grass under the hollow rock.
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insan diinyasinin yankilari,

Askin al¢ak sesinden bahseden, neredeyse duyulmamus,

Ve giivercin g6zlii merhametin mirildandig1 acidan ve miizikten,
Kendisi kalbin yankis1 olan ve her seyden

Insanin hayatini yatistiran veya iyilestiren, artik 6zgiir olan;
Ve giizel goriiniimler,—ilk basta s6niik,

Sonra parlak, parlak yiikselen zihin gibi

Giizelligin kucagindan (formlari

Onlarin hayaletlerdir) {izerlerine atilir

Gergek olan toplanan 1ginlar—

Ziyaret edecek bizleri 6liimsiiz soyun

Resmi, Heykeli, esrik Siiri,

Ve sanatlari, heniiz tasavvur edilmemis, fakat olmasi mukadder;
Gezici sesler ve golgeler tiimiiyle

Insanin olup olabilecegi, arabulucular

O en giizel ibadetlerin, agskin, O’ndan ve bizden

Verilen ve iade edilen; biiytiyen hizl1 sekiller ve sesler

Insan bilgelestikce ve kibarlastik¢a daha adil ve yumusak,
Ve pece pege, kotiiliik ve hata diigen.

Boyle bir erdemin magarast ve ¢evresi vardir.

[ZAMANIN RUHUNA donerek.

Senin i¢in, adil Ruh, bir zahmet kaldi. Ione,

Ona ihtiyar Proteus’un kavisli kabugunu ver,

Asia’nin evlilik nimetini yaratan, i¢inde nefes alir
Gergeklestirilecek bir ses ve senin

Oyuk kayanin altinda ¢imenlerde sakladigin.



200 * PERCY BYSSHE SHELLEY

IONE

Thou most desired Hour, more loved and lovely
Than all thy sisters, this is the mystic shell.

See the pale azure fading into silver

Lining it with a soft yet glowing light.

Looks it not like lulled music sleeping there?

SPIRIT
It seems in truth the fairest shell of Ocean:
Its sound must be at once both sweet and strange.

PROMETHEUS

Go, borne over the cities of mankind

On whirlwind-footed coursers; once again
Outspeed the sun around the orbed world;
And as thy chariot cleaves the kindling air,
Thou breathe into the many-folded shell,
Loosening its mighty music; it shall be

As thunder mingled with clear echoes; then
Return; and thou shalt dwell beside our cave.
And thou, O Mother Earth!—
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IONE

Sen ki ¢ok arzulanan Zaman, biitiin kiz kardeslerinden
Daha sevilen ve sevimli olan, bu mistik kabuktur.
Soluk gok mavisinin giimiise doniistiigiinii gor
Yumusak ama parlayan bir 1g1kla astarlayarak.

Orada uyumak siikiinetli miizik gibi degil mi?

RUH
Oyle goriiniiyor ki hakikatte Okyanusun en giizel kabugu:
Onun sesi hem tatli hem tuhaf olmali,

PROMETHEUS

Git, tasi1 insanlarin sehirlerine

Firtina ayakli kosuculari; bir kere daha

Gegerek d6niisiind glinesin diinyanin etrafindaki;
Ve senin araban yararken oksayan havaysi,

Nefes iifliiyorsun ¢ok kivrimli bir kabuga,
Gevseterek gii¢lii miizigini; berrak yankilarla
Birlesen bir gok giiriiltiisii olmali; sonra

D6n; magaramizin yaninda oturacaksin.

Ve sen, ey Yeryizii Anal—
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THE EARTH

I hear, I feel;

Thy lips are on me, and thy touch runs down
Even to the adamantine central gloom

Along these marble nerves; ‘t is life, ‘t is joy,

And, through my withered, old, and icy frame
The warmth of an immortal youth shoots down
Circling. Henceforth the many children fair
Folded in my sustaining arms; all plants,

And creeping forms, and insects rainbow-winged,
And birds, and beasts, and fish, and human shapes,
Which drew disease and pain from my wan bosom,
Draining the poison of despair, shall take

And interchange sweet nutriment; to me

Shall they become like sister-antelopes

By one fair dam, snow-white, and swift as wind,
Nursed among lilies near a brimming stream.
The dew-mists of my sunless sleep shall float
Under the stars like balm; night-folded flowers
Shall suck unwithering hues in their repose;

And men and beasts in happy dreams shall gather
Strength for the coming day, and all its joy;

And death shall be the last embrace of her

Who takes the life she gave, even as a mother,
Folding her child, says, ‘Leave me not again.’

ASIA

Oh, mother! wherefore speak the name of death?
Cease they to love, and move, and breathe, and speak,
Who die?



AZADE PROMETHEUS » 203

YERYUZU

Duyuyorum, hissediyorum;

Senin dudaklarin izerimde, ve dokunuslarin akip gidiyor
Elmas gibi sert merkezi kasvetine kadar

Bu mermer sinirler boyunca; bu hayat, bu nese,

Ve benim solmus, yasli ve buzlu seklimce

Oliimsiiz gengligin 1liklig1 uyaniyor déne déne.

Bundan béyle bir¢ok ¢ocuk

Benim destekleyici kollarimda giizelce katlands; tiim bitkiler,
Ve siiriinen formlar, ve gtkkusag: kanatli bécekler,

Ve kuslar, hayvanlar, baliklar, ve insan sekilleri,

Yorgun koynumdan hastalik ve ac1 ¢eken,

Caresizligin zehrini bosaltarak, alacak

Ve tatli besinleri degis tokus edecek; benimle

Kardes antilop gibi mi olacaklar

Tek bir giizel setin yaninda, kar beyazi ve riizgir kadar hizli,
Tasan bir derenin yanindaki zambaklarin arasinda beslenen.
Gilinegsiz uykumun iy sisleri yiizecek

Balsam gibi yildizlarin altinda; gece katlanmuis gigekler
Dinlencelerinde sarsilmaz tonlari i¢ine ¢ekecek;

Ve mutlu riiyalarda insanlar ve hayvanlar

Kuvvet toplayacak gelecek giin igin, ve nese;

Ve 6liim onun son kucaklamasi olacak

Bir anne olarak bile verdigi cani alan,

Sarilarak ¢ocuguna diyecek ‘Beni bir daha birakma.’

ASIA

Anne! Neden 6liimiin adint séyliiyorsun?

Olenler birakir mi

Sevmeyi, hareket etmeyi, nefes aimayi, ve konusmay1?
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THE EARTH

It would avail not to reply;

Thou art immortal and this tongue is known

But to the uncommunicating dead.

Death is the veil which those who live call life;
They sleep, and it is lifted; and meanwhile

In mild variety the seasons mild

With rainbow-skirted showers, and odorous winds,
And long blue meteors cleansing the dull night,
And the life-kindling shafts of the keen sun’s
All-piercing bow, and the dew-mingled rain

Of the calm moonbeams, a soft influence mild,
Shall clothe the forests and the fields, ay, even
The crag-built deserts of the barren deep,

With ever-living leaves, and fruits, and flowers.
And thou! there is a cavern where my spirit

Was panted forth in anguish whilst thy pain
Made my heart mad, and those who did inhale it
Became mad too, and built a temple there,

And spoke, and were oracular, and lured

The erring nations round to mutual war,

And faithless faith, such as Jove kept with thee;
Which breath now rises as amongst tall weeds

A violet’s exhalation, and it fills

With a serener light and crimson air

Intense, yet soft, the rocks and woods around;

It feeds the quick growth of the serpent vine,
And the dark linked ivy tangling wild,

And budding, blown, or odor-faded blooms
Which star the winds with points of colored light
As they rain through them, and bright golden globes
Of fruit suspended in their own green heaven,
And through their veined leaves and amber stems
The flowers whose purple and translucid bowls
Stand ever mantling with aerial dew,

The drink of spirits; and it circles round,

Like the soft waving wings of noonday dreams,
Inspiring calm and happy thoughts, like mine,
Now thou art thus restored. This cave is thine.
Arise! Appear!



AZADE PROMETHEUS « 205

YERYUZU

Cevap vermemekte fayda var;

Sen dliimsiizsiin ama bu dil yalnizca

fletisim kurmayan &liilerce biliniyor.

Oliim, yasayanlarin hayat dedigi perdedir;
Uyuduklarinda kaldirilir; ve bu arada

Hafif gesitlilikte ilik mevsimler

Gokkusags etekli duslar ve kokulu riizgarlarla,

Ve donuk geceyi temizleyen uzun mavi géktaslariyla,

Ve keskin giinesin her seyi delip gegen yayinin

Hayat tutusturan milleriyle ve ¢iye karisan yagmurlariyla
Sakin ay 1stnlarinin, yumusak tesirleri ilinr,

Ormanlan ve tarlalan giydirecek, evet, hatta

Corak derinlikli sarp ¢olleri,

Daima yasayan yapraklar, meyveler ve ¢iceklerle.

Ve sen! Ruhumun oldugu bir magara var

Senin actn varken 1zdirap iginde soludugu

Kalbimi ¢ildirtti, ve onu soluyanlar

Onlar da delirdi, ve orada bir tapinak insa ettiler,

Ve konustular, kehanet ettiler, ve cezbedildiler

Hata yapan uluslar karsilikli savasla,

Ve Jove’nin seninle birlikte tuttugu gibi inang¢siz imanla;
Hangi nefes simdi uzun yabani otlar arasinda yiikseltir
Bir menekse rayihasini, ve doldurur

Daha dingin bir 151k ve kizil hava ile

Yogun, ancak yumusak, etraftaki kayalar ve ormanlari;
Yilan asmasinin hizli biiyiimesini besler,

Ve karanlik diiglimlii sarmasig1 saran yabani,

Ve tomurcuklanan, sismis, veya kokusu solmus ¢igekleri
Renkli 151k noktalariyla simleyen riizgarlan

I¢lerinden yagmur yagarken ve parlak altin kiireleri meyvelerin
Kendi yesil cennetlerinde asili dururken,

Ve damarli yapraklari ve kehribar saplart sayesinde

Mor ve saydam kiseleri olan ¢icekler

Hava ¢iyiyle siirekli 6rtiinmiis salinirlar,

Ruhlarin igecegi olan; ve ugusan daireler ¢izerek,

Ogle vakti hiilyalartnin dalgalanan yumugak kanatlan gibi,
Benimki gibi sakin ve mutlu diisiincelere ilham veren,
Simdi buraya getirildin yeniden. Bu magara senin.

Kalk! Goriin!
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[A SPIRIT rises in the likeness of a winged child.
This is my torch-bearer;

Who let his lamp out in old time with gazing

On eyes from which he kindled it anew

With love, which is as fire, sweet daughter mine,
For such is that within thine own. Run, wayward,
And guide this company beyond the peak

Of Bacchic Nysa, Maenad-haunted mountain,
And beyond Indus and its tribute rivers,
Trampling the torrent streams and glassy lakes
With feet unwet, unwearied, undelaying,

And up the green ravine, across the vale,

Beside the windless and crystalline pool,

Where ever lies, on unerasing waves,

The image of a temple, built above,

Distinct with column, arch, and architrave,

And palm-like capital, and overwrought,

And populous most with living imagery,
Praxitelean shapes, whose marble smiles

Fill the hushed air with everlasting love.

It is deserted now, but once it bore

Thy name, Prometheus; there the emulous youths
Bore to thy honor through the divine gloom

The lamp which was thine emblem; even as those
Who bear the untransmitted torch of hope

Into the grave, across the night of life,

As thou hast borne it most triumphantly

To this far goal of Time. Depart, farewell!

Beside that temple is the destined cave.
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[Bir RUH kanatli bir ¢gocugun suretinde yiikselir.
Bu benim mesgale tastyicim;

Eski zamanlarda bakiglariyla lambasint séndiiren
Yeniden alevlendirdigi gozlerde

Ates gibi olan sevgilerimle, tatlt kizim benim,
Clinkii kendi iginde &yledir. Kos, yoldan,

Ve bu toplulugu zirvesinin 6tesine yonlendir
Bakiis’in Nysa’sinin*, Maenad perili dagn,

Ve indus?* ve ona karisan nehirlerin Stesinde,
Burgag akintilar: ve cam gibi gélleri ¢igneyerek
Ayaklari 1slanmadan, yorulmadan, gecikmeden,
Ve yesil vadinin yukarisinda, vadinin kargisinda,
Riizgirsiz ve kristalin havuzun yaninda,

Nerede olursa olsun, silinmeyen dalgalarda,
Yukarida insa edilmis bir taptnagin goriintiisii,
Stitun, kemer ve arsitrav* ile bambagka,

Ve palmiye benzeri bagkent, ve ince isli,

Ve canli tasvirlerle bezenmis,

Mermer giiliigleriyle Praksitelesvari*' sekiller
Siikati havayr sonsuz sevgiyle dolduran.

Simdi 1ss1z, ama bir kez tasidt senin

Adini, Prometheus; orada coskulu gengler

Ilahi kasvet iginde onuruna tagtdilar

Senin amblemin olan lambayi; olsa bile
Aktanilmamis umut mesalesini tagtyanlar
Hayatin gecesi boyunca mezara,

Onu en muzaffer bir gekilde tasiyigin gibi senin
Zamanin bu uzak hedefine. Ayrilin, elveda!

Bu tapinagin yaninda menzil olan magara var.



208 * PERCY BYSSHE SHELLEY

SCENE IV.— A Forest. In the background a Cave. PROMETHEUS, ASIA,
PANTHEA, IONE, and the SPIRIT OF THE EARTH.

IONE

Sister, it is not earthly; how it glides

Under the leaves! how on its head there burns
A light, like a green star, whose emerald beams
Are twined with its fair hair! how, as it moves,
The splendor drops in flakes upon the grass!
Knowest thou it?

PANTHEA

It is the delicate spirit

That guides the earth through heaven. From afar
The populous constellations call that light

The loveliest of the planets; and sometimes

It floats along the spray of the salt sea,

Or makes its chariot of a foggy cloud,

Or walks through fields or cities while men sleep,
Or o’er the mountain tops, or down the rivers,
Or through the green waste wilderness, as now,
Wondering at all it sees. Before Jove reigned

It loved our sister Asia, and it came

Each leisure hour to drink the liquid light

Out of her eyes, for which it said it thirsted

As one bit by a dipsas, and with her

It made its childish confidence, and told her

All it had known or seen, for it saw much,

Yet idly reasoned what it saw; and called her,

For whence it sprung it knew not, nordo I,
Mother, dear mother.
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IV. SAHNE.—Bir Orman. Arka planda bir Magara. PROMETHEUS, ASIA,
PANTHEA, IONE, ve DUNYANIN RUHU.

IONE

Kardes, diinyevi degil; nasil siiziiliir
Yapraklarin altinda! Kafasinda nasil yantyor
Yesil yildiz gibi bir 151k, ziimriit 151nlan

Sari saglariyla eslik eden! Nasil, hareket ettikge,
Ihtisam ¢imlerin {izerine damliyor!

Biliyor musun?

PANTHEA

Bu hassas ruhtur

Yeryiiziine cennette rehberlik eden. Uzaktan

Kalabalik takimyildizlar ¢agirir bu 15181

En giizelini gezegenlerin; ve bazen

Tuzlu denizin kopiikleri boyunca yiizer o,

Veya sisli bir bulutu siirer,

Ya da insanlar uyurken tarlalarda ya da sehirlerde dolastr,

Ya da daglarin tepesinde, ya da nehirlerin agagisinda,

Ya da simdi oldugu gibi yesil bastbos vahsi dogada,

Gordiigii her seyi merak eder. Jove hiikiim siirmeden 6nce

O kardesimiz Asia’y1 sevdi, ve geldi

Stvi 15181 igmek i¢in her bos saat

Susadigin sdyledigi gézlerinden

Dipsas’in* bir 1sirigiyla yanmus, ve onunla

Cocuksu giivenini kazandi, ve ona

Bildigi veya gordigii her seyi soyledi, ok gordiigii icin,

Yine de gordiiklerine dair ahmakga akil yiiriittii; ve onu aradi,
Ciinkii nereden ¢iktigint bilmiyordu o, ne de ben biliyordum,
Anne, sevgili anne.
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THE SPIRIT OF THE EARTH, running to ASIA
Mother, dearest mother!

May I then talk with thee as I was wont?

May I then hide my eyes in thy soft arms,

After thy looks have made them tired of joy?

May I then play beside thee the long noons,

When work is none in the bright silent air?

ASIA

I love thee, gentlest being, and henceforth
Can cherish thee unenvied. Speak, I pray;
Thy simple talk once solaced, now delights.

SPIRIT OF THE EARTH

Mother, I am grown wiser, though a child

Cannot be wise like thee, within this day;

And happier too; happier and wiser both.

Thou knowest that toads, and snakes, and loathly worms,
And venomous and malicious beasts, and boughs
That bore ill berries in the woods, were ever

An hindrance to my walks o’er the green world;
And that, among the haunts of humankind,
Hard-featured men, or with proud, angry looks,
Or cold, staid gait, or false and hollow smiles,

Or the dull sneer of self-loved ignorance,

Or other such foul masks, with which ill thoughts
Hide that fair being whom we spirits call man;
And women too, ugliest of all things evil,
(Though fair, even in a world where thou art fair,
When good and kind, free and sincere like thee)
When false or frowning made me sick at heart

To pass them, though they slept, and I unseen.
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YERIN RUHU, ASIA’ya kosarak

Anne, sevgili anne!

O zaman seninle konusmadigim gibi konusabilir miyim?

O zaman gozlerimi senin yumusak kollarinda saklayabilir miyim,
Bakislarin onlari sevince kandirdiktan sonra?

Uzun 6gle vakitlerince yaninda oynayabilir miyim,

Parlak sessiz ve avare havada?

ASIA

Seni seviyorum, en nazik varlik, ve bundan béyle

Seni kiskanmadan sevebilirim. Konus, yalvaririm;

Senin basit konusman bir zamanlar teselliydi, simdi keyif veriyor.

YERIN RUHU

Anne, bir ¢ocuk senin gibi bilge olamaz

Belki ama ben bugiin bir giinde akillandim;

Ve daha mutluyum; hem daha mutlu hem daha akilliyim.
Biliyorsun kurbagalarin, yilanlarin ve tiksindirici solucanlarin,
Ve zehirli ve kétiictl hayvanlarin, ve dallarin

Ormanda hastalikli meyveler veren, her zaman

Yesil dlinyada yiirtiyiislerime bir engel oldugunu;

Ve bu, insanligin ikamet yerlerinde,

Sert hatli veya gururlu, 6fkeli bakislara sahip erkeklerin,

Ya da soguk, agirbash yiiriiyiiglerin, ya da sahte ve bog giilimsemelerin,
Ya da kendini begenmis cehaletin donuk giilistniin,

Ya da kétii diislincelerin ardina gizlendigi maskelerin

Biz ruhlarin insan dedigimiz o giizel varlig1 sakladigini bizden;
Ve kadinlar da, kétiiliiklerin en ¢irkini,

(Adil olsan da, adil oldugun bir diinyada bile,

Senin gibi iyi ve kibar, 6zgiir ve samimiyken)

Hata veya kaglarini ¢atmak beni kalbimden hasta ettiginde
Gegmek i¢in onlari, onlar uykuda, ben goriinmez.
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Well, my path lately lay through a great city

Into the woody hills surrounding it;

A sentinel was sleeping at the gate;

When there was heard a sound, so loud, it shook
The towers amid the moonlight, yet more sweet
Than any voice but thine, sweetest of all;

A long, long sound, as it would never end;

And all the inhabitants leapt suddenly:

Out of their rest, and gathered in the streets,
Looking in wonder up to Heaven, while yet

The music pealed along. I hid myself

Within a fountain in the public square,

Where I lay like the reflex of the moon

Seen in a wave under green leaves; and soon
Those ugly human shapes and visages

Of which I spoke as having wrought me pain,
Passed floating through the air and fading still
Into the winds that scattered them; and those
From whom they passed seemed mild and lovely forms
After some foul disguise had fallen, and all

Were somewhat changed, and after brief surprise
And greetings of delighted wonder, all

Went to their sleep again; and when the dawn
Came, wouldst thou think that toads, and snakes, and efts,
Could €e’er be beautiful? yet so they were,

And that with little change of shape or hue;

All things had put their evil nature off;

I cannot tell my joy, when o’er a lake,

Upon a drooping bough with nightshade twined,
I saw two azure halcyons clinging downward
And thinning one bright bunch of amber berries,
With quick long beaks, and in the deep there lay
Those lovely forms imaged as in a sky;

So with my thoughts full of these happy changes,
We meet again, the happiest change of all.
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Pekil4, yolum nihayet harika bir sehirden gegti

Onu ¢evreleyen agaglik tepelere dogru;

Kapida bir nébetgi uyuyordu;

Bir ses duyuldugunda, ¢ok yiiksek, sarsti

Ay 1s1g1n1n ortasindaki kuleleri, daha da tatliydi
Senin sesin digindaki her sesten;

Hi¢ bitmeyecek gibi uzun, uzun bir ses;

Ve tiim sakinler aniden si¢radilar

Dinlenmelerinden, ve sokaklarda toplandilar,

GoOge merakla bakarak, heniiz

Duyulmaktayken melodi. Saklandim

Meydandaki bir ¢egmenin iginde,

Uzandim orada ayin savki gibi

Yesil yapraklarin altinda bir dalgada beliren; ve sonra
O ¢irkin insan sekilleri ve ¢ehreleri

Bana ac1 ¢ektirmis gibi bahsettigim,

Havada siiziilerek gegtiler ve solmaktalar hala

Onlar dagitan riizgirlarda; ve bunlar

Gegtiklerince yumusak ve sevimli formlarda goriiniiyordu
Kotii kiliklar: diistiikten sonra iistlerinden, ve hepsi
Biraz degistikten sonra, ve kisa bir siirprizden

Ve tath mucizenin selamindan sonra, hepsi

Tekrar uykularina daldilar; ve safak vakti geldi,
Saniyor musun ki kara kurbagalari, yilanlar, ve ufunetler,
Giizel olabilirlerdi? Yine de dyleydiler iste,

Ve ¢ok az sekil veya renk degisikligi ile;

Her sey kotii dogasini att1 distiinden;

O goldeki sevincimi anlatamam,

Sarkik bir itlizlimii sarmus egilen bir dalda,

Asag sarkan iki gok mavisi yaligapkint gérdiim

Ve bir demet parlak kehribar meyvesini seyreltiyordu,
Hizli uzun gagalarla, ve derinlerde yatiyordu
Gokyiiziindeki gibi goriintiilenen o giizel formlar;

Bu mutlu degisimlerle dolu diisiincelerimle,

Yeniden bulusuyoruz, en mutlu degisiklik bu.
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ASIA

And never will we part, till thy chaste sister,
Who guides the frozen and inconstant moon,
Will look on thy more warm and equal light
Till her heart thaw like flakes of April snow,
And love thee.

SPIRIT OF THE EARTH
What! as Asia loves Prometheus?

ASIA

Peace, wanton! thou art yet not old enough.
Think ye by gazing on each other’s eyes

To multiply your lovely selves, and fill

With spher’d fires the interlunar air?

SPIRIT OF THE EARTH
Nay, mother, while my sister trims her lamp
‘T is hard I should go darkling.

ASIA
Listen; look!

The SPIRIT OF THE HOUR enters

PROMETHEUS
We feel what thou hast heard and seen; yet speak.
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ASIA

Ve asla ayrilmayacagiz, senin iffetli kardesin,
Donmus ve kararsiz aya rehberlik eden,

Senin daha sicak ve esit 15181na bakana

Kalbi Nisandaki kar taneleri gibi eriyene kadar,
Ve seni seviyorum.

YERIN RUHU
Ne! Asia’nin Prometheus’u sevdigi gibi mi?

ASIA

Sakin ol ahlaksiz! Heniiz yeterince yash degilsin.
Birbirinizin gozlerine bakmay: diisiinityor musunuz
Giizel benliklerinizi ¢ogaltmak ve doldurmak igin
Aylar arasi havay kiiresel ateslerle?

YERIN RUHU
Hayir anne, kiz kardesim lambasini kisarken
Benim karanlikta gidigim zor olur.

ASIA
Dinle; bak!

ZAMANIN RUHU girer

PROMETHEUS
Senin gordiigiinii ve isittigini hissediyoruz; ama konusmuyorsun.
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SPIRIT OF THE HOUR

Soon as the sound had ceased whose thunder filled
The abysses of the sky and the wide earth,

There was a change; the impalpable thin air

And the all-circling sunlight were transformed,
As if the sense of love, dissolved in them,

Had folded itself round the spher’d world.

My vision then grew clear, and I could see

Into the mysteries of the universe.

Dizzy as with delight I floated down;

Winnowing the lightsome air with languid plumes,
My coursers sought their birthplace in the sun,
Where they henceforth will live exempt from toil,
Pasturing flowers of vegetable fire,

And where my moonlike car will stand within

A temple, gazed upon by Phidian forms

Of thee, and Asia, and the Earth, and me,

And you, fair nymphs, looking the love we feel,—
In memory of the tidings it has borne,—

Beneath a dome fretted with graven flowers,
Poised on twelve columns of resplendent stone,
And open to the bright and liquid sky.

Yoked to it by an amphisbaenic snake

The likeness of those winged steeds will mock
The flight from which they find repose. Alas,
Whither has wandered now my partial tongue
When all remains untold which ye would hear?



AZADE PROMETHEUS » 217

ZAMANIN RUHU

Kesilir kesilmez giirleyisi gégiin

Ve genis yeryiiziiniin ugurumlarini dolduran ses,
Degisti elle tutulmaz ince hava

Ve etrafi saran gilines 15181 doniistd,

Sanki i¢lerinde ¢6ziilmiis hissiyatiyla askin,

Sararak kendisini kiire-i arza.

GOrtisiim daha sonra netlesti ve bakabildim

Evrenin gizemlerine dogru.

Basim donerek zevkten, asag sliziildiim;

Hafif havayi durgun tiiylerle savurarak,

Yariscilanim giineste dogduklan yeri aradilar,

Bundan bdyle zahmetten muaf yasayacaklar yerde,
Bitkisel enerjinin ¢iceklerinden beslenerek,

Ve aya benzer arabamin i¢inde duracag yerde,

Senin, Asia’nin, Yeryiiziiniin ve benim

Phidias** formlarimizca bakilan bir tapinakta,

Ve siz, giizel periler, hissettigimiz agka bakiyorsunuz,—
Getirdigi haberlerin anisina,—

Oyma gigeklerle bezeli bir kubbenin altinda,

GOz kamagstirici tagtan on iki slitun {izerinde dengede duran,
Ve parlak ve akigskan gokytiziine nazir.

iki basli bir yilan tarafindan ona boyun egdirildi

O kanatl atlarin sureti alay edecek

Huzur bulduklari ugusla. Yazik,

Simdi nereye gitti benim sdyleyeceklerim,

Her sey sdylenmeden kaldiginda hangisini duyarsiniz?
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As I have said, I floated to the earth;

It was, as it is still, the pain of bliss

To move, to breathe, to be. I wandering went
Among the haunts and dwellings of mankind,

And first was disappointed not to see

Such mighty change as I had felt within

Expressed in outward things; but soon I looked,
And behold, thrones were kingless, and men walked
One with the other even as spirits do—

None fawned, none trampled; hate, disdain, or fear,
Self-love or self-contempt, on human brows

No more inscribed, as o’er the gate of hell,

‘All hope abandon, ye who enter here.’

None frowned, none trembled, none with eager fear
Gazed on another’s eye of cold command,

Until the subject of a tyrant’s will

Became, worse fate, the abject of his own,

Which spurred him, like an outspent horse, to death.
None wrought his lips in truth-entangling lines
Which smiled the lie his tongue disdained to speak.
None, with firm sneer, trod out in his own heart
The sparks of love and hope till there remained
Those bitter ashes, a soul self-consumed,

And the wretch crept a vampire among men,
Infecting all with his own hideous ill.

None talked that common, false, cold, hollow talk
Which makes the heart deny the yes it breathes,

Yet question that unmeant hypocrisy

With such a self-mistrust as has no name.
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Dedigim gibi, yeryiiziine sliziildiim;

Hil4 oldugu gibi, mutlulugun acisiydi

Hareket etmek, nefes almak, olmak. Dolastp gittim

Insanligin ugrak yerleri ve meskenleri arasinda,

Ve ilk 6nce gérememek hayal kirikhigiydi

Icimde hissettigim gibi giiglii degisikligi

Digsal seylerde ifade edilen; ama ¢ok gegmeden baktim,

Ve iste, tahtlar kralsizd: ve insanlar yiiriidi

Biri digeriyle ruhlarin yaptig1 gibi—

Higbiri yaltaklanmadi, ¢ignenmedi; nefret, kii¢imseme, veya korku,
Alinlarda kendini sevme veya kendini hor gérme yazili degildi
Cehennemin kapisinda yazil1 oldugu gibi,

‘Biitiin umutlari terk edin, siz buraya girenler.’

Higbiri kaslarini ¢atmadi, higbiri titremedi, hi¢biri hevesli bir korkuyla
Baskasinin soguk komutlar yagdiran gozlerine bakmadi,

Bir tiranin isteginin konusu olmak

Daha kétii bir kader olana kadar, kendisinin yadsinmasi,
Mahkim eden onu tiikenmis bir at gibi 6liime.

Higbiri dudaklarini gergege dolanan satirlarda dévmedi

Dilinin konusmaya tenezziil etmedigi yalanla giilimseyen.
Higbiri, sert bir kiigimsemeyle, kendi kalbinden disar1 ¢ikmadi
Orada kalana kadar sevgi ve umut kivilcimlari

O aai kiiller, kendini tiiketen bir ruh,

Ve zavalli adamlar arasinda bir vampir siiriindii,

Herkese kendi igren¢ hastaligini bulastiran.

Higbiri o siradan, yalan, soguk, bos konusmay1 yapmadi

Kalbi soludugu ‘evet’i inkar ettiren,

Yine de bu anlamsiz ikiyiizliliigi sorgulayan

Adi olmayan bir kendine giivensizlikle.
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And women, too, frank, beautiful, and kind,

As the free heaven which rains fresh light and dew
On the wide earth, passed; gentle, radiant forms,
From custom’s evil taint exempt and pure;
Speaking the wisdom once they could not think,
Looking emotions once they feared to feel,

And changed to all which once they dared not be,
Yet being now, made earth like heaven; nor pride,
Nor jealousy, nor envy, nor ill shame,

The bitterest of those drops of treasured gall,
Spoiled the sweet taste of the nepenthe, love.
Thrones, altars, judgment-seats, and prisons, wherein,
And beside which, by wretched men were borne
Sceptres, tiaras, swords, and chains, and tomes

Of reasoned wrong, glozed on by ignorance,

Were like those monstrous and barbaric shapes,
The ghosts of a no-more-remembered fame
Which from their unworn obelisks, look forth

In triumph o’er the palaces and tombs

Of those who were their conquerors; mouldering round,
Those imaged to the pride of kings and priests

A dark yet mighty faith, a power as wide

As is the world it wasted, and are now

But an astonishment; even so the tools

And emblems of its last captivity,

Amid the dwellings of the peopled earth,

Stand, not o’erthrown, but unregarded now.



AZADE PROMETHEUS » 221

Ve kadinlar da agik sozli, giizel ve kibar,

Taze 151k ve ¢iy yagan 6zgiir cennet gibi

Genis diinyadan gegcti; nazik, parlak formlar,
Gelenegin kotii lekesinden muaf ve saf;

Bir zamanlar diislinemedikleri hikmeti konusarak,
Hissetmekten korktuklar1 duygulari yasayarak,

Ve bir zamanlar olmaya cesaret edemeyecekleri her seye doniistiiler,
Ve simdiki halleriyle yeryiiziinii cennet gibi yaptilar;
Ne gurur, ne kiskanglik, ne haset, ne kéti utang,

O degerli safra damlalarinin en acisi,

Nepenthe’nin tatl1 tadini, askin tadini bozdu.

Tahtlar, sunaklar, yargi yerleri ve hapishaneler, burada,
Ve yaninda, sefil adamlar tarafindan karsilandi

Asalar, taclar, kiliclar, zincirler ve ciltlerce

Mantikl1 yanlis, cehaletle parildayan,

Canavarca ve barbarca sekiller gibiydiler,

Artik hatirlanmayan bir s6hretin hayaletleri
Asinmamis dikilitaglarindan ileriye bakan

Saraylar ve mezarlar iizerinden fatihlerin muzaffer
Tasvirleri dokiilmiis krallarin ve rahiplerin gururuna dykiinerek,
Krallarin ve rahiplerin gururu olarak tasvir edilenler
Karanhik ama giiclii bir inang, genis bir giig

Tipki bosa harcadigi diinya gibi, ve simdi

Saskinliktir sadece; yine de araglan

Ve son tutsakliginin alametleri,

Yerlesik diinyanin meskenleri arasinda,

Duruyor, yikik degil ama gozden 1rak simdi.
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And those foul shapes,—abhorred by god and man,
Which, under many a name and many a form
Strange, savage, ghastly, dark, and execrable,

Were Jupiter, the tyrant of the world,

And which the nations, panic-stricken, served
With blood, and hearts broken by long hope, and love
Dragged to his altars soiled and garlandless,

And slain among men’s unreclaiming tears,
Flattering the thing they feared, which fear was hate,—
Frown, mouldering fast, o’er their abandoned shrines.
The painted veil, by those who were, called life,
Which mimicked, as with colors idly spread,

All men believed and hoped, is torn aside;

The loathsome mask has fallen, the man remains
Sceptreless, free, uncircumscribed, but man
Equal, unclassed, tribeless, and nationless,
Exempt from awe, worship, degree, the king
Over himself; just, gentle, wise; but man
Passionless—no, yet free from guilt or pain,
Which were, for his will made or suffered them;
Nor yet exempt, though ruling them like slaves,
From chance, and death, and mutability,

The clogs of that which else might oversoar
The loftiest star of unascended heaven,
Pinnacled dim in the intense inane.
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Ve tanrinin ve insanin tiksindigi o igreng sekiller,
Bir¢ok isim ve bircok form altinda

Garip, vahsi, korkung, karanlik ve igreng,

Jipiter’diler, diinyanin tirani,

Panige kapilmis uluslarin kanla, uzun umutlarla

Ve agkla kirilan kalplerle hizmet ettigi

Kirli ve celenksiz sunaklarina siiriiklenmis,

Ve insanlarin dinmeyen gbzyaslari arasinda katledilmis,
Korktuklar seyi pohpohlayarak, ki bu korku nefretti,—
Terk edilmis mabetlerinde kaslarini gatarak, hizla giiriiyerek.
Hayat denilenler tarafindan boyanmis pege,

Tembelce yayilan renkler gibi taklit edilen,

Tiim insanlar inand1 ve umut etti, bir kenara atilds;
igren¢ maske diistii, insan kald

Asasiz, 6zgiir, sinirsiz, ama insan

Esit, sinifsiz, kabilesiz, ve ulussuz,

Korkudan, tapinmadan, hiyerarsiden ve krallardan muaf
Kendi iizerine; adil, nazik, bilge; ama insan
Tutkusuz—degil, yine de su¢luluk ve acidan arinmuis,
Bunlar, kendi iradesince tasarlanmis ve sekil verilmis;
Azade degil, itaat ettirse de onlara koleleri gibi,
Sanstan, 6liimden ve degiskenlikten,

Bagska birinin asir1 yiikselebilecegi topuklardan
Ulasilmamis cennetin en yiice yildizi,

Yogun bir boslukta sivrilmis bir losluk.



ACT IV

SCENE.—A part of the Forest near the Cave of PROMETHEUS.
PANTHEA and IONE are sleeping: they awaken gradually
during the first Song.

VOICE OF UNSEEN SPIRITS

The pale stars are gone!

For the sun, their swift shepherd

To their folds them compelling,

In the depths of the dawn,

Hastes, in meteor-eclipsing array, and they flee
Beyond his blue dwelling,

As fawns flee the leopard,

But where are ye?

[A Train of dark Forms and Shadows passes by confusedly, singing.]
Here, oh, here!

We bear the bier

Of the father of many a cancelled year!
Spectres we

Of the dead Hours be;

We bear Time to his tomb in eternity.
Strew, oh, strew

Hair, not yew!

Wet the dusty pall with tears, not dew!

Be the faded flowers

Of Death’s bare bowers

Spread on the corpse of the King of Hours!
Haste, oh, haste!

As shades are chased,

Trembling, by day, from heaven’s blue waste,
We melt away,

Like dissolving spray,

From the children of a diviner day,

With the lullaby

Of winds that die

On the bosom of their own harmony!



IV. PERDE

SAHNE.—PROMETHEUS’un Magarasinin yakinlarmdaki
Ormanin bir kisrm. PANTHEA ve IONE uyuyor: ilk Sark: sirasinda
yavas yavas uyaniyorlar.

GORUNMEZ RUHLARIN SESLERI
Soluk yildizlar gitti!

Ciinki giines, onlarin hizli ¢obani

Siirdli onlar1 agillarina,

Safagin derinliklerindeki,

Telasla meteor yagmurlarindan, ve kagtyorlar
Onun mavi ikametgihinin Gtesine,

Kagis1 gibi geyiklerin leopardan,

Ama neredesin?
[KamnhkFardardegda”ﬁngﬂqs@deyad(bﬁskansmlsursddkkgega:]
Iste, ah, burada!

Iptal edilmis y1llarin babasinin

Naagini tagiyoruz!

Hayaletleriyiz biz

Olii Saatlerin;

Sonsuzluktaki mezarina gotiirityoruz Zamani.
Savur, ah, savur

Saglarim, sansar kuyrugunu degil!

Tozlu ortityii gozyastyla 1slat, giyle degil!
Solgun gigeklere déniis

Oliimiin ¢plak gardaklarinin

Saatler Kralr'nin cesedine yayili!

Acele et, ah, acele et!

Golgeler kovalanirken,

Titreyen, giindiiziin, gdgiin mavi sonsuzlugunda,
Coziicii bir tiryak gibi,

Daha ilahi bir zamanin ¢ocuklarindan,
Ayrigiyoruz

Ninnisiyle

Olen riizgarlarin

Kendi ahenklerinin koynunda!
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IONE
What dark forms were they?

PANTHEA

The past Hours weak and gray,

With the spoil which their toil

Raked together

From the conquest but One could foil.

IONE
Have they passed?

PANTHEA

They have passed;

They outspeeded the blast,
While ‘t is said, they are fled!

IONE
Whither, oh, whither?

PANTHEA
To the dark, to the past, to the dead.

VOICE OF UNSEEN SPIRITS

Bright clouds float in heaven,

Dew-stars gleam on earth,

Waves assemble on ocean,

They are gathered and driven

By the storm of delight, by the panic of glee!
They shake with emotion,

They dance in their mirth.

But where are ye?

The pine boughs are singing

Old songs with new gladness,

The billows and fountains

Fresh music are flinging,

Like the notes of a spirit from land and from sea;
The storms mock the mountains

With the thunder of gladness,

But where are ye?
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IONE
Ne tiir karanlik formlar onlar?

PANTHEA

Gegen Saatler zayif ve gri,
Onlarin zahmet ettigi ganimet ile
Birlikte timarlanmig

Fetihten yalniz Birinin sag ¢iktigt.

IONE
Gegtiler mi?

PANTHEA

Gegtiler;

Patlamayi hizlandirdilar,
Denilince de kagtilar!

IONE
Nereye, ah, nereye?

PANTHEA
Karanliga, ge¢mise ve oliiler diyartna.

GORUNMEZ RUHLARIN SESLERI
Parlak bulutlar gokyiiziinde yiizer,

Ciy yildizlan parliyor yeryiiziinde,
Okyanusta dalgalar birlegir,
Toplantrlar ve dagilirlar

Zevk firtinasiyla, nege panigiyle!
Duyguyla titresirler,

Neseyle dans ederler.

Ama neredesin?

Cam dallan sarki sGyliiyor

Yeni mutlulukla eski sarkilar,

Deryalar ve gozeler

Taze miizikler ugusuyor,

Karadan ve denizden gelen bir ruhun notalar: gibi;
Firtinalar daglarla alay ediyor
Mutlulugun gok giiriiltiileriyle,

Ama neredesin?
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IONE
What charioteers are these?

PANTHEA
Where are their chariots?

SEMICHORUS OF HOURS

The voice of the Spirits of Air and of Earth

Has drawn back the figured curtain of sleep,
Which covered our being and darkened our birth
In the deep.

A VOICE
In the deep?

SEMICHORUS II
Oh! below the deep.

SEMICHORUS I

An hundred ages we had been kept

Cradled in visions of hate and care,

And each one who waked as his brother slept
Found the truth—

SEMICHORUS 11
Worse than his visions were!
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IONE
Kim bu arabacilar?

PANTHEA
Nerede arabalar1?

SESLERIN YARIM KOROSU

Havanin ve Diinyanin Ruhlarinin sesi
Islemeli uyku perdesini cekti geri,
Varligimizi 6rten ve dogumumuzu karartan
Derinlerde.

BiR SES
Derinlerde mi?

YARIM KORO II
Derinlerin de derinlerinde, ah!

YARIM KORO 1

Yiiz asir esirdik

Nefret ve ihtimam vizyonlariyla iki biiklim,
Ve kardesi uyurken uyanan herkes

Gergegi buldu—

YARIM KORO I
Daha kotiiymiis onun vizyonundan da!
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SEMICHORUS I

We have heard the lute of Hope in sleep;

We have known the voice of Love in dreams;
We have felt the wand of Power, and leap—

SEMICHORUS II
As the billows leap in the morning beams!

CHORUS

Weave the dance on the floor of the breeze,
Pierce with song heaven’s silent light,

Enchant the day that too swiftly flees,

To check its flight ere the cave of night.

Once the hungry Hours were hounds

Which chased the day like a bleeding deer,

And it limped and stumbled with many wounds
Through the nightly dells of the desert year.
But now, oh, weave the mystic measure

Of music, and dance, and shapes of light,

Let the Hours, and the Spirits of might and pleasure,
Like the clouds and sunbeams, unite—

A VOICE
Unite!
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YARIM KORO 1

Uykuda Umudun lavtasini duyduk;
Askin sesini rityalarda tanidik;
Giiciin asasini hissettik ve sigradik—

YARIM KORO It
Sabah 1g1nlarinda dalgalar sigrarken!

KORO

Meltemin zemininde sahneleyin dansi,
Sarkiyla delin cennetin sessiz 151811,
Uguskan giinii efsunlayin,

Gece magarasina kagigini durdurmak igin.
Bir zamanlar a¢ Saatler taziyd:

Kanayan bir geyik gibi kacan giini kovalayan,
Ve topalladi ve tékezledi o bir¢ok yarayla
Col yilinin geceye 6zgii vadileri boyunca.
Ama simdi, ah, miizigin, dansin

Ve 151k sekillerinin mistik Sl¢iilerini kurgula,
Saatleri ve Ruhlari giiciin ve zevkin,
Bulutlar ve giimigiklar gibi kavugsunlar—

BIR SES
Kavusun!
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PANTHEA
See, where the Spirits of the human mind,
Wrapped in sweet sounds, as in bright veils, approach.

CHORUS OF SPIRITS

We join the throng

Of the dance and the song,

By the whirlwind of gladness borne along;
As the flying-fish leap

From the Indian deep

And mix with the sea-birds half-asleep.

CHORUS OF HOURS

Whence come ye, so wild and so fleet,

For sandals of lightning are on your feet,

And your wings are soft and swift as thought,
And your eyes are as love which is veiled not?
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PANTHEA
Bakin, insan zihninin Ruhlar1 nerede,
Parlak perdelerde oldugu gibi tatli seslerle sarilmis yaklasiyor.

RUHLAR KOROSU

Kalabaligina katiliyoruz

Dansin ve sarkilarin,

Mutluluk kasirgasinca tasinan;

Ugan balik sigrarken

Hint Okyanusu derinlerinden

Ve yar1 uykulu deniz kuslarina karnisirken.

SAATLERIN KOROSU

Nereden geliyorsunuz, bu kadar vahsi ve hizl,
Ayaklarinizdaki simsekten sandaletlerle,

Ve kanatlariniz diistince kadar yumusak ve hizli,
Ve gozleriniz ask gibi ortiilii degil mi?
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CHORUS OF SPIRITS

We come from the mind

Of humankind,

Which was late so dusk, and obscene, and blind;
Now ‘t is an ocean

Of clear emotion,

A heaven of serene and mighty motion.
From that deep abyss

Of wonder and bliss,

Whose caverns are crystal palaces;

From those skyey towers

Where Thought’s crowned powers

Sit watching your dance, ye happy Hours!
From the dim recesses

Of woven caresses,

Where lovers catch ye by your loose tresses;
From the azure isles,

Where sweet Wisdom smiles,

Delaying your ships with her siren wiles.
From the temples high

Of Man’s ear and eye,

Roofed over Sculpture and Poesy;

From the murmurings

Of the unsealed springs,

Where Science bedews his daedal wings.
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RUHLARIN KOROSU

Insanligin zihninden

Geliyoruz,

Bir zamanlar alacakaranlik, tagkin ve kor olan;
Simdi berrak duygularin

Bir okyanusu o,

Giiglii ve vakur bir hareketin gogii.

Mucize ve kutsanistin

Su derin ugurumundan,

Magaralarinin kristal saraylar oldugu;

Goksel kulelerden

Diisiincenin giigle taglandigi

Oturuyor seyrederek dansinizi, ey mutlu Saatler!
Orgiin oksamalarin

Los girintilerinden,

Agiklarin sizi yakaladigi gevsek buklelerinizden;
Masmavi adalardan,

Tath bir Bilgeligin giilimsedigi,

Gemilerinizi geciktiren siren hilelerinden.
Insan kulag: ve gdziiniin

Yiiksek tapinaklarindan,

Heykel ve Siir {izerine ¢atils;

Minltlarindan

Miihiirsiiz kaynaklarin,

Bilimin hiinerli kanatlarini siisledigi.
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Years after years,

Through blood, and tears,

And a thick hell of hatreds, and hopes, and fears,
We waded and flew,

And the islets were few

Where the bud-blighted flowers of happiness grew.
Our feet now, every palm,

Are sandalled with calm,

And the dew of our wings is a rain of balm;

And, beyond our eyes,

The human love lies,

Which makes all it gazes on Paradise.
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Yillar yillar boyunca,

Kan ve gézyasi yoluyla,

Ve kesif bir nefret, umut ve korku cehennemiyle,
Yiizdik ve ugtuk,

Adaciklar say1 olarak azdi

Tomurcuklanmis mutlulugun ¢igeklerinin bliytidigi.
Ayaklarimiz simdi, topuklarimtz,

Sakinlikle ¢arikli,

Ve kanatlarimizin ¢iyi bir merhem yagmuru;

Ve gozlerimizin Gtesinde,

Insan sevgisi uzaniyor,

Gozlerini Cennete dikmis.
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CHORUS OF SPIRITS AND HOURS

Then weave the web of the mystic measure;

From the depths of the sky and the ends of the earth,
Come, swift Spirits of might and of pleasure,

Fill the dance and the music of mirth,

As the waves of a thousand streams rush by

To an ocean of splendor and harmony!

CHORUS OF SPIRITS

Our spoil is won,

Our task is done,

We are free to dive, or soar, or run;

Beyond and around,

Or within the bound

Which clips the world with darkness round.
We'll pass the eyes

Of the starry skies

Into the hoar deep to colonize;

Death, Chaos and Night,

From the sound of our flight,

Shall flee, like mist from a tempest’s might.
And Earth, Air and Light,

And the Spirit of Might,

Which drives round the stars in their fiery flight;
And Love, Thought and Breath,

The powers that quell Death,

Wherever we soar shall assemble beneath.
And our singing shall build

In the void’s loose field

A world for the Spirit of Wisdom to wield;
We will take our plan

From the new world of man,

And our work shall be called the Promethean.
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SAATLERIN VE RUHLARIN KOROSU

Oriin dyleyse agint mistik mikyasin;

Go6giin derinliklerinden ve yerin hudutlarindan miilhem,
Gelin ayagina ¢abuk Ruhlari giiciin ve zevkin,

Senlik miizigini ve dansini canlandirin,

Binlerce akintinin dalgalan ¢agliyormus gibi

Ahenk ve gérkem okyanusuna dogru!

RUHLAR KOROSU

Ganimetimiz kazanildi,

Gorevimiz tamamlandj,

Dalmak, ugmak veya kosmak igin 6zgiiriiz;
Otesinde ve cevresinde,

Ya da i¢inde sinirlarin

Karanlik yuvarlak diinyayi cevreleyen.
Gozlerini gececegiz

Yildizl1 gokyiiziiniin

Yerlesmek icin kiraginin derinliklerine;
Oliim, Kaos ve Gece,

Ugusumuzun sesinden,

Bir firtinanin 6niinden siiriiklenen sis gibi kagacak.
Ve Toprak, Hava ve Isik,

Ve Kudret Ruhu,

Atesli uguslarinda yildizlarin etrafinda d6nen;
Ve Ask, Diisiince ve Nefes,

Oliimii bastiran giigler,

Nerede uguyorsak, altinda toplanacagz.
Ve sarkimiz insa edecek

Boslugun gevsek alaninda

Bilgelik Ruhunun y6netecegi bir diinyayi;
[lhamimizi alacagiz

Insanin yeni diinyasindan,

Ve ‘Promethean’ denecek yaptigimiz islere.
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CHORUS OF HOURS
Break the dance, and scatter the song;
Let some depart, and some remain;

SEMICHORUS I
We, beyond heaven, are driven along;

SEMICHORUS 11
Us the enchantments of earth retain;

SEMICHORUS I

Ceaseless, and rapid, and fierce, and free,

With the Spirits which build a new earth and sea,
And a heaven where yet heaven could never be;

SEMICHORUS II

Solemn, and slow, and serene, and bright,
Leading the Day, and outspeeding the Night,
With the powers of a world of perfect light;

SEMICHORUS I

We whirl, singing loud, round the gathering sphere,
Till the trees, and the beasts, and the clouds appear
From its chaos made calm by love, not fear;

SEMICHORUS 11

We encircle the ocean and mountains of earth,
And the happy forms of its death and birth
Change to the music of our sweet mirth.
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SAATLER KOROSU
Dans1 durdur ve dagit sarkiys;
Aynilsin birileri ve birileri kalsin;

YARIM KORO I
Biz g6giin otesine siiriildiik dogruca;

YARIM KORO II
Diinyanin sihirleri bizi alikoyar;

YARIM KORO I

Kesintisiz ve hizli, siddetli ve 6zgiir,

Yeni bir yeryiizii ve deniz ve cennetin

Heniiz tasavvur edemedigi bir cennet insa eden Ruhlarla;

YARIM KORO II

Ciddi ve yavas ve sakin ve parlak,
Giindiize 6nderlik eder ve Geceyi geger,
Miikemmel 15181n diinyasinin giileri ile;

YARIM KORO 1

Toplanma kiiresinin etrafinda dénerek yiiksek sesle sarki soyliiyoruz,
Agaglar, hayvanlar ve bulutlar ortaya ¢itkincaya kadar

Kaosundan korkuyla degil, sevgiyle teskin olmug hilde;

YARIM KORO II

Okyanusu ve yeryiiziinlin daglarint ¢evreliyoruz,
Ve 6liimiiniin ve dogumunun mutlu bigimleri
Tatli nesemizin miizigine doniisiiyorlar.
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CHORUS OF HOURS AND SPIRITS

Break the dance, and scatter the song;

Let some depart, and some remain;

Wherever we fly we lead along

In leashes, like star-beams, soft yet strong,

The clouds that are heavy with love’s sweet rain.

PANTHEA
Ha! they are gone!

IONE
Yet feel you no delight
From the past sweetness?

PANTHEA

As the bare green hill,

When some soft cloud vanishes into rain,
Laughs with a thousand drops of sunny water
To the unpavilioned sky!

IONE
Even whilst we speak
New notes arise. What is that awful sound?
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SAATLERIN VE RUHLARIN KOROSU

Dansi kes ve sarkiyr dagit;

Bazilar1 ayrilsin, bazilari kalsin;

Nereye ucarsak birlikte yol alinz

Baglarla sarili, yildiz 1s1nlar gibi, yumusak ama gii¢lii,
Askin tath yagmuruyla agirlasan bulutlar misali.

PANTHEA
Ha! Gittiler bile!

IONE
Peki hig lezzet almryor musun
Gegmisin tathligindan?

PANTHEA

Ciplak yesil tepe gibi,

Yumusak bir bulut yagmura doniistiigiinde,
Giinesli suyun bin damlasiyla giiler
Aracisiz gbkyliziine!

IONE
Biz konugurken bile
Yeni notalar ortaya dokiiliiyor. O korkung ses de ne?
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PANTHEA

‘T is the deep music of the rolling world,
Kindling within the strings of the waved air
Aeolian modulations.

IONE

Listen too,

How every pause is filled with under-notes,
Clear, silver, icy, keen awakening tones,

Which pierce the sense, and live within the soul,
As the sharp stars pierce winter’s crystal air
And gaze upon themselves within the sea.

PANTHEA

But see where, through two openings in the forest
Which hanging branches overcanopy,

And where two runnels of a rivulet,

Between the close moss violet-inwoven,

Have made their path of melody, like sisters

Who part with sighs that they may meet in smiles,
Turning their dear disunion to an isle

Of lovely grief, a wood of sweet sad thoughts;
Two visions of strange radiance float upon

The ocean-like enchantment of strong sound,
Which flows intenser, keener, deeper yet,

Under the ground and through the windless air.
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PANTHEA

Yuvarlanan diinyanin derin mizigidir o,
Dalgalt havanin tellerinde tutusan
Riizgir modiilasyonlar1.

IONE

Sen de dinle,

Her duraklama nasil alt notalarla doldurulur,
Berrak, glimisi, buzlu, keskin uyanis tonlari,
Duyuyu delen ve ruhun i¢inde yasayan,

Delisi gibi keskin yildizlarin kisin kristal havasin
Ve denizin icinde kendilerine bakisi.

PANTHEA

Ama ormandaki iki agikliktan gériinen yere bak

Asili dallarin golgeledigi,

Ve iki derecigin bir irmakta birlestigi,

I¢ ice gegmis yosun ve menekselerin arasinda,

Bir terenniimden yaptilar yollarini, kiz kardesler gibi
Giilimseyerek bulugmak igin i¢ ¢ekerek ayrilan,

Biricik ayriliklarin bir adaya kalbeden

Giizel kederlerden, tatli hiiziinli diisiincelerden olusan bir agaca;
iki garip parlak goriintii siiziiliiyor

Giiglii sesin okyanusu andiran biiyiisii,

Yogunlagarak, keskinleserek ve derinleserek akiyor hila,
Yerin altinda ve riizgdrsiz havada.
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IONE

I see a chariot like that thinnest boat

In which the mother of the months is borne

By ebbing night into her western cave,

When she upsprings from interlunar dreams;

O’er which is curved an orb-like canopy

Of gentle darkness, and the hills and woods,
Distinctly seen through that dusk airy veil,

Regard like shapes in an enchanter’s glass;

Its wheels are solid clouds, azure and gold,

Such as the genii of the thunder-storm

Pile on the floor of the illumined sea

When the sun rushes under it; they roll

And move and grow as with an inward wind;
Within it sits a winged infant—white

Its countenance, like the whiteness of bright snow,
Its plumes are as feathers of sunny frost,

Its limbs gleam white, through the wind-flowing folds
Of its white robe, woof of ethereal pearl,

Its hair is white, the brightness of white light
Scattered in strings; yet its two eyes are heavens
Of liquid darkness, which the Deity

Within seems pouring, as a storm is poured

From jagged clouds, out of their arrowy lashes,
Tempering the cold and radiant air around

With fire that is not brightness; in its hand

It sways a quivering moonbeam, from whose point
A guiding power directs the chariot’s prow

Over its wheeled clouds, which as they roll

Over the grass, and flowers, and waves, wake sounds,
Sweet as a singing rain of silver dew.
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IONE

O en ince tekne gibi bir savag arabasi gériiyorum

Aylarin annesinin dogdugu i¢inde

Geceyi batidaki magarasina ¢ekerek,

Aylar arasi riiyalardan uyandiginda;

Kiire benzeri kavisli bir gélgeligin tistiindeki

Nazik karanliklardan ve tepelerden ve ormanlardan yapilmus,
Alacakaranliktan beliriyor havai perde,

Biilyiicliniin bardagindaki sekiller gibi bak;

Tekerlekleri kat1 bulutlar, g6k mavisi ve altindir,

Gok giiriiltiisii firtinasimin cinleri gibi

Aydinlatilmis denizin zemininde kiimelenmis

Giines altina girdiginde; yuvarlanirlar

Ve ige dogru bir riizgar gibi hareket eder ve biiytirler;
icinde kanatli bir bebek oturan—beyaz

Yiizii, parlak karin beyazlig: gibi,

Tiiyleri gilinesle parlayan buz kristallerinin sekline benzer,
Uzuvlari, riizgarla akan kivrimlarin arasindan bembeyaz panldiyor
Beyaz ciibbesinin, ruhani inciden dokunmus,

Saglar1 beyaz, beyaz 15181n parlakligi

Dizelere dagilmis; yine de iki gozii cennetidir

Sivi karanliklarin, iginden Tanr1 dékiiliiyor

Gibi goriiniirken, bir firtina dékiliiyor gibi

Kertikli bulutlardan, oklu kirpiklerinden,

Etraftaki soguk ve parlak havayi sakinlestirerek

Parlak oimayan atesle; elinde

Titreyen bir ay 151g1m1 salliyor, isaret ettigi yerde

Bir yol gosterici gii¢ arabanin pruvasini yonlendiriyor
Tekerlekli bulutlarinin {izerinde, dondiik¢e

Cimenlerin, ¢i¢eklerin ve dalgalarin {izerinde, sesleri uyandiriyor,
Giimiis ¢iylerin sarki sdyleyen yagmuru kadar tat.
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PANTHEA

And from the other opening in the wood
Rushes, with loud and whirlwind harmony,

A sphere, which is as many thousand spheres;
Solid as crystal, yet through all its mass

Flow, as through empty space, music and light;
Ten thousand orbs involving and involved,
Purple and azure, white, green and golden,
Sphere within sphere; and every space between
Peopled with unimaginable shapes,

Such as ghosts dream dwell in the lampless deep;
Yet each inter-transpicuous; and they whirl
Over each other with a thousand motions,
Upon a thousand sightless axles spinning,

And with the force of self-destroying swiftness,
Intensely, slowly, solemnly, roll on,

Kindling with mingled sounds, and many tones,
Intelligible words and music wild.

With mighty whirl the multitudinous orb
Grinds the bright brook into an azure mist

Of elemental subtlety, like light;

And the wild odor of the forest flowers,

The music of the living grass and air,

The emerald light of leaf-entangled beams,
Round its intense yet self-conflicting speed
Seem kneaded into one aerial mass

Which drowns the sense. Within the orb itself,
Pillowed upon its alabaster arms,

Like to a child o’erwearied with sweet toil,

On its own folded wings and wavy hair

The Spirit of the Earth is laid asleep,

And you can see its little lips are moving,
Amid the changing light of their own smiles,
Like one who talks of what he loves in dream.

"IONE
‘T is only mocking the orb’s harmony.
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PANTHEA

Ve ormandaki diger agikliktan

Giiriiltiilii ve kasirga uyumuyla kosar,
Binlerce kiire olan bir kiire;

Kristal kadar kati, ancak tiim kiitlesi boyunca
Akar, boslukta, miizik ve 1s1k;

Dihil olan on bin kiire ve dihil edilen,

Mor ve gok mavisi, beyaz, yesil ve altin,

Kiire i¢inde kiire; ve arasindaki her bosluk
Hayal edilemez sekillerle dolu,

Lambasiz derinlerde yasayan hayaletler gibi;
Yine de her biri seffaf; ve doniiyorlar

Bin hareketle birbiri tizerinde,

Dénen bin kor dingil iizerinde,

Ve kendini yok eden ¢abuklugun giiciiyle,
Yogun, yavas, ciddi bir sekilde, yuvarlanarak,
Karisgik seslerle ve bir¢ok tonla ¢ildirarak,
Anlasilir sozlerle ve vahsi miizikle.

Giigli girdap ile ¢ok sayida kiire

Parlak dereyi masmavi bir sis haline getirir
Isik gibi temel incelik;

Ve orman giceklerinin vahsi kokusu,

Yasayan ¢imenlerin ve havanin miizigi,
Yapraga dolanmis kirislerin ziimriit 15181,
Yogun ancak kendi kendiyle ¢elisen hizini yuvarlayan
Tek bir hava kiitlesine yogrulmus gibi gériiniiyor
Duygular bogan. Kiirenin kendi i¢inde,
Kaymaktasi kollarina yaslanmus,

Tath zahmetten yipranmis bir ¢ocuk gibi,
Toplanmig kanatlarinda ve dalgali saglarinda
Diinyanin Ruhu uykuya dalds,

Kiigiik dudaklarinin hareket ettigini gorebilirsin,
Kendi giiliimsemelerinin degisen 1s18inda,
Riiyada sevdiginden bahseden biri gibi.

IONE
Kiirenin uyumu ile alay ediyor sadece.
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PANTHEA

And from a star upon its forehead shoot,

Like swords of azure fire or golden spears

With tyrant-quelling myrtle overtwined,

Embleming heaven and earth united now,

Vast beams like spokes of some invisible wheel
Which whirl as the orb whirls, swifter than thought,
Filling the abyss with sun-like lightnings,

And perpendicular now, and now transverse,

Pierce the dark soil, and as they pierce and pass
Make bare the secrets of the earth’s deep heart;
Infinite mine of adamant and gold,

Valueless stones, and unimagined gems,

And caverns on crystalline columns poised

With vegetable silver overspread;

Wells of unfathomed fire, and water-springs
Whence the great sea even as a child is fed,

Whose vapors clothe earth’s monarch mountain-tops
With kingly, ermine snow. The beams flash on

And make appear the melancholy ruins

Of cancelled cycles; anchors, beaks of ships;

Planks turned to marble; quivers, helms, and spears,
And gorgon-headed targes, and the wheels

Of scyth’d chariots, and the emblazonry

Of trophies, standards, and armorial beasts,

Round which death laughed, sepulchred emblems
Of dead destruction, ruin within ruin!
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PANTHEA

Ve alnindaki bir yildizdan ates,

Masmavi atesten kiliglar veya altin mizraklar gibi
Zorba-bastiran mersin ile sarilmis,

Gokyiizii ve yeryiiziiniin su an birlestigini simgeleyen,
Goriinmez bir tekerlegin parmakliklar1 gibi engin kirigler
Kiire doénerken dénen, diisiinceden daha hizli,
Ugurumu gilines benzeri simseklerle dolduran,

Ve simdi dik ve simdi enine,

Karanlik toprag: deliyor ve onlarin delip gegtigi gibi
Yeryiiziiniin derin kalbinin sirlarin1 agiga ¢ikariyor;
Tiikenmez elmas ve altin madeni,

Degersiz taglar ve hayal edilmemis miicevherler,

Ve kristal siitunlu magaralarda dingin

Pancar otlarinin yayildigs;

Bilinmeyen ates kuyulari ve su kaynaklari

Bir ¢ocuk olarak biiyiik denizin emzirildigi,

Buharlarn diinyanin hiikiimdari dag zirvelerini giydiren
Krallara 6zgii, ermin kari ile. Isinlar1 parildiyor

Ve melankolik kalintilarini seriyor orta yere

Butlan déngiilerinin; ¢apalar, batik gemilerin pruvalari;
Mermere dénmiis kalaslar; cephanelikler, migferler ve mizraklar,
Ve gorgon bash kalkanlar ve tekerlekleri

Iskit savag arabalarinin ve armalari kupalarin,
Sancaklarin ve hanedan hayvanlarimin,

Cevreliyor 6limiin giildigii gémiili amblemlerini
Eskil bir felaketin, yikim i¢inde yikim!
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The wrecks beside of many a city vast,

Whose population which the earth grew over
Was mortal, but not human; see, they lie,

Their monstrous works, and uncouth skeletons,
Their statues, homes and fanes; prodigious shapes
Huddled in gray annihilation, split,

Jammed in the hard, black deep; and over these,
The anatomies of unknown wing’d things,

And fishes which were isles of living scale,

And serpents, bony chains, twisted around

The iron crags, or within heaps of dust

To which the tortuous strength of their last pangs
Had crushed the iron crags; and over these

The jagged alligator, and the might

Of earth-convulsing behemoth, which once

Were monarch beasts, and on the slimy shores,
And weed-overgrown continents of earth,
Increased and multiplied like summer worms

On an abandoned corpse, till the blue globe
Wrapped deluge round it like a cloak, and they
Yelled, gasped, and were abolished; or some God,
Whose throne was in a comet, passed, and cried,
Be not! and like my words they were no more.
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Bir¢ok sehrin etrafinda uzanan enkazlar,

Yeryiiziiniin yuttugu sakinleri

Oliimlii ama insan degil; bak, boylu boyunca uzaniyor,
Devasa isleri ve kaba iskeletleri,

Heykelleri, evleri ve mabetleri; olaganiistii sekiller

Gri bir yok olus iginde toplanmus, béliinmiis,

Sert, siyah derinlikte sikismis; ve bunlarin (izerine,
Bilinmeyen kanatli seylerin anatomileri,

Ve yasam 0Olgegi adalar1 olan baliklar,

Ve yilanlar, demir kayaliklara dolanmig

Kemik zincirleri, veya toz yiginlar1 iginde

Son sancilarinin dolambagl: giiciiyle

Demir kayaliklardan ufalanan; ve bunlarin {izerinde
Pullu dikenli timsah, ve kudreti

Bir zamanlar diinyay: sarsan heyulanin,

Hiikiimdar hayvanlari bir zamanlarin, ve balgikl kiyilarda,
Ve yabani otlarla kapl kitalar1 yeryiiziiniin,

Yaz solucanlari gibi {ireyen ve tiireyen

Terk edilmis bir ceset lizerinde, ta ki mavi kiire

Tufam etrafina bir pelerin gibi sarana dek,

Ve bagirdilar, nefesleri kesildi ve yok oldular; ya da bir Tann,
Tahtt bir kuyrukluyildizda olan, gegti ve buyurdu,
Olma! diye, ve sozlerim gibi onlar da artik yoktu.
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THE EARTH

The joy, the triumph, the delight, the madness!
The boundless, overflowing, bursting gladness,
The vaporous exultation not to be confined!

Ha! ha! the animation of delight

Which wraps me, like an atmosphere of light,
And bears me as a cloud is borne by its own wind.

THE MOON

Brother mine, calm wanderer,

Happy globe of land and air,

Some Spirit is darted like a beam from thee,
Which penetrates my frozen frame,

And passes with the warmth of flame,

With love, and odor, and deep melody
Through me, through me!
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YERYUZU

Seving, zafer, zevk, delilik!

Sinirsiz, tagan, patlayan mutluluk,

Bugulu seving hadsiz hudutsuz!

Ha! Ha! Gosterisi sevincin

Bir 151k atmosferi gibi beni saran,

Ve bir bulutun kendi riizgiriyla taginmas: gibi beni tasiyan.

AY

Kardegim, sakin gezgin,

Mutlu kara ve hava kiiresi,

Bir Ruh senden bir 151n gibi firladi,
Donmus ¢ergeveme giren,

Ve alevin sicakligiyla gecen,

Askla, kokuyla ve derin melodiyle
Gecen igimden, gegen i¢cimden!
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THE EARTH

Ha! ha! the caverns of my hollow mountains,

My cloven fire-crags, sound-exulting fountains,

Laugh with a vast and inextinguishable laughter.

The oceans, and the deserts, and the abysses,

And the deep air’s unmeasured wildernesses,

Answer from all their clouds and billows, echoing after.
They cry aloud as I do. Sceptred curse,

Who all our green and azure universe

Threatenedst to muffle round with black destruction, sending
A solid cloud to rain hot thunder-stones

And splinter and knead down my children’s bones,

All I bring forth, to one void mass battering and blending,
Until each crag-like tower, and storied column,

Palace, and obelisk, and temple solemn,

My imperial mountains crowned with cloud, and snow, and fire,
My sea-like forests, every blade and blossom

Which finds a grave or cradle in my bosom,

Were stamped by thy strong hate into a lifeless mire:
How art thou sunk, withdrawn, covered, drunk up

By thirsty nothing, as the brackish cup

Drained by a desert-troop, a little drop for all;

And from beneath, around, within, above,

Filling thy void annihilation, love

sBursts in like light on caves cloven by the thunder-ball!
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YERYUZU

Ha! Ha! I¢i bos daglarimin magaralar,

Catlamis ateg kayaliklarim, coskulu fiskiyelerim,

Genig ve sondiiriilemez bir kahkahayla giiliiyor.

Okyanuslar, ¢oller ve ugurumlar,

Ve derin havanin 6l¢lisiiz vahsiligi,

Arkasindan yankilanan tiim bulutlarindan ve dalgalarindan cevap verir.
Onlar da benim gibi yiiksek sesle agliyorlar. Saltanat laneti,
Tiim yesil ve masmavi evrenimizi

Kara yikimla bogmakla tehdit eden, gdénderen

Sicak yildirim taglarini yagdirmak igin kati bir bulut

Ve gocuklarimin kemiklerini ufalayarak ve yogurarak,
Déndiirmek igin tek bir bos kiitleye, déverek ve harmanlayarak,
Ortaya ¢ikardigim her seyi, her kayalik kule ve katl siitun,
Saray ve dikilitas ve agir basl: tapinak,

Bulut, kar ve atesle taglandirilmis ylice daglarim,

Deniz benzeri ormanlarim, her yaprag: ve gicegi

Koynumda bir mezar ya da besik bulan,

Giiglii nefretin tarafindan cansiz bir batakliga mahkim edilmis:
Nasil battin, igine kapandin, értiindiin, sarhog oldun

Higbir seye susamadan, aci bakrag gibi

Kurutulmus bir ¢6] miifrezesince, herkesin bir damla yutkundugu;
Ve asagidan, etrafindan, iginden, yukaridan,

Boslugunu dolduran yok olus, ask

Yildirim topunun yardig1 magaralarda 1g1k gibi patlar!
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THE MOON

The snow upon my lifeless mountains

Is loosened into living fountains,

My solid oceans flow, and sing and shine;

A spirit from my heart bursts forth,

It clothes with unexpected birth

My cold bare bosom. Oh, it must be thine

On mine, on mine!

Gazing on thee I feel, I know,

Green stalks burst forth, and bright flowers grow,
And living shapes upon my bosom move;
Music is in the sea and air,

Wing’d clouds soar here and there

Dark with the rain new buds are dreaming of:
‘T is love, all love!

THE EARTH

It interpenetrates my granite mass,

Through tangled roots and trodden clay doth pass

Into the utmost leaves and delicatest flowers;

Upon the winds, among the clouds ‘t is spread,

It wakes a life in the forgotten dead,—

They breathe a spirit up from their obscurest bowers;
And like a storm bursting its cloudy prison

With thunder, and with whirlwind, has arisen

Out of the lampless caves of unimagined being;

With earthquake shock and swiftness making shiver
Thought’s stagnant chaos, unremoved forever,

Till hate, and fear, and pain, light-vanquished shadows, fleeing,
Leave Man, who was a many-sided mirror

Which could distort to many a shape of error

This true fair world of things, a sea reflecting love;
Which over all his kind, as the sun’s heaven

Gliding o’er ocean, smooth, serene, and even,

Darting from starry depths radiance and life doth move:
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AY

Cansiz daglarimda kar

Canli kaynaklarca eriyerek gavlar,

Yekpare okyanuslarim akar, sark: soyleyip parlar;
Kalbimden bir ruh firlar ileri,

Beklenmedik dogum ile yasam giydirir

Soguk ¢iplak gégstime. Ah, seninki olmalt
Uzerimdeki, tizerimdeki!

Sana bakarken hissediyorum, biliyorum,

Yesil saplar figkirir ve parlak ¢igekler biiyiir,

Ve gogsiimde hareket eder canli sekiller;

Miizik denizde ve havadadir,

Kanatli bulutlar orada burada ugusur

Yagmurla birlikte kararan yeni tomurcuklar hayalini kuruyor:
O asktir, her sey ask!

YERYUZU

Granit kiitleme niifuz ediyor,

Karigik kokler ve ezilmis kil iginden gegerek

En ugsuz bucaksiz yapraklara ve en narin giceklere degin;
Riizgirlarin tizerine, bulutlarin arasinda yayilmis,
Unutulmus oliilerde bir yasami uyandirir,—

En karanlik ¢ardaklarindan bir ruh solurlar;

Ve bulutlu hapishanesini patlatan bir firtina gibi

Gok giiriiltiisii ve kasirga ile ortaya ¢ikt

Hayal edilemeyen varligin lambasiz magaralarindan;
Deprem sokuyla ve siiratiyle titreten

Diisiincenin duragan kaosunu, sonsuza dek ¢akili olan,
Nefret, korku ve acy, 15181n yendigi golgeler, kagana kadar,
Birakana kadar Insani, ¢ok tarafli bir ayna olan

Bir¢ok hatanin sekline tedenni edebilen

Bu gergek adil seyler diinyasinda, aski yansitan bir deniz;
Kendi tiiriiniin {izerinde, giinesin cenneti nasil

Siiziiliirse okyanusta, piiriizsiiz, sakin ve miistevi,
Yildizli derinliklerden sigrar parlaklik ve yasam hareketlenir:
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Leave Man even as a leprous child is left,

Who follows a sick beast to some warm cleft

Of rocks, through which the might of healing springs is poured;
Then when it wanders home with rosy smile,

Unconscious, and its mother fears awhile

It is a spirit, then weeps on her child restored:

Man, oh, not men! a chain of linked thought,

Of love and might to be divided not,

Compelling the elements with adamantine stress;

As the sun rules even with a tyrant’s gaze

The unquiet republic of the maze

Of planets, struggling fierce towards heaven’s free wilderness:
Man, one harmonious soul of many a soul,

Whose nature is its own divine control,

Where all things flow to all, as rivers to the sea;

Familiar acts are beautiful through love;

Labor, and pain, and grief, in life’s green grove

Sport like tame beasts; none knew how gentle they could be!
His will, with all mean passions, bad delights,

And selfish cares, its trembling satellites,

A spirit ill to guide, but mighty to obey,

Is as a tempest-winged ship, whose helm

Love rules, through waves which dare not overwhelm,
Forcing life’s wildest shores to own its sovereign sway.

All things confess his strength. Through the cold mass

Of marble and of color his dreams pass—

Bright threads whence mothers weave the robes their children wear;
Language is a perpetual Orphic song,

Which rules with daedal harmony a throng

Of thoughts and forms, which else senseless and shapeless were.
The lightning is his slave; heaven’s utmost deep

Gives up her stars, and like a flock of sheep

They pass before his eye, are numbered, and roll on!

The tempest is his steed, he strides the air;

And the abyss shouts from her depth laid bare,

‘Heaven, hast thou secrets? Man unveils me; I have none.’
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Ciizzaml1 bir ¢ocuk gibi birakan insani,

Hasta bir hayvant sicak bir magaraya kadar takip eden,

Sifali pinarlarin kudretinin i¢inden akugs;

Sonra pembe bir giiliimsemeyle eve gittiginde,

Suursuz hilde, annesi korkar bir siire,

O bir ruhtur ¢iinki, sonra ¢gocugunun sagalmasina aglar:
Insan, ah, insanlar degil! Baglantili bir diisiince zinciri,

Asktan ve kudretten boliinmesi kabil olmayan,

Anasir elmas sertliginde bir tazyikle zorlamakla;

Giines bir tiran bakisiyla nasil hiikmederse

Gezegenlerin labirentindeki huzursuz cumhuriyete

Cennetin 6zgiir vahsi dogasina kars: miicadele vererek:

Insan, bircok ruhun uyumlu bir ruhu,

Dogasi kendi ilahi kontroliinde olan,

Nehirlerin denize aktig1 gibi her seyin biitiine aktig1 yerde;
Tanidik eylemler ask yoluyla giizeldir;

Emek, ac1 ve keder, hayatin yesil korusunda

Evcil hayvanlar gibi yasayip giden; hicbiri ne kadar asil olabileceklerini bilmeden!
Iradesi, bayag: tutkulariyla, kétii zevkleri,

Ve bencil kaygilari, titreyen takipgileri,

Rehberlik etmek i¢in hasta, ama itaat etmek igin giiglii bir ruh,
Diimeni firtina kanath bir gemidir, diimenini

Askin tuttugu, onu alasagl etmeye cesareti olmayan dalgalarca,
Yasamin en vahsi kiyilartnt hiikiimran buyruguna tabi kilan.
Her sey itiraf eder onun giiclinii. Soguk kiitlesiyle

Mermerden ve onun gegip giden riiyalarinin renginden—
Annelerin ¢ocuklarinin giydigi ciibbeleri 6rdiikleri parlak iplerden;
Dil daimi bir Orfeus** sarkisidur,

Hiinerli uyumu ile, baska tiirlii anlamsiz ve sekilsiz olan
Diisiince ve formlar kalabaligini yéneten.

Simsek onun kolesidir; cennetin en derini

Yildizlarindan vazgeger ve bir koyun siiriisii gibi

Goziinilin 6niinden gegerler, sayilir ve yuvarlantrlar!

Firtina onun atidir, havayt yarar geger;

Ve dipsiz derinliklerinden ugurum haykirir,

‘Cennet, sirlarin var mi? Insan ifsa eder beni; yoktur hi¢ bende.’
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THE MOON

The shadow of white death has passed
From my path in heaven at last,

A clinging shroud of solid frost and sleep;
And through my newly woven bowers,
Wander happy paramours,

Less mighty, but as mild as those who keep
Thy vales more deep.

THE EARTH

As the dissolving warmth of dawn may fold

A half unfrozen dew-globe, green, and gold,
And crystalline, till it becomes a winged mist,
And wanders up the vault of the blue day,
Outlives the noon, and on the sun’s last ray
Hangs o’er the sea, a fleece of fire and amethyst.

THE MOON

Thou art folded, thou art lying

In the light which is undying

Of thine own joy, and heaven’s smile divine;

All suns and constellations shower

On thee a light, a life, a power,

Which doth array thy sphere; thou pourest thine
On mine, on mine!

THE EARTH

I spin beneath my pyramid of night

Which points into the heavens, dreaming delight,
Murmuring victorious joy in my enchanted sleep;

As a youth lulled in love-dreams faintly sighing,

Under the shadow of his beauty lying,

Which round his rest a watch of light and warmth doth keep.
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AY

Beyaz oliimiin golgesi gegti

Sonunda cennetteki yolumdan,

Kat1 bir don ve uykudan sarkan bir kefen;
Ve yeni kurdugum ¢ardaklarimin arasindan,
Mutlu 4giklar gezinir,

Daha az giigl{i, ama tutanlar kadar yumusak
Senin vadilerini daha derin.

YERYUZU

Safagin ¢oziilen sicakligi katlanabilirken

Yar1 donmamis bir ¢iy kiiresi, yesil ve altin,

Ve kristal, kanatli bir sis hiline gelene kadar,

Ve mavi giiniin kasasinda dolasana,

Ogleden sonray asana ve giinesin son 1ginlarinda
Denize, ates ve ametistten bir yapag1 asana kadar.

AY

Ikirciklisin, yalan séyliiyorsun

Oliimsiiz olan 1s1kta

Kendi sevincinden ve cennetin ilahi giilimsemesinden;
Tiim giinesler ve takimyildizlar iizerine

Bir 151k bir yasam, bir gii¢ saganagi yagdir

Kiireni bezeyen; bosalt kendininkini

Uzerime, benim iizerime!

YERYUZU

Gece piramidimin altinda déniliyorum

Isaret eden goklere, lezzetleri hayal ederek,

Biyiild uykumda mirildanan muzaffer bir neseyi mirildanarak;
Ask diislerine dalmis bir geng gibi, hafifce i¢ ¢ceken,
Giizelliginin golgesinde yatan,

Yataginin gevresinde bir 151k ve sicaklik ndbeti beklesen.
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THE MOON

As in the soft and sweet eclipse,
When soul meets soul on lovers’ lips,
High hearts are calm, and brightest eyes are dull;
So when thy shadow falls on me,
Then am I mute and still, by thee
Covered; of thy love, Orb most beautiful,
Full, oh, too full!

Thou art speeding round the sun,
Brightest world of many a one;

Green and azure sphere which shinest
With a light which is divinest

Among all the lamps of Heaven

To whom life and light is given;

I, thy crystal paramour,

Borne beside thee by a power

Like the polar Paradise,

Magnet-like, of lovers’ eyes;

I, 2 most enamoured maiden,

Whose weak brain is overladen

With the pleasure of her love,
Maniac-like around thee move,
Gazing, an insatiate bride,

On thy form from every side,

Like a Maenad round the cup

Which Agave lifted up

In the weird Cadmean forest.



AZADE PROMETHEUS * 265

AY

Yumugak ve tatl tutulmada oldugu gibi,
Rubhlar 4giklarin dudaklarinda bulustugunda,
Yiiksek kalpler sakindir ve en parlak gdzler donuktur;
Yani golgen tizerime diistiigiinde,

O zaman susuyorum ve sakinim,
Seninle sarili; agkinla, en giizel Kiire,
Dolu, ah, dopdolu!

Giinesin etrafinda hiz yapiyorsun,
Coklarin en parlak diinyast;

Parlayan yesil ve masmavi kiire

En manevi bir 1s1kla

Cennetin tiim lambalari arasinda
Kendisine hayat ve 151k verilen;

Ben, senin kristal sevgilin,

Bir gii¢ tarafindan senin yaninda dogan
Cennetin kutbu gibi,

Miknatist gibi, dsiklarin gozlerinin;

Ben, agka diigsmiis bir kiz,

Zayif beyni asir1 yiiklenmis

Askinin verdigi mutlulukla,

Manyakga etrafinda ¢irpinan,
Doyumsuz asigina bakan,

Her bir yaniyla senin formunda,

Kadehi gevreleyen bir Maenad gibi
Agave’nin®® kaldirdigt

Tuhaf Kadmos*¢ ormaninda.
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Brother, wheresoe’er thou soarest

I must hurry, whirl and follow

Through the heavens wide and hollow,
Sheltered by the warm embrace

Of thy soul from hungry space,
Drinking from thy sense and sight
Beauty, majesty and might,

As alover or a chameleon

Grows like what it looks upon,

As a violet’s gentle eye

Gazes on the azure sky

Until its hue grows like what it beholds,
As a gray and watery mist

Glows like solid amethyst

Athwart the western mountain it enfolds,
When the sunset sleeps

Upon its snow.



Kardesim, en ¢ok nerelerde siiziiliirsiin
Acele etmeli, donmeli ve takip etmeliyim
Genis ve bos goklerin iginden,
Korunakli 1lik kucaklamasiyla ruhunun
Ag uzay tarafindan,

Senin duyundan ve goriisiinden igerek
Giizellik, gérkem ve kudreti,

Bir sevgili veya bir bukalemun olarak
Baktig1 seye benzeyen,

Bir meneksenin nazik gozii gibi
Masmavi gokyiiziine bakan

Gordiigl renge doniisene kadar,

Gri ve 1slak bir sis olarak

Katr ametist gibi parlayan

Biiriidiigii bat1 daginin yamacinda,
Giinbatim1 uyudugunda

Karlan tizerine.
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THE EARTH

And the weak day weeps

That it should be so.

O gentle Moon, the voice of thy delight

Falls on me like thy clear and tender light
Soothing the seaman borne the summer night
Through isles forever calm;

O gentle Moon, thy crystal accents pierce

The caverns of my pride’s deep universe,
Charming the tiger joy, whose tramplings fierce
Made wounds which need thy balm.

PANTHEA

I rise as from a bath of sparkling water,
A bath of azure light, among dark rocks,
Out of the stream of sound.

IONE

Ah me! sweet sister,

The stream of sound has ebbed away from us,

And you pretend to rise out of its wave,

Because your words fall like the clear soft dew
Shaken from a bathing wood-nymph’s limbs and hair.

PANTHEA

Peace, peace! a mighty Power, which is as darkness,
Is rising out of Earth, and from the sky

Is showered like night, and from within the air
Bursts, like eclipse which had been gathered up
Into the pores of sunlight; the bright visions,
Wherein the singing Spirits rode and shone,

Gleam like pale meteors through a watery night.
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YERYUZU

Ve zayif giin aglar

Olmasi gerektigi gibi.

Ey nazik Ay, zevkinin sesi

Senin berrak ve hassas 15181n gibi iizerime diisiiyor
Denizcinin getirdigi yaz gecesini yatigtirarak
Daima sakin adalardan;

Ey nazik Ay, kristal aksanlarin delip geciyor
Gururumun derin evreninin magaralarini,
Pengeleri siddetli kaplan sevincini biiyiileyerek
Senin merhemine ihtiyaci olan yaralar agan.

PANTHEA

Kopiiklii bir su banyosundan yiikselirim,

Karanlik kayalar arasinda masmavi bir 151k banyosu,
Ses akisinin disinda.

IONE

Ah ben! Tatli kiz kardes,

Ses akisi bizden uzaklasti,

Ve sen dalgasindan yiikseliyormus gibi yapiyorsun,

Ciinkii sozlerin berrak yumusak ¢iy gibi diisiiyor

Banyo yapan bir orman perisinin uzuvlarindan ve sagindan savru-
lan.

PANTHEA

Baris, barig! Karanlik kadar biiyiik bir Giig,

Yeryiiziinden yiikseliyor,

Gece gibi yagiyor gdkten ve havanin iginden

Patliyor, toplasan tutulma gibi

Giines 15181nin gdzeneklerinde; parlak vizyonlar,

Sarki syleyen Ruhlarin at kosturdugu ve parladigi yerde,
Isildiyor sucul bir gecede solgun meteorlar gibi.
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IONE
There is a sense of words upon mine ear.

PANTHEA
An universal sound like words: Oh, list!

DEMOGORGON

Thou, Earth, calm empire of a happy soul,
Sphere of divinest shapes and harmonies,
Beautiful orb! gathering as thou dost roll

The love which paves thy path along the skies:

THE EARTH
I hear: I am as a drop of dew that dies.

DEMOGORGON

Thou, Moon, which gazest on the nightly Earth
With wonder, as it gazes upon thee;

Whilst each to men, and beasts, and the swift birth
Of birds, is beauty, love, calm, harmony:

THE MOON
I hear: I am a leaf shaken by thee.

DEMOGORGON

Ye kings of suns and stars, Daemons and Gods,
Ethereal Dominations, who possess

Elysian, windless, fortunate abodes

Beyond Heaven's constellated wilderness:
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IONE
Bir kelime duyumu var kulaklarimda.

PANTHEA
Evrensel bir ses kelimeler gibi: Dinle, ah!

DEMOGORGON

Sen, Diinya, mutlu bir ruhun sakin imparatorlugu,
En kutsal sekiller ve armoniler alemi,

Giizel kiire! Sen dondiik¢e toplaniyor

Goklerde yolunu agan bu agk:

YERYUZU
Isitiyorum: Olen bir ¢iy tanesiyim.

DEMOGORGON

Sen, her gece Diinya’ya hayretle bakan Ay

O da sana bakarken;

Her biri insanlara, hayvanlara ve hizli dogumuna kuslarin,
Giizelliktir, agkur, siik@inettir, uyumdur:

AY
Duyuyorum; bir yapragim seninle sarsilan.

DEMOGORGON

Siz giineslerin ve yildizlarin krallari, Seytanlar ve Tanrilar,
Goksel Hiikiimranliklar, sahip olan

Cennet gibi, riizgirsiz, talihli meskenlere

Goklerin yildizlarca siislii yabanilliginin 6tesinde:
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A VOICE (from above)
Our great Republic hears: we are blessed, and bless.

DEMOGORGON

Ye happy dead, whom beams of brightest verse
Are clouds to hide, not colors to portray,
Whether your nature is that universe

Which once ye saw and suffered—

A VOICE FROM BENEATH
Or, as they
Whom we have left, we change and pass away.

DEMOGORGON

Ye elemental Genii, who have homes

From man’s high mind even to the central stone
Of sullen lead; from Heaven’s star-fretted domes
To the dull weed some sea-worm battens on:

A CONFUSED VOICE
We hear: thy words waken Oblivion.

DEMOGORGON

Spirits, whose homes are flesh; ye beasts and birds,
Ye worms and fish; ye living leaves and buds;
Lightning and wind; and ye untamable herds,
Meteors and mists, which throng air’s solitudes:

A VOICE
Thy voice to us is wind among still woods.

DEMOGORGON

Man, who wert once a despot and a slave,

A dupe and a deceiver! a decay,

A traveller from the cradle to the grave
Through the dim night of this immortal day:
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BIR SES (yukarilardan)
Bizim biiyiik Cumhuriyetimiz isitiyor: biz kutsandik, kutun kendisiyiz.

DEMOGORGON

Ey mutlu éliiler, en parlak dizelerin 1sinlar

Saklanacak bulutlardir size, tasvir edilecek renkler degil,
Doganiz o evren olsa da

Bir kez gordiigiiniiz ve acisini ¢ektiginiz—

ASAGILARDAN BIiR SES
Veya onlar gibi,
Biraktiklarimiz gibi, degisip yok oluyoruz.

DEMOGORGON

Insanin yiiksek zihninden kasvetli bir kursun taginin kalbine kadar
Her yeri mesken tutmus olan siz evrensel Ruhlar;

Cennetin yildizlarla bezeli kubbelerinden

Deniz kurtlarnin kemirdigi takozlarn iizerindeki yavan yosunlara kadar:

KAFASI KARISIK BiR SES
Duyuyoruz: Sozlerin bir Nisyani uyandiriyor.

DEMOGORGON

Evleri et olan ruhlar; siz hayvanlar ve kuslar,

Solucanlar ve baliklar; siz yasayan yapraklar ve tomurcuklar;
Yildirim ve riizgir; ve siz evcillesmeyen siiriiler,

Havanin yalnizliklarini dolduran meteorlar ve sisler:

BIR SES
Senin sesin bize sessiz agagliklar arasindaki riizgir gibidir.

DEMOGORGON

Bir zamanlar despot ve kéle olan adam,
Bir sahtekir ve bir aldatic1! Bir ¢iiriiyis,
Besikten mezara bir yolcu

Bu 6liimsiiz giiniin los gecesinde:
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ALL
Speak: thy strong words may never pass away.

DEMOGORGON

This is the day which down the void abysm

At the Earth-born’s spell yawns for Heaven’s despotism,
And Conquest is dragged captive through the deep;
Love, from its awful throne of patient power

In the wise heart, from the last giddy hour

Of dread endurance, from the slippery, steep,
And narrow verge of crag-like agony, springs
And folds over the world its healing wings.
Gentleness, Virtue, Wisdom, and Endurance—
These are the seals of that most firm assurance
Which bars the pit over Destruction’s strength;
And if, with infirm hand, Eternity,

Mother of many acts and hours, should free

The serpent that would clasp her with his length,
These are the spells by which to reassume

An empire o’er the disentangled doom.

To suffer woes which Hope thinks infinite;

To forgive wrongs darker than death or night;

To defy Power, which seems omnipotent;

To love, and bear; to hope till Hope creates

From its own wreck the thing it contemplates;
Neither to change, nor falter, nor repent;

This, like thy glory, Titan, is to be

Good, great and joyous, beautiful and free;

This is alone Life; Joy, Empire, and Victory!



AZADE PROMETHEUS ¢ 275

HEPSI]
Konus: Senin gii¢lii kelimelerin asla yok olmaz.

DEMOGORGON

Bugiin Diinyevilerin bliyiisiindeki ugurum boslugunun
Goklerin despotizmine dogru genisledigi giindiir,

Ve Fetih tutsak¢a derinlere siiriiklenir;

Ask, bilge kalpteki sabirli giicliniin

Korkung tahtindan, korkung¢ dayanikliligin

Son bas dondiiriicli saatinden, kaygan, dik,

Ve kayalik 1zdirabin dar esiginden, sigrar

Ve iyilestirici kanatlariyla diinyay: sarar.

Nezaket, Erdem, Bilgelik ve Dayaniklilik—

Bunlar, o en saglam giivencenin miihiirleridir

Yikimin glicti izerindeki cehennemi durduran;

Ve eger, hasta bir el ile, Sonsuzluk,

Bir¢ok eylem ve saatin annesi, 6zgiir birakmaliysa
Govdesi ile onu saran yilani,

Bunlar tilsimlardir bir imparatorlugu yeniden
Canlandiracak olan saliverilmis felaketi gemleyecek.
Umudun sonsuz sandig1 dertlere katlanmak;

Oliimden veya geceden daha karanlik yanlislari affetmek;
Her seye kadir gibi gériinen Giice meydan okumak;
Sevmek ve katlanmak; umut etmek Umut yaratana kadar
Kendi enkazindan hayal ettigi seyi;

Ne degismek ne duraksamak ne de tévbe etmek;

Bu, senin ihtisamin gibi iyi, ulu, neseli,

Giizel ve 6zgiir olmaktir Titan;

Bu yalniz Hayattr; Seving, Imparatorluk, ve Zaferdir!



NOTE ON PROMETHEUS UNBOUND,
BY MRS. SHELLEY

On the 12th of March, 1818, Shelley quitted England, never to re-
turn. His principal motive was the hope that his health would be
improved by a milder climate; he suffered very much during the
winter previous to his emigration, and this decided his vacillat-
ing purpose. In December, 1817, he had written from Marlow to a
friend, saying:

“My health has been materially worse. My feelings at intervals
are of a deadly and torpid kind, or awakened to such a state of un-
natural and keen excitement that, only to instance the organ of
sight, I find the very blades of grass and the boughs of distant trees
present themselves to me with microscopic distinctness. Towards
evening I sink into a state of lethargy and inanimation, and often re-
main for hours on the sofa between sleep and waking, a prey to the
most painful irritability of thought. Such, with little intermission,
is my condition. The hours devoted to study are selected with vig-
ilant caution from among these periods of endurance. It is not for
this that I think of travelling to Italy, even if I knew that Italy would
relieve me. But I have experienced a decisive pulmonary attack; and
although at present it has passed away without any considerable,
vestige of its existence, yet this symptom sufficiently shows the
true nature of my disease to be consumptive. It is to my advantage
that this malady is in its nature slow, and, if one is sufficiently alive
to its advances, is susceptible of cure from a warm climate. In the
event of its assuming any decided shape, IT WOULD BE MY DUTY
to go to Italy without delay. It is not mere health, but life, that I
should seek, and that not for my own sake-I feel I am capable of
trampling on all such weakness; but for the sake of those to whom
my life may be a source of happiness, utility, security, and honour,
and to some of whom my death might be all that is the reverse.”



AZADE PROMETHEUS UZERINE
BAYAN SHELLEY'NIN NOTU’

12 Mart 1818’de Shelley bir daha dénmemek iizere Ingiltere’den
ayrildi. Bunun baslica nedeni daha 1liman bir iklimde sagliginin dii-
zelecegi umuduydu; gé¢ etmeden &nceki kis boyunca ¢ok aci gek-
misti, bu da onun kararini kesinlestiren faktér oldu. Aralik 1817°de
Marlow’dan bir arkadasina sunlari yazdi:

“Saghigim Gnemli dlglide kotiilesti. Duygularim bazen &liimctl
ve soniik bir hal aliyor, bazen de olaganiistii keskin bir heyecana
kapiliyorum, mesela ¢iplak gozle otlarin ve uzaktaki agaglarin dal-
larinin mikroskobik bir netlikle karsima dikildigini gériiyorum. Ak-
sama dogru bir uyusukluk ve cansizlik hiline biirliniiyorum ve ¢ogu
zaman uyku ile uyaniklik arasinda, diislincenin en aci verici huzur-
suzlugunun kurbani olarak saatlerce kanepede kaliyorum. Cok az
sayidaki fasilalar disinda durumum bdyle. Calisma saatlerimi bu
fasilalar arasindan dikkatle segiyorum. Italya’nin beni rahatlataca-
g biliyorum, ama oraya gitmeyi arzulama nedenim tek bu degil.
Ciddi bir akciger rahatsizlig1 gecirdim, su anda varligina dair kayda
deger bir iz birakmadan gegip gitmis olsa da bu belirti hastaligimin
asil mahiyetinin veremle ilgili oldugunu gosteriyor. Bu hastaligin
dogas1 geregi yavas seyretmesi ve ilerleyigine karsi yeterince tetik-
te olunursa sicak bir iklimde tedavi edilebilir olmasi bana avantaj
sagliyor. Hastaligin kesin bir sekil almasi durumunda, gecikmeden
ftalya’ya gitmek BENIM GOREVIM OLACAKTIR. Pesinde olmam
gereken sadece saghk degil, ayn1 zamanda yasamdir ve bunu kendi
iyiligim i¢in degil-—tiim bu zayifliklart ayaklar altina alabilecegimi
diistiniyorum—yasamimin kendilerine mutluluk, fayda, giivenlik
ve onur getirdigi, 6liimiimiinse bunlarin tam tersi sonuglara yol
acacag kisiler ugruna yapmaliyim.”

cev. Azime Ozeren.
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In almost every respect his journey to Italy was advantageous.
He left behind friends to whom he was attached; but cares of a
thousand kinds, many springing from his lavish generosity, crowd-
ed round him in his native country, and, except the society of one
or two friends, he had no compensation. The climate caused him to
consume half his existence in helpless suffering. His dearest plea-
sure, the free enjoyment of the scenes of Nature, was marred by the
same circumstance.

He went direct to Italy, avoiding even Paris, and did not make
any pause till he arrived at Milan. The first aspect of Italy enchant-
ed Shelley; it seemed a garden of delight placed beneath a clearer
and brighter heaven than any he had lived under before. He wrote
long descriptive letters during the first year of his residence in Italy,
which, as compositions, are the most beautiful in the world, and
show how truly he appreciated and studied the wonders of Nature
and Art in that divine land.

The poetical spirit within him speedily revived with all the
power and with more than all the beauty of his first attempts. He
meditated three subjects as the groundwork for lyrical dramas. One
was the story of Tasso; of this a slight fragment of a song of Tasso
remains. The other was one founded on the Book of Job, which he
never abandoned in idea, but of which no trace remains among his
papers. The third was the Prometheus Unbound. The Greek tragedians
were now his most familiar companions in his wanderings, and the
sublime majesty of Aeschylus filled him with wonder and delight.
The father of Greek tragedy does not possess the pathos of Soph-
ocles, nor the variety and tenderness of Euripides; the interest on
which he founds his dramas is often elevated above human vicissi-
tudes into the mighty passions and throes of gods and demi-gods:
such fascinated the abstract imagination of Shelley.

We spent a month at Milan, visiting the Lake of Como during
that interval. Thence we passed in succession to Pisa, Leghorn,
the Baths of Lucca, Venice, Este, Rome, Naples, and back again to
Rome, whither we returned early in March, 1819. During all this
time Shelley meditated the subject of his drama, and wrote por-
tions of it. Other poems were composed during this interval, and
while at the Bagni di Lucca he translated Plato’s “Symposium”
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Italya’ya yaptig1 yolculuk neredeyse her agidan faydaliydi. Geri-
de sevdigi dostlarini birakti; ama memleketinde etrafini bir¢ogu c6-
mertliginden kaynaklanan binbir tiirlii kaygi sarmisti, yaninda olan
bir iki dostunun diginda bu durumu telafi eden higbir sey yoktu. ik-
lim, varliginin yarisini ¢aresiz acilar iginde tiiketmesine neden oldu.
En biiyiik zevki olan doga manzaralarinin 6zglirce tadini ¢tkarmak
da ayni durumdan nasibini almisti.

Paris’e bile ugramadan dogrudan italya’ya gitti, Milano’ya varana
kadar mola vermedi. Shelley italya’y1 ilk gériisiinde biiyiilendi; daha
once yasadig1 her yerden daha berrak ve parlak, cennetten bir parga,
bir zevk bahgesi gibiydi. Italya’daki ikametinin ilk yilinda yazdig
uzun betimleyici mektuplar, kompozisyon olarak diinyanin en giizel
mektuplaridir ve bu ilahi topraklardaki Doga ve Sanat harikalarin
ne kadar igten takdir ettigini ve inceledigini gosterir.

Igindeki sair ruhu, ilk denemelerindeki tiim giig ve giizellikten
katbekat fazlasiyla kisa silirede yeniden canlandi. Lirik dramalarinin
kaynag olarak {i¢ konu tizerinde diisiindii. Biri Tasso’nun Sykiisiiy-
dii; bundan geriye Tasso’nun bir sarkisinin kiigiik bir boliimii kald:.
Digeri fikir olarak hi¢ vazge¢medigi Eyiip’iin Kitabi lizerine kurdu-
gu bir konuydu, ancak kdgitlari arasinda bunun higbir izine rastlan-
mad. Ugiinciisii ise Azade Prometheus’tu. Yunan tragedyacilari artik
onun gezintilerindeki en tanidik yoldaslariyd: ve Aiskhylos’un yii-
celigi ona hayranlik ve zevk asiliyordu. Yunan tragedyasinin babasi
ne Sophokles’in acisina ne de Euripides’in ¢esitliligine ve sefkati-
ne sahiptir; dramalarini {izerine kurdugu konu ¢ogu zaman insani
degisimlerin 6tesine, tanrilarin ve yari tanrilarin gii¢lii tutkularina
ve sancilarina kadar yiikselir: Aiskhylos, Shelley’nin hayal giiciini
boylesine biiyiilemistir.

Milano’da bir ay gegirdik ve bu siire zarfinda Como Golii’'nii
ziyaret ettik. Oradan sonra sirasiyla Pisa, Leghorn, Lucca Ha-
mamlari, Venedik, Este, Roma, Napoli'yi gezdik ve 1819 yilinin
Mart ayt baslarinda tekrar Roma’ya déndiik. Biitlin bu siire bo-
yunca Shelley dramasinin konusunu diisiindii ve bazi boliimle-
rini yazdi. Bu arada baska siirler de kaleme aldi, ayrica Bagni di
Lucca’dayken Platon’un “$olen”ini (Symposium) terciime etti.
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But, though he diversified his studies, his thoughts centred in the
Prometheus. At last, when at Rome, during a bright and beautiful
Spring, he gave up his whole time to the composition. The spot
selected for his study was, as he mentions in his preface, the moun-
tainous ruins of the Baths of Caracalla. These are little known to
the ordinary visitor at Rome. He describes them in a letter, with
that poetry and delicacy and truth of description which render his
narrated impressions of scenery of unequalled beauty and interest.

At first he completed the drama in three acts. It was not till sev-
eral months after, when at Florence, that he conceived that a fourth
act, a sort of hymn of rejoicing in the fulfilment of the prophecies
with regard to Prometheus, ought to be added to complete the com-
position.

The prominent feature of Shelley’s theory of the destiny of the
human species was that evil is not inherent in the system of the
creation, but an accident that might be expelled. This also forms a
portion of Christianity: God made earth and man perfect, till he, by
his fall,

“Brought death into the world and all our woe.”

Shelley believed that mankind had only to will that there should
be no evil, and there would be none. It is not my part in these
Notes to notice the arguments that have been urged against this
opinion, but to mention the fact that he entertained it, and was
indeed attached to it with fervent enthusiasm. That man could be
so perfectionized as to be able to expel evil from his own nature,
and from the greater part of the creation, was the cardinal point
of his system. And the subject he loved best to dwell on was the
image of One warring with the Evil Principle, oppressed not only
by it, but by all-even the good, who were deluded into considering
evil a necessary portion of humanity; a victim full of fortitude and
hope and the spirit of triumph emanating from a reliance in the
ultimate omnipotence of Good. Such he had depicted in his last
poem, when he made Laon the enemy and the victim of tyrants. He
now took a more idealized image of the same subject. He followed
certain classical authorities in figuring Saturn as the good princi-
ple, Jupiter the usurping evil one, and Prometheus as the regener-
ator, who, unable to bring mankind back to primitive innocence,
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Caligmalarini gesitlendirmesine ragmen, esas agirligi Prometheus’a
verdi. Sonunda, Roma’dayken, parlak ve giizel bir ilkbahar mevsimi
boyunca tiim zamanini bu esere verdi. Caligmasi igin segtigi yer, 6n
soziinde de belirttigi iizere, Caracalla Hamamlarinin devasa kalinti-
lariydi. Bunlar Roma’ya gelen siradan ziyaretgiler tarafindan ¢ok az
bilinir. Bunlar1 bir mektupta, anlatti$1 manzara izlenimlerini egsiz
bir giizellige ve ilgi ¢ekici bir hile déndstiiren bir siirsellik, incelik
ve tasvir giiciiyle betimler.

Tk basta dramayi ii¢ perde olarak tamamladi. Ancak birkag ay
sonra, Floransa’dayken, Prometheus’la ilgili kehanetlerin gergekles-
mesine duyulan sevinci anlatan bir tiir ilahi olan dérdiincii perdeyi
de ekleyerek kompozisyonu tamamladi.

Shelley’nin insan tiirtiniin kaderine iligkin teorisinin 6ne ¢ikan
ozelligi, kotiiligiin yaratilis sisteminde igkin degil, disar1 atilabile-
cek bir tesadiif oldugudur. Bu ayni zamanda Hristiyanligin da bir
parcasini olusturur: Tanr diinyay: ve insant mitkemmel yaratmistir,
ta ki insan diisene kadar: onun diisiisii beraberinde

“Diinyaya 6liimii ve biitiin acilarimiz1 getirdi.”

Shelley, insanoglu kotiiliigl istemedigi takdirde hi¢bir kotili-
giin olamayacagina inaniyordu. Bu notlarda bana diisen, bu gorii-
se kars ileri siirtilen arglimanlar1 belirtmek degil, Shelley’nin bu
goriise sahip oldugu ve gercekten de bu goriise atesli bir coskuyla
bagh oldugu gerceginden bahsetmektir. Insanin, kétiiliigii kendi
dogasindan ve yaratilisin biiyiik bir kismindan kovabilecek kadar
miikemmellesebilecegi, onun savundugu sistemin en kritik nok-
tastydr. Uzerinde durmay1 en ¢ok sevdigi konu, Kétiiliik Ilkesiyle
savasan, sadece onun tarafindan degil, kotiliigii insanligin ay-
rilmaz bir pargasi olarak gérme yanilgisina kapilan iyiler tarafin-
dan bile baski altina alinan Birey’in imgesiydi; metanet ve umut
dolu bir kurban ve Iyinin nihai her seye kadir olduguna duyulan
giivenden kaynaklanan zafer ruhuydu. Laon’u tiranlarin diisma-
n1 ve kurbani yaptig1 son siirinde bdyle tasvir etmisti. Buradaysa
ayn1 konuyu daha idealize bir sekilde ele almigstir. Baz1 klasik oto-
riteleri takip ederek Satiirn’ii iyi, Jiipiter’i gasp¢i kétii, Promet-
heus’'u da—insanlig1 ilkel masumiyetine geri gotiiremeyince—
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used knowledge as a weapon to defeat evil, by leading mankind,
beyond the state wherein they are sinless through ignorance, to
that in which they are virtuous through wisdom. Jupiter punished
the temerity of the Titan by chaining him to a rock of Caucasus,
and causing a vulture to devour his still-renewed heart. There was
a prophecy afloat in heaven portending the fall of Jove, the secret
of averting which was known only to Prometheus; and the god of-
fered freedom from torture on condition of its being communicated
to him. According to the mythological story, this referred to the
offspring of Thetis, who was destined to be greater than his father.
Prometheus at last bought pardon for his crime of enriching man-
kind with his gifts, by revealing the prophecy. Hercules killed the
vulture, and set him free; and Thetis was married to Peleus, the
father of Achilles.

Shelley adapted the catastrophe of this story to his peculiar views.
The son greater than his father, born of the nuptials of Jupiter and
Thetis, was to dethrone Evil, and bring back a happier reign than
that of Saturn. Prometheus defies the power of his enemy, and en-
dures centuries of torture; till the hour arrives when Jove, blind to
the real event, but darkly guessing that some great good to himself
will flow, espouses Thetis. At the moment, the Primal Power of the
world drives him from his usurped throne, and Strength, in the per-
son of Hercules, liberates Humanity, typified in Prometheus, from
the tortures generated by evil done or suffered. Asia, one of the Oce-
anides, is the wife of Prometheus-she was, according to other myth-
ological interpretations, the same as Venus and Nature. When the
benefactor of mankind is liberated, Nature resumes the beauty of her
prime, and is united to her husband, the emblem of the human race,
in perfect and happy union. In the Fourth Act, the Poet gives further
scope to his imagination, and idealizes the forms of creation-such
as we know them, instead of such as they appeared to the Greeks.
Maternal Earth, the mighty parent, is superseded by the Spirit of the
Earth, the guide of our planet through the realms of sky; while his
fair and weaker companion and attendant, the Spirit of the Moon,
receives bliss from the annihilation of Evil in the superior sphere.



AZADE PROMETHEUS » 283

bilgiyi kotiiliigli yenmek i¢in bir silah olarak kullanan, insanlig1 ce-
halet nedeniyle giinahsiz olduklari durumun &tesine, bilgelik yo-
luyla erdemli olduklar1 duruma gotiiren bir kahraman olarak tasar-
lamistir. Jiipiter, Titan’in bu ciiretini onu Kafkasya’da bir kayaliga
zincirleyerek ve bir akbabaya onun siirekli yenilenen cigerini yeme
emri vererek cezalandirir. Géklerde Jiipiter’in diislisiin{i haber veren
bir kehanet vardir ve bunu engellemenin sirrin1 sadece Prometheus
bilir, Tann da bunu kendisine sbylemesi karsiliginda onu azaptan
kurtarmay: teklif eder. Mitolojik hikdyeye gore burada s6z konusu
olan sir Thetis’in ¢ocugunun babasindan daha biiyiik biri olacagidir.
Prometheus sonunda bu kehaneti agiklar ve affedilir. Herkiil akba-
bay1 6ldiiriip onu serbest birakir, Thetis de Akhilleus’un babasi Pe-
leus ile evlenir.

Shelley bu hikayedeki felaketi kendi 6zgilin goériisleri dogrultu-
sunda uyarlamistir. Buna gore, Jiipiter ile Thetis’in evliliginden do-
gan ogul babasindan daha biiyiik biri olacak, Kétiiliigii tahtindan
indirecek ve Satiirn’inkinden daha mutlu bir saltanat1 geri getire-
cekti. Prometheus diismaninin giiciine meydan okur ve ylizyillar-
ca sliren iskenceye katlanir; ta ki Jiipiter’in gerceklerden habersiz
bir sekilde kendisine biiyiik bir hayir getirecegini varsayarak The-
tis’le evlenece§i saat gelene kadar. O anda, diinyanin Esas Giicii
onu gasp ettigi tahtindan indirir ve Herk@il’tin kisiligindeki Giic,
Prometheus’ta simgelenen Insanlig1, yapilan ya da maruz kalinan
koétiliigiin yarattigl iskencelerden kurtarir. Okeanidlerden biri olan
Asia, Prometheus’un karisidir ve diger mitolojik yorumlara gére
Veniis ve Doga ile ayni kisidir. Insanligin velinimeti 6zgiirliigiine
kavustugunda, Doga da eski giizelligine tekrar kavusur ve insan
irkinin simgesi olan kocasiyla miikemmel ve mutlu bir birliktelik
olusturur. Dordiincii Perde’de Sair hayal giicline daha fazla yer ve-
rir ve yaratilis bi¢imlerini—Yunanlara gériindiikleri gibi degil de
bizim bildigimiz halleriyle—idealize eder. Giiglii ebeveyn olan Top-
rak Ana’nin yerini, gezegenimizin gokyiizii dlemlerindeki rehberi
olan Yeryiiziiniin Ruhu alir; onun adil ve zayif yoldas: ve refakatgisi
olan Ay’in Ruhu ise, st kiirede Kétiiliigiin yok edilmesinden mut-
luluk duyar.
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Shelley develops, more particularly in the lyrics of this drama,
his abstruse and imaginative theories with regard to the Creation. It
requires a mind as subtle and penetrating as his own to understand
the mystic meanings scattered throughout the poem. They elude
the ordinary reader by their abstraction and delicacy of distinction,
but they are far from vague. It was his design to write prose meta-
physical essays on the nature of Man, which would have served to
explain much of what is obscure in his poetry; a few scattered frag-
ments of observations and remarks alone remain. He considered
these philosophical views of Mind and Nature to be instinct with
the intensest spirit of poetry.

More popular poets clothe the ideal with familiar and sensible
imagery. Shelley loved to idealize the real-to gift the mechanism of
the material universe with a soul and a voice, and to bestow such
also on the most delicate and abstract emotions and thoughts of
the mind. Sophocles was his great master in this species of imagery.

I find in one of his manuscript books some remarks on a line
in the Oedipus Tyrannus, which show at once the critical subtlety of
Shelley’s mind, and explain his apprehension of those “minute and
remote distinctions of feeling, whether relative to external nature
or the living beings which surround us,” which he pronounces, in
the letter quoted in the note to the “Revolt of Islam”, to compre-
hend all that is sublime in man.

“In the Greek Shakespeare, Sophocles, we find the image,

Pollas d’ odous elthonta phrontidos planois:

a line of almost unfathomable depth of poetry; yet how simple
are the images in which it is arrayed!

“Coming to many ways in the wanderings of careful thought.”

If the words odous and planois had not been used, the line might
have been explained in a metaphorical instead of an absolute sense,
as we say “WAYS and means,” and “wanderings” for error and con-
fusion. But they meant literally paths or roads, such as we tread
with our feet; and wanderings, such as a man makes when he loses
himself in a desert, or roams from city to city-as Oedipus, the speak-
er of this verse, was destined to wander, blind and asking charity.
What a picture does this line suggest of the mind as a wilderness of
intricate paths, wide as the universe, which is here made its symbol;
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Shelley, 6zellikle bu dramanin dizelerinde, Yaratiliga iligkin so-
yut ve imgesel kuramlarini gelistirir. Siirin her yerine serpistirilmis
mistik anlamlar1 anlamak i¢in onunki kadar incelikli ve niifuz edici
bir zihin gerekir. Bu anlamlar soyutluklar: ve incelikli ayrimlariyla
siradan okuyucunun géziinden kagabilirler, ancak muglak olmaktan
¢ok uzaktirlar. insanin dogas: {izerine diizyazi metafizik deneme-
ler yazmak onun tasarisiyds, bu da siirindeki belirsizligin ¢ogunu
agiklamaya hizmet edecekti; ancak bunlardan geriye yalnizca birkag¢
daginik gézlem ve agiklama pargasi kaldi. Zihin ve Doga hakkindaki
bu felsefi goriislerinin, siirin yogun ruhuna sahip iggiidiiler oldugu-
nu diisliniiyordu.

Daha popiiler sairler ideali tanidik ve duyulur imgelerle giydi-
rirler. Shelley ise gercek olani idealize etmeyi—maddi evrenin me-
kanizmasina bir ruh ve bir ses kazandirmay1 ve bunlari zihnin en
hassas ve soyut duygu ve diisiincelerine de bahsetmeyi-—severdi.
Sophokles bu tiir imgelemde onun biiylik ustasiydi.

Shelley’nin el yazmasi kitaplarindan birinde, Oedipus Tyrannus’ta-
ki bir dizeyle ilgili yazdig1 ve zihninin elestirel inceligini gdsteren,
ayn1 sekilde “Islam’in Isyani”nin not kisminda alintilanan mektup-
ta, insanda yiice olan her seyi, “ister dis dogaya ister bizi ¢evreleyen
canl varliklara iliskin olsun, duygularin kiigiik ve uzak ayrimlari”m
nasil kavradigini agiklayan bazi agiklamalara rastladim.

“Yunan Shakespeare’i Sophokles’te su imgeye rastlariz,

Pollas d’ odous elthonta phrontidos planois:

neredeyse akil almaz siirsel derinlige sahip bir dize; oysa igerdigi
imgeler ne kadar yalin!

‘Dikkatli diisiincenin dolasmalarinda bir¢ok farkii yola varmak.’

Eger odous ve planois sdzciikleri kullanilmamis olsaydi bu dize
birebir anlamiyla degil mecazi anlamiyla agiklanabilirdi, ¢iinkii
‘YOL mecazi olarak ‘yéntem’; ‘dolasma’ ise ‘karigsma, birbirine
girme’ anlaminda kullanilabilir. Ama burada ‘yol’ gergek anlamda
ayaklarimizla bastigimiz patikalari, ‘dolagma’ ise bir insanin ¢olde
kayboldugunda ya da bir sehirden baska bir sehre yaptig1 gezinti-
leri kastediyordu—bu dizenin s6yleyeni olan Oedipus’un kaderin-
de kor halde oradan oraya dolasarak insanlardan sadaka istemek
vard1. Bu dize, zihni, evren kadar genis ve karmasik yollari olan bir
¢dle benzetiyor: ne yapmasi gerektigine dair ipucu arayan kisinin,
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a world within a world which he who seeks some knowledge with
respect to what he ought to do searches throughout, as he would
search the external universe for some valued thing which was hid-
den from him upon its surface.”

In reading Shelley’s poetry, we often find similar verses, resem-
bling, but not imitating the Greek in this species of imagery; for,
though he adopted the style, he gifted it with that originality of
form and colouring which sprung from his own genius.

In the Prometheus Unbound, Shelley fulfils the promise quoted
from a letter in the Note on the “Revolt of Islam” (While correct-
ing the proof-sheets of that poem, it struck me that the poet had
indulged in an exaggerated view of the evils of restored despotism;
which, however injurious and degrading, were less openly sangui-
nary than the triumph of anarchy, such as it appeared in France at
the close of the last century. But at this time a book, “Scenes of
Spanish Life”, translated by Lieutenant Crawford from the German
of Dr. Huber, of Rostock, fell into my hands. The account of the
triumph of the priests and the serviles, after the French invasion
of Spain in 1823, bears a strong and frightful resemblance to some
of the descriptions of the massacre of the patriots in the “Revolt of
Islam”.) The tone of the composition is calmer and more majestic,
the poetry more perfect as a whole, and the imagination displayed
at once more pleasingly beautiful and more varied and daring. The
description of the Hours, as they are seen in the cave of Demogor-
gon, is an instance of this-it fills the mind as the most charming
picture-we long to see an artist at work to bring to our view the

“cars drawn by rainbow-winged steeds

Which trample the dim winds: in each there stands

A wild-eyed charioteer urging their flight.

Some look behind, as fiends pursued them there,

And yet I see no shapes but the keen stars:

Others, with burning eyes, lean forth, and drink

With eager lips the wind of their own speed,

As if the thing they loved fled on before,

And now, even now, they clasped it.

Their bright locks

Stream like a comet’s flashing hair: they all

Sweep onward.”
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dis evrenin goriinen yiizeyinde saklt degerli bir seyi aramasi gibi,
zihinde, yani evren icindeki evrende yapilan arayistan soz edi-
yor.”

Shelley’nin siirlerini okurken, bu tiir imgelerde Yunanlar1 andi-
ran, ama onlar taklit etmeyen benzer dizelerle sik sik karsilasiriz;
¢linkii Shelley bu tarzi benimsemis olsa da ona kendi dehasindan
fiskiran bigim ve renk 6zgiinliiglint katmstir.

Azade Prometheus’ta Shelley, “Islam’in Isyam1” iizerine yazdig1
notlarda bir mektuptan alintiladig1 s6zi tutar. (Bu siirin prova say-
falarini diizeltirken, sairin yeniden kurulan despotizmin kotiiliik-
leri hakkinda abartilt bir bakis agisina sahip oldugunu fark ettim;
ne kadar yaralayia ve asagilayici olsa da gegen ylizyilin sonlarinda
Fransa’da ortaya ¢ikan anarsinin zaferinden belirgin sekilde daha az
kanliydi. Ancak bu sirada Tegmen Crawford tarafindan Rostock’lu
Dr. Huber’in Almancasindan gevrilen “Ispanyol Hayatindan Sahne-
ler” adli bir kitap elime gecti. Fransizlarin 1823’te Ispanya’y isga-
linden sonra papazlarin ve kélelerin zaferinin anlatimi, “Islam’in
Isyami”nda yurtseverlerin katledilisinin bazi tasvirleriyle giiclii ve
korkutucu bir benzerlik tasiyor.) Azade Prometheusun tonu daha sa-
kin ve gorkemli, siirselligi bir biitiin olarak daha miikemmel ve ha-
yal giicli hem daha hos ve giizel hem de daha gesitli ve ciiretkardir.
Demogorgon’un magarasinda goriildiikleri sekliyle Saatler’in tasvi-
ri bunun bir 6rnegidir—bir ressamin géziimiiziin niine getirmek
i¢in calistigini gdrmeyi arzuladigimiz en biiyiileyici resim olarak
zihnimizi doldurur:

“Yarildi kayalar, mor geceden gelen arabalar

Goriiyorum gokkusagi kanatl aygirlarca siiriilen,

Ezen ayaklari altinda karanlik riizgirlari; her birinde

Vahsi bakish bir siiriicii duruyor ugusu kamgilayan.

Bazilari arkaya bakiyor diismanlar takip ediyormusgastna onlari,

Fakat gormiiyorum higbir sekil parlak yildizlardan baska;

Digerleri yanan gozlerle, ileri ¢ikiyor ve igiyor

Hevesli dudaklarla kendi hizlarinin riizganni,

Daha 6nce ugup gitmiscesine sevdikleri,

Ve simdi, hatta simdi, yakaladilar onu. Onlarin parlak bukleleri

Kuyruklu yildizin parlak kuyrugu gibi akiyor; hepsi ve hepsi

fleri atiliyor.”



288 » PERCY BYSSHE SHELLEY

Through the whole poem there reigns a sort of calm and holy
spirit of love; it soothes the tortured, and is hope to the expectant,
till the prophecy is fulfilled, and Love, untainted by any evil, be-
comes the law of the world.

England had been rendered a painful residence to Shelley, as
much by the sort of persecution with which in those days all men
of liberal opinions were visited, and by the injustice he had lately
endured in the Court of Chancery, as by the symptoms of disease
which made him regard a visit to Italy as necessary to prolong his
life. An exile, and strongly impressed with the feeling that the ma-
jority of his countrymen regarded him with sentiments of aversion
such as his own heart could experience towards none, he sheltered
himself from such disgusting and painful thoughts in the calm re-
treats of poetry, and built up a world of his own-with the more plea-
sure, since he hoped to induce some one or two to believe that the
earth might become such, did mankind themselves consent. The
charm of the Roman climate helped to clothe his thoughts in great-
er beauty than they had ever worn before. And, as he wandered
among the ruins made one with Nature in their decay, or gazed on
the Praxitelean shapes that throng the Vatican, the Capitol, and the
palaces of Rome, his soul imbibed forms of loveliness which be-
came a portion of itself. There are many passages in the Prometheus
which show the intense delight he received from such studies, and
give back the impression with a beauty of poetical description pe-
culiarly his own. He felt this, as a poet must feel when he satisfies
himself by the result of his labours; and he wrote from Rome, “My
Prometheus Unbound is just finished, and in a month or two I shall
send it. It is a drama, with characters and mechanism of a kind yet
unattempted; and I think the execution is better than any of my
former attempts.”

—MARY SHELLEY
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Siirin tamaminda bir tiir sakin ve kutsal sevgi ruhu hiikiim sii-
rer; kehanet gerceklesene ve hic¢bir kotiliikle lekelenmemis Sevgi
diinyanin kanunu hiline gelene kadar gile ¢ekenleri teskin eder ve
bekleyenlere umut olur.

Ingiltere, Shelley icin ac1 verici bir ikametgah haline gelmisti, o
giinlerde liberal goriislere sahip herkesin ugradig: tiirden bir zuliim
ve son zamanlarda Chancery Mahkemesinde katlanmak zorunda
kaldigr adaletsizlik kadar, Italya’ya gidisini émriinii uzatmak igin
gerekli goérmesine neden olan hastalik belirtileri de vardi. Bu bir
stirgiindii; ¢ogu Ingilizin kendisine, kendi kalbinin hi¢ kimseye du-
yamayacag kadar biiyiik bir nefretle baktigi duygusundan siddetli
bigimde etkilenmisti, bu tiir igreng ve ac verici diistincelerden kag-
mak i¢in siirin sakin limanina sigindi ve orada kendine ait bir diinya
kurdu—daha biiyiik bir zevkle, ¢iinkii birkag kisiyi, insanlartn ken-
dileri de razi olursa, diinyanin hayalindeki gibi olabilecegine inan-
dirmayt umuyordu. Roma’nin cazip iklimi diigiincelerini daha 6nce
hi¢ olmadig: kadar giizel bir sekiide ifade etmesine yardimct oldu.
Dogayla biitiinlesen harabeler arasinda dolasirken veya Vatikan’,
Capitol’li ve Roma saraylarini dolduran Praksiteles tarzt heykellere
bakarken, ruhu kendisinden bir par¢a hiline gelen giizel bigimle-
ri 6zimsedi. Prometheus’ta bu tiir ¢aligmalardan aldigt yogun zevki
gOsteren ve bu izlenimi kendine 6zgii siirsel bir betimleme giizel-
ligiyle yansitan bir¢ok pasaj vardir. Bunu, emeklerinin sonucundan
tatmin olan her sair gibi iginde hissetti ve Roma’dan su satirlari
yazdi: “Azade Prometheus’um yeni bitti, bir iki ay i¢inde g&nderece-
gim. Bu bir drama, fakat karakterleri ve isleyisi daha once hi¢ de-
nenmemig tiirden. Bunun, dnceki denemelerimin hepsinden daha
iyi oldugunu diistiniiyorum.”

—MARY SHELLEY






PERCY BYSSHE SHELLEY:
ROMANTIZMIN MUTSUZ BILINCI:

Hasan Aksakal

Percy Bysshe Shelley otuzuncu yag giiniine birkag giin kala, 8 Temmuz
1822°de, Akdeniz’de bogularak 6ldii. Lord Byron’dan gelen maddi jest-
le aldig1 ve Don Juan adimi verdigi tekne Italya’nin La Spezia kasabasi
agiklarinda alabora olmugtu! Yillar 6nce intitharina sebep oldugu ilk esi
gibi, o da bogularak 6lmiigtii... Shelley’nin birkag giin sonra karaya vuran
cesedi taninmaz haldeydi. Cebinden ¢ikan bir Keats giiri, teshis edilmesini
sagladi. Naag, Lord Byron, Leigh Hunt ve Mary Shelley’nin de katildig
bir ginbatim1 merasimiyle, boguldugu La Spezia sahilinde atese verildi,
ancak gizemli bir bigimde, biitiin viicudunu kiile geviren ateg Shelley’nin
yuregini yakamadi. Onun zekasina biiyiik hayranlik duyan Lord Byron
kafatasini, karis1i Mary Shelley ise yiregini aldi. Sairin kiiller: o gece Ak-
deniz’e dogru ugugup yayildi.

O giine dek bir gair olarak Shelley’nin eserlerinin kiymeti ne Lord
Byron’in Don Juan’i, ne karis1 Mary Shelley’nin Frankenstein’i ne de
Wordsworth’iin Prelude’u ile kiyaslanacak kadar onemsenmigti. Kiigiik
sohreti, 6mri boyunca siiren buyiik trajedisinden geliyordu. Percy Bysshe
Shelley romantizmin mutsuz bilinci ve “trajik kahraman” tabirinin tam
kargiigiyd. ..

*kk

Shelley, 4 Agustos 1792’de, Fransiz Devrimi igin ¢ok kritik bir esik olan
Tuilertes Sarayr'nin ele geg¢irildigi ve monarginin giyotine gidig surecini
baslatan giinlerde dogdu. Dogumundan 6liimiine gegen otuz yil, devrimci,

1 Bu yazi ilk defa surada yayimlanmustir: Hasan Aksakal, Diinyay: Yeniden Biiyiilemek:
Avrupa Romantizminden Portreler, istanbul: Beyoglu Kitabevi, 2021, s. 144-157. -en.
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ozgurlikk¢l, bagimsizlikg1 mucadelelerin ¢agiydi.? Shelley soylu bir aileden
geliyordu. Ne var ki, parlamento iyesi olan ve oglunun da iy1 bir politi-
kac1 olmasim isteyen babasimin gérmek istedigi evlat olmaktan ¢ok daha
fazlasiyla ilgileniyordu. Bu yuzden g¢ocukluk yillarindan itibaren ailesinin
kat1 disiplininden de, “Deli Kral” III. George’un (hitkimranhg 1760-1820)
ulkesi iizerinde yarattigy i¢ karartici etkiden de kagmaya ¢ahsti. Geleneklere
ve toplumsal ezberlere karsi gtkmayi kitaplardan ve seyahatlerden 6gren-
di. “Deli Shelley” lakabiyla tanindign okulda da evdeki kadar mutsuzdu ve
ige kapaniku. 1811°de The Necessity of Atheism adl risalesi bagina is actr:
aslinda Locke, d’Holbach, Gibbon ve Hume’un fikirlerinin etrafinda bir
felsefi tartigma yurittigu halde,? 6nce okumakta oldugu University College
Oxford’dan kovuldu, sonra da babasinin huzurundan...* Bir meyhanecinin
kiz1 olan Harriet Westbrook’u babasindan kurtarabilmek i¢in onunla usulca
evlendi. Gift iskogya’ya, ardindan da irlanda’ya gitti. Irlanda’nin bagimsiz-
ligini desteklemek tGizere siddetsiz bir direnis ¢agrisinda bulunan Shelley, An
Address to Irish People (1812) gibi metinler yazip sokak eylemlerine katildi.
Geng cift kisa siire sonra Galler’e yerlesti.

Bu sirada, donemin 6nde gelen radikal aydinlarindan William Godwin’le
mektuplasmaya baglayan Shelley, Queen Mab'i yayinladi ve baba oldu
(1813). Feminist yazar-diigiiniir Mary Wollstonecraft ile Wilham Godwin’in
kizi olan Mary ile tanigt1 ve ondan ¢ok etkilendi. Shelley, bir stire sonra, ikin-
ci ¢ocuguna hamile olan Harriet'la evliligini unutup, Mary ile iki ayligina
Avrupa’ya kagti (1814). Iki yil sonra bunu bir kez daha yaptuginda, artik ayn
yasadiklann Harriet maalesef kendini bir géle atarak intihar etti. Percy, neden
oldugu trajik 6liimiin ardindan derinden sarsildi. Bununla beraber, Mary’yi
de kaybetmemek i¢in, derhal onunla evlendi. Bu karmagik hikdye Godwin’in
de dahil oldugu genisce bir tartisma yaratti ve Shelley ¢ifti basin ve halk tara-
findan ddeta lanetlendi. Ustiine, ilk gocuklar olan William’mn iki haftalikken
olimi, ¢ifti biiyiik bir ruhsal yikima ugratti (Bu dénemin hemen ardindan

irlanda’nin ve Katoliklerin 6zgiirlesmesi, Napoléon Savaslari, Yunan bagimsizligs,
Yahudi 6zgiirlesmesi, feminizmin dogusu, Viyana Kongresi, Sark meselesi ve
modern politik ideolojilerin kitleleri hareketlendirmesi bu dénemin ruhunu
anlamak bakimindan hatira ilk gelen konu basliklaridir.

Colin Jager, “Shelley After Atheism”, Studies in Romanticism, Vol. 49, No. 4 (2010),
s. 611-618 (metnin tamami 611-631).

Yillar sonra Shelley hak ettigi sayginliga kavustugunda, onu kovan Oxford
Universitesi 1893’te ana kampiise bir Shelley anit-miizesi yapmistir. Ancak babasi
Timothy Shelley, oglu Percy Shelley ile higbir zaman barisma sansi bulamamigtir.
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tekrar hamile kalan ve isvigre’de bir késke kapanan Mary, Frankenstein adh
gotik bir roman yazmaya bagladi). 1818’ gelindiginde, hem saghg hem cev-
re baskist hem de politik takibat nedeniyle, Percy Shelley bir daha dénmemek
iizere Ingiltere’den aynlma karan aldi. Mary ve ilk esinden olan cocuklan
da onunla beraber gezgin bir 6miir siirecekti. Fakat bu galkantili siiregte is-
ler tahmin edildigi gibi gitmeyecek ve Percy Shelley iki evliliginden olan iki
gocugunun daha 6liim acisi yagayacakti. Bu zor ddnemde, ipki Mary Shel-
ley gibi, Percy Shelley de edebiyata tutundu, Prometheus Unbound ve The
Cenci dahil olmak Uizere, en 6nemli eserlerini peg pese kaleme ald. Italya’min
yumugak ikhminde rehabilite olmaya, huzur bulmaya caligti.

skokk

Percy Shelley ¢ocuklugunda Klasik Yunan mitolojisi ve tragedyasina da,
modern kimya ve biyolojiye de ¢ok merakhiydi. Olduk¢a geng yaslar-
dan itibaren kaleme aldigy eserleri drama, epik ve lirik siir, roman, poli-
tik deneme, din felsefesi ve mitoloji gibi, hem tir olarak buyuk ¢esitlilik
gostertyor hem de ¢ok genig bir alana yayilan bir bilgi birikimi Gizerinde
yikseliyordu. Muhtemelen biraz da bu yiizden, edebiyatta “popiilerlesme
¢ag” olan erken on dokuzuncu yiizyihn Ingiliz kiiltiir-sanat cevrelerince
de, okurlarca da pek ilgiyle kargilanmadi ve neredeyse hi¢ anlagilmadi.
Onun degerini bilenler igin ise, 6rnegin Wordsworth’e gore, Shelley, Lord
Byron’dan daha buyiik bir §airdi. Coleridge onun dogay: imgelerle do-
natan anlaumim ¢agn en biyiikk romantik estetik becerisi olarak selam-
hiyordu. Keats de onun hayranlanmin basinda geliyordu. Shelley’nin bir
tarlakusunun 6limiine dair gézlemim, bagka higbir siirin, dogamn kendisi
i¢in yapamayacaginm soyliiyorlardi.

Bununla beraber, bir yazar olarak Shelley, hichir zaman yaymcilarin
eserlerini yaymlamak i¢in yangacag bir isim olmadi. The Necessity of At-
heism adl nisalesi akademik ruhbanin tepkisini ¢ekmis ve galismanin sati-
sa sunulan tim kopyalan —biri harig— yakilmist. 1812-13’te kaleme aldig
Queen Mab adh eseri, sairin masraflan Gstlenmesiyle 250 kopya basilmig ve
Shelley hayattayken sadece 70 adet satilmigti.> Alastor adli 1816 tarihli eseri
de Shelley’nin kendi parastyla bastirdigi ve ticari karsihik gérmeyen bir diger
galigmasiydi. Bunlar yilicenin bilinmezligi temasim basanyla igleyen ve renk-

James E. Barcus, “Introduction”, Barcus (der.) Percy Bysshe Shelley, The Critical
Heritage, Londra, New York: Taylor & Francis, 2003, s. 9.
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li imgeleminin yam sira betimleme mahareti, duygulan harekete gecirme
becerisi yiiksek siirler olarak degerlendirilse de, okur nezdinde neredeyse
hi¢bir kargihk bulamamigti. Shelley’nin Laon and Cynthna (1817) adh siiri
de, yayincisina, ancak eserin tam 26 sayfasi imha edilerek yayinlanmaya de-
ger gorilecek kadar sakincali gelmisti. Iiging bir metin olan The Revolt of
Islam —ki Laon and Cynthna’mn degisiklikler yapilmug haliydi— Shelley’nin
1818°de 750 kopya basilan ve edebi ¢evrelerce hem takdir hem tekdir edi-
len bir ¢caligmasiydi. Zira tiim “temizlenmigligine ragmen”, Shelley’nin siiri
hala Ingiliz toplumunun aile yapisina ve Kilisenin 6grettigi ahlaka zarar ve-
recek tirden sayiliyordu. Bu elestiriler onun edebiyat diinyasindaki pozisyo-
nunu Coleridge gibi muhafazakir romantiklerden uzaklagtinp, 6zgiir agk:
savunan Lord Byron’a yaklagurmaktaydi.® Nitekim sonunda, upkr Byron
gibi, Shelley de Ingiltere’yi terk etmek zorunda kalmig ve bu kader ortakhg
onlan arkadas kilmust1. ..

*koksk

1819 Shelley’nin “annus mirabilis”i, yani entelektiiel iiretim bakimindan
“mucizeler yih” olmugtur. Oglu William’in ve kiz kardesi Clara’nin 6li-
mil, Manchester’da yasanan ve Peterloo Olay: diye bilinen politik katliam,
Shelley’nin duygu patlamalan yagamasina yol agmisti. Mary Shelley’nin
1818'de yaymlanan Frankensteinmin etkisiyle kaleme aldigi The Cen-
ci adll piyesi ise neredeyse sorunsuzca basihp Shelley’nin kisa 6mrinde
ikinci baskiya herhangi bir sansiire ugramadan gonderilen yegine ¢alismasi
olmustur (Queen Mab’in yaymlanmasmm ardindan sekiz yil gectiginde,
1821°de, ikinci baskisini yapmayi ise Shelley reddetmistir). Bu oyun, Sha-
kespeare dramalarmnin ingiliz kamuoyunca yeniden kesfinin de etkisiyle, ti-
yatrolarda sahnelenmek tizere o dénemde yazilan yiizlerce piyesten biridir.
Fakat eser yine sakincal bir igerige sahiptir: Yine yerlesik ahlaki sinirlan
zorlayan cinsel temalar, bastan ¢ikarma, gizem ve cinayet gibi korku ve
igrenme hissini tetikleyen yonleriyle The Cenci, dénemin Ingiliz edebiyat
basmnini da, aristokrasisini de kizdiracak pek ¢ok seyi biinyesinde toplamig-
ur. Gigli siirselligine ragmen oyuna yonelen siddetli tepkilerin ardindan,
dostlanndan gelen 6neri, Shelley’nin Akdeniz cografyasinda huzurlu bir
liman bulup saf giire dénmesi ve sahne iglerinden uzak durmas: yoéniinde
olmustur.

Barcus, agm, s. 19.
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Shelley’nin 1819’da kaleme aldig1 ve en 6nemli ¢alismasi kabul edilen
Prometheus Unbound’a gelince; pes pese siralanan 6lumler ve mutsuzluk-
lar dolayisiyla intihanin egigine gelen Shelley bile, bu buyik eseri tamam-
ladiginda, ondan yana timidini “en fazla yirmi niisha satacak bir iy” diye
ifade etmistir. Fakat Prometheus Unbound zamanla yeni romantik giirin en
muazzam Orneklerinden bin olarak kabul gérmus ve Shelley’nin dehasim
tasdik eden bir déniim noktasi sayilmigti. Mina Urgan’m ifadesiyle soyleye-
cek olursak, “Shelley bu siir1 yazmakla, timiiyle 6zgiin, kimsenin deneme-
digi yeni bir edebiyat tiirti yaratimug, buna ‘lyrical drama’ adim vermisti[r]
(...) Paul de Reul gibi kimi elestirmenlere gore, Prometeus Unbound bir
stirden ¢ok bir senfoniyi andrir.”’

Gergekten de cireti, entelektiiel derinligi ve Promethcus mitini on do-
kuzuncu yiizyila tagiyig bigimiyle, Shelley’nin ¢ilginca bir tagkinhk gosterisi
sunan eseri aklin duvarlarini yikmaya gelmis gibidir. Hazlitt’in bir yazisinda
belirttigi tizere, “Shelley’nin kaninda bir ates, beyninde bir kurtguk, konug-
masinda yogun bir ¢arpinti vardi —ki biitiin bunlar felsefi bakimdan yalniz-
ca delilere mahsustu.”®

Shelley’nin mitopoetik giicinii ortaya koydugu ve asla sahneleneme-
yecegini bildigi bu biiyiikk drama, Prometheus’u insanlagtirarak ahlaki ve
entelektiiel agidan en soylu sekilde resmeder ve Goethe’nin Faust'unu haur-
latan baz1 ayrintilar etrafinda onu Jiipiter’le karg1 karsiya getirir. Shelley’nin
siddete bagvurmadan —bir bakima pasif direnise 6nciilik eden tezleri ne-
deniyle Shelley, hem Marx, hem Thoreau, hem Tolstoy, hem Gandhi hem
de Martin Luther King Jr. tarafindan saygiyla amlmigtir— kétilitkle muca-
dele eden kahramam en sonunda Jiipiter’i alt etmeyi basarr. “Aci ¢eken
insanin kurtancist ve gliicii” olan kahraman Prometheus, Jipiter’de viicut
bulan tiim tiranhklara karg1, insanhigmn aklinin ve ruhunun en azimli ve asil
temsilcisidir ve yaganan tiim koétiliiklere ragmen Shelley inanghdir: Insanlik
sonunda kazanacakur.® Ozgiirliikk insamin kaderidir. ..

*kk

Mina Urgan, Ingiliz Edebiyat: Tarihi, Istanbul: YKY, 11. baski, 2018, s. 645.
Aktaran Barcus, agm, s. 30.

Mary Shelley, Prometheus Unbound’a ekledigi bir agiklama notunda, Percy
Shelley’nin “kétiiliige karsi savagan, umut ve yigitlikle dolu kisileri ele almaktan
ayrica hoglandigim sdyler.” Aktaran Mina Urgan, Ingiliz Edebiyati Tarihi, s. 645.
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1820-21’¢ gelindiginde, ingiliz edebiyat ¢evrelerinde Shelley’nin sana-
tina bakglar biraz daha ig¢gdriilii bir hal alarak yogunlagir. Kimi dergilerde
onun ¢agmn “yice” kavrami ve doga tizerine disiinen en derinlikli, hayal
guci bakimindan en yiiksek ve dil bakimindan en zengin sair olup olmacig
tartigilir. Ozellikle de “Ode to the West Wind”, “To a Skylark”, “Ozyman-
dias” ve “Autumn” gibi kisa siirleni yavag yavag onun bir sair olarak ka-
bul gérmesine yol agar; hatta Lord Byron ve Wordsworth’le kiyaslanmaya
baglar. Radikalizmi onu muhafazakarlann géziinde sik¢a bir iblise ¢evirse
de, son donemindeki sirleri bu geng¢ sairin ustahgim teyit eder. Nitekim
dénemin bir bagka énemli romantik sairi olan John Keats’in beklenmedik
olimi tzerine yazchg ve “Hayatin ayirmasina artik izin verme, 6lim bizi

birlestirecekar!®

veya “Huzur, huzur! O 6lmedi, uyumuyor da/ Yalnizca
yasam rityasindan uyandi daha” dedigi elli beg boliimlik agit “Adonais:
An Elegy on the Death of John Keats”, biitiin on dokuzuncu yuizyil ingiliz
edebiyatinin en iyi iirlerinden biri kabul edilmekten geri kalmayacakur."

Shelley’nin bu eser boyunca miiracaat ettigi Yunan mitolojisinin Veniis
ve Adonis’i mitolojik, literal, polemik, felsefi dort farkh katmanda dolas-
maktadir. “Adonais” ismi ise Yunan éliimlii Adonis ile Ibrani tanns: Adonai
arasinda bir buittinliik yaratir ve Lucifer-Vesper gibi pek ¢ok bagka referans:
da metnin i¢ine dogru ¢eker. Otuz yedi ve on sekiz kitadan olugan iki ana
pargalik bu uzun siir, gorkemli bir mitolojik anlatidir.'?

Ingiliz arkeologlarm Misir'da buldugu II. Ramses heykelinin etkisiyle
1818°de kaleme aldig1'? ve insanin giictiniin, iktidarin, kisacasi hayatin gegi-
ciligini ustaca bir ironiyle anlattign “Ozymandias” ise 1820’lerin diinyasin-
da tam anlamuyla devrimci bir giirdir ve bugiine dek iki yiiz y1l boyunca
tiranhga kargt hatirlanan en muteber eserlerdendir. Sirin Savkar Altinel
taralindan yapilan gevirisi §6yledir:

10 Bu siir iizerine bir inceleme igin bkz. Murat Seckin, “Adonais: Olii Bir Sair Siire
Nasil ‘Yeni Bir Parlaklik’ Kazandirir?”, Litera: Dil, Edebiyat ve Kiiltiir Dergisi, Cilt:
23, Sayn: 2, 2010, s. 85-92.

11 Percy Bysshe Shelley, “Adonais: An Elegy on the Death of John Keats”, https://www.

oetryfoundation.org/poems/45112/adonajs-an-elegy-on-the-death-of-john-
keats, (¢evrimici), 23 Nisan 2019.

12 Carlos Barker, Shelley’s Major Poetry: The Fabric of a Vision, Princeton University
Press, 1948, s. 246.

13 Carol Rumens, “The Romantic Poets: Osymandias by Percy Bysshe Shelley”, The
Guardian, 28 Ocak 2010. https://www.theguardian.co ooks/booksblog/2010

jan/28/percy-bysshe-shelley-poetry.
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“Eski bir diyardan bir gezgin dedi ki bana:
C6lde duruyor bir gift biryiik, govdesiz bacak
Ve onlarin yaninda, yan gémiilmiig kuma,
Tastan, hasin bir insan yiizii, ortadan gatlak,
Burkulmus dudaklan ve gatik kaglanyla
Gosteren o alayc1 yontucunun ¢ok iyl
Kavradigim biitiin o hirgin duygulan,

Bir zamanlar bir canh yiiregin besledigi

Ve su sozler yaziyor iizerinde tabanin:
‘Ozymandias’im ben, bilin ki, krallar krals;
Kendini biiyiik sanan bir kez de bana baksin!’
Kalmamus bagka bir sey, tek pargacik bile.
Cevresinde o koca, harap olmug anitin

»i4

Uzaniyor kumlar hep alabildigine.

*¥kk

Shelley’nin politik mesajlari her zaman bu denli antik referanslar {izerin-
den ve dolayimli degildi. 1819°da, Manchester’daki travmatik Peterloo Ola-
yt'min ardindan kaleme aldigy Anarginin Maskesi'nde, halki devrimci bir
dille 6zgurlige ¢agirmaktadir:

14 Percy Shelley, “Ozymandias”, https://siirantolojim.wordpress.com/tag/p-b-
shelley/ (¢evrimigi), 23 Nisan 2019.

Siirin orijinali ise s6yledir:

I met a traveller from an antique land,

Who said—“Two vast and trunkless legs of stone

Stand in the desert. ... Near them, on the sand,

Half sunk a shattered visage lies, whose frown,

And wrinkled lip, and sneer of cold command,

Tell that its sculptor well those passions read

Which yet survive, stamped on these lifeless things,

The hand that mocked them, and the heart that fed;

And on the pedestal, these words appear:

My name is Ozymandias, King of Kings;

Look on my Works, ye Mighty, and despair!

Nothing beside remains. Round the decay

Of that colossal Wreck, boundless and bare

The lone and level sands stretch far away.”
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Kalkin Aslanlar gibi uykudan

Sel olup akin sokaklardan,

Silkinin, kinn zincirlerinizi korkupg
Ciyler gibi saran uykunuzda sizi )
Siz hincahing - onlar bir avug!"

Tahmin edilebilecegi iizere, 1819 yihmn Ingilteresi, Percy Shelley’nin
radikalizmini kolayca ifade edebilecegi bir donemden ge¢miyordu. Viya-
na Kongresi’yle kurulan Kutsal Ittifak rejimleri biitiin Avrupa’da istibda-
din hiikiim siirmesine yol acmugti. E.P. Thompson’in Ingiliz Is¢i Simfinin
Olusumu isimli kitabinda yer verdigi tizere, hiikimet gigleri meydanlarda
toplanan, gazete ve dergilerde fikirlerini ve taleplerini ifade eden ig¢i hare-
ketine hi¢ de dostane bir tavirla karsihk vermiyordu.'® 16 Agustos 1819°da
18 kiginin oldurildiagi, 700 civarninda insamn yaralandigi Peterloo Katha-
mi, haberi italya’da alan Percy Shelley’de de bir 6fke yaratmig ve bu mutan-
tan giirde, yumusak huylu sairin sesi adeta bir gok giiriiltiisine doniigmiisg-
tir. Shelley bu siirle tiim aristokratik reflekslerinden ve sosyal kéklerinden
arinmug, tam bir halk adam kimligine kavugmugtur.

Ashna bakilirsa, Shelley, Peterloo’dan ¢ok daha énce, yani Irlanda di-
renigi sirasinda bile kendisini cumhuriyetgi olarak tamimlamaktan gurur
duyuyordu.'” Kendini é6zellikle aristokrat simftan uzaklagtirmay: ve hal-
kin iginde, halkla birlikte olmay1 bilhassa yegliyordu. Anarginin Maskesi
bu samimi niyet tiim agikhgiyla gostermektedir. Bu samimi hayking onun
olimiinden ¢ok yillar sonra bile yankilanmaya devam etmistir. Bu siir ve

Percy Bysshe Shelley, “Anarginin Maskesi”, Segme Siirler (iginde), ¢ev. Volkan
Hacioglu, istanbul VakifBank Kiiltiir Yayinlari, 2020, s. 97.

Siirin orijinali ise s6yledir:

Rise like Lions after slumber

In unvanquishable number-

Shake your chains to earth like dew

Which in sleep had fallen on you

Ye are many - they are few.

16 E.P. Thompson, Ingiliz Is¢i Stufinin Olugumu, cev. Uygur Kocabagoglu, Istanbul:
Birikim Yayinlari, 3. baski, 2012, s. 799-834.
Shelley, “Benim cumhuriyetgiligim,” diyordu, “ticaret ve kaba-sabalikla
degil, s6valye ruhluluk ve zarafetle desteklenen tiirden bir cumhuriyetgilik.”
Shelley’den Hogg’a 1813 tarihli mektubu aktaran Michael O’Neill, Percy Bysshe
Shelley: A Literary Life, Londra: Macmillan, 1989, s. 6.
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Shelley’nin filantropist s6éylemi, Gandhi’nin tamtimiyla 1940’larda Hindis-
tan’in bagimsizlik miicadelesinde, 1989°da Cin’in Tiananmen Meydam’n-
da ve 2011°de Misir'in Tahrir Meydani’nda 6zgiirliik ve adalet taleplerinin
ifadesi olmustur.'®

sokk

Ask, evlilik, sivil haklar, din ve 6zgiirliik kavramlan gibi, siir iizerine de ya-
zan Percy Shelley, oliimle, bliylik kederlerle, saghk sorunlariyla, maddi giig-
liiklerle, uilkesinde barinamaz olup siirgtine gidisiyle, onu taniyanlarin ne
denli comert bir dost ve ne tutkulu bir okur oldugunu teyit edigiyle, tam bir
on dokuzuncu yiizyll sairi portresi sunuyordu.'” Dogaya agik, insan kutsa-
yan ve sonsuzu kavramaya ¢alisan biriydi.

Shelley sadece Galler’de bataklhiklarin kurutulup yoksul insanlar igin
tarima agilmasiyla ilgilenmekle yetinmeyip, pek ¢ok sosyal reform gaba-
sina dogrudan destek vermigti. Hak savunusunda “siddetsiz eylem”in ilk
temsilcilerindendi. Shelley aym zamanda ilk “celebrity vegan” olarak kabul
edili,” zira kendisi insan ve insan-dis1 varhklar arasindaki beslenme déngi-
stne iligkin kafa yoran ilk modern distiniirlerdendi.

Romantik sanatg ve digtiniirlerin doga felsefesi ve doga dinine doniik
biyiikk meraklan dikkate alindiginda, Percy Shelley’nin diger romantik fi-
giirlerden ayngmasim saglayan 6zelliklerinden bir digen ise onun ateizmle
ilgili akla gelen ilk isim olmasidir. Bununla birlikte konu romantizm oldu-
gunda, geleneksel janrlardan yararlanarak eserlerini kaleme aldigini belirte-
lim. Shelley, bir 6nceki nesilden olan William Blake gibi, vizyon ile beraber
mitolojiden beslenen epik ve lirik siirden, yasami destanlagtirip kahramam
dramatiklestirecek sekilde yararlandi. Dram ve agit formlarim agindirmad,
ama onlara yeni 6geler katmaktan da geri durmad: ve Alman romantizmi-

18 2015-2020 yillar1 arasinda Ingiliz Igci Partisi lideri olan Jeremy Corbyn de yeni
toplumsal hareketlerin ruhuna denk diisen bu siiri bir¢ok defa mitinglerinde
kitlelerle beraber okumaktadir. bk.
https://www.youtube.com/watch?v=16EzpUFKcHE
Jean Perrin, “Shelley, Percy Bysshe (1792-1822)”, A Handbook to English
Romanticism (iginde), Jean Raimond ve J.R. Watson (der.), Londra: St. Martin’s
Press, Macmillan, 1992, s. 251.

Michael Owen Jones, “In Pursuit of Percy Shelley, ‘The First Celebrity Vegan’:
An Essay on Meat, Sex, and Broccoli”, Journal of Folklore Research, Vol. 53, No. 2
(2016), s. 1-30.
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nin birikimini Antik Yunan, Akdeniz ve Yakin Dogu’nun kiltiirel birikimiy-
le mezcedip butiinlestirdi.

Siirlerine insanhga mal olmus trajik figiirleri konu edinen sair, gercekten
trajik ve kisacik bir hayat yasadi. Ve 6miir boyu siiren trajedisine de yaragir
sekilde 6ldi. Giindelik hayatin birgok ayrnintisina vakif olmaktan uzak ve
ilkelerle fiiller arasindaki biiyiik bosluklart dolduramayisi nedeniyle, eles-
tirmen Matthew Arnold’in tamimlachg gibi, Percy Bysshe Shelley “iiltih
kanatlarinm boslukta bog yere ¢irpan giizel ve etkisiz bir melek”ti.















SON NOTLAR

'Demogorgon, yeralti diinyastyla iliskili bir tanri veya seytandir. Her ne kadar
stklikla Yunan mitolojisine atfedilse de, bu isim muhtemelen bilinmeyen
bir kopyacinin dordiinci yizyil bilim adami Lactantius Placidus’un bir
yorumunu yanlis okumasindan kaynaklanmaktadir.

? Okeanidler veya Oceanidler, Yunan mitolojisinde Tethys ile Okeanos'un
¢ocuklarina verilen isimdir. Okeanidlerin hepsi peri yani nymphadir. Her
okeanid belli bir nehir, gol, okyanus veya su kaynaginin betimlemesi
ve tanrisidir. Sayillarimin 4000°i astigi distnllmistir. Uzun sire
yasasalar da 6limsiz olarak tanimlanmamislardir. Okeanidler Roma
mitolojisinde de yer alir.

Jiipiter, antik Roma dininde ve mitolojisinde gokylziinin ve gok
gurdltisinin tanrisi ve tannlarin  kralidin  Jipiter, Hristiyanlik
imparatorlugun baskin dini haline gelene kadar Cumhuriyet ve
imparatorluk dénemleri boyunca Roma devlet dininin bas tanrisiydr.

Apollon, klasik Yunan ve Roma dininde ve mitolojisinde Olympos
tanrilarindan biridir. Apollon okculugun, mizigin ve dansin, hakikatin
ve kehanetin, sifanin ve hastaliklarin, Giines’in ve 1si1gin, siirin ve daha
fazlasinin tanrisi olarak taninmistir.

5 Merkiir, Roma dininde ve mitolojisinde 6nemli bir tanridir ve antik Roma
panteonundaki 12 tanridan biridir. Mali kazancin, ticaretin, gizel
sozlerin, mesajlarin, iletisimin (kehanet dahil), gezginlerin, simirlarin,
sansin, hilenin ve hirsizlarin tanrisidir; ayni zamanda ruhlarin yeralti
diinyasindaki rehberi ve “tanrilarin elcisi” olarak da hizmet eder.

¢ Herkiil, Jipiter ile 6limli Alkmene'nin oglu olan Yunan ilahi kahramani
Herakles'in Roma’daki es degeridir. Klasik mitolojide Herkdil, giictiyle ve
maceralariyla Unludir.

7 Faun, Yunan ve Roma mitolojisinde goriilen yari insan yari keci mitolojik
yaratiktir.

& Jove: Jupiter'in diger ad.

? Titanlar, Yunan mitolojisine gore efsanevi Altin Cag'da dinyay: yonetmis
olan gicli tanriirkidir. Genellikle baz alinan Hesiodos'un Theogonia'sina
gére en basta on iki Titan vardi. Bu Titanlar dedisik kavramlarla
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)

bzdeslestirilmistir. Ornek olarak, okyanus, hafiza, goriinti ve dogal kanun
verilebilir. Bastaki on iki Titan daha sonra baska Titanlari dogurdular.
Prometheus ve Atlas da bunlardandir. Titanlar, babast Uraniis'i tahttan
atan Kronos tarafindan yonetilmistir Olymposlu tanrilar tarafindan
tahttan indirilmislerdir.

10 Tayfun: Yunan mitolojisinde Gaia ile Tartaros'un ogludur. Yiiz basl yilan
oldugu, basindan alevler sactigi, gozlerinin atesle parladig soylenir.

" Hidra: Yunan mitolojisinde anlatilan ¢ok basli bir yaratiktir. Argolis antik
sehrinde, Lerna batakliklarinda yasayan c¢ok basli bir canavarin adidir.
Hidra'nin nefesi bir insani dldirecek kadar zehirliydi.

2 Maia: Yunan mitolojisinde yagmur perisidir. Babasi Atlas, annesi bir
Okeanid olan Pleione’dir.

3 Geryon: Yunan mitolojisinde Medusa'nin torunu ve Pegasus'un yegeni
Chrysaor ve Callirrhoe’'nun oglu Geryon, Akdeniz'in en batisindaki
efsanevi Hesperides'in Erytheia adasinda yasayan korkung bir devdi.

% Gorgon: Yunan mitolojisinde bir yaratiktir. Gorgonlarin tanimlan farkllik
gosterse de, bu terim en ¢ok canli saclardan, zehirli yilanlardan ve
onlara bakanlari tasa ceviren korkunc yiizlere sahip olarak tanimlanan
U¢ kiz kardese atifta bulunur.

% Khimaira: Yunan mitolojisine gore Khimaira, Likya, Kiiciik Asya’dan
farkli hayvan pargalarindan olusan, ates piiskiirten canavarca bir melez
yaratikti. Genellikle sirtindan keci basi ¢ikmis, kuyrugu yilan basiyla
biten bir aslan seklinde tasvir edilir.

16 Sfenks: insan basli, aslan gévdeli ve kartal kanatli efsanevi bir yaratiktir.

“Dogal olmayan ask"tan kasit, Oedipus ve annesinin miinasebetidir.

'® Damokles'in kilicina gonderme yapiliyor.

¥ Esir/Aether: Diinya'yr kusatan hava tabakasinin Ustiindeki 1sikli gégiin
personifikasyonuna génderme yapiliyor.

2 Aeolus: Yunan mitolojisinde Hippotes'in odlu Aeolus, Homeros'un Odysseia
destaninda Odysseus’un karsilastigi riizgarlarin hikiimdariyd:.

2 skitler: MO 9. ila 8. ylizyillarda Orta Asya'dan giiniimiiz Ukraynasi'ndaki
Pontus Bozkirlarina ve Giiney Rusya'ya go¢ etmis, MO 7. yiizyildan MO 3.
ylizyila kadar bu bdlgede yasamis olan atli gdcebe bir halkt.

2 Siimbiil: Yunan mitolojisinde nazik ve zeki bir ilahi kahraman ve Apollon‘un
sevgilisidir.

2 Gilenos: Yunan mitolojisinde sarap tanrisi Dionysos'un arkadast ve
ogretmeniydi.

% Evoe: Dionysos ile iliskili seremonilerde ve danslarda kullamilan bir
seslenis.



AZADE PROMETHEUS * 307

% Maenadlar: Yunan mitolojisinde Maenadlar, Dionysos’un kadin takipgileri
ve tanrinin maiyeti olan Thiasus'un en 8nemli Uyeleriydi.

% Nepenthe: antik Yunan edebiyatinda ve Yunan mitolojisinde adi ge¢en ve
Misir kokenli oldugu tasvir edilen bir “unutkanlik ilaci"dir.

27 Moly: Homeros'un Odysseia kitabinda adi gecen biiyilu bir bitkidir.

2 Amaranth: Bir cicek adidir.

¥ Nereidler: Yunan mitolojisinde Nereidler deniz perileridir [deniz sularinin
disi ruhlari).

% Hiyalin: Camsi gorinime sahip olan maddedir.

3 Thetis: Yunan mitolojisinde farkli rollere sahip bir figiirdir. Esas olarak
bir deniz perisi, bir su tanricasi ve antik deniz tanrisi Nereus'un kizlari
olan 50 Nereid'den biri olarak goriinir.

3 jda Dags: Girit adasinin en yiiksek dagidir.

3 Ganymedes: Jipiter'in ve ayni zamanda Giines sisteminin en biyiik dogal
uydusudur.

3 Numidia: Kuzeybati Cezayir'de butunan, ancak daha sonra bugiin Tunus,
Libya ve Fas'in bazi bolgelerine yayilan Numidialilarin eski kralligiyd:.

% Proteus: Yunan mitolojisinde nehirlerin ve okyanus gibi su kitlelerinin
tanrisidir; Homeros'un “Denizin Yasli Adami” dedigi tirden tannlardan
biridir.

% Enna: Orta Cag'dan 1926’ya kadar Castrogiovanni olarak bilinen Enna,
italya'nin giineyindeki Sicilya'nin merkezinde, Enna ilinde bulunan
ve ¢evredeki kirsal alanin Uzerinde ylkselen bir sehir ve komundir.
Sicilya'da belvedere [panoramik bakis acisi) ve ombelico {gobek] takma
adlariyla da anilir.

% Himera: Sicilya'nin kuzey kiyisinda, ayni adi tasiyan nehrin agzinda yer
alan Magna Graecia'da bulunan biyiik ve dnemli bir antik Yunan sehriydi.

% Nysa: Menderes kiyisindaki Nysa, Ilyonya'nin Efes kentinin 50 kilometre
dogdusunda, Aydin ilinin Sultanhisar ilgesinde kalintilari bulunan antik
bir kentti.

% Indus: Asya’da bir nehir.

“ Arsitrav: Situnlar Uzerine konulan klasik sacak tabani, kemer Kkirisi
pervazi.

4 Praksiteles: Yasli Cephisodotus'un oglu Atinali Praksiteles, MO 4. yiizyilda
Attika heykeltiraslari arasinda en Unlisidir.

“2 Dipsas: Zehirsiz bir yilan cinsidir.

43 Phidias veya Pheidias (M0 480 - 430): MO 5. yiizyilda faaliyet gosteren bir
Antik Yunan heykeltirasi, ressam ve mimariydi.
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“ Orpheus: Yunan mitolojisinde Trakyali bir ozan, efsanevi bir mizisyen ve
kahindi.

% Agave: 50 Nereid'den biri, “Denizin Yasli Adami” Nereus ile Okeanid
Doris’in deniz perisi kizi.

“ Kadmos: Yunan mitolojisinde efsanevi Fenike kahramani ve Boeotia
Thebaisi'nin kurucusudur.
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