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BURADAYIZ CUNKU...

Kimimiz ge¢miste bir anda takili kalip oradan bir adim dahi ileri gidemiyor, kimimiz
ise “gelecek” denen puta iman edip biitlin enerjisini oraya sevk ediyor, kimimiz “bir
merhaba” bekliyor, kimimiz “cok asik” ve inanmazsiniz ama ¢ok uzaktan sevdigini
izliyor, kimimiz fakirligin, garibanligin asla ge¢cmeyecek ve asla terk edilmeyecek bir
sey olduguna kendini inandirmig, kimimiz artik bazi kararlari ve bazi olanlari sorgu-
lamaktan vazge¢mis...

Buradayiz ve ¢ok korkuyoruz.

Buradayiz ama “keske” denen bir zaman diliminde yasiyoruz.

Buradayiz ve hep birlikte yalniziz.

Burasi diinya...

Burasi diinya ve anlatilan ne varsa eksik kalacak.

Burasi diinya ve 6zledigimiz seylerin adlar saymakla tikenmeyecek.
Burasi dlinya, her seyin provasi yaplliyor; kimse “gergek”in pesinde degil.
Buradayiz, hep birlikteyiz ama bunun “dlnya bir koydur” ile ilgisi yok.
Buradayiz, sadece burada...

Skyroad mayis sayisini “buradayiz, sadece burada” diyerek gegistirmek istiyor; bazi
sehirlerin yalnizligina, bazi sanatgilarin korkusuna, bazi yarim hikayelere, hi¢ bitmeyen
sarkilara sirtini yaslayarak yapiyor bunu da...

Buradayiz, sadece burada... Hep birlikte... lyi yolculuklar.

WE ARE HERE BECAUSE...

Some of us are stuck in the past and cannot go a step further from there, some of us
believe in the idol called “the future” and send all our energy there, some of us are
waiting for a “hello,” some of us are “very in love” and you wouldn't believe it, but they
watch the ones they love from a distance, some of us have convinced themselves
that poverty is something that will never pass and never be abandoned, and some
of us have stopped questioning some decisions and some of the events.

We are here and frightened.

We are here but live in a period called “l wish.”

We are here and alone, all together.

Here is the world...

Here is the world, and whatever is told will be missing.

Here is the world, and the things we miss are countless.

Here is the world, everything is rehearsed; nobody is after the "truth."

We are here, all together, but it has nothing to with “the world is a village.”
We are here, just here...

Skyroad wants to pass the May issue by saying, “we are here, just here,” and does
this by leaning its back on the loneliness of some cities, the fear of some artists, some
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We are here, just here... All together... Have a safe trip.

Ridvan Tulum
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Tam kalbimizle
daima milletimizle

Bize kalbinde yer acan ve Tirkiye'nin en biyik iki bankasindan biri olmamizi saglayan
milletimize tesekkir ederiz. Milletimizle birlikte nice 67 yillara...

VakifBank, daima seninle.

VakifBank

444 0 724 | vakifbank.com.tr Burasi Sizin Yeriniz

1 f ¥ in » [vakifbank



16O /U ININIS DNTHAS



pheZoom

MERTASLAN

adL

il
www.adL.com.tr

axess | 7 Taksit | CARDFINANS



(a4
=
=
—
=
S
=)
&
a
=
=

VAOd3J3d VINS3T

road |



Sadece bir finans
kurulusu degilsen,
enerjini vakfedersin.

Yiizlerce yildir memleketine hayir sadlayan vakif
kiltdrinden ilham aldik, 5 yilda katilim finans
sektorindn en guicli sermayeli kurulusu olduk.

Yiizlerce

yilin
birikimi
ile

9 VAKIF KATILIM

Ortak ge¢mis, ortak gelecek.

HayataVakfet
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HAZIRLAYAN: M. ALi OTURAK

Kategorize Edilmeyen ingilizler

Hizli ritimleri, tekrarlanan sarki sozleri
ve kirik alinan kayitlar ile kendileri-
ne art-rock eklektizmi etiketini ka-
zandiran ilk albumleri Beat Pyramid
ile yanki uyandiran, ikinci albuimleri
Hidden ile kritik bir ¢ikis yapan The-
se New Puritans istanbul’da. MUzigi
kolayca kategorize ediimeyen ingiliz
deneysel muzik grubu, yeni albumleri
Inside the Rose albimunun turnesi
kapsaminda 7 Mayis'ta PSM Caz Fes-
tivali'ne %100 Studio’ya konuk oluyor.

Uncategorised Brits

These New Puritans, which got popular
with their first album Beat Pyramid, which
earned them the art-rock, eclectic label
with their fast rhythms, repetitive lyrics, and
broken records and made a critical break-
through with their second album Hidden
are in Istanbul. The British experimental
band, whose music is not easily catego-
rised, will be the guest of 100% Studio at the
PSM Jazz Festival on May 7, as part of their
tour for their new album Inside the Rose.
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Dile Yeni Bir Bakis

Ekim 2020’de, bir grup katihmciyla yu-
ritdlen, dil ve ceviriye iliskin sorunlarin
konusuldugu bir antoloji projesi olan Ar-
disik ikinci bolimiyle mayis ayl boyunca
Salt Galata’da.

A New Look at Language

In October 2020, Ardisik, the second part
of an anthology project where language
and translation issues are discussed with a
group of participants, is at Salt Galata in May.
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Burda Olan Burda Kalir

Can Yilmaz ve Zafer Algoz’iin cok sevilen,
cokga begenilen ve belli bir hayran kitlesine
ulasan gosterileri Burda Olan Burda Kalir, 21
Mayis’ta Gaziantep, 22 Mayis'ta Hatay, 27
Mayis'ta Aydin, 28 Mayis'ta Denizli ve 29
Mayis'ta Mugla’da sevenleri ile bulusuyor.

Burda Olan Burda Kalir

The popular show of Can Yilmaz and Zafer
Alg6z Burda Olan Burda Kalir which has
reached a wide audience is meeting with
their fans in Gaziantep on May 21, Hatay on
May 22, Aydin on May 27, Denizli on May
28, and Mugla on May 29.

Cem Emduler’in uyarlayip yonettigi Niko-
lay Vasilyevi¢ Gogol'un olimstliz eseri
Bir Delinin Hatira Defteri, Erdal Besikgi-
oglu'nun muhtesem performansiyla, 14
Mayis’'ta online gosterimde!

Sedat Anar Trump Sahne’de

ik albiimii olan Belagatiile biiyiik begeni
toplayan, 2017°de TYB tarafindan muzik
dalinda odil kazanan santur sanatgisi
Sedat Anar, 22 Mayis’'ta Trump Sahne’de.

Sedat Anar on Trump Stage

The santoor artist Sedat Anar, who re-
ceived great acclaim for his debut album
Belagat and was deemed worthy of an
award in the field of music by the WUT in
2017, will be at Trump Stage on May 22.



ANTALYA, BODRUM VE DALAMAN'DAN

YURT DISI DIREKT
UCUSLARIMIZ BASLADI

LONDRA (STANSTED), TEL AViV, SOFYA, USKUP, SARAYBOSNA,

ANTALYA PRAG, KOLN, BIRMINGHAM, HAMBURG, HANNOVER, BREMEN,
BEYRUT, BRUKSEL, ZURIH, STUTTGART, AMSTERDAM, SULEYMANIVE

BODRUM SARAYBOSNA, PRISTINE, LONDRA (STANSTED), BEYRUT,
AMSTERDAM, USKUP

AR LONDRA (STANSTED), KiEV, ODESSA,

BIRMINGHAM, BEYRUT, AMSTERDAM

ANADOLUJET

A TRADEMARK OF

TURKISH AIRLINES ( anadolujet.com
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Nuh Tepesi

Dunya promiyerini Tribeca Film Festi-
vali’'nde yapan Nuh Tepesinin yonet-
menligini Cenk Ertlrk tstleniyor. Haluk
Bilginer ve Ali Atay’i baba-ogul olarak
izledigimiz film ozellikle senaryosuyla
one ¢ikiyor. Kazandigi 6dullerle yukselt-
tigi beklentiyi; basaril oyunculuklar ve
o6zenli goriintd yonetimiyle guglu bir ol-
cude karsilayan yapim izlemeye deger.

Noah Land

Cenk Ertlrk is the director of Noah Land,
which made its world premiere at the
Tribeca Film Festival. The film, where we
watch Haluk Bilginer and Ali Atay as father
and son, stands out with its script. The
production, which meets the expectation
it raised with the awards it has won, with
its successful acting and careful image
management, is worth watching.

“Gibin

Exxen’in en farkli yapimi Gibi basit olaylari
blyutlp i¢inden cikilmaz hale getiren,
Yiimaz ve ilkkan’in 12 farkli hikayesinden
olusuyor.

“Gibin

Exxen's different production “Gibi,”
consists of 12 different stories of Yilmaz
and llkkan, who magnify simple events
and make them inextricable.
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Cankurtaran Gida

Misir Carsisi’nda tarihle i¢ ice bir sarki-
teri: Cankurtaran Gida. Misir Carsisi'nin
zamana direnen ve tek sarkuterisi olan
bu 75 yillik pazara mutlaka ugramalisiniz.

Cankurtaran Gida

A delicatessen in touch with history in the
Spice Bazaar: Cankurtaran Gida. You should
definitely visit this 75-year-old market, which
is the only delicatessen in the Spice Bazaar.

istanbul Demiryolu Miizesi

Sirkeci GarI’'nin icinde yer alan, Rumeli De-
miryollarina ait orijinal vaziyet planlari, de-
miryolu aletleri ve haberlesme araclarinin
yani sira demiryollari idaresinde ge¢miste
var olan demiryolu okullarina ait objelerin
de bulundugu istanbul Demiryolu Miizesi
meraklilarini bekliyor.

istanbul Railway Museum

The istanbul Railway Museum, which is
located in the Sirkeci Station, contains the
original site plans of the Rumeli Railways,
railway equipment, and communication
tools, as well as objects belonging to the
railway schools that existed in the past
under the railway administration, waiting
for its enthusiasts.

Klasik Otomobil Miizesi

Meryem ve Mehmet Arsay’in cabalarinin
sonucu olarak ortaya ¢ikmis Mehmet Ar-
say Klasik Otomobil Muzesi, Kli¢lkcek-
mece’de meraklilarini bekliyor.

Classic Car Museum

The Mehmet Arsay Classic Car Museum, which
emerged as a result of the efforts of Meryem
and Mehmet Arsay, awaits its enthusiasts in
Klcgukcekmece.



SUR YAPI

ANTALYA

TURKUAZ SiTESi’'NDE
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TAKSIiT TAKSIT ODEYiN
PESIiNATINIZ TESLIME KALSIN

Turkuaz rengi goletler, yillar boyu keyifle yasayacaginiz rahat ve konforlu daireler,
acik ve kapali yizme havuzlari, Sur Yapi Antalya Turkuaz Etabi’'nda sizi bekliyor.
Ornek dairemizi gormek icin sizleri satis ofisimizde kﬂve icmeye davet ediyoruz.
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Kampanya stoklarla sinirliolup
UYGARLIGIN MIiMAR.I bitis tarihi 30 Nisan 2021'dir.
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YASAMANIN BIN TURLU IHTIMALI:

MALEZYA

ALL SORTS OF POSSIBILITIES OF LIVING: MALAYSIA

SEVIL MERT
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Malezya, doganin cémert davrandidi, Cin, Hint ve Malay kdlttrd-
niin yani sira Sabah ve Sawarak etnik gruplarinin i¢ ice yasadig,
dalistan doga yirlyuUslerine kadar pek ¢ok aktivite icin muhte-
sem ortamlar sunan Glneydogu Asya’nin yikselen ekonomisi
kendisini ziyaret edenlere ¢ok genis bir yelpaze sunuyor.

Malezya, cografi olarak iki ana karaya bolunmus durumda. Biri
baskent Kuala Lumpur'un da i¢inde bulundugu kuzeyde Tay-
land, giineyde Endonezya ile komsu olan ve yarimada; digeri
ise Borneo Adasi'nin kuzeyinde kalan bolum. Yil boyu tropik
iklime sahip olan Malezya, her tarafi denizlerle kapl bu konumu
sayesinde ylzlerce bakir plaja ev sahipligi yapiyor.

Farkli uygarliklarin ve etnik gruplarin olusturdugu kulttr cesitliligi
stphesiz Malezya mutfagina etkilemis, damaklar senlendiren
Asya mutfaginin en glizel drneklerini Malezya’da bulabilirsiniz.

Malaysia, where nature behaves generously, the ethnic groups
of Sabah and Sarawak live together with the Chinese, Indian and
Malay culture, and the rising economy of Southeast Asia, which
offers magnificent environments for many activities from diving
to nature walks, offers a wide variety for its visitors.

Malaysia is geographically divided into two main lands. One of
them is the peninsula that neighbours Thailand to the north, and
Indonesia to the south which includes the capital Kuala Lumpur,
the other is the part to the north of Borneo Island. Having a
tropical climate all year round, Malaysia is home to hundreds of
virgin beaches thanks to its location, which is covered by the sea.
The diversity of cultures created by different civilisations and

ethnic groups has influenced Malaysian cuisine and it has the
best examples of Asian cuisine that cheers the palate in Malaysia.

Malezya 7’lisi (Malaysia 7)

Baskent: Kuala Lumpur

Malezya’nin baskenti Kuala Lumpur, eski ile yeniyi muhtesem
bir sekilde sentezlemis bir metropol. Sehir ayni zamanda
Malezya’ya giris kapisi ve Asya’nin en ¢ok turist ceken sehir-
lerinden biri. Koloniyal donemden kalma yapilarinin hemen
yakininda yukselen Dinyanin en yiksek ikiz yapisi ve besinci
ylUksek gokdeleni olan Petronas Kuleleri, Malezya’nin nufu-
sunun ¢ogunlugunu olusturan Muaslumanlarin ibadet ettigi
camileri, dinyanin en blyuk magara tapinagi sayilan Batu
Magaralari, alisveris ve yemek severlerin kendini kaybe-
decegi Cin Mahallesi, metropolln icindeki devasa parklari
ve genis ve bakimli meydanlari ile gezme tutkunlarina cok
fazla segcenek sunuyor.
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Capital Kuala Lumpur

Kuala Lumpur, the capital of Malaysia, is a metropolis that
perfectly synthesizes the old and the new. The city is also
the gateway to Malaysia and one of Asia's most tourist-at-
tracting cities. With Petronas Towers, the tallest twin structure
in the world and the fifth tallest skyscraper in the world,
rising right next to the colonial structures, the mosques
worshiped by Muslims who make up the majority of Malay-
sia's population, the Batu Caves, the world's largest cave
temple, the Chinatown where shopping and food lovers will
lose themselves, the metropolis with its gigantic parks and
large and well-kept squares inside, it offers a lot of options
for sightseeing lovers.
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Faaliyetleri geregi bilancosunda yabanci para pozisyonu
tasiyan sirketlerin kur risklerini daha rekabetgi, giivenli
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Borsa istanbul Vadeli islem ve Opsiyon Piyasasi’na gelin,
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Eski Liman Sehri: Melaka

Melaka, stratejik konumu ile koloniyal donemde Melazya'da tica-
retin merkezi imis. lyi korunmus kirmizi boyali binalari, Portekiz,
Hollanda ve ingiliz mimarisinin etkisi altinda kalmis birbirinden
renkli sokaklari, Melaka Nehri'nin iki yanina yerlesmis evleriile
2008 yilinda Unesco Diinya Klttir Mirasi listesinde kendine yer
bulmus. Nehirde yapacagdiniz tekne turlari, Jonker Sokagrnda
yapacagdiniz kllttr gezileri, Malezya mutfaginin en glizel lezzetle-
rinin yaninda Portekiz mutfagindan dahi drnekler bulabileceginiz
restoranlari ile gezginler igin harika bir durak burasi.

Malezya’nin Yaylalari: Cameron Highlands

Malezya’'nin en yuksek bolgesi olan Cameron Highlands, ¢ay
tarlalari ile meshur. ingilizler Malezya'daki gay yetisme potansi-
yelini kesfedip ylUksek tepelerin tamamina ¢ay tarlalari dikmis.
Yil boyu c¢ay tarlalarinda gezip fotograf cekmek igin turistler
buraya akin ediyor. Cay tarlalari disinda cilek tarlalari, kaktis ve
cicek bahcgeleri gibi pek cok tarim bolgesini de turizme a¢gmis-
lar. Ayrica Cameron Highlands bdlgesinde ¢ok sayida yuriyds
rotas! bulunuyor. Doga severler cay tarlalarini gezdikten sonra
ormanlarin, tepelerin arasindaki patikalarda yesillikler icinde
yurlylUs yapmanin da tadini ¢ikarabiliyor.
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Melaka was the centre of trade in Malaysia in the colonial period
with its strategic location. With its well-preserved red-painted
buildings, colourful streets under the influence of Portuguese,
Dutch, and British architecture, and houses located on both
sides of the Melaka River, it found itself on the UNESCO World
Cultural Heritage List in 2008. This is a great stop for travellers
with boat tours on the river, cultural tours on Jonker Street,
restaurants where you can find examples of Portuguese cuisine
as well as the best flavours of Malaysian cuisine.

"

Highlands of Malaysia: Cameron Highlands

Cameron Highlands, Malaysia's highest region, is famous for
its tea plantations. The British discovered the tea-growing
potential in Malaysia and planted tea fields on all of the high
hills. Tourists flock here to visit the tea fields and take pictures
throughout the year. Apart from tea fields, they also opened
many agricultural areas such as strawberry fields, cactus, and
flower gardens for tourism. In addition, there are many walking
routes in the Cameron Highlands region. Nature lovers can
also enjoy walking in the greenery on the paths between the
forests and hills after visiting the tea fields.
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Yemek Baskenti: Penang

Penang Adasi, Malezya’'nin en popller turistik destinasyonlarinin
basinda geliyor. Malezya’nin en blyuk ikinci sehri olan Penang,
Unesco Dinya Kultir Mirasi listesinde yer aliyor. Adanin en
popller noktasl ise sehrin ve Ulkenin yemek baskenti sayilan
ve sokak resimleri ile Gnlenmis olan George Town. Koloniyal
donemden kalma pastel renkte binalarla sislenmis olan Geo-
rge Town adeta bir aglk hava mizesi. Elinde sehir haritalari ile
birbirinden ilging ve ikonik duvar resimlerini bulmaya calisan
turistler ise sehrin vazgecilmezi.

Food Capital: Penang

Penang Island is one of the most popular tourist destinations
in Malaysia. Penang, Malaysia's second-largest city, is on the
UNESCO World Cultural Heritage List. The most popular spot
on the island is George Town, which is considered the food
capital of the city and the country, and is famous for its street
paintings. Decorated with pastel-coloured buildings from the
colonial period, George Town is almost an open-air museum.
Tourists who try to find interesting and iconic murals with city
maps in their hands are indispensable for the city.

Gumriiksuz: Langkawi

Langkawi, Malezya’'nin Tayland sinirinda Andaman Denizi'ndeki
99 adadan olusan bir tatil cenneti. Adada sirt cantali gezginler
icin ekonomik konaklama seceneklerinden tropik tatil keyfini
zirvede yasamak isteyenler icin bes yildizli otellere kadar cok
konaklama secenegi var. 2007 yilinda UNESCO Kiresel Jeopark
alani olarak ilan edilen adada, dalis yapmak isteyenler icin dalis
rotalari, adanin ¢evresindeki daha kii¢cik ¢ok sayida adayi gor-
mek i¢in dizenlenen glnubirlik turlar, mangrov ormanlari, adanin
en ylksek noktasindan manzara izleme noktasi olarak kurulmus
olan Skybrigde gibi pek ¢ok aktivite sizi bekliyor.
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Duty-Free: Langkawi

Langkawi is a holiday paradise made up of 99 islands in the
Andaman Sea, on Malaysia's border with Thailand. There are
many accommodation options on the island, from economical
accommodation options for backpackers to five-star hotels for
those who want to enjoy the tropical holiday at the top. On the
island, which was declared as a UNESCO Global Geopark in 2007,
many activities such as diving routes for those who want to dive,
daily tours organized to see many smaller islands around the
island, mangrove forests, Skybrigde, which was established as a
viewpoint from the highest point of the island, are waiting for you.



Hem sizi hem de evcil
dostlarinizi sevindiren kart;:
Maximum Pati Kart

Maximum Pati Kart ile tim Maximum ayricaliklarinin yani sira
minik dostunuz icin yapacadiniz alisverislerde indirim ve firsatlar sizi bekliyor.

maXimum b

maximum.com.tr
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Kinabalu Parki

Kinabalu Dagl, 4095 metre ylksekligiile Gineydogu Asya’daki
en yiksek zirvelerden biri. Kinabalu Dagi’'ni biinyesinde bulun-
duran Kinabalu Parki, Kinabalu Dev Kirmizi SUlGgu ve Paphiope-
dilum Terlik Orkidesi gibi endemik bitkilere ev sahipligi yapiyor.
Park, endemik sullk ve orkide disinda ¢ok sayida endemik bitki
ve hayvan turtine de binyesinde barindiriyor. Kinabalu zirvesine
tirmanmak ve buradaki manzaranin tadini ¢ikarmak ise burada
yapllacak en zevkli aktivite.

Kinabalu Park

Kinabalu Mountain is one of the highest peaks in Southeast
Asia with its 4095 metres height. Kinabalu Park, which in-
cludes Kinabalu Mountain, is home to endemic plants such as
Kinabalu Giant Red Leech and Paphiopedilum Slipper Orchid.
Apart from the endemic leeches and orchids, the park also
hosts many endemic plant and animal species. Climbing the
Kinabalu summit and enjoying the view is the most pleasurable
activity to do here.

Dalis Tutkunlarinin Hayali: Sipadan

Malezya dalis tutkunlari i¢in bulunmaz bir deniz habitati sunuyor.
Sipadan Adasi, zengin su alti cesitiligi ile dinyanin en iyi 5 dalis
noktasindan biri sayiliyor ve profesyonel veya amator dalisla
ilgilenen herkesin hayallerini susliyor. Sipadan Adasina gitmek
icin oldukca mesakkatli. Once ucakla Borneo Adasindaki Tawau
kentine, Tawau’dan taksi ile Semporna’ya, Semporna’dan ise
hizli bot ile Sipadan Adasina ulasim saglaniyor. Ulasimi zor ve
maliyetli bir secenek olsa da dinyanin en iyi su alti zenginligini
gormek igin deger.

road |

Diving Fans' Dream: Sipadan

Malaysia offers a unique marine habitat for diving enthusiasts.
Sipadan Island is considered to be one of the top 5 diving spots
in the world with its rich underwater diversity and it is the dream
of everyone interested in professional or amateur diving. It
is very difficult to go to Sipadan Island. First, transportation is
provided by plane to Tawau city on Borneo Island, from Tawau
to Semporna by taxi, and from Semporna to Sipadan Island by
fast boat. Although it's a difficult and costly option to reach, it's
worth seeing the world's best underwater wealth.
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DUNYADAN “8” YIYECEK:

“8" FOODS FROM THE WORLD:
AS IF SITTING AT AN OLD TABLE...

ZEYNEP KANTARCI

Paella — Ispanya

Rivayete gore 18. yiizyllda ispanya’'nin kdylileri tarafindan yapiimaya
baslanan paella yemegi, 1920 yilinda Valensiya sehrinin Alaquas
koyiinde yasayan bir demirci vasitasiyla yayginlastinimis. ispanyol
devlet adami Franco, ispanyol i¢ Savasi sonrasinda turizmin gelisimi
adina ulusal bir yemek belirlenmesi gerektigini 6ne slrerek bu
yemegi secmis ve paella bdylelikle ispanya icin sembolik bir nitelik
kazanmis. Piring, cesitli deniz Urlnleri ve bakliyat cesitleri ile yapilan
bu yemek, domates ve biberin kirmizisi ve safranin sarisi ile ispanya
bayraginin renklerini de tasiyor ayni zamanda.

road |

Paella — Spain

According to the legend, the Paella, which was started to be made
by the peasants of Spain in the 18th century, was popularised
by a blacksmith living in the village of Alaquas, Valencia in 1920.
Spanish statesman Franco, arguing that a national dish should
be determined for the development of tourism after the Spanish
Civil War, chose this dish, thus the Paella gained a symbolic
character for Spain. This dish, made with rice, various seafood,
and legumes, also carries the colours of the flag of Spain
with the red of tomatoes and peppers, the yellow of saffron.
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Buhara Pilavi — Ozbekistan

Yapildigi yore ve eklenilen malzeme cesitliligine gore ylizden
fazla tiriniin oldugu sdylenen Buhara ya da Ozbek pilavinin ana
malzemeleri; piring, sogan, havug ve etten olusuyor. Ozbekistan'da
basta dugunler olmak lzere ozel giin sofralarinin vazgecilmezi
olan pilavi kadinlar kadar erkekler de pisiriyor. Ozbek pilavi
oyle bir yemek ki Uzerine bircok sarkilar, maniler, atasozleri
yazilmis. Ulkede her yil diizenlenen Ozbek Pilavi Festivali de
bulunuyor. Ozbek pilavinin ge¢miste Buhara dogumlu Gnli tip
bilgini ve filozof Ibn-i Sina tarafindan da tarif edildigi biliniyor.

Bukhari Rice — Uzbekistan

The main ingredients of Bukhari or Uzbek rice, which has many
depending on the region where it is made and the variety of
ingredients added, consists of rice, onion, carrot, and meat. In
Uzbekistan, this dish, which is indispensable for special occasions,
especially weddings, is cooked by men as well. It is such a dish
that many songs, poems, and proverbs have been written about
it. The Uzbek Rice Festival is held every year in the country. It
is known that the Uzbek rice was also described by the famous
medical scholar Ibn Sina born in Bukhara in the past.

Klinefe — Filistin

Filistin’in Nablus kentinde ortaya ¢ikan kiinefe tatlisina ilk
olarak 10. ylizyila ait eserlerde rastlaniyor. Tatlinin bu eserlerde
gorilen ilk hali, ybreye 6zgl tuzsuz bir peynir tiriintin 6zel bir
hamurun icine eklenmesiyle yapiimis. Halk tarafindan oldukca
begenilmesinin ardindan Orta Dogu’ya hizlica yayilan kiinefe,
rivayete gore Halep sehrinin o dénemde Osmanli topraklarinda
yer almasi nedeniyle bizim tatll kulttirumuzde de yer bulmus.
“Peynirli kadayif” olarak da anilan tatinin Yunanistan, Balkanlar
ve Glney Kafkasya’da da varyantlari bulunmaktadir.

Kanafeh — Palestine

The dessert of Kanafeh, which emerged in the city of Nablus,
Palestine, is first encountered in works belonging to the 10th
century. The first version of the dessert seen in these works is
made by adding a local salt-free cheese type into a special dough.
After being highly appreciated by the people, Kanafeh, which
spread rapidly to the Middle East, has also found a place in our
sweet culture, as the city of Aleppo was located in the Ottoman
lands at the time. The dessert, also known as “cheese kadayif,”
has variants in Greece, the Balkans, and the South Caucasus.

road |
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Kuskus — Fas

Berberi kdkenli olan kuskus, Magrib mutfagi denince belki de
akla ilk gelen yemek. icerigi genellikle pilav, sebze ve etten
olusan kuskus yemedi, tatli ile tuzlunun siklikla birlikte kullanildigi
Fas mutfaginda istege gore tuzlu veya tatli seklinde de tercih
edilebiliyor. Fas kultiriinde erkek evinde yapilan kina gecelerinde
dzerine tahin dokulerek servis edilen kuskus, yerel halkin her
Cuma namazi sonrasi yedigi oldukca yaygin bir yemek.

Couscous — Morocco

Being of Berber origin, Couscous is perhaps the first dish that
comes to mind when you think of Maghreb cuisine. Couscous, the
content of which is generally made up of rice, vegetables, and meat,
can be preferred as salty or dessert in Moroccan cuisine, where
sweet and savoury are often used together. In Moroccan culture,
Couscous, served with tahini on henna nights held at the groom's
home, is a very common dish that locals eat after Friday prayers.

Asado — Arjantin

Asado, aslinda bir et pisirme usull. Arjantinliler i¢in bir 6zel
glin yemegi anlamini taslyan yemek bizim mangal kilttrimuizd
cagristirsa da asadonun yapimi secilen etin yag oranindan
Uzerinde pisirildigi komurdn 1si oranina degin pek ¢ok puf nokta
tasiyor. Asado sozcugu yalnizca yemek icin degil, bu toplanma
glnleriicin de kullaniliyor.

Asado — Argentina

Asado, which is almost everywhere in Argentina and forms a part of
the cultural identity of the country, is actually a method of cooking.
Although the dish, which is a special day meal, reminds us of our
barbecue, its preparation has many tricks from the fat content of the
selected meat to the heat of the coal on which itis cooked. The word
Asado is used not only for food but also for these gathering days.

Bor¢ Corbasi — Ukrayna

Adina Unlt Rus romanlarinda siklikla rastladigimiz Bor¢ (Borscht)
corbasi, kisaca tanimlamak gerekirse yazin sicak, kisinsa soguk
icilen kremal bir pancar ¢orbasi. “Rus ¢orbasi” olarak bilinse
de Ukrayna’da ortaya ¢ikmis, fakat Rusya, Romanya, Polonya
ve Litvanya’da da uzun yillardir yapilmaktadir. Kis iklimine
dayanikli sebzelerle yapilan corbaya istege gore et, sebze,
lahana da eklenebiliyor.

Borscht Soup — Ukraine

Borscht soup, whose name we come across frequently in
famous, Russian novels, to shortly define it is a creamy beetroot
soup that is eaten hot in summer and cold in winter. Although
it is known as “Russian soup,” it originated in Ukraine but has
been made in Russia, Romania, Poland, and Lithuania for many
years. Meat, vegetables, and cabbage can be added to the
soup made with winter-resistant vegetables.

road |
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Boshak Boregi — Bosna Hersek

Tarihi 1450’li yillara kadar uzanan Bosnak bdregine ya da
diger adiyla pitaya Bosnak, Trakya ve Turk mutfaklarinda
rastlaniyor. Bosna Hersek denince akla ilk gelen ve Ulkenin
her yerinde bulunabilen "buregdzinice” adli yerlerde satilan
Bosnak boredi, lezzeti ve dusiik maliyetiyle halkin her kesimine
hitap eden bir yiyecek. Ozellikle Bosnak diigiinlerinin ve
aile toplantilarinin sofralarindan eksik olmayan borek icin
anavataninda bir deyis de bulunuyor: “Bosna Hersek’te borek
yoksa yemek de yoktur”

Bosnian Pie — Bosnia and Herzegovina

Bosnian burek, or pita (pie), with a history dating back to the
1450s, can be found in Bosnian, Thracian, and Turkish cuisines.
Bosnian pie, which comes to mind first when it comes to Bosnia
and Herzegovina and is sold in places called “buregdZinice”
that can be found all over the country, is a dish that appeals to
all segments of the people with its taste and low cost. There is
also a saying for the pie, which is not missing from the tables
of Bosnian weddings and family gatherings, in its homeland: “If
there is no pie, there is no food in Bosnia and Herzegovina.”

Hacapuri — Giircistan

Gurcl ziyafetlerinin olmazsa olmazi sayilan Hagapuri, bir
peynirli pide tlrl. “Hago” bir peynir ¢esidi, “puri” kelimesi ise
ekmek anlamina geliyor. Pismek tzereyken Uzerine yumurta
kinhp hamur kenarlarina tereyag@i surulerek yapilan pide,
ulke icindeki bolgelere gore degisiklik gosteriyor. Acara
boélgesinde kayik formunda, imereti bdlgesinde ve Gircistan’in
genelinde ise yuvarlak bi¢cimde yapiliyor. Hacapuri, 2019
yiinda UNESCO Somut Olmayan Kultur Mirasi Listesi'ne
dahil edilmis.

Khachapuri — Georgia

Considered indispensable for Georgian feasts, Khachapuriis a
type of cheese pita. “Khacha” is a type of cheese, and the word
“puri” means bread. The pita, which is made by adding eggs
on it and applying butter on the edges of the dough when it
is about to be cooked, varies according to the regions in the
country. It is made in the form of a boat in the Adjara region, in
the Imereti region, and the rest of Georgia in a round shape.
Khachapuri was included in the UNESCO Intangible Cultural
Heritage List in 2019.
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SOYLESI: ALI MERT ALAN

MUZIK VE ANNE OLMAK

BANA YAVASLAMAYI OGRETTI

IMANY: MUSIC AND BEING A MOTHER TAUGHT ME TO SLOW DOWN

NVANNAG

You Will Never Know ve
Don't Be So Shy sarkila-
riyla bliyilik basari yakala-
yan Afro- Soul'un kendine
has sesi Imany, gectigimiz
ay yorumladigi Wonderful
Life sarkisiyla bizlere stirp-
riz yapti. Biz de Imany'yle
hayati, sonbaharda yayinla-
yacagi cover albiimiinii ve
diger meseleleri konustuk.

Having achieved great suc-
cess with the songs You Will
Never Know and Don't Be So
Shy, Afro-Soul's unique voice
Imany surprised us with the
song Wonderful Life, which
she performed last month.
We talked to Imany about her
life, her cover album that she
will release in the fall, and ot-
her issues.



Kisa bir stire 6nce Wonderful Life’t yorumladiniz. Neden bu sarkiyi sectiniz?

Wonderful Life't hep sevmisimdir, bu sarkinin yeri bende ayri diyebilirim. Bana
cocuklugumu hatirlatiyor, cocukluga dair masum gunleri... Ayrica sarkinin
insanlara verdigi mesajl da seviyorum.

Hayat sizin icin bu aralar nasil? Gergekten “wonderful life” mi?

Hayatta ve saglikli oldugum icin sansliyim. Ailem de saglikl, bu ytzden
“harika bir hayat”. Su an diinya zor glnler gegciriyor ideal hayatimizi yasa-
miyoruz ama bu simdilik sahip oldugumuz bu. Ve hayatin bize sunduklarini
memnuniyetle karsilayabilmek icin, sahip olduklarimiza minnettar olmaliyiz!

Sonbaharda da bir cover albiimii yayinlayacaksiniz, albiim igin sectiginiz
sarkilari neye gore belirlediniz?

En gi¢li melodilere sahip, sesime uyan sarkilari sectim. Ayrica benim igin
de 6zel anlami olan sarkilari segiyorum. Bir sarkiyr anlamsal olarak savuna-
bilmenin énemli oldugunu dustntyorum.

Bu albiimde hangi isimlerin sarkilarini sizin sesinizden dinleyecegiz?
Sarkilari segmek gergekten zordu ¢lnki boyle bir ise kalkisinca sinirsiz
secenege sahip oluyorsunuz.

Evet. iyi sarkilar segmek her zaman zordur.

Madonna, Hozier, Elton John, Bonnie Tyler gibiisimlerden sarkilar sdyleyece-
gim. Yani farkli tarzlarda isimlerden sarkilar, kendimi bu konuda sinirlamadim.

You recently interpreted the song Wonderful Life. Why did you choose
this song?

I've always liked Wonderful Life, | can say this song is special to me. It re-
minds me of my childhood, innocent days about childhood... I also like the
message the song gives people.

How is life for you nowadays? Is it really a “wonderful life”?

I'am lucky to be alive and healthy. My family is also healthy, so it's a “wonderful
life” The world is going through hard times right now, we are not living our
ideal life, but this is what we have for now. And to be able to welcome what
life has to offer us, we must be grateful for what we have!

You will be releasing a cover album in the autumn. How did you choose
the songs for the album?

I chose the songs with the strongest melodies that fit my voice. | also choose
songs that have a special meaning for me. | think it is important to be able
to defend a song semantically.

Whose songs will we listen to in this album from your voice?

Choosing the songs was really difficult because you have unlimited choices
when you start a job like this.

Yes. It is always hard to pick good songs.

I will sing songs from names like Madonna, Hozier, Elton John, Bonnie Tyler. In
other words, songs from different genres, | did not limit myself in this regard.

SKYINTERVIEW |
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from names like
Madonna, Hozier,
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Sarki s6yleme arzum
glivensizliklerimden
daha giicliiydii.

My desire to sing
was stronger than my
insecurities.

Siz hangi ismin sarkilarinizi yorumlamasini isterdiniz?

Bu ¢ok zor biraz da tuzak bir soru ama SIA'nin sarkilarimdan birine ne
yapacagini gormek isterim. Onun sesini ve bakis agisini seviyorum. Ayrica
ses araligi benimkinden ¢ok farkli, ilging olurdu!

Miizige baslamadan once sarki sdyleme konusunda ¢ekingenmissiniz,
bu ¢ekingenligi nasil yendiniz?

O donemler genelde insanlar tuhaf bir sese sahip oldugumu sdyltyorlardi!
Sarki sdyleme arzum givensizliklerimden daha gtcliydu, bu ylzden en
basinda sesimden nefret etsem de sarki sdylemeye karar verdim. Sarki
sOylememin sebebi beni mutlu hissettirmesiydi, bunu yapmayi seviyordum
ama sesimi sevmiyordum, dnemli olan sarki sOylemekti.

Sonrasinda isler sizin adiniza nasil gelisti?

Once nasil sarki sdyleyecedimi 6grendim. Isin puf noktasi, giivensizlikleriniz
Uzerinde ¢ok fazla durmamak, ne olursa olsun hedeflerinize dogru ¢alismaya
devam etmek. Muzik kariyerimde de her zaman durist oldum. Bunun da
onemli bir etken oldugunu dustindyorum.

Anne olmak size neler katti?

Bir cocugum daha oldu, kiiguk bir kiz. Beni yavas hareket etmeye ve gercek-
ten kendimle ilgilenmeye, zaman ayirmaya zorladi. Zorladi degil de ogretti.
Yogun turnelerden yorulmustum. Anne olmayi, cocuk sahibi olmayi seviyorum.
En cok sevdigim sey, cocuklarinizdan aldiginiz kosulsuz sevgi. Simdiye kadar
tanik oldugum en saf ask sekli. Bir kisiyi gercekten ¢ekirdege donusttrdr. Bu
sekilde toplumdaki rolimde kendimi daha glvende hissediyorum.

Who would you like your songs are interpreted by?

This is a very difficult and a bit trap question, but I'd like to see what SIA
does to one of my songs. I love her voice and point of view. Also, her vocal
range is very different from mine, it would be interesting!

Before you started music, you were timid about singing, how did you
overcome this timidity?

At that time, people often said | had a strange voice! My desire to sing was
stronger than my insecurities, so although | hated my voice from the very
beginning, | decided to sing. The reason | sang was that it made me feel
happy, | liked to do it but | didn't like my voice, the important thing was singing.

How did things develop for you afterwards?

First, | learned how to sing. The trick is not to dwell on your insecurities too
much, but to keep working towards your goals no matter what. I've always
been honest in my music career. | think this is also an important factor.

What did being a mother add to you?

| had another child, a little girl. It forced me to move slowly and took time
to really take care of myself. It didn’t force but it taught. | was tired of busy
tours. | love being a mother and having children. What | love the most is
the unconditional love you get from your kids. It is the purest form of love |
have ever witnessed. It really turns a person into the core. That way, | feel
more confident in my role in society.
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GUNLUK HAYATIN VE
KOYLULERIN RESSAMI:

THE ARTIST OF DAILY LIFE AND PEASANTS: AN

8N PIETER BRUEGHEL §



Hollanda ve Flaman Rénesans resminin
en 6nemli sanatgisi olan Pieter Brueghel
(1525- 1569), gindelik yasamdan
izler tasiyan, yogun kompozisyonlu
calismalariyla taninir. Ressamlarin
sadece dini konular resimlemek yerine,
insana ve dogaya dondugu bir zamanda
blytyen ilk kusak sanatcilardan biridir.
ilerleyen yillarda ise, Hollanda Altin
Cagrndaki (Dutch Golden Age) resimlerin
konu secimlerinde bicimlendirici bir
etkiye sahiptir. Brueghel’in yasadigi
donem, Katolik ve Protestanlar arasi
catismalarin ¢cok yogun oldugu, veba
salginlari yizinden binlerce insanin
6ldigu oldukga tehlikeli bir donemdir.
Bu nedenle resimleri o donemin dzellikle
tasra yasamina iliskin pek ¢cok ipucu veren
ornekler haline gelmistir.

ilk Yillar

Brueghel’in aile gecmisi hakkinda hic-
bir sey bilinmemekle beraber', hayati ko-
nusunda yazilanlarin neredeyse tamami
tahmine dayanmaktadir. Blytk olasilikla,
1525 civarinda?, giinimiizde Hollanda ve
Belcika sinirina yakin olan Breda kentinde
dogmustur. Bu yizden Hollanda'nin Breda
kasabasinin mi yoksa Latince Breda olarak
adlandirilan Belcika'nin Bree kasabasinin
mi oldugu hala belirsizdir. Brabant Eyale-
tinin kuzeyinde bulunan Hertogenbosch
civarindaki Bruegel koylinde dogmus ol-
masl ihtimali de vardir. Bu belirsizliklerden
dolayi, sanat tarihcileri onun hayatini bir
kenara birakarak, dogrudan eserlerine ilgi
gostermeyi secmistir.

1 Brueghel ile ilgili en 6nemli bilgi kaynagimiz,
Hollandall biyografi yazari Karel van Mander'in 1604
yilinda yazdigi biyografidir. Van Mander, Lodovico
Guicciardini gibi bircok erken dénem tarihgi, Brueghel'in
koylt sahnelerine yaptigi vurgudan dolayi, onun koylu
bir aileden geldigini distnmduslerdir.

2 Brueghel'in1551'de Anvers'te St. Luke Loncas’na
girmesinden dolayi (Bu belgelerin altinda bizzat kendi
imzasi mevcuttur) 1525 ile 1530 arasinda dogdugu
sonucuna varabiliriz. Clinkd lonca Uyelerinin ortalama
yas! 21ile 25 arasindaydi.

Pieter Brueghel (1525-1569), the most
important artist of Dutch and Flemish
Renaissance painting, is known for his
intense composition works bearing
traces of daily life. He was one of the
first-generation artists to grow up at a
time when painters turned to people
and nature instead of painting only
religious subjects. In the following
years, Dutch Golden Age paintings
had a formative effect on his subject
selection. Brueghel's time was a very
dangerous period when the conflicts
between Catholics and Protestants were
very intense and thousands of people
died due to the plague. For this reason,
his paintings have become examples
that give many clues about the rural life
of that period.

Early Years

While nothing is known about Brueghel's
family background', almost all of what
has been written about his life is
guesswork. Most likely he was born
around 15252 , in the city of Breda,
which is now close to the Netherlands
and Belgium border. So, it is still unclear
whether it is the Dutch town of Breda
or the Belgian town of Bree, which is
called Breda in Latin. He may have
been born in the village of Bruegel,
near Hertogenbosch, in the north of
Brabant Province. Because of these
uncertainties, art historians chose to put
aside his life and pay attention directly
to his works.

1 Our most important source of information about
Brueghel is the biography by Dutch biographer Karel
van Mander in 1604. Many early historians such as
Van Mander and Lodovico Guicciardini thought that
Brueghel came from a peasant family because of his
emphasis on peasant scenes.

2 We can conclude that Brueghel was born between
1525 and 1530, due to his registry into the Guild of
Saint Luke in Antwerp in 1551 (his signature is under
these documents). Because the average age of the
guild members was between 21 and 25.
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Italya

1545 yilinda, Hollanda'daki
yayincilik ve ticaret baskenti
olan Anvers’de yasamaya
baslayan Brueghel, dnce
Peeter Baltens’in (1527-1584)
sonra da Pieter Coecke'nin
(1502-1550) atolyesinde
resim ve baski tzerine egitim
almistir. 1551'de Anvers'te St.
Luke Loncasi’'na (Guild of
Saint Luke) katilarak usta olan
Brueghel, 1552 ile 1553
yillari arasinda, Fransa
lizerinden Italya'ya gitmistir.
Bu seyahatin amaci muhtemelen,
donemin her sanatcisi gibi, Ronesans
resmini yakindan incelemektir. Roma’da
yasayan minyatlr sanatc¢isi Giulio
Clovio’'nun 1578’de yazdidi vasiyete
gore, sehri ziyaret eden Brueghel'den
dg resmini almistir. Vasiyete gore manzara
oldugu anlasilan bu eserler gunimuze
ulasamamistir ancak bu gezinin
Brueghel’in sanatsal anlayisina biytk
bir katki sagladigi dustnulmektedir. Van
Mander’in deyimiyle, Alpleri gegerken
gordugu buttn tepe ve kayaliklar yutup
icine sindirmis, vatanina dondikten sonra
bunlari tuval tzerine ¢ikarmistir.

1555te Italya’dan dénerek, 1563'e
kadar yasayacagl Anvers'e (Antwerp)
yerlesmistir. Kuzey Avrupa'daki ilk
blyiik matbaa olan House of the Four
Winds'in sahibi Hieronymus Cock ile uzun
sureli is iliskisi kurarak gravur Uretmeye
baslamistir. Bruegel, Cock igin, Alp
manzarasini kendi memleketi Hollanda'ya
uyarladigl bircok manzara Uretmistir.
Ressam Hieronymus Bosch’un (1450 -
1516) eserlerini taklit etmenin populer
oldugu bir dénemde, kendi baskilarini
taklit etmenin 6tesine tasiyarak, fikirlerini
farkl bir sekilde ifade etmenin yolunu
bulmustur. Artan sohreti ve potansiyel
musterilerin merkezine daha yakin olmak
icin Briksel'e tasinmaya karar verir.
Ayrilmadan 6nce ustasi Coeck’in kizi
Mayken Coecke ile evlenmistir.
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Karnaval ve Perhiz
Arasindaki Savas
(The Fight Between
Carnival and Lent), 1559

Imzali en eski resimlerinden biri olan
Karnaval ve Perhiz Arasindaki Savas’'da
Bosch'un etkisi glc¢lid bir sekilde
hissedilmektedir. Karnaval ve perhiz
figurleri arasinda kaliplasmis savas,
erken modern dénem Avrupa toplumsal
iki farkli donem arasindaki gecisi temsil
eden 6nemli bir olaydir. Bu nedenle bu
donemleri temsil eden iki figlr (Bir bira
ficisi Ustlinde ata binmis gibi oturan sisman
adam Karnaval, hemen karsisinda yer alan
yasli siska kadin kiligindaki erkek Perhiz),
aralarindaki zithgir belirtmek icin catisma
héalinde tasvir edilmistir.

Bosch's influence is strongly felt in the
Fight Between Carnival and Lent, one
of his earliest signed paintings. The
stereotypical fight between carnival
and lent figures is an important event
representing the transition between two
different eras of early modern European
society. For this reason, two figures
representing these periods (Fat man
sitting astride a beer keg Carnival, the
man dressed as an old skinny woman,
opposite, is Lent) depicted in conflict to
indicate the contrast between them.

Italy

Brueghel, who started living
in Antwerp, the publishing
and trade capital in the
Netherlands, in 1545, studied
painting and printing in the
workshop of Peeter Baltens
(1527-1584) and then Pieter
Coecke (1502-1550). Brueghel,
who joined the Guild of Saint
Luke in Antwerp in 1551 and
became a master, went to ltaly
through France between 1552
and 1553. The purpose of this
trip was probably to examine
Renaissance painting closely, as every artist
of the period. According to the will written
by Giulio Clovio, a miniature artist living in
Rome, in 1578, he took three paintings from
Brueghel, who visited the city. According to
the will, these works, which are understood
to be landscapes, have not survived to the
present day, but it is thought that this trip
made a great contribution to Brueghel's
artistic understanding. In Van Mander's
words, he internalised all the hills and rocks
he saw while crossing the Alps, and after
he returned to his homeland, he removed
them on canvas.

He returned from ltaly in 1555 and settled
in Antwerp, where he lived until 1563.
Having established a long-term business
relationship with Hieronymus Cock, the
owner of House of the Four Winds, the
first major printing house in Northern
Europe, he started producing engravings.
Bruegel produced many landscapes
for Cock, where he adapted the Alpine
landscape to his homeland Netherlands.
At a time when imitating the works of the
painter Hieronymus Bosch (1450 - 1516)
was popular, he found a way to express
his ideas differently by moving beyond
imitating prints. He decided to move
to Brussels because of his increasing
reputation and to be closer to the centre
of potential customers. Before leaving, he
married Mayken Coecke, the daughter of
his master Coecke.



Kesfedilmemis gizem
Konya Tropikal Kelebek
Bahcesinde

A
. SELGUKLU TROPIKAL

= EL D.?E i KELEBEK
BELEDIYESI Y\ BAHCES|



| SKYSANAT/ART

Felemenk Atasozleri
(Netherlandish Proverbs),
1559

Brueghel'in zamaninda atasézleri olduk-
ca popllerdi. Tabloda yer alan yiz on iKi
Felemenkge atasézu ve deyimin blylk
boélimd halen kullaniimakta ya da o do-
nemde kullanildigi bilinmektedir.

Proverbs were very popular in Brueghel's
time. Most of the hundred and twelve
Dutch proverbs and idioms in the table
are stillin use, or it is known that they were
used at the time.
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Babil Kulesi
(The Tower of Babel), 1563

Insan hirsinin beyhudeligini sembolize
eden Babil Kulesi dyklsuni Avrupa sanat
tarihindeki resimleme gelenegine gore
betimleyen Brueghel’in, kuleyi Roma’da
gordigl Kolezyum'un mimarisinden
etkilendigi dusinulmektedir. Bugtin Babil
Kulesi dendiginde gézumdizltn onlne
gelen bu harika tasvirin giinimuze ulasan
iki versiyonu daha bulunmaktadir.

It is thought that Brueghel, who depicts
the story of the Tower of Babel, which
symbolises the futility of human ambition,
according to the pictorial tradition in
European art history, was influenced by
the architecture of the Coliseum he saw in
Rome. There are two more versions of this
wonderful depiction, which comes to mind
when we think of the Tower of Babel today.

Cocuk Oyunlari (Children's
Games), 1560

Bati sanatinda ¢cocuk ve oyun temasina
iliskin 6nemli eserlerden biri olan resimde,
Flaman kdylinde iki ylizden fazla cocugu,
yaklasik doksan farkli oyunu oynarken
betimlenmistir. Brueghel’in bu calismasi,
hem sundugu oyun cesitliligi hem de
bu oyunlarin hepsinin ayni sahne icinde
toplamasi yonuyle, kendinden énce ayni
temayi isleyen resimlerden ayriimistir.

In the painting, which is one of the important
works related to the theme of children
and games in Western art, more than two
hundred children in the Flemish village
are depicted playing approximately ninety
different games. This work of Brueghel is
separated from the paintings that have the
same theme before him, in terms of both
the variety of games he offered and the
way that all of these plays were gathered
in the same scene.
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Son Yillar

Brueghel, Briksel'e yerlestikten sonra
olumine kadar, hem baski ustasi, hem
de ressam olarak bir kariyerine devam
etmistir. Hayattayken hem Hollanda'da
hem de Ispanya'da aristokrasi ve toplumun
ust kademesinde taninan bir sanatcl
haline gelmistir. Kariyerinin ilerleyen
donemlerinde de oldukca uretken bir
ressam calismaya devam etmistir. 9 EylUl
1569’daki erken 6limiunden sonra, kendisi
gibi ressam olan ogullarl Geng¢ Pieter
Brueghel (1564-1638) ve Jan Brueghel
(1568-1625) babalarinin resimlerinin bircok
kopyasini yaparak Brueghel mirasini
devam ettirmistir.

Later Years

After moving to Brussels, Brueghel
continued his career as both a printmaker
and a painter until he died. During his
lifetime, he became an artist recognised
in both the Netherlands and Spain at the
upper echelons of aristocracy and society.
He continued to work as a very prolific
painter in the later stages of his career.
After his early death on September 9,
1569, his sons, who were painters like
him, Pieter Brueghel the Young (1564-1638)
and Jan Brueghel (1568-1625) continued
Brueghel's legacy by making many copies
of their father's paintings.
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Karda Avcilar
(The Hunters in the Snow),
1565

Avcllarin Donusu olarak da bilinen resim,

aslinda yilin farkli zamanlarinin tasvir

edildigi bir serinin gliniimlze ulasan bes
parcasindan bir tanesidir. Batli sanatinin
ilk karli kis tasvirlerinden biri olarak kabul
edilmektedir. Elleri bos bir sekilde koye
dénen avcilarin, sadece birinin sirtinda o1l
bir tilki yer almaktadir. Buradan hareketle
beklenilen avin gerceklestiremedikleri
icin baslari 6ne egik vaziyette kdye geri
dondukleri dastnulebilir.

The painting, also known as The Return
of the Hunters, is one of the five surviving
pieces of a series depicting different times
of the year. It is regarded as one of the
first snowy winter depictions of western
art. Only one of the hunters who returned
to the village empty-handed had a dead
fox on his back. Based on this, it can be
thought that they returned to the village
with their heads bent because they could
not perform the expected hunt.

Koy Digilini (The Peasant
Wedding), 1566

Brueghel, déneminin bircok sanatgisi gibi
dini resimler yapmak yerine gtinlik hayati
ve koyltleri resmettigi icin “Koyli” lakabini
almistir. Onun resimleri kaybolmus halk
kultdrine acilan essiz pencereler olarak

gortlebilir.

Brueghel was nicknamed “the Peasant”
because he painted daily life and peasants
instead of making religious paintings like
many artists of his time. His paintings can
be seen as unique windows to lost folk
culture.
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MARAS

NECIP FAZIL'S FIRST HERO: MARAS

“Ben istanbul’da dogdum; babam da istanbul’da dogdu.
Fakat ben aile kaynagi olarak Maraslyim.

Maras’ta Kisakiirekogullari agacinin bir daliyim;

ve acik séyliyeyim, bu bakimdan hatiri sayilir bir gurur sahibiyim.
Dolayisiyle de, yukarida belirttigim cerceve icinde

kalmak sartiyle mintakaciyim”

Necip Fazil Kisakiirek
Necip Fazil Kisakirek, siirinden kainata dogru yankilanarak devle-
sen o gatalydrek, kopluk koplk blytyen, asil ve gorkemli sesiyle

tam bir Istanbul sairidir. Bu sehirde dogmus, hayatinin biyiik bélii-
munl bu sehirde gecirmis ve son nefesini verirken dmriine bu kutlu
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“l was born in Istanbul; my father was also born in istanbul.
But as the source of family, | am from Maras.

I am a branch of the Kisaktiirekogullari tree in Maras;

Let me explain this clearly because of that | am proud.
Therefore, within the framework, | mentioned above,

I am responsible”

Necip Fazil Kisakiirek

Necip Fazil Kisakirek is a true istanbul poet with his brave, grow-
ing, noble and magnificent voice that echoes from his poetry to the
universe. He was born and spent most of his life in this city, and
witnessed this blessed capital of his life as he breathed his last.



payitahti sahit tutmustur. Sehirli bir adamdir karsimizdaki, ayagini
bastigi zemine glivenerek asaletiyle konusur dncelikle. istanbul’u
anlatan kalemi, temsil ettigi insanlara sahsiyet ve 6zgtven kazan-
diran varligiyla bir bittin halinde onu Sultanii's Suara makamina ta-
siyan yolun anahtari olsa da yaslandigi asil hikdye baskadir. Hamu-
ru o daha dogmadan Maras'ta karnlmistir cinkd, mayasinin kaynagi
ve ruhuyla ait oldugu mekan, kalbinde istanbul kadar derinlere
kok salmis bir atalar yurdudur. Nam-i diger hep kahraman Maras.

Necip Fazil igin Maras imgesi, evvelemirde cocuklugundaki biitiin
terbiye ve telkinleri bor¢lu oldugu dedesi Mehmet Hilmi Efendi’yi
anlatan bir kara parcasidir. Buradan yola ¢ikarak, aidiyetinin
o blyuk anlam denizindeki yerini dedesinin varligi tzerinden
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He was a man from the city, and he spoke with his dignity, trusting
the ground he stepped on. Alhough his pen talking about istanbul
was the key to the road that brought him the title of Sultani's
Suara (Sultan of Poets) as a whole with his presence that gave
personality and self-confidence to the people he represented,
the real story he leaned on was different. Because his essence
belonged to Maras with his source and soul, homeland as deeply
rooted as Istanbul in his heart. Also known as the hero Maras.

For him, the image of Maras was a piece of land depict-
ing his grandfather Mehmet Hilmi Efendi, to whom he owed
all the manners and suggestions he had in his childhood.
Based on this, the poet idealised this tired piece of land in that

road
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gorip, bu yorgun kara parcasini ideallestirir sair. Maras’'in en eski
hanedanina mensup, Dulkadir siildlesine bagl Kisaklrekogullar
soyundan gelen Mehmet Hilmi Efendi’nin k&klere sadakat ve
Marasl olmak ilkesiyle blyutttigu torununun ruh dinyasi da
benzer bir duygu derinligini barindirmaktadir: “Dedem sarayin
verdigi en ylksek riitbelerden birini tasidigi halde, bana onunla
degil, Maras’taki aile k6kimdiizle iftihar etmem gerektigini telkin
etmis ve 45 yasima kadar gérmedigim Maras’i nazarimda bir ideal
toprak olarak ruhuma sindirmistir. Cocuklugumda baslayan bu
his, Maras’i tanidiktan ve birka¢ kere gordikten sonra blisbuttin
icime yerlesmis bulunuyor. Orada idealimin iptidai malzemesini
tamamiyle bulmus, bdttin TUrkiye’de oldugu gibi, binasina hentiz
sahit olmus degildim.”

Kisakurekogullar agacinin bir dali olarak hatiri sayilir bir gurur
sahibi oldugunu soyleyen Necip Fazil'a, Sevket Rado ve arka-
daslarinin istanbul pastanesinde “Prens” lakabiyla seslenmele-
rindeki sir, sairin biraz latife ederek ama ciddiyetle Anadolu’da
Osmanlrdan eski olan Dulkadirogullari/Kisakurekler hanedaninin
icinden silsileyle kendisine kadar gelen veliaht unvani dolayisiyla,
asalet bakimindan bir Prens sayilacaginin ilaniyla ilgilidir mesela.

Atalar yurdu olarak kodladidi Maras’i, cocuklugundan beri sahsi-
yetini kusatan koklu bir tutkuya donusttren sairin, soy ve topraga
baglilik gibi belirleyici saiklerle insa ettigi bu biling, kahraman
unvani verilen bir sehrin tarifidir aslinda; bagimsizligina diskin,

skyroad!

great sea of meaning through his grandfather. The spirit of his
grandson, whom Mehmet Hilmi Efendi, who was a member of the
oldest dynasty of Maras and descended from Kisakirekogullari
of Dulkadir, raised with the principle of loyalty to the roots and
being from Maras, had a similar depth of feeling: “Although my
grandfather had one of the highest ranks by the palace, he sug-
gested that | should be proud not with him, but with our roots in
Maras, and he made me internalise Maras, which | hadn’t seen
until the age of 45, as an ideal land. This feeling, which started in
my childhood, has completely settled in me after knowing Maras
and seeing it a few times. | found the primitive material of my ideal
there, and as in all of Turkey, | hadn't witnessed its building yet.”

Sevket Rado and his friends would call him, who said he was
proud of being a member of the Kisaktrekogullari family, with
the nickname “Prince.” This was about the declaration he
made only half in jest that he would be considered a prince,
due to the title of the crown prince, which he had from the
Dulkadirogullan / Kisaktrekler dynasty, which was older than
the Ottoman in Anatolia.

The consciousness of the poet with determining motives such
as loyalty to lineage and the land, who transformed Maras, his
homeland, into a deep-rooted passion encompassing his person-
ality from his childhood, is a city given the title of kahraman (hero);
independent, self-conscious, pure Anatolian consciousness.



kendini bilen, saf Anadoluculuk suuru.
Siitcli imam gibi 6zgirlik atesini mayasin-
dan alan adamlarin omzunda yukselen bir
temsiliyet. Sehir-insan iliskisi baglaminda
Marasli olmakla buttnluklt bir portre ¢i-
zen o insan kimdir peki? Necip Fazil'in
bakisiyla tam olarak soyle: “Etrafi huni
gibi kaplayan daglarin dip noktasinda,
saf Turk kalmis olmanin mihrind ¢eh-
resinde heceledigim Marasl, goziimde,
tarihi haklarini bile aramak gayretinden
mustagni, i¢ hayatini disina vurmaz bir
hicap icinde MUsliman Turkln en zengin
orneklerinden biridir; faziletiyle birlikte
sucu da bu noktadadir”

Manayi Billurlastiran
Tohum

Cemberlitas'ta dogdugu konagin avlusu,
Balkan Harbi'nden bozgunla donen yarali
Marasli askerlerin doldurdugu bir hemseri
siginagidir. Askerlerin arasinda dolasip,

onlara su verirken hatirladigr cocukluguna ait bu izlekler, zihnin-
deki Maras’i zaman icinde daha da biyUtur. Yillar sonra Maras’in
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Askerlerin arasinda
dolasip, onlara su
verirken hatirladigi
cocukluguna ait bu
izlekler, zihnindeki
Maras’i zaman icinde
daha da buiyditdir.

These traces of his
childhood, which he
remembered while
wandering among the
soldiers and giving them
water, made Maras in his
mind bigger over time.
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A representation rising on the shoulders
of men like Sutcli Imam, who took the fire
of freedom from his essence. Who is that
person who draws a complete portrait of
being from Maras in the context of the
city-human relationship? From his point of
view, it is exactly as follows: “At the bot-
tom of the mountains that surround like a
funnel, the person of Maras, whose face
| spell the seal of being a pure Turk, is a
rich example of the Muslim Turks, who, for
me, contented to seek even his historical
rights, and in a shame that doesn’t break
his inner life; his sin, as well as his virtue,
is at this point.”

The Seed Crystallising
the Meaning
The courtyard of the mansion where he

was born in Cemberlitas was a fellow
countrymen shelter filled by wounded

Maras soldiers returning after defeat in the
Balkan War. These traces of his childhood, which he remembered
while wandering among the soldiers and giving them water,
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kurtulus yildontimd olan 12 Subat, Necip
Fazil'in 1937-1938 yillarinda Eminond Hal-
kevi salonundaki anma merasimlerinde
yaptigi atesli konusmalarla kutladigr ve
bagimsizlik atesini hanceresinde kopdrt-
tigu destansi bir giin olarak kayitlara ge-
cecektir. Sairin o yillarda hentiz gérmedi-
gi/ayak basmadigi ama asaletini ruhunda
hissettigi yurduna sdyledigi -istanbul’dan
Maras’a dogru akan- hasret mektuplari
olarak gorulebilir bu heyecanli hitaplar.
Maras’in emperyalizme direnisini anla-
tan Tohum piyesi de, bir manay: billur-
lastirma eylemidir sair icin. 12 Subat’tan
ayri degildir elbette. Direnis tohumunu
attigi topraklari anlattigidir o halde: “Hig
unutmuyorum. Bundan on bir sene ev-
vel, ben Ceyhan’da bir banka memuru
iken, bir Marasl, beni oradaki ciftligine
davet etti. G6z alabildigine dimdiz
uzayan bir ovanin ortasina kakilmis bir
cardagin Ustlinde ve gumds bir sini bi-
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Necip Fazil icin Maras
imgesi, cocuklugundaki
biitiin terbiye ve
telkinleri bor¢lu oldugu
dedesi Mehmet Hilmi
Efendi’yi anlatan bir
kara parcasidir.

For Necip Fazil, the

image of Maras was

a piece of land that

depicted his grandfather
Mehmet Hilmi Efendi,
to whom he owed

all the manners and

suggestions he had in
his childhood.

made Maras in his mind bigger over time.
February 12, the anniversary of Maras's
independence was as an epic day that
Necip Fazil celebrated with his passionate
speeches at the commemoration cere-
monies in the Eminonlu People's House
between 1937-1938 and raised the fire of
independence in his bosom. These excit-
ing addresses can be seen as the letters
of longing —flowing from istanbul to Maras—
that the poet told his homeland, which
he hadn’t seen in those years, but felt its
nobility. The play Tohum, about Maras's
resistance to imperialism, is an act of crys-
tallising the meaning for him. Of course, it
is not separate from February 12th. It was,
then, his description for the land where the
seed of resistance was planted: “| never
forget. Eleven years ago, when | was a
bank clerk in Ceyhan, a person from Maras
invited me to his farm. Unable to hide his
tears, he told me about the liberation of
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Maras until the morning, in the middle of a plain, and under a
moon in the form of a silver plate. | have never had such a good
nightin my life in terms of poetry flow and imagination. As he told,
the naked plain was filled with a crowd of legends, mountains,
streams, cliffs, people, and horses. This crowd waited for me and
my thoughts until dawn. That night | hunted the idea for the play
Tohum | wrote to crystallise the meaning of Maras...”

Maras is the spiritual fortress, noble root, pure essence belonging
to the strong consciousness that he sought, and the symbol of
Anatolian spirit he embodied in the presence of his grandfa-
ther which is mixed with his blood and surrounded his world of
meaning at a young age.

Although it has seen many wars, invasions, and poverty, itis the
“hero” city that knows how to get out of all of them. Itis very steep
at the foothill of Ahir Mountain, the hands are on guard in the
Bald Haci’s coffee house. Cakmakgl Said and Tiyeklioglu Kadir.
The bloody apocalypse fired by Sitct imam without blinking.
Fatherland. While SultanU's Suara is in his eternal sleep in Eytp
Sultan Cemetery, now, the cherished homeland in his bosom,
only the first hero in his dream: Maras.

cimindeki ablak bir ay altinda, gbzyaslarini gizleyemeden bana
sabaha kadar, Maras kurtulusunu safha safha anlatti. Omriimde,
siir akisi ve hayal sahlanisi bakimindan bu kadar glizel bir gece
gecirmedim. O anlattik¢a, dimdlz ve ¢ir¢iplak ova; dag, akarsu,
ucurum, insan ve at, bir efsane kalabaliglyla doldu. Bu kalabalik,
beni ve distincelerimi giin doguncaya kadar bekledi. Maras’in
manasini billurlastirmak icin yazdigim Tohum piyesindeki fikri
iste bu gece avladim...”

Maras, Necip Fazil'in kanina karisan ve anlam dinyasini daha
cocuk yasta kusatan manevi bir kale, asil bir kok, aradigi gicli
suura ait saf maya ve dedesinin varliginda cisimlestirdigi o has
Anadolu ruhunun simgesidir. Cok savaslar, isgaller, yokluklar
gorse de hepsinden alninin akiyla ¢itkmayi bilmis “kahraman”
sehir. Ahir Dagi etedinde ¢ok yokuslu, Kel Haci'nin kahvesinde
eller tetikte. Cakmakgi Said ve Tiyeklioglu Kadir. Stitcti imam’in
gbzinlU kirpmadan atesledigi tabancasinda kopan kanl kiya-
met. Atayurt. Sultant's Suara EyUp Sultan Mezarligrndaki ebedi
uykusundayken simdi, koynunda aziz vatan, rlyasinda yalnizca
ilk kahraman: Maras.
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MADEM BiZi FUTBOLLA

UYUTMAK ISTIYORLAR

FUTBOLLA UYANALM!

IF THEY WANT TO LULL US WITH FOOTBALL, LET'S WAKE UP WITH FOOTBALL!

Bir Nisan aksami futbol ce-
maatinin gindemine ¢oken
Avrupa Super Lig'i kalkisma-
sI ciddi bir isyan dalgasi ile
b B kars! karsiya. Muhtemelen
bu isyan bir karsilik bulma-
yacak ve parayl verenler
dudugu galacak. Bu dolar
selinin karsisinda ne kadar
cogunluk olursak olalim kay-
bedecegiz. Ama ya kazanirsak? Hem 6te yandan hic degilse
safimiz belli olsun ve “oynadik yenildik” diyebilmek adina kafa
yormak da boynumuzun borcu...

ERDAL HOS

Bundan birkag yil evvel TRT Spor’da futbol tzerine laflarken
mevzu etmistik. Nasil oluyor da Kapitalizmin besigi ABD'de
takim sporlarinin rekabeti dlizenleniyor ve mimkin mertebe
adil olmasi Uzerine kurallar koyuluyorken bunca zamandir bir
Sol ve sosyal demokrasi ge¢cmisi olan kita Avrupa’si basta
futbol olmak Utizere biyugin daha blyik olmasina boylesine
seyirci kaliyor? Geldigimiz nokta tam da bu soruya vaktiyle
cevap verilmemesinin sonucu aslinda. Clnku sinirlanmayan
buyuklik, sinirlanmayan zenginlik asla tatmin olmaz ve hep
daha fazlasini ister. Avrupa’nin en ¢ok kazanan, en ¢ok harca-
yan ve en konforlu kullipleri elde ettikleriyle yetinmediler ve
daha fazlasi i¢in oyunu bozdular. Futbol zarar gérecek, oyun
oyunluktan ¢ikacak, su olacak bu olacak... Bunlar zaten kuvvetle
muhtemel herkesi konusacagdl meseleler... Bunlari gecip biraz
komploculuk oynasak mesela. Soyle distinsek: Alt liglerden

) skuroad |

The European Super League attempt, which was on the
agenda of the football community on an April evening,
faces a serious riot wave. Probably, this riot won’t be re-
sponded to, and those who pay the piper call the tune. No
matter how many we are in the face of this dollar flood, we
will lose. But what if we win? On the other hand, we must
think, at least to be clear and to say, “we played, we lost...”

A few years ago, while we were having a chat on TRT Spor,
it came up. How is it that in the United States, the cradle
of capitalism, competition of team sports is organised and
rules are set to be as fair as possible, while continental
Europe, which has a history of left-wing and social democ-
racy, has been a mere spectator while big ones are getting
bigger especially in football all this time? The point we
have reached is actually the result of not answering this
question on time. Because unlimited greatness, unlimited
wealth are never satisfied and always want more. Europe's
most earning, most spending, and most comfortable clubs
did not settle for what they achieved and disrupted the
game for more. Football will suffer, the game won’t be
itself; this will happen and that will happen... These are the
issues that are likely to be discussed by everyone... For
example, if we pass these and produce conspiracy. If we
think like this: Does the collapse of the current system,
which is a completely human condition such as starting
from the lower leagues and going to the top, falling from
the summit, evoke something else in the minds? A league
of “Chosen Greats” is a league where nobody is relegated,
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Sinirlanmayan bliytikliik,

sinirlanmayan zenginlik asla tatmin
olmaz ve hep daha fazlasini ister.

Unlimited greatness, unlimited
wealth are never satisfied and
always want more.

baslayip zirveye cikmak, zirveden asagdl dismek gibi
tamamen insani bir durum olan mevcut sistemin yikilisi
zihinlerde baska bir seyi cagristirir mi? “Secilmis Buylk-
lerden” olusan bir lig, kimsenin kiime dismedigi, kimsenin
kaybetmedigi paranin toplanip paylasildigi ve aslinda
kimsenin basarisiz olmadigi bir lig. Bir yanda amator kiime-
den baslayip Sampiyonlar ligi mizigi ile sahaya ¢lkmaya
varan, yani herkese acik bir alan... Yani yoksul cocuklarin
da cumhurbaskani olabilecekleri bir sistemden, kimsenin
yerinin degismedigi ve ne hata yaparsa yapsin “secilmis
olmanin” ona verdigi kudretle ayni yerde kalmaya hakki
olduguna inanilan takimlar... Bu durumun gengclerin zihin
diinyasini nasil etkileyecegine dair distinmek futboldan
nefret eden entelektiellerin bile sorumlulugunda dedgil
mi? Ey futbolu afyon olarak goren abiler kardesler alin
size kureselcilikle samimi bir mticadele alani, madem bizi
futbolla uyutmak istiyorlar futbolla uyanalim!

nobody loses, money is collected and shared, and no
one fails. On the one hand, it is an area that is open to
everyone, starting from the amateur league and reach-
ing the field with Champions League music... In other
words, from a system where poor children can also
become president, to teams that are believed to have
the right to stay in the same place with the power given
to them to be “elected,” no one changes their place
whatever mistake they make. Isn't it the responsibility
of even football-hating intellectuals to think about how
this will affect the minds of young people? O, brothers
and sisters who see football as opium, it is a sincere
battleground with globalism; if they want to lull us with
football, let's wake up with football!

| skyroad
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SOYLESI: ANTONIO GNOLIO
CEVIREN: ZEYNEP KANTARCI

GIORGIO AGAMBEN:

WALTER BENJAMIN’E
OLAN BORCUMU ASLA

ODEYEMEM

GIORGIO AGAMBEN:

| CAN NEVER PAY MY DEBT TO WALTER BENJAMIN

ilk olarak 15 Mayis 2016’da La Repubblica’da yayimlanan séylesi, Ido Govrin tarafindan italyancadan
ingilizceye cevrilerek The Journal for Cultural and Religious Theory’de yeniden yayimlanmis ve Tiirkceye

ingilizce cevirisinden aktarilmistir.

*First published in La Repubblica on May 15, 2016, this interview was translated from Italian to English by Ido
Govrin and was republished in The Journal for Cultural and Religious Theory.

Degisken bir felsefe tasviri 6neriyorsunuz.

Tecrube alanini iki ana kategoriye ayirlyorum: bir tarafta nitelik
(06z), diger tarafta ise yogunluk. Niteligin sinirlarini belirlemek,
temasini, konusunu tanimlamak ve haritasini izlemek mimkun.
Buna mukabil yogunlugun kendine 6zgu bir konumu yok.

Yogunluk herhangi bir yerde meydana gelebiliyor mu dyleyse?

Felsefe ve dustince, bu baglamda bakildiginda her alana gece-
bilme ve bu alanlar degistirebilme egilimi olan bir yogunluktur.
Bu gergin yapisini siyasetle olan baginda da korur. Siyaset de
bir yogunluktur; siyaset uzmanlarinin inandiginin aksine siyasetin
dahi kendine 6zgu bir konumu yoktur. Bu yalnizca yakin tarihte
var degildir, birdenbire din ve ekonomide de agik¢a gorultr bir

You offer a volatile image of philosophy.

| divide the field of experience into two main categories: the
essences on one hand, and on the other hand, the intensity.
As for the essence, it is possible to designate the boundaries,
to define the themes and subject, to trace the cartography;
the intensity, on the other hand, doesn’t have a unique place.

Can it take place anywhere?

The philosophy, the thought, is in this sense an intensity that can
tend to, animate and cross any field. It shares this character of
tension with politics. Even politics is an intensity; even palitics, in
contrast to what political experts believe, doesn’t have a unique
place: itis evident not only in recent history, but suddenly also in




hale gelmistir. Estetik bile belirgin bir politik yogunluk kazanabilir,
bir dismanlik ve ihtilaf olusumuna donusebilir. Yogunluklarin
niteliklerden daha ilgin¢ oldugunu belirtmeye gerek yok. Eger
nitelik ve disiplinler -en nihayetinde hayatin kendisi gibi- du-
raganhklarini surdurdrlerse, belirli bir yogunluga ulasmazlarsa
korelerek burokratik eylemlere donusdrler.

Clriyerek burokratik eyleme donlismenin caresi siir olabi-
lir. Siklikla felsefe ile siir arasindaki bagi, Heidegger’in de
diisiincelerinin merkezine yerlestirdigi bagi destekleyecek
tirde soylemlerde bulundunuz. Soziinu ettiginiz bu bag
nelerden olusuyor?

Felsefe ile siirin iki ayr nitelik degil, 6zgtin dil sahasina farkli istika-
metlerden yonelen iki yogunluk oldugunu ¢oktandir distntyorum.

SKYINTERVIEW |

religion, economics; and even aesthetics can acquire a decisive
political intensity, and become an occurrence of hostility and
strife. It goes without saying that intensities are more interesting
than essences. If essences and disciplines — like life, eventually

—remain inert, if they don’t reach a certain intensity, they atrophy
into bureaucratic practices.

Poetry can be an antidote against decaying into bureaucratic
practice. You have often strengthened the link between phi-
losophy and poetry — the same link Heidegger positioned at
the centre of his reflections. What does this link consist of?

| have always thought that philosophy and poetry aren’t two
separate essences, but two intensities that tend to the unique
field of language in two opposite directions: the pure sense and

sk
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O dakikada hukuk
felsefesi dalindaki
akademik tezimi
Weil’in politik
diisiincesine ithaf
etmeye karar verdim.

Immediately |
decided that |
would dedicate my
academic thesis in
the philosophy of
law to the political
thought of Weil.

Saf sezgi ile saf ses. Nasil ki icerisinde siirsel bir an barindirmayan
distince yoksa dustincesiz siir de yoktur. Bu baglamda denebilir ki
Holderlin ve Caproni felsefecidir, tipki Plato ya da Benjamin’in diz
yazilarinin bazi kisimlarinin salt siir oldugu gibi. Eger birisi ¢ikip da bu
iki grubu keskin bir bicimde ayirmaya kalkarsa sahsen hangisine ait
oldugumu bilmiyorum.

Yasam oykiiniizde hukuk alaninda akademik bir dereceniz oldugu
goriiliiyor, fakat pek alisiimadik bir sekilde Simone Weil’e ithaf
edilmis bir tez ile birlikte. Tezinizi Simone Weil’e ithaf etmeye nasil
karar verdiniz?

Simone Weil'i 1963 ya da 64 yilinda, Cahiers’in ilk basimini Montpar-
nasse’teki Tschann kitabevinden tesadiifen alarak kesfettim. Oyle
hayran kalmistim ki kitabr Roma’ya déner dénmez kitabin kendisini
hemen fethettigi Elsa Morante’ye okudum. O dakikada hukuk felsefesi
dalindaki akademik tezimi Weil’in politik dlislincesine ithaf etmeye
karar verdim. O zamanlar Weil'in diisiincesi italya’da yaygin olarak
bilinmiyordu, Weil hakkinda birlikte ¢alistigim danismanlarimdan ¢cok
daha fazla sey biliyordum.

Peki onun diislincesinde sizi etkileyen neydi?

Hususi olarak kisilik kavramlarinin elestirisi ile Kisi ve Kutsal kitabinda
gelistirdigi yontem diyebilirim. O elestiriyi okuduktan sonra Marcel
Mauss’un kisilik Gzerine kavramlar konusundaki yazisini da okudum

the pure sound. There’s no poetry without thought, just as there’s no
thought without a poetic moment. In this sense, Holderlin and Caproni
are philosophers, just as some parts of Plato or Benjamin’s prose are
pure poetry. If one drastically divides the two camps, | myself don’t
know which one | belong to.

An academic degree in law appears in your intellectual biography,
but rather unusually, with a thesis dedicated to Simone Weil. How
did this choice come about?

| discovered Simone Weil in Paris in 1963 or ‘64, when | bought by
chance the first edition of the Cahiers at the Tschann bookstore in
Montparnasse. | remained so dazzled by it that as soon as | retur-
ned to Rome | read it to Elsa Morante, who was conquered by it.
Immediately | decided that | would dedicate my academic thesis in
the philosophy of law to the political thought of Weil. At that time
in ltaly her thought was relatively unknown, and | knew much more
about it than my supervisors whom | studied with when obtaining
my degree.

What impressed you in her thought?

In particular, the critique of notions of personhood and the law that
Weil developed in La personne et le sacré. It was following this cri-
tigue that | read Marcel Mauss’s essay on notions of personhood, and



ve tlzel kisi ile modern bireyin teatral (ve ardindan teolojik)
maskesini birbirine derinlemesine baglayan iliski benim igin
netlik kazandi. Belki de Homo Sacer kitabimin ilk cildinden beri
yapmay! hi¢ birakmadigim hukuk elestirisinin temeli Weil'in o
denemesine dayaniyordur.

Diisiince yapinizdaki bir diger temel de Walter Benjamin’di.

Hayatta tek seferde sindirebilmek icin fazla blylk olay ve
karsilasmalar vardir. Bu olaylar bize eslik etmeyi aslinda hic
birakmazlar. Heidegger ile Le Thor'daki karsilasmam da Benja-
min’le olan karsilasmam da bu tirdendi. ilahiyatcilarin Tanr’nin
her hallikarda diinyay genisletmeye devam ettigini sdyledikleri
gibi bu karsilasmalar da oldum olasi strltyor. Benjamin’e olan
borcumun haddi hesabi yok.

Borg giiclii bir kelime.

Burada yalnizca metodolojik bir soruna isaret etmek yeterli
olacaktir. Yasami iyilestirmeyi ve simdiki zamanda hareket
etmeyi amaclayan kesin bir fenomen olan acik¢a dolayl ta-
rihi baglamindan gl¢ devsirmeyi bana dgreten kisi oydu. O
fenomen olmadan teoloji ve hukuk, siyaset ve edebiyat gibi
kapsamli alanlari istila etmem mumkin olmazd. Kisi, bir yazara
boylesine dadaninca ortaya neredeyse sihirli gdztkebilen bir
fenomen cikiyor, fakat fenomenler yalnizca bu yakinligin bir
sonucu olarak doguyor. Nitekim Benjamin’in el yazmalarini
once Roma’da bir cocukluk arkadasinin evinde sonra da
Paris’teki Ulusal Kutiiphanede tesadtfen kesfettim.
Bunlar Benjamin’in yasaminin son yillarinda
Uzerinde calistigl, Baudelaire hakkindaki

kitabinin el yazmalariydi.

SKYINTERVIEW |

the relationship that intimately connects the juridical person
and the theatrical (and then theological) mask of the modern
individual became clear to me. Perhaps the critique of the
law, which | never abandoned since the first volume of Homo
Sacer, has its roots in Weil’s essay.

Another root in the structure of your thought was Walter
Benjamin.

There are events and encounters in life that are too big to take
in all at once. They, so to speak, don’t cease to escort us. The
encounter with Benjamin — as that with Heidegger in Le Thor —
is of this kind. Just as the theologians say that God continues
to create the world in every instance, so these encounters are
always ongoing. The debt | have for Benjamin is incalculable.

Debt is a powerful word.

It suffices here to refer solely to a methodological prob-
lem. It was he who taught me to derive strength from his
apparently remote historical context, a determined phe-
nomenon to restore life and act in the present. Without it,
my incursions into fields as diverse as theology and law,
politics and literature, would not have been possible. When
one deeply haunt an author to such an extent, it produces
phenomena that seem almost magical, but they are only the
result of this intimacy. Thus it happened to me to discover
Benjamin’s manuscripts, first in Rome, in a house of a friend
from his youth, and then at the National Library
in Paris (the manuscripts of the book about
Baudelaire that Benjamin worked on in

o |ty the final years of his life).
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“Biyopolitika” konusuna deginmelerinizi son yillarda yogun-
lastirdiniz. Sizce bu kavrami biiylik 6lclide Michel Foucault’ya
mi bor¢luyuz?

Kesinlikle. Fakat benim icin ayni derecede 6nem taslyan bir diger
nokta da Foucault'daki yontem sorunuydu, yani bir arkeoloji so-
runu. Glndmizde “simdi”ye erisebilmenin tek yolunun gecmisi
arastirmaktan, arkeolojiden gectigine iyice ikna oldum. Sunun bir
aclklik kazanmasi gerekiyor; arkeolojik arastirmalar, Foucault'nun
yazdigi gibi bir simdiki zaman sorgusunun ge¢mise dustrdugu
golgelerden ibaret degildir. Bu golge siklikla Foucault’'nun pesine
distiginden daha uzundur ve Foucault'nun neredeyse hi¢ s6zinl
etmedigi teoloji ile hukuk gibi alanlarin da derinine iner. Benim
arastirmamin sonuclari ihtilafli ¢ikabilir, ama hi¢ degilse istisna
Hali, The Kingdom and the Glory ve The Sacrament of Language
kitaplarimda gelistirdigim ari arkeolojik arastirmalarin, igerisinde
yer aldigimiz zamani anlamamiza yardimci olacagini umuyorum.

icinde yasadigimiz zamani anlamamiza yardimci olan bir diger
disiinir de Gésteri Toplumu kitabiyla Guy Debord. Metni,
simdiy! idrak etmemize hala katki saghyor.

Gosteri Toplumu kitabini ilk kez basildigi yilda, 1967°de okudum.
Seneler sonra, 80’lerin sonlarinda ise Guy’la arkadas olduk.
Kitabi ilk okudugum esnada onun zihninin, hareketlerin kaderini
tehlikeye atan ideolojik n yargilardan tamamen arinmis oldugunu
gordugimde yasadigim rahatlama anini hatirlyorum. 68 yilinda ve
sonraki yillarda bu hareketlere mensup kisileri ziyaret ettigimde
korku ya da utan¢ duymaksizin “Maocu”, “Trogkist” vb. olduklarini
ilan ediyorlardi. Guy ve ben ayni berrakliga ulasmistik; o sanatsal
avangart gelenegindendi, bense siir ve felsefeden.

In recent years you have intensified your call on “biopo-
litics.” Is this a concept we owe in large part to Michel
Foucault?

Certainly. But just as important to me was the problem of
method in Foucault, namely the archeology. I'm convinced
that these days the only way to access the presentis through
investigation of the past, the archeology. It should be made
clear, as Foucault does, that archeological researches are not
just the shadow that the interrogation of the present projects
on the past. In my case, this shadow is often longer than that
sought after by Foucault and probes fields such as theology
and law, which Foucault hardly looked at. It certainly may turn
out that the results of my research are disputed, but | hope at
least that the purely archeological researches | developed in
State of Exception, The Kingdom and the Glory or in the book
on oath, help us understand the time in which we live.

Another thinker who helped us understand the time in which
we live was Guy Debord with his book The Society of the
Spectacle, a text that still helps us comprehend our present.

I read it at the very year of its publication, in 1967. | became frien-
ds with Guy many years later, in the late '80s. But | remember,
in the moment of its first reading, as through our conversations,
the sigh of relief seeing how his mind was absolutely free from
the ideological prejudices that had compromised the fates of
the movements. In ’68 and in the following years, the friends of
the movements | visited proclaimed themselves, without fear
or shame, and with an absolute abdication of the faculty of
thinking, “Maoist,” “Trotskyist,” etc. Guy and | had arrived at the
same lucidity; he from the tradition of the artistic avant-garde
from which he came, myself from poetry and philosophy.

Glintimiizde “simdi”ye
erisebilmenin tek yolunun
gecmisi arastirmaktan,
arkeolojiden gectigine iyice
ikna oldum.

I’m convinced that these

days the only way to access
the present is through
investigation of the past, the
archeology.



Debord, kendisi hakkinda: “Ben bir felsefeci degil, strateji
uzmaniyim.” diyordu. Bunu sdylerken sizce neyi kastediyordu?

Soylediginiz bu tasdikleyici cimleye ragmen hem bir felsefeci
hem de bir strateji uzmani olmanin onun i¢in bir celiski teskil
ettigini disinmuyorum. Felsefe, icerisinde her zaman bir strateji
sorununu da barindirmistir. Sonsuz olani arasa bile bunu yalnizca
kendi zamaniyla yuzleserek yapabilir.

Paris’te yasadiginiz yillarda Italo Calvino ile sik sik goriistu-
niiz. Onunla ve onun “aydinlatici geometriler” fikriyle olan
iliskiniz nasildi?

Calvino’nun yani sira o yillarda siklikla gérdigim Claudio Ruga-
fioriyi de anmak istiyorum, ¢iinkt hi¢bir zaman yUtrimeyen bir
dergi tasarisi Uzerine dgumuz birlikte ¢alistik. Bu tesebblsimiiz,
kendi aramizda “italyan Kategorileri” adini
verdigimiz seyi kullanarak italyan kiltiri-
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Debord said about himself: “I'm not a philosopher, I'm a stra-
tegist.” In your opinion, what did he mean?

Despite this affirmation you cite, | don’t think that for him there
was any conflict between being a philosopher and a strategist.
Philosophy always involves a problem of strategy since, even if
it searches the eternal, it can do so only through a confrontation
with its own time.

In the years you lived in Paris you often saw Italo Calvino. What
was your relationship with him like, with his idea of “illuminating
geometries”?

Next to the name Calvino, | want to mention that of Claudio Rugafiori,
who, together with Calvino, | often saw in those years, because we
worked together on a magazine project that was never carried out.

among ourselves the “Italian Categories”

nin iskeletini tanimlamayi istedigimiz ikili
kavramlar tarif etmek icindi: “Mimarlk/
Dalginlik”, “Trajedi/Komedi” ve “Hizlilk/
Ceviklik”. Sonuncusunu Calvino’nun Ame-
rika Derslerinden animsayanlar olabilir.
Bu kavramlarin Italo’nun ve Claudio’nun
zihinlerinde isleme sekli beni biyulemisti.

Bunda sizi cezbeden neydi?

Beni onlarda cezbeden; hi¢ kimsenin on-
lari bulmayi bilmedigi bir yerde, benzerlik-
leri ve uygunluklari algilayan saf analojik
duslincenin iki bicimi olduklar gercegiydi.
Analoji, kltdrimUtzin gittikce daha ¢cok
kenara ittigi bir bilgi edinme bigimi. Calvi-
no’nun geometrik ve bilimsel tasavvuru-

Heidegger’le olan
karsilasmam,
Benjamin de oldugu
gibi hicbir zaman
sonlanmadi.

The encounter
with Heidegger,
as that with
Benjamin, never
finished.

— the pairs of concepts through which we
sought to define the frameworks of Italian
culture: “Architecture/Wandering,” “Tragedy/
Comedy,” “Speediness/Nimbleness,” — the
latter can literally be recalled in the American
Lessons of Calvino. | was fascinated by the
way in which they worked in ltalo’s mind and
that of Claudio.

The attempt was to define what we called

What captivated you?

The fact that they were two forms of purely
analogical thought, which perceived resemb-
lances and correspondences in a place whe-
re no one else knew to find them. The ana-
logy is a form of knowledge that our culture
increasingly pushed to the margins. As for

nun ise dogru olduguna inaniyorum. Onun

tasavvuru, analojik hayal glictiniin daha sira disi bir sekliydi. Onun
edebi bilginin cografyasini yeniden kurmasina olanak saglayan
sey, her seferinde bir ¢esit yorumlama durtistydd.

Heidegger’le olan karsilasmalarinizdan, onu 1966°’da ve daha
sonra 1968’de seminer sonrasi Le Thor’da takip ettiginizden
s6z etmistiniz. O goriismelerden geriye sizde ne kaldi?

Heidegger’le olan karsilasmam, Benjamin’le de oldugu gibi,
hicbir zaman sonlanmadi. Bu ani hafizamda o zamanlar turizmin
henlz el atmadigi sehrin manzarasindan ayrilamaz bir nitelige
sahip. Seminerler bizi agirlayan kliclk otelin bahcesinde, bazen
de gevredeki kirsala yaptigimiz cok sayida gezilerden birinde,
bir kuliibede ve sabahlari gerceklesirdi. ilk sene toplamda bes
kisiydik, seminerin yaninda bir de birlikte yenen 6gunler oluyordu.
Heidegger’e ilgimi en cok ceken sorulari, Kafka okuyup okuma-
digina, Benjamin’i bilip bilmedigine dair sorular yoneltmek icin bu
yemeklerden faydalanirdim. Ancak bunlar yalnizca anekdotlar.

Calvino’s geometric and scientific concept, |
believe itis correct. His concept was rather an extraordinary form
of analogical imagination, a kind of interpretative drive that allowed
him, each time, to redraw the geography of literary knowledge.

You also mentioned your encounters with Heidegger and the
seminars that you followed him in Le Thor in 1966 and then in
1968. What remained with you from these meetings?

The encounter with Heidegger, as that with Benjamin, never
finished. In my memory it is inseparable from the landscape of
Provence, then still untouched by tourism. The seminar took place
in the morning, in the garden of the small hotel that hosted us,
but sometimes in a hut during one of the numerous excursions
in the surrounding countryside. The first year we were five in
total; in addition to the seminar there were shared meals and
| took advantage of those in order to pose to Heidegger the
questions that interested me the most: if he had read Kafka, if
he knew Benjamin. But these are merely anecdotes.
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DUVARLARI KONUSAN SEHIR:

BOGOTA

THE CITY WITH SPEAKING WALLS: BOGOTA

OMER MUSA TARGAL
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Son yillarda Bogota,
diinyada sokak
sanatinin en iyi

orneklerinin bulundugu
sehirlerden biri olarak
one cikiyor.

In recent years,
Bogota stands out
as one of the best

examples of street art
in the world.

Latin Amerika’nin en guizel tlkelerinden biri olan Kolombiya’'nin
bir yani Amazon ormanlarina, diger yani And daglarinin eteklerine
bir diger yani ise Karayip kiyilarina uzaniyor. Bu giizelligin icinde
baskent Bogota ise kilometrelerce uzayan ¢imentodan bir labi-
rente benzetilir bazen. Belki de gecerken ugranacak, yukaridan
bakildiginda yogun yapilasmanin grilestirdigi bir sehir Bogota.
Ancak sehrin sokaklarinda yurtrken bu griligin yerini 6zgurlik, ¢o-
gulculuk ve refah arayisi renkli duvarlar aliyor. Sehrin canli kdltirel
ve politik yasamina uyan bir renk bombasi atilmis sokaklara sanki.

Son yillarda Bogota, diinyada sokak sanatinin en iyi drneklerinin
bulundugu sehirlerden biri olarak 6ne ¢ikiyor. Duvarlarda goru-
nen yalnizca estetik bir ¢izim dedgil, renkleri konusturan, bazen
sessizce hikaye anlatan, bazense hakkini arayanlarin ¢ighgina
donlsen, sorgulayan bir sanat var bu sehrin sokaklarinda.

Kolombiya’dan sdz agilinca Ulkenin calkantili gegmisi akillara
gelir genelde. Uyusturucu kartelleri, paramiliter glicler ve siddet
gorintilerinden kurulan bir cagrisim. Ulkenin uluslararasi temsi-
linde problemli bir tliketim nesnesine donusir bu basliklar. Ancak
gunidmuzde ge¢misin karanlik prangalarindan kurtularak, kilturel
zenginligi ve dogal guizelligiyle parlayan canli bir tlke burasi.

Bu hikaye aslinda Uzlicl bir olayla basliyor. Sehirdeki gercek
sokak sanati patlamasl 16 yasindaki grafiti sanatcisi Diego Feli-
pe Becerra’nin bir kbpride cizim yaparken polis tarafindan fark
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Colombia, a beautiful country in Latin America, extends to the
Amazon forests, the foothills of the Andes, and the Caribbean
coast. In this beauty, the capital Bogotd is sometimes compared
to a cement labyrinth stretching for kilometres. Perhaps it is a city
to be visited while passing by and turned into grey because of
the dense construction from above. However, as you walk the
streets of the city, this grey is replaced by colourful walls in search
of freedom, pluralism, and prosperity. It is as if a colour bomb has
been thrown into the streets, matching the vibrant cultural and
political life of the city.

Today, Bogota stands out with the best examples of street art
in the world. It is not only an aesthetic drawing on the walls, but
also an art that speaks colours, sometimes quietly tells stories,
sometimes turns into the screams of those who seek their rights,
and question them in the streets of this city.

When talking about Colombia, its turbulent past usually comes to
mind. An association formed from drug cartels, paramilitary forces,
and images of violence. They turn into a problematic consumption
object in the international representation of the country. However,
today, it's is a vibrant country shining with its cultural richness
and natural beauty, getting rid of the dark shackles of the past.

This story actually begins with a sad event. The real street art
boom in the city came when 16-year-old graffiti artist Diego Felipe



edilmesi ve kagarken oldurtimesi sonucu yasaniyor. O zamandan
beri sanatcilarin ve ailenin toplumsal bir seferberlik olusturmasi
sayesinde llkedeki sokak sanati algisi tamamen degisir. Sokak
sanati bizzat yetkililerce tesvik edilen bir etkinlige donusur.

iste son yillarda goriiniirligi artan bu killttirel manzaranin sokak-
lardaki en belirgin hali duvarlar. “Peki sanatgilar duvarlara nasill
bu kadar rahat dokunabiliyor ki?” sorusu akillara geliyor hemen.
Becerra’nin basina gelenlerden sonra Kolombiya yasalarinda
duvar sanati artik bir su¢ degil. Yalnizca bir ihlal. Yasalar bu ko-
nuda cok yumusak. Bu durum da hem yerel hem de uluslararasi
Unlt duvar sanati ustalarini Bogota’da bulusturur, hem de tabiri
caizse Bogota'yl diinyanin duvar sanati baskenti haline getirir.
Artik duvar sanati, Ulkenin bir kilttrd haline gelir. Bu nedenle
sOyleyecek bir sozi olanin, sistemle bir derdi olanin, anlatacagi
bir hayali ya da haykiramadigi bir acisi olanin sokaklara ¢ikip
sanatini konusturdugu yerdir Bogota.

Hikayenin Baslangici

Aslinda bu hikdyenin baslangi¢ noktasi kabul edilen bir de du-
var sanati drnegi var. Bogotalilar i¢in en ikonik duvar sanati
orneklerinden biri bundan tam 8 yil dnce ortaya ¢ikar. “El Beso
de Los Invisibles” yani “Gorinmezlerin Busesi”, ilk kez Hector
Fabio Zamaro adl bir gazetecinin objektifine yansir. Daha sonra

Becerra was spotted by the police while drawing on a bridge
and was killed while running away. Since then, the perception of
street art in the country has changed completely, thanks to the
social mobilisation of the artists and the family. Street art turned
into an event promoted by the authorities themselves.

Walls are the most prominent form of this cultural scene, whose
visibility has increased in recent years. The question, “So how
can artists touch the walls so comfortably?” comes to mind
immediately. After what happened to Becerra, wall art is no
longer a crime in Colombian law. Just a violation. The laws are
very soft in this regard. This situation brings together both local
and international famous wall art masters in Bogotd and makes
Bogotd the wall art capital of the world, so to speak. Wall art
now becomes a culture of the country. For this reason, Bogota
is the place where those who have a word to say, who have a
problem with the system, who have a dream to tell or a pain that
they cannot shout go out the streets and make their art speak.

The Beginning of the Story

In fact, there is an example of wall art that is considered the
starting point of this story. One of the most iconic examples of
wall art for Bogotad people emerged exactly 8 years ago. “El
Beso de Los Invisibles” or “Kiss of the Invisibles” was reflected
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Jade, Cazdos, Yurika ve Ecks'ten olusan Vertigo Graffiti adli duvar
sanatgilari tarafindan 32 metrelik bir duvar Gzerinde kullanilir. So-
kakta yasayan evsiz bir ¢iftin dplsmesi duvara resmedilir. Gustav
Klimt'in “El Beso” adli calismasinin ilham verdigi, sokakta yasayan iki
insanin askinin anlatildig bir eser. Bu “buse”, yillar icinde Kolombi-
ya’'daki duvar sanatinin vizyonu ve yeniden anlamlandiriimasindaki
donlstumu simgeler. Bu isimler de adeta bu donistimin aktorleri.

Sehre Gelenler...

Sehre gelenlerin duvar sanatiyla ilk karsilasmasi, havaalanindan seh-
rin girisine uzanan Avenida El Dorado (El Dorado Caddesi) Gizerinde
gerceklesiyor. Calle 26 olarak da bilinen bu caddede, sehrin en
buyuk duvar sanati 6rneklerinden bir kismi bulunuyor. Yerel duvar
sanatgilarindan Ink Crew, MAL Crew, Erre, CTO, Kontra ve Jotados'un
yuksek duvarlara isledikleri sanatlari yaninda Vertigo Graffiti'den El
Beso de Invisibles de yine bu caddede. Haftanin her pazar gini ve
resmi tatil glinlerinde bu cadde trafige kapatilir. Bisikletliler ve yuriyus
yapanlar, adeta bir agik hava sanat miizesinde gezinti firsat yakalar.

Sehrin en tarihi bdlgesindeki La Candelaria’da da hem yerrl hem
de dinyanin bir¢cok bolgesinden sanatcilarin eserleri yer aliyor. Ar-
jantin’den Ciclope ve Kike, ABD’den Kiptoe, Brezilya’dan Amazon,
ftalya’dan Ericailcane gibi sanatcilarin La Candelaria’da izleri var.
Hosteller, dikkan kepenk ve duvarlari, parklar, kiltir merkezleri
ve sehrin en eski meydani olan Plaza de la Concordia’daki sokak

for the first time through the lens of a journalist named Hector
Fabio Zamaro. It was then used on a 32-metre wall by the wall
artists Vertigo Graffiti, consisting of Jade, Cazdos, Yurika, and Ecks.
The kissing of a homeless couple living on the street is pictured
on the wall. This is a work inspired by Gustav Klimt's work titled
“The Kiss,” telling the love of two people living on the street. This
“kiss” symbolises the transformation in the vision and re-meaning
of wall art in Colombia over the years. These names are the actors
of this transformation.

Comers to the City...

The first encounter of those who come to the city with wall art
takes place on Avenida El Dorado (El Dorado Street), extending
from the airport to the entrance of the city. Also known as Calle 26,
it features some of the city's largest examples of wall art. Besides
the art of local artists Ink Crew, MAL Crew, Erre, CTO, Kontra, and
Jotados embroidered on the high walls, Vertigo Graffiti's El Beso
de Invisibles is also on this street. This street is closed to traffic
on Sundays and on public holidays. Cyclists and hikers have the
opportunity to take a stroll in an open-air art museum.

In La Candelaria, the most historic part of the city, there are works by
both local and international artists. Artists such as Ciclope and Kike
from Argentina, Kiptoe from the USA, Amazon from Brazil, Ericailcane
from Italy have traces in La Candelaria. These colours have even
spread to hostels, shop shutters and walls, parks, cultural centres,
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saticilarinin kaldigi gemi konteynerlerine bile sicramis bu renk-
ler. La Candelaria’nin her késesinde kolonyal mimari ve duvar
sanatinin bir araya geldigi goruldr.

Yerli Halklarin Haklari

Bogota'daki duvar sanati temalarinda yerli halklarin haklari da
one ¢ikiyor. Bunun bir 6rnegi, Carlos Trilleras’in renkli Kuna kadini
portresi. Her seye ragmen bircok kiltur ve dilin birlikte yasadigi
bir tlkenin yerli mirasini anlatiyor. Bunun yaninda kadin haklari,
yolsuzluk, yoksulluk ve siddet temalari da isleniyor duvarlara. Bir
kolektif grup olan DJ LU, Toxicomano ve Gauche adli sanatgila-
rn siyah, beyaz ve kirmizidan olusan eser tam da bu konulara
egiliyor. Resme yakindan bakildiginda goze ¢carpan ananaslarin
aslinda birer el bombasi oldugu anlasilir. Verimli topraklara do-
senen mayinlari simgeler. DJ LU kolektifi ve Toxicomano, hafif
makineli tifekler ve kurbanlarin ylizleri seklinde kullandigi arilar
araciligiyla Ulkedeki silahli catismalarin hikayelerini anlatir. Siddet
sarmalinin tlkeyi sardigi yillarda kaybolan insanlarin anisi yasatilir
duvarlarda. Konu ne olursa olsun hemen hemen tiim ¢alismalarin
ortak noktasi renk patlamasidir.

Bogota’da sanatgilar toplumsal kimligi, toplumun temsilini, yerli
halklarin haklarini, kadin haklarini, yolsuzlugu, yoksullugu, tlkenin
catismalarla dolu tarihini ve bu sliregte kaybolan insanlarin hikéa-
yelerini yeniden tartismaya acabilecek renkli bir yol gdsteriyor.
Duvarlar konusuyor, anlatiyor. Sanatcilar topluma herkese ait bir
sanat dnerisinde bulunuyor adeta. Bu nedenle diinyadaki sokak
sanati kiltlrd icinde Bogota’nin bambaska bir yeri var.

and even the ship containers where street vendors stay in Plaza
de la Concordia, the city's oldest square. Colonial architecture and
wall art come together in every corner of La Candelaria.

Indigenous Peoples' Rights

The rights of indigenous peoples are also prominent in wall art
themes in Bogota. An example of this is Carlos Trilleras' colour-
ful portrait of the Kuna woman. Regardless, it tells us about the
indigenous heritage of a country where many cultures and lan-
guages live together. In addition, the themes of women's rights,
corruption, poverty, and violence are also covered on the walls.
The black, white, and red works by DJ LU, a collective group,
and the artists Toxicomano, and Gauche focus on exactly these
issues. A closer look at the picture reveals that the pineapples
that catch your eye are actually grenades. It symbolises mines
laid on fertile lands. DJ LU collective and Toxicomano tell stories of
armed conflict in the country through submachine guns and bees
that they use as victims' faces. The memory of the people who
disappeared in the years when the spiral of violence surrounded
the country is cherished on the walls. Regardless of the subject,
the common point of almost all studies is the colour explosion.

In Bogota, artists show a colourful way to re-discuss social identity, rep-
resentation of society, rights of indigenous peoples, women's rights,
corruption, poverty, the country's conflict-filled history, and the sto-
ries of the people who disappeared in this process. The walls speak,
tell. Artists offer art to everyone in society. For this reason, Bogota
has a completely different place in the street art culture in the world.
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Kendine has pir sinema dili ge\‘@tlrmigﬂ, dahi He had developeda unique cinematic languagde,
se\/‘\yes'mde, plyuk ybnetmen\er sinifinday- he was atthe genius level, inthe great directors’
di. Jean Baudr'\\\ard’a gore ilk post-modem class. According 10 Jean Baudr'\\\ard, he was the
yonetmen oydu. Genis kitlelere hitap eden. first post—modem director. He left his mark on @
sanatsal yonu agir basan, Klasik olmaya aday per'\od with his popular films that appeal toa wide
populer filmleriyle bir doneme damgasini vur- audience, whose artistic aspectis predom'\r\ant,
du. Bir Avuc Dolar (1964), Birkag Dolar icin and which areé candidates to become classic.
(1965) ve iyi, Koti, Girkin (1966) fiimlerinden He brought his fame 10 America with his trilogy
olugan Dolar Uglemesi’y\e sanin! Amerika’ya consisting of A Fistful of Dollars (1964). For a Few
tasidi. Ardindan gelen Bir zamanlar Batida Dollars Moré (1965), and The Good, the Bad and
(1968). Bir Zamanlar Devrim (197, Bir Za- the Ugly (1966).Whatfo\\owed was Once Upon a
manlar Amerika'da (1984) yani nam-! diger Time inthe West (1968). Once Upon @ Time ... the
Bir Zamanlar Uglemesi Leone’nin adini tari- Revolution (1971, once Upon @ Time in America
he altin harflerle yazd\racak kadar glizel ve (1984), aka the Once Upon a Time Trilogy: Walley
gbrkem\'\yd'\. Western yc‘jnetmeni kalibindan was peautiful and magmﬁcent enough o have
kurtuldugunu ilan eden pasyapitin! daiceren Leone’s name written in gold letters in history-
Bir Zamanlar Uglemesi, \/(‘)netmen'm nasil bir The Once Upon a Time Trilogy: which includes his
dahi oldugunu gosterme sans! pulmastyla masterpiece proc\a'\m‘mg that he was freed from
da ayrica gnem arz eder. Manhattan panli- the Western director pattem,is also importantas
y'c')\er'\ndek'\ bir Yahudi maha\\es'\nde gecen, he gotthe chance to show whata genius he was.
Robert De Niro'nun ba§ro\Unde oldugu bu Setina Jewish neighbourhood inthe suburbs of
epik SUG dramas! (Bir Zamanlar Amerika’da), Manhattan, this epic crime drama starring Robert
Leone’nin sinemaya DIf veda ()pUCU@U\/dU De Niro (Once Upon a Time in America) Was also
ayn zamanda. Leone's farewell KisS to the cinema.

1929 Roma, bir sessiZ film y‘c)netmen'm oglu He was born in 1929 in Rome as the son of a
olarak g()z\er'\n'\ achd dunya.. Onlarca filmde silent film director. A ch'\\dhood spent as an
yonetmen asistanhigl Ve setlerde gegen bir assistant director in dozens of films and on sets.
rouk\uk. Sinemanin igine dogmus estetik An aesthetic eye porn into the cinema. A short
pbir goz. Roma’'da paslayPs ani bir kalp kriziyle life lasting 60 years, starting and ending in Rome
Roma'da biten ye 60 y!l stren kisa bir hayat. with @ sudden heart attack. Unfortunate\y, he
Maalesef yalnizca 7 filmlik bir filmografisi oldu. only had @ 7-film filmography-: Although this was
Bu, tarihe gegmes'\ne yetse de Kkamerasina enough 1o make history. itwas a collection that

hayran seyircilerine yetmeyecek bir toplamdi. would notbe enough for the fans of his camera.
Yine de uzun yillar poyunca her pazar sabah! Still, for many years, Leone Was the owner of
Karsimiza gikan gUze\\'\k\erm sahibiydi Leone. the beauties we come across every Sunday
Keske daha fazla film yapab'\\se\/d‘\. morning. If VALS could make more films.
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Ugsuz pucaks\Z gé\\erdek'\ kanunsuz kasabala- Fascinating c'mematography of lawless {OWNS,
nin, gorak vadilerin, gorkemli daglann, Meksika ~ barren valleys, majestic mountains, Mexican pre-
agmaziar, Kanh duellolar Ve adil hesaplas: gicaments in vast deserts with pbloody duels, and
malarla taglanan buyileyicl sinematografisi: fair <howdowns. This s important because Leone
gurasi onemli, ciinki Leone filmleri, aZ diyalog movies are famous for their charismatic scenes
jceren uzun bakigmalaria orlmus warizmatik  woven with long glances with little dialogue. What
sahneleriyle meghurdur. BU durgun ama “ha-  made these still but “moving” scenes fascinated
reketll” sahneleri piytlenmis gibi izleten sey,  Was primarily about the power of the realistic
Leone nin kamera agllanyla yarattig\ gercekal atmosphere Leone created with the camera
atmosferin guctyle ilgiliydi pncelikle. Mizikle — angles: Leone was inviting his audience into a
uyurniu; yakin planve genis acllarla, gunes ya- meaningful and layered tension, surrounded bY
g teni ve kit sakaliyla “partayan kahramani  the protagonist "glowing" With his sunburned skin
Kugatarak, anlamh ve Kkatmanl bir ger\hm'\n igine and stubble, in harmony with the music, close-up
davet ediyordu seyircisini Leone- Sessizlik,cok  and wide angles. Silence seemed to be the code
gum\m\u ps'\ko\oj'\k bir ger'\\‘\m‘m g,'\fres'\ydi sanki. of avery loud psycho\ogica\ thriller.

Butin filmlerinde onu gbstermek istiyordu. He wanted to show him in all his films. A rebel, @
Bir asi, bir haydut, pbir suglu olan yani pboyun thug, a criminal, that person who makes others
egmek istemedidi icin pizzat boyun egdirici submit pecause he doesn't want to submit. He
olup gikan o insant Bunu bagard!. EN estetik managed that. We watched their stories in the
ve en garpic! sekilde izledik boyun egdiric'\\er'm most aesthetic and striking way. He didn't accept
h'\kéye\er‘mi. Godfather filminin ybnetmen\igi the proposa\ to direct the film Godfather and didn't
igin gelen teklifi kabul etmedi, Stalingrad Ku- live long enough 0 shoot the film aboutthe Battle
réatmasx’m konu alan savas filmini cekmeye de of stalingrad. He said, «The Western isn't dead,
pmri vefa etmedi. soyle diyordu: “Western either yesterday or now. It's the cinema that's
Bimemistir. Ne din, n€ de bugun. Gergekten dying. Maybe the gangster movie, in contrast o
olen sinemanin kendisidir. Belki de gangster the Western, enjoys the precarious privilege of
filmleri, Western'in karsiti olarak, sosyo\oj'\k not having pbeen consumed 1o the boneés by the
gerge@‘m profesbr\er'\ tarafindan iliklerine kadar professors of soc‘\o\og'\ca\ truth. To make good
tUket‘\\mem'\g olmasinin ayncahgmm tadini G- movies, you need a lot of time and money. And
kartyorlar. (ViRill cok zaman ve para gerekt'\r'\r. the old golden vein, in California’s movieland
Oysa altin damar! kurudu artik Ca\'\fom'\a’da. seems almost dried up. Afew courageous miners
Birkag yirekli Kkisi kadere,T\/’ye kifrederek de insist oN digging still, whimperind and cursing
olsa, rperti icinde Ve inatla bir aray!s! surduri- television, fate, and the era of the spectacu\ars.
yorlar. Yok olmaya mahkim birer dinozor gibi... But they are dinosaurs, delivered 0 ext'mct'\on.”

Bisiklet Hirsizlar fiiminde De Sica'nin asistaniy- He was De Sica's assistant in the film
di. Antonio ile Bruno’nun yagmurdan kagarken Bicycle Thieves. In the scene where Antonio
duvar dibinde bek\ed'\k\er'\ sahnede yanlarina and Bruno wait by the wall while escapingd from
gelen © geng rahiplerden biri Sergio Leone'dir the rain, one of those yound priests is Sergio
ye Bruno'nun basin! oksar. Leone and caresses Bruno's head.
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BIR ADA NEDEN
TERK EDILIRKI...

WHY WOULD AN ISLAND IS ABANDONED...

CIGDEM TURA

Hashima Adasi — Japonya

Bir zamanlar 5000 kisinin yasadidi Japonya'daki Hashima
Adasi, Gunkanjima veya Savas Gemisi Adasi olarak da bi-
liniyor. 1887 yilinda denizalti kémur madeninin kurulmasiyla
birden popllerlik kazanan ada, 1974’te rezervlerin tikenip
madenin kapatiimaslyla birlikte terk edilmistir.

Adanin yildizinin birden parlayip sonrasinda terk edilmesinin
ardindaki neden; komdir zenginligini kesfeden Mitsubishi
Corporation’dir. Sirket, madencilik ugruna gelen kisilere yo-
nelik apartmanlar, restoranlar ve okullar insa edip Hashima
Adasr’ni kalabalik bir adaya dontstirmdstdr.

Simdilerde ise ada, 40 yildan fazla stiredir 1ssiz durumda.
2012’de James Bond filmi Skyfall'un ¢ekimlerinin yapiima-
siyla gindeme gelen ada, harabeleri kesfetmeyi seven
turistlere yakin zamanda yeniden acildi.

Hashima Island — Japan

Hashima Island in Japan, where 5000 people once lived, is
also known as Gunkanjima or Battleship Island. The island,
which gained popularity suddenly with the establishment of
the submarine coal mine in 1887, was abandoned in 1974
when the reserves were exhausted and the mine was closed.

The reason behind the island's star suddenly flashing and
then abandoned was Mitsubishi Corporation, which dis-
covered the coal wealth. The company had turned Hashi-
ma Island into a crowded island by building apartments,
restaurants, and schools for those who went there for the
sake of mining.

Nowadays, the island has been uninhabited for more than
40 years. The island, which came to the fore with the shoot-
ing of the James Bond film Skyfall in 2012, has recently
been reopened for tourists who love to explore the ruins.

e

road |



SKYWORLD |

Sevakin Adasi — Sudan

Sudan'in dogusunda, Kizildeniz'in bati kiyilarinda yer alan
Sevakin Adasl bir zamanlar Sudan'a zenginlik ve refah
getirmistir.

Sevakin Limani ilk olarak MO 10. yiizyilda lll. Ramses
tarafindan kurulmus ve sonraki 3000 yil boyunca blyuk
imparatorluklar icin cok dnemli bir ticaret limani olmustur.
Bir zamanlar luks bir ada limani olan Sevakin, ginimizde
zamanin dondugdu, terk edilmis bir ada haline gelmistir.

19. ylizyllda Dogu Afrika kole ticaretinin merkezi haline
gelen ada, ticaret azalinca 6nemini yitirmeye baslamistir.
GUnUmuzde gelisen medeniyetten geriye kalan tek ani,
bir zamanlar adada duran binalarin kalintilaridir.

Suakin Island — Sudan

Located in the east of Sudan, on the western shores of
the Red Sea, Suakin Island once brought wealth and
prosperity to Sudan.

Suakin Port was first established by Ramses lll in the 10th
century BC and was a very important trading port for the
great empires for the next 3000 years. Once a luxurious
island harbour, Suakin has now become an abandoned
island where time is frozen.

The island, which became the centre of the East African
slave trade in the 19th century, began to lose its impor-
tance when trade decreased. Today, the only memories
left from the flourishing civilisation are the remains of the
buildings that once stood on the island.

| skyroad
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Okunoshima Adasi — Japonya

Terk edilmis Okunoshima Adasi, glinimizde "Tavsan
AdasI" olarak biliniyor ve sevimli bir imaja sahip. Ancak
gecmiste, Japon imparatorluk Ordusu'nun 2. Diinya Sa-
vasl sirasinda Cin'de yaklasik 80.000 bin asker ve sivili
oldurmek icin kullanilan zehirli gazi Urettigi ada idi.

Tavsanlarin, zehirli gazi Uzerlerinde test etmek icin adaya
getirildigine inaniliyor. Ancak Mittefik Kuvvetler tesisi
islevsiz duruma getirdiginde denek tavsanlar da adayla
birlikte terk edilmistir.

Gunumuzde yerlesimin olmadigi ada, tavsanlari seven-
lerin ve adanin gecirdigi degisime dair bilgi edinmek
isteyenlerin ziyaret edebilecedi bir yere dontsmustdr.
insanlarin terk ettigi adanin simdilik sahipleri 300'den
fazla yabani tavsandir.

Okunoshima Island — Japan

The abandoned Okunoshima Island is known today as
“Rabbit Island” and has a lovely image. But in the past, it
was the island where the Imperial Japanese Army pro-
duced poisonous gas that was used to kill about 80,000
soldiers and civilians in China during World War Il.

It is believed that the rabbits were brought to the island
to test the poisonous gas on them. However, when the
Allied powers rendered the facility dysfunctional, the
subject rabbits were abandoned along with the island.

The island, where there is no settlement today, has turned
into a place that can be visited by those who love rabbits
and those who want to learn about the changes the island
has undergone. The island, abandoned by humans, is
currently owned by more than 300 wild rabbits.

2 <L
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Bikini Atoll, Marshall Adalari

Bikini Atold, bembeyaz kumlari ve goz alici renkte turku-
azlyla tatil cenneti izlenimi verse de tarihindeki olaylar
nedeniyle issiz bir adaya dontismek durumunda kalmustir.
Marshall Adalari kapsaminda; Kuzey Pasifik Okyanusu'n-
da Hawaii ve Papua Yeni Gine arasinda bulunan Bikini
AtolU’'nde, 1946 ve 1958 yillari arasinda ABD tarafindan
adalar civarinda tam 67 kez nukleer bomba denemeleri
yapiimistir. Sayisi 100'den fazla olan ada sakini, yakinda
eve donebilecekleri sbzlyle baska bir adaya tasinmaya
ikna edilmis ancak kendilerine verilen s6z, yapilan testler
sonrasinda glvenli olmayisi nedeniyle tutulamamistir.

SKYWORLD |

Bikini Atoll, Marshall Islands

Although the Bikini Atoll gives the impression of a holiday
paradise with its white sands and eye-catching turquoise
colour, it has had to turn into a deserted island due to
the events in its history. Within the Marshall Islands, in the
Bikini Atoll between Hawaii and Papua New Guinea in
the North Pacific Ocean, between 1946 and 1958, nuclear
bomb tests were conducted 67 times around the islands
by the USA. More than 100 residents were persuaded to
move to another island with the promise that they could
return home soon, but their promise could not be kept
due to the lack of safety after the tests.

road
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KULLER VE KEMIKLER

AHMET ULUCAY
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BIR ESKI CAG MODASI: CAY

Z. HILAL KARATAS

Yazili Kaynaklarda Cay

Cay, verdigi lezzet ve sifadan ziyade kendisine addedilen kiil-
tirel, toplumsal ve dini rollerle dikkatleri lizerine cekmektedir.

Caya, yazll kaynaklarda ilk defa 1.ylzyilda Guney Cin’de rastl-
yoruz. Cay, baslangicta ila¢ yapiminda ve botanikte kullanilirken
sonrasinda ruhu dinlendirmesi, iradeyi ve gorme duyusunu
guclendirmesi gibi sebeplerle verilen deger artar. Ama en
cok da Asya’nin en etkili inang sistemlerinden olan Budizm ve
Taoizm’de caya verilen énemin yansimasini goérmek oldukca
ilgin¢ ve sasirticl... Cay, Budist halklar arasinda dini rittellerin
vazgecilmez bir ornegidir. Budistler, cogunlukla uzun saatler
stren meditasyondan kaynaklanan olumsuzluklari 6nlemek icin
caya basvurmuslardir. Taoistler ise ¢ayin olimsuzltk iksirinin
onemli bir par¢asi oldugunu iddia etmislerdir.

AN ANCIENT TIME FASHION: TEA

Tea in Written Sources

Tea attracts attention with its cultural, social, and religious roles
rather than its flavour and healing.

We see tea for the first time in written sources in Southern
China in the 1st century. While tea is initially used in medicine
and botany, the value given increases for reasons such as
resting the soul, strengthening the will, and the sense of
vision. However, it is very interesting to see the reflection of
the importance given to tea in Buddhism and Taoism, which
are among the most influential belief systems of Asia.

Tea is an indispensable example of religious rituals among
Buddhist peoples. Buddhists resorted to tea to prevent the
negativity which is caused by long hours of meditation. Taoists
claimed that tea was an important part of the immortality potion.
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Cayin Kutsal Kitabi

Taoizm, Budizm ve KonflgyUsculik’in birbi-
riyle etkilesiminin yogun oldugu bir ddnemde

99 Holy Scripture of Tea

The Tang Dynasty poet Luwuh, who lived in the
middle of the 8th century at a time when Taoism,

8. ylzyilin ortalarinda yasayan Tang Hanedan! Caya yaz:h Buddhism, and Confucianism were intense,

sairi Luwuh, cay hareketinin ilk énderi olur.
Doneme hakim olan Panteizm gdrisiinden
hareketle cay servisinde de o uyumu ve di-
zeni gordr. Luwuh, Unld eseri Cayin Kutsal
Kitabrnda, Cay Kanunlar’ni yazar. Uc cilt, on
bolimden olusan eserin bu denli teferruatli
olusu zannediyorum ki ¢caya verilen dnemi net
bir sekilde yansitmaktadir. Bu kiltlire Japon-
lar, cay ekolleri, basitligi ve sadeligiyle Zen
manastirina benzeyen ¢ay odalari ve yine
hepsi Zen 6grencisi olan buytik ¢cay ustalariyla

kaynaklarda ilk

defa 1. ylizyilda

Gliney Cin’de
rasthyoruz.

We see tea for
the first time in
written sources in
Southern China in

became the first leader of the tea movement. He
saw that harmony and order in tea service were
based on the Pantheism view that dominated
the period. Luwuh wrote the Laws of Tea in his
famous work the Holy Scripture of Tea. | think that
the work, which consists of three volumes and
ten chapters, is so detailed that it clearly reflects
the importance given to tea. The Japanese
made significant contributions to this culture
with their tea Ecoles, tea rooms resembling a
Zen monastery in its simplicity, and great tea

onemli katkilarda bulunmustur. the 1st Century- masters, all of whom were also Zen students.

Cayin Avrupa’ya Gelisi...

The Arrival of Tea in Europe...

Avrupa’ya geldigimizdeyse yazil kaynaklarda
cay adina ilk defa 879 yilindan sonra gelir kay-

naklari incelenirken rastlanir. 1285 yilinda ise Unli seyyah Marco
Polo, Seyahatname’sinde, Cinli maliye bakaninin gay vergilerini
yukselttigini yazar. Avrupa’ya cayin getiriimesine vesile olan ise
Hollandall gezginlerin caydan bahsetmesidir.

When we come to Europe, the name of the
teais first encountered in written sources after
879 when the sources of income are examined. In 1285, the
famous traveller Marco Polo wrote in his Travels that the Chinese
finance minister increased tea taxes. Dutch travellers who lead
bringing tea to Europe mentioned tea.
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Avrupa’da cayin ilk kullanimina 1517 yilinda Porte-
kiz soylularinda rastlanir. Cay, 1636’da Fransa’ya,
1638'de Rusya’ya, 1650’de ise ingiltere’ye ulasir.
Baslarda pahali olmasi sebebiyle sadece asillerin
kullaniminda olsa da zamanla yayginlasir. Lond-
ra’da o kadar ¢ok taraftar bulur ki 18. ylzyilin ilk
yarisinda kahveciler cay evlerine donustdrdlur.
ingilizler 19. ylizyilda, Cin’e soktuklari ziraat ca-
suslari sayesinde ¢ayin na-

sil yetistirildigini 6grenir ve

It is found that the first use of tea in Europe was
realised by the Portuguese nobility in 1517. Tea reached
France in 1636, Russia in 1638, and England in 1650.
Although it was only used by the nobility because it
was expensive at first, it became widespread over
time. It was so popular in London that in the first
half of the 18th century, coffee shops turned into
tea houses. In the 19th century, the British learned

yine ingilizliklerini yaparak
somurgesi olan Ulkelerde
cay Uretimine baslayarak

how tea is grown thanks to the

cay ticaretinin hakimi olurlar.

Cayl Ahmet Yesevi mi
Yayginlastirdi?

Kaltirimuzde cayin yayil-
mas! Ahmet Yesevi'nin bir
efsanesine dayandirilir. Ab-
di’l Kayyum Nasir'in Feva-
kih’l- Cllesa eserinde yer
alan anlatiya gore Yesevi,
qgittigi bir evde rica tzerine
ciftcinin hasta olan karisina
dua yazar. Karisinin iyiles-
mesi Uzerine ¢ok sevinen
Giftgi cay kaynatip getirir.
Yorgun olan Yesevi, cayl

agricultural spies they brought
into China, and again, by doing
their Englishness, they started
to produce tea in the colonized
1285 yilinda ise (inlii countries and became the
seyyah Marco Polo,
Seyahatname’sinde,
Cinli maliye
bakaninin cay
vergilerini
ylikselttigini yazar.

In 1285, the famous
traveller Marco
Polo wrote in his
Travels that the
Chinese finance
minister increased
tea taxes.

dominant of the tea trade.

Did Ahmad Yasawi
Spread Tea?

The spread of tea in our cul-
ture is based on the legend of
Ahmad Yasawi. According to
the narrative in Abdul Qayum
Nasiyri’s book Fevakihi'l-Ciile-
sa, Yasawi wrote a prayer to
the farmer's sick wife upon
request in a house he went
to. The farmer, who was very
happy with his wife's recov-
ery, boiled tea and brought it

sicak sicak icince terler ve
yorgunlugu gider. Bunun

to him. Yasawi, who was tired,
sweated when he drank the

Uzerine, “Bu sifall bir sey
imis, hastalariniza bundan
icirin ki sifa bulsunlar. Allah kiyamete kadar buna
revag versin.” diye dua eder. Bu anlatidan hare-
ketle, Ahmet Yesevi'nin caya nazar kildigi ve dua
ettigi diistndlir. Sonraki safhalarda Naksibendi ve
Bektasiye tarikatlar da caya deder vermistir. Cayin
demlendigi semaver bir sifahaneye, manewvi bir
cesmeye benzetilir, cay ise sohbetlerde “kiicik
dervis” diye adlandirilirdi.

Avrupa toplumlarinin ve benzerlerinin ¢ay karsi-
sindaki ticarf tutumunu bir kenara birakirsak gayin
sahip oldugu sayginligin ve karsiladigi sembollerin
genellikle dini degerlerle iliskili oldugunu goru-
yoruz. Ve kilttrin, 6zimsemenin, disinmenin,
hissetmenin 6nemini bir kez daha idrak ediyoruz.

road

hot tea his tiredness disap-
peared. Thereupon, “This is a
healing thing, make your patients drink it so that they
can heal. May Allah keep this until the doomsday,”
he prayed. Based on this narrative, it is thought that
Ahmad Yasawi saw tea differently and prayed for it.
Later the Nagshbandi and Bektashi sects also val-
ued tea. The samovar in which tea was brewed was
compared to a hospital, a spiritual fountain, and tea
was called “little dervish” in conversations.

Leaving aside the commercial attitude of European
societies towards tea and the likes of it, we see that
the dignity of tea and the symbols it meets are gener-
ally associated with religious values. And once again
we realise the importance of culture, internalising,
thinking, and feeling.
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BIR SEHRI TANIMAYA
NEREDEN BASLANIR?

WHERE SHALL WE START TO KNOW A CITY?

Dicle’nin Kenarinda Ucg Giin

Bir sehri merkezinden dolasmaya baslayip civari-
na dogru aclilirz. Bu nedenle hig kimse yasadigi
sehrin disinda bir yere gidemez. Baska bir sehrin
ortasina duser. Etraftaki halkalar da merkezin
disinda ulasabildigimiz alandir. Blytk bir sehrin
varoslarini gezmeden o sehri gezmis sayllmazsi-
niz aslinda. Bunun gibi, kiigtik sehirlerin ilcelerini
ve koylerini gezmeden o sehri tam anlamiyla
gezmis olmayiz.

Psikolojide “kaybolma sendromu” var midir? $dyle izah edeyim;
bahsettigim halin bilimsel bir karsiligi var midir bilemiyorum an-
cak bilimsel olmayan yaniyla tam bir “kaybolma sendromu”na
sahibim. Mesela rlyalarimda ¢ok kaybolurum. Gercek hayatta
ise yon algim olmadigi icin dogdugumdan beri yasadigim istan-
bul'un Aksaray’inda tersimin dondugu ne taraf Findikzade ne
taraf Fatih’ti diye birka¢ saniye disundigim zamanlar olmus-
tur. Avrupa yakasini bildigim halde Asya yakasinda Uskiidar ve
Kadikdy disinda semt bilmem. Bir adresi bir kere karistirdim mi
akillanip tekrar ayni hatayl yapmamak yerine her seferinde israrli
ve istikrarl sekilde sasinnm. Yurt disi turlarinda gruptan bir ya da
birka¢ kisinin pesinden ayrilmamak i¢in bir sokak dilencisinden
beter duruma dusebilirim.

Bir keresinde Mescidi Nebevi ziyareti sirasinda, o hengamede
arkadaslarimi kaybetmistim. Kapida bizim gruptan baska birilerine
rastlamistim. Ayakkabilarim arkadaslarimdaydi onlari bekleyip
diger grubu kaybetmeyi goze alamadigim icin otele kadar ya-
linayak ylrimustim. Bunca hikayeyi elbette basinizi sisirmek
icin anlatmadim. iste ben de bu korkuyu bir hazza dénistirmek,
korkuda zirve yapmanin mutlulugunu yasamak icin, biraz da
cep telefonlarimizdaki navigasyona guivenerek cogu sehre tek
basina ve gunubirlik gittim. Daha yola ¢iktigim andan itibaren
klcUk siyah bir nokta, bir mirekkep damlasi icime damlar. Yol
boyunca buyur blydr. Bu nokta kaybolma sendromudur. Vardigim
sehirde artik kocaman olmustur ve beni tamamen icine almistir.
Bu noktanin en buytk ve derinine Adana’da, Seyhan’a ¢ok ya-
kin olan tren istasyonunda gece yarisi inip uzun sire ters yone

Skuroad |

HANDAN ACAR YILDIZ

Three Days Near The Tigris

We start wandering around a city centre and go
to its surroundings. Therefore, nobody can go
anywhere other than the city where they live.
They fall in the middle of another city. The sur-
rounding rings are also the area we can reach
outside of the centre. If you haven't been to the
suburbs of a big city, you actually haven't visited
it. Likewise, we haven't visited small cities fully
without visiting their towns and villages.

Is there a “disappearance syndrome” in psychology? Let me
explain it this way; | do not know if there is a scientific equivalent
to the state | am talking about, but | have a complete “disappear-
ance syndrome” as it is not scientific. For example, | get lost in
my dreams very often. In real life, because | don't have a sense
of direction, there were times when | thought for a few seconds
what side Findikzade is and what side Fatih is in Aksaray, Istan-
bul, where | have lived since | was born. Although | know the
European side, | don’t know any district other than Uskiidar and
Kadikoy on the Asian side. Once | have confused an address, |
am constantly and steadily surprised each time instead of getting
smarter and not making the same mistake again. | can be worse
than a beggar in order not to leave one or a few people in the
group on overseas tours.

Once, while visiting the Prophet’s Mosque, | lost my friends in
that turmoil. | met other people from our group at the door. My
friends had my shoes and | walked barefoot to the hotel because
| couldn't afford to wait for them and lose the other group. Of
course, | didn't tell all these stories just to give you a headache.
So, | went to most cities alone daily, relying a little on the navi-
gation on our mobile phones, to turn this fear into pleasure, to
experience the happiness of peaking in fear. As soon as | set out,
a small black dot, a drop of ink drips into me. It grows bigger and
bigger along the way. This point is the disappearance syndrome.
The city | arrived in has now become huge and has completely
absorbed me. The biggest and deepest part of this point was
when | got off at the train station in Adana, which is very close



Btiytik bir sehrin varoslarini
gezmeden o sehri gezmis
sayllmazsiniz aslinda.

If you haven’t been to the
suburbs of a big city, you
actually haven't visited it.

yurlylp yanlis yerde oldugumu sezgisel olarak fark edip otele telefon
acmak zorunda kaldigimda digsmustim. Neyse ki vicdanli bir gorevli
vardi resepsiyonda ve beni almasi icin ara¢ gondermisti. Konumuz
Adana degil. Kaybolmak ve kaybolma riskine ragmen gezmekten
vazgegcememek deyince bu aniyr anlatmadan edemedim. Aslinda
size Batman’i anlatmak istiyorum. Cok denemisimdir, bir sehre iki kez
gittiysem t¢lincl ve dordincl kez gitmek de nasip olur. Batman’a ilk
kez pandemi oncesi tren seferiyle ve icimdeki o siyah murekkeple
gitmis, Hasankeyf’in eski halinin son glinlerine yetismis ama Midyat'a
kadar uzanmaya cesaret edememistim. Bu sefer yani dordincu gidi-
simde o siyah murekkep ve kaybolma korkusu yoktu.

CunkU oranin koylerinde gorev yapan birkag 6gretmen arkadasin
basarili faaliyetlerine sosyal medyada rastlamis, koyleri ve ilceleri
gezerken mihmandarlik s6zU almistim. Bunun hikayesini de anlat-
mam gerekiyor. Bir 8yklicl gezi yazisi yazmaya kalkinca hikayelerin
icinden cikamiyor olsa gerek. Sosyal medya uzak sehirlerde olan

to Seyhan, at midnight, walked in the opposite direction for a long
time and intuitively realised that | was in the wrong place and | had
to call the hotel. Fortunately, there was a conscientious officer at the
reception and sent a vehicle to pick me up. Our subjectisn’'t Adana.
I couldn't help telling this memory when | said not to stop travelling
despite the risk of getting lost. I want to tell you about Batman. | have
tried it a lot, if | have been to a city twice, | go there for the third and
fourth time. | went to Batman for the first time before the pandemic
by train and with that black ink inside me. | had reached the last days
of Hasankeyf's old state, but | couldn’t dare to reach up to Midyat.
This time, on my fourth visit, there was no black ink and no fear of
getting lost.

Because | came across the successful activities of a few teachers
working in the villages of the area on social media, and they prom-
ised me hospitality while | was visiting the villages and districts. | also
have to tell this story. When a storyteller tries to write a travel article,
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glizel olaylardan haberdar etmesi agisindan blytk bir iletisim imkani.
Batman’a beni dordincl kez gétiren ise bir cicek baskisiydl. Ama
bu gicek baskisi kiz cocuklariyla yapiliyordu. Akista bir video gérmus-
ttim: Sicak Havalarda Cicek Baskisi. Kiz cocuklar yere uzaniyordu,
sonra Uzerlerine su sikiliyordu, ayaga kalktiklar zaman ¢ikan iz gicek
baskisiydi. Bir bahce hortumuyla bu kadar e§lence yaratabilen insan
evladini merak etmistim. Sonra bu neseli kiz cocuklarinin Batman’in
Besiri ilcesinin Degirmenustt koyuniin ilkokulunda okuduklarini 6§-
rendim. Ucurtmaya kamerasi acglk cep telefonu sabitleyerek drone
gorintlsu cektikleri videodan sonra bu 6grencilere cok ¢ok kiguk
birer hediye géndermek geldi icimden. Recep Ogretmen ve grenci-
leriyle bu vesileyle tanismis olduk. Ozgiir, Oktay, Nurullah ve Gamze
dgretmenleri ise Recep Ogretmen vesilesiyle tanimis oldum. Kendileri
Batman’a ne zaman yolum diserse ellerinden gelen bir sey olursa
yardimci olabileceklerini séyleme nezaketini gosterdiler, sag olsunlar.
Bu boyle kaldi. Hesapta olmayan baska bir durum ortaya ¢ikti. En son
Uzerinde calistigim kurmaca gelip Dicle ve Firat’a dayandi. Pandemi
bunaltisindan kurtulmak ve ginin farkli saatlerinde Dicle’nin birin-
dugu renkleri gérmek icin plan yapryordum. Bu arada Degirmendist
ilkokulunun “cilgin” faaliyetlerini de Twitter'dan takip ediyordum.
Malabadi'yi iki kez turla acel tecel gezdigimden kdpriniin yanindaki
cay ocaginda oturarak Dicle'yi seyretme hevesim de kursagimda
duruyordu. Benim Dicle’yi gérme arzum ile okulun “Altin Bulusmalar”
projesi bdylece bulusmus oldu. Degirmendisti ilkokulunun minikleri

they mustn’t be able to get out of the stories. Social media is a great
communication opportunity in terms of informing about good events
in distant cities. It was a flower print that brought me to Batman for the
fourth time. But this floral print was done with girls. | saw a video on the
feeds: Floral Print in Hot Weather. The girls laid on the ground, then
water was sprayed on them, and when they got up, their mark was
a floral print. | wondered about the human being who could create
so much fun with a garden hose. Then | learned that these cheerful
girls were studying in the primary school of Degirmendisti village in
the Besiri district of Batman. | felt like sending a very, very small gift
to these students after the video they took a drone image by fixing
the camera on a kite. On this occasion, we met Teacher Recep and
his students. | got to know the teachers; Ozgir, Oktay, Nurullah, and
Gamze on the occasion of Teacher Recep. They were kind enough
to say that they could help me whenever | went to Batman if anything
they could do. This remained like this. Something else came up. The
last fiction | was working on eventually got based on the Tigris and
Euphrates. | was planning to get rid of the pandemic anxiety and to
see the colours of the Tigris at different times of the day. By the way,
I was following the “crazy” activities of Degirmenustu Primary School
on Twitter. Since | had rushed through Malabadi twice on a tour, |
couldn’t sit at the teahouse next to the bridge and watch the Tigris
and | still wanted to do it. Thus, my desire to see the Tigris and the
school's “Golden Encounters” project came together. | set out to meet
the students of Degirmentstl Primary School and parents of Ayranci



ve Ayranci ilkokulunun velileriyle bulusmak, civar kdyleri, dzellikle
de tadilattaki Mor Kiryakus manastirini gezmek Uizere yola ¢iktim.

Ucaga bindigimde icimdeki o kigik kara mirekkep lekesi yoktu.
Kaybolma sendromu dedigim bu leke yol boyunca buyiyip beni
icine almadi. Clinku gittigim sehirde beni karsilayacak insanlar vardi.
icimdeki aydinhigin disima yansidigi bir giindd. Bu kadar bulutsuz
ve berrak bir havada daha 6nce hi¢ yolculuk yapmamistim. Ucak
havalandigi andan itibaren pencerenin disindaki manzara hig kay-
bolmadi. Pandemi nedeniyle uzun siredir sehir disina ¢ikmamistim.
Yesilin ve kahverenginin tonlari pencereden gorindikge simdiden
rahatladigimi hissediyordum. Yaklasik iki saate yakin ugus sdresinse
disarisi piril pinil gortindd. Mereto Dagr'nin tam tzerinden gegerken
inis anonsu yapild.

Batman’a inis 14.30 civarindaydi. Malabadi K&prust'ne ilk gidisimde
suyun yesiline hayran olmus ve gozlerim ayni rengi gérmeyi 6zlemisti.
Bu gidisimde o aklimda kalan rengi géremedim ama oturdugum cay
ocagindan Dicle’nin farkli bir yonu dikkatimi ¢ekti. Suyun akisinin
deseni. Kayalarin oldugu bdlgelerde su titresimli akiyordu. Suyun
deseni oldugu kadar dili de vardi. Dicle galiba bir tirkd gibi akiyordu.
Bazi yerlerden gecerken nakarati goriyordunuz. Daha dnce Mardin’e
gitmis olanlar Artuklu Beyligi déneminde, Timurtas Bin-i llgazi tarafin-
dan 1147 yilinda yapilan kdpriiniin renginden Artuklular'a ait oldugunu
tahmin edebilir. Doga onu dinleyenin karsisinda dile gelirken, tas onu

Primary School, and to visit the surrounding villages, especially the
Mor Kiryakus Monastery, which is under renovation.

When | got on the plane, | didn't have that little black ink stain inside
me. This stain, which | call the disappearance syndrome, did not
grow and absorb me along the way. Because there were people
who would meet me in the city | went to. It was a day when the light
inside me reflected out of me. | had never travelled before in such
clear weather. The view outside the window never disappeared from
the moment the plane took off. | hadn't been out of town for a long
time because of the pandemic. | was already feeling relieved as the
shades of green and brown appeared through the window. The out-
side looked brilliantly after about two hours of flight time. The landing
announcement was made while passing directly over Mount Mereto.

Landing in Batman was around 14.30. When | first went to Malabadi
Bridge, | was amazed by the green of the water and my eyes had
missed that colour. | couldn’t see the colour that was in my mind this
time, but a different aspect of the Tigris caught my attention from the
teahouse where | was sitting. The pattern of the flow of water. Water
flowed pulsating in areas with rocks. The water had a language as
well as a pattern. | think the Tigris was flowing like a folk song. You
were seeing the chorus as you passed some places. Those who
have been to Mardin before can guess that from the colour of the
bridge built by lighazi in 1147 during the Artugids period belonged
to the Artuqgids. Nature speaks in front of the listener and the stone
speaks in the hands of the person cabbing it. The stone has a heart.
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Yeri gelmisken aklimdaki bir soruyu da
paylasayim: Insan dogup bliyiimedigi
bu topraklari neden bu kadar sever?

By the way, let me share a question

in my mind: Why does a person love

these lands where they weren’t born
and raised?

isleyenin elinde dile geliyor. Tasin kalbi vardir. Maharetli bir elin doku-
nusuyla atan kalptir 0. Malabadi’'nin kaderi ne zaman kim tarafindan
yazilmistir bilinmez ama Dicle’nin tzerine ¢adir gibi kurulmustur. Cayimi
yudumlarken suyla tas arasinda mekik dokudu gozlerim. Dedim ki su
tas erimez mi suya baka baka. Bir giin olsun cani cekmez mi ben de
akip gitsem diye. Tasl akip giden (su) eritir, insani akip gitmeyip icine
oturan. Tas asirlardir erimeden ayakta kalmis suyun yaninda. Ne gui¢lu
tasmissin sen. Tas kadar gii¢li olmak istedim. Orada dyle birden tasa
déntismek istedim. lyice aciktigimi fark ettim sonra. Bir tas acikmaz.
Tasa dontismekten ¢ok uzak oldugumu anlayinca karnimi doyurma-
nin formulint buldum. Size bir sir vereyim: Batman’da hayatimin en
lezzetli bobregini yedim. Laf aramizda sakatatcryimdir. Yoktur béyle
bir lezzet. Yaninda cesitli mezelerle. Aslinda giinesi Malabadi’de ba-
tirmayi ¢ok isterdim ama acligim ve migrenim buna musaade etmedi.
Migren biittin yolculuklarda ilk iki giin istisnasiz yol arkadasimdir. O
bile beni gezmekten alikoyamaz. Farkli sehirler gezip farkli insanlari
izledigimde ben de kendimi su akip giden Dicle gibi hissederim.

It is the heart beating with the touch of a skilled hand. It is not known
by whom and when the fate of Malabadi was written, but it was built
like a tent over the Tigris. While sipping my tea, my eyes intertwined
between the water and the stone. | thought if that stone would melt
looking at the water. If it would like to flow away someday. Flowing
water melts the stone but what doesn’t flow away inside the man
melts him. The stone that has survived without melting for centuries
is beside the water. You are such a strong stone. | wanted to be as
strong as the stone. | wanted to turn into the stone suddenly. A stone
wouldn’t get hungry. When | realised that | was far away from turning
back to a stone, | found a way to eat my fill. Let me give you a secret:
| have eaten the most delicious pie in Batman. | am a fan of giblets.
So delicious. With many side dishes. | wanted to see the sunset on
Malabadi but I was hungry and had a headache. Migraine is my travel
companion for the first two days of my journeys, without exception.
Even that can't stop me from traveling. When | travel to different cities
and watch different people, | feel like this flowing Tigris. My sorrow



icimdeki dert tasa da akip gider adeta. Cok glizelsin be Dicle! Ne
glzel akiyorsun.

VYeri gelmisken aklimdaki bir soruyu da paylasayim: insan dogup bi-
yumedigi bu topraklar neden bu kadar sever? Defalarca gidip tekrar
Ozllyorum. Aklimi kurcalayan ama cevabini bulamadigim sorudur bu.
Bir soruyu cevaplamaktan vazgectigimde sorudan vazge¢gmemis
olurum. Sorularimdan vazge¢cmemek cevabi bulmaktan daha fazla
efsunlayabiliyor beni. Sadece acikacak kadar insan olmakla kalmayip
doyacak kadar da insan oldugumu idrak ederek ¢iktim ocak basin-
dan. Bir kitap yazmaktayim ve ginun farkl saatlerinde Dicle’nin nasil
renkten renge buriindigind gormeliyim. Malabadi’de batiramadigim
glnesi Dicle’nin Uzerinde batirdim. Kahverengi ve sarinin bitin
tonlarina sahit oldum. Suyun topradin rengine burliintsliine es deger
sekilde. Uzerinde yiiriirken taslann ¢ikardigi sesi aklimda tutmaya
calistim. Suyun sicakhgini merak ettim. Ayagimin yere degdigindeki
hissi merak ettigim gibi. Su soguk. Keske basima kadar girebilsem bu
buz gibi suya. Cocuklugum aklima geldi o an. Bir bayram guind yeni
giysilerimle Blylkcekmece'de kendimi suya atisim... Yaninda baska
giysi bulunmayan annemin sok gecirmesi... Dayak yemis miydim ha-
tirlamiyorum ama islak giysilerimi ve mutlulugumu hatirladim tekrar.
Suyun karsisindaki zayifigim ise hatirlayacak kadar dahi aklimdan
¢lkmaz. Utanmasam atacaktim kendimi suya. Artik biyuddim ve giy-
silerim kup kuru. Simdi Otel Hasankeyf’'e dogru yola ¢ikma vakti...

Her seyahatte okumak Uzere yanima kitaplar alir genelde de okuyamam.

almost flows away despite the worries. You're so beautiful, Tigris!
You are flowing beautifully.

By the way, let me share a question in my mind: Why does a person
love these lands where they weren’t born and raised? | go over and
over again and miss it again. This is the question puzzling my mind
but | couldn’t find the answer. When | give up looking for answers
to a question, | don't give up on the question. Not giving up on my
questions can enchant me more than finding the answer. | came out
of the restaurant realising that | wasn’t only human enough to get
hungry, but also human enough to get full. I am writing a book and
I have to see how the Tigris turns from colour to colour at different
times of the day. | saw the sunset on the Tigris. | witness all the shades
of red and brown. Like the water get the colour of the earth. | tried
to remember the sound of the stones as | walked on them. | was
curious about the temperature of the water. As | wondered about
the feeling when my foot touches the ground. The water is cold. |
wish | could go all the way to this ice-cold water. My childhood came
to mind at that moment. On an Eid day, | threw myself into the water
in Blyukcekmece with my new clothes. My mother, who didn’t have
spare clothes, was shocked. | don't remember if | was beaten, but |
remembered my wet clothes and my happiness again. My weakness
against the water will not go out of my mind even enough to remember.
If | wasn't ashamed, | would throw myself into the water. I'm older now
and my clothes are dry. Now is the time to head to Hotel Hasankeyf...




Cunkl aksam otele gittigimde giindtiz gezdigim yerler hakkinda
dustndridm. Ertesi giin en ¢cok merak ettigim islerden birini 5grenmek
Uzere yine Kadin Dicle ile bir araya geldik. Elbette balik tutamadim.
CunkU zamane baliklari tecrtibeli, yemi kenarlarindan tirtiklayarak
gectiler. Muhtemelen bana da igten ice gllmuslerdir. Bitlin yemi
igneyle birlikte yutacak kadar hirsli bir baliga denk gelemedim. Olta
bahane balik bahane ben nehri izledim. Bu sessizligi 6zlemisim.
Gezimin ikinci ginUnd sessizlige ayirdim. Girdltiye o kadar ¢ok gin
hibe ettim ki biraz adalet saglansin istedim.

Gezinin en haraketli, final gtintindeyiz. Civar kdyleri dolastigim, De-
girmeniisti ilkokulu 6grencileriyle sohbet ettigim, Mor Kiryakus Ma-
mastir’ni gezdigim, Ayranci ilkokulunun 6gretmenleriyle mangal yapip
turkd sdyledigimiz, kisacasi bir gline ne kadar ¢ok giin sigdi dedigim
giin. Degirmendisti'niin kiiciikleriyle nihayet tanistik. Ogretmenleri,
onlara biraz meslegimden bahsetmemi istedi. Cocuklar cok dikkatli.
Bu yasta ¢ocuklarin birini bu kadar dikkatli dinlemesini yadirgadim.
Ekrana asin maruz kalmamanin avantajina sahip bu ¢cocuklar. Dengeli,
saygil, eglenceyi ve eglenmeyi bilen fakat bir o kadar da olcdld,
olgun cocuklar. Sohbetimizi de bu ¢ocuklar da unutabilecegdimi
sanmiyorum. Kendimi gicek bahc¢esindeymis gibi hissediyorum. Cok
glzeller. Betimlemem ¢ok zor onlari.

Yasadigim sehirde toprak kokusu duymak bir yana topragdi gdérmeye
hasret oldugumdan Ayranci, Cevrimova, Deveboynu ve Yesiloba'y
dolasirken aylarca birikmis negatif enerjinin akip gittigini hissettim.

| take books with me to read on every trip, and generally, | can’t read.
Because when | go to the hotel in the evening, | think about the places
I visit during the day. The next day, | met with the Tigris again to learn
one of the things | was most curious about. Of course, | couldn't fish.
Because now the fish are experienced, they have passed the bait
eating from the edges. They probably laughed at me, too. | couldn't
come across a fish ambitious enough to swallow all the bait with the
needle. Fishing was the excuse; | watched the river. | missed that
silence. | devoted the second day of my trip to silence. | donated so
many days to the noise that | wanted some justice.

We are on the most active final day of the trip. The day | wandered
around villages, chatted with Degirmenustt Primary School students,
visited the Mor Kiryakus Monastery, had a barbecue with the teach-
ers of Ayranci Primary School, and sang songs. We have finally met
the little ones of Dedirmenustd. Their teacher asked me to tell them
a little about my job. The children are very careful. | find it odd that
children at this age listen to someone so carefully. These guys have
the advantage of not being overexposed to the screen. Balanced,
respectful, fun, and entertaining but also mature children. | don't think
| can forget our conversation and these children. | feel like | am in
the flower garden. They are very beautiful. It is very difficult for me
to describe them.

As | was longing to see the earth, not just to smell it in the city | live
in, | felt the negative energy accumulated for months, flowing while



Bir Ezidi mezarligina girdik. Mezar taslar ilgimi ¢ekti. Bir tavus kusu
bana goz kirpti. Mezarlikta gok az mezar olmasi dikkatimi ¢ekti. Ayranci
koyine gectik sonra. Burasi Mor Kiryakus Manastir’'nin bulundugu koy.
Verilen bilgiye gore manastir, Turabidin bdlgesinin en ug noktasinda
bulunmakta. icerisinde ise Suryanice yazilmis iki kitabe mevcut. Ma-
nastir tadilatta. Fakat ylzyillarin mistik esintisi insanin ylzine yizine
vuruyor. Kemerli yapisi ve manzarasi muhtesem. Sirf bu manastiri
gormek igin dahi Batman’a gelmeye deger. Tas yapllar, farkli bir gizem,
biyu taslyorlar ve ben bu etkiden kolay kolay kopamiyorum. Manas-
tirin bir sokak asagisinda Ayranci koyunin ilkokuluna gectik. Oktay
Avim, Ozgir Ozbek, Recep Bingd! 8gretmenler mangali yakarken
biz Gamze Kilic 6gretmenle sohbet ettik. Cicedi burnunda civil civil
bir 6gretmen Gamze. Nasil heyecanli nasil hevesli... Nurullah Tosun
dgretmenin sinifindayiz. Ozgir Ogretmen gitarini getirmemis, Oktay
Ogretmen saziyla bize bir bucuk saatlik bir miizik ziyafeti cekti. Biz
de 6zglvensiz sesimizle mirl miril ona eslik ettik. Gildik, eglendik,
soyledik. Sazin s6zln ardindan yola koyulduk.

Son olarak ¢icek agmis badem agaclarindan da bahsetmeliyim size.
Badem agaclarinin nasil guizel ¢icek actigina ilk defa bu kadar yakindan
sahit oldum. Bir agacin dniinde arkadasimdan biraz durmasini rica et-
tim. Cicek agmis badem agaci Marcel Proust romanindan ¢ikip buraya
konmus gibiydi. Uzerine inceden bir yagmur yagiyordu. Diinyada yazil-
mis bitln kitaplara bir ons6z konulacak olsa bu badem agaci olurdu.

walking around Ayranci, Cevrimova, Deveboynu, and Yesiloba. We
entered a Yazidi cemetery. Tombstones and a peacock caught my
attention. I noticed that there were very few graves in the cemetery.
Then we went to Ayranci village. This is the village where Mor Kiry-
akus Monastery is located. According to the information given, the
monastery is located at the farthest point of the Turabidin region.
There are two inscriptions written in Syriac. It is under renovation.
But the mystical breeze of centuries hits people's faces. Its arched
structure and view are magnificent. It is worth coming to Batman
just to see this monastery. Stone structures carry a different mystery
and magic, and | cannot easily break away from this effect. We went
to the primary school of Ayranci village, one street down from the
monastery. While the teachers; Oktay Avim, Ozgir Ozbek, Recep
Bingdl were making the barbecue, we had a chat with Gamze Kili¢.
Gamze is a very chirpy teacher. How excited, how enthusiastic... We
are in Nurullah Tosun's classroom. Teacher Ozgiir didn’t bring his
guitar, Teacher Oktay performed an hour and a half musical feast with
his saz. We accompanied him humming with our insecure voices.
We laughed and had fun and set off after the saz.

Finally, I should mention almond trees in bloom. That was the first
time I've witnessed how beautiful almond trees bloom so closely. |
asked my friend to stop for a while in front of a tree. The almond tree
in bloom seemed to have been placed there from a Marcel Proust
novel. A gentle rain was falling on it. If there were a preface to all
books written in the world, it would be the almond tree.
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SEDAT BORNOVALI

istanbul’da bir miir veya sadece bir giin geciren biri mutlaka
onun yaptigl binalardan biriyle géz gdze gelmistir. italya’nin
Torino kentinde 1850’de dogmus, mimarlik egitimini Paris’te
Ecole des Beaux- Arts’da tamamlamis ancak yasaminin ve
mimarlik Uretiminin en biiyiik kismini istanbul’a adamis. Hatta
bircok yayin onun istanbul dogumlu oldugunu bile séyliiyor.
Nice dogumluydu diye israr eden arastirmalar da yok dedgil. Yani
hayatinda aslina karanlik noktalar bulunuyor. Mimarlik egitimine
baslayana kadar hangi okullarda okudugu da bilinmiyor.

Hayatini tam anlatmak istersek ¢ok sayida ve ¢ok blyuk boyutlarda
eserler vermis Unlt bir mimarin yasaminin uzun donemleri hakkin-
da bir sey bilmiyor olmak garip geliyor ama durum boyle. 1908-9
yillarinda hem hocalik hem de mimarlik faaliyetlerini, kariyerinin en
verimli caginda sonlandiran Vallauri 1921 yilindaki vefatina kadar
da yine sessizlige biriintyor. O yiizden burada onu istanbul’a
biraktigi silinmez izlerle hatirlamaya ve anlatmaya calisacagdiz.

Someone who spends a lifetime or just a day in istanbul has
definitely come across one of his buildings. Born in 1850 in Turin,
ltaly, he completed his architectural education at the Ecole des
Beaux-Arts in Paris but devoted most of his life and architectural
production to istanbul. Many publications even say that he was
born in istanbul. Some studies insist that he was born in Nice.
In other words, there are actually dark spots in his life. It is not
known which schools he studied until he started his architectural
education.

If we want to describe his life exactly, it seems strange not to know
anything about the long periods of the life of a famous architect
who produced many works, but this is the case. Vallauri, who
ended both his teaching and architectural activities in 1908-9 at
the most productive period of his career, remained silent until
he died in 1921. That's why we will try to remember and explain
him through the indelible traces he left in istanbul.

| slkuroad
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istanbul’'u ziyaret etmek denince herkesin aklina farkli giizel-
likler gelir. Birini segmek gerekirse, kent icindeki mizelerden
bir tanesine, kendi tiriinde dinyanin en buyiklerinden bir
tanesi olan istanbul Arkeoloji Miizesi'ne gidince ziyaretciyi
Alessandro Vallauri'nin tam da mize koleksiyonundaki eser-
leri cagristiran klasik kurgulu cephesi karsilar. Dort stitunlu bir
tapinak cephesi gibi kurgulanan merdivenli giris insani klasik
diunya ziyaretine hazirlar.

istanbul’da kuskusuz konaklamak icin de sonsuz secenek var
ancak Pera Palace 1890’lara uzanan tarihi ve tnlu konuklariyla
hafizalarda en ¢ok yer edenlerden bir tanesi ve Hali¢’e bakan
9 kat tizerinde ylkselen bu yapinin da mimari yine Alessandro
Vallauri’dir.

Kentten birka¢ saatligine uzaklasip Blylkada’ya gidildiginde
de adanin en biyuk yapisi ayni zamanda Avrupa’nin en blyuk
ahsap yapisi olan Rum Yetimhanesi de Vallauri'nin bir tasarimi.
Otel olarak planlanmis, icinde tiyatrosu bile bulunan bu yapinin
yakin zamanda restore edilerek eski gorkemini geri kazanmasi
ongortliyor.

Yine kent merkezinden biraz uzak kalmak istersek yonimizu
bir tekneyle Bogaz’a dogru cevirdigimizde Vallauri’nin Avru-
pa’nin Asya’ya en ¢ok yaklastigi bu cografyada her iki kiyryr da
guzellestiren yapitlara imza attigini gozlemliyoruz.

When it comes to visiting Istanbul, everybody thinks of different
beauties. To choose one, when visiting one of the museums in
the city, the istanbul Archaeological Museum, which is one of
the largest of its kind in the world, the visitor is greeted by the
classical fictional facade of Alessandro Vallauri that evokes the
works in the museum collection. The staircase entrance, which
is designed like a temple fagade with four columns, prepares
people for a classical world visit.

There are certainly endless options for accommodation in Is- 99
tanbul, but Pera Palace is one of the most memorable with its
historical and famous guests dating back to the 1890s and the

architect of this building, which rises on 9 floors overlooking the
Golden Horn, was also Alessandro Vallauri.

Alessandro Vallauri bliylik kismini
Sultan Il. Abdiilhamit déneminde
yaptigi onlarca binasiyla
Istanbul’un cehresine gercekten
damgasini vurmus bir isim.

When you move away from the city for a few hours and go to
BlyUkada, the biggest structure of the island is also a design
by Vallauri, the Greek Orphanage, which is Europe's largest
wooden structure. This building, which was planned as a hotel
and even has a theatre, is expected to be restored and regain
its former glory.

Alessandro Vallauri is a name that
really left his mark on the face
of istanbul with his dozens of

buildings, most of which he built

during the reign of Abdulhamid II.

Again, if we want to stay a little far from the city centre, when we
turn our direction towards the Bosphorus with a boat, we observe
that Vallauri creates works that make both coasts beautiful in this
geography where Europe is closest to Asia.

road |



Biiyiikada, Rum Yetimhanesi

Dikey hatlariyla ikinci kdprinin hemen altinda, tastan ve biraz
sert bakisl, istanbul’un merkezindeki kamusal binalar biraz
hatirlatan bir sahil konutu var: Zeki Pasa Yalisi. Mimar burada
Bogaz'in serin sularyla iligkiyi tam bir istanbullu gibi kurmay:
basaramamis. Yap! denizden biraz iceride ve yiksek bir du-
varla cevrili.

Biraz daha ileride, Yenikdy'de dncekine hi¢c benzemeyen bir
yal goriyoruz. Ahmet Afif Pasa Yalisi bize Vallauri'nin farkli
bir yonind de tanitiyor: Vallauri Osmanlh konut mimarhigmin
bircok temel 6zelligini ¢cok iyi incelemis ve Paris’teki egitiminde
ogrendigi klasik hatlardan gerektiginde uzaklasmayi ¢ok iyi
bilebiliyor. Cikmalarin estetigi, pencerelerin dizilisi, boyutlari,
oranlari, 6zellikle de bu yalida Bogaz'in sayfiye ortamiicin yaply!
hafifleten kuleleri bize bunu rahatlikla hissettiriyor.

SKYISTANBUL |

Just under the second bridge with its vertical lines, there is a stone
and somewhat stern-looking seaside residence, reminiscent of
the public buildings in the centre of istanbul: Zeki Pasha Mansion.
Here, the architect failed to establish the relationship with the cool
waters of the Bosphorus like a person from Istanbul. The building
is a little inland from the sea and is surrounded by a high wall.

A little further ahead, we see a mansion in Yenikdy unlike the pre-
vious one. Ahmet Afif Pasha Mansion introduces us to another side
of Vallauri: He studied basic features of Ottoman residential archite-
cture and knew how to move away from the classical lines that he
learned in his education in Paris when necessary. The aesthetics of
the cantalavers, the arrangement of the windows, their dimensions,
proportions, and the towers of the Bosphorus, which lighten the
structure for the summer environment, make us feel this easily.

istanbul Arkeoloji Miizesi

road
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istanbul’'un Anadolu yakasina yoneldigimizde ise daha Asya’ya
adim atmadan uzaktan bile kolayca gozlemlemeye basla-
yabilecegimiz, kentin en blylk binalarindan olan Mekteb-i
Tibbiye-i Sahane olarak kurulmus bugln yine ayni amacla,
Saglik Bilimleri Universitesi olarak kullanilan yapi ise bir bas-
ka italyan mimarla, Raimondo d’Aronco’yla ortak bir tasarimi.
Oncekilerden farkl bir estetikle de olsa cephesi yine denizi
selamlayan kulelerle zenginlestiriimis.

Sonug olarak Alessandro Vallauri buyuk kismini Sultan |l
Abdilhamit déneminde yaptigi onlarca binasliyla istanbul’un
cehresine gercekten damgasini vurmus bir isim. Ayrica Is-
tanbul’da 25 yil boyunca Sanayi-i Nefise Mektebi'nde tek
mimarlik hocasi olarak ¢alisip yetistirdigi ¢cok sayida 6grenci
ile de iz birakmaya devam etmis oldugu icin kente katkisi
gorundugunden de fazla.

road |
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When we head towards the Anatolian side of istanbul, we can
start to observe his joint design with another ltalian architect,
Raimondo d’Aronco even from a distance without stepping into
Asia. The building was founded as the Imperial School of Me-
dicine, which is one of the biggest buildings in the city and is
used as the University of Health Sciences for the same purpose
today. Even with a different aesthetic than the previous ones, its
facade is enriched with towers saluting the sea.

As a result, Alessandro Vallauri is a name that really left his mark
on the face of istanbul with his dozens of buildings, most of
which he built during the reign of Abdulhamid II. In addition, his
contribution to the city is more than it seems, as he continued
to leave a mark with many students he worked with and trained
as the only architecture teacher in istanbul for 25 years at the
School of Fine Arts.

Tophane Muisiri Zeki Pasa Yalisi
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Creative
Simplicity

English Home’un 2021 ilkbahar-Yaz Creative

Simplicity koleksiyonu, sade ve yaratici formlarla
ENGLISH HOME karsiniza cikiyor. GUn isigina kontrast olusturan
golgelerin motiflerinden esinlenen ve sadelik-
ten ilham alarak olusturulan koleksiyon, yasam

alanlariniza ilkkbahar enerijisini getirecek modern
parcalardan olusuyor.

Yaz glnesinin aydinhginda parlayan ve onun
sicakhigina karsi ferah bir his verecek tarzda
tasarlananan urtinler; sade ve dogal renkli siluet
cicek motiflerini barindiriyor. Koleksiyonda haya-
timizda hep var olan fakat gozle géremedigimiz
mikro organizmalardan esinlenilmis cicek motif-
leri; Afrika zambadi, alium, karahindiba tohumu,
lavanta, ortanca, yabani hardal ve mabet agaci
yapraklari English Home'un floral dinyasini se-
zona uygun yeni bir ruhla destekliyor. Zarif tag
yaprak formunda tasarlanan desen ve objeler
de bu etkiyi gli¢clendiriyor.

Mavi ve lila tonlarindaki dogal renkler ve sezon
rengi olarak dne ¢ikan kivi yesili 6zgin bir floral
etkinin kapilarini araliyor. Dikkat ceken motifler,
tipki golgelerin anlik degismesi gibi akiskan
formlar iceriyor. Koleksiyonun organik formlari
desen ve objelere ilham olurken ayni zamanda
cocuk koleksiyonlarina da kaynak oluyor.

English Home, yatak odasindan banyoya, mut-
fak Urlinlerinden dekorasyona yasam alanlari-
nizi yenileyecek kaliteli, stk ve modaya uygun
urtnlerle bu sezon da yepyeni bir dinyanin
kapisini araliyor.

@englishhometurkiye

www.englishhome.com
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Jean-Pierre ve Luc Dardenne Kardesler, yuzyil-
lardir hikimet kurma sorunu yasayan, su an tam
6 huklUmeti bulunan ve genel olarak bu siyasi
ozelligi ile taninan Belgika’nin en 6nemli sinema-
cilari. Valon (Fransizca), Flaman (Flemenkge) ve
Briksel olmak Uzere U¢ federal bolgeden olusan
ve cesitli dillerin konusuldugu Belgika’dan ¢ikan
bu kardeslerin filmleri de cok uluslu veya ¢ok
dilli bir yapiya sahip. Once aile sonra gb¢cmen
sorunlari Uzerinden farkliliklari tarafsizca ve yalin
bir formda veren Dardenne Kardesler, tarzlarini,
gerceklik algilarinin tarafsizca, ¢cok dilli ve federal
yapidaki tlkeleri gibi cesitli karakterleri bir araya
getirerek olusturmalarina borclu. Tarafsizliklaryla
olusturduklari gercekligi; yargiya varmadan her
seyi oldugu gibi anlatan Dardenne Kardesler,
birini veya bir seyi “yargilama” konusunda ta-
mamen flu iken bu fluluga ulasma noktasinda
ise cok net bir durus sergiliyor. Bu net durusun
arkasinda ise farkli kulturleri didikleyerek elde
edilen emegin 6zguveni var. Cogu filminde ¢o-
cuklar tGzerinden ilerleyen Dardenne Kardesler,
yargllama mekanizmasi zayif ve gerceklerle ilk
kez karsilasan “cocuk” merkezinde hikayelerini
anlatmayi seviyor.

GERCEK OLANA KARSI
YARGI BILDIRMEMEK :

BISIKLETLI
COCUK

NOT JUDGING THE REAL ONE:
THE KID WITH A BIKE

ALI OTURAKLI

W0 DIRECTED (T2

Jean-Pierre and Luc Dardenne Brothers are the
most important filmmakers in Belgium, which has
been having a government problem for centuries,
currently has 6 governments, and is generally
known for this political feature. The films of these
brothers, which originate from Belgium, which con-
sists of three federal regions, Wallonia (French),
Flemish (Dutch), and Brussels, and where various
languages are spoken, also have a multinational
or multilingual structure. Dardenne Brothers, who
give the differences objectively and in a simple
form, first through family and then immigrant prob-
lems owe their perceptions of reality to neutral,
multilingual, and federally structured countries by
bringing together various characters. The Dardenne
Brothers, who explain the reality they create with
their impartiality and everything as they are without
judgment, take a very clear stance when it comes
to reaching this bliss, while they are completely
blurred about “judging” someone or something.
Behind this clear stance is the self-confidence of
the labour that is obtained by examining different
cultures. The Dardenne Brothers, who proceed
with children in most of their films, like to tell their
stories in the centre of a “child,” whose judgment
mechanism is weak and who encounters the facts
for the first time.




NE YONETTI?

2011de Cannes Jiiri Biiytik Oduli’ni Nuri Bilge
Ceylan’in Bir Zamanlar Anadolu’da filmi ile pay-
lasan Le Gamin Au Vélo yani Bisikletli Cocuk
filmi, 12 yasinda babasi tarafindan yetimhaneye
birakilan Cyril’in dyktsund anlatiyor. Ne paha-
sina olursa olsun babasini bulmak isten Cyril,
kuafor salonu isleten Samantha ile tanisir ve
onun kendisine koruyucu anne olmasini ister.
Bir yandan aradigi babasina duydugu ofkeyi
Samantha’nin sevgisiyle bastiran Cyril bir yandan
da yurttan ayrildiktan sonraki sivil hayata hatta
banliyd hayatina adapte olmaya calisir. Kirmizi
tisortl ve siyah bisikletiyle aslinda gercedi ara-
yan Cyril, tipki elbisesinin ve aracinin rengi gibi
kullanilan mekanlarin da rahat renk paletleriyle
bir butunluk olusturur.

SKYCINEMA |

Sharing the Cannes Grand Jury Prize in 2011
with Nuri Bilge Ceylan's Once Upon a Time
in Anatolia, Le Gamin Au Vélo, the Kid with a
Bike, tells the story of Cyril, who was left in an
orphanage by his father at the age of 12. Cyril,
who wants to find his father no matter what,
meets Samantha who runs a hairdressing salon,
and asks her to be his foster mother. Cyril, who
suppresses his anger towards his father with
Samantha's love, tries to adapt to civil life after
leaving the orphanage, even to suburban life.
Cyril, who seeks the truth with his red t-shirt and
black bike, forms a unity with the comfortable
colour palettes of the spaces, just like the colour
of his clothes and vehicle.
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“Bir erkegin tutsak oldugu siddet sarmalindan ¢ik-
masina yardim eden bir kadin” tamlamasi Uzerine
yogunlasan Dardenne Kardesler, zaman zaman ara
verseler de senaryoyu bir yil icinde yazmis. Sa-
mantha karakterini basta doktor olarak kurgulayan
ikili, kadin karakteri “cocugun algilarini degistiren
bir peri” olarak dusundukleri icin gorsel olarak
kuafor meslegini uygun bulmus. Duygusalliktan da
kacinan Dardenne Kardesler, karakterlerin gecmisi
hakkinda ¢ok bilgi vermemis. Yargida bulunma,
duygusalliktan uzak kalmanin yanina kasvetten de
uzak durmaya 6nem veren ikili, “sokak ve sokak
suclular” noktasinda gercekligi yakalamis.

Bu filmin yapiminda Dardenne Kardesler’in Belgi-
ka menseli sirketi Les Films du Fleuve ylzde 44,
Fransiz ortak yapim sirketi yiizde 46, italyan ortak
yapim sirketi ise yuzde 10’luk payla ortaklik kurmus.

Cyril karakteri icin cok sayida se¢cme yapilmasi
planlanirken, Thomas Doret (Cyril) besinci aday
olarak geldigi secmelerde hemen roll kapmis.
Thomas normal film ¢cekim planinin disinda tam
bir ay boyunca roll icin ekstra calismis. 55 gin
stiren cekimler ise Dardenne Kardesler icin bir ilk
olmus. Cunku bu film ikilinin yaz ayinda ¢ektigi ilk
yapim. Diger bir “ilk” ise Dardanne Kardesler’in bu
filmde muzik kullanmasi. Bu kararlarinda ikileme
dusen ikili, Cyril karakterini sevgi ile oksamak icin
muzigin iyi secim olacagi fikrine varmislar.

Focusing on the phrase “a woman who helps a man
get out of the spiral of violence he is imprisoned in,”
the Dardenne Brothers wrote the script in a year,
even though they took a break from time to time. The
duo, who initially set up the character of Samantha
as a doctor, visually found the hairdresser profession
appropriate because they thought of the female char-
acter as “a fairy that changes the perceptions of the
child.” Avoiding sentimentality, the Dardenne Brothers
didn’t reveal much about the characters' past. The
duo, who attach importance to judgment and staying
away from sentimentality as well as staying away from
gloom, caught the reality in the point of “street and
street criminals.” The Belgian company Les Films du
Fleuve of the Dardenne Brothers has established
a partnership with 44%, the French co-production
company 46%, and the ltalian co-production com-
pany with 10%.

While several auditions were planned for the character
of Cyril, Thomas Doret (Cyril) took the role immediately
in the audition, where he came as the fifth nominee.
Thomas worked extra for the role for a full month
outside of his regular filming schedule. The shooting,
which lasted 55 days, was a first for the Dardenne
Brothers. Because this is the first film the duo shot
in summer. Another “first” is the Dardanne Brothers'
use of music in this film. Caught in a dilemma in their
decision, the duo concluded that music would be the
best choice to fondly caress the character of Cyril.




NEDEN YONETTI

Eniyimser filmlerini cekmek isteyen ve bunun icin
aydinlik tonlar verecek bicimde ¢ekimlerini yaz
mevsiminde yapan Dardenne Kardesler, daha
sevimli ve daha az dramatik bir hikdye kurmus.
Kendisini seven birisinin yardimlariyla daha 6nce
yasadigl yanilsamalari ortadan kaldirmaya galisan
bir cocugun ¢abalarini kendi sinema dilleriyle an-
latmak isteyen ikili, uzun yillar evvel kendilerine
Japonya’da anlatilan bir dykiiden yola ¢ikmis. ikili,
bu cocugun yanina “bir erkegin tutsak oldugu
siddet sarmalindan ¢ikmasina yardim eden bir
kadin” karakterini eklemis.

Bisiklet konu olunca hemen akillara “italyan Yeni
Gercekciligi” gelmesi Uzerine bu soru ikiliye so-
rulmus. Rome, Citta Aperta (1945), Paisa (1946),
Germany Year Zero (1948), Lamore (1948), The
Flowers of St. Francis (1950) ve Europa 51 (1952)
gibi filmlerin yani sira Pasolini’yi de sevdiklerini
dile getiren Dardenne Kardegsler filmlerinde bu
yapim ve yonetmenlerin bir etkisi olup olmadigini
izleyicinin takdirine biraktigini da belirtmisler.

SKYCINEMA |
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The Dardenne Brothers, who wanted to shoot their
most optimistic film and shot bright tones for this
in the summer, set up a more charming and less
dramatic story. The duo, who wanted to explain the
efforts of a child trying to eliminate the illusions he
had before with the help of someone who loved
him, in their cinematic language, set out from a
story that was told to them in Japan many years
ago. The duo added the character of “a woman
who helps a man get out of the spiral of violence
he is imprisoned in” with this boy.

This question was asked to the duo when “Ital-
ian Neorealism” came to mind as cycling was
the subject. Dardenne Brothers who told they
liked Pasolini besides the films Rome, Citta Aperta
(1945), Paisa (1946), Germany Year Zero (1948),
L'amore (1948), The Flowers of St. Francis (1950)
ve Europa 51(1952) also stated that whether these
productions and directors influence their films is
left to the discretion of the audience.
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NE ZAMAN YONETTI?

20 Ocak 2006 tarihli bir ajanda notundaki fikre
rast gelerek 2009 yilinda senaryolastirilan bu
film, 15 Mayis 2011’de Cannes Film Festivali'nde
promiyerini yapti. 2010’un yaz aylarinda c¢ekilen
filmin dagitimini Cinéart firmasi Belgika'da, Diap-
hana Films firmasli ise Fransa'da Ustlenmis. Her
iki Ulkede de promiyer 18 Mayis'ta gerceklesmis.
Belcika'da 27 salonda vizyona giren film, hafta
sonu br(it 70 bin 768 Avroluk bedelle, gise liste-
sine altinci sirada girerken Fransa'da 172 salonda
lansmani yapilmis ve acilis haftasinda 107 bin
763 katihmla listede altinci sirada yer almis. 172
salondan 215 salona ¢ikan gosterim toplam 209
bin 725 seyirciye ulasmis.

This film, which was scripted in 2009 by coincid-
ing with the idea in an agenda note dated January
20, 2006, made its premiere at the Cannes Film
Festival on May 15, 2011. The distribution of the
film, shot in the summer of 2010, was undertak-
en by Cinéart in Belgium and Diaphana Films
in France. The premiere in both countries took
place on May 18th. The film, which was released
in 27 theatres in Belgium, entered the box of-
fice list with a gross price of 70,768 Euros at the
weekend, while it was launched in 172 theatres
in France and ranked sixth on the list with 107,763
attendance in its opening week. The screening,
which went from 172 halls to 215 halls, reached
a total audience of 209,725.

.~




NEREDE YONETTI?

Film, Belcika’da Fransizca konusulan Valon’un bas
ili Liege’de ¢ekilmis. Su¢ unsurlarini daha iyi aktar-
mak icin buyuk bir kent secen Dardenne Kardesler,
cogu filmi gibi Fransizca ¢cekecekleri bu yapim icin
Liege uygun bir tercih olmus. 12 yasinda kirmizi
tisortll, siyah bisikletli, hayatin gerceklerini ¢cok
kasvetli olmayan bir kentte 6grenen Cyril karakteri
icin sokaklar cok onemli bir yer tutuyor. Aslinda
bir sokak filmi olan Bisikletli Cocuk orijinal adinda
“Bisikletli Yumurcak” iken Dardenne Kardesler,
diger dillerde yumurcak yerine ¢ocuk kelimesini
kullanmis. Yaptigina gdz yumulan “yumurcak” ke-
limesinin kullanimi icin bile Liege sokaklari filme
istenileni vermis.

uziulme. call if he wanted.
Cyril: No one stops him.
Bi haval Don’t be sad if
;:n,?’_ey ; i}'/a things don’t go the

etmiyorum. way you dream.
Sémantha?: . Cyril:
Bir sandvic¢ dahas I don’t dream of
Cyril: anything.
Hayir. Samantha:
Samantha: One more
Biraz su? sandwich?
Cyril: Cyril:
Liitfen. No.

Samantha:

Samantha:

- Hayir. isteseydi,
arardi. Onu
durduran kimse
yok. Hayal ettigin
gibi gitmezse

Samantha:
- No. He would

Some water?
Cyril:
Please.

WIHERE DID ke DIREGT [T7
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The film was shot in Liege, the capital of Wallonia,
where French is spoken in Belgium. Choosing a
large city to better convey the elements of crime,
the Dardenne Brothers, made Liege a suitable
choice for their production in French like most
of their films. Streets have a very important place
for the character of Cyril, who is 12 years old,
wearing a red shirt and black bicycle, and learns
the realities of life in a city that isn’t very bleak.
Originally named “the Brat with a Bike,” which is a
street film, The Dardenne Brothers used the word
“kid” instead of “brat” in other languages. The
streets of Liege gave the film what was wanted,
even for the use of the word “brat,” which means
the one tolerated.
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MUZIGIVLE EVINI TUM DUNYAYA TASIYAN GOCEBE:

ESMA RECEPOVA

THE NOMAD WHO CARRIED HER HOME TO THE WHOLE WORLD: ESMA REDZEPQVA




Sirp kékenli Yahudi bir babanin 6 cocugundan

biri olarak 8 Agustos 1943 tarihinde Uskiip’te
dogan Esma Recepova, ilk plagini 11 yasinda
yayinladi. Cok klturlu bir ailenin cocugu olan
Esma, Musliman-Turk kdkenli Cingene bir an-
nenin kizi, Yahudi bir biytkanne ve Katolik bir
blylkbabanin torunuydu. Eski Yugoslavya’nin en
taninan sarkicilarindan olmayi basaran sarkici 108 single,
20 albim, 6 film, esi Stevo Teodosievski ile 30 llkede
8000’den fazla konser, sayisi bilinmeyen uluslararasi
odil ve 20 dilde soyledigi ylzlerce sarkidan olusan bir
hazineyi basta dogup buyudugu topraklar olmak tzere
tim dinyadaki muzikseverlerin kabine gomdd. 60.
sanat yilinda 11 Aralik 2016'te dogdugu sehir Uskiip'te
hayata gozlerini yumdu.
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Esma Redzepova, born in Skopje on 8 August 1943
as one of the 6 children of a Jewish father of Serbian
origin, released her first record at the age of 11. Esma,
the child of a multicultural family, was the daughter of a
Romani mother of Muslim-Turkish origin, granddaugh-
ter of a Jewish grandmother, and a Catholic grandfa-
ther. The singer, who managed to become one of the
best-known singers of the former Yugoslavia, had 108 singles,
20 albums, 6 films, more than 8000 concerts with her husband
Stevo Teodosievski in 30 countries, an unknown number of
international awards, and a treasure consisting of hundreds of
songs she sang in 20 languages, especially in the land where
she was born and raised. She left them in the heart of music
lovers all over the world. In her 60th year of art, she died on
December 11, 2016, in Skopje, the city where she was born.

Jd
‘fn Pelem Pelem

Ailesine bakmak icin ayakkabi boyaciligi, ha-

mallik, sirk gostericiligi, davulculuk ve sarkicilik

yapan bir babanin en kiguk ikinci cocugu olan

Esma, Roman Muzigi Uzerine gerceklestirilen

bir organizasyonda, agabeylerinden birinin
vasitaslyla kendini gosterdi. Esma, 14 yasinda

Uskiip Radyosu’nun tertipledigi yarismaya da-

vet kazandi ve bu yarismada birinci oldu. 9000
Yugoslav Dinari olan 6dtlle hayatinin dontim noktasina
ulasti. Ailesinin izni ve iginde tek elbise olan bavuluyla
turnelere ¢ikan Esma’nin Und tum Balkanlarda yanki-
lanmaya basladi. Ailesinin izni, tek elbiseli bavulu ve
giderek Un kazanan turnelerinin yani sira Romanlarin
en meshur sarkisi olarak bilinen "Belem Belem" adli
parcay! derledi ve bir ikon haline geldi.

5
‘fn Dani Su Bez Broja

Esma, the youngest child of a father who worked
as a shoe-shiner, porter, circus performer, drum
player, and singer to take care of his family,
showed herself through one of his brothers in
an organisation on Romani Music. Esma won an
invitation to the competition organised by Skopje
Radio at the age of 14 and won first place in this
competition. She reached the turning point of her
life with the award of 9000 Yugoslavian Dinars. The fame
of Esma, who went on tours with her family's permission
and a suitcase with a single dress, began to echo in all
the Balkans. In addition to her family's permission, a suit-
case with a single dress, and increasingly famous tours,
she recompiled the song “Pelem Belem,” known as the
most famous Romani song, and turned it into an icon.

| skyroad <
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Kizina muzikle ilgili hediyeler alip cesaret-
lendirerek Recepova’nin en buytk des-
tekgisi olan annesi, bu hediyelerle aslinda
onun sanatg ydregini sevgiyle isledi. Fakir
bir hanenin hanimi olan “anne”nin bu k-
cuk kizi yillar sonra 48'ini evlat edindigi
52 cocugun ve daha nice minigin baki-
mini Ustlendi ve su sozleriyle hafizalara kazindi:
“Luks hayati sevmem, Allah’a saglikli olmak i¢in
her gln dua ederim. Bir yatak, bir banyo ve iki
o6gun yemek varsa baska ne dilerim ki? Elinde iki
tane varsa, birini ver, iki taneyi ne yapacaksin?
Kimsenin bir seyi yok bu dunyada, c¢iplak geldik
ciplak gidecegiz, unutuyoruz.”

Her mother, who was the biggest supporter of Re-
dZepova by giving her gifts related to music and
encouraging her, actually put love to her artistic heart
with these gifts. This little daughter of the “mother”,
who was the wife of a poor household, took care
of 52 children, 48 of whom she adopted, and many
other children years later and was engraved in me-
mories with the following words: “l don't like luxury
life, | pray to God every day to be healthy. What else
would | wish if | had a bed, a bath, and two meals?
If you have two, give one, what are you going to
do with two? Nobody has anything in this world,
we came naked, we will go naked, we forget that”

4
‘fn Ciganka Je Malena

Besteci, esi ve is ortagl Stevo Teodosievski'nin
Roman topluluguna mensup olmamasi sebebiyle
cok fazla tartisma konusu olan Recepova, Uflemeli
calgilarin ve akordeonun virtidzl olan esi icin “Teni
gadjo (Roman Dilinde yabanci) ruhu Roman” dedi.
Tipki babasi gibi kamyon sof6rlugu, fotografcilik
gibi gesitliis kollarinda ¢alisarak ge¢imini kazanan

Teodosievski ile 1954'te Uskiip Radyosu’nda tanisan Esma,
Uskiip'te actiklan miizik okulu ile Balkanlar'daki genc sanat-
cllarla i ice calistilar. Esma Recepova'yla beraber calisan
Teodosievski Orkestrasi, 2000'i yardim olmak Uzere 20

binden fazla konser verdi.

1976 yilinda Hindistan’in Pencap eyaletin-
de, "Roman Tirkdlerinin Yegane Kraligesi™
ilan edilen o buyulu ses, 60 yillik kariyeri
boyunca her turld irkcilik ve dnyargiyla
savastl, Roma Times'in belirttigine gore
bugiine kadar (i¢ kez Nobel Bans Odii-
|U'ne aday gosterildi. 2. Dinya Savasi'nda
Nazilerce katledilen Cingene’ye adanan ve Cin-
gene Ulusal Marsi kabul edilen "Belem Belem"in
yani sira teyzesine yazdigi Hajri Ma Te Dike (Hayrini
Gormeyesin), Ciganka Je Malena, Caje Sukarije
ve daha ytizlerce sarkisiyla Roman ve Makedonya
muziklerini pop ve elektronik gibi ¢cagdas muzik
tdrleriyle birlestirdi.

In 1976, in the state of Punjab, India, that magical
voice, was declared as the “Only Queen of Romani
Turks,” she fought all kinds of racism and prejudice
throughout her 60-year career and was nominated
for the Nobel Peace Prize three times, according to
the Roma Times. In addition to the “Delem Pelem,”
which was dedicated to the Romani who was killed
by the Nazis in World War Il and accepted as the
Gypsy National Anthem, she combined contempo-
rary music genres such as pop and electronic with
Romani and Macedonian songs like Hajri Ma Te Dike
(May it Do You No Good), Ciganka Je Malena, Caje
Sukarije and hundreds of other songs.

5
‘fn Caje Sukarije

RedzZepova, who was the subject of much contro-
versy because her composer husband and business
partner Stevo Teodosievski didn’t belong to the Rom-
ani community, said, “Teni gadjo (foreign in Romani
language) his soul is Roman,” for him, who was the
virtuoso of wind instruments and accordion. Esma,
who met Teodosievski, who earned his life working
different jobs like a truck driver and photographer, just like her
father, on Skopje Radio in 1954, worked closely with young art-
ists in the Balkans with the music school they opened in Skopje.
Working with Esma RedZepova, Teodosievski Orchestra gave
more than 20 thousand concerts, 2000 of which were charity.




11 Aralik 2016’da hastane kaynaklari ve
ailesinin verdigi bilgilere gére Uskip'te
kisa streli bir hastaliktan sonra hayatini
kaybeden Esma Recepova, babasi gibi ek-
medi icin elinden geleniyapan bir adamla
evlendi. Ailesi gibi farkl kiltdrlerden olusan
bir aileye sahip oldu. Annesi gibi insanlara
karsi comert, cocuklara sevgi, genclere de cesaret
veren bir kadin oldu. Gogebeligiyle bilinen Cinge-
nelerin Ulusal Marsini derledi. Miizigini; dogdugu
evi, ailesi gibi kurdu ve tim dinyaya tasidi. Ailesi-
nin izni ve tek elbiseli bavulu ile gdcebesi oldugu
dinyaya dogdugu yerlerin agitlarini yakti, mizigini
tanitt. Rimbaud’un su dizeleri gibi diinyadan bir
Esma Recepova gecti:

“Mavi yaz aksamlarinda, 6zgur, gezecegim / Ve
ylregimde sevgi; blytk, sonsuz, umutlu, / Cekip
gidecegim, ¢cingene gibi, basibos.”

Esma Redzepova, who died after a short-term
illness in Skopje on December 11, 2016, according
to the hospital sources and her family, married a
man who did his best for his bread like his father.
She had a family of different cultures like her family.
She became a woman who was generous to peo-
ple like her mother, loving children, and encour-
aging young people. She compiled the National
Anthem of Romani known for their nomadism.
She founded her music like her family founded
the house where she was born and carried it all
over the world. With her family’s permission, a
suitcase with a single dress, she lamented about
the places where she was born and introduced
her music to the world where she was a nomad.
Esma RedZepova passed through the world like
the following lines of Rimbaud:

“On the blue summer evenings, | will go along the
paths / Infinite love will mount in my soul; / And |
will go far, far off, like a gypsy.”
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Faun - Oyneng Yar

Tarzlarini pagan-folk ve Orta Cag
muzigi olarak tanimlayan grup 2002
yilinda Almanya’da kuruldu. Faun’u
o6zgun kilan ozelliklerinden birisi
muziklerini eski enstrimanlarla icra
etmeleridir. Bunun yaninda grubun
sarkilarini Latince, Fince, Almanca ve
bu keyifli sarkisinda da oldugu gibi
Uygur Turkgesi ile soylemesi kimlik-
lerinde kdlturlerarasi harmani yansitir.

Defining their style as pagan-folk and
medieval music, the band was found-
ed in Germany in 2002. One of the
features that make Faun unique is
that they perform their music with old
instruments. In addition, the band's
singing of their songs in Latin, Finn-
ish, German, and as in this delightful
song in Uyghur Turkish reflects the
intercultural blend in their identity.

Yasmeen Amina Olya - O Habibi

Yasmeen Olya Kuzey Kanada do-
gumlu, 12 yasinda Kelt arpini calma-
ya baslayan bir muzisyen ve solist.
Tasavvuftan etkilenerek ttim diinya-
sini degistiren ve bunu muzigine de
yansitan Olya, kendisini “iki dinya
arasinda bir sanatc!” olarak tanim-
liyor. Bu “aradaki” hissi ve mizigin
nasil biylye dontsebildigini O Ha-
bibi'de bize g&steriyor.

Yasmeen Olya is a musician and so-
loist born in Northern Canada who
started playing the Celtic harp at the
age of 12. Olya, who has changed
her world under the influence of Su-
fism and reflected this in her music,
describes herself as “an artist be-
tween two worlds.” She shows us this
“in-between” feeling and how music
can turn into magic with O Habibi.
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Vas - Mandara

iranli sanatci Azam Ali ve Amerikall
perklsyonist Greg Ellis'in 1996 yilin-
da kurdugu etnik mizik ile new age
tarzinda sarkilarini icra eden Vas gru-
bu; cello, ud, ney, zil, Tibet calgilar
ve vurmali calgilarla muzik evrenini
olusturur. Azam Ali'nin sesi her sar-
kilarinda bir enstriiman gibi tim akisa
karisarak Ellis’in ritim denizinde ikisi
muhtesem bir uyum yakaliyorlar.

Established by Iranian artist Azam Ali
and American percussionist Greg Ellis
in 1996, the band Vas, which performs
songs in the new age style with eth-
nic music, creates the music universe
with cello, oud, ney, cymbal, Tibetan,
and percussion instruments. Azam
Ali's voice mixes with the flow like an
instrument, and they achieve a magnif-
icent harmony in Ellis's sea of rhythm.

Fatma Said - Aatini Al Naya Wa Ghanni

1991 dogumlu Misirli sanatcgl Fat-
ma Said ilk albimtnt 2020 vyilin-
da yayinladi. Orta Dogu’nun dort
bir yanindan Avrupall bestecilerin
sarkilarina uzanan genis repertua-
rl, soprano olan sanatc¢inin huzurlu
sesinde yanki buldu. Fatma Said,
Feyruz’dan aldigi mirasi saygiyla
koruyarak kendi 6zglin yorumunda
bu sarkinin hakkini veriyor.

Egyptian artist Fatma Said, born in
1991, released her first album in 2020.
Her extensive repertoire, spanning
the songs of European composers
from all over the Middle East, res-
onated in the peaceful voice of the
soprano artist. Fatma Said success-
fully interprets this song in her orig-
inal way, respecting the legacy she
received from Feyruz.

)
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Graham Nash - Prison So

1942 dogumlu Graham Nash Ame-
rikal folk, rock, country sanatcisi,
Grammy oduld sahibi ve ayni za-
manda ¢ok basarili bir fotografci.
Dunyanin hicbir yerindeki haksizliga
kayitsiz kalamayan sanatcl, aktivistli-
gini sarkilarinda politik motifler tize-
rine isliyor ve Prison Song’'da ada-
letin elinin ulasmadigi yerin ironisini
neseli mizika ezgileriyle yansitiyor.

ng

Graham Nash, born in 1942, is an
American folk, rock, country artist,
Grammy award winner, and also a very
successful photographer. The artist,
who can’t remain indifferent to injus-
tice anywhere in the world, focuses
on political motives in his songs and
reflects the irony of the place where
justice doesn’t reach in Prison Song
with cheerful harmonica melodies.

Hamed Nikpay - Moments

Fars muzigine olan tutkusu Hamed
Nikpay'l kiicuk yaslardan itibare tanbur,
setar, ud, def gibi geleneksel aletleri
iyi seviyede calmaya itti. Sarkilarinda
cok etkilendigi Fars siirinden ilham
aldi, Iran’da ve Amerika’'da toplam dort
adet albiim cikararak Iran’in en iyi geng
vokalistlerinden biri olarak tnlendi. Bu
sarkisinda da ismiyle misemma essiz
enstrimantal yorumu dinliyoruz.

His passion for Persian music led
Hamed Nikpay to play traditional in-
struments such as tanbur, setar, oud,
and daf at a good level from an early
age. Inspired by Persian poetry, im-
pressing his songs, he became famous
as one of Iran's best young vocalists by
releasing a total of four albums in Iran
and America. In this song, we listen to
the unique instrumental intepretation.

.-
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Giannis Parios - Thalassa

Giannis Parios ilk albimunt 1971
yilinda piyasaya cikardi. Mizigi, o
ginden bu yana hem diinyada et-
kisini yillarca gosterdi hem de 6zel
olarak Turk pop muziginin ve film-
lerinin esin kaynagdi oldu. Klasik Yu-
nan ezgileri, enstrimanlari ve gin
batimina selam veren gamli sesiyle
Parios’un muzigi klasiklesen Tha-
lassa sarkisinda zirveye ulasiyor.

Giannis Parios released his first al-
bum in 1971. His music has had an
impact on the world for years and
has been a source of inspiration for
Turkish pop music and films. With
classical Greek melodies, instru-
ments, and his glaring voice that
greets the sunset, Parios's music
reaches its peak in the classical
Thalassa song.

Dis Sokagi Sakinleri’nin kurucula-
rindan ve solistlerinden olan sanatgi
grubun dagiimasindan sonra muzik
yasaminda “Duslerin Ressami” is-
miyle tek basina ilerledi ve bizlere
14 alblmle birlikte yiizlerce beste ve
sarki kazandirdi. Ece Minar ile duet
yaptigl bu sarkisi ise, her sokakta,
her zaman, her an ve her huzinde
duyulabiliyor.

Murat Yilmazyildinm - Adsiz Ozlem

The artist, one of the founders and lead
vocalists of the Diis Sokagi Sakinleri,
continued alone in his musical life with
the name “Duslerin Ressami” after the
disintegration of the band and gave us
hundreds of compositions and songs
along with 14 albums. This song, which
he performed with Ece Minar, can al-
ways be heard in every street, in every
sadness at every moment.
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Osmanli diinyasinda Ramazan Ayi bagis ay!
anlamina gelen “Gufran Ay1” ya da “Orug
Ay1” gibi isimlerle anilmaktaydi. Aylarin
en kuvvetlisi ve On bir ayin sultani olarak
nitelendirilen Ramazan Ayini zengin, yok-
sul, orta halli tim Mislumanlar iyilik etme,
sevap kazanma, glnahlardan kurtulma
inanci ile yasardi.

Ramazan, hilalin gérinmesi ile baslardi.
Blylk dnem taslyan bu durum igin bazi
kisiler ylksek bir yere ya da minarelere
cikarak hilalin dogmasini beklerdi. Hilali
gorenler kadiya gider ve hilali gordiklerini
soylerdi. Kandiller yakilarak, davullar ¢ali-
narak ramazanin geldigi halka duyurulurdu.
Sonralari hilali gérme tespitini rasathaneler
yapmaya baslamistir.

Hilalin gortlme tarihinden 10-15 giin kadar
once camilerde ve bazi blyik konaklarda
mahyalar kurulurdu. Mahya gelenegi 16.
ylzyilin sonlarinda ortaya ¢iktigi bilinmekle
birlikte yaygin kullanimi Sultan I. Ahmed'in
ihsaniyla insa edilen Sultan Ahmed Camii
ile baslamis daha sonralari diger camilerde
de uygulanmistir.

In the Ottoman world, the month of Rama-
dan was known by names such as “Fasting
Month,” or “Gufran Month” which means
the month of donation. Described as the
strongest of the months and the sultan of
the eleven months, all Muslims; the rich,
poor, and middle class lived the month of
Ramadan with the belief of doing good,
gaining good deeds and getting rid of sins.

Ramadan started with the appearance of
the crescent. For this situation, which is of
great importance, some people would climb
to a high place or the minarets and wait
for the crescent to rise. Those who saw
the crescent would go to the gadi and say
that they saw the crescent. With lights and
playing drums, the arrival of Ramadan was
announced to the public. Later, observato-
ries began to detect the crescent moon.

10 to 15 days before the crescent date,
mahyas were prepared in mosques and
some large mansions. Although the tradition
of mahya is known to have emerged at the
end of the 16th century, its widespread use
started with the Blue Mosque, which was
built with the grace of Sultan Ahmed |, and
was later applied in other mosques.
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Hilalin gérilme
tarihinden 10-15
guin kadar 6nce
camilerde ve bazi
bliylik konaklarda
mahyalar
kurulurdu.

10 to 15 days
before the crescent
date, mahyas
were prepared in
mosques and some
large mansions.

Bayezid Camii'ne Asilan
Mahya Ipi (1870'ler)
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Ramazan ayi yaklastik¢a evlerde yogun bir
hazirlik donemi baglardi. Ramazani karsila-
mak Uzere temizlikler yapilir, bakir kap ka-
caklar kalayciya gonderilir, ihtiyag halinde
yeni kap kacak siparisi verilir, misafirlerin
altlarina konulacak sofra silteleri temizlenip
yenilenirdi. GUnlik hayatta kullaniimayan
evin icinde ayri bir yerde muhafaza edilen
yeni kasiklar, tabaklar, fincanlar, tepsiler,
havlular meydana ¢ikarilirdi.

Gunumuzde oldugu gibi Osmanli devrinde
de iftar ve sahur icin gerekli gida mad-
delerinin topluca satin alinmasi Ramazan
hazirliklarinin en 6nemli bélumlerinden
birlydi. Bu uygulamaya “ramazan masrafi
gormek” denilmistir. Durumu iyi olanlar sa-
dece kendi ailesinin masraflarini gérmekle
kalmaz cevresinde ihtiya¢ sahibi olanlara
da yardim ederdi. Ramazan masrafi icinde
3 okka sadeyag, 2 okka zeytinyagdi, 10
okka piring, 5 okka seker, 2 okka hosaflik,
2 deste mum bulunmaktaydi. imkani olan-
lar listeye recel, peynir, glllag, kiymalik ve
kavurmalik et de dahil ederdi.

road|

Tophane'de
Ramazan Hazirligi

As the month of Ramadan approached,
an intense preparation period started in
homes. Cleaning was done to meet the
Ramadan, copper pots and pans were sent
to the tin shop, new pots and pans were
ordered if needed, the table mattresses to
be placed under the guests were cleaned
and renewed. New spoons, plates, cups,
trays, towels kept in a separate place in
the house, which were not used in daily
life, were taken out.

In the Ottoman period, as is the case to-
day, buying the necessary food for iftar
(fast-breaking) and suhur (starting the day’s
fasting) in bulk was one of the most im-
portant parts of Ramadan preparations.
This practice was called “to make Rama-
dan expense.” The well-off not only made
the expenses of their own family but also
helped those in need around them. The
Ramadan expense included 3 okas of plain
oil, 2 okas of olive oil, 10 okas of rice, 5 okas
of sugar, 2 okas of compote ingredients, 2
decks of candles. Those, who could afford,
included jam, cheese, rosemary, ground
beef, and roasted meat to the list.

Glinliimiizde oldugu
gibi Osmanli
devrinde de iftar ve
sahur icin gerekli
gida maddelerinin
topluca satin
alinmasi Ramazan
hazirliklarinin en
onemli boliimlerinden
biriydi.

In the Ottoman
period, as is the case
today, buying the
necessary food for
iftar (fast-breaking)
and suhur (starting
the day'’s fasting)
in bulk was one of
the most important
parts of Ramadan
preparations.




Ramazan ayi kis aylarina denk geliyorsa
bazi aileler hazirliklarini meyve ve seb-
zenin bol oldugu yaz aylarinda yapardi.
Recel, surup kaynatir, makarna, eriste ve
tarhana hazirlardi.

Ramazan ayinin baslangicindan dnce sa-
raydan hikimler tembih edilirdi. Ramazan
boyunca padisahin ibadet icin camilere
gelecedi bildirilir; sokak, ev ve dikkan-
larin temizligine dikkat edilmesi, saygisiz
davranislardan kaciniimasl, eglence yerle-
rinde kimsenin birbirini rahatsiz etmemesi
duyurulurdu. Bu davranislara uymayanlara
verilecek cezalar da ayrica belirtilirdi.

Fatih Camii ile Bayezid Camii'nin aviusun-
da sergiler kurulur ve bu avlular seyyar
saticilar tarafindan dolardi. Konak sahipleri
din adami olarak yetisen dgrencilere ve
tekkelere “ramazaniye” adi verilen yiye-
cekleri gonderirdi.

Ramazan ayi orug ve ibadetle gecirilirdi.
iftar hazirliklar finnlardan yeni alinan pi-
deler, simit ve coreklerle tamamlanirdi.
iftar zamani geldiginde Topkapi Sarayi
ond, Yedikule, Kiz Kulesi, Heybeliada ve
Tersane gibi sehrin belirli yerlerinde top-
larla ilan edilirdi.

If the month of Ramadan coincided with the
winter months, some families made their
preparations in the summer months when
fruit and vegetables were abundant. They
would boil jam, syrup, and prepare pasta,
eriste, and tarhana.

Before the beginning of Ramadan, judgments
were given from the palace. It was stated that
the Sultan would come to the mosques for
worship during Ramadan. It was announced
that attention should be paid to the cleaning
of the streets, houses, and shops, disrespect-
ful behaviours should be avoided, and no
one disturbed each other in entertainment
venues. The penalties to be given to those
who do not obey these behaviours were
also specified.

Exhibitions were set up in the courtyard of
Fatih Mosque and Bayezid Mosque, and
these courtyards were filled by peddlers. The
owners of the mansions would send food
called "ramazaniye" to the students and der-
vish lodges who were raised as clergymen.

Ramadan was spent fasting and worshipping.
[ftar preparations were completed with pitas,
simit, and buns recently bought from baker-
ies. When it was iftar, it was announced with
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(Yaz Aylarina Denk
Gelen Ramazan
Glinlerinde Padisahin
iftarini Yaptigii Alan)
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iftar yemegi iftarlik veya iftariye deni-
len cerezlerle baslar, cesitli et ve sebze
yemekleri, pilavlar, hosaflar ve tatlilarla
tamamlanirdi. Padisah sarayinda, devlet
buyuklerinin, zenginlerin, ulemalarin ko-
naklarinda verilen iftar davetleri ayr bir
ozellik tasir, ramazanin ilk gecesinden
baslayarak bayram gecesine kadar de-
vam ederdi. iftar sofralarinda davetlilere
dis kirasi adiyla armaganlar da verilirdi.
Ramazan geceleri sohbetler, eglence ve
oyunlar sahura kadar devam eder, sahur
yemegi yendikten sonra uyunurdu.

Ramazanlarda bekgilerin davul calip, mani
soyleyerek sahur zamanini halka duyur-
malari adetti. Davulcularin bu hizmetine
karsilik halk, ramazanin ayinin 15’'inde ve
bayramin ilk gliniinde bir tcret dderdi.

Ramazan ayi tasidigr kutsal anlamin ya-
ninda ozellikle iftar ve teravihin ardindan
istanbul halkinin hosca vakit gegirdigi bir
eglence ayi da olmustur. ikindiden baslaya-
rak Ayasofya Camii Meydani ile Fatih Mey-
dani arasinda gezintilere cikilirdi. iftardan

road |

cannons in certain parts of the city such
as in front of Topkap! Palace, Yedikule,
Maiden's Tower, Heybeliada, and Tersane.

Iftar meal started with snacks called “iftarlik”
or “iftariye,” was completed with various
meat and vegetable dishes, rice, compote,
and desserts. The iftar invitations given in
the mansions of the statesmen, the wealthy,
and the ulema in the palace of the Sultan
had a special feature and continued from
the first night of Ramadan until the Eid night.
Gifts were also given to the guests at the
iftar tables under the name of dental rent.
Conversations, entertainment, and games
continued until suhur, and people used to
sleep after eating suhur.

During Ramadan, it was customary for the
guards to announce the time of suhur by
playing drums and saying traditional po-
ems. In return for this service of the drum-
mers, the public paid a fee on the 15th of
Ramadan and the first day of Eid.

In addition to its sacred meaning, the month
of Ramadan has also been a fun month

Nargile icen Osmanlilar




sonra kadinlar komsulari ile sahura kadar
sliren sohbet ve ikramlara oyunlara devam
ederken erkekler de ozellikle yaz aylarina
denk gelen Ramazan’da Sehzadebasi,
Laleli, Bayezid, Sultan Ahmed, Ayasofya,
Mahmud Pasa, Eylpsultan ve Sultan Selim
Camilerinin agag altlarindaki kahvehaneleri
doldurur, yatsi ezanina kadar ¢ubuklar,
nargileler, deve tlyl renginde fincanlarla
kopuklt kahveler icilirdi.

Teravih namazindan sonra evlerden ve
camilerden ¢ikan halk arasinda sohbeti
tercih edenler agag alti kahvehanelerine,
saz sozden hoslanan saz sairlerini dinle-
mek icin Cemberlitas - Tavukpazar’'ndaki
saz sairleri kahvelerine, cifte narali, cagirt-
mali, zilli masali, darbukali, zurnali semai
kahvelerine dagilir, herkes kendi zevkine
gore vakit gecirirdi. Karagdz perdeleri ve
meddahlari tercih edenler ise daha ¢ok
Sehzadebasi’na gelirdi.

for the people of istanbul, especially after
the iftar and tarawih prayer. Starting in the
afternoon, people took a walk between
Hagia Sophia Mosque Square and Fatih
Square. After the iftar, women continued
to chat and play with their neighbours until
suhur with treatments. Men used to fill the
coffeehouses under the trees of Sehzade-
basi, Laleli, Bayezid, Blue, Hagia Sophia,
Mahmud Pasha, Eylpsultan, and Sultan
Selim Mosques during Ramadan, especially
during the summer months, and up to the
night prayer, they would have hookah and
coffee in camel-coloured cups.

After the tarawih prayer, those who came
out of the houses and mosques would
go to talk to people under the tree cof-
feehouses, to listen to the saz poets of
Cemberlitas-Tavukpazarl, to the semai cof-
fees with double naras, cymbals, darbukas,
and zurnas. Everybody would spend time
according to their interests. Those who
preferred Karagoz acts and storytellers
would mostly come to Sehzadebasl.
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Yatsi ezanina
kadar cubuklar,
nargileler, deve

tiyu renginde

fincanlarla kopdiklii
kahveler icilirdi.

Until the night
prayer, they
would have

chibouk, hookah,
and foamed
coffe from camel-
coloured cups.

Emindnii Yeni
Camii'nde Mahya
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fran’in tarihi ve kltirel bakimdan bir hayli
onemli sehirlerinden biri olan Erdebil, Sa-
valan dag silsilesinin eteklerinde, deniz
seviyesinden 1500 metreden fazla ytk-
seklikteki platoda kurulan bir kent. Her ne
kadar ne zaman kurulduguyla alakali net bir
bilgi olmasa da sehrin boy gosterdigi tari-
hin Sasaniler donemine kadar gittigi ifade
ediliyor. Hazar Denizi'nin yakinlarinda bu-
lunan sehir bulundugu yikseklik itibaryla
yaz mevsiminde misafir ettiklerine oldukca
glzel hava sartlari sunarken, sonbahar da
dahil olmak Uzere kisin gelen ziyaretgileri-
ne dondurucu soguk ylizinl gosterebilir.

islam hakimiyeti altina girmesinin ardin-
dan taninan bir sehir mevkiine gelen Er-
debil, 6zellikle Babek liderligindeki siyasi
gelismenin merkezi olmasi hususiyetiyle
kulaklara kendisini bir hayli asina kilar. Son-
rasinda bdlgeye hakim olan Turk hanedan!
Sacogullar’nin merkezi olurken, hususen
bu tarihten itibaren ilerleme kaydeder. Bu-
lundugu mevki itibariyla hem iktisadi hem
de ictimai bakimdan gelisme kaydeden
sehir, hi¢ sliphesiz baska devletlerin de

Ardabil, one of the most important cities
of Iran in terms of history and culture, is
founded on the foothills of the Sabalan
mountain range, on a plateau at an al-
titude of more than 1500 metres above
sea level. Although there is no clear in-
formation about when it was founded, it
is stated that the history of the city goes
back to the Sassanid period. The city,
which is located near the Caspian Sea,
offers very nice weather conditions to
its guests in summer due to its altitude,
and it can show its freezing cold face to
its visitors in winter, including autumn.

Ardabil, which became a known city after
entering under the rule of Islam, made
its name heard, especially as it was the
centre of political development under
the leadership of Babak. Afterwards, it
became the centre of the Turkish Sajid
dynasty, which dominated the region,
and it started to develop. The city, which
improved both economically and socially
in terms of its location, undoubtedly tan-
talised other states. Especially the 13th
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13. ytizyil sehir igin
bliytik bir yikim
meydana getirir.
Kuzeyden gelen

Glircli ordusu sehri
yakip yikarken,

sayisiz insanin da

canini alr.

The 13th century
caused great
destruction for the
city. The Georgian
army coming from
the north destroyed
the city and took the
lives of countless
people.
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istahini kabartir. Ozellikle 13. yiizyil sehir
icin buylk bir yikim meydana getirir. Ku-
zeyden gelen Gurcl ordusu sehri yakip
yikarken, sayisiz insanin da canini alir. Bu
felaketten ¢cok daha blyigu Mogol istilasi
olur ki sehir hem iktisadi hem ictimai ba-
kimdan bir hayli biytk bir darbe almis olur.
Fakat yine de toparlanmayi basarir. 1229
yilinda dlen ve Erdebil'i de ziyaret eden
doénemin dnemli seyyah ve cografyacila-
rindan Yak{t el-Hamewi Erdebil sehrinin
Mogol istilasindan kisa bir zaman sonra
yeniden kuruldugunu ve hatta dncekinden
daha da mamur hale geldigini ifade eder.

Erdebil isminin hi¢ siphesiz akillara ka-
zinmasi burada temeli atilan Safeviler ile
olur. Once bir tekke mevkiinde olan, sonra
devletlesen hiiviyet arzeden Safeviler icin
burasi hem siyasi hem de dini 6zellikte bir
yerdir. Safiyytiddin-i Erdebili tarafindan ku-
rulan sGff yol, ddneminde dylesine dnemli
bir mevkie gelir ki islamiyet'in o dénem
iran’a hakim ilhanli Devleti’'nin resmi dini
olmasini saglayan ilhanl hitkiimdari Gazan
Han’in ve bu devlet ricalinin desteklerine
mazhar olur. Vefatinin akabinde dergahin
bahcesine defnedilen Seyh Safiyylddin
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century caused great destruction for the
city. The Georgian army coming from the
north destroyed the city and took the
lives of countless people. Much bigger
than this disaster was the Mongol inva-
sion, which was a major blow to the city
both economically and socially. But it still
managed to recover. Yaqut al-Hamawi,
one of the important travellers and geog-
raphers of the period, who died in 1229
and had visited Ardabil, stated that the
city of Ardabil was re-established shortly
after the Mongol invasion and became
even more prosperous than before.

The name Ardabil was undoubtedly en-
graved in mind with the Safavids whose
foundation was laid here. For the Safa-
vids, who had the statue of a lodge at
first became a state, it had political and
religious character. Established by Safi-
ad-din Ardabili, the Sufi road reached
such an important position in its period
that it was supported by the llkhanid
ruler Ghazan Khan, the state chief, who
made Islam the official religion of the
llkhanid State ruling Iran at the time. Even
though Sheikh Safi-ad-din, who was bur-
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Erdebil isminin hic
sliphesiz akillara
kazinmasi burada
temeli atilan
Safeviler ile olur.

The name Ardabil
was undoubtedly
engraved in mind
with the Safavids
whose foundation
was laid here.




her ne kadar stinnf olsa da bilindigi gibi
sonraki donemlerde tekkeden devlete
dontstim olurken bu yapi da sfilesir. Seyh
Safiyyiiddin’in mezarinin merkezde bulun-
dugu dergéh ise bugtin gelinen nokta-
da farkl birim ve yapilarin bulundugu bir
kompleks hlviyeti arzeder ki hi¢ sliphesiz
Erdebil'deki gorlilmeye degder ilk yeri de
burasi meydana getirir. 1334’te vefatinin
ardindan gomuldigu ve sonradan yapilan
eklemelerle boy gosteren Seyh Safiyyiid-
din’in mezari, gergekten de biyleyicidir.
Mavi sirli tuglalar ile Allah isminin yazili
oldugu burg, bu hususiyetinden dolay Al-
lah Allah Burcu olarak bilinir. Bu kompleks
icerisinde yer alan Kandilhane ve ayrica
Cinihane de sahip oldugu goz alici este-
tigiyle g6z doldurucudur. Mevcut hususi-
yetleriyle bu killiye Safevi sanatinin zirve
eserlerinden birini meydana getirir. 1828
yilinda gerceklesen Rus isgali sebebiyle
burada bulunan pek ¢ok kiymetli parca
malesef Ruslar tarafindan kacirihr ki bu
eserler bugtin hald Peterburg sehrinde
yer alan Ermitaj Mizesi’'ndedirler.

Tabii bdylesine kadim sehirlerin olmazsa
olmazi olan kapali ¢arsi Erdebil’de de gu-
nimuzde ayaktadir. Erdebil’in gelismesini
saglayan sebeplerden birini de aslinda
ekonomik bakimdan kendisine getiri sag-
layan mevkii meydana getirir. Onemli bir ti-
cari meta olan ipegdin Anadolu topraklarina
ihra¢ edilmesi doneminde Erdebil tzerin-
den mumkln oluyordur. Gegirdigi yikimlar
sebebiyle Erdebil tarihi birikimini tamamiyla
bugiine taslyamamis fakat yine de Selguklu
ve Safevi donemi eserleriyle goz doldu-
rur. Ozellikle Balikli Cay lzerinde bulunan
tarihi Safevi koprileri varligini bugtin de
devam ettirirken, Balikli Cay’da yapilan bir
gelenek de hala canliigini sirdirdr. Her yil
Nevruzdan 6nceki son Carsamba guninin
sabahi binlerce kisinin katilimiyla gercek-
lesen renkli toren, bolge halki tarafindan
inanildigi sekliyle dua ve niyetlerin kabul
edildigi bir zamandir. Pek ¢cok lezzet imkani
da sunan Erdebil'de, 6zellikle yenilen gu-
zel bir yemegin ardindan lezzetli caylarin
icilecegi bir kahve size sehirle alakali cok
daha fazla sey ogretecektir.

ied in the garden of the dervish lodge
after his death, was Sunni, as it is known,
this structure became Shiah as the tran-
sition from the dervish lodge to the state
in the following periods. The dervish
lodge where Sheikh Safi-ad-din's tomb is
in the centre is a complex with different
units and structures at the point reached
today, which undoubtedly makes it the
first place worth seeing in Ardabil. The
tomb of Sheikh Safi-ad-din, where he
was buried after his death in 1334 and
appeared with later additions, is truly
fascinating. The bastion on which the
name of Allah is written with blue glazed
bricks is known as the Allah Allah Bas-
tion because of this feature. The candle
section and tile section in this complex
are eye-catching with their aesthetics.
With its current features, this complex is
one of the top works of Safavid art. Due
to the Russian occupation in 1828, many
valuable pieces were taken by the Rus-
sians, which are still in the Hermitage Mu-
seum in the city of St. Petersburg today.

Of course, the grand bazaar, which is
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indispensable for such ancient cities, is
still standing in Ardabil today. One of the
reasons behind Ardabil's development
is actually the location that provides
it with economic returns. During the
period of exporting silk, an important
commercial commodity, to Anatolian
lands, it was possible through Ardabil.
Although Ardabil couldn’t fully carry its
historical background to the present due
to the destruction it has undergone, it
still impresses with the works of the
Seljuk and Safavid periods. While the
historical Safavid bridges on Baligly
Chay River still exist today, a tradition
in Baligly Chay River is also alive. The
colourful ceremony, which takes place
every year on the morning of the last
Wednesday before Nowruz, with the
participation of thousands of people,
is a time when prayers and intentions
are accepted as believed by the peo-
ple of the region. In Ardabil, which also
offers many tastes, a coffeehouse to
have delicious tea after a nice meal will
teach you much more about the city.
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TARIHIN [ZINI SURERKEN:

AFYONKARAHISAR

WHILE TRACING HISTORY: AFYONKARAHISAR

CAGLAR CAGATAY
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Termal veya kaplica denilince ilk akla gelen kent olan
Afyonkarahisar, tarih boyunca farkli uygarliklara ev sahipligi
yapmis. Binlerce yillik ge¢mise sahip Afyonkarahisar'da gezilecek
tarihi yerler listesinin ilk sirasinda ihtisamiyla sehrin ortasinda
yukselen Afyon Kalesi var. Kentin tarihi anlarina taniklik etmis olan
bu kale, 226 metre yikseklige sahip bir sarp kayalik Ustiinde
yer aliyor. Sehrin simgelerinden olan kaleye ¢iktiginizda sehrin
manzarasini da izleyebilirsiniz.

Gezimizde bir sonraki rotamiz kentin merkezindeki Afyon Ulu
Camii, 40 ahsap sUtun tzerinde ytkselen, U¢ kapiya ve tugla bir
minareye sahip. 13.yy’da insa edilen ve sehrin en blytk camisi
olan Ulu Cami, mistik atmosferi ve mimarisi ile dikkat ¢ekiyor.
Suslemeleri de gorilmeye deger. Hem ibadethane hem de bir
sanat eseri olarak kesinlikle ziyaret etmelisiniz. Ancak sadece
Ulu Cami degil, kentin diger camileri de gorilmeye deger. Misri
Camii ve imaret Camii bunlardan birkagi.

Afyonkarahisar, the first city that comes to mind when it comes to
thermal springs, has hosted different civilisations throughout history.
Afyon Castle rises in the middle of the city with its magnificence
at the top of the list of historical places to visit in Afyonkarahisar
with a history of thousands of years. This castle, which has wit-
nessed the historical moments of the city, is located on a cliff with
a height of 226 metres. When you go to the castle, which is one
of the symbols of the city, you can also watch the view of the city.

Our next destination in our trip is the Afyon Grand Mosque in
the centre of the city, rising on 40 wooden columns, with three
gates and a brick minaret. Built in the 13th century and being the
largest mosque in the city, the Grand Mosque draws attention
with its mystical atmosphere and architecture. Its decorations are
also worth seeing. You should definitely visit it, both as a place
of worship and as a piece of art. However, not only the Grand
Mosque but also the other mosques of the city are worth seeing.
Misri Mosque and Imaret Mosque are some of them.

Sehrin Miizelerini Goriin!

Kurtulus Caddesi’nde yer alan Afyonkarahisar Muzesi, 1971de
simdi bulundugu binaya tasinmis ve zengin bir eser icerigine
sahip. Afyon’da yaklasik 40 hoyuk ve 20 antik sehir var ve
buradan ¢ikan eserler Afyon Arkeoloji Mizesi’nde sergileniyor.
Kentteki bir sonraki rotamiz Sultan Divani Mevlevihane Mizesi.
Afyonkarahisar Mevlevihanesi’nin kurulusu 13. ylizyila dayaniyor
ve Anadolu’daki ilk Mevlevihane oldugu sdyleniyor. 2008 yilinda
restore edilen Mevlevihane’nin bahgesinde dervis odalari, matbah
gibi degisik bolimler bulunuyor. Seyahatimize Zafer Mizesi ile
devam ediyoruz. Muze binasi 1914 senesinde belediye binasi
olarak insa edilmis ve BuyUk Taarruz kararinin alindigi yer olarak
onem kazanmis. 1985’de Afyon Zafer Miizesi olarak ziyarete acilan
muzede Kurtulus Savasi ile ilgili bilgi ve belgeleri gorebilirsiniz.
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Visit the Museums of the City!

The Afyonkarahisar Museum, on Kurtulus Street, was moved there in
1971 and has a rich content of artifacts. There are about 40 mounds
and 20 ancient cities in Afyon, and their artifacts are exhibited in the
Afyon Archaeological Museum. Our next route in the city is the Sultan
Divani Mevlevi Lodge Museum. The foundation of Afyonkarahisar Mev-
levi Lodge dates back to the 13th century and it is said to be the first
Mevlevi Lodge in Anatolia. There are different sections such as dervish
rooms and a kitchen in the garden of the Mevlevihane, which was
restored in 2008. We continue our journey with the Victory Museum.
The structure was built in 1914 as a town hall and gained importance
as the place where the Great Offensive decision was taken. You can
see information and documents about the War of Independence in
the museum, which was opened as the Afyon Victory Museum in 1985,



Frig Vadisi’nde Yiriiyus,
Kirkgoz Kopriisu’nde Glin Batimi

Afyonkarahisar, Ankara, Eskisehir ve Kiutahya arasindaki
cografyaya yayilan binlerce yillik tarihe sahip Frig
medeniyetinin izini strebilirsiniz. Tematik kultdr rotasi olan
ve 2013’de acllan Frig Yolu, uzun yirlyds ve bisiklet yollarini
icinde barindiriyor. 506 kilometrelik parkuruyla dogaseverlerin
godzdesi olan glizergéh, kaya yerlesimleri, kaya anitlari,
mezar odalari, kilise ve sapelleri, peribacalari ve diger dogal
glzellikleriyle ziyaretcilerini cezbediyor. Ozellikle de peri
bacalari, essiz manzaralar sunuyor. ihsaniye, iscehisar, Bayat
ve Bolvadin ilgelerinde sapkali ya da sapkasiz peri bacalari
gdrmeniz mumkin. Bunun disinda Afyon’da baska bircok
antik kent var. Afyon’un koklu tarihini kesfetmek istiyorsaniz
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Trekking in the Phrygian Valley,
Sunset on Kirkgoz Bridge

You can trace the Phrygian civilisation, which has a history
of thousands of years, spreading across the geography be-
tween Afyonkarahisar, Ankara, Eskisehir, and Kitahya. The
Phrygian Way, a thematic culture route opened in 2013, includes
long walking and cycling routes. The route, which is popu-
lar among nature lovers with its 506-kilometre track, attracts
visitors with the settlements, rock monuments, tomb rooms,
churches and chapels, fairy chimneys, and other natural beau-
ties. Especially the fairy chimneys that offer unique views. You
can see fairy chimneys with or without a hat in the districts
of ihsaniye, Iscehisar, Bayat, and Bolvadin. Apart from that,
there are other ancient cities in Afyon. If you want to discover
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antik kentlerini de gezin. Suhut ilgesindeki Synnada Antik
Kenti, Frigya’nin baskenti olmus blyUk bir kentti. Apameia
Antik Kenti ise Pers doneminden kalma, ginimuzde Dinar
ilcesi olarak bilinen bolgede yer aliyordu. Apameia’nin
antik tiyatrosu ve stadyumu gibi yapilarini gorebilirsiniz.
Docimeium Antik Kenti ise iscehisar ilcesinde yer aliyor.
Amorium Antik Kenti’'de, Emirdag ilcesine bagl Hisarkdy'de
bulunuyor ve yedi blyuk uygarhdin izlerini tasiyor.

Gun batiminiizlemek igin Kirkgdz kdprisu bir sonraki rotamiz.
Bolvadin ilgesinde, Akarcay Uzerinde yer alan Kirkgoz
Koprisu'nin ilk yarisi 1150’de Bizans imparatoru I. Manuel
Kommen tarafindan yaptirildi. Yapiminda mermer ve bazalt
tast kullanildi. Mimar Sinan tarafindan koprinin kuzey tarafina
dogru 200 metrelik ekleme yapildi ve kopri 64 gozli oldu.

Dinlenme Vakti

Sehir turunu tamamladiktan sonra dinlenmek igin en iyi secenek
Afyokarahisar’in dinyaca meshur kaplicalari olabilir. Termal
sulari ve kaplicalari ile efsanelere konu olmus bir sehir olan
Afyonkarahisar'da Gazligdl ilk duradiniz olabilir. Merkeze 21
kilometre mesafede yer alan Gazligdl Termal Kaplicalar’ni
dinlenmek, yenilenmek icin tercih edebilirsiniz. Yine Omer
llicasl, Gecek Kaplicasl, Heybeli Termal Turizm Merkezi’'ndeki
tesislerde sizi bekliyor.
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the deep-rooted history of Afyon, visit its ancient cities.
Synnada Ancient City in Suhut district was a big city that be-
came the capital of Phrygia. Dating back to the Persian period,
Apameia Ancient City was located in the area known today
as Dinar district. You can see Apameia's structures such as
the ancient theatre and stadium. Docimeium Ancient City is
located in iscehisar district. Amorium Ancient City is located
in Hisarkoy, in Emirdag district, and bears the traces of seven
great civilisations.

Kirkgdz Bridge is our next route to watch the sunset. The first
half of Kirkgdz Bridge, located on Akarcay in Bolvadin district,
was built in 1150 by the Byzantine Emperor Manuel Kommen.
Marble and basalt stone were used in its construction. An
addition of 200 metres was made towards the north side of
the bridge by Mimar Sinan and the bridge became 64 eyed.

Time to Rest

After completing the city tour, the best option to rest may be Afyo-
karahisar's world-famous hot springs. Gazligdl can be your first
stop in Afyonkarahisar, a city that has been the subject of legends
with its thermal waters and hot springs. You can choose Gazligdl
Thermal Springs, which is located 21 kilometres from the centre,
to rest and get refreshed. And Omer Thermal Springs awaits you
at the facilities in Gecek Thermal, Heybeli Thermal Tourism Centre.
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Afyonkarahisar
Mevlevihanesi’nin
kurulusu 13. ylizyila
dayaniyor ve
Anadolu’daki ilk
Mevlevihane oldugu
soyleniyor.

The foundation of
Afyonkarahisar Mevlevi
Lodge dates back to
the 13th century and
it is said to be the
first Mevlevi Lodge in
Anatolia.
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FANTASTIC CITIES

ARDA AREL

Tik tak tik tak tik tak tik tak. Timaru'ya vardigim vakit ilk
duydugum ses bu oldu. Sehrin ortasinda 10 adam boyu yikselen
ve metalik bir sesle insan zihnine hilkmeden bu yaplya saat
diyorlar. Akrep ve yelkovan isminde iki kolu ayni yone donuyor
ve belirli araliklarla biri digerinin Ustlinden gecerek fevkalade
ritmik bir dansi durmaksizin tekrar ediyor. Sehre her gelen, bir
yari tanri kutsal evi imis gibi 6nce onu ziyaret ediyor. Dilenciler
onun oniinde yalvariyor, yakariyor. Dikkanlar o dedigi vakit
acilyor, o dedigi vakit kapaniyor. Etrafinda yedi renkli nesesiyle
cocuklar kosturuyor. Hamile kadinlar her giin batiminda gelip
vakitli dogum icin zamanin efendisinden yardim dileniyor.

CunkU Timaru'da her kadin, mikemmel cocugu dogurmaya
calisir. Fakat sadece ytiz yilda bir vuku bulan bir seydir bu. Yine
de Timaru halki bunu fazlasiyla ciddiye alir. Kentte, sadece bu
ilme omrunl eskitmis bilgeler, vakti geldiginde kadini olumu
pahasina doguma zorlayacak zehirli karisimlariyla koca karilar,
efsunlu eller, zamanlh dualar, Timaru'da ne ararsan var.

Bir kosede hayretle saat isimli zaman aynasini izliyordum.
Kulenin etrafinda hayat nasil hizli... Kulenin tepesinde dénip
duran akreple yelkovanin aksine...

Mesele cakralarda, dedi hamile bir kadin. Yanima yaklastigini fark
etmemistim. Her insan dogum aninda zamanla muhurlenir. Bu
muhri 6mur boyu tasir, tasiriz. Onu inkar edemeyiz. Ondan ayri
hareket edemeyiz. Ancak ona yetimiz miktarinca yon verebiliriz.
Mikemmel insan, iste sonsuz yon verme yetisine sahip insandir.
Zamanin en duru mahriyle muhtrltddr. Tum cakralari agik,
zihni plrdzslz ve algisi sinirsiz. Bir zaman peygamberi, kim
ona gebe olmak istemez.

YUz sene evvel Timaru’da, bir zaman peygamberinin dogdugu
sdyleniyor. Annesi ona omrinden omur vermis, vaktinde
disuridp dinyaya kendisi vefat etmis. Babasi o vakit aklini
yitirmis. Bebegdi kaptigi gibi kimselere gérinmeden sehri terk
etmis. Bir daha da izlerine rastlayan olmamis. ismine Atlas
demisler o bebegin. Timaru'da Atlas icin derler ki, bebek deli
babasini kendine binek bilmis. Ona yol gosteren yine dlmus
annesidir. Oyle bir zihin, yeri gelir dlilerle de konusur.

Bu kadar dinledikten sonra Timaru'’nun mikemmel insan
hikayelerini acikgasl gegen yuz yilin ardindan kim mikemmel
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Tick tock, tick tock, tick tock, tick tock. This was the first sound |
heard when | got to Timaru. They call this structure, which rises 10
man-size in the middle of the city and dominates the human mind
with a metallic voice, as a clock. Its two hands, called the hour and
minute, turn in the same direction and at certain intervals, one
passes over the other one and repeats an extraordinary rhythmic
dance without stopping. Every visitor to the city first visits it as if it
were a demigod holy house. Beggars beg in front of it. The shops
open and close when it says. The children are running around it
with the joy of seven colours. Pregnant women come here every
sunset to ask for help from the lord of time for a timely birth.

Because in Timaru every woman tries to give birth to the perfect
child. But it's something that only happens once in a hundred years.
Still, the people of Timaru take this very seriously. In the city, some
sages have worn out their lives on this wisdom, old ladies with
their poisonous mixtures that will force the women to give birth
at the expense of her death when the time comes, enchanted
hands, timely prayers; whatever you are looking for in Timaru.

In a corner, | was watching the time mirror called the clock in
amazement. How fast is life around the tower... Unlike the hour
and minute hand whirling at the top of the tower...

It's in the chakras, one pregnant woman said. | didn't realise she
was approaching me. Every person is sealed in time at the time
of birth. We carry this seal for life. We cannot deny it. We cannot
move apart from it. We can only direct it to the extent of our
competence. The perfect person is the one who is capable of
infinite competence to direct it. It is sealed with the purest seal
of the time. All of its chakras are open, its mind is smooth, and
perception is limitless. A time prophet, who would not want to
be pregnant for it.

It is said that a hundred years ago a prophet was once born in
Timaru. His mother gave him a lifetime from hers, dropped him
to the world on time, and passed away. His father lost his mind
atthat time. He left the city unseen to anyone as he grabbed the
baby. No one has ever seen his traces again. They called the
baby Atlas. In Timaru, they say about Atlas, that the baby knew his
crazy father as a saddle beast. It is his dead mother who guides
him. Such a mind sometimes speaks to the dead.
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Bir kosede hayretle saat isimli
zaman aynasini izliyordum.
Kulenin etrafinda hayat nasil
hizli... Kulenin tepesinde dontip
duran akreple yelkovanin
aksine...

In a corner, | was watching the
time mirror called the clock in
amazement. How fast is life
around the tower... Unlike the
hour and minute hand whirling
at the top of the tower...

dogacak ve ne zaman merak ettim. Kimse bilemez, dedi
hamile kadin. Bir yandan gultyor bir yandan da umutla elini
gebe karninda gezdiriyordu. Bilgeler bile bilemez. Zamanin
muhrind hesaplamak ilmi bilene bile zordur. Ancak andan
once yetisir vaktin haberi. Onlar vakit geldi dediginde her
gebe dogurmak zorundadir ki bilgeler de yanilabilir. Aslinda
o vakit beklenen olmayabilir.

Timaru'da belki mukemmel bir bebek gorurim diye U¢
gece daha kaldim. Nihayetinde ylz senedir bekleyenler
oldugunu kendime hatirlatip kentle vedalastim. Elbette onu
terk etmeden hemen 6nce zamanin efendisinden icazet
almaliydim. Tik tak tik tak tik tak tik tak.

After listening to this many wonderful human stories about
Timaru, frankly, after the last hundred years, | wondered who
will be born perfect and when. “Nobody knows,” the pregnant
woman said. On the one hand, she was laughing, and on the
other hand, she moved her hand around her pregnant belly
in hope. Even the sages cannot know. It is difficult to calculate
the seal of time, even for those who know wisdom. However,
the news of time comes before the moment. When they say it
is the time every pregnant woman has to give birth and sages
could be wrong as well. Actually, what has been expected
might not happen at that time.

| stayed 3 more nights in Timaru so that maybe | could see a
perfect baby. After all, | reminded myself that they have been
waiting for a hundred years and said goodbye to the city. Of
course, | should have received approval from the lord of the
time just before | left it. Tick tock, tick tock, tick tock, tick tock.
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Yine is aralarinda ya da
aksam cayimi kahvemi alinca
karsisina oturup eglenebilecedim bir
oyun ararken rastladim Dorf Romantik'e.
Esasen oyunu gorlince iste aradigim tam
olarak bdyle bir oyun dedim ve Steam sayfasinda
biraz gezindikten sonra satin aldim. Ama aradigim
boyle bir oyun degildi. Degilmis. Bunu hizla gegen 2
saatin ardindan anladim. Benim aradigim, cok vaktimi almasin,
diledigimde girip kafa dagitmali biraz oynayayim daha sonra
taze bir zihinle isime bakayim tarzinda bir oyundu. Yani bir
diger deyisle cay-kahve oyunuydu. Ama Dorf Romantik bunun
icin fazla iddiall.

Oyun temel olarak bir bulmaca similasyon oyunu. Petek
"tile"lardan olusuyor. Ve siz pesi sira size rastgele gelen
petekleri uc uca ekleyerek bir sehir kuruyorsunuz. Ama bu sehri
kurarken belirli bir diizene gore gitmeniz ve size verilen gorevleri
yapmaniz elzem. Aksi takdirde puan kazanamaz ve ekstra petek
alamazsiniz. Peki, ne ise yariyor bu puan ve petekler?

Puan toplamak onemli ¢linku topladi§imiz puanlar sayesinde
basarimlar kazaniyor ve bu basarimlarla peteklerin Ustlinde
gelebilecek yeniyapilara erisiyoruz. Bu sonradan gelen yapilar
genelde joker yapllar oluyor ve bircok "tile"| eslememize olanak
sagliyor.

Gorevleri yaparak kazandigimiz ekstra peteklerse ¢cok énemli.
CunkU oyun baslangicta bize 40 petek veriyor ve bu peteklerle
sehrimizi kurmaya basliyoruz. Ancak hicbir gérevi yapmazsak
bu 40 petek bittiginde: Game Over.

Yani elimizdeki petekleri esleyerek yaptigimiz gorevler sayesinde
aldigimiz yeni petekler bizi oyunda tutan yegane sey oluyor.
Sonrasi mi? Ben de bilmiyorum ama zamanla 6grenecegdim.
Herhéalde maksimum hayatta kalma ve maksimum puana ulasma
tarzinda bir mlcadele s6z konusudur. Benimse bir stire daha
Dorf Romantik'e zaman ayiracagim kesin.
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| came across
Dorfromantik
again while | was
looking for a game to

play when | had breaks from
work or my evening tea and coffee.

Actually, when | saw the game, | said this
is exactly the game | was looking for and

bought it after browsing the Steam a bit. But it
wasn't such a game | was looking for. | realised this
after 2 hours that passed quickly. What | was looking for

was a game in a way that wouldn’t take much of my time, |
would play a little and get distracted whenever | wished, then turn
back to my business with a fresh mind. In other words, it was a
tea and coffee game. But Dorfromantik is too ambitious for this.

The game is basically a puzzle simulation game. It consists of
honeycomb tiles. And you are building a city by adding the
honeycombs that come to you randomly one after the other. But
while establishing this city, you must go according to a certain
order and do the tasks given to you. Otherwise, you will not be
able to earn points and receive extra honeycombs. So, what do
these points and honeycombs do?



SKYGAME |

Oyunu Berlin'de dort arkadas gelistirmis. Cikali da cok olmadi.
Gectigimiz ay Steam Uizerinden satisa actilar. Ustelik fiyati da 20
liranin altinda. Mizik paketiyle beraber alirsaniz 25 lira gibi bir
tutari var ki bence muzikleri oldukca keyifli. Paketin ayri olmasi
saninm muzikleri yapan kisiyle anlasmalarindan dolayi.

Gelistiriciler, ilerde cok-oyunculu oynanabilecegini hatta
oyuncular arasi ticaret vesaire yapilabileceginden bahsetmis.
Ne kadar mimktn olur bilmiyorum ama su hali zaten yeterince
keyifli. En azindan benim igin.

Son olarak, oyun mevcut haliyle basariyla mobile uyarlanabilecek
bir yapiya sahip. O yizden yakin zamanda bu fikir de glindeme
gelecektir diye dusintyorum. Nihayetinde benim aklima geldiyse
oyunu gelistirenlerin de coktan gelmistir. Mobilde de gayet
potansiyel oyuncuya ulasacaktir.

Collecting points is important because we earn achievements
thanks to the points we collect, and with these achievements,
we access new structures that can come over the honeycombs.
These structures that come later are often joker structures and
allow us to map many tiles.

The extra honeycombs we earn by doing the tasks are very
important. Because the game initially gives us 40 honeycombs and
we start building our city with them. However, if we don’t do any
of the tasks when these 40 honeycombs are finished: Game Over.

In other words, the new honeycombs we receive thanks to the
tasks we do by matching the honeycombs we have are the only
things that keep us in the game.

Afterwards? | don't know either, but I will learn over time. There is
probably a struggle in the style of maximum survival and reaching
the maximum score. | will certainly spare time for Dorfromantik
for a while.

Four friends developed the game in Berlin. It was released a
short time ago. They opened it for sale on Steam last month.
Moreover, the price is under 20 liras. If you buy it with the music
package, it is 25 liras, which | think is quite enjoyable with the
music. | think the package is separate because of their agreement
with the musician.

The developers mentioned that in the future, it will be possible
to play multiplayer, even trade between players can be possible,
and so on. | don’t know how possible it will be, but it is already
enjoyable enough. At least for me.

Finally, the game has a structure that can be successfully adapted
to mobile in its current form. That's why | think this idea will be
on the agenda in the near future. If it comes to my mind, the
developers of the game have already thought about it. It will also
reach potential players on mobile.

| slkuroad






Ses insanlarin temel ihtiyaclarini anlatmak icin iletisimin te-
mel kaynadi, ritim Uzerine bir ahenkle insa edilen mizik ise
ruhlarin birbirine agiimasinin en énemli yollarindan biri. Her
yeni ¢ikan albdm, her yeni sarki, yeni tanisilan bir ses ve bir
soz ruhumuzu anlatmamiz ve anlamamiz igin bize yeni bir yol
sunar. Beethoven'in da dedigi gibi; “Muzik, her bilgelik ve fel-
sefeden daha yiiksek esin verir.”

YiRMIi7'DEN AY DUSMUS ELEKTRIK TELLERINE

Turkiye’nin basarill rock grubu Yirmi7, Turkge sarkilardan olu-
san ilk alblim calismasi Ay Dismdus Elektrik Tellerine'yi muzik-
severler ile bulusturdu. 2007 yilinda Okan Sarli tarafindan Los
Angeles’ta kurulan Yirmi7, Muhtemel Ask ve Sokak Lambasi
sarkilaryla buyuk bir takipgi kitlesine ulagmisti.

FROM YiRMi7 AY DUSMUS ELEKTRIK TELLERINE

Turkey's successful rock band Yirmi7 brought together music
lovers with their first album, Ay Dismis Elektrik Tellerine, which
consists of Turkish songs. Founded in 2007 by Okan Sarli in
Los Angeles, Yirmi7 reached a large audience with the songs of
Muhtemel Ask and Sokak Lambasi.

HAZIRLAYAN: GIZEM ERTURK

SKYMUZIK/MUSIC |

Sound is the main source of communication; it enables us
to tell our basic needs. Music that is built on a rhythm with
harmony is one of the most important ways of connecting
souls together. Each new album, each new song, each new
sound and each new lyric, clears the way for us to tell and
understand our spirits. As Beethoven once said: “Music is a
higher revelation than all wisdom and philosophy.”

CANER ONER’DEN “ISTANBUL BiziM GIBi”

Tarkiye'nin dnemli metal gruplarindan Mekanik grubunun ku-
rucusu ve vokali Caner Oner’in onuncu solo teklisi istanbul Bi-
zim Gibi'yi dinleyiciyle bulusturdu. Son iki yildir kariyerini farkli
bir tarza strdtren mizisyen solo ¢alismalarini hiz kesmeden
surduruyor.

“/STANBUL BiziM GIBi” FROM CANER ONER

The tenth solo single of Caner Oner, the founder and lead singer
of the band Mechanical, one of Turkey's most important metal
bands, brought istanbul Bizim Gibito the audience. The musician,
who has continued his career in a different style for the last two
years, carries on his solo works without slowing down.

Gectigimiz Eyldl ayinda yayinladigi ilk EP’si Neyse Hayal Kur-
mayalim Simdiile muzikseverlere kendini tanitan Deniz Kiguk,
niz Kliclk ve Haluk Kurosman ikilisine ait olan parcanin sozleri
de Haluk Kurosman’in gi¢lu kaleminden ciktl.

Deniz Kigik, who introduced himself to the music lovers with
his first EP, Neyse Hayal Kurmayalim Simdi, released last Sep-
tember, is releasing his first single Oztir Dilerim after the EP.
The lyrics of the piece, whose music belongs to Deniz K¢tk
and Haluk Kurosman duo, were written by Haluk Kurosman.

road
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1) Yayinlanan ilk ¢izgi filmin adi nedir?
A) Fantasmagorie

B) Tas Devri

C) Snoopy

D) Alice Harikalar Diyarinda

2) Kozmonotlar tarafindan uzaya gonderilen ilk
canl nedir?

A) Fare

B) Képek
C) insan
D) Cekirge

3) Glinimuzde mutlak monarsiyle yonetilen llke
hangisidir?

A) italya
B) ingiltere
C) Vatikan
D) isveg

4) "Mutlu aileler birbirlerine benzerler. Her mutsuz
aileninse kendine 6zgti bir mutsuzlugu vardir."
climlesiyle baslayan kitap hangisidir?

A) Sug ve Ceza
B) Sefiller
C) Anna Karenina

D) Madam Bovery

5) Bugline kadar bir macta (resmi olan) en fazla kag
gol atilmistir?

A) 35
B) 31
C)28
D) 25

1) What is the name of the first cartoon aired?
A) Fantasmagorie

B) The Flinstones

C) Snoopy

D) Alice in Wonderland

2) What is the first living creature sent to space by
cosmonauts?

A) Mouse

B) Dog

C) Human

D) Grasshopper

3) What country is today ruled by absolute
monarchy?

A) ltaly

B) England
C) Vatican
D) Sweden

4) What is the book that begins with the sentence,
"Happy families are all alike; every unhappy family
is unhappy in its own way?"

A) Crime and Punishment
B) Les Miserables
C) Anna Karenina

D) Madame Bovary

5) How many goals have been scored at the most
in a match (official) so far?

A) 35
B) 31
C)28
D) 25

1A 2)B 3)C 4)C 5)Bv
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