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BEN GECTIM, HAYATIM GERIDE KALDI

Hicbir sey, geriye gitmeden ilerleyemez. Burada bir paradoks s6z konusu mu, hayir
degil. Clinkl insan olmak, her gidiste -aslinda burada y&n tayinin de bir dnemi yok-
geride bir seyi unuttugunun farkina varmaktir. Her seferinde, her toparlanip “artik
hazirm” dediginde insan, “yaninda gotiirecegi bir seyi” mutlaka unutur. Bu bir sey
olmadan yolculuk, yol, asla tamamlanamaz. Burada insani bekleyen iki sey ortaya
cikar; ya gecmise gidip, cok dikkatli bir sekilde unutulan seyi geri almasi gerekir ya
da hicbir sey olmamis gibi davranmasli. Geri dénme cesareti gosterenleri bekleyen
sey ise her geri doniste “baska seylerin de unutuldugunu” fark etmeleridir. Yol
budur, yolculuk da budur aslinda, yolun tamamlanmasi her seferinde yeni bir seyin
unutuldugunu fark etmektir.

Skyroad bu sayisini yolun tamamlanmasinin ancak geriye donmekle mimktn oldugu-
nu bilenlere adiyor. Bu sayimizda da yine dnceki sayilarimizda oldugu gibi; sehirlere,
mimarlara, ressamlara, muzisyenlere, sinemacilara, bazi sarkilara, bazi sergilere, bazi
anlara ve bazi hayatlara ylizimizu déniyoruz. Nisan sayimizda “ek” olarak verdigimiz
Tirkiye’nin Unesco Destinasyonlari dosyamiza da g6z atmanizi dileriz.

Hicbir sey geri dénmeden ilerleyemez, evet. Ve bir daha... lyi yolculuklar.

| PASSED, MY LIFE LEFT BEHIND

Nothing can move forward without going backwards. Is there a paradox here; no,
there is not. Because being human is realising that you forget something behind
every time you go—actually, bearings don’t matter here. Every time you pack and
say “I'm ready,” you always forget “something to take with.” The journey, the road,
is never complete without this one thing. Two things that await one here, either
they have to go back and take back what has been forgotten very carefully or to
pretend that nothing had happened. What awaits those who dare to return is that
they realise with every return that “other things have also been forgotten.” This is
the road, that is the journey, in fact, completion of the road is to realize that each
time something new is forgotten.

Skyroad dedicates this issue to those who know that the completion of the road
is only possible by turning back. In this issue, as in our previous issues, we turn
our faces to cities, architects, painters, musicians, flmmakers, some songs, some
exhibitions, some moments, and some lives. We wish you take a look at our "sup-
plement" for the April issue named UNESCO World Heritage Destinations in Turkey.

Nothing can move forward without going backwards, yes. And once again...
Have a safe trip.

Ridvan Tulum
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| SKYAJANDA/AGENDA

HAZIRLAYAN: M. ALi OTURAK

Jay-Jay Johanson Tirkiye’de...

Cok sesli ve ¢cok renkli muzigiyle
taze kalabilen, Isvecli sarkici ve s6z
yazari Jaje Johanson, bilinen sahne
ismiyle Jay-Jay Johanson yeniden
Turkiye'de. Sarkilarinda yavas yavas
tirmandirdigi downbeat, trip-hop ve
electro-pop ritimleriyle adeta film-noir
estetiginde kendine has bir sound
yakalamayi basaran, Jean-Pierre En-
suque, Robin Guthrie gibi isimlerle de
calisan Jay-Jay Johanson, 9 Nisan
2021'de %100 Studio’dal

Swedish singer and songwriter Jaja Jo-
hanson, known by his stage name Jay-
Jay Johanson, who is known for his poly-
phonic and always fresh colourful music,
is in Turkey again. Jay-Jay Johanson,
who has achieved a unique sound in
film-noir aesthetics with his slow-escalat-
ing downbeat, trip-hop, and electro-pop
rhythms in his songs, also works with
musicians such as Jean-Pierre Ensuque
and Robin Guthrie, is at %100 Studio on
9 July 2021!

Gilizellik Tartismaya Acilabilir mi?

“Guzellik ve begeni kavramlari, daha kap-
sayicl bir gelecek igin tartismaya acilabilir
mi?” sorusundan yola ¢ikan Zevk Mese-
lesi nisan ayl boyunca Pera Muzesi'nde
ziyaretgileri bekliyor.

Can Beauty be Argued?

Asking the question “Can the concepts of
beauty and taste be discussed for a more
inclusive future?” A Question of Taste awaits
visitors at Pera Museum throughout April.

) skuroad |

Selen Ansen’in kdratorligunu tstlendigdi,
maden, bitki, hayvan ve insan varolusla-
ri arasindaki iliskileri tekrar dlisinmeyi
amaglayan Locus Solus, nisan ayl boyunca
Arter’te.

Mevsimler Siruklenirken

SALT Beyoglu'nun IKLIMCIL: Mevsimler Sii-
rtiklenirken isimli yeni sergisi, bir zamanlarin
mevsimlerine, haritadan silinen bolgelere
dogru bir yolculuk sunuyor. iklimcil: Mevsimler
Strtiklenirken sergisi 7 Nisan-22 Agustos
2021 tarihleri arasinda gerceklestirilecek.

Seasons Made to Drift

SALT Beyoglu's new exhibition, CLIMAVORE:
Seasons Made to Drift, offers a journey
towards the seasons of the past and the
regions erased from the map. The ‘CLIMA-
VORE: Seasons Made to Drift” exhibition will
be held between April 7 and August 22, 2021.

Semazen Diinyasi Sergisi

Galata Mevlevileri'nin sundugu Sema
Gosterisi ve Semazen Dlinyasi Sergisi,
nisan ayinda Hocapasa Kiltir Merkezi'nde
gergeklesiyor.

Whirling Dervish World Exhibition

The Sema Ceremony and the Whirling
Dervish World Exhibition by the Galata
Mevlevi dervishes take place in April at
the Hocapasa Cultural Center.
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HAZIRLAYAN: ALI YAKUP

Avrupa’ya Elestirel Bir Bakis

Sinemada sosyal gergekgiligin oncu-
lerinden Dardenne Kardegsler, Can-
nes’da kendilerine En lyi Yonetmen
Odulu'ni kazandiran son filmleri Le
Jeune Ahmed’'te Avrupa toplumuna
bu kez Belgika’da Musluman bir ergen
Uzerinden bakiyor. Heniiz 13 yasinda-
ki Ahmed’in, ailesinin ve cevresinin
telkinlerini yok sayip ve birkac ayda
benimsedigi radikal gorls ve davra-
nislarindan vazgegemeyisini aktaran
bu yapim izlemeye deger.

A Critical Perspective on Europe

The Dardenne Brothers, among the pio-
neers of social realism in cinema, look at
the European community through a Mus-
lim adolescent in Belgium in their latest
film Le Jeune Ahmed, which won them
the Best Director Award at Cannes. This
production, which conveys the fact that
Ahmed, who is only 13 years old, ignores
the suggestions of his family and his circle
and cannot give up his radical views and
behaviours that he has adopted in a few
months, is worth watching.

istanbul'un Perde Arkasi

Formula 1: Drive to Survive 3. sezonuyla
Netflix ekranlarinda. Blyuk begeni top-
layan belgesel serisinin yeni sezonunda
istanbul Park’taki yarisin detaylarina da
yer veriliyor.

Behind the Scenes of istanbul

Formula 1: Drive to Survive is on Netflix
with its third season. Details of the race
in Istanbul Park are also included in the
new season of the critically acclaimed
documentary series.

skuroad |

Cikolataci Aziz Bey’den...

istanbul’un sirin semtlerinden Kuzgun-
cuk’ta bulunan Cikolataci Aziz Bey sundu-
gu 120’ye yakin ¢ikolata ¢esidiyle dikkat
cekiyor. Yolunuz Kuzguncuk’a diiserse
el yapimi narli ¢ikolatayr denemelisiniz.

From Cikolataci Aziz Bey...

Located in Kuzguncuk, one of the charm-
ing districts of istanbul, the chocolate shop
Cikolataci Aziz Bey draws attention with
nearly 120 chocolate varieties it offers. If you
happen to be in Kuzguncuk, you should try
handmade pomegranate chocolate.

Turkiye’nin

En Buyuk Postanesi
Sirkeci’de yapimina 1905’te baslanan ve
1909’da tamamlanan, Tirkiye’nin en biylk
postane binasli olma unvanini tastyan Bu-
yUk Postane (PTT Mizesi), hafta ici her gin
saat 09.00 - 17.00 arasinda ziyaretcilerini
beliyor. Eski giinleri anlamak icin yolunuzu
buraya dusurmelisiniz.

Turkey's Largest Post Office

Constructed between 1905 and 1909 in
Sirkeci, Turkey's largest post office build-
ing with the title of Grand Post Office (PTT
Museum), can be visited every weekday
between 9.00 to 17.00. You should visit here
to understand old days.

—

'* &-

KURZIGESAGT

Bilim ve Animasyon

Genellikle bilimsel konulari ele alarak 10
dakikalik kisa animasyonlu videolar hazir-
layan ve Tirkge altyazi secenedi de sunan
Kurzgesagt - In a Nutshell isimli Youtube
kanalini takip etmenizi oneririz.

Science and Animation

We recommend you to follow the YouTube
channel Kurzgesagt - In a Nutshell, which
usually prepares 10-minute short animated
videos on scientific issues and also offers
Turkish subtitles.
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Avrupa’nin neredeyse ortasinda, fazla
dikkat gekmeyen, kendi hélinde, Uretime
odaklanmis bir tlke Slovakya. Halbuki
Unesco Dlnya Kultlr Mirasi listesine
alinmis tarihi kaleleri, doJaseverleri ken-
dine miknatis gibi ceken yemyesil milli
parklari, farkl mimari 6zellikleri ile dikkat
ceken sevimli kasabalari ile ylkselen bir
turizm destinasyonu Slovakya!

Slovakya Hakkinda
Kisa Kisa

. Slovakya; batida Avusturya ve Cek
Cumhuriyeti, kuzeyde Cek Cum-
huriyeti ve Polonya, doguda Uk-
rayna ve glineyde Macaristan ile
sinir komsusu. Hatta Avusturya’nin
baskenti Viyana ile Slovakya’'nin
baskenti Bratislava arasi sadece
80 kilometre.

.  Karpat Daglar Slovakya’'nin kuze-
yini kapliyor, yuksek zirveler kayak
yapmak isteyenler, yurtyus yollar
ise doga aktivitelerini sevenler icin
harika alternatifler sunuyor.

«  Slovaklar Slav kokenli bir topluluk.
Tarih boyunca bolgeye Keltler, Slav-
lar, Macarlar, Germenler hakim ol-
dugundan oldukca karisik bir etnik
yapisi var.

«  Slovaklar, Ceklerle birlikte, I. Diinya
Savasi’ndan sonra, ilk Cekoslovak-
ya devletini kurmuslardir. 1990°da
ise Cek ve Slovak Federatif dev-
letleri olarak ayriimiglardir.

Slovakya’ya Gitmek icin
En lyi Zaman

Slovakya’da genel olarak karasal iklim
hakim yani yazlar sicak ve kurak kislar
soguk ve yagisli. Temmuz ve AJustos
aylar Slovakya’nin en sicak aylari olsa
da gezmek i¢in en glizel aylar agacla-
rin gicek actigl, havanin da daha ihman
oldugu Mayis ayidir. Slovakya ormanla-
rinin renkten renge burindugid donem
ise tabii ki sonbahar, renk cimbustni
gormek icin Eylll Ekim aylarini tercih
edebilirsiniz ancak yagish olacagini on-
ceden bilerek gitmeniz gerekir.

SKYWORLD |

Slovakia is a country in the middle of Eu-
rope that doesn’t attract much attention
and is focused on production. However,
Slovakia is a rising tourism destination
with its historical castles, which are in-
cluded on the UNESCO World Cultural
Heritage List, lush national parks that
attract nature lovers, and charming towns
with different architectural features!

A Short Brief About
Slovakia

- Slovakia borders Austria and the
Czech Republic to the west, the
Czech Republic and Poland to the
north, Ukraine to the east, and Hun-
gary to the south. In fact, the dis-
tance between Vienna, the capital
of Austria, and Bratislava, the capital
of Slovakia, is only 80 kilometres.

«  The Carpathian Mountains cover
the north of Slovakia, high peaks
offer great alternatives for those
who want to ski and hiking trails
for those who love nature activities.

- The Slovaks are a community of
Slavic origin. Since Celts, Slavs,
Hungarians, and Germans domi-
nated the region throughout history,
it has a very mixed ethnic structure.

- The Slovaks, together with the
Czechs, established the first Czech-
oslovakian state after World War I. In
1990, they were separated as Czech
and Slovak Federative states.

Best Time to Go to
Slovakia

In Slovakia, the continental climate
generally prevails, meaning summers
are hot and dry and winters are cold
and rainy. Although July and August are
the hottest months in Slovakia, the best
month to visit is May, when the trees
are in bloom and the weather is milder.
Autumn, of course, is the period when
Slovakia forests change colour. You can
choose September or October to see
the riot of colours, but you should know
in advance that it will be rainy.

| skyroad
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Slovakya 8’lisi (Slovakia 8):

Baskent Bratislava

Slovakya'ya giris kapisi, eski Macar baskenti Bratislava
Slovakya gezinizin baslangi¢ noktasi olmali. Eski sehir mer-
kezinin trafige kapall ara sokaklarinda dolasmak, merkezden
kugUk bir tepe Ustline kurulmus olan Bratisliva Kalesi’'ne
yurimek, kaleyi gezmek, baskentte yapabileceginiz en gu-
zel aktiviteler. Geleneksel Slovak yemekleri yapan pek ¢ok
restorandan birinde yemek molasi vermeyi de unutmayin!

The Capital Bratislava

The gateway to Slovakia, the former Hungarian capital Bra-
tislava should be the starting point of your Slovakia trip. The
best activities you can do in the capital are wandering in
the pedestrian streets of the old city centre, walking to the
Bratislava Castle built on a small hill from the centre, visiting
the castle. Don't forget to take a lunch break at one of the
many restaurants that serve traditional Slovak food!

Tatra Milli Parki

Muhtesem Karpatlar'da yer alan Tatra Milli Parki, Polonya ile Slo-
vakya arasinda yer aliyor ve iki Ulke tarafinda da UNESCO Biyos-
fer Rezervi listesinde bulunuyor. 2500 metre ve Uzerinde pek
¢ok zirvenin bulundugu milli parkta ydrtyus yollari, vadiler, vahsi
yasam dogaseverleri misafir ediyor. Strbske Goll, Skalnate Goly,
Lomnicky zirvesi, Hrebienok, Tatranska Lomnica kasabasi, Stary
Smokovec kasabasi, Belianska magarasi Tatra Milli Parki’'nda
mutlaka gérmeniz gereken yerler arasinda.

skuroad |

Tatra National Park

Situated in the magnificent Carpathians, Tatra National Park is
located between Poland and Slovakia and is on the UNESCO
Biosphere Reserve List on both sides. In the national park, where
many 2500-metre peaks and above are located, hiking paths,
valleys, and wildlife host nature lovers. Strbské Lake, Skalnaté
Lake, Lomnicky Peak, Hrebienok, the towns Tatranska Lomnica
and Stary Smokovec, Belianska Cave are among the must-see
places in Tatra National Park.
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Spis Kalesi

12. ylizyilda insa edilmis olan Spis Kalesi, Slovakya’daki ve hatta
Avrupa’daki en blylk kalelerden biri. 1993 yilinda Unesco
Dinya Kultur Mirasi listesine girmis olan kale Roma mimarisi
ile de dikkat ¢ekiyor. Bulundugu bolgedeki en ylksek nokta
olmasi nedeniyle harika bir manzaraya sahip oldugunu sdyle-
meden gecmeyelim.

Spis Castle

Built in the 12th century, Spis Castle is one of the largest
castles in Slovakia and even in Europe. The castle, which
was included on the UNESCO World Cultural Heritage List
in 1993, also draws attention with its Roman architecture.
I must say that it has a wonderful view as it is the highest
point in the region.

Banska Stiavnica

Banskd Stiavnica, altin ve giimiis madeni yataklari ne-
deniyle Habsburg Hanedanlgr doneminde yani 18 ve
19. yuzyilda zengin ve onemli bir sehir. Bugin Unesco
Dunya Kultur Mirasi listesinde bulunan sehirde eski ve
yeni kale, madencilik mlzesi gibi gormeye deger pek
¢ok yer bulunuyor. Kaleden manzaranin harika oldugunu
soylememe gerek yok sanirim.

T skuroad |

Banska Stiavnica

Banské Stiavnica was a rich and important city during the
Habsburg Dynasty, that is, in the 18th and 19th centuries, due
to its gold and silver mines. Today, the city, which is on the
UNESCO World Cultural Heritage List, has many places worth
seeing such as old and new castles and mining museums.
I guess | don't need to say that the view from the castle is
amazing.



BORSA
ISTANBUL'A
YATIRIM

AlIRIM

- - =

www.borsaistanbul.com ] . BORSA - .
/ borsaistanbul — R ISTANBUL
—r—




| SKYDUNYA/WORLD

Ochtinska Aragonit Magarasi

Ochtinska Aragonit magaras! diinyada sadece doért benzeri olan
bir yapiya sahip ve Unesco Doga Mirasi listesinde yer aliyor.
Magara sadece 300 metre uzunlukta olmasina ragmen aragonit
cevheri agisindan zenginligi ile benzersiz bir dogal olusum.
Bratislava’nin dogusunda Kosice sehrine yakin olan magara,
Bratislava’ya yaklasik 335 kilometre mesafede yer aliyor.

Ochtinska Aragonit Cave

The structure of the Ochtinska Aragonite Cave has only four
similarities in the world and is included on the UNESCO Natural
Heritage List. Although the cave is only 300 metres long, it
is @ unique natural formation with its richness in aragonite.
Close to the city of KoSice in the east of Bratislava, the cave
is located approximately 335 kilometres from Bratislava.

Ahsap Kiliseler

Daha cok kuzey Ulkelerinde gérmeye alisik oldugumuz ahsap
kiliselerin farkll drneklerine Slovakya’da, 6zellikle Karpatlar
civarinda rastliyoruz. Slovak mimarisini yansitan ahsap kiliseleri
siralayacak olursak; Hervartov ve Tvrdosin'deki Roma Katolik
kiliseleri, Kezmarok, Lestiny ve Hronsek'teki Evanjelik eklem
kiliseleri ve Bodruzal, Ladomirova ve Ruska Bystra'daki Dogu
ayin Kiliseleri... Hepsine gidemeseniz de bir veya birkacini
listenize alabilirsiniz.

LY skuroad |

Wooden Churches

We come across different examples of wooden churches that
we are used to seeing in northern countries in Slovakia, espe-
cially around the Carpathians. We can list the wooden church-
es reflecting the Slovak architecture as, the Roman Catholic
churches in Hervartov and Tvrdosin, the Evangelical churches
in Kezmarok, Lestiny, and Hronsek, and the Eastern churches
in Bodruzal, Ladomirova, and Ruska Bystra. Even if you can’t
visit all of them, you can add one or more of them to your list.
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Bojnice Kalesi

Bojnice Kalesi, Slovakya’da gezilecek yerler listesinde mutlaka
bulunmasi gereken yerlerin basinda geliyor. Bratislava’dan aracla
yaklasik 2 saatlik bir mesafede bulunan kale, 13. ylzyilin basla-
rinda yapilmis Slovakya’nin en glzel kalelerinden biri. Bojnice
sehrinde bulunan hayvanat bahcesi cocuklu aileler icin de glizel
bir gezi rotasi olusturuyor.

Bojnice Castle

Bojnice Castle is one of the must-see places in Slovakia.
The castle, which is about 2 hours away from Bratislava by
car, is one of the most beautiful castles in Slovakia, built
in the early 13th century. The zoo located in the city of
Bojnice also creates a nice sightseeing route for families
with children.

Orava Kalesi

Slovakya’da ¢cok sayida kale oldugunu sdylemistim. Orava
Kalesi, nehir kiyisinda ytkselen kayanin tzerine insa edilmis
cok etkileyici bir kale. Slovakya’daki pek ¢ok kale gibi 6nce
ahsaptan yapilan kale, saldirilara karsi koyabilmek igin tastan
yeniden insa edilmis. Konumu nedeniyle Slovakya’'da en iyi
korunmus kalelerden biri.

PN skuroad |

Orava Castle

| told you that there are many castles in Slovakia. Orava
Castle is a very impressive castle built on the rock rising
on the river bank. Like many castles in Slovakia, the castle,
which was first made of wood, was rebuilt from stone to resist
attacks. Due to its location, it is one of the best-preserved
castles in Slovakia.
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"DUNYA"DAN 8 SAHNE..

ANLATILAN NE VARSA
EKSIK KALACAK

8 HALLS IN THE WORLD..

WHATEVER IS TOLD WILL BE INCOMPLETE

ZEYNEP KANTARCI

Royal Albert Hall — ingiltere

Londra’nin South Kensington adli bolgesinde |. Victoria’nin esi Prens
Albert tarafindan kurulan bu devasa sahne, 1871 yilinin mart ayinda
aclimis. O dénemde gosterisliligiyle dinyanin her yerinde ses getiren
ve bultenini herkesin hevesle takip ettigi Royal Albet Hall'da diinyaca
unll pek ok sanatgl sahne almis. Binada yalnizca tiyatro ve opera
degil, farkli alanlardan cesitli etkinlikler de diizenlenmis. Burada
sahne almis olan isimlerin arasinda Zeki Miren ile Sezen Aksu da
yer aliyor. En popller olanlariise: Frank Sinatra, The Beatles, Robbie
Williams, Jimi Hendrix, Led Zeppelin, Eric Clapton ve Elton John.
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Royal Albert Hall — England

Founded by Prince Albert, husband of Victoria I, in South
Kensington, London, this gigantic hall opened in March 1871.
Many world-renowned artists took the stage at the Royal Albert
Hall, which was popular all over the world at that time and whose
newsletter was followed by everyone enthusiastically. Many
various events from different fields were organised in the building.
ZekiMuren and Sezen Aksu are among the names who took the
stage here. Also, Frank Sinatra, The Beatles, Robbie Williams, Jimi
Hendrix, Led Zeppelin, Eric Clapton, and Elton John were here.
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Sidney Opera House — Avustralya

Mimar Jgrn Utzon’a 2003 Pritzker Mimarlik Oduliin
kazandiran yapi, Avusturalya’yi kilturel arenada ayristiran
bir mekéan ve ayni zamanda 20. ylizyilin dnemli eserlerinden
biri. Utzon, bu ilging binanin tasanimini yaparken kus kanatlari,
bulutlar, deniz kabuklar ve yelkenler gibi dogayi ¢cagristiran
unsurlardan ilham almis. 1973te Il. Elizabeth tarafindan acilan
Sidney Opera Evi, 2007°’de UNESCO tarafindan Dinya
Miraslar Listesi’ne eklenmistir.

Sidney Opera House — Australia

The building, which won the 2003 Pritzker Architecture Prize for
its architect Jgrn Utzon, is a space that differentiates Australia in
the cultural arena and is also one of the important works of the
20th century. While designing this interesting building, Utzon
was inspired by elements that evoke nature such as bird wings,
clouds, seashells, and sails. Sydney Opera House, opened by
Elizabeth Il in 1973, was added to the World Heritage List by
UNESCO in 2007.

The Elgin and Winter Garden — Kanada

1913 yiinda Marcus Lowe tarafindan yaptirilip 1989’da eyalet
hik(meti tarafindan olaganUstu bir performans ile restore edilen
bu ikiz-tiyatro, Kanada’nin Toronto sehrinde bulunuyor. Her iki
tiyatro salonu da baslangi¢ta vodvil tiriindeki oyunlar ile sessiz
filmlerin sergilenmesi amaciyla insa edilmis, ge¢gmisteki farklar
ise seyircilerinin zorunlu sinif ayrimlarlymis. Elgin ve Kis Bahcesi
Tiyatrolari, ginimuzde canl performanslara, mizikallere, film
ve tiyatro gosterilerine ev sahipligi yapiyor.

The Elgin and Winter Garden — Canada

Built by Marcus Lowe in 1913 and restored by the state government
in 1989 with an extraordinary performance, this twin-theatre is
located in Toronto, Canada. Both theatres were originally built
to showcase vaudeville-style plays and silent films, while the
differences in the past were the mandatory class distinctions
of the audience. The Elgin and Winter Garden today hosts live
performances, musicals, films, and theatre shows.

PY) skuroad |



ENGLISH HOME

MODERN VE SIK TASARIMLARLA
YASAM ALANLARINIZ]

Yatak odasindan banyoya, salondan mutfaga her zevke uygun
on binlerce urun English Home’'da!

w | www.englishhome.com  f [englishhome w|englishhometr @] englishhometurkiye

Mobil Uygulamamizi indirin ‘ & App Store ‘ P> Coogle Play



| SKYTURKIYE/TURKEY

Ses Tiyatrosu — Tiirkiye
Rum mimar Campanaki tarafindan Beyoglu’ndaki Halep Pasaji'nin
icerisine insa edilen “Ses 1885, 87 vl tiyatro ve 17 yil da sinema
olarak hizmet vermis. 1989'da Ferhan Sensoy tarafindan bir bolim
il | ’ hissesinin satin alinmasi Uzerine yeniden tiyatroya cevrilen sahne,
- —— o ' iste Ses Opereti ve Dormen Tiyatrosu adlarini da almis. Bugiin,
rE g | W e geemis
L ﬁ . ———— Ortaoyuncular Tiyatrosu ekibi tarafindan devralindiktan sonra “Ses
1885 Ortaoyuncular” ismini taslyor.

el | LN

Ses Tiyatrosu — Turkey

Built by the Greek architect Campanaki inside the Aleppo
Passage in Beyoglu, “Ses 1885” served as a theatre for 87 years
and as a cinema for 17 years. The hall, which was converted into
a theatre after Ferhan Sensoy bought a part of it in 1989, was also
named Ses Operetta and Dormen Theater in the past. Today,
after being taken over by the Ortaoyuncular Theatre Team, it is
named “Ses_1885 Ortaoyuncular”

National Theatre — Cek Cumhuriyeti

Cek Cumhuriyeti’nin Prag sehrinde yer alan Ulusal Tiyatro, Cek
opera grubunun yetistigi okul ve Cek tarihi ve sanatinin ulusal
aniti olarak gortlmesi nedeniyle ulke icin blyik bir deger. Vitava
Nehri’nin hemen kenarinda yer alan bu yapinin tarihi 1860’lara
uzaniyor. Her hafta ¢cok sayida kdlttrel etkinligin gerceklestirildigi
tiyatroya 6zellikle Ui sanat dali hakim: opera, bale ve drama.

National Theatre — Czechia

Located in Prague, Czech Republic, the National Theatre is of
great value for the country, and it is seen as a national monument
of Czech history and art. Located right on the bank of the Vitava
River, this structure dates back to the 1860s. Three branches of
art dominate the theatre; opera, ballet, and drama where many
cultural events are held every week.

Seebihne (Ylizen Sahne) — Avusturya

7 bin kisilik seyirci kapasitesiyle bir amfitiyatro 6zelligi taslyan
dlnyanin en biyuk ylizen sahnesi Seeblhne, Konstanz Goli’'nlin
Uzerinde yer aliyor. Bu alisiimadik tasarima sahip olan tiyatro
sahnesinde her yil Bregenz Festivali kapsaminda tiyatro, opera
ve muzikaller basta olmak Uzere ¢esitli gosteriler sergileniyor.
Yiizen Sahne, kendine has bir tarza sahip olmasi nedeniyle turistler
tarafindan oldukga ilgi gortyor.

Seebihne (The Floating Stage) — Austria

Seebuhne, the largest floating stage in the world, which is an
amphitheatre with a capacity of 7 thousand people, is located
on Lake Constance. On the theatre stage with this unusual
design, various performances, especially theatre, opera, and
musicals, are performed every year as part of the Bregenz
Festival. The Floating Stage attracts attention of tourists due
to its unique style.
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Shakespeare’s Globe — ingiltere

Giris kapisinin tzerinde Shakespeare ile 6zdeslesen o climleyi:
"Totus mundus agit histrionem" (“Butiin diinya bir sahnedir”)
taslyan Globe Tiyatrosu, 1599 yilinda Shakespeare’in oyuncular
toplulugu tarafindan insa edilip 1613’te ¢ikan bir yanginda
ne yazik ki yikilmis. 1997 yilinda Il. Elizabeth'in dnculigunde
modern bir yorum ile yeniden insa edilen yapi, asil tiyatrodan
230 metre uzaklikta yer aliyor. Sahne, glinUmuzde eski
geleneklere hiirmeten hemen hemen her oyunuyla héala kapal
gise oynuyor.

Shakespeare’s Globe — England

The Globe Theatre, which carries the phrase identified with
Shakespeare above the entrance door, “Totus mundus agit
histrionem” (All the world's a stage), was built by Shakespeare's
actors in 1599 and was unfortunately destroyed in a fire in
1613. The structure, which was rebuilt in 1997 with a modern
interpretation under the leadership of Elizabeth Il, is 230
meters away from the main theatre. Today, the hall still plays
to a full house at almost every play that pays homage to old
traditions.

Teatro Espafiol — Ispanya

ispanyol Tiyatrosu, Madrid hiik(meti tarafindan yonetilen
ulusal bir tiyatro. Bulundugu yerde Orta Cag doneminde
aslinda bir acik hava tiyatrosu yer aliyormus. Seneler sonra
Klasik ispanyol edebiyatini olusturan bircok teatral parca ilk
kez bu tiyatroda sahnelenmis. Gunumuzdeki yapinin insaat
1895 yilinda tamamlanmis. Mimar Roman Guerrero tarafindan
tasarlanan bina, Neoklasik bir tarza sahip, 6n cephesinde ise
basta Federico Garcia Lorca olmak Uzere tiyatronun midavimi
olan dnemli sahsiyetlerin isimleri yer aliyor.

Teatro Espanol — Spain

The Spanish Theatre is a national hall run by the Madrid government.
In the Middle Ages, there was actually an open-air theatre where it is
located. After years, many theatrical pieces that constitute Classical
Spanish literature were staged in this theatre for the first time. The
construction of the current building was completed in 1895. Designed
by architect Roman Guerrero, the building has a Neoclassical style,
and on its front facade, there are the names of important figures who
are the regulars of the theatre, especially Federico Garcia Lorca.

skuroad |
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MAXIMO PARK:

BAZI SARKILAR

COCUKLUGA DONMEK

ICIN ORTAYA CIKAR

MAXIMO PARK: SOME SONGS EMERGE TO RETURN TO CHILDHOOD
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Newcastle’ll sevilen grup
Maximo Park; ismini verdik-
leri yeni albiimleri Nature
Always Wins yayinlad. iki
platin albiim ¢ikaran grubun
hikayesini, gelecek plan-
larini, yeni albiimlerini ve

miizige bakislarini grubun
tiyelerinden Paul Smith ile
konustuk.

SOYLESI: GIZEM ERTURK

Popular Newcastle group
Maximo Park released their
new album, Nature Always
Wins. We talked with Paul
Smith, one of the members
of the band, about the story
of the band, which has rele-
ased two platinum albumes,
their plans for the future, new
album, and view of the music.
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All Of Me, Bruce Lee’yi selamliyor...

Sarkinin video Klibi Ejderin U¢ Fedaisine
gorsel anlamda atifta bulunuyor, aynalarla
gevrelenmis bir sahnede goriltyoruz! Sarki
yaslandik¢a mimkin oldugunca ¢ok sey
ogrenmekle ilgili.

Peki. Yeni albliimiiniiz Nature Always
Wins’den konuyu acalim. Ne oldu bu al-
blimde?

Her zamanki gibi melodik ve akilda kalici
sarkilardan olusan bir albim ama klavyenin
ortami daha sardigi bir diizenlemeyle. Bun-
lar ‘genis ekran’ bir dinleme tecriibesinin
ortaya ¢lkmasina yardimci oluyor! Sozler
genelde ebeveyn olmanin inisleri ve ¢i-
kislaryla ilgili ctinkt simdi benim de kiguk
bir kizim var. Baba olmak bdyle belirli bir
deneyimin naslil evrensel duygular barindir-
digi beni distndurlyor. Bazi sarkilar kendi
cocukluguma ve hayatimin daha onceki
bolimlerine farkli bir perspektiften bakiyor,
artik ben bir babayim.

Nature Always Wins icinde bulundugumuz
giinlere atifta bulunuyor...

AlbUmun adi, eski endustriyel binalarin
agaclarla ve diger doga olaylariyla gevrili
oldugu Iingiltere'nin kuzey dogusundaki
memleketimin dig mahallelerini anlatan son
sarkisi Child Of The Flatlands'den geliyor.
Bunun insan dogamiz ve ¢ocuklarimiza
aktardiklarimiz ya da ebeveynlerimizden
miras aldiklarimiz da dahil olmak Uzere bir-
cok baska sey icin iyi bir metafor oldugunu
dustndum. Salgin ya da iklim degisikligi icin
gecerli olabilir; yoruma acik!

Ben Allen’la calismak nasil bir deneyimdi?
Onunla calisirken sizi sasirtan bir sey oldu
mu ve aranizda nasil bir bag olustu?

Harika bir yapimci ve klavyecimiz ayrildiktan
sonra da bize ¢ok yardimcr oldu. Kayitta
bitdn farkli sitillerde yardimci olabilecek ve
bununla beraber birka¢ enstriiman ¢alabilen
bir mlzisyenle ¢alismak istiyorduk. Clnki
izole bir sekilde dosyalari internet tizerinden
gondererek bunu yapmamiz gerekiyordu,
sarkilara ekledigi farkli sonik elementler beni
surekli hayrete dusurtyordu. Biz her sa-
bah kendi zaman dilimimizde uyaniyorduk.

IER) skuroad |

All Of Me sends greetings to Bruce Lee.
What does it mean to you?

The video for the song has a little visual
reference to Enter the Dragon, in that we
appear within a hall of mirrors! The song
itself is about learning as much as you can
as you get older.

So, let’s talk about your new album, Na-
ture Always Wins. What happened in this
album?

It's full of melodic, catchy songs, as usual,
but with more ambient keyboards in the
mix. They help to make it a 'widescreen'
listening experience! The lyrics are often
about the highs and lows of parenthood be-
cause | now have a young daughter. Being
a father has made me think a lot about how
such a specific experience contains very
universal emotions. Some songs look back
at my own childhood and earlier life with
a different perspective now I'm a parent.

Nature Always Wins, is it make a reference
to the days we live...

The title comes from the last song on the
record, Child Of The Flatlands, and de-
scribes the outskirts of my hometown in the
north east of England, where old industrial
buildings are surrounded by trees and other
natural phenomena. I thought it was a good
metaphor for many other things, including
our human nature and what we pass down
to our children, or inherit from our parents.
It could apply to the pandemic or it could
apply to climate change - it's open to in-
terpretation!

How was the experience to work with Ben
Allen? Is there anything that surprised you
when you work with him and how was the
bond between you and him?

He is a fantastic producer and really helped
us after our keyboard player left. We wanted
to work with someone who was a multi-in-
strumentalist as well as someone who could
help us with all of the different styles of the
song on the record. Because we had to do
it in isolation, sending files via the internet,
| was constantly surprised by the different
sonic elements he would add to the songs.

%%

Sarkilari pandemiden
once yazmistik ama
pandemiden dolayi

kayit siirecimizi
degistirdik.

We had written the
album before the
pandemic but we had
to change our entire
recording process.




* BUYUKSEHIR GENCLIK
* BELEDIYESI KULUBU

App Store'dan |

Indirin

Google Pla ‘ C
P SocgePer [

Uygulamayi indirin, licretsiz ve siirpriz ayricaliklan yakalayin.




| SKYSOYLESI/INTERVIEW

IEY) skuroad |

Ben de Atlanta’da gece boyu sarkilar tize-
rinde calisip istedigimiz taze sound’a daha
da yaklastirlyordu. Neyse ki, karantinadan
hemen dnce Subat 2020’de Newcastle’a
geldi bdylece onunla tanisip yaraticilik agi-
sindan ayni frekansa ulastik. Bu durum
WhatsApp gorunttlt aramalari aracihgry-
la alblmi uzaktan bir araya getirmeye
calisirken rahat hissetmemize gercekten
yardimci oldu!

Covid-19 yaraticilik ve liretim siireglerinizi
nasil etkiledi? Ve bu “yeni normal”in piya-
say1 degistirecegini diistiniiyor musunuz?
Alblmdeki sarkilar pandemiden 6nce yaz-
mistik ama bttin kayit stirecimizi degistir-
mek zorunda kaldik. Bugtinlerde teknoloji
mikemmel ve zor sartlar altinda mimkun
oldugunca kolaydi. Ctinkl ayni odanin igin-
de degildik, daha az spontaneydi ama her
seyi tam istedigimiz gibi yapacak kadar
vaktimiz vardi. Yiksek profilli bir yapimci
kullandigimiz i¢in, uguslarimiz ve konakla-
mamiz disinda cok fazla tasarruf etmedik
ama bu evde kalirken de harika muzik
yapabileceginizi gdsteriyor.

Miizikal anlamda ilham kaynaginiz kim-
dir sorusu boyle soylesilerin olmazsa
olmazidir...

Benim ¢ok fazla mizikal ilham kaynagim
varl Hem glnumizde hem de gecmiste
cok fazla ilham alinacak muzik var. The
Go-Betweens gibi bir grup benim igin ol-
dukca ilham verici ¢inkd her albdmleri
tutarli bir sekilde ¢ok iyi ama her kayitlar
kendine gore farkli. Kendi mizikal yolunda
giden, muzik turelerini birlestiren ama hep
samimi lirik bir bakis acisi olan Arthur Rus-
sell gibi insanlari seviyorum. Kate Bush gibi
birisi ilham verici ¢cunkd oldukga sira disi
ve benzersiz ama genis kitlelerin dikkatini
ceken hit pop sarkilari yapmayi basard.

Miizige yaklasiminizi nasil tanimlarsiniz?

ilging ve duygu agirlikli alternatif pop miizik
yapmak istiyoruz.

Pandemi déneminde en ¢ok neyi 6zle-
diniz?

Aile, arkadaslar ve konserler...

We would wake up each morning, in our
own time-zone, and Ben would have
worked on the songs overnight in Atlanta,
getting them closer to the fresh new sound
we wanted. Luckily, he came to Newcastle
just before lockdown, in February 2020, so
we got to meet him and get onto the same
wavelength, creatively-speaking. It really
helped us feel comfortable when we were
trying to put the album together remotely
via WhatsApp video calls!

How did Covid-19 affect your creation and
production process? And do you think this
"new normal" will change the industry?

We had written the album before the pan-
demic but we had to change our entire
recording process. Technology is fantastic
these days so it wasn't too hard, under dif-
ficult circumstances. Because we weren'tin
the same room, it was less spontaneous, but
we had enough time to get things exactly
how we wanted them. Because we were
using a high-profile producer, we didn't save
much money, apart from our flights and
accommodation, but it shows that you can
make great music home.

Asking about the inspirations is the indis-
pensable part of the interviews...

| have too many musical inspirations to
mention! There's so much music to be in-
spired by, both old and new. A band like The
Go-Betweens is very inspiring to me be-
cause they were so consistently good with
each album, but each record is different. |
love people like Arthur Russell, who fol-
lowed his own musical path, mixing genres,
but always having an intimate lyrical point of
view. Someone like Kate Bush is inspiring
because she is quite unusual and unique,
but managed to great big pop songs.

How do you define your musical ap-
proach?

We want to make interesting, emotional-
ly-driven alternative pop music

What did you miss the most during the
pandemic?

Family, friends... and concerts.
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ibrahim Calli 13 Temmuz 1882’de,
eski adi Demircikdy olan ve o
yillarda izmire bagl bulunan Cal
kasabasinda dogar. ilk ve orta
dgrenimini Cal'da, liseyi ise izmirde
tamamlar. Ancak okuldaki derslere
ilgisi yoktur; onu asil cezbeden sey,
kasabadaki Rum kunduracilarin
dikkanlarinda gordugi "Koroglu-Ayvaz" resimleridir. Saatlerce,
hayran hayran seyrettigi bu resimlerin etkisiyle sanata olan ilgisi
baslar. Kliclk yaslarda hem anne hem de babasini kaybetmesiyle
payina dusen toprag satarak, doksan altinla dolu kemeri belinde
istanbul’a gelir.

Asil niyeti Askeri okula girmektir, ama kayitlarin kapandigini
ogrenince ertesi yili beklemek zorunda kalir. Bu sirada Galata’da
altinlarini caldirdigi igin kendine is aramaya baslar. Once Malimat
Gazetesi’nde muvezzilik, sonra Yenicami dniinde arzuhalcilik yaparak
para kazanmaya baslar. Yazisini begenen adliye baskomiseri Osman
Bey, Callrnin istanbul Adliyesi'ne miibasir olarak atanarak memur
olmasini saglar. 1905 yilinda basladigi Adliye Katipligi gérevini 1911
yilina kadar devam eder. Bu stire icinde de Tavukpazari’nda tanistigi
ressam Rupen Seropyan’dan resim dersleri almaya baslar. Oraya
gidip gelirken giinlin birinde, Seker Ahmet Pasa’nin oglu izzet Bey'le
tanisir. Resimleriyle Ahmet Pasa’nin dikkatini ceken Calli, Pasa'nin
onerisi Uzerine 1906 yilinda simdiki adi Mimar Sinan Glzel Sanatlar
Universitesi olan dénemin Sanayi-i Nefise Mektebi'ne girer.

SKYART |

Adada Piknik

Early Years

ibrahim Calli was born on July 13, 1882, in the town of Cal,
formerly Demircikdy, which was a part of izmir in those years. He
completed his primary and secondary education in Cal and high
school in izmir. However, he was not interested in the lessons
at the school, what really attracted him was the "Koéroglu-Ayvaz"
paintings that he saw in the shops of Greek shoemakers in
the town. His interest in art started with the influence of these
paintings, which he admired for hours. After losing both his
parents at an early age, he sold the land left to him and came
to istanbul with his belt filled with ninety gold coins.

His main intention was to enter the military school, but when
he learned that the enrollments were closed, he had to wait
for the following year. Meanwhile, he started looking for a job
because his gold was stolen in Galata. He started to earn money
first by working as a distributor in the Malimat Newspaper and
then by being a petition writer in front of the New Mosque.
Liking his article, Osman Bey, the head of the courthouse,
made Calli a civil servant by being appointed as bailiff to the
jstanbul Courthouse. He continued his duty, which he started
in 1905, until 1911. During this time, he started taking painting
lessons from the painter Rupen Seropyan, whom he met at
Tavukpazari. While going there, he met izzet Bey, son of Seker
Ahmet Pasha, one day. Drawing the attention of Ahmet Pasha
with his paintings, Calli entered the School of Fine Arts of the
period, which is now Mimar Sinan Fine Arts University, in 1906
upon Pasha's recommendation.
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Akademi

Sanayi-i Nefise Mektebi’de ilk yiinda Salvatore Valeri'den,
ikinci yi Omer Adil Bey’'den, son sene de Warnia Zarzecki’'nin
atolyesinde calisir. Akademide basarili bir 6grenci olarak alti yillik
okul dénemini, dért yilda birincilikle tamamlar. ikinci Mesrutiyet'in
ilanindan sonra 1909 yilinda acilan Avrupa’da burslu egitim sinavini
birincilikle kazanarak Fransa’ya génderili. Namik ismail, Hikmet
Onat, Nazmi Ziya Giran ve Avni Lifij'le birlikte, Ferdinand-Anne
Piestre Cormon’un Ecole des Beaux-arts’daki atolyesinde 4 vil
resim egitimi alir. 1914 yilinda Birinci Diinya Savasi ¢ikinca, editimini
tamamlayamadan yurda zorunlu olarak donen Calli, ayni yil Sanayi-i
Nefise Mektebi'nde Alexandre Vallaury'nin yardimciligina getirilir.
Kendi yas grubu icinde, ogretim kadrosuna atanan ilk sanatgi
ibrahim Callrdir. Ayni zamanda kusaginin diger sanatcilar gibi,
Osmanli Ressamlar Cemiyeti’nde aktif bir rol Ustlenir.

Savasla beraber Turk toplumunun degisen ylizinU sanat yoluyla
aktarmak amaciyla Enver Pasa tarafindan kurulan Sisli Atélyesi'ne
davet edilen ressamlardan savas ve Turkiye konulu resimler
yapmasl istenir. Davet edilen sanatgilar arasinda yer alan Calll,
Canakkale Savasi'nin devam ettigi cepheleri ziyaret eder.
Canakkale gezisi déntistinden sonra Berlin, Viyana ve istanbul’da
acllan sergilerde resimleriyle biyik ilgi gorerek “Sanayi-i Nefise
Madalyasi” kazanir. Boylece 1914 Kusagdi ressamlari “ 914 Calli

=

Kusagl” adiyla anilr.
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Academy

He worked in the workshop of Salvatore Valeri in the first
year of the School of Fine Arts, Omer Adil Bey’s in the second
year, and Warnia Zarzecki’s in the last year. As a successful
student at the academy, he completed his six-year school
term with first place in four years. After the proclamation of the
Second Constitutional Monarchy, he passed the scholarship
education exam in Europe in 1909 and was sent to France.
He studied painting for 4 years in Ferdinand-Anne Piestre
Cormon's workshop in Ecole des Beaux-arts with Namik ismail,
Hikmet Onat, Nazmi Ziya Guran, and Avni Lifij. When the First
World War broke out in 1914, Calli returned to the country
without completing his education and was appointed as the
assistant of Alexandre Vallaury in the School of Fine Arts in
the same year. ibrahim Calli is the first artist in his age group
to be appointed to the teaching staff. At the same time, like
other artists of his generation, he played an active role in the
Ottoman Painters Association.

The artists, who were invited to the Sisli Workshop founded
by Enver Pasha, were asked to make war and Turkey-themed
paintings in order to depict the changing face of Turkish
society during the war, through art. Calli was one of those
artists and he visited the fronts where the Gallipoli Campaign
continued. After his return from Canakkale trip, he won the
“Fine Arts Medal” with his paintings in exhibitions held in
Berlin, Vienna, and istanbul. Thus, the painters of the 1914
Generation are known as the “1914 Calli Generation.”
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1914 Kusagi

Tiirk resim sanati tarihinde “Calll Kusagi” ya da “Tiirk izlenimcileri”
olarak da isimlendirilen 1914 Kusagi ressamlari, Sanayi-i Nefise’de
resim egitimlerinin ardindan Paris’de resim egitimi almak lzere
gbnderilmis, ancak Birinci Diinya Savasi’nin baslamasi ile bu
egitimlerini yarida birakarak yurda geri donmek durumunda kalmis
olan sanatci toplulugudur. ibrahim Calli, Namik ismail, Nazmi Ziya
Guran, H. Avni Lifij, Feyhaman Duran, Mehmet Ruhi Arel, Sami Yetik,
Hasan Vecih Bereketoglu ve Ali Sami Boyar isimlerden olusan
grup, Paris'te izlenimcilikten etkilenerek manzara, portre, élii-doga
gibi resim turlerinde kendilerine 6zgu bir dil gelistirmislerdir. Turk
resmine kazandirdiklar yeni kimlik, bir sonraki kusakta yetisecek
ressamlar icin yol gosterici olmustur.

Mevleviler ve Arzuhalciler

ibrahim Call’'nin sanat hayatinin déniim noktalarindan biri, Ukrayna
dogumlu Rus ressam Aleksis Grigenko (1883-1977) ile tanismasidir.
Rusya’daki i¢ savastan kacip gecici bir siire icin Istanbul’a siginan
Aleksis Gricenko, 1919-1921 yillari arasinda Istanbul’da yasamistr.
Yeni akimlari, anlayislari anlamaya hevesli, sanatsal etkilesimden
cekinmeyen Calli, Gricenko’yla dostluk kurmus, onun yaptigi
resimlerden etkilenmistir. 1924’lere kadar, Empresyonist teknikle
calisan Calli, Gricenko’nun etkisiyle farkli bir Gslupla Mevleviler ve
Arzuhalciler olarak bilenen en unli resim serisini olusturmustur.
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Mevleviler

1914 Generation

The painters of the 1914 Generation, also known as the “Calli
Generation” or “Turkish Impressionists™ in the history of Turkish
painting, were sent to study painting in Paris after their painting
education at the School of Fine Arts. Itis the artist group that
had to leave and return to the country. However, with the
start of the First World War, they had to stop their education
and return to their country. The group consisting of ibrahim
Calli, Namik ismail, Nazmi Ziya Giiran, H. Avni Lifij, Feyhaman
Duran, Mehmet Ruhi Arel, Sami Yetik, Hasan Vecih Bereketoglu
and Ali Sami Boyar, influenced by Impressionism in Paris,
developed a unique language in their genre. The new identity
they brought to Turkish painting became a guide for the next
generation of painters.

Whirling Dervishes and Petition Writers

One of the turning points of ibrahim Calli's artistic life was
his meeting with the Ukrainian-born Russian painter Alexis
Gritchenko (1883-1977). Alexis Gritchenko, who escaped from
the civil war in Russia and took refuge in istanbul temporarily,
lived here between 1919-1921. Eager to understand new trends
and understandings, not afraid of artistic interaction, Calli
became friends with Gritchenko and was impressed by his
paintings. Working with the Impressionist technique until
1924, Calli created the most famous painting series known as
Whirling Dervishes and Petition Writers with a different style
under the influence of Gritchenko.
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Calli, Mevleviler ve Arzuhalciler olarak bilinen resim serisinde
Mevlevileri salt Oryantalistlerin temasi olmaktan cikararak
gelistirmis, Turk resminin konulari arasina tasimistir. Bu resimler
icin Nurullah Berk "Call’'nin sanatinda bir ada gibi tek basina
kalmis bir donemdir ve en basarili eserlerde bu dizidedir”
demistir.

Call'nin Kurtulug Savasi resimleri Cumhuriyet’in kurulusundan
sonra dzelikle de inkilap Sergileri icin hazirlanan calismalar
arasinda yer alir. Sanatcl, 1933’'de Resim ve Heykel Mizesi’nde
sergilenen Zeybeklerinde, Mustafa Kemal Atatlrk’dn ‘Biz
Kurtulus Savasi’nda yemeye ekmek bulamiyorduk, senin
resmindeki at nasil semirmis bdyle?” demesi Uzerine, ati bir
deri bir kemik haline getirerek savas gunlerinin etkilerini
gostermeye calismistir.

Call'nin Buytikada resimleri, 1940’11 yillarinin Istanbul yasamina
pencere acar. Kis aylarini sehirde, yaz aylarini Marmara
Denizi'ndeki adalarda gegciren istanbul’'un soylu ailelerinin
fertleri, Call’'nin fircasina yakalanir. Call’'nin Blytkada resimleri,
Turk Resim Sanati Tarihinin dnemli etkinliklerinden olan Yurt
Gezileri kapsaminda yapilmistir.

In his painting series known as Whirling Dervishes and Petition
Writers, Calll developed the Whirling Dervishes by removing
them from being the theme of only Orientalists and brought
them into the subjects of Turkish painting. For these paintings,
Nurullah Berk said, “It is a period in Calli's art that has been
left alone like an island, and the most successful works are
in this series.”

Calli's paintings of the War of Independence were among
the works prepared especially for the Revolution Exhibitions
after the foundation of the Republic. After Mustafa Kemal
Atatlrk said, “We couldn’t find bread to eat in the War of
Independence, how did your horse in the painting got so
fat,” for his painting Zeibeks exhibited in the Painting and
Sculpture Museum, he tried to show the wartime by making
the horse skinny.

Calli's Biiyiikada paintings open a window into the istanbul life
of the 1940s. The members of the noble families of istanbul,
who spent the winter months in the city and the summer
months on the Princes' Islands in the Sea of Marmara, were
caught by Calli's brush. Calli's Biytkada paintings were made
within the scope of Homeland Tours, which was one of the
important events in the history of Turkish Painting Art.
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Calli Atolyesi

ibrahim Calli, Tlrk ressamlarinin devlet tarafindan gruplar
halinde Anadolu'ya gonderildigi 1938-43 yurt gezilerine aldidi
resim siparisleri nedeniyle katilamamis olsa da, ilki 1939 yilinda
baslayan devlet sergilerine istanbul'dan yaptigi resimlerle
yer almistir. Glizel Sanatlar Birligi'nin diizenledigi istanbul ve
Ankara Sergileri, inkildp Sergileri, Birlesik Resim Sergileri,
Devlet Resim ve Heykel Sergileri sanatcinin diizenli olarak
katildigi belli basli yerel sergilerdir. 1930’Iu yillar boyunca birgok
siparis almis, yurtdisi sergilerinde Turk resminin tanitiimasinda
aktif rol oynamistir.

Calli, Sanayi-i Nefise Mektebi’nde 1914 yilinda basladigi
gbrevine, 1947 yilindaki emekliligine dek devam etmis, bircok
onemli sanatg yetistirmistir. Bedri Rahmi Eyiboglu, Zeki
Kocamemi, Hale Asaf, Halil Dikmen, Cemal Tollu, Nurullah
Berk, Esref Uren, Refik Epikman, Turgut Zaim, Ali Celebi,
Cevat Dereli, Nuri iyem, Mahmut Clida gibi déneminin éne
cikan sanatgilarinin hemen hepsi ibrahim Call’'nin égrencisi
olmuslardir. Emekliliginden sonra Milli Egitim Bakanligr'nin
emriyle akademinin en buytk atolyelerinden birine “Calli

Vicdan Moral’'nin
Atolyesi” adi verilmistir, Portresi

Calli Workshop

Although ibrahim Calli couldn’t participate in 1938-43 99
Homeland Tours where Turkish painters were sent to Anatolia

in groups by the state due to painting orders, he took part in

the state exhibitions, the first of which started in 1939, with his Calli, Sanayi-i Nefise

paintings made in istanbul. istanbul and Ankara Exhibitions, Mektebi’nde 1914 yilinda
Revolution Exhibitions, United Painting Exhibitions, State ba§lad1g: gérevine, 1947
Painting, and Sculpture Exhibitions organised by the Fine ylhndaki emekliligine dek

Arts Union were the main local exhibitions that the artist devam etm,’§, birgok onemli
participated in regularly. During the 1930s, he received many sanatci yetigtirmi§tir.

orders and played an active role in promoting Turkish painting
in international exhibitions.

Calli continued his career in the School of Fine Arts, which he Calli continued his career
started in 1914, until his retirement in 1947, and raised many in the School of Fine
important artists. Almost all of the prominent artists of the Arts, which he started in
period such as Bedri Rahmi Eyiiboglu, Zeki Kocamemi, Hale 1914, until his retirement
Asaf, Halil Dikmen, Cemal Tollu, Nurullah Berk, Esref Uren, in 1947, and raised many
Refik Epikman, Turgut Zaim, Ali Celebi, Cevat Dereli, Nuri important artists.

lyem, Mahmut Clida were his students. After his retirement,
one of the biggest workshops of the academy was named
“Calli Workshop” by the order of the Ministry of Education.
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M. Vahdat & M. S. McClain - Meditating Over A Photo

Bir yanda etkilyici sesiyle gelenek-
sel Fars muzigini diinyaya duyuran
iranli Mahsa Vahdat, diger yanda
blues turtnun guclu sesi Amerikali
Mighty Sam McClain... ikisi de tarz-
larini koruyarak inanilmaz guzel-
likte bir yorum ortaya cikariyorlar.
Meditating Over A Photo, Dogu ile
Bat’'nin kendisi gibi kalarak bir araya
gelebildigi sihirli bir sarki.

On the one hand, Iranian Mahsa Vahdat, |
who introduced traditional Persian music
to the world with her impressive voice,
and on the other hand, the powerful voice
of the blues genre, American Mighty Sam
McClain... They both maintain their style
and create an incredibly beautiful inter-
pretation. Meditating Over a Photo is a
magical song where East and West can
come together while remaining the same.

Ladaniva - Vay Aman

Ladaniva, 2019'da Ermeni sarkici Ja-
cqueline Baghdasaryan ve Fransiz
multi-enstrimantalist Louis Thomas

Ladaniva was founded in 2019 by Ar-
menian singer Jacqueline Baghdasar-
yan and French multi-instrumentalist

tarafindan kuruldu. Geleneksel Bal-
kan muziginden; Arapca ve Afrika
motifleriyle maloya, reggae, caz ve
Ermeni folk mizigine uzanan ¢ok
kulttrli muzik anlayisina sahip grup,
egzotik ve bir o kadar da keyifli mu-
zikal deneyim sunuyor.

Louis Thomas. With a multicultural
understanding of music ranging from
traditional Balkan music to maloya with
Arabic and African motifs, reggae, jazz,
and Armenian folk music, the band of-
fers an exotic and enjoyable musical

experience.

Rodrigo Ledo - Tardes De Bolonha

Cagdas miizigin Portekiz riizgar Rodri-
go Ledo; eserlerinde fado, pop, tango
ve Fransiz muziginden etkilenerek sar-
kilarini olusturuyor. Portekiz esintilerinin
dogal bir sonucu olarak hiiznu siddetli
bir sekilde hissettiren ve bircok film mu-
ziginin de bestecisi olan sanatci, Sétima
Legido ve Madredeus gibi gruplarda yer
aldiktan sonra simdi blyulti muziklerine
solo olarak devam ediyor.

The Portuguese wind of contempo-
rary music Rodrigo Ledo creates his
songs influenced by fado, pop, tango,
and French music. The artist, who
makes us feel sad as a natural result
of the Portuguese influences and is
the composer of many soundtracks,
continues his magical music solo after
taking part in bands such as Sétima
Legido and Madredeus.

Simge Pinar - Yeni Bir Hayat

Simge Pinar, Biz Hep Aynive Sangria
teklilerinin ardindan, 2019 yilinda
ilk albumU Glzel Seyleri yayinladi.
Sarki dlizenlemeleri Harun Tekin ile
calisan sanatcl, yumusak sesiyle her
sarkisinda &zgun bir kisilik yaratiyor.
Ozellikle, Sofar istanbul kayitlarindan
dinledigimiz Yeni Bir Hayat sarkisin-
daki akustik canli performansi, insani
dinginlikle sariyor.

Simge Pinar released her first album,
Glzel Seyler, in 2019, after her singles
Biz Hep Ayni and Sangria. Working with
Harun Tekin in song arrangements, the
artist creates a unique personality in
every song with her soft voice. Espe-
cially, the acoustic live performance
of the song Yeni Bir Hayat, which we
listened to from Sofar istanbul records,
surrounds you with calmness.
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CAI_\/INO NUN MUMKUN

SEI—IIRLER ANSIKI_OPEDISI

I VENEDIK’E 55 NOT |

Uzun yollardan gelmis bir baska Venedik. Masal sehri ile turist
kapani arasinda sira disi bir imge. Bir zamanlarin ihtisamli deniz
glicl, Akdeniz’in iki hakiminden biri, sanatin, hayatin ve ticare-
tin baskenti. Nam-1 diger “la serenissima”, huzurlu ve stikunetli.
Gec¢misin golgesinde kalmis yalniz bir glizel. Blyuk bir dekor
belki. Modern insanlik tarihinin en ilging mekanlarindan altin sehir
Venedik, yuzyillar once Venedik Lagini’niin derinliklerine ¢aki-
lan ahsap kaziklarin Uzerine kurulsa da tarih kayitlarina, Gotlarin
istilalarina karsi akarsuyun yoninu degistirerek sehrin etrafinin
sular altinda kalmasini saglayarak hayatta kalan Veneto halkinin
blylk kurtulus parolasi olarak gegmistir. Mecburiyetten yapiimis
olsa da en ilging sehir fikri ve mimkun batakliklarin en glzelidir
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It is Another Venice that has come a long way. An extraordinary
image between fairy tale town and tourist trap. Once the glorious
naval power, the capital of art, life, and trade. In other words, “la
Serenissima,” peaceful and tranquil. A lonely beauty overshadowed
by the past. Maybe a great decor. Venice, one of the most interest-
ing places in history, is the golden city, which was built on wooden
piles driven into the depths of the Venetian Lagoon centuries ago,
but it has been mentioned in the historical records as the great
liberation motto of the people of Veneto, who survived by changing
the direction of the river against the invasions of the Goths and
flooding the city. Although it was made out of necessity, Venice is
the most interesting city idea and the most possible beautiful marsh.




Venedik. Kanallarla ayrilan yollarini kdprilerle birlestiren, iyot
kokusunun ¢oktligu labirent gibi sokaklarinda seyyahlari uzak bir
ryaya cagiran sehir. Nemli romantik, ylizen sehir, su cumhuriyeti,
Republica Veneta!

Bugiin kuzeydogu italya’da 118 adacigi kapsayan 150 kanali ve irili
ufakli 400 koprisuyle Adriyatik’in Kralicesi olarak anilan denizin
yasli gelini Venedik, romantizm ve rutubetten baska masallara da
ev sahipligi yaptigi o gdrkemli yillarinin gdlgesinde yasiyor. Cilgin
kalabaliklarin arasinda kendine dogru bakan bir sehrin yizi. Azali-
yor Venedik, duvarlarinda biriken tuzlarin, meydanlarinda ¢inlayan
kahkahalarin ve fonu oldugu milyonlarca fotografin icinden gegerek
her glin biraz daha ¢urdyor. Esir aldigi sularin gonulli esiridir artik.

It connects the roads separated by canals with bridges and calls
travellers to a distant dream in its maze-like streets full of iodine
scent. A moist romantic, floating city, water republic, Republica
Venetal!

Known today as the Queen of the Adriatic, with 150 canals 118 islets,
and 400 bridges in northeast Italy, Venice, the old, mournful bride
of the sea, lives in the shadow of those glorious years when it was
home to tales other than romance and dampness. It is the face
of a city looking towards itself among the crazy crowds. Venice
is decreasing, rotting a little more every day, passing through the
salt accumulating on its walls, the laughter ringing in its squares,
millions of photographs where it is taken as a background. Now it
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Sirnini saklamasi sartiyla yasamasina izin verilmis yasli bir kahin
gibi, hicbir sey anlatmadan dylece duruyor sehir. Kimsenin onunla
dertlesecek kadar vakti yok zaten, rutubetli yizine gllimseyen
bir fotograf ilistiriyorlar yalnizca. Barbarlardan kacan halki, sehri
ayakta tutan sualti kaziklari, maske tiyatrolari ve bir zamanlar veba
cesetleri tasiyan kara gondollariyla Venedik. Kaybolmak mimkin
ama yasaktir, burada buttin yollar Avrupa’nin Salonu’na yani San
Marco'ya cikar. Rialto Koprisi’nden gectikten sonra Venedik biter
ve bittigi yerden yeniden baslar.

Sirli Kentler Atlasi

Her sehir anlaticisiyla var olur. Anlatilan hikayeler birbirini do-
guran yeni efsanelere kapi aralayarak, donglyl hem mumkuin
hem imkéansiz kilacaklardir. Anlattikga cogalan kapilarin biydsd,
sehre hangi kapisindan girecedini sasiran seyyahlarin hikayesidir
artik. Sehirler anlaticilariyla var olur. Bu varlik bicimi, onu sesinden
taniyanlar icin sonsuzluga dogru yapilmis bir yolculugu resmeder.
Sesler iz birakir, bu izleri stirmek icin sehri duymayi 6grenmenin
bir yolu olmal mutlaka. Venedik, gorkemli tarihi boyunca suskun
bir sehir olmadi. Konustu ve anlatti. iz birakan seslerin, dili olan so-
kaklarin ve anlattikca cogalan hikayelerin sehriydi. italya’nin icinde
ama ondan ayri, baska, biytk, gucli bir sinirsizligi temsil ediyordu.
Denizden baska, gokylziinden baska, karadan baskaydi. Sularla
cevrilmis savunma hattinin dninde bekleyen gic¢li donanmasi,
tarihe iz birakacak kadar uzun ve elbette cesur, huzurlu ve varsil
zamanlar bagislayacakti ona.

Marco Polo 1254’te bu sehirde dogdu. Seyyah ruhlu bir ticcardi, Ve-
nedikliydi ve uzaklar merak ediyordu. 1923 yilinda Kiiba'da italyan
bir ailenin cocugu olarak dogup, 2 yasinda ailesiyle birlikte mem-
leketine donen ltalo Calvino da uzaklar merak eden bir cocuktu.
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is the voluntary prisoner of the water it captured. The city stands
still, like an old soothsayer who was allowed to live on the condition
that he kept his secret, without telling anything. No one has the
time to have a brief chat with it anyway, they only attach a photo
smiling to its damp face. Here is Venice with its inhabitants fleeing
the barbarians, underwater stakes that keep the city alive, mask
theatres, and black gondolas that once carried plague bodies.
It is possible to get lost but not allowed. Here all roads lead to
the Salon of Europe, namely San Marco. After crossing the Rialto
Bridge, Venice ends and starts again where it ends.

Atlas of Mysterious Cities

Every city exists with its narrator. The stories told will open the
door to new legends that lead to each other, making the cycle
both possible and impossible. The magic of the doors, which
increase as they are told about, is now the story of travellers who
are confused about which door they will enter the city. Cities exist
with their narrators. This way of existing depicts a journey towards
infinity for those who recognise it from its voice. Voices leave traces,
there must be a way to learn listening to the city to follow these
traces. Venice has never been a silent city throughout its magnifi-
cent history. It spoke and told. It was a city of voices that left their
marks, streets that had a language, and stories that increased as
they told. It represented another, great, powerful infinity within Italy
but separate from it. It was different from the sea, sky, and land. Its
mighty navy, waiting in front of the defensive line surrounded by
water, would give it long enough to leave a mark in history, and of
course brave, peaceful, and prosperous times.

Marco Polo was born in this city in 1254. He was a merchant with
a travelling spirit, he was Venetian, and curious about far far away.
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Marco Polo, her seyi geride birakip Mogol diyarina, Kubilay Han'in
sarayina dogru yola ¢iktiginda, Calvino’nun ona 6 asir dteden
bir gérev verdiginden habersizdi. iki italyan, Venedik iizerinden
kurulan bir hayalin iki esit ortagiydi artik.

Tarih kitaplarinin bir Marco Polo’su oldugu gibi, Calvino’nun da 6
asir dteden gorev verdigi bir seyyah-anlaticisi vardi elbette. Kendi
Marco Polo’sunun anlamini séyle tarif ediyor Calvino: “Benim
Marco Polo’mun kalbinde yatan, insanlari kentlerde yasatan gizli
nedenleri, krizlerin 6tesinde degerleri olan nedenleri kesfetmek.
Kentler bircok seyin bir araya gelmesidir: anilarin, arzularin, bir
dilin isaretlerinin. Kentler takas yerleridir, tipki bitliin ekonomi
tarihi kitaplarinda anlatildigr gibi, ama bu degis tokuslar yalnizca

ticari takaslar degil; kelime, arzu ve ani degis tokuslaridir. Kitabim,
mutsuz kentlerin igine gizlenmis, surekli bicim alip, yitip giden
mutlu kentler imgesi Ustline acilip kapaniyor.”

ltalo Calvino’nun Marco Polo’ya anlattirdigi kentler, Venedik’in 55
parcaya bollinerek hikaye edilisini temsil ederler ve toplamda
anlatilan sehir yine Venedik'tir. Bu sehirde dogmamis, yasama-
mis, editim almamis, bu sehirde asik olmamis, kavga etmemis
ve dmrimU gecirmemis Calvino i¢in Venedik, baska bir cevabin
anahtari olarak coskuyla tebartiz eder. Polo’nun zihninde camurdan
yapilmis blyuk bir rlyay! temsil eden sehir, Calvino’nun hayati
boyunca gordugu bitiin sehirlerin toplamina karsi alacagi tek bir
cevabin adidir. 55 pargadan olusan uzun, yorucu ve baska sorulari
dogurmakta oldukga mahir bir cevap; Venedik. Calvino’nun, ruhu
olan sehirlere yazdig siirsel bir agit olan Goriinmez Kentlerde
soyledigi Uzere; “Bir kente hayran kaldigin sey, onun yedi ya da
yetmis harikasi degil, senin ona sordugun soruya verdigi cevaptir."

SKYTHE CITY OF ARTISTS |

ltalo Calvino, born in Cuba in 1923 as the child of an Italian family
and returned to his hometown with his family at the age of 2, was
also a child who was curious about far away. When Marco Polo left
everything behind and sailed to the Mongol land, to the palace of
Kublai Khan, he was unaware that Calvino had given him a mission
from 6 centuries away. The two lItalians were two equal partners in
a Venice dream.

Of course, Calvino had a traveller-narrator whom he had given duty
from 6 centuries ago. Calvino described his Marco Polo as follows:
“What my Marco Polo desires is to discover the hidden reasons that
keep people alive in cities, reasons that have values beyond crises.
Cities are the collection of many things: memories, desires, signs of
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a language; [they] are place of exchange, as all books of economic
history explain, but these are not only exchanges of merchandise,
but exchanges of words, desires and souvenirs as well. My book
opens and closes on the image of happy cities hidden in unhappy
cities, constantly taking shape and disappearing.”

The cities Italo Calvino made Marco Polo told, represent the story of
Venice by dividing it into 55 parts, and the city in total is again Venice.
For Calvino, who was not born, lived, or educated in this city, didn’t fall
in love, fight or spend his life in this city, Venice was enthusiastically
expressed as the key to another answer. The city, which represented
a great dream made of mud in Polo's mind, was the name of a single
answer Calvino would get to the sum of all the cities he saw in his
life. Composed of 55 pieces, a long, tiring answer that raises other
questions; Venice. As Calvino said in Invisible Cities, a poetic lament
he wrote to cities with souls, “You take delight not in a city's seven or
seventy wonders, but in the answer it gives to a question of yours.”

| skyroad
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SOYLESI: PHILIP CONCANNON
CEVIREN: ZEYNEP KANTARCI

AKI KAURISMAKI:

ALTYAZIYA IHTIYAC
DUYMAYAN FILMLER
CEKMEK ISTIYORUM

AKI KAURISMAKI:

| WANT TO MAKE FILMS WITHOUT THE NEED OF SUBTITLES

Philip Concannon tarafindan Aki Kaurismaki ile yapilan bu sbylesi, 2 Nisan
2012 tarihinde philonfilm.com adli internet sitesinde yayimlanmistir.

Made by Philip Concannon with Aki Kaurismaki, this interview was published

on the website philonfilm.com on April 2, 2012.

Nasilsiniz bugiin?

Pek iyi degilim. iki aydir sigara icmiyorum.

iki ay mi? Bu sizin tercihiniz miydi?

Evet, kendimi toparlamam gerekiyordu. [bir sigara yakar]. Ama
sanirim artik gerekmiyor.

Londra’da en son yirmi yil 6nce, Bir Katil Kiraladim filmini ¢cek-
mistiniz. Burada yeniden bir film cekmeyi o zamandan beri hic
dusindiinitiz mi?

Elbette, her yerde film ¢ekebilirim. Fakat hem fotograf laboratuvarla-
r-hem de Kodak sirketi batmis bir haldeler. Ben neden batmayayim?

How are you today?
Not good. | haven't smoked for two months.
Two months? Is that by choice?

Yeah, | was supposed to get organised. [lights cigarette] But
not anymore, | guess.

You made a film in London twenty years ago with | Hired
a Contract Killer. Have you ever thought of shooting here
again since?

Sure, | will shoot anywhere. But the laboratories are bankrupt
and so is Kodak, so why not me also?




Sinema sektori butintyle dijitallesse bile analog filmde
devam etmeye kararli misiniz?

Evet, bu caba icerisinde 6lecedim. Bu dinyada dijital film
cekmeyecegdim. Sinema, 1sigin bir Grinudur. Bugtnlerde film
yapimcilarina ne dendigini bile bilmiyorum, piksel yapimcisi
deniyordur belki. Ben bir film yapimcisiyim, piksel yapimcisi
degil. Her birine degilse de o kisilerin coguna sans diliyorum.

Fransa’da en son 1992 yilinda Bohem Hayati filmini cekmis-
tiniz. Ge¢cmis yirmi yilda oraya doniip yeniden bir film cekme
arzusu duydunuz mu?

Hayir, aslinda ispanya’da bir hikdye cekmeyi planlamistm ama

SKYINTERVIEW |

Do you intend to stick with film, even as the whole of
cinema seems to be going digital?

Yes, | will die with my boots on. | won't make a digital film in
this life. Cinema is made from light and | don't even know
what you call a filmmaker these days...maybe a pixelmaker,
and | am a filmmaker not a pixelmaker. | wish them luck,
not all of them but most of them.

You last made a film in France in 1992 with La Vie de
Bohéme. Have you had a strong desire to go back and
film there over the past twenty years?

No, in fact | planned to shoot the story in Spain but | couldn't
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Ebedi tasavvurum,
koyde yasayan
Cinli bir kadinin

altyazisiz bir sekilde
anlayabilecegi bir
film cekmek.

My eternal plan is
always to make a
film that a Chinese
lady from the
countryside can
understand without
subtitles.

orada gercek bir liman sehri bulamadim. Daha sonra Marsilya’da
cekmeyiistedim ancak orasi da film cekmek icin fazla karisikt ctinkd
sehrin son derece dar sokaklari var. Ekipmanlarimi yerlestirsem trafigi
tikayacakti; bolgeye gitmesi alti saat, donmesi alti saat strecekti. Ben
ne zaman ¢ekebilecektim? Mantigim, bana bunun yapilamayacagini
soyledi. Akdeniz’in sahil kiyillarinin tamamini dolastim, son ¢are Fran-
sa’da Le Havre’a gittim, filmim icin kusursuz bir yerdi.

O asamadayken zihninizde hikayenin tiimii olusmus muydu, yoksa
hikdye de dogru mekani bulmaniz ile mi gelisti?

Hikaye hazirdi fakat bir kente ihtiyacim vardi. Onu oturtacagim yer
olmadan yazmaya baslayamadim.

Gocmenlik konusu nigin ilginizi ¢cekti?
Bir utang kaynagi olmasi dolayisiyla. Ben bir Avrupaliyim ve gécmenlik

durumunun, bdyle yakisiksiz bir durumun héalé sirtyor olmasi Avrupa
adina utang verici.

Goc hikayeleri genelde karanlik hikayeler oluyor, ama bu film daha
olumlu hissettiriyor.

Tabiatimdan gelen iyimserlige engel olamiyorum.
insanliga inanmak giizel bir sey.

Yok hayir, insanliga dair higbir sey bilmiyorum.

find a real harbour town there. Then | wanted to shoot in Marseille
but it was too complicated to shoot there because the streets are so
narrow. If | put my tracks there it would block the traffic, and it would
take six hours to the location and six hours back, so which hours
would | shoot? My logical mind told me it couldn't be done. | drove
all over the coast of the Mediterranean and France and Le Havre was
my last hope, but it was perfect.

Did you have the whole story in your head at this point or did you
develop it when you found the right location?

The story was ready but | needed a town. | couldn't start writing
without the right place to setitin.

Why did the subject of immigration attract you?

It's a shame, that's why. | am European and it is a shame for Europe
that we have this kind of disgraceful situation going on all the time.

Immigration stories are often very dark but this one feels optimistic.
| can't help my natural optimism.
It's a good thing to have, some faith in humanity.

No, of humanity | know nothing.



Eskiden zihninizde genellikle bir iyi, bir de kotii son hazirladi-
giniz1 ve hangisini kullanacaginiza son anda karar verdiginizi
duymustum.

Bu sorunun gelecegini bildigim icin ddn, sayisini hesapladim.
ikinci filmlerin her zaman ya mutlu ya da mutsuz bir sonla bitmesi
oldukgca matematiksel gorintyor, ama Umut Limani her sekilde
mutlu bir son ile bitecekti, her halikarda bir masal olacakti. As-
linda Umut Limanrnda iki mutlu son yer aliyor ve bu alisiimadik
bir sey. Ama bunu seyirciye sdylemeyin.

Finlandiyali karakterler yerine Fransiz veya ingiliz karakterler
olusturmak sizin igin bir fark yaratiyor mu?

Hicbir farklari yok; insan her yerde insandir. Ebedi tasavvurum,
koyde yasayan Cinli bir kadinin altyazisiz bir sekilde anlayabi-
lecegi bir film cekmek.

Su anda Portekiz’de yasiyorsunuz, degil mi? Orada bir film
cekmeyi diislindiiniiz mii?

Hayir, hem de hi¢. Tam 23 kistir oradayim ve distinme bicimlerini
hala anlayamiyorum. Fransizlar, ispanyollar ya da ingilizler gibi
degiller onlar. ilging bir tilke orasi.

Sessiz sinemanin calismalarinizda bliyiik bir etki yarattig
sOylenebilir mi? Buster Keaton’in size ilham olan kisilerden
oldugunu zannediyorum.

Evet, Keaton ve Chaplin tim zamanlarin en iyileriydi. Her ikisi de.
Ozellikle Keaton'in solgun sessizligini seviyorum.

Keaton yalnizca yiiziinii kullanarak pek ¢ok sey anlatabilen
biriydi. Bu, oyuncularinizda aradiginiz bir 6zellik mi?

Gozler konusur, yuzler degil. Oyle olsaydi oyunculukta
asirlya kacinilirdi. Eger gulisleri ve el hareketleri
rUzgar gillerini animsatmiyorsa ise alinirlar.

SKYINTERVIEW |

| know in the past you have often had a happy ending and
sad ending ready and have made a late decision about
which one you will use.

Since | knew this question would come, | counted yesterday.
It seems to be quite mathematical that every second film is
either a happy ending or sad ending, but with Le Havre it
was always a happy ending, always a fairytale. In fact with
Le Havre | have two happy endings, which is something
new, but don't tell the audience.

How different is it for you to write French or English char-
acters instead of characters from Finland?

There is no difference; people are people. My eternal plan is
always to make a film that a Chinese lady from the country-
side can understand without subtitles.

You live in Portugal now, right? Have you considered
making a film there?

No, never. | have been there 23 winters now and | still can't
understand the way they think. They are not like the French
or Spanish or English. It is an interesting country.

Is silent cinema a big influence on your work? | imagine
Buster Keaton was someone who inspired you.

Yes, Keaton and Chaplin were the best of all time. Both of
them. | particularly like the pale silence of Keaton.

He was someone who could express so much through
his face alone. Is that something you ask of your actors?

The eyes talk, not the face. That would be

overacting. If they don't smile or move

their hands like a windmill, they are
hired.
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O zaman oyuncularinizla sette nasil calisiyorsunuz?

Eger ihtiya¢ olursa nasil oynamalari gerektigini gostermek icin
karsilarinda rolt kendim oynarim. Gerekmiyorsa onlara yalnizca
oyunculuklarini azaltmalarini ya da artirmalarini sdylerim ki bu
genellikle azaltmalari yoninde olur. Rol dagitimi yapmak, benim
icin dogru oyuncularr istihdam etmek demek. Bu nedenle genelde
direktif vermem gerekmiyor. Tembel bir adam igin iyi bir sey bu.

Hitchcock, “Yénetmenligin %75’i oyuncu secimidir.” derdi.
Oyle mi demis? Bunun kendi fikrim oldugunu diistinirdim hep.

Altyazisiz anlasilabilen filmler yapma meselenize geri donersek,
1999’da Juha adinda bir sessiz film ¢ekmistiniz. Su siralar The
Artist filminiz de bliylik bir basariya isaret ettigine gore, bu alani
yeniden kesfedebileceginizi diislinliyor musunuz?

Hayir, bunu ¢oktan yaptim. Yirminci ylzyilin son sessiz filmini
cektim ve dogrusu bu cikisi da gekilebilecek en iyi film ile yaptim.
Dolayisiyla artik bir sessiz film cekmeme gerek yok.

Le Havre filminin liclemenin ilki olacagini seziyorum.

Yani, hayatta sayisiz plan var. Oyle isengecim ki zihnimi mes-
gul etmesi icin gelecekte ¢cekecegim filmlerin disini kurmam
gerekiyor. Bunun son filmim oldugunu soylemeyi isterdim fakat
olmek icin henliz cok gen¢ oldugumdan, gercedi yansitmaz.

Son filmlerinizin arasindaki siireyi epey uzun tuttunuz. Son
filminiz Alacakaranliktaki Isiklar 2006’da, Ge¢misi Olmayan
Adam ise 2002’de yayimlandi.

Eskiden dinyanin en hizlisiydim. 80’lerin sonlarinda senede dort
film ¢cekiyordum ama yaslandikca insan yavasliyor. Jarmusch bile
benden daha hizli artik.

Yirminci ylzyilin son sessiz
filmini cektim ve dogrusu bu
cikisi da cekilebilecek en iyi film
ile yaptim. Dolayisiyla artik bir
sessiz film cekmeme gerek yok.

I made the last silent film of the
twentieth century and in fact |
started this boom with the best
possible film, so | don't need to
make a silent film anymore.

So how do you work with your actors on set?

If needed, | will act in front of them, to show them how they should
act. If that's not needed, I will just tell them "more" or "less," and it's
usually less. Casting for me is hiring the right actors so normally |
don't have to direct at all, which is good for a lazy man.

That's what Hitchcock used to say, "75% of directing is casting."
Is that what he said? | always thought it was my idea.

Going back to your point about making films that can be un-
derstood without subtitles, you made a silent film in 1999 with
Juha. Now that The Artist is proving a big success, do you think
that's something you might explore again?

No, I have done it already. | made the last silent film of the twentieth
century and in fact | started this boom with the best possible film,
so | don't need to make a silent film anymore.

| understand Le Havre is intended as the first part of a new
trilogy.

Well, there are lots of plans in this life. I'm so lazy that | have to
make these illusions of films in the future. It keeps my mind busy.
I would like to say that this is my last film but it wouldn't be a fact
because I'm too young to die.

You have been taking quite a long time out between your most
recent films. Your last picture was Lights in the Dusk in 2006
and before that it was The Man Without a Past in 2002.

| used to be the fastest in the world. In the late 80's | made
four films a year but as you get older you get slower. Even
Jarmusch is faster than me now.




Son zamanlarda filmleriniz icin biitce almayi daha gli¢ buluyor
musunuz yoksa bir film cekmek istediginizde maddi desteginiz
her zaman hazir oluyor mu?

Para hicbir zaman bir sorun teskil etmedi, eger biitce alamasaydim
0 zaman da butcesiz ¢cekerdim. Paranin olmamasi tembel insanlar
icin sadece bir bahane.

Gecmis otuz yilda ¢ekilmis tiim Fin filmlerinin beste birinin size
ve erkek kardesinize ait oldugunu okumustum.

Simdilerde ceyregi gibi geliyor.

Finlandiya’daki film kiiltiirii nasil? Sinema-sever bir lilke mi
Finlandiya?

Eskiden bir sinema Ulkesiydi, Godard’in Finlandiya’daki seyirci

sayisl, Fransa’dakinden daha fazlaydi ge¢miste. Artik klasik Holl-
ywood sa¢cmaldl mevcut ¢inkd dagitim bir sorun.

Mika ile Midnight Sun Festivali’ni kurmanizin nedeni bu muydu?

Onun nedeni daha ziyade kimsenin kimseyle tanismadidi festival-
lere olan 6fkemizdi. Hi¢ligin ortasinda bir festival yapmaya karar
verdik ki herkes herkesle tanissin, kimse kagamasin. Yonetmenlere,
“Kagmak isterseniz bize gore hava hos. Havaalani 150 km uzaklik-
ta.” dedik. Simdiye dek giden olmadi. Finlandiya'ya gittiniz mi hi¢?
Hayir, gitmedim.

Gitmeyin. Zaten hayat yeterince sikicl.

Sik sik “basarisiz ve tembel” bir film yapimcisi oldugunuzu soy-
lediniz, ama son otuz yilda fena is ¢ikarmadiniz, oyle degil mi?

Korler diyarinda tek gozliler bile kraldir.
Gergekten iginize sinen bir filminiz oldu mu?

Eger icime sinseydi film ¢cekmeye devam etmezdim, yani acgik¢a
gordltyor ki hayir. Yalnizca bir kereligine de olsa mutmain olmadan
olmek pek hos degil, bu ylizden denemeye devam ediyorum.

Yazdiginiz senaryolar filmlerin son halleriyle ne kadar ortlisiiyor?

Elimde senaryo varsa birebirdir, bir farklilik olmaz. Bazen senar-
yom olmaz ve dogacglama yaparim -oyuncular katiyen dogaglama
yapmaz ama ben yaparim- ve hikdyeyi ¢ekim yaparken kurarim.
Oldukga hizli yazabiliyorum ve fikirler hemencecik ortaya ¢ikiyor,
dolayisiyla filmi yazmam ya da dogaclama seklinde ilerlemem bir
fark yaratmiyor. Ikisi de aynu.

Le Havre’in miithis sahnelerden biri de Little Bob’un performans
gosterdigi sahne. Onu nerede kesfettiniz?

Little Bob, Le Havre’in Elvis’i ve Elvis de Memphis, Tenessee’nin
Little Bob’u. La Havre sehrinde Little Bob’a denk gelmeden ge-
zemezsiniz. Sizin glnlerinizden dnce Avrupa’da Unld bir yildizdi,
70’lerin sonlarinda Finlandiya’da bile turneye ¢ikmisti. Yaptigi
muzigi biliyordum ama onunla daha dnce tanismamistim. Tanisinca
da onu da filme yazmam gerektigine karar verdim. Filmlerimde
nedense canli mizik kullanmayi seviyorum. En azindan bir sarkiyi
hakiki kilmak hosuma gidiyor.

SKYINTERVIEW |

Do you find it harder to get money for your films these days
or is the support always there if you want to make a film?

Money was never a problem, and if | couldn't get money |
would make it without. Not having money is just an excuse
for lazy people.

| did read that you and your brother are responsible for one
fifth of all Finnish movies over the past thirty years.

Nowadays | think it's more like one quarter.

What is the film culture like in Finland? Is it a big cinephile
country?

It used to be a cinema country; Godard used to have more
audiences in Finland than Paris in the old days. Now it is all the
usual Hollywood shit because the distribution is a problem.

Is that why you and Mika started the Midnight Sun Festival?

That was more because of the rage we had against festivals
where nobody meets nobody. We decided to have a festival
in the middle of nowhere so everybody has to meet every-
body, nobody can escape. We tell the directors, "If you want
to escape you're welcome to. The airport is 150km that way."
Nobody has left so far. Have you ever been to Finland?

No, | haven't.
Don't go. Life is boring enough.

You have often said that you're a bad filmmaker and a lazy
filmmaker, but you haven't done badly over thirty years,
have you?

Well, in the kingdom of the blind even the one-eyed jack is king.
Have you ever been satisfied with one of your films?

If I had been satisfied | wouldn't have continued, so obviously
not. It's not nice to die without being satisfied just once, so |
keep trying.

How closely do your scripts match the final movie?

If | have a scriptit's 1:1, there are no changes. Sometimes | don't
have a script and | improvise — the actors don't improvise at
all but I improvise — and | make the story when | shoot. | can
write very fast and the ideas are there so it doesn't matter if |
write the film or improvise, it's the same thing.

One of the great scenes is Le Havre is a performance from
Little Bob. Where did you discover him?

Little Bob is the Elvis of Le Havre and Elvis is the Little Bob
of Memphis, Tennessee. You can't go to Le Havre without
bumping into Little Bob. He used to be a big star in Europe
before your days, and he even toured Finland in the late 70's.
I knew his music but | had never met the guy before. So when
I met him | decided | had to write him into the film. | always
use live music in my films for some odd reason. | like to make
one song true.

| skyroad
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DINAMO ZAGREB'DEN
0ZKAN SUMER’E...

FROM DINAMO ZAGREB TO OZKAN SUMER

Sene 2012... ingiltere’de
‘- yasayan geng futbol insani
". Glzey Ozer rahmetli Oz-
kan Sdmer’in cabalariyla
’ Trabzonspor altyapisinda
A J calismaya ikna edilir. O ta-
rihlerde Avrupa Kullpler
Birligi, altyapi konusunda
bir seminer zinciri organize
eder. Arsenal, inter, Ajax ve
Dinamo Zagreb kultpleri kendi altyapi sistemlerini anlatacak-
lardir. Ozkan Hoca bu seminere mutlaka katilim saglanmasi
gerektigini distndr ve Glizey Hoca'yl gonderir. Turkiye'den
temsilci gonderen tek kultip Trabzonspor’dur...

ERDAL HOS

Glizey Hoca doniip Ozkan Hoca'ya rapor verebilecek sekilde
tim etkinliklere katilir notlar alir. En cok etkilendigi sunum ise
ne Ajax ne Arsenal ne de inter'dir. Kendisini en ¢ok etkileyen
Dinamo Gagreb’in sunumu olur. Hatta ayni zamanda Zagreb’de
Universitede 6gretim Uyesi olan temsilci sunumda soyle iddiall
bir cimle kurar: “Eger hic¢bir oyuncumuzu satmazsak 10 yil
icinde Sampiyonlar Lig'i finali oynayacak bir kadro olusturu-
ruz ancak satmak zorundayiz. Dolayisiyla basari hedefimizi
yarismak kadar Urettiklerimizi satmakla birlikte distnecegiz”
Bu cok iddiali sdyleme ragmen Dinamo Zagreb modelini
dondiugiinde tim detaylar ile Ozkan Siimer’e anlatir Gii-
zey hoca... Ozkan Hoca da cok etkilenir ama kuliiplerin

It was the year 2012... Glizey Ozer, a young football person
living in England, was persuaded to work at the youth setup
of Trabzonspor with the efforts of the late Ozkan Stimer.
At that time, the European Club Association organised a
chain of seminars on youth setup. Arsenal, Inter, Ajax, and
Dinamo Zagreb clubs would describe their youth setup
systems. Ozkan Siimer thought that this seminar should
definitely be attended and sent Glizey Ozer. The only club
that sent representatives from Turkey was Trabzonspor.

Guzey Ozer participated in all activities and took notes
so that he could return and report to Ozkan Simer. The
presentation he was most impressed with wasn’t Ajax’s,
Arsenal’s, or Inter’s. The presentation of Dinamo Zagreb
impressed him the most. In fact, the representative, who is
also a faculty member at the university in Zagreb, made an
assertive sentence in the presentation: “If we don't sell any
of our players, we'll create a team that will play the Cham-
pions League final in 10 years, but we have to sell them.
Therefore, we will consider our goal of success together
with selling what we produce as much as competing.”

Despite this very assertive rhetoric, Glizey Ozer explained
the Dinamo Zagreb model to Ozkan Stumer with all the
details when he returned... Ozkan Siimer was also very
impressed, but it was not possible to try such a system
because the clubs did not show continuity. We lost Ozkan
Stimer in the past months. Giizey Ozer turned back to
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sureklilik gostermemesi nedeniyle boyle bir sistemi denemek mum-
kiin olmaz. Ozkan Hoca'yl gectigimiz aylarda kaybettik; Glizey Hoca
da Tirkiye’de calisma imkani bulamadigi icin ingiltere’ye geri déndi
ve orda yaslyor. Uzatmamak icin Dinamo Zagreb’in altyapi modelini
buraya detayll yazmiyorum ama pekald hemen her kultibtmizin
yapabilecegdi seyler. Gerekli olan 6zen, irade ve kaynak. Bu hikayeyi
birkac yil dnce sevgili Akif Gir'den dinlemis ve unutmustum. Dinamo
Zagreb, Mourinho’nun Tottenham’ini eleyip UEFA Avrupa Lig’inde
ceyrek finale kalinca tekrar gindeme geldi. Bir peri masali hikayesi
mi? Hayir bir calismak tretmek ve basarmak hikayesi...

Peki, simdi soralim Trabzonspor taraftarina, baskanina, camianin
ileri gelenlerine: Kabul memleket futbolu adil degil ve basta adalet
olmak Uzere surlyle problemimiz var. Peki, ama Allah askina Dinamo
Zagreb’in yaptiklarini yapmaniza engel olan da hakemler, federasyon
ve medya mi? Ben Trabzonspor yazdim siz yerine Bursaspor koyun,
Goztepe koyun, Besiktas koyun hangi takimli iseniz onu koyun ve
sorun camianiza; sunu yapmaktan bile aciz isek niye bu oyuna bu
kadar enerji ve zaman harclyoruz?

England because he couldn’t have the opportunity to work in
Turkey. In order to cut it short, | am not writing Dinamo Zagreb's
youth setup model in detail here, but it is something almost every
club can do. Attention, willpower, and resources are required. |
had heard and forgotten this story from dear Akif Glr a few years
ago. Dinamo Zagreb came back on the agenda when it eliminated
Mourinho’s Tottenham and made it to the quarterfinals in the UEFA
European League. Is it a fairy story? No, it's a story of working,
producing, and succeeding...

Well, now let's ask the fans of Trabzonspor, its president, the
leaders of the community: It is accepted that the country’s football
isn’t fair and we have a lot of problems, especially about justice.
But is it the referees, the federation, and the media that prevent
you from doing what Dinamo Zagreb does for God's sake? | wrote
Trabzonspor, you put Bursaspor, Goztepe, or Besiktas instead; put
whatever team you support and ask this to your community; why
are we spending so much energy and time on this game if we are
incapable of doing that?
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ORTA AMERIKADA Y1 SAKLANMIS BIR SIR:

NIKARAGUA

A WELL-KEPT SECRET IN CENTRAL AMERICA:
NICARAGUA

OMER MUSA TARGAL
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San Juan del Sur,
diinyanin dért bir
yanindan gelen
ziyaretcilerin, yerel
kdilttiru ve tarihi
tanimak icin ugradigi
bir yer.

San Juan del Sur is a
place where visitors
from all over the
world stop by to get
to know the local
culture and history.

Nikaragua, unutulmus bir Ulke. 1990’ yillara kadar siren
ic karisikliliklar, siyasi mucadeleler Nikaragua’nin diinyaya
acllmasini engelleyen faktorlerin basinda geliyor. Son yillarda
sadece sirt cantall gezginler ve sorfcller igin ucuz bir durak
olarak dikkat ¢eken bu Orta Amerika ulkesi, turizmde kay-
bettigi yillan telafi etmek icin yeni acilimlar pesinde.

Nikaragua artik bir¢cok uluslararasi listede, kesfedilmesi gere-
ken yerler arasinda gosteriliyor. Komsu ulkelerle karsilastiril-
diginda en guvenli bolgelerden biri. Bazilari yeni Kosta Rika
olarak bile adlandiriyor. Nikaragua, gergekten kucuk bir Ulke.
Ancak dizinelerce yanardag, gol, orman, bakir plajlar, egzotik
bir fauna ve floraya sahip doga rezervleri, tarihi mimarisiyle
dikkat ¢ceken sehirleri ve zengin bir biyo cesitlilige sahip.
Iki Okyanusa da Komsu

Nikaragua’nin biri Pasifik’e, digeri de Karayipler'e bakan iki
ylzi var. Ulkedeki iki biiylik dag silsilesi, kuzeyde Honduras
ve glneyde Kosta Rika’yla dogal siniri olusturuyor. Su anda
besi aktif olan sayisiz yanardag ve essiz dogal glzelligiyle
goller, tlkenin sismik dogasini hatirlatan tabelalar gibi.

0y skuroad |

Nicaragua is a forgotten country. Civil conflicts and political strug-
gles that continued until the 1990s are among the main factors
that prevent Nicaragua from opening up to the world. This Central
American country, which has attracted attention as a cheap stop
only for backpackers and surfers in recent years, is looking for
new initiatives to make up for the years lost in terms of tourism.

Nicaragua is now featured in many international lists as a must-
see destination. It is one of the safest regions compared to
neighbouring countries. Some even call it the new Costa Rica.
Nicaragua is a really small country. However, it has dozens of
volcanoes, lakes, forests, virgin beaches, nature reserves with
exotic fauna and flora, cities that attract attention with their his-
torical architecture and rich biodiversity.

Neighbouring Both Oceans

Nicaragua faces the Pacific and the Caribbean. Two major
mountain ranges form the natural border with Honduras in the
north and Costa Rica in the south. The numerous volcanoes, five of
which are currently active, and the lakes, with their unique natural
beauty, are signs that remind of the seismic nature of the country.



Ulkenin baskenti Managua, ayni adi taslyan bir goliin kiyisinda
yer aliyor. 1972 yilinda blytk bir depremle zarar géren sehir,
kolonyal mimariyi muhafaza eden mahalleler, harabeler ve
tlkede yasanan devrim sonrasi insa edilen binalarin bir karisi-
mindan olusuyor. Managua daha cok, Ulkenin farkli bélgelerin-
deki dogal gtizellikleri gordikten sonra alisveris yapmak icin
ugranan bir durak gibi.

Pasifik Kiyisinda: San Juan Del Sur

GUney Pasifik kiyisindaki San Juan del Sur, baskent Mana-
gua’dan iki buguk saat uzaklikta. Dinyanin dort bir yanindan
gelen ziyaretcilerin, yerel kiltlrd ve tarihi tanimak i¢in ugradigi
bir yer burasi. Ayrica sorf, kumsal ve parti severlerin bulusma
noktasl. Turizmin istilasina ugramasina ragmen hala kimligini
kaybetmemis bir balik¢i kdyd San Juan del Sur.

Tam da bu noktada ilging bir bilgi geliyor. Cografi konumlari
nedeniyle San Juan Nehri ve Blyuk Nikaragua Golu, Atlantik’ten
Pasifik’e gecisi mumkdin kiliyordu. Altin aramak i¢in Kaliforniya
topraklarina seyahat eden binlerce kisiicin bu gecis, dogal bir
kopru gorevi goruyordu. Toplamda bir ay stiren bir yolculuk.

SKYWORLD |
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The capital of the country, Managua, is located on the shore of a
lake of the same name. The city, which was damaged by a major
earthquake in 1972, consists of a mixture of neighbourhoods that
preserved the colonial architecture, ruins, and buildings built after
the revolution in the country. Managua is more like a stop to shop
after seeing the natural beauties of different parts of the country.

On the Pacific Coast: San Juan Del Sur

San Juan del Sur on the South Pacific coast is two and a half
hours from the capital Managua. This is a place where visitors
from all over the world stop by to get to know the local culture
and history. Itis also a meeting point for surfing, beach, and party
lovers. San Juan del Sur is a fishing village that has not lost its
identity despite being invaded by tourism.

At this point, an interesting piece of information comes in. Due
to their geographical location, the San Juan River and Lake
Nicaragua made it possible to pass from the Atlantic to the Pacific.
For thousands of people who travelled to California territory
in search of gold, this crossing served as a natural bridge. A
journey that lasted a month in total. At that time, this route was
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O zamanlar kullanilabilecek en kisa yol olarak bu rota
oneriliyordu. CunkU henuz Panama Kanali henlz insa
edilmemisti. Bu nedenle de bu rotayi, Amerika kitasin-
daki ilk okyanuslararasi kanal olarak nitelendirenler var.

Kolonyal Mimarinin Mlicevheri:
Nikaragua Granadasi

Nikaragua’'daki ilk ispanyol yerlesim birimi Granada.
1524 yilinda Francisco Hernandez de Cordoba tarafin-
dan kurulur ve popler olarak “La Gran Sultana” adiyla
bilinir. Orta Amerika’nin en eski sehirlerinden biri olan
Granada, kolonyal mimarinin bir miicevheri &deta. Tarih
boyunca saldirilara ugradi, isyanlar gordd, calkantilara
gogus gerdi. Hatta 1856’daki bir yanginda neredeyse
timuyle yok oldu. Ancak bugin Nikaragua'nin en
onemli turistik yerlerinden biri. Arnavut kaldirmli so-
kaklari, rengarenk evleri ve yerel pazarlari.

Cocibolca Golu

Peru ve Bolivya’nin paylastigi Titicaca Goli’'nden sonra,
Latin Amerika’nin en buyuk golt burasi. Golde, Isletas
de Granada adiyla bilinen, 360’tan fazla volkanik klguk
adadan olusan bir takimada bulunuyor. Adalarda yasa-
yan yaklasik 1200 kisi, genelde balikcilikla geginiyor.
Bu adaciklarin dogasi bambaska. Bolgedeki cesitli
kus turlerinin ugrak noktasi bu adalarda, maymunlarla
karsilasmak da mumkdun. Bir diger ada ise Ometepe.
Adada bir aktif, iki yanardag bulunuyor. Misafirperver

bir ortam, sessiz kumsallar, dnemli bir biyo cesitlilik, Cocibolca, Peru
doga rezervleri ve ormanlar. Hepsi bu adada. ve Bolivya’nin
Nikaragua’nin Yasayan Tarihi: Leon paylastigi Titicaca

A .
Ulkenin 1858’e kadar baskentligini yapan Leon, belki Goli ':'de,n sonra Latm
de ilkeye ilk kez gelenlerin buradaki misafirperverlik Amerika nin en buyuk
ve senlik havasini en yogun hissedebilecedi durak- goli.

lardan biri. Pasifik kiyilarina yakin olan bu universite
sehri, bu dunyadan iz birakarak gdg¢en Ruben Dario

ya da Ernesto Cardenal gibi buylk sairlerin ebedi After Lake Titicaca,

istirahatgahi. Tim Orta Amerika’nin en giizel kolonyal shared by Peru and
sehirlerinden biri olan Leon, &deta yasayan bir tarih. Bolivia, Cocibolca is
Sehirdeki Devrim Miizesi de Nikaragua tarihine bir the largest lake in Latin
giris kapisi gibi. America.

Volkanik manzaralar, kolonyal mimari, saskinlik yaratici
kumsallar, uzak ve huzurlu adalar, dalgalardan harap
olmus Pasifik sahilleri ve el degmemis ormanlar. Nika-
ragua hala bir sir. Ve Ulkeyi ziyaret edenler artikga bu
sir perdesi aralaniyor.
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recommended as the shortest route to be used. Because the
Panama Canal had not yet been built. For this reason, some
describe this route as the first transoceanic channel in the
American continent.

Jewellery of Colonial Architecture:
Granada, Nicaragua

Granada, the first Spanish settlement in Nicaragua. It was
founded in 1524 by Francisco Hernandez de Cordoba
and is popularly known as “La Gran Sultana.” One of the
oldest cities in Central America, Granada is jewellery of
colonial architecture. Throughout history, it has faced
attacks, riots, and endured turmoil. In fact, it was almost
completely destroyed in a fire in 1856. However, today it is
one of Nicaragua's most important tourist destinations with
cobblestone streets, colourful houses, and local markets.

Lake Cocibolca

After Lake Titicaca, shared by Peru and Bolivia, this is
the largest lake in Latin America. The lake contains an
archipelago of more than 360 volcanic small islands known
as Isletas de Granada. Approximately 1200 people living
on the islands generally make a living by fishing. The
nature of these islets is completely different. It is also
possible to encounter monkeys on these islands, which
are frequented by various bird species in the region.
Another island is Ometepe. There are two volcanoes on
the island, one active. A hospitable environment, quiet
beaches, significant biodiversity, nature reserves, and
forests. All on this island.

The Living History of Nicaragua: Leon

Leon, which was the capital of the country until 1858, is
perhaps one of the stops where those who come to the
country for the first time can feel the hospitality and festivity
atmosphere most intensely. Close to the Pacific coast,
this university city is the eternal resting place of great
poets like Ruben Dario and Ernesto Cardenal, who left
their mark on this world. Leon, one of the most beautiful
colonial cities in all of Central America, is almost a living
history. The Museum of the Revolution in the city is like a
gateway to the history of Nicaragua.

Volcanic landscapes, colonial architecture, astonishing
beaches, remote and peaceful islands, Pacific beaches
devastated by waves, and pristine forests. Nicaragua is
still a secret. And this veil of mystery is being lifted as the
number of visitors to the country increase.
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The People’s Eyes Ur Gjgons:
Sadet A 1otk

Osman Konuk'un «gQ'lerin sloW §ark\\and\r
sebep biraz da/ insanlar! s()mUrgecHer'\ne
benzeten” dizelerini “«gQ’lann Yes\\gam’\d\r
piraz da” diye decj'\gt‘\rsek, sby\enmek iste-
nen sey '\St‘\kametini sagirmaz. Evet, 60’1arn
Yes\\c_;am’\d\r piraz da.. Donemin Yeg'\\gam’\
(\st‘\sna\ar harig) bir ticaret {ligkisinin sonucu.
Tek tarafll pir iligki bu. \ani ithal fikirler, ithal
senaryolar, agdall bif dil. Herkes cok “ya-
pay’s herkes ok “jant”, Kimse yoksu\mue
gibi davranmiyor, kimse bu topraklarn dilini
pilmiyor, birkag kisi haric. Bu hariglerin €n
pirincisi Sadri AlisiK.

|f we change Osman Konuk's liN€s, “They are
slow songs of the 80s/ the reason why people
are likened to the co\onia\'\sts” as “Yesilcam of
the 60s” and what is meant to be said will not
be d'\soﬂentedA Ves, a little bit of Yesilgam ofthe
60s... Yesilgam ofthe per'\od (with exceptions)
was the resultof @ trade relationship- This was
a one-sided relationship- That consisted of
'\mported ideas, '\mported scenarios, an un-
natural language. Everyone was SO «artificial,’
cveryone was 50 “cool,’ nobody pretended
to be poor. nobody knew the \anguage of
this land, except fora few people: The first of
these exceptions is Sadri Alisik.
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Yavuz Turgul'un Senef Sen’in omuzlarna Nobody leftthe representat'\on of “goodness”
yUk\edig'\ “yilik” temsilini onun omuzlarnna on his shoulders that Yavuz Turgul puton Sener
kimse pirakmad. 0, bu fikri pulduy, sirina aldi Sen's shoulders. He found this idea, humped,
ve beyazperdede herkese gdsterdi. Olmaya- and showed itto everyone on the silver screen.
cak bir sevh olmayacak bir sekilde “kendi'ne He transforrned something that would not have
cevirdi. iyiligin hatirlaticist Ve tagly\CIs\: Yeniden happened into imself" in an unlikely way- The
ve yeniden.. Rol aldid! ik filmde Kot bir reminder and carrier of goodness: Again, an
karakteri oynamasind ragmen onun hikayesi again... Although he p\ayed a “bad” character
“iyi” ve “gerc;ek” olana dogdru evrildi. Eyrildi N his first film, his story evolved into “good”
degil, bunu © istedi. and “real” Not evolved, he wanted that.

Yoksu\\uk,\(es\\gam’da yap\\d@ gibi tertemiz pPoverty isn't something that is exp\a‘\ned in
pir Turkee ile anlatiian pir sey degildir. Kirli bir pure Turkish as it was done in Yesilgam- [t requ-

Turkee gerekt‘\nr. (zulmek puralarda kabadr. ires a bad Turkish. Being sad is rude here. He
Yzun bir monolog ile dedil, “boyle gelmis depicts with resignation saying, ‘it was ever
boyle gider’e calan bir teslimiyetle dile gelir. so” instead of along monolog. Rarely, it turns
Nadiren bir monologa donusur. Genellikle into a monologd. Mostly, it is @ sigh with a few
birkag cumleyi gegmeyen ic geg\rme\er, dert sentences. This is the case for the man sitting
yanma\ara varr. Mahallede efkarla kahvede in the coffeehouse in the neighbourhood, for
oturan adam icin de cami aviusunda gunt-  the old man who spends Nis dayinthe mosque

ni gegiren amca icin dé. ustalar ve qiraklar courtyard, and for the masters and apprenti-
icin de durum poyledir. Sadri Alisik punu bilir. ces. Sadri Alisik knew that. He would turn the
Kargisina gelen ithal Grand, puralarn diline imported product that came across nim into
donustirar. Cok iyi bir oyuncu olmanin iyi the language of these places. He knew that
bir terciiman olmaktan gegt‘\g'\ni bilir 0; halka being a great actor is beind @ good translator;
fercume yapar. he would translate 10 the public.

Sadri Alisik'in ortaya (;\kard\g\ karakterle- The motto ofthe characters revealed by Sadri
rin ask konusunda dusturd sudur: “\uslat Alisik is @S follows: “|f there 1S ultimate union,
varsa ask yoktur.” Vuslat varsa ask yokur, there is NO love. If there is ultimate union,
ama kavugmak igin elinden geleni yapar there isNO love buthe did everything he could
0. Ka\/ugamayacag\ pilgisine sahiptir pelki  do for regaining- perhaps e knew he wasn't
de her mahallenin delikanlis! gibi, her bilge going to like all yound men of every neigh-
gibi. AMa yine de... “Ama yine” nin pes\nden pourhood. But still... He followed “pyt still” In
gider ©- YERELES Gozleri’nde «Benimki the film, VERELSE Gozleri, he said, “Mine didn’t
pugtin de ge\rned\, nasil da pekledim, on come today, either, | waited sO padly like for
senelik bek\ed'\m." der bu yuzden de. ten \/earsf’ For this reason-
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Ah Mujgan Ah filmde Husnd karakterini © In the film, Ah Mujgan Ah,he played the character

kadar ger@ek oynar Ki mahallenin abisini, of Husnd SO real that he prought together the
sevdigi kiZ ev\enen\er'\, kavugamayan\ar\ prother of the ne'\ghbourhood, ones whose lovers
bir meydar\da pulusturur. «Bir daha mahal- got married, and those Wlel couldn’t gettogether

leye ge\med'\ Mujgan, ge\emed‘\. Bizim dar in a square. His line, “Mujgan never came pback
ve eski sokaklara otomobili S\Qm\yormug to the ne‘\ghbourhood, she couldn’'t They said
dediler” repligi de o] meydanda bir miting her car doesn't fitin our old and narrow street,’
konusmasina donusur. turns into @ meeting in this square.

Sakayla Kanglkﬂ\mmde Ofsayt Osman karak- In the film, Sakayla KarisiK, Sadri AligiK went to
teriyle dislananiann tarafinda cephey€ gider the front with the character of Ofsayt Osman on
Sadri AlisiK. gerserilerin, varoslarn, hayata the side of the excluded. This film seeks answers
birkag sifir geride bag\ayan\arm “ahlak’a sahip whether \/agabonds, those Who started life @
olup olmadig! konusunda cevaplar arar bu film. few points pehind, have “morality.” He staged
Herkesin disladigh _filme gore haksiz da sayil- what people, who were excluded by everyone,
mazlar ki yanl bir anlatidir bir yaniyla- Kkisilerin had inside _and also, they don’t seem like they
icinde b‘\rikt‘\rdik\er‘m‘\ pir bir sahneler. «gudami  are wrong even though the narration is kind of
gol degdil Hakim Bey” repligiyle hafizalarimiza prejud'\ced. The character of Ofsayt Osman took
kazinan Ofsayt Osman karakteri, bir sinifsal place in our minds with the line, “sntita goal,
eg'\ts'\z\ik elestiridir. Ve sosyo\o}‘m'm tam da either, your honour, 1S @ criticism of class ineau-
ortasindan konusur. ality. And he speaks in the middle of sociology-

Sesin insana verdik\er'\n'\, geﬂrdik\er'\m pilir. He knew what the yoice gave and prought t0
Bu ylizden de geri durmaz filmlerde gar- people. That's why he didn’t stop singing songs

kilar sby\emekten. Karakolda Ayna Varda in films. He sang Dalgalandlm da Duruldum in
Dalgalandlm da Duruldum’u okur. Bir kilt tne film, Karakolda Ayna Var. He sang his own
haline gelen Turist Omer serilerinde kendi  sON9 in the series of Turist Omer, which has

sarkisin! soyler. Tam da yer'mde soyler bu pecome 3 cult. He sang these songs exactly
sarkilar!. Duygunun, hissin pik noktasinda where required. He entered these issues at

girer bu meselelere. Clnkd oralardaki yo- the peak of emotions. Because the intensity,
@un\uk, dalginhik, gamsxzhk ahenkli bir =S absent—m‘mdedness, and \‘\ghtheadedness were
bek\emekted'\r. waiting for @ harmonious voice.
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Hindistan Cevizifimde Zeki Muren'e soyle
soyler, zengin KiZ Ve fakir halk gocuk\an
hakkinda: “Hikayemiz hic degismez oglum,
sende de, pende de, onda da, onda da,
onda da... Bu zengin Kizlarnnt seven fakir
halk (;ocuk\ann\n hikayesidir. Hic kimsede
degismez. lyice tiye alirlar, matrak ge(;er\er,
romantik uyuzlanni Kasirlar bir muddet, son-
ra baktlarig ciddiye gidiyor iki satir mekiup
cizz. Bosla oltay! al voltay!. Ne demis James
Bond; “paran varsa dunya sana asik, zugurt-
lere yakis!f tahta kasik yes ol rayyt”

Sadri Alisik, gergek adwyla Mehmet Sadrettin
AlisiK, 1925 yilinda Beykoz’da dogdu, 1995
yilinda sldu. Siirler yazdi, plaklar doldurdu,
istanbul’'u anlamaya calistl. istanbul'u anlar-
Kken bir mit olarak ona pakmad!. Butunuy'e,
yoksu\\u@uy\a, geride ka\m@hg\y\a, hareketli
pir sehrin ne s'cby\ed'\g'\n'\ distnd. Yasamak
gecti pasindan.

Sadri AlgiK, with his real name Mehmet Sadret-
tin Aligik was porn in Beykoz in 1925 and died
in 1995. He wrote poems. recorded plates,
tried to understand istanbul. While unders-
tanding istanbul, he didn’t look atitasa myth.
He thought about what @ pustling city had to
say with its integrity, poverty, and being left
pehind. Life happened to him.
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In the film, The Coconut he said to yA\
Miaren, “Our story never changes, man.
yours, mine, his, his, or his... This is the
story of poor poys Who are in love with
rich girls. Itis the same for everyone. They
have fun for @ while, satisfy their romantic
dreams, and when they realise things are
getting serious with just @ |etter, they are
gone. Buzz offl AS James Bond said, ‘if you
have MONey: the whole world is inlove with
you!” about the story of the rich girl and
the poor poys.
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BIR SEHRI TANIMAYA
NEREDEN BASLANIR?

WHERE SHALL WE START TO KNOW A CITY?

Bir sehri tanimak icin ilk ve en dnemli sart size
onu tanimaniza izin verecegdi konusunda sehre
guivenmenizdir; ister mekanlar, insanlar, kokular ya
da tatlar olsun, sadece sizin icin neler sakladigini
gostermesi icin kendinizi sehrin akisina birakin.
Bugunlerde cebimizdeki nerede oldugumuzu
goOsteren online haritalarla bunu yapmak zor
ama bakmamak i¢in direnmelisiniz ve sehirde
kaybolmay! denemelisiniz. Yalnizca sehrin ve
ayaklarinizin sizi goturdugu yerlerde dolasin.
Zaten sehri bilmiyorsunuz, neden nerede ol-
dugunuzu bilmeniz gereksin ki? Sehrin size hicbir sekilde zarar
vermeye niyeti olmadigi ve neresine aitseniz sizi oraya goturecedi
konusunda ona guvenmelisiniz. Daha sonra bakip kaldiginiz yere
donebileceginiz en kolay yolu bulabilirsiniz, 0 zamana kadar cep
telefonunuzu sehirdeki sokaklarin, parklarin, heykellerin ve binalarin
isimlerini kimlerden ve nelerden aldigina bakmak, sehri ve insanini
tanimlamak i¢in kullanmayi tercih edebilirsiniz. Bunlari 6grenirken
sehrin kimligini ya da en azindan planlanan kimligini yakindan
tanimis olursunuz. Daha sonra, sehre biraz asina oldugunuzda ve
insaniyla daha fazla konustugunuzda hicbir seye isim vermemis
olan seyleri ve insanlarl tanimaya baslarsiniz; bunlar sizin igin
sehrin kimliginin daha da giiclii bir parcasi olabilir. Ornegdin; gizli
arka sokaklar ¢cevrenin ve manzaranin onlara muhtag ve onlarsiz
var olamayacak bulvarlardan ve blylk meydanlardan daha gtclu
bir parcasini olusturabilir. Eger telefonunuzun cazibesinden kur-
tulamazsaniz sizi eski fotograflarla zamanda yolculuga ¢ikaracak
sayfalara bakabilir ve zamanin sehri nasil sekillendirdigine tanik
olabilirsiniz. Sehrin ayni acilardan cekilmis gecmis ve glinimuz
fotograflarini bulabileceginiz @hayalleme, Sehirlerin Kralicesi Is-
tanbul icin bu konuda harika bir drnek. Ancak benim icin, bir sehri
tanimak igin bir diger eglenceli yontem orall bir yazarin romanini
okuyup romanda gecen yerleri bulmak. Ornegin Macar modern
klasik yazari Antal Szerb 1935 yilinda halen okunmaya deger ve
bahsettigimiz degisim yonunt de iceren Marslilar icin bir Budapeste
Rehberi yazmisti. Bir yazarin tamamen sehre yabanci olan birine
sehri anlatmak icin belirli noktalara hangi agidan baktigini okuyup
bugin olsa ayni yerleri nasil gorurdu diye merak edebilirsiniz.
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BALAZS SZOLLOSSY

The first and most important condition in order
to get to know a city is that you have to trust the
city that it will let you get to know it — just let it
drive you on its flows to show you what it has for
you, let it be places, people, scents or tastes. It
is difficult nowadays with online maps showing
our locations in our pocket, but you have to resist
to look at it and try and get lost in the city: just
wander around where it and your feet take you.
You don’t know the city anyway, so why should
you know where you are within it? You have to
trust the city that it will mean no harm to you in any ways and that
it will bring you to where you belong in it. Later you can check
and find the easiest way back to where you stay, until then, you
should rather use your mobile phone to check out who and what
the objects around you are named after: the streets, parks, sta-
tues, buildings identify the city and its population while getting to
know those they are named after, you get closer to the identity,
or at least the intended identity of the place. Later, when you are
more familiar with the city and talk to more and more citizens of
it, you will get to know those things and people the city has not
named anything after: you may find these even stronger part of
its identity, such as the hidden backstreets form a stronger part of
the network and sight of it than the boulevards and big squares,
which are actually leaning on them and couldn’t exist without
them. If you cannot get rid of the temptation of your phone, rat-
her look up some sites of profiles that take you back in time with
old photos of the city, and check out how time shaped it: a great
example for the Queen of Cities, Istanbul would be @hayalleme,
where you can find photos taken from the same angle in older
times and nowadays. But for me another fun way the get to know
a city is to read a novel of a local and find the places it mentions:
for example, Hungarian classical modern author Antal Szerb wrote
a Budapest guide for Martians in 1935, which is still worth read,
and also has this aspect of change in it: you read about how a
writer looked at certain points of the city in order to show it to
a complete stranger, and you wonder how he would look at the
same places nowadays.



%%

Bir sehri tanimaya
nasil baslarsaniz
baslayin, orada ne
kadar kalirsaniz kalin
en iyi sey, bir sehri
asla tam anlamiyla
taniyamayacak
olmaniz.

However you start
to get to know a
city, the best thing
is that you will
never completely
know any city,
however long you
stay in it.

Ama bir sehri tanimaya nasil baslarsaniz
baslayin, orada ne kadar kalirsaniz kalin
en iyi sey, bir sehri asla tam anlamiyla ta-
niyamayacak olmaniz. Bu gergegi aklinizda
tutmaniz yeni bir yerde kaybolmaya basla-
diginiz o heyecan verici anda sizi rahatla-
tacak ve glivende hissettirecektir.

But, however you start to get to know a
city, the best thing is that you will never
completely know any city, however long
you stay in it. Keep this in mind and it will
comfort and reassure you at the exciting
moment when you start getting lost in a
new place.
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DOGU BATI
ARASINDA ISLAM

ISLAM BETWEEN EAST AND WEST

ALIYA IZZETBEGOVIC

IO kuroad |
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All evil and goodis i n beings cannot
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DUNYANIN EN _
“TUHAF” MUZELERI

THE WORLD’S “WEIRDEST” MUSEUMS

Cirkin Sanatlar Miizesi
ABD

Cirkin Sanatlar Miizesi’nin hikayesi, bir an-
tika saticisi olan Scott Wilson’un 1993'te
¢cOpte bir tablo bulmasiyla baslar. Wilson,
cergevesini satip tablonun kendisini atmayi
planlar ancak arkadaslari, tabloyu degerlen-
dirmesini 6nerir. Emege kiyilamayan bu ilk
tabloyla birlikte mizenin temelleri atilmis
olur. Cirkin Sanatlar Muzesi, baska hicbir
yerde takdir edilemeyecek kadar kotl
“sanat eserlerini” diinya ile bulusturmayi
hedefliyor. Boston’da yer alan mizede hem
coplerin arasinda bulunan, hem ikinci el ma-
Jazalardan satin alinan hem de “basarisiz”
sanatgllarin bagisladigr eserler sergileniyor.
Bagisladigr eseri mizeye kabul edilecek
kadar “k6tl” degilse ve mize kiratord ta-
rafindan reddedilirse sanatcl, eserinin pek
fena sayllmayacagi yoniinde cesaretlendi-
rilmis oluyor. Eser, miizeye kabul edilirse de
en azindan bir miizede sergilenen eserinin
olmasiyla bobrlenebiliyor...

600’un tzerinde cirkin sanat eserine sahip
muzenin kot portreleriiceren “Poor Traits”
ve Unlulerin ¢irkin tablolarinin sergilendigi
“Doppelhangers” gibi koleksiyonlari bu-
lunuyor.

CIGDEM TURA

insan Hastaliklari Miizesi
Avustralya

New South Wales Universitesi (UNSW)
kapsaminda bulunan insan Hastaliklari
Muzesi’'nin slogani, “Dlismanini Tani!”.
Mizenin amaci, hastaliklarin insan be-
denine neler yapabildigini gozler 6niine
sererek insanlarin yasam bicimlerini,
aliskanliklarini ve beslenme diizenlerini
gdzden gecirmelerini saglamak. Ogre-
tici ama ayni zamanda korkutucu olan
sergi kapsaminda 2500’Un Uzerinde
hastalikli gercek insan dokusu orne-
Ji bulunuyor. Ziyaretciler, gorecekleri
enfeksiyonlu organlara, obezite veya
kanser gibi hastaliklarin insan bedenine
neler yapabileceginin gortldigu doku
orneklerine ve timorll beyinlere karsi
uyariliyorlar.

Kirik Kalpler Miizesi
Hirvatistan ve ABD

Kirik Kalpler Mizesi, bir zamanlar sevgili
olan ve dort yillik iliskileri sona erdikten
sonra “esya paylasimi” konusunda ne
yapacadini bilemeyen Olinka Vistica
ve Drazen GrubiSic’in imzasini tasiyor.
“Bir miize olsa da, iliskimizi sembolize
eden esyalar ¢cope gitmese” diye dyle-
sine ortaya atilan bir |af, ikilinin ayrilsa
da beraber kalmasiyla ve gercekten
de muze kurarak “is ortagina” donus-
mesiyle bambagska bir boyut kazanmis.
Koleksiyonlari duyulmaya basladigindan
bu yana dinyanin dort bir yanindaki
kirik kalpliler, eski asklarindan geriye
kalan nesneleri hikayeleriyle birlikte
paylasip sergiyi stirekli gelistiriyorlar.




Museum Of Bad Arts (MOBA)
usD

The story of Museum Of Bad Arts began
when Scott Wilson, an antiques dealer,
found a painting in the trash in 1993. Wil-
son planned to sell the frame and discard
the painting itself, but his friends suggested
keeping the painting too. This was the very
first ‘bad art’ of the collection - what now is
the Museum Of Bad Arts. Museum Of Bad
Arts aims to showcase "bad art pieces" that
are too bad to be appreciated anywhere
else. Works of “bad” artists found among
the rubbish, bought from thrift stores and
donated by artists themselves are being
exhibited at the museum in Boston. If the
work he artists donate are not “bad enou-
gh” to be accepted into the collection, the
artist gets encouraged and tells himself
that his work isn’t considered that bad. And
if his work is accepted by MOBA, he can
brag that they have a piece displayed at
a museum.

The museum, which has over 600 bad
works of art, has collections such as "Poor
Traits" containing bad portraits and "Doppel-
hangers" where bad paintings of celebrities
are displayed.

Museum of Human Disease
Australia

The motto of the Museum of Human
Disease by the University of New South
Wales (UNSW) is “Know Your Enemy!”
The aim of the museum is to reveal
what diseases can do to the human
body and to enable people to review
their lifestyles, habits, and diets. Wit-
hin the scope of the instructive but at
the same time scary exhibition, there
are more than 2500 examples of real
diseased human tissues. Visitors are
warned of the infected organs, tissue
samples showing what diseases such
as obesity or cancer can do to the hu-
man body, and tumorous brains they
are about to see.

SKYWORLD |

Museum of Broken

Relationships
Croatia and USA

The Museum of Broken Relationships
bears the signature of Olinka Vistica
and Drazen Grubisi¢, who were once
lovers and didn’t know what to do with
“sharing items” after their four-year rela-
tionship ended. The idea, “If there was
a museum, the items that symbolise our
relationship wouldn’t be wasted,” has
gained a completely different dimen-
sion with the fact that the two stayed
together even if they broke up and tur-
ned into “business partners” by establis-
hing a museum. Since their collections
started to be heard, broken-hearted
people around the world have been
constantly improving the exhibition by
sharing the remaining objects of their
old love with their stories.
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Seytan Miizesi
Litvanya

Litvanyall sanatgl Antanas Zmuidzi-
navicius’un birkac parcadan olusan
6zel koleksiyonu, ginumuzde 3000’in
Uzerinde parcaya ev sahipligi yapan
bir mizeye donusmuis durumda. Yer-
ylzundeki tim seytanlari t¢ kath bir
binaya sigdiran mizede; ahsap, sera-
mik, tas veya kagittan yaratiimis seytan
formlari, seytani simgeleyen maskeler
ve resmeden tablolar yer aliyor. DUn-
yanin dort bir yanindaki “satanik” nes-
nelerin bir araya geldigi muze, farkli
kulturlerin ve mitlerin seytani nasil
gorduguni aktarmasi agisindan dnem
tasiyor. Sadece Litvanya’da seytana
iliskin 5000 efsane ve seytanin adiyla
baglantil 400 yer adi bulunuyor. Litvan-
cada binden fazla kelimeyle adlandiri-
lan seytanin insan ve sanatla iligkisini
kesfetmek icin essiz bir muze.

Uluslararasi Muz Miizesi
ABD

Muza “adanmis” Uluslararasi Muz MU-
zesi'nde muz ile ilgili 25.000’in Uze-
rinde nesne bulunuyor! 1999 yilinda,
“tek bir meyveye adanmis en kapsam-
I mize” rekoru ile Guinness Dunya
Rekoru’nu kiran mize, kurucusu Ken
Bannister'in muz seklini gulimsemeye
benzetmesi ve bu mizenin insanlari
gulimsetecegdine inanmasiyla orta-
ya ¢lkmistir. Bannister, ayni zamanda
“Uluslararasi Muz Kuliibd’'nt” kurmus
ve kulube, muz ile iligkili objeleri mu-
zeye badgislayanlari kabul etmeye ve
koleksiyonu genisletmeye baslamistir.

Dondurma Miizesi
ABD

Cocuklarin ve yetiskinlerin pembe bir
dinyaya adim atip eglenebildigi Don-
durma Muizesi, aslinda dondurma tarihi
gibi konularda bilgi edinebilecediniz
bir mlize degil. Aksine, mlze tanimina
kesinlikle uymuyor. Daha ziyade sosyal
medya etkisiyle ortaya ¢ikan “selfie mU-
zesi” tanimina birebir uyan bir mekan.
“Selfie mlzesi” terimi, Instagram’da
paylasiimak Uzere tasarlanan ve goze
hitap eden mekéanlar ve deneyimler
sunan muzeler anlamina geliyor. Bu
muzeler icin “experience” (deneyim)
ve “museum” (mize) kelimelerinden
olusan “experium” portmanteau keli-
mesi de kullaniliyor. Dondurma mizesi,
mevsimlere ve donemsel kutlamalara
gore farkl temalara gore sekillendiri-
liyor ve Instagram’da begeni garantisi
sunuyor.




Zmuidzinavi¢ius Museum
(Devil’s Museum)
Lithuania

The private collection of the Lithua-
nian artist Antanas inmuidzinavicius,
consisting of several pieces about the
devil, has turned into a museum that
houses over 3000 pieces of “devilish
art pieces”. In the museum which fits
all forms of demons in the world into
a three-story building, there are devils
created from wood, ceramic, stone or
paper, masks symbolizing the devil
and paintings depicting the devil. The
museum, where "satanic" objects from
all over the world come together, is
important in terms of conveying how
different cultures and myths see the
devil. In Lithuania alone, there are
5000 legends about the devil, more
than a thousand words in Lithuanian
describing him and 400 place names
are associated with the devil's name.
A unigue museum for exploring the
devil's relationship with man and art.

International Banana Museum
USA

There are over 25,000 banana-rela-
ted objects in the International Banana
Museum "dedicated" to bananas! The
museum, which was listed in Guinness
World Record in 1999 as the “largest
collection devoted to any one fruit,”
emerged when its founder Ken Ban-
nister likened the shape of a banana to
a smile and believed that this museum
would make people smile. Bannister
also founded the “International Banana
Club” and started accepting those who
donated banana-related objects to the
museum and expanding the collection.
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Museum of Ice Cream
USA

The Museum of Ice Cream, where
children and adults can step into a pink
world and have fun, is not actually a
museum where you can learn about
ice cream history. On the contrary, it
doesn’t fit the definition of a museum.
Rather, it is a place that fits the definiti-
on of “selfie museum,” which emerged
with the influence of social media. The
term “Selfie museum” means museums
that are designed to be shared on Ins-
tagram and offer appealing venues and
experiences. For these museums, the
word “experium” portmanteau is also
used, consisting of the words, “expe-
rience” and “museum.” The Museum of
Ice Cream is shaped according to diffe-
rent themes according to the seasons
and periodic celebrations and offers a
guarantee of likes on Instagram.
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izler izlemez beni carpan isler icinde, carptigim
duvarin izlerini kendi kendime konusurken en ¢cok
hissettigim filmlerin yonetmeni Terrence Malick.
Yasanabilecek en blyik acinin kaynagdini ta Big
Bang'ten alip dinazorlara hatta kayaclarin olusumu-
na kadar gotirtp son derece basarili gortntilerle
sorgulayan Terence Malick.

“Her sey ben yasarken oldu, bunu / bilsin insanlar
/ ben yasarken koptu tufan / ben yasarken yeni
bastan yaratildi kainat / her seyi gordiim igim rahat /
g0k yarildi, gcamura can verildi” iste kendi kendime
konusurken kendime sordugum ilk soruyla son
cumlem arasindaki sureci bu dizelerin kronolojik
cizgisinde aktarabilirim. Yonetmen de Tree Of Life
filminde bu gizgiden ilerliyor. Peki ya tim bu i¢ ko-
nusmalar olurken dis diinya ne alemdedir? Godar-
dien bir etkiden bahsedilse de, tum karakterlerin
ic konusmalarinin aktigi anlarda sinematografisini
konusturarak bu soruya cevap veren Malick, hem
gorsel hem de isitsel yolla yedinci sanatta duygu
aktarimini kendine has bir bicimde basaran ender
yonetmenlerden oldugunu ispatliyor. Avrupa’da
daha ¢ok Thin Red Line filmiyle taninan Ameri-
kall Stryani yonetmen, Tree Of Life filmiyle kendi
izleyicisini net sekilde belirliyor.

OF LIFE

TIMELESS FAMILY PHOTO ALBUM IN
HUMAN'S MIND: TREE OF LIFE

ALI OTURAKLI

W0 DIRECTED (T2

Terrence Malick is the director of the films that | feel
the most when I talk to myself about the traces of the
walls | hit, among the films hit me as soon as | watch.
Terence Malick takes the source of the greatest pain
that can be experienced from the Big Bang to the
formation of dinosaurs and even the rock formation
and questioned it with extremely successful images.

As | speak to myself, | can convey the process
between the first question | asked myself and the
last sentence in the chronological line of these
lines, “Everything happened when | was alive / let
people know that/ the flood broke out when | was
alive / the universe was recreated when | was alive
/| saw everything | have peace of mind / the sky
was split, the mud was revived.” The director also
follows this line in The Tree of Life. But what about
the outside world when all these inner conversa-
tions take place? Even though a Godardien effect
is mentioned, Malick, who answered this question
by making his cinematography speak at the mo-
ments when the inner speech of all the characters
flows, proves that he is one of the rare directors
who managed to convey emotions in the seventh
art in his own way, both visually and audibly. The
American Syriac director, better known in Europe
for his film, Thin Red Line, clearly determines his
audience with the film, The Tree of Life.




NE YONETTI?

2011de 6nce Altin Palmiye kazandi§i Cannes’da,
sonra sinemaseverleri net bicimde ikiye bdlen,
bastan sona Terrence Malick filmi oldugunu belli
eden Tree Of Life (Hayat Agaci) filminin basrol-
lerini Brad Pitt, Sean Penn ile Jessica Chastein
paylasiyor. Cekimlerine baslanildiginda sadece
20 sayfalik bir senaryo oldugu iddia edilen filmin
konusu hakkinda; 1950’li yillarda, Orta Batili bir
aileyi merkezine alan film ailenin en blylk oglu
Jack’in, cocukluk masumiyetinin kaybolmasindan
baslayarak buruk bir yetiskinlik evresine gecisini
anlatiyor, bilgisi verilmis. Film aslinda Zerkalo’yu da
hatirlatabilen, cocukluk an’lari Gzerinden anlatilan
evlat-kardes acisi. Bu acinin tzerinden ise sevgi
konusunu kainat kadar buytten Malick, buna bagli
olarak doga (anne), erdem (baba) ve Tanr konu-
lariniizleyicinin duygularini agiga c¢ikararak isliyor.

LE FILM LE PLUS ATTEMDU DE L'AMMEE

B Cind wred (TR PR ) FRRwAlEr F e

UN EECIT FOLLEMENT AMEITIEUX

A BGROE

SEUL UM CHEF-D'CEUVRE POUVAIT REUMIR

BRAD FITT ET SEAN PEMM

ATAMBARD

TgéE
LIEE

L"ARBRE DE VIE
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Brad Pitt, Sean Penn, and Jessica Chastein star
in the film, The Tree of Life, which firstly won the
Palme d'Or in 2011, then clearly divided the film
lovers into two, making it clear from the beginning
to the end it is a Terrence Malick film. About the
film, which is claimed to be a 20-page script when
shooting, it is said; focusing on a Midwestern fa-
mily in the 1950s, the film tells the family's eldest
son Jack's transition from the loss of childhood
innocence to a bitter adult stage. The film actu-
ally reminds Zerkalo, it is child-brother pain told
through childhood moments. Through this pain,
Malick, who raised the subject of love as much
as the universe, dealt with the subjects of nature
(mother), virtue (father), and God by revealing the
feelings of the audience.
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4 kez Oscar adayl olan goruntl yonetmeni Em-
manuel Lubezki, baska bir Brad Pitt filmi olan
Benjamin Button'in Tuhaf Hikayesi'ndeki kostiim
calismasiyla Oscar adaylgl bulunan Jacqueline
West ve yaptidi film muzikleriyle 3 ayri filmle (The
Curious Case Of Benjamin Button, The Queen
ve The King’s Speech) Oscar adayligina sahip
Alexandre Desplat filmin yapim ekibinde yer almis.
Bu ¢ ismin ve ayni zamanda filmin produktorle-
rinden Brad Pitt'in bu projeyi cok dnemsemesi
Malick’in filmdeki en buytk basarisi denilebilir.
Bence, Lubezki’nin basrolde oldugu bu filmde
goruntl yonetmeni dogadaki gercedi arayisini yine
tabiatin en saf durusuyla aktariyor. Kamera; sabit
olmayan ve farkli acilardan kayarcasina ilerlerken,
filmdeki duygularin ilerleyisi ile paralel sekilde
hareket ediyor.

Babama ktistahlik
yapmamam icin bana
yardim et. Kbpekleri
doviistiirmemem icin bana
yardim et. Sahip oldugum
her sey icin siikretmemde
bana yardim et.

Help me not to sass my
dad. Help me not to get
dogs in fights. Help me to
be thankful for everything
I've got.

dOW DID HE DIRECT (T2

Four-time Oscar nominee, cinematographer Em-
manuel Lubezki, Oscar nominee for her costume
work in another Brad Pitt film, The Curious Case
of Benjamin Button Jacqueline West, and Oscar
nominee for 3 separate films (The Curious Case
of Benjamin Button, The Queen, and The King's
Speech) Alexandre Desplat, took part in the produ-
ction of the film. The fact that these three names,
as well as one of the producers of the film, Brad
Pitt, paid great attention to this project can be said
to be Malick's greatest success in the film. In my
opinion, in the film starring Lubezki, the cinematog-
rapher conveys his search for the truth in nature
again with the purest stance of nature. Camera;
While moving unstable and sliding from different
angles, it moves in parallel with the progression
of emotions in the film.




NEDEN YONETTI

“Rahibeler bize hayatta iki yol oldugunu 6gretti.
Ya dodanin yolu ya da inayet yolu. Hangi yolu
izleyeceginize siz karar verirsiniz. inayet, istedigi
gibi hareket etmeye calismaz. Hafife alinmayi,
unutulmayi, sevilmemeyi kabullenir. Hor gorilmeye
ve yaralanmaya razi gelir. DoJaysa sadece istedigi
gibi hareket eder (Tanrim, bu nimetleri bize bahset
Ki...) digerlerine de kendi istedigini yaptirr, (...sevgi
dolu yolunda hizmet edebilelim...) onlarin Gzerinde
hakimiyet kurmayi sever (...bu ¢cocuklari koru)”

Terrence Malick, en iyi kadroyla en iyi gortntuleri
toplayip en iyi muzikler, en iyi oyuncular, en iyi
kurgu ve en iyi kostimlerle 30 yil cekmek istedigi
filmi bu iki yol (doga-erdem) Uzerinden anlatmak
icin yonetmis.

Doga sadece istedigi gibi
hareket eder. Digerlerine de
kendi istedigini yaptirir. Onlarin
tizerinde hakimiyet kurmayi
sever. Kendi bildigini okur.

Tum dinya onun etrafinda isik
sacarken mutsuz olmak igin
nedenler arar. Sevgiyse her seye
giiliimser. Inayet yolunu seven
hi¢ kimsenin sonu koétu olmaz
diye ogrettiler. Ne olursa olsun
sana karsi dlrtst olacagim.

Nature only wants to please
itself. Get others to please it too.
Likes to lord it over them. To have
its own way. It finds reasons to
be unhappy when all the world
is shining around it. And love

is smiling through all things.
Grace doesn’t try to please

itself. Accepts being slighted,
forgotten, disliked. Accepts
insults and injuries. I'll be honest
with you no matter what.
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“The nuns taught us there are two ways through
life, the way of Nature and the way of Grace. You
have to choose which one you'll follow. Grace
doesn't try to please itself. Accepts being slighted,
forgotten, disliked. Accepts insults and injuries.
Nature only wants to please itself. Get others to
please ittoo. Likes to lord it over them. To have its
own way. It finds reasons to be unhappy when all
the world is shining around it. And love is smiling
through all things.”

Terrence Malick collected the best images with the
best staff and directed the film, which he wanted
to shoot for 30 years with the best music, best
actors, best editing, and best costumes, through
these two ways (nature-virtue).
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Bir bebegin ylzerek kapidan ¢iktigl sahne icin
ylzme havuzunun icinde bas asagi duran bir oda
insa edilen filmin ¢cekimleri 2008 yilinda gercek-
lestirilmis. Kurgu kisminin uzunca bir zaman aldigi
sdylenen film 2011’de vizyondaydi.

Malick bu filmi, en derinden ¢ekilen acinin sor-
durdugu sorulari, Big Bang’ten baslatip yillar
once kaybettigi abisini yine ayni sekilde sorular
sorarak hisseden kardesin su an’inda yonetiyor.
Malick filmini, aslinda glinimuzde yasayan ve bir
gokdelende calisan adamin; ¢ocuklugu, ¢cocuk-
lugundaki ailesi ve o ailenin acilarini barindan
"zihnindeki aile albimi"ntin dondm noktasi olan
"zamansizlik"ta cekmis.

NE ZAMAN YONETTI?

Bu dinyadaBasarili olmak
istiyorsaniz acimasiz
olacaksiniz. lyi olursaniz
insanlar sizi istismar eder.

It takes fierce willito'get
ahead in this world. If
you're good, people take
advantage of you:
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WHEN DID HE DIRECT (T2

The film, where an upside-down room was built
in the swimming pool for the scene where a baby
swims out of the door, was shot in 2008. The film,
which is said to have taken a long time for the
post-production process, was in theatres in 2011.

Malick directed this film in the present moment
of the brother, who started the Big Bang and felt
his brother, whom he lost years ago, by asking
questions in the same way. Malick shot his film
in ‘timelessness, which is the turning point of the
‘family album in mind’ of the man who actually lives
today and works in a skyscraper, which contains
his childhood, his childhood family, and the pain
of that family.




NEREDE YONETTI?

Filmin, blyUk cogunlugu Teksas’a bagl Austin’den
65 km uzaklikta bulunan Smithville’de cekilmis. De-
neyimli prodiksiyon tasarimcisi Jack Fisk, 6zellikle
bu mekani sectiklerini, hem eski hem sade hem
de s&z konusu yerlesim biriminin genel renklerinin
filme uygun oldugunu sdylemis.

Tdm film izleyicinin zamanla anlayacagi bigcimde
“zamansizlik™ta ceken yonetmen final sahnesiyle
de zamanin ardindan evrenin olusumuyla basladidi
filminin mekanini da yok ediyor.
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Diinyanin hicbir yerinde
belanin sizi bulamayacagi
bir siginak yoktur.

Nowhere in the world
is there a shelter where
trouble cannot find you.

SKYCINEMA |

The majority of the film was shot in Smithville, 65
km from Austin, Texas. Experienced production
designer Jack Fisk said that they especially cho-
se this location and that both the old and plain
colours and the general colours of the settlement

in question were suitable for the film.

The director, who draws in "timelessness" in a way
that the audience will understand in time, also
destroys the space of his film, which he started
with the formation of the universe after time with

the final scene.

Terrence Malick
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ISTANBUL'DAKI
ITALYA
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ITALY IN ISTANBUL

TAKSIM SQUARE
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SEDAT BORNOVAL

Resmi bir tanim olmasa da Taksim Meydani'nin istanbul’'un mer-
kezi oldugu hemen herkesce kabul gormus bir uzlasmadir.

Burada meydanin merkezinde degil ama insan hareketinin en
yogun oldugu kisminin merkezinde Cumhuriyet Aniti bulunur.

Cumhuriyetin daha ilk yillarinda bile kendini en agik sekilde
gbsteren Tirk Italyan dostlugu tilkemiz acisindan son derece
onemli bu anitta da gorkemli bir yansima buluyor.

Yapit iki Italyan sanatcinin is birligiyle gerceklestiriimistir. Bun-
lardan bir tanesi ge¢ Osmanli ve 6zellikle erken Cumhuriyet
déneminde Istanbul ve Ankara basta olmak tizere bircok ken-
timizde yapilari yer alan Mimar Giulio Mongeri'dir (1873-1953).
Mongeri banka, kilise, is hani, konut gibi ¢ok farkli islevlerde
yapilar tasarlamis ancak Cumhuriyet aniti kariyerinde ¢ok farkli
bir yer tutuyor. Ona ait oldugu her gecen tarafindan bilinmese
de muhtemelen, mimarin en taninan eseri.

Although it is not an official definition, it is accepted by almost
everyone that Taksim Square is the centre of istanbul.

Here, the Republic Monument is located not in the centre of the
square, but in the centre of the crowd.

The Turkish-ltalian friendship, which manifested itself most cle-
arly even in the first years of the Republic, finds a magnificent
reflection in this extremely important monument for our country.
The work was produced in collaboration with two ltalian artists.
One of them is Architect Giulio Mongeri (1873-1953), who had
buildings in many cities in Turkey, especially istanbul and Ankara,
in the late Ottoman and especially early Republic period. Mongeri
designed buildings with very different functions such as banks,
churches, commercial buildings, and residences, but the Republic
Monument occupies a different place in his career. It is probably
the architect's most recognizable work, although this isn’t known
by every person passing there.
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Burada donemin Uslubunu yansitan, gecmeli taslarla iki renkli
kemer acikhdr gibi unsurlarla, Klasik Osmanlryl ¢cagristiran Birinci
Ulusal Mimarlik Akimi gizgilerini taslyan ve disinda da sivri kemer-
lerle yine tarihsel dedinmeler yapan simgesel bir kapi ana kdtleyi
olusturuyor. Cevresinde ise Taksim meydaninin asil islevine uygun
sekilde su oyunlariicin planlanmis bir dizenleme var. Ancak su ile
ilgili kisimlar tamamlanmamis ve hayata gegirilememis.

Anittaki heykeller ise italya’nin o dénemde ¢cok taninan isimlerinden
biri olan Pietro Canonica’ya (1869-1959) ait. Canonica 90 yili bulan
omrlne sanatclilik ve devlet adamligini da sigdirmis ¢ok yonli bir
kisilik. Kendisine donemin Cumhurbaskani tarafindan yasam boyu
senator olarak gorev verilmis. Roma’da Unli Villa Borghese parkin-
da sanatgiya hediye edilen ev bugln icinde Mustafa Kemal Atatirk
ve ismet inéni heykellerinin de bulundugdu bir miize durumunda.

Canonica bu anittan hemen énce izmir'de ve Ankara’da giinimiize
degdin meydanlarda Mustafa Kemal Atatlrk heykellerini teslim etmis,
tUlkemizi taniyan ve seven bir heykeltirastl. Taksim Aniti heykelle-
rinin sanatinin zirvesi olmasini arzu ettigini dile getirmisti. Verilen
siparise uygun olarak olusturdugu bronz kompozisyonlarda anitin
kalbini olusturan kemerden Mustafa Kemal dnderliginde iki tarafa
dogru yonelen figur gruplar gozlemlenebiliyor. Mustafa Kemal
bunlardan birinde askeri kiyafetle Kurtulus Savasinda, digerinde
ise sivil kiyafetle yeni kurdugu Cumhuriyet ortaminda betimlenmis.

Here, a symbolic door that reflects the style of the period, be-
aring the lines of the First National Architecture Movement that
reminds the Classical Ottoman with elements such as two-colour
arch opening with interlocking stones and also making historical
references with pointed arches outside, constitutes the main mass.
There is an arrangement planned for water games under the main
function of Taksim Square. However, it hasn't been completed
and could not be implemented.

The statues in the monument belong to Pietro Canonica (1869-
1959), one of ltaly's well-known names at that time. Canonica was
a versatile person who was an artist and statesman during his
90-year life. He was given a life-long mandate as a senator by
the then President. The house, which was gifted to the artist in

the famous Villa Borghese Park in Rome, is today a museum with Anittaki heykeller ise italya’nm
statues of Mustafa Kemal Atatiirk and ismet inéni. o donemde cok taninan
Canonica was a sculptor who delivered the statues of Mustafa isimlerinden biri olan Pietro
Kemal Atatiirk on squares in izmir and Ankara just before this Canonica’ya (1869-1959) ait.

monument, and who knew and loved our country. He wanted
the Taksim Monument sculptures to be the peak of his art. In the

bronze compositions he created, it is possible to observe the X .
figure groups that turn towards both sides under the leadership be’ong to Pietro Canonica (1869'

of Mustafa Kemal from the arch forming the heart of the monu- 1959)’ one of ’ta’y’s V‘{e”'known
ment. Mustafa Kemal was depicted in one of them in the War names at that time.

of Independence in military clothing, and in the other, in civilian
clothing, in the environment of the newly established Republic.

The statues in the monument
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Ammonit Fosil

Yapinin tim malzemesi yani dodal taslar da italya’dan getirilmistir.
Yine pembe renkli ancak ¢ok daha dayanikli bir tas olan granitten
yapilmasi planlanirken uygulama italya’nin Trentino balgesi kokenli
“rosso di Verona” (Verona kirmizisi) tasi kullanilarak yapilimis. Mimar
Sinan’in bazi eserlerinde de yalnizca i¢ mekanlarla sinirli rastladigi-
miz bu tas ammonit adi verilen fosilleri barindirmasiyla da taniniyor.

Malzeme atmosfer kosullarina ¢ok dayanikli olmadigi igin burada dis
mekanda kullanim sonucu yipraninca salyangoza benzeyen fosiller
son zamanlarda daha net goriinmeye basladi. Bu durum bir yandan
restorasyon gerektiriyor ama bir yandan da renkli goriintllere sah-
ne oluyor. Haznelerde kullanilan beyaz taslar “bianco perlino” (inci
beyazi) adi verilen ve yine ayni ¢cevreden gelen bir fosilli kireg tasi.
Yesil kaplamalar ise Canonica’nin dogum yerinden hi¢ uzak olma-
yan, Torino yakinlarindaki Susa’dan ¢ikan “verde Alpi” ismiyle anilan
serpantinit. Dokusu yilan derisini andirdidr igin boyle bir isim veriimis.

SKYISTANBUL |

All the materials of the building, namely natural stones, were also
brought from Italy. While it was planned to be made of granite, which is
also a pink-colored but much more durable stone, the application was
made using “rosso di Verona” (Verona red) stone originating from the
Trentino region in ltaly. This stone, which we encounter only in interior
spaces in some of Mimar Sinan's works, is also known for containing
fossils called ammonites. Since the material is not very resistant to
atmospheric conditions, snail-like fossils have recently begun to
appear more clearly when worn out as a result of outdoor use. This
situation requires restoration on the one hand, but on the other hand,
it causes colourful images. The white stones used in the reservoirs
are fossil limestone called “bianco perlino” (pearl white) and comes
from the same area. The green coatings are serpentinite known as
“verde Alpi” originating from Susa near Turin, close to Canonica's
birthplace. This name is given to it because it resembles snakeskin.

| skyroad



|SKYBIR SES...

BB skuroad |

MAGRIP’TEN DUNYAYA:

DHAFER
YOUSSEF

FROM MAGHRIB TO THE WORLD: DHAFER YOUSSEF

SAHKURT EMIRDAGLI



Dhaffer Youssef. Boyle sdyleyince daha havali belki.
Ama adi dogrudan Zafer Yusuf aslinda. Cok uzaktan
degil, buradan biri. Tunuslu. Cazcl, evet. Vecd hélin-
de ¢cogu zaman. Miezzin bir dedenin dizinin dibinde
kulagina dolan essiz Kur'an sesleri ile sabah kahvesi
esliginde baslayarak gin boyu radyo dinleyen an-
nesinin mirldandigi sarkilar... Bu iki ana damardan
beslenerek buytmdus bir cocuk. Bir mizisyen icin en hakli
varolus gerekgesi. Mezun oldugu ilk muzik okullari olarak
hatirlar bu kisimlar zaten. Her seyden izole kiglclk ha-
yatindan diinyaya acilan bu pencereler, camideki olagan
akustik sayesinde tanidigi sesini, hayatinin yegane sirri
haline getirecektir. Su s6zleriyle birlikte elbette: “EJer caz
mduzisyeniyseniz, bu kaderinizde yazilidir; egitim almaniz
gerekmez, zaten onunla dogmussunuzdur”
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Dhaffer Youssef. It may be cooler to say in that way.
Butin Turkish, itis Zafer Yusuf. Not from afar. Tunisian.
Ajazz musician, yes. Most of the time he is in a state
of rapture. With the unique Qur'an sounds that were
heard right next to a muezzin grandfather, the songs
her mother mumbled, starting with her morning coffee
and listening to the radio all day long... A child who
grew up fed by these two main vessels. The most justified
reason for existence for a musician. He remembers these parts
as the first music schools he graduated from. These windows,
opening to the world from his tiny life isolated from everything,
made the voice he knew thanks to the usual acoustics in the
mosque, the only secret of his life. With these words, of course:
“If you are a jazz musician, it's your destiny and that’s it; you
don't need training, you were already born with it.”

1967 Tunus dogumlu. 7 kardesiyle birlikte yokluk
icinde yasadigi ama ¢ok 6grendigi bir hayat. Tu-
nus’un kiyi seridinde Mehdiye ve Munastir sehirleri
arasinda bulunan Teburca adli kliclk bir kasabada
cami ile ev arasinda gecgen hayati, ilerleyen yil-
larda ilahi bir yakaris gibi icra edecegi miziginin
anahtarydi aslinda. Omriiniin biitiin kapilar ¢o-
cukluk yillarina ait bu anahtarla agilacakti zaten.

He was born in 1967 in Tunisia. He lived in
poverty with his 7 siblings but learned a lot.
The life between mosque and house in a small
town called Téboulba, located on the coastline
of Tunisia between the cities of Mahdia and
Monastir, was actually the key to his music that
he would perform like a divine supplication in
the coming years.

Tunus havalarindan Arap lirizmine, Akdeniz esin-
tisinden Kavvali gelenegine, Sufi rizgarlarindan

Hint muzigine kadar genis bir aralikta gezinen

zengin bir karisimin hakim oldugu o mizikal kimlik

karti. [stanbul olarak dzetliyor bu kart kisaca. iki
yakanin ortasinda, iki yakaya da ait ve ikisinin

de disinda aslinda. Sesiyle ulasabildigi her ikli-

min yerlisi, sesinin ulasamadigi yerlere strgiin. Ozgiin
vokaline eslik eden udunu paranteze alarak, avaz ve
enstriman baglaminda soylediklerini kayit altina alalim
o halde: “Vokalim yeni sesler kesfetmemi saglayan bir
enstriman. Ud, vokalimin bir uzantisi. Ayni zamanda voka-
lim de udumun bir uzantisi. Vokalin sinirsiz bir kapasiteye
sahip olduguna ¢cok eminim. Tipki diger enstriimanlar gibi
onun Uzerine de ¢alismaniz lazim.”

That musical identity card, dominated by a rich
mix ranging from Tunisian style to Arabic lyricism,
from the Mediterranean breeze to the Qawwali
tradition, from Sufi winds to Indian music. He
summarizes it as Istanbul. It is in the middle of
both sides, it belongs to both sides and is actually
outside of both. He is a native of every climate he
can reach with his voice, exile to places his voice cannot
reach. Then let's record what he said in the context of a
cry and instrument by bracketing the oud accompanying
his original voice: “My voice is an instrument through
which | sing and discover new sounds. The oud is an
extension of my voice and vice versa. | am convinced
that the capacity of the voice is limitless; you need to
work it as with any other instrument.”
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Muzik ona uzun bir teselli. Basi agridiginda
bile tedavi olarak sarki sdylemeyi tercih
eden bir adam. ilaci, yoldasi ve kaderiyle
“birlikte” muzik. Tunus’ta kalsaydi ve hatta
hi¢ Viyana'ya gitmeseydi bile, kendi ritmini
bulup melodilerini gokylzunde ugurma-
ya ve avazini bir yakaris olarak hakikate
hasretmeye devam edecekti mutlaka. Bunun
bir yolunu bulacakti. Kendi yolunu tarif ederken
“aldigim yol, nerede dogdugumdan daha 6nem-
li” demesi, bu sebeple kiymetli. Mizigi bir dua
etme sekli olarak gorlp, seslerin mucizesiyle en
yukariya dogru tirmanarak nihayetinde Allah’a
ulasmaya c¢abasi.

Music is a long consolation for him. He prefers
to sing as a cure even when he has a headac-
he. Music “with” his medicine, companion, and
destiny. If he had stayed in Tunisia, and he had
never been to Vienna, he would surely continue
to find his own rhythm, fly his melodies in the
sky and long for the truth as a prayer. He would
find a way for that. So, it is precious that he says
“the path | take is more important than where |
was born” while describing his own path. Seeing
music as a way of praying is an effort to reach
God ultimately by climbing upwards with the
miracle of the voices.

Zafer Yusuf dnce memleketi Tunus, ardindan no-
talarin besigi Viyana'da devam ettirdigi mizikal
arayislarini, her zaman uzun bir sinirsizligin icinde
tutmay: tercih etti. Sarkilarini, avazini ve udunu,
muzigin o buytk goglindeki yildizlarla birlikte
diistindii daima. icinde bulundugu kolektif islerin
ve diger mizisyen arkadaslariyla birlikte imza atugi
ortak projelerin bu blyik toplamin iginde bir karsihgi vardi
elbette. Aslinda Dogu ile Bati arasinda bir koprt degil, bu
koprtde yolunu arayan bir mizisyen olmayi istemesinin

bir hiyerarsinin degil, serbest bir etkilesimin hiikmi mevcut.

Varmak istedigi makam Muhammed Om-
ran ile Miles Davis arasinda bir yer. Dogu
ile Bati arasinda bir el¢i degil ama, debisi
yuksek bir irmak, coskun ve taskin bir irmak.
Elci degil evet, ulak belki. Tunus’taki yoksul
evlerini saran melodilerden buglne degin;
muezzin dedesinin dizinin dibinde, yasadigi
koyun ilahi korolarinda, annesinin mutfaginda, dost
duglnlerinde, tek basina evde ya da Cemal Resit
Rey’de, hep ayni melodinin pesinde, hep ayni sarkiyi
sOylemekle mesgul. Elektronik altyapilar Uzerine
uduyla isledigi o nakis ve askin bir halin son perde-
sine tutunarak sesiyle yukseldigi makam.

The position he wants to reach is somewhere betwe-
en Muhammed Omran and Miles Davis. He is not an
ambassador between East and West, but a river with a
high flow, an exuberant and overflowing river. No, he
isn't an ambassador, but, maybe a messenger. From the
melodies surrounding their poor house in Tunisia till to-
day, next to his muezzin grandfather, in the divine choirs
of the village where he lived, in his mother's kitchen,
at his friend's wedding, at home alone or Cemal Resit
Rey, he has always been busy singing the same song,
always chasing the same melody. The embroidery he
made with his oud on an electronic basis and the the
position where he rose clinging to the final curtain of a
transcendent state rises with his voice...

Zafer Yusuf always preferred to keep his musical
pursuits, which he continued in his hometown
Tunisia and then in Vienna, the cradle of notes, in a
long limitlessness. He always thought of his songs,
his lungs, and oud, with the stars in that great sky
of music. Of course, the collective works he was
involved in and the joint projects he signed with

his fellow musicians had a counterpart in this great sum. In
fact, itis not a bridge between East and West, but it makes
a lot of sense to want to be a musician looking for his way
on this bridge. There is no hierarchy but a free interaction
between the genres in the spectrum of his music.
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Gittikge daha da zenginlesen mizikal an-
layisl, buglin toplamda ortaya ¢ikan Zafer
Yusufimgesinin temelleri olarak kabul edi-
lebilir. Bir ziyafetin tam ortasinda kalarak
o halde; Malak albumtnden; Tarannoum,
Iman, A Kind of Love ve Derballah. Electiric
Sufi albdminden; Yabay. Digital Prophecy
alblimunden; Dawn Prayer ve Holy Lie. Divine
Shadows albimunden; Un Soupir Eternel. Glow
albtminden; Mon Parfum ve Babylon. Abu Nawas
Rhapsody albiiminden; Khamsa The Khamriyat of
Abu Nuwas. Birds Requiem albimunden; Blen-
ding Souls ve Khira Indicium Divinum Elegy adl
sarkilarini dinlemeden go¢gmeyelim bu diyarlardan.

His musical understanding, which is getting ric-
her and richer, can be regarded as the basis of
the image of Zafer Yusuf, which has emerged in
total today. Let's not leave these lands without
listening to his songs; Tarannoum, Iman, A Kind
of Love, and Derballah from the album Malak,
Yabay from Electric Sufi, Dawn Prayer and Holy
Lie from Digital Prophecy, Un Soupir Eternel from
Divine Shadows, Mon Parfum and Babylon from
Glow, Khamsa The Khamriyat of Abu Nuwas from
Abu Nawas Rhapsody, Blending Souls and Khira
Indicium Divinum Elegy from Birds Requiem by
staying in the middle of a feast.
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“Camide Kur’an okumak ve
kubbede cinlayan ekoyu duy-
mak tarif edilemez bir mutlu-
luktu. Duydugum bu seslere
dsik oldum. Bu, Allah’tan
kaynaklandigina inandigim
cok gliclii bir istekti.

“Reading the Quran in the
mosque and hearing my voice
resonating in the mosque's dome
were great pleasures. | fell in
love with these sounds | heard.
This was a very strong desire
that | believe came from God.”

'
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EN ESKI KAHRAMAN: SU

Z. HILAL KARATAS

Tarih boyunca sahip oldugumuz en de-
gerli kaynak su. Arinmanin kutsalligin
semboll su. Cok eski zamanlardan beri
suyun onun igin hayati 6heme sahip ol-
dugunu bilen insanoglu, suya kutsal bir
deger atfetmistir. Cesitli din ve inanislar-
da bunu yansimasini rahatlikla goruriz.
Mitolojiyle giris yapacak olursak ilk dik-
kat cekenin Grekler oldugunu goruriz.
Akarsu ve denizleri tanrilastirirlar. Hatta
iliade’de okyanusun, tanrilarin babasi
olarak ifade edilir. Homer, eski toplumlar-
da irmaklara canli at atildigindan, koyun
kurban edildiginden bahseder. Ayrica
Eski Yunan’da tarlalar sulamak icin du-
zenledikleri torenlerde yapilan karisimlar,
suyu temizleyici bir islevde kullandiklarini
da gosterir.

Hindular ise, kutsal saydiklari Ganj Neh-
ri’nin gtinahlarini temizledigine inanirlar.
Hinduizm’in dini kaynaklarinda yer alan,
“Ey su, sen her seyin ve her varligin kay-
nagisin. ”, “Su, olumsuzluk iksiridir.”, “Her
iyiligin prensibidir.” gibi ifadeler suya at-
fettikleri degeri bize gosterir.
Sumerlilerde derinliklerin, bilginin ve
olimsuzlugun ilahi olduguna inanilan
Enkiise su tanrisidir. Benzer sekilde Babil
ve Akad mitolojisinde EA adini alir.

Atese tapan MecUsilerde de suyun yeri
kutsaldir. Inanislarina gére Zerdist'iin
tohumu Kansava Goli’nde meleklerin
gozetiminde saklanir. Buna ek olarak
Zerdist'ten sonra en ¢cok dneme sahip
olan Anahita, su ilahesidir.

Orta Asya’ya baktigimizda da suyun
kutsalligini korudugu gorilmektedir. Cin
kaynaklarina gore, Gok Tanri'ya kurban
verme toreni, kutsal sayilan bir iIrmagin
kenarinda yapilirdi. Goktiirk Kitabeleri’n-
de ise benzer sekilde Kimeklerde su
tannsinin bulundugunu ve Ertis Irmagi’nin
kutsal sayildigini gérmekteyiz. Bir(ini ise
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THE OLDEST HERO: WATER

The most valuable source we have had
throughout history is water. The symbol of
holiness and purification is water. Knowing
that water is of vital importance to him since
ancient times, human beings attributed a
sacred value to water. We can easily see
this reflection in various religions and
beliefs. If we start with mythology, we will
see that the Greeks are the first to attract
attention. They divinised rivers and seas.
Evenin lliad, the ocean is expressed as the
father of the gods. Homer mentions that in
ancient societies live horses were thrown
into rivers and sheep were sacrificed. Also,
the mixtures made in the ceremonies they
organised to irrigate the fields in Ancient
Greece show that they used the water for
a cleaning function.

Hindus, on the other hand, believe that
the Ganges River, which they regard as
sacred, clears their sins. Sayings in the
sacred sources of Hinduism like, “O Water,
you are the source of our lives. Flowers,”
“Water is the elixir of immortality,” “Water is
the principle of all good,” show us the value
they attribute to water.

Enki believed to be the god of depths,
knowledge, and immortality in the
Sumerians is the god of water. Similarly, it
is named EA in Babylonian and Akkadian
mythology.

Water is also sacred for Zoroastrians who
worship fire. According to their beliefs,
Zarathustra's seed is kept in the Lake of
Kansava under the supervision of angels.
Besides, Anahita, the most important one
after Zarathustra, is the water goddess.

When we look at Central Asia, it is seen that
water preserves its sacredness. According
to Chinese sources, the sacrifice to Tengri
(sky god) was held at the bank of a sacred
river. Similarly, in the Gokturk Scripts, we see
that the water god is found in the Yemek
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Cin kaynaklarina
gore, Gok Tanri’ya
kurban verme toreni,
kutsal sayilan bir
iIrmagin kenarinda
yapilirdi.

According to
Chinese sources,
the sacrifice to
Tengri (sky god) was
held at the bank of a
sacred river.




Kimekler’in, Ertis Irmagdrni tanri saydik-
larini ve olen Kisileri yakip kullerini bu
irmaga doktiklerini anlatir. Bu “su kiltt”
izlerini gunumuze de sirayet ettigini de
gbrmekteyiz. Ornegdin Anadolu’nun baz
yerlerinde sifall olarak kabul edilen sulara
girildiginde ¢ocuk sahibi olamayanlarin
tedavi olduguna inanilyor. Farkli yore-
lerde bulunan balikli gollerdeki balik-
larin ise evliya veya asker olduklarina,
savas zaman ortadan kaybolduklarina
inaniimaktadir.

ilahi dinlerden Yahudilige gelindigindey-
se su, inananlar icin kurtulus, dismanlari
icin de felaket anlami tasir. israilogulla-
r’'nin Kizildeniz'i gegip kurtulmasi, Firavun
‘'un ordusunun ise suyun derinliklerine
gémilmesi buna drnektir. Musa’yi Nil'den
kurtaran Firavun’un kizi ona “sudan kur-
tulan” anlamina gelen Moseh ismini ver-
mistir. Bir kehanete gore “ab-i hayat” Iin
Kudus'ten ¢ikacagina inanirlar.

Hristiyanlarda ise Yunanca “suya batir-
mak” anlamina gelen vaftiz uygulamasi
bu dinin olmazsa olmazidir. Vaftiz edil-
meyenler dine girmemis sayilir.

Ayrica vaftiz suyunun Hz. isa’dan geldigi-
ne inanirlar. Dikkat ¢ceken bir diger unsur
da Yeni Ahit'te sudan yasayan bir varlik
olarak bahsedilmesidir.

islamiyet’e gelindigindeyse su maddi,
manevi arinmadir. Abdest, ibadete hazir-
likta 6Gnemli yer tutar. Kdbe’nin yanindaki
Zemzem suyu kutsal ve sifall kabul edilir.
Muslimanlar ahirette Hz. Muhammed’e
Kevser isimli bir nehir bahsedilecegi ve
kiyamet glint Ummetinin oraya gelece-
gine inanir. Kur'an’da gecen "Bizim diri
ve canli olan her seyi sudan yaratip mey-
dana getirdigimizi gorip anlamiyorlar
mi?” ifadesi aslinda suyun her sey demek
oldugunu bize gosterir.

Fuz@l’nin Hz.Muhammed'i 6vmek igin

yazdigl “Su Kasidesi’nden bir beyitle
yazly! bitirelim.
Umdugum oldur ki rGiz-1 hasr mahrim

olmayam / Cesm-i vaslun vire men tes-
ne-i didara su
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and the Irtysh River was considered sacred. Al-
Biruni told that the Yemek regarded the Irtysh
River as a god and cremated the deceased
and scattered their ashes into this river. We
also see that these "water cult" traces have
survived to the present day. For example, in
some parts of Anatolia, it is believed that those
who cannot have children are treated when
they enter waters that are considered to be
healing. Itis believed that the fish in the lakes
in different regions were saints or soldiers and
disappeared during the war.

As for Judaism, one of the divine religions,
water means salvation for believers and
disaster for their enemies. An example is the
Israelites' passing through the Red Sea and
the Pharaoh's army being buried deep in the
water. The daughter of Pharaoh, who saved
Moses from the Nile, gave him the name
Moshe, which means “saved from the water.”
According to a prophecy, they believe that “the
Fountain of Youth” will come out of Jerusalem.

For Christians, the practice of baptism, which
means “to immerse in water” in Greek, is an
indispensable part of this religion. Those who
aren’t baptised are considered to have not
entered the religion. Also, they believe that
the baptism water comes from the Prophet
Jesus. Another noteworthy element is that
water is mentioned in the New Testament as
a living being.

When it comes to Islam, water is material
and spiritual purification. Ablution plays an
important role in preparation for praying. The
Zamzam water next to the Kaaba is considered
sacred and healing. Muslims believe that in
the hereafter the Prophet Muhammad will be
granted Pond of Abundance and his ummah
will come there on the Day of Judgment.
The verse in Quran, “Did the unbelievers not
realize that We made every living being out
of water?” shows us water means everything.

Let's finish the article with a couplet from the
“Water Eulogy” written by Fuzuli to praise the
Prophet Muhammad.

I hope your meeting fountain will give water to

me who is thirsty for your beautiful face / And
won't deprive me on the Day of Judgement

| skyroad
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ELIF OZOGUL

at the museum?
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At home or an the go? i
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Aklimda Hollanda gezisi hayaliyle kahvemi yudumlarken,
bir yandan mizeler sehri Amsterdam’daki Rijksmuseum’u
ekranimin basinda gezmeye karar veriyorum. Rijksmuseum,
sehirdeki Museumplein’da bulunan Hollanda ulusal mizesi.
Rembrandt’tan Van Gogh’a diinyanin 6nemli ressamlari-
nin eserlerine, tarihi koleksiyonlara ve Ulkenin en blylk
sanat tarihi kiitiphanesi olan Cuypers’e sahip bu mizeyi
gezmeden 6nce, bana rehberlik etmesi ve gezi sirasinda
eserler hakkinda detayli bilgi sahibi olmak icin Rijksmuseum
uygulamasini telefonuma indiriyorum.

Su Anda Buradasiniz:
Rijksmuseum Sanal Turu’

Mizenin i¢cine girmeden once Museumstraat'ta bulunan
bahcesinde durup Ronesans etkileriyle birlikte gotik bir
mimariye sahip bu muhtesem binay! uzun uzun inceliyo-
rum? ve biraz arastirma yapiyorum. Sehir yoneticilerinin
koleksiyonlarinin sergilenmesi amaciyla Lahey’de kurulan
muze, 1808'de Louis Bonaparte’in emriyle Amsterdam’a
tasinmis. Bugtinkl bina 1885’te insa edilmis ve yillar geg-
tikce biriken essiz eserler ile bizlere ulasmis. Burasi icinde
onlarca galeriyi ve yuzyillar barindiran devasa bir mize,
kesfetmek uzun ve heyecanli olacak.

While sipping my coffee with the dream of a trip to the
Netherlands in my mind, | decide to visit the Rijksmuseum
in the museum city of Amsterdam in front of my screen.
The Rijksmuseum is the Dutch national museum located in
the Museumplein. Before visiting this museum, which has
the works of important painters, from Rembrandt to Van
Gogh, historical collections, and Cuypers, the largest art
history library in the country, | download the Rijksmuseum
application to my phone to guide me and to have detailed
information about the works during the trip.

You Are Here Now: Rijksmuseum Virtual Tour

Before entering the museum, | stop at the garden of the
Museumstraat and examine this magnificent building , which
has a gothic architecture with Renaissance influences and
do some research. The museum, which was established in
The Hague to exhibit the collections of city administrators,
was moved to Amsterdam in 1808 by the order of Louis
Bonaparte. Today's building was constructed in 1885 and
reached us with unique works accumulated over the years.
This is a huge museum that houses dozens of galleries
and centuries, and it will be long and exciting to explore.

' https://artsandculture.google.com/partner/rijksmuseum
2 https://360stories.com/amsterdam/story/rijksmuseum

MASTERPIECE EMPIRE: RUJKSMUSEUM

~

SAHESER IMPARATORLUGU:

RRIJKSMUSEUM



Giris, B1 ve Birinci Kat: Yiizyillar Arasinda Yolculuk

Muzeden iceri giris yapiyorum. Heykellerle dolu giris katta bir stirt
odalara ayrilmis 6zel koleksiyonlara sahip galeriler oldugunu kes-
fediyorum. Sitenin beni baslattigr yerin sol koridorundan giriyorum.
17. yy'a uzanan Avrupa’nin ve ABD'nin gemi modellerinin ve silah-
larin yer aldigi sergiyi, bu kadar kiymetli eserin bir arada olmasina
inanamadigim dekoratif sanatlar boltimind ve oradan 1100-1600
yillarindaki Orta Cag Avrupa ve Hiristiyan sanatini kapsayan gale-
riye geciyorum. Burasi Avrupa tarihini bize ilk bakista yansitabilen
eserlerle dolu. Alt kata inmek i¢in B1 bolimune tikliyorum. Philips
Kanadi denilen alanda yer alan Asya Sanatlar Bolumu’nde isinlanir
gibi kendimi buluyorum. Bilgilendirme tabelasindan Budist veya
savas imgeleriyle islenmis Cin, Japonya ve Kore eserlerinin yer
aldigini okuyorum. Burada, tarihte Hollanda’nin ticaret yoluyla elde
ettigi eserler sergileniyor. Koleksiyonda Japon shoji’lerinden, Viet-
nam tabaklarina, Kore el isciliginden Asya takilarina kadar degerli
eserleri geziyorum. Birka¢ bolimden olusan galerinin neredeyse
her kosesinde Buda heykelleri ve Asya tanrilari karsilyor.

Birinci kata gegtigimde ise 18. ylzyil beni kucakliyor. Her b&élimin
basinda, eserlerin icinde gectigi donemi anlatan bilgilendirme
yazilari var, tarihin dokusunu hissederek gezme imkani veriyor.
Ayrica bu bélimde Van Gogh’un ritmik firca darbeleriyle tinlenen
otoportresi de bulunuyor. Ancak ben bu katta en ¢ok dikkatimi ¢e-
ken bolimU anlatmak istiyorum: Jean Baptiste Vanmour bolimdi. 17.
yiizyllda géreviendirme ile istanbul’a gelen ve élene kadar burada
yasayan Vanmour, Osmanli imparatorlugu’nun tdrenlerini ve Lale
Devri’ni ustalikla resmetmis ve bu sayede donemin tek tanigi ola-
rak giinimiuze ulasmis. Odadaki her bir tabloda Osmanli'yr yogun
kirmizi ve mavi tonlariyla tasvir ettigi gorillyor. Sagdaki duvarda

%%

17. yiizyilda istanbul’a
gelen Vanmour, Osmanli
imparatorlugu’nun térenlerini
ve Lale Devri’ni buiytik bir
ustalikla resmetmis.

Vanmour, who came to
Istanbul in the 17th century,
painted the ceremonies in the
Ottoman Empire and the Tulip
Era skilfully.

i e

Patrona Halil, Jean Baptiste Vanmour

Entrance, B1 and First Floor:
A Journey Through the Centuries

| enter the museum. | discover that there are galleries with private
collections divided into many rooms on the ground floor full of
sculptures. | enter from the left corridor where the site started
me. | move on to the exhibition of European and US ship models
and weapons dating back to the 17th century, the decorative
arts section, which | cannot believe that such valuable works
are together, and from there to the gallery covering Medieval
European and Christian art from 1100-1600. This place is full of
works that can reflect the history of Europe at first glance. | click
on the B1 section to go downstairs. | find myself teleporting in the
Asian Art Department in the area called the Philips Wing. | read
from the information sign that there are Chinese, Japanese, and
Korean works embroidered with Buddhist or war images. Here,
the artifacts that the Netherlands has acquired through trade
in history are on display. In the collection, | visit valuable works
from Japanese shoji to Vietnamese plates, Korean handicrafts to
Asian jewellery. Buddha statues and Asian gods meet in almost
every corner of the gallery, which consists of several sections.

When | go to the first floor, the 18th century embraces me. At
the beginning of each section, informative articles describe the
period from which the works are, allowing to travel by feeling the
texture of history. Also in this section is Van Gogh's self-portrait,
famous for his rhythmic brushstrokes. However, | would like to
tell the part that draws my attention the most on this floor is Jean
Baptiste Vanmour section. Vanmour, who came to istanbul with
assignment in the 17th century and lived here until his death,
skilfully painted the ceremonies of the Ottoman Empire and the
Tulip Era, thus his works have reached the present day as the only

skyroad
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Osmanli saray esrafindan 31 ki-
sinin ufak portreleri yer aliyor.
Dikkatimi Ill. Ahmed’in elgi ka-
bulint anlatan resmin yaninda-
ki “Patrona Halil” resmi ¢cekiyor.
Lale Devri’nin sona ermesinin ve
bir padisahi tahttan indirmenin
resmi bu: Patrona Halil isyaninin.
Resimde, Patrona Halil elindeki
kilic zaferle goge uzatiyor; sir-
tinda kirmizi kaftan, ayaklarinda
kirmizi pabuclarla gozlerindeki
gurur agikga okunuyor. Patrona
Halil'in hemen arkasinda isyan-
da dlenlerin cesetleri tasiniyor;
ressam burayl yumusak yansit-
mis, clinkd isyan bitti ve artik...
Resmin solunda tas bir stitunda
Vanmour’un sik imzasini goru-
yorum ve uygulamadaki bilgi-
den ressamin Calkoen kolek-
siyonundaki tek imzali tablosu
oldugunu 6greniyorum.

ikinci B6liim: Merhaba Stendhal Sendromu!

Nihayet buyuk bir merakla olmak istedigim yerdeyim: 2. Kat!
Beni ilk olarak sergi salonunun igine atsa da, camekanl bélime
tiklayip Great Hall’e ulaslyorum. Burasi; Hollandali Unli sanat-
cllarin tasvirlerinin vitray camlara islenmis pencereleri, islemeli
mozaiklerle kapli gorkemli tavani ve duvar resimleri ile insani
sarmalayan ihtisamli bir salon. Bu gorkemi bir stire seyrediyorum.
Salonda bulunan kic¢uk kapilardan binanin diger galerine de
gidilebiliyor ancak ben daha fazla dayanamayip buytk camli
kaplya tiklayarak ustalarin yer aldigi Onur Galerisi'ne geciyorum.
Genis koridorun her iki tarafinda da bolmelere ayrilmis sekilde
tablolar sergileniyor. Ortasindan isik alan kubbeler seklinde insa
edilmis tavanin islemeleri muhtesem, her bir bolimun Uzerin-
deki tavana ulasan duvarlar ressamlarin tasvirleriyle bezenmis.
Sol bélimden baslyorum, burada 17. ylzyilin muthis portrecisi
Frans Halls’un resimlerini inceliyorum, her bir portrede durarak
muizenin mobil uygulamasindan kisa bilgiler ediniyorum. Son-
ra, tam karsisindaki bolmede Johannes Cornelisz Verspronck
portrelerine ugruyorum. Sonunda iste onu gordim: Johannes
Vermeer'in “The Milkmaid” tablosu. Hollanda’nin Altin Cagrnin
glndelik hayati iste karsimda. Bir hizmetci, merkezde o done-
min kutsal renkleriyle stt dokuyor. Stt comlege akiyor ve geri
kalan her sey durmus. Isik tek bir acidan ustalikla odanin icine
stizmus, masada ekmekler de bizim gibi sttin dokilmesini
bekliyor. O donemin sasasini disuntince buradaki “siradan”in
gosterisi oldukca onemli.
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witness of the period. In each
painting in the room, it is seen
that he depicted the Ottoman
in intense red and blue tones.
On the wall to the right are small
portraits of 31 Ottoman court no-
tables. My attention is drawn to
the painting of “Patrona Halil”
next to the painting of Ahmed Ill's
acceptance of an ambassador.
This is the painting of ending the
Tulip Era and deposing a sultan;
Patrona Halil rebellion. In the pa-
inting, Patrona Halil is holding the
sword in his hand triumphantly
to the sky with a red robe on
his back and red shoes on his
feet, the pride in his eyes is clear.
The corpses of those killed in
the riot are carried right behind
Patrona Halil; the painter reflec-
ted this place softly because the
rebellion is over and now... | see
Vanmour's stylish signature on a stone column to the left of the
painting and learn from the information in the application that it
is the only signed painting in the Calkoen collection.

Part Two: Hello Stendhal Syndrome!

Finally, | am where | want to be with great curiosity: 2nd floor!
Although takes me into the exhibition hall first, | click on the
showcase section and reach the Great Hall. This is a magnificent
hall that embraces people with the stained-glass windows of the
depictions of famous Dutch artists, the magnificent ceiling covered
with embroidered mosaics and murals. | watch this splendour for
a while. You can go to the other gallery of the building through
the small doors in the hall, but | cannot wait any longer and | click
on the big glass door and go to the Gallery of Honour, where
the masters are located. Paintings are exhibited in partitions on
both sides of the wide corridor. The ceiling, built in the form of
domes receiving light in the middle, is magnificent, and the walls
reaching the ceiling above each section are decorated with
painter's depictions. | start from the left side, here | examine the
paintings of the great portraitist of the 17th century, Frans Halls,
stop at each portrait and get brief information from the museum's
mobile app. Then, in the opposite section, | stop by Johannes
Cornelisz Verspronck portraits. Finally, | saw it, Johannes Vermeer's
painting “The Milkmaid.” Here is the everyday life of the Dutch
Golden Age. A kitchen maid in the centre, in the sacred colours
of that era. The milk is flowing into the pot and everything else is
stopped. The light has filtered into the room from a single angle
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Hollanda sanatinin zirvedeki sanat eserlerini durup durup seyre-
diyorum. Sonunda, koridorun basindan beri bana g6z kirpan “The
Night Watch” karsimda. Isigin ressami Rembrandt van Rijn’in “Gece
Devriyesi” tablosu. Gercekten gorkemli. Sehrin yoneticileri, milis
kuvvetlerinin resmini siparis etmis Rembrandt’a, o ise alisilanin
aksine, dissel bir resim yaratmaktansa onlari farkli perspektiflere
yerlestirdigi ve bazi milisler digerleri kadar resimde gozukmedigi
icin ressam ilk defa reddedilmis ve kariyerinin ¢okist olmus.
Milisleri bilemiyorum ancak bizler i¢in devrim niteliginde bir eser.
Ressam, farkli yone bakan Kisiler, havada ¢arpisan mizraklar ve
isik detaylariyla resmi hareketli kilmis. insanlar birazdan tablodan
clkacakmis gibi duruyor. Koyu arka plan tzerinde gittikge acilan
tonlarla isik gecisleri cok gercekgi. Resmin benim icin en ilging
detayl, resmin en cok isik alan Kisisi ve beyaz giyimli ufak kiz.

Ustiimdeki hayranlik bulutuyla diger galerileri gezmeye devam
ediyorum. Bu katta Hollanda ustalarina ayriimis bircok bdlme
daha var. Miizenin en st katini ise gagdas sanat eserleri olustu-
ruyor. Ancak bu blylk muizedeki eserlerin hepsini tek bir sayida
anlatmak mimkin degil. Binlerce esere ev sahipligi yapan bu
muzeyi sindirmek icin belki bircok kez daha gezecegim. Siz de

gezdiginizde anlayacaksiniz ki sanal imkanlarla da olsa burada The Milkmaid, Johannes Vermeer
olmak insani baska duygularla kusatiyor.

skilfully, and the bread on the table is waiting for the milk to pour
out as we do. Considering the fascination of that period, the show
of the “ordinary” here is quite important

| stop and watch the top pieces of Dutch art. Finally, “The Night
Watch” is in front of me, winking at me from the very beginning
of the corridor. “The Night Watch” painting by Rembrandt van
Rijn, the painter of light. It is truly magnificent. Administrators of
the city ordered Rembrandt a painting of the militia. The painter
was rejected for the first time and the collapse of his career
began because he placed them in different perspectives rather
than creating an imaginary picture contrary to the usual, and
some militias did not appear in the picture as much as others. |
don't know about militia but it is a revolutionary work for us. The
painter made the painting lively, with people looking in different
directions, spears colliding in the air, and light details. It looks like
people will be out of the painting soon. Light transitions are very
realistic, with shades getting lighter on a dark background. The
most interesting detail of the painting for me is the person who
gets the most light and the little girl dressed in white.

| continue to visit other galleries with a cloud of admiration above
me. There are many other sections on this floor reserved for Dutch
masters. The top floor of the museum consists of contemporary
works of art. However, it is not possible to describe all the works
in this great museum in a single article. Perhaps | will visit this
museum, which is home to thousands of works, many more times
to interiorise it. When you visit, you will understand that being here,
even with virtual possibilities, surrounds you with other emotions.
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TARIHIN AKISINI
DURDURAN SEHIR:

TOKAT

THE CITY THAT STOPS HISTORY: TOKAT
CAGLAR CAGATAY

| skuroad €1
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Bircok medeniyete ev sahipligi yapan Tokat, hem tarih
meraklilarinin hem de dogaseverlerin gérmesi gereken
sehirlerden. Tokat'ta kesfedeceginiz o kadar ¢cok yer var
ki. Kent, kiimelenmis bir tarih havzasi adeta. Mize, kale,
han, tarihi bir surl bina... Tashan, Tokat Mizesi, kalesi,
Mevlevihanesi, saat kulesi Tokat'in gezilebilecek yerlerden
sadece birkacl.

Tokat'ta ilk duragimiz Behzat semtinde yer alan ve sehrin her
yerinden gorilebilen Tokat Saat Kulesi. Il. AbdUlhamid'in tahttaki
25. yilrigin 1902 yilinda insa ettiriimis. Kesme tastan yapilan
kulenin yuksekligi 33 metre. Her yarim saat ve saat baslarinda
iki dakika ara ile caliyor ve sehrin her yerinden duyuluyor.

Tokat, which has hosted many civilizations, is one of the cities
that should be seen by both history buffs and nature lovers.
There are so many things you could discover in Tokat. The
city is like a clustered historical basin. The museum, castle,
inn, many historical buildings... Tagshan, Tokat Museum, castle,
Mevlevilodge, and clock tower are among the places you can
visit in Tokat.

Our first stop in Tokat is Tokat Clock Tower located in the Behzat
neighbourhood and visible from all over the city. It was built in
1902 for the 25th year of Abdulhamid Il on the throne. The height
of the tower made of cut stone is 33 metres. It rings every half
an hour with two minutes breaks and is heard all over the city.

Tokat Kalesi, Roma doneminde yol guvenligi icin kurulmus ve
500 yil Bizans'in elinde kalmis. Cesitli medeniyetler tarafindan
fethedilen kale, dik ve sarp kayalar tizerine kurulu ve dogal bir
hisar durumunda. Kaledeki zindan ise bircok tnld ismin tutsak
yeri olmus. Kalede ¢ok eski caglardan kalma kaya mezari da var.
Kentin manzarasi icin ziyarete deger. Ayrica Roma imparatoru
Jul Sezar'in Pontus Krall 2. Pharnake’ye karsi zafer kazanarak
dinyaca Unlt “Veni, Vidi, Vici - Geldim, goérdim, yendim”
s6zUnu soyledigdi Zile Kalesi'ni de rotaniza mutlaka ekleyin.

Tarihi Sulusokak’ta Bir An

Kentin koklu tarihini yakindan goérebileceginiz bir yer olan
Sulusokak, insani dokuz asir dncesine goturiyor. Eski ticaret
merkezini olusturan Sulusokak ve onunla bitlnlesmis konutlarin
bulundugu Halit Sokak, ¢esitli medeniyetlerin izlerini tasiyor.
Safranbolu evlerine benzeyen Tokat evleri, ¢esitli donemlere
ait cami, han, hamam, medrese, tiirbe, bedesten ve ¢cesme gibi
daha bircok tarihi eserleri ile sizi zaman yolculuguna c¢ikariyor.
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Tokat Castle was established in the Roman period for road safety
and belonged to Byzantium for 500 years. Conquered by various
civilizations, the castle is built on steep and is a natural fortress.
The dungeon in the castle was the prison for many famous names.
There is also a very ancient rock tomb in the castle. It is worth
visiting for the view of the city. Also, be sure to add Zile Castle
to your route, where the Roman Emperor, Julius Caesar said the
world-famous “Veni, Vidi, Vici—I came; | saw; | conquered” by
gaining a victory against Pharnaces Il of Pontus.

A Moment on Historical Sulu Street

Sulu Street, a place where you can see the long-established
history of the city closely, takes you nine centuries back. Sulu
Street, which forms the old trade centre, and Halit Street, where
the houses integrated with it are located, bear the traces of
various civilisations. Tokat houses, which are similar to Safranbolu
houses, take you on a time journey with many historical artifacts
such as mosques, inns, baths, madrasahs, tombs, bazaars, and



Bu yerde, Sulusokak Carsisi, Tokat Kultlr Evi, Yagibasan
Medresesi, Arastali Bedesten, Deveciler Hani ve Yazmacilar
Hani gibi bircok yapi bulunuyor.

Sulusokak’taki Tokat Muzesi ilk olarak 1926’da Anadolu
Selcuklu Donemi’ne ait bir tip medresesi olan Gokmedrese
binasinda faaliyet gostermis. Ancak zaman gecip eser sayisi
arttikca Tokat Mlzesi, 2012’de Arastall Bedesten’e tasinmis.
Gaziosmanpasa Bulvari Gzerinde yer alan Latifoglu Konagi ise
18. ydzyll Osmanli sivil mimarisinin en glizel érneklerinden biri.
Konak, suslemeleri ile kesinlikle gezilecek yerler listesinde
olmayi hak ediyor. Miizede, yore halkinin kullandigi esyalar
ve kiyafetleri yakindan gorebilirsiniz. Kent merkezinin ana
alisveris caddesi olan Tokat Carsisi, sira sira dikkanlari ile
herkes tarafindan tercih ediliyor. Kentte Osmanli’'dan kalma
en glzel hanlardan biri olan Tashan’da da 400 yili askin bir
siiredir esnaf ve zanaatkarlar var. iki katli, dikdértgen planli
ve genis avlulu olan handa keyifli zamanlar gecirebilirsiniz.
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fountains belonging to various periods. There are many buildings in
this place such as Sulu Street Bazaar, Tokat Culture House, Yagibasan
Madrasah, Arastall Bedesten, Deveciler Inn and Yazmaci Inn.

The Tokat Museum on Sulu Street was first established in 1926 in
the Gokmedrese building, a medical madrasah belonging to the
Anatolian Seljuk period. However, as time passed and the number
of works increased, Tokat Museum moved to Arastall Bedesten in
2012. Latifoglu Mansion, located on Gaziosmanpasa Boulevard, is
one of the best examples of 18th century Ottoman civil architecture.
The mansion definitely deserves to be on the list of places to visit
with its decorations. In the museum, you can see the goods and
clothes used by the local people closely. Tokat Bazaar, the main
shopping street of the city centre, is preferred by everyone with its
rows of shops. In Tashan, one of the most beautiful Ottoman inns
in the city, there have been tradesmen and craftsmen for over 400
years. You can spend pleasant times in the inn, which has a two-
storey, rectangular plan and a large courtyard.
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Mimari yapisiyla dikkati ceken ve “Anadolu'nun en estetik
Mevlevihanesi” olarak nitelendirilen Mevlevihane Vakif Mizesi
ziyaretgilerin yogun ilgisiyle karsilasiyor. Mevlevihane, 17.
ylzyilda yaptinimis. 2005°de restore edilen bina miize olarak
acimis.

108 Kus Tiru Kaz Golu’'nde

Kente 39 kilometre uzaklikta olan Kaz Gold, gé¢gmen kuslarin
g6c yollari Uzerinde. 108 farkl kus tiird bu bolgede konakliyor.
Yemyesil sazliklarda iki gozlem kulesi bulunuyor ve bircok kus
gbzlemcisi burayi tercih ediyor. Yurlyus platformu ise sizlere
harika kareler yakalama firsati taniyor. Sehrin en etkileyici
destinasyonlarindan biri de Yesilirmak Uzerine kurulu Almus
Baraj Golu. Piknik ve su sporlari yapabileceginiz harika
noktalardan biri. Bu bolgede ayrica kamp da yapabilirsiniz.

Ballica Magarasi'nda Gizemli Yolculuk

Pazar ilcesinin Ballica Koyl’'nde bulunan ve dinyanin en
buytkleri arasinda olan Ballica Magarasi gorilmesi gereken
doda harikalarindan. Bes kat ve sekiz salondan olusan
magarada, bazi kisimlarin olusumu ise hald devam ediyor.
Yaklasik 3,4 milyon yil 6nce olusan magara, 680 metre uzunluga
ve 95 metre ylkseklige sahip. Ziyaretcilerine tam bir gorsel
sOlen sunan magara sarkit ve dikitlerinin isiklandirmasi ile
adeta sizi blyultyor.
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The Mevlevihane Foundation Museum, which attracts attention with
its architectural structure and is described as “the most aesthetic
Mevlevihane in Anatolia,” attracts great attention. Mevlevihane was
built in the 17th century. The building, which was restored in 2005,
was opened as a museum.

108 Bird Species at Kaz Lake

Kaz Lake, 39 kilometres from the city, is on the migration routes
of migratory birds. 108 different bird species accommodate in
this region. There are two observation towers in the lush reeds
and many bird watchers prefer this place. The walking platform
allows you to capture wonderful shots. One of the most impressive
destinations of the city is the Aimus Dam Lake, built on the Yesilirmak
River. Itis one of the great spots where you can have a picnic and
do water sports. You can also camp in this area.

A Mysterious Journey in Ballica Cave

Ballica Cave, which is located in Ballica Village in the district of
Pazar and is one of the largest caves in the world, is a must-see
natural wonder. In the cave, which consists of five floors and eight
halls, the formation in some parts still continues. The cave, which
was formed about 3.4 million years ago, has a length of 680 metres
and a height of 95 metres. Offering a complete visual feast to its
visitors, the cave fascinates you with the lighting of the stalactites
and stalagmites.
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Sehrin en etkileyici
destinasyonlarindan
biri de Yesilirmak
tizerine kurulu
Almus Baraj Golii.

One of the most
impressive
destinations of the
city is the Almus
Dam Lake, built on
the Yesilirmak River.
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FANTASTIC CITIES

BINBIR

ARDA AREL

Binbirde tam dokuz yuz doksan dokuz gece kaldim.
Olecegimi bilsem daha da kalirdim. Fakat bininci gece
Binbir'de dlimun olmadigini anladim.

Sehir, basi bulutlarin Gstiindeyken ayaklariyla cografyanin en
ylce dagi olan Tupar’a simsiki tutunmus. Yekpare bir kule gibi
goge yukseliyor. Her katinda onlarca sokak var. Her sokakta
da onlarca ev... Kliclk pencerelerinden goge dokunabiliyor,
bulutlari hissedebiliyorsunuz. Oylesine yiiksektesiniz ama
manzaraniz yok. Cunkd en ginesli giinde bile Binbirde
tek gorebileceginiz bembeyaz bir sis tabakasi. Her daim
bulutlarin icindesiniz diye kendinizi masalsi bir atmosferde
sanmayin. Degilsiniz, o bir avcl.

Binbir’'in basi hep dumanli. Bu sebepten, bir slire sonra
unutuyorsunuz. Disarida bir diinya var, baska insanlar ve
baska hayatlar. Sehri sarip sarmalayan sis, bir tlr yalnizlik
efsunu. Insanin bedenini canli tutarken yavas yavas ruhuyla
besleniyor. Kimi ruhta bir hafta strilyor bu beslenme, kimi
ruhta yillar. Nihayetinde ruhunu bu efsuna kaptiran Kisi
o6limsuzligun de tadina bakiyor. O vakit ruh bedenden
ayrilip sise karisiyor ve yerini diger olumsuz ruhlar arasinda
alip Binbir’i tavaf ederek sonsuzluk dansina basliyor. Derler
ki Tupar'in etekleri o ruhlarin artik is gérmez bedenlerinden
arta kalanlarla gevrili.

Kimine gore bu bir delilik. Bir clice tiiccar, asirlardir ailemle
Binbir'deyiz, diyor. “Sis ile sarhos olmak isteyen varsin olsun,
benim ruhum da bedenim de kiymetli.”

Onun gibi dustnenlerin cogu Binbir'in yerlisi kule sehrin
merkezinde sisten uzakta yaslyorlar. Sisin etkisi ne kadar
gucli olursa olsun ic mahalleye uzanamiyor.

Birisi 6limsuzItgun tadina bakmak icin gelmediyse Binbir'e
bilin ki degerli taslar icin gelmistir. Tupar yaratilista cigerlerini
soluyabildigine kiymetli tas ve madenlerle doldurmus.
Onlari ¢cikartmaksa is bilenin mahareti. iste Binbir'in yerin
yedi kat altina inip yuce daga simsiki tutunmus ayaklari
boyle insa edilmis.
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| stayed nine hundred and ninety-nine nights in Onethousan-
dandone. If | knew | was going to die, | would stay longer. But
on the thousandth night, | realised that there was no death in
Onethousandandone.

With its head on the clouds, the city clings to Tupar, the highest
mountain in the region, with its abutments. It rises into the sky
like a monolithic tower. There are dozens of streets on each floor.
And dozens of houses on every street... You can touch the sky
and feel the clouds from its small windows. You are so high but
you have no view. Because even on the sunniest day, all you
can see in Onethousandandone is a white layer of fog. Do not
think of yourself in a fabulous atmosphere just because you are
always in the clouds. You are not, it is a hunter.

Onethousandandone’s top is always smoky. For this reason, you
forget after a while. There's a world out there, other people and
other lives. The fog that envelops the city is a kind of loneliness.
While keeping the human body alive, it is slowly getting fed by
its soul. This lasts for a week for some souls and years for others.
Ultimately, the person who loses his soul to this spell also tastes
immortality. At that time, the soul leaves the body and mixes with
the mist and takes its place among the other immortal souls, and
begins the eternity dance by circumambulating Onethousan-
dandone. They say that the foot of Tupar is surrounded by the
leftovers of those souls’ no longer functional bodies.

For some, this is insane. “We've been in Onethousandandone with
my family for centuries,” says a dwarf merchant. “Those who want
to get drunk with fog, can; both my soul and body are precious.”

Most of those who think like him from Onethousandandone,
live in the centre of the tower city away from the fog. No matter
how strong the effect of the fog is, it cannot reach the inner
neighbourhood.

If someone didn’t come to Onethousandandone to experience
immortality, it means they came for the precious stones. In creation,
Tupar filled his lungs with as many precious stones and metals
as he could breathe. To extract them is up to the ability of the
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Birisi 6liimsiizliigiin ra

tadina bakmak icin . ,‘

gelmediyse Binbir’e -

bilin ki degerli taslar
icin gelmistir.

If someone didn’t come
to Onethousandandone
to experience
immortality, it means
they came for the
precious stones.

Gecgmiste bir gezgin bana soyle demisti: “Sehirleri sehir
yapan yuUksek duvarlar, tas kaldirirmlar yahut kerpic
evler degildir. O duvarlarin icine bir hayat sigdiran, o
kaldinmlarda yurtyen ve yine o evlerde yasayip sehrin
havasini soluyan kimselerdir. Sehirlerin hafizasi yoktur,
o hafiza bizatihi onlardir” Dlsununce, gerek sehri tavaf
eden bin bir ruh gerekse gévdesinde yatan bin bir kiymetli
tasla suslt bu sehri, sehir yapan da yine icinde yasayanlar.
Onlar olmasa ne sehrin anlatacak bir hikayesi olur ne de
soylenecek bir ismi.

skilled person. This is how Onethousandandone's abutments
went down seven floors below the ground and clung to the
supreme mountain.

A traveller told me in the past: “It is not the high walls, stone
pavements or mud-brick houses that make cities. They are the
people who put life inside those walls, walk on those side-
walks and live in those houses and breathe the air of the city.
Cities have no memories, they are the memory themselves.”
When you think about it, this city, decorated with a thousand
and one souls circumambulating the city and a thousand and
one precious stones lying on its body, is also the inhabitants
that make it a city.
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Without them, the city wouldn't have a story to tell or a name to say.




BUNYAMIN K:

RESIM YAPMAK,
SIIR YAZMANIN IPUCUDUR

BUNYAMIN K. : PAINTING IS A CLUE TO WRITING POETRY

SOYLESI: RIDVAN TULUM

Ressam ve sair Blinyamin K. ile bir durumu ya da olayi We talked to the painter and poet Biinyamin K. about his in-
sanatcinin bu iki sanat tiirtinden hangisiyle ifade edebi- decision about which of these two types of art the artist can
lecegine dair duydugu kararsizligi, resim ve siirin birbirini express a situation or an event, and whether painting and
etkileyip etkilemedigini konustuk. poetry affect each other.
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ismet Ozel, sanat dallari arasinda siiri
se¢mesinin nedenlerinden birini maliyet-
siz bir tlir olmasina baglar ve biliyorsunuz
ki buna bir de ek yapar; “resim yapmak
boya ve turlii maliyetler gerektirir” diye.
Sair ve ressam Biinyamin K. bu iki sanat
tirini de icra ediyor. Neden ve nasil
oldu bu?

Resim yetenegdimi fark ettigimde hentiz il-
kokul 6grencisiydim. Yasitlarima gore daha
iyi resim ¢izdigimi hissettikce cizimleri de
¢cogaltmaya baslamistim. Resim yapmayi o
zamanlardan sonra hep surdirdim. Bu be-
nim iyi bir farkliigimdi ve ilgi de goriyordu.
Seksenlerde ve dncesinde de yoksulluklar
her eve tebellesti. Ki ismet Ozel'in degin-
digi gibi maliyetli bir istir resim. Alet isler
el ovundr s6zU sanatin bircok dalinda da
dogrulugunu gostermektedir. Kagidiniz
Avrupa’nin en iyi kagitcilarindan gelmelidir.
Yizde yuz pamuk olmalidir.

iyi kagrt ok para...

Evet, bir tabaka suluboya ka&gidina dde-
yeceginiz parayla otuz civarinda ekmek
alirsiniz. Bir fircaya 6deyeceginiz para ise
bunun 5-6 katidir. Bir boya takimini ya-
rm asgari tcret maaslyla alirsiniz ve bu
malzemeler cabuk biter. Ve kem aletle
kemalat olmaz disturu hep gecerlidir. Siir
icin ise bir kursun kalem bir cep defteri,
ylz gram gay veya yirlyecek yollar ye-
terlidir. Resimde dogal yetenegdim vardi
ve bunun Ustiinde durdum. Siirde ise cok
net etkilenmeler yasadim. Mesela babam
siir yazardi. Yirmili yaslardan kalma gtin-
lUklerini okurduk. Deri kapl siir defterleri
ele avuca sigacak tlrdendi ve yazdigi her
siirin yazilma sertvenini bitin ayrintila-
riyla gortirdim. Halk siiri tarzinda yazar
ve ¢ogu zaman da besteler ve soylerdi.
Gucll bir sesi vardi. 14 yasimda bir defter
yaptim kendime. Ugrasimi fark edince
babam dikimine ve ciltlenmesine el attl.
Sik bir defter énimde duruyordu artik.
Kitapligimizda epeyce siir kitaplari vardi ve
kitap okumanin disinda yapacak pek bir is
yoktu. O yillardan bu giine araliksiz siir de
resim de hayatimda yer aldi. Nedenini her
tlrll sebebe baglamak mimkdin.

ismet Ozel attributes one of the reasons
why he chooses poetry among art branch-
es that it is a cost-free genre and as you
know he also added; “painting requires
paint and various costs.” Poet and painter
Biinyamin K. performs both of these art
types. Why and how did this happen?

I'was just a primary school student when |
realized my talent for painting. The more |
felt that I was painting better than my peers,
the more drew. | continued to paint after
that time. This was a good difference for
me and it was getting attention. In the eight-
ies and before, poverty was a challenge
for every home. As ismet Ozel mentioned,
painting is costly. The saying, “instrument
works, hands pride” shows its accuracy in
many branches of art. Your paper should
come from Europe's best papermakers. It
should be one hundred percent cotton.

Quality paper is expensive...

Yes, for the money you pay for a sheet of
watercolour paper, you get around thirty
loaves of bread. The money you will pay for
a brush is 5-6 times that. You get a set of
paint for half the minimum wage and these
materials run out quickly. And the principle
of no virtue with an inadequate tool always
applies. For poetry, a pencil, a pocketbook,
a hundred grams of tea, or walking paths
are enough. I had a natural talent for paint-
ing and | emphasised that. However, | had
very clear effects on poetry. For example,
my father used to write poems. We used
to read diaries from the ages of twenties.
The leather-covered poetry notebooks
were the kind to fitin the palm, and I would
see the writing adventure of every poem
he wrote in all its details. He wrote in the
style of folk poetry and often composed
and sang. He had a strong voice. | made a
notebook when | was 14 years old. When
he noticed my pursuit, my father helped me
to sew and bind it. | had a stylish notebook
now. There were quite a few poetry books
in our library, and there was not much to do
other than reading books. Still, both poetry
and painting have been in my life. We can
count many reasons for that.
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Bir tabaka

suluboya kagidina
odeyeceginiz parayla
otuz civarinda
ekmek alirsiniz.

For the money you
pay for a sheet of
watercolour paper,
you get around thirty
loaves of bread.
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Ama bu nedenlerin icinde biri en
onemlisidir hep...

En dnemli neden, kendince anlatabilme
heyecani. Kendi sdyleme seklin yahut
kendirenk anlayisin, leke ve cizgilerinin
bir Usluba ulasmasi sonra evrilip baska
yollar bulmasi. Mikemmel bir oyun.

Yine bu iki sanat daliyla alakali olarak;
bir seyin resmini yapmak ve bir seyin
siirini yazmak arasinda kaldiginiz olu-
yor mu? Bir bulusu, bir hissi, bir olayi
ifade ederken ne ile ifade edeceginize
dair bir kararsizlik yasiyor musunuz?

Bir konuda yazmak igin bir iki dize olu-
suyor cogu zaman. Sonra o dizelerden
yola ¢ikarak her kelimesine ikna olana
kadar defterim cebimdedir ve bu haki-
katen her hamlesinde Urpererek hareket
ettigin bir sahane oyuna benzemektedir.
Resimde de ayni yolu kaybetmeden
atak yapiyorum cogu zaman. Cunkd o
da siir gibi portatif, her havaya uygun
bir eylem. Her an ve her yerde yapa-
bilmek mumkin. Suluboyayl se¢memin
en onemli sebebi budur. Bazen siir ¢a-
lisirken aralar verip ayni hislerle resim
yaplyorum. Sonra siire dontyorum. Bu
tlr resimlerde soyutlamalar da yer aliyor.
Bazen de calismakta oldugum resmin
bir yerinde siir i¢in ipuclari buluyorum.
“Sanatta hicbir sey, hatta hareket bile
tesadif degildir.” diyor Edgar Degas,
bu konudaki yorumunuzu merak edi-
yorum, hem resim de hem de siirde...

Tesaduf kelimesi ilging bir kelime. De-
gas’in sdylemek istedigine kulak verir-
sek hayatta hicbir sey tesadif degildir.
Ayri bir anlamla sdyleyecek olursam,
Ozellikle resimde varmak istedigin so-
mut gorunttlerin hatta duygularin disina
suruklendigin oluyor. Bitirdikten sonra
“yapmak istedigim bu degildi” diyebi-
liyorsun. Nereye geldim ben demek
gibi bir sey bu. Sanirm bu muzikte de
kismen boyle. Diger sanat dallarinda
ve Ozellikle siirde sdylemek istedigini
sOylersin ve bunu tam olarak kelimelerle
islemen mumkdun.

But one of these reasons is always the
most important...

The most important reason is the excite-
ment to explain in your way. The way you
say it or your understanding of colour,
the spots and lines reach a style and
then evolve and find other ways. It is a
perfect game.

Again, about these two branches of
art, do you ever get caught between
painting something and writing a poem
about it? Do you have any doubts about
how to express an invention, a feeling,
an event?

Mostly, one or two lines emerge for writ-
ing on a topic. Then, starting from those
lines, my notebook is in my pocket until
| am convinced of every word, and it
looks like a marvelous game in which you
shiver with every move. | usually attack
without losing the same path in painting.
Because it, like poetry, is a portable ac-
tion suitable for all weather. Itis possible
to do it anytime and anywhere. This is the
main reason | chose watercolour. Some-
times | take breaks while working on
poetry and paint with the same feelings.
Then I'turn to poetry. There are also ab-
stractions in such paintings. Sometimes
| find clues for poetry somewhere in the
picture | work on.

“In art, nothing must resemble an acci-
dent, not even movement,” said Edgar
Degas, | wonder your comment on this
subject, both in painting and poetry...
The word accident is an interesting word.
If we listen to what Degas wants to say,
nothing in life is by accident. To put it with
a different meaning, you are dragged
beyond the concrete images, even the
emotions you want to reach, even the
emotions especially in the painting. After
finishing you can say “this wasn’t what |
wanted to do.” It's like saying, where did
I come? | think it's partly the same in this
music. You say what you want to say in
other branches of art, and especially in
poetry, and it is possible to process it
exactly with words.



Bir eser liretmek i¢in uygun bir mekan
taniminiz ya da isteginiz oluyor mu,
sanatginin mekanla kurdugu iliski baki-
mindan, “hep bir aynilik” istiyor musunuz,
yoksa farkli mekanlarda gerekli araglarin
yaninizda olmasi yeterli mi?

Resim calismak i¢in birgok olumsuz sayila-
bilecek ortamlar da bana uygun olabiliyor.
Siir icin kendinle olmazsan siir pesinde
sUrtindp duruyor. Kalabaliklarda ve cesitli
mesgalede siir yazma sirecini stirdirebi-
liyorum. Bulundugum ortamda kesik kesik
siire dondurebiliyor beni sol peri. Siir igin
haydi bir siire baslayayim deyip kollari si-
vamak mumkin degil. En azindan benim
yazma bicimim i¢in boyle bir giris olamaz.
Tamamen kendisi kelime kelime gelip ya-
nima ilisiyor. Resimde ise ¢alisma istegini
beklemek zorundayim. Birinin istedigi bir
konuda resim yapmay! saymazsak, resim
calismak da ilham beklemeyi gerektiriyor.
ilham yahut heyecan. Bu yoksa giinlerce
haftalarca fircayl elime alamam. Bazen,
yapmak istedigim resim bellidir ama “ca-
lisma vaktim nereden ¢ikip gelecekse bir
gelse de baslasam” dedigim oluyor. Bu
diger islere benzemiyor. Yapmak istiyorsun
ama o calisma anini sana belki de gokler-
den bahsetmeleri gerekiyor. Beklemeden
yaptigimda vakit ve malzeme bosa gidiyor.
Simdi baslayabilirim dedirten bir sey var.
Belki saatlerce, gunlerce calistiracak bir
esinti. Bu esinti ayni vakitlerde belki 20
dakikada bitirilmis bir resmi de ayri bir pa-
rantez icinde bahsedebiliyor ve o yirmi
dakika, gunlerce calisarak yaptigim resim-
den daha Ustln bir resmi ortaya koymama
sebep olabiliyor. O kisacik stirede ortaya
cikan eserde yillar sonra baktigimda da
bilmedigim enfes bir nefesle gorintiden
fazlasinin Uflemis oldugunu saniyorum.

Farkli sehirlerde sergileriniz oldu. Tiir-
kiye’deki sanat galerilerini, sergileri ve
etkilerini nasil degerlendiriyorsunuz, go-
riinen ve goriinmeyen sorunlardan s6z
etmenizi istesek...

Cizdim, boyadim, bitirdim demekle ye-
tinmeye alistim. Elli yasimdayim. Su-
luboya alaninda iyi ustalardan biriyim.

Do you have a suitable space definition
or desire to produce a work, do you want
“uniformity” in terms of the relationship
the artist establishes with space or is it
enough to have the necessary tools with
you in different spaces?

Many negative environments for painting
can also be suitable for me. If you aren’t
with yourself for poetry, the poem keeps
crawling after you. | can continue the pro-
cess of writing poetry in crowds doing var-
ious things. Sudden inspiration can turn
me into poetry slowly in the environment
['am in. For poetry, it isn’t possible to start
by saying let's start a poem. At least there
can be no such start for my writing style. It
all comes to me word by word. In painting,
| have to wait for the wish to work. Apart
from painting on a subject someone wants,
painting also requires awaiting inspiration.
Inspiration or excitement. Otherwise, | can't
pick up a brush for days and weeks. Some-
times, the picture | want to paint is certain,
but | always say, “I am looking forward to
starting when my time to work comes.”
This is not like other jobs. You want to
do it, but maybe they should grant you
that working moment. When | do it with-
out waiting, time and material are wasted.
There is something that makes me say |
can start now. It may be a breeze that will
keep you running for hours, days. At the
same time, this breeze can also bestow a
picture that was finished in 20 minutes, in
a separate parenthesis, and that twenty
minutes can cause me to present a picture
that is superior to the painting | have made
by working for days. When | look at the
work that emerged in that short period, |
think there is more than an image with an
exquisite breath that | do not know.

You had exhibitions in different cities.
How do you assess the impact of exhi-
bitions and art galleries in Turkey, what
are the visible and invisible problems?

| got used to being content with saying that |
drew, painted, finished. | am fifty. | am one of
the best masters in the field of watercolour.
There is no need for humility in this regard.
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Bazen siir ¢alisirken
aralar verip ayni
hislerle resim
yaplyorum. Sonra
siire dontiyorum.

Sometimes | take
breaks while
working on poetry
and paint with the
same feelings. Then
I turn to poetry.
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Bu hususta tevazu gerekmez. Otuz yildir
en ¢ok yaptigim islerden biri suluboya
firgasi kullanmak. Su icmek kadar ¢ok
kullandim diyebilirim. Sanat anlaminda
geldigim yer, ulasmak istedigim yer de-
gil. Yaptigim calismalar kiymet bulmadi.
Actigim sergilerin neredeyse tamami
klclUk capli kaldl. Bu anlamda dikkate
deger bir iki sergim odu. Sanat haya-
tim boyunca daim olsun diyebilecedim
birkag kisiden biridir Mehmet Lutfi Sen.
Onun kdratorlugtnde ilgi goren, kiymet
verilen bir sergim oldu. Bulundugum
cevrede sanatin hicbir 6gesine inanil-
miyor. Belediyelerin basit sergi salon-
larinda bile resimlerimi sergilemek icin
belediye memurlarinin insafini kapilarda
cok bekledigim, geri ¢evrildigim oldu.
6 yildir Uskiidar'da yasiyorum. Herke-
sin ulasabilecedi bir yerde atdlyem var.
Burada Belediye salonlarinda sergi a¢-
mak icin hatiri sayilir kisiler de yardimci
oldu fakat bir tirld nasip olmadi. Mesela
Nevmekan’da sergi agmak icin kimleri
tanimam gerekiyor bilmiyorum. Kendi be-
lirledikleri ressamlara yer veriyorlar ve
ben o listede yer alamiyorum. Uskiidar'da
kac tane ressam var ve kag tane resim
atdlyesinde emek veren var? Uskiidarda
acamayacagdim sergiyi nerede acabilirim?
Atolyemde calisiyorum. Birikiyor ¢alis-
malar. Kiymet verilmediginde fenerin fitili
kéreliyor. Buna dikkat etmeliyim. Ozel
galerilerin prestijli olanlarina bir diinya
gorusim olmasi onlari baglyor. Siyaset-
le hicbir alakam yoktur ama her sekilde
kategorize ediliyorsun. O carsllarda, o
blylUk sanat galerilerinde yer bulmak
icin de saninm bitirim olmak hatta yilisik
olmak gerekiyor.

“Anlatilan ne varsa hepsi eksik kalacak”
dizesini alip burada sormus bulunsam
size, bize ne soylersiniz? Anlatiimak is-
tenen seyin tam olarak diisiiniildiigi
gibi anlatilamamasi ya da bir seylerin
hep eksik kaldigina dair bir his midir
sanatclyl motive eden?

Soylenecek s6zU iyice dlglp bicerek sdy-
lemistir aslinda. Kelimeleri, sesleri yahut
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Using a watercolour brush is one of the
things I've done the most for thirty years. |
can say that | used it as much as drinking
water. The place | come from in terms of
art is not the place | want to reach. My
work was not appreciated. Almost all of
the exhibitions | opened remained small.
In this sense, | had a few remarkable ex-
hibitions. Mehmet Litfi Sen is one of the
few people that | would like him to continue
throughout my art life. | had an exhibition
that drew attention and was valued under
his curation. No element of art is believed
in my environment. There were times when
| expected the mercy of the municipal of-
ficials at the gates to exhibit my paintings
even in the simple exhibition halls of the
municipalities, and | was rejected. | have
been living in Uskiidar for 6 years. | have
a workshop where everyone can reach.
Here, respected people helped to hold
an exhibition in the city halls, but it didn’t
happen. For example, | don't know who
| need to know to open an exhibition in
Nevmekan. They include painters of their
choosing and | cannot be included on that
list. How many painters are there in Uski-
dar and how many people work in painting
workshops? Where can | open an exhibition
that | cannot open in Uskiidar?

| work in my workshop. My works are ac-
cumulating. The wick of the lantern dulls
when it isn’'t valued. | have to be careful
with this. From time to time, my worldview
affects the exhibition of my works in private
and prestigious galleries. | have nothing to
do with politics, but you are categorized
in every way. To find a place in those ba-
zaars and those big art galleries, | guess
it is necessary to be larrikin or even pert.

What would you say to us if | asked you
the line, “Whatever is told will be incom-
plete?” Is it the feeling that what is meant
to be told cannot be told exactly as it
is thought, or that something is always
missing something that motivates the
artist?

He said the word to be said by consider-
ing. He has used words, sounds, or paint,




boyayi, fircayi bildigince kullanmistir
da. Gel gor ki sézun, sesin bittigi yer,
gorintinin bittigi yer yok gibi. insa-
noglu hayati boyunca soyleyeceklerini
soylemek icin yasar. Bitti dediginde
dusunme de bitmistir hayati da. Bu
anlamdan baktigimizda eser dluince-
ye kadar bitmemis oluyor. Oldigiinde
ise bitmemis sesler, anlatimlarla go-
cup gitmis oluyorsun. Bitirdigine ikna
olup gergeveledigin ve sergiledigin
resim icin “bu gordiguntzin devami
var, olmali” dememek mimkin mu?
Bundan fazlasini sdyleyecegdim diye
dusunirsun. ilerlemekte olan zamanin
ana parcalarindandir yaptigin yapaca-
gin ne varsa.

Bu yolu tamamladim dediginde ise as-
linda tamamlamis olmuyorsun. Aksine
yolu degistirmis oluyorsun.

Arthur Rimbaud 21yasinda siiri birakti-
ginda, bu yolu bitirdim der. Oysa baska
yola sapmisti. Yol onemini kaybetmisti.

Son olarak, o siirin ya resmin illaki
yazilmasi, yapilmasi gerekiyor mu?

Sait Faik Abasiyanik miydi, yazmazsam
olurum diyen?
Hafizam beni yaniltmiyorsa oydu.

Olmesen de carpilirsin belki. Rimbaud
carpiimisti bence. Muthis bir hirsa bu-
rinmdistl. Fena bir kumar gibi yasamisti
geriye kalan hayatini. Bence yazma-
digi icin erkenden d&Imustd. insanis-
tU bir hirsla yoneldigi iste, bedeninin
kaldiramayacagi sekilde iz sirmus ve
yirimekten 6lmisti. Olim sebebi
durmaksizin yurimekti. $iir ve resim,
ozellikle de resim nefeslenme yeridir
benim icin. Orada dinlenirim. Siir ise
agri kesici ilag, panzehir.

Siiri yazip bitirmek iyidir ama yazma ug-
rasi tatsiz agrilar verebiliyor. Yazdigim
siirleri uzun sure gérmemek istedigim
oluyor. Resim Oyle dedil, taze bir ¢ay
icmek gibidir her ani. Resimde sadece
istedigini yapamamis olmak sanci verir.
Tekrar denerken de cay acimis olabilir.

and brushes as much as he can. How-
ever, it's like there is no place where the
word ends and the sound ends. Man
lives to say what he has to say all his life.
When he says, it's over, thinking is over
and his life is over. When we look at it
from this meaning, the work isn’t finished
until it dies. When you die, you are gone
with unfinished voices and expressions.
Is it possible to say, “what you see has a
continuation, it should have” for a painting
that you were convinced that you com-
pleted, framed, and exhibited? You think
I'm going to say more than that. Whatever
you have to do is one of the main parts
of time in progress.

When you say that you have completed
this road, you aren’t done. On the con-
trary, you change it.

When Arthur Rimbaud quit poetry at the
age of 21, he said, he was done with that
road. However, he had gone another
road. The road had lost its importance.

Finally, does that poem or picture nec-
essarily have to be written, done?

Was it Sait Faik Abasiyanik, who said |
would die if | didn't write?

If my memory doesn’t fail me, he was.

Maybe you will be struck even if you don't
die. I think Rimbaud was struck. He had
great ambition. He lived the rest of his life
like a bad gamble. | think he died early
because he didn’t write. He was headed
with superhuman ambition, traced in a
way that his body couldn’t bear, and died
of walking. The cause of his death was
walking non-stop. Poetry and painting,
especially painting, is a breathing place
for me. I rest there. Poetry is a pain Killer,
antidote. Writing and finishing the poem
is fine, but writing can be painful.

Sometimes | don’t want to see the po-
ems | wrote for a long time. Painting isn’t
like that, it is like drinking fresh tea every
moment. Not being able to do just what
you want in the painting is painful. The
tea may have been rancid when you tried
it again.
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O biiylik sanat

galerilerinde yer
bulmak icin sanirim
bitirim olmak,
hatta yilisik olmak
gerekiyor.

To find a place in
and those big art
galleries, | guess it
is necessary to be
larrikin or even pert.
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B BIR KULTUR
BASKENTI: KASAN

THE CULTURAL CAPITAL: KASHAN

YUSUF SAMI KAMADAN
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iran’in diger tarihi sehirlerinin gdlgesinde
kalmis bir nokta hiiviyetinde olan Késan
her ne kadar bu sebep dolayisiyla llkeye
gelen ziyaretciler tarafindan es gecilmek-
te olan bir sehir olsa da aslinda iran’in
diger tarihi sehirlerinden asagi kalmadigini
sahip oldugu zengin tarihi eserleriyle goz-
ler onine serer. Sehrin isminin nereden
geldigi konusundaki meshur Pers impara-
toru Kays’a kadar uzanan rivayet ile sehir
icerisinde bulunan Safevi hikimdari Sah
Abbas’in mezari sehrin bu 6zelligini vur-
gular mahiyettedir. Erken dénemde islam
topraklarina katilan Kéasan, bu tarihten
itibaren de canlilik kazanan bir sehir olur.
Kasan, ozellikle Buylk Selcuklu Devleti
doneminde ticari kimi Urdnlerin Gretim
ve alisverisinin yapildugi dnemli bir yer
héline gelir. Buraya 6zgi olan kasl tasi
oyle bir sdhret kazanir ki sehrin isminin
nereden geldigi konusundaki soylenti-
lerden biri de bu tasin varligina baglanir.

Kashan, which is a point that has been
overshadowed by other historical cities
of Iran, is a city that has been overlooked
by the visitors who come to the country
for this reason, however it reveals that it
can compete with other historical cities
in Iran with its rich historical artifacts. The
tomb of the Safavid ruler Abbas the Great,
which is located in the city, and a rumour
dating back to the era of famous Persian
emperor Kays about where the name of
the city came from highlight this feature of
the city. Kashan, which joined the Islamic
lands in the early period, has gained vi-
tality since this date. Kashan became an
important place where some commercial
goods were produced and exchanged,
especially during the Seljuk Empire. The
kashi tiles, unique to this place, gained
such a reputation that one of the rum-
ors about where the city's name came
from was attributed to the existence of it.
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Kasan, ozellikle
Blyiik Selcuklu
Devleti déneminde
ticari kimi lrtinlerin
tiretim ve aligverisinin
yapildugi nemli bir
yer héline gelir.

Kashan became
an important
place where some
commercial goods
were produced
and exchanged,
especially during the
Seljuk Empire.
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iran’in diger sehirlerinin kaderi gibi Mo-
gol saldinlari 13. ylzyilda burada da yikim
meydana getirir. Fakat ilhanlilar zama-
ninda tekrar canlanan sehir, Safeviler
zamaninda dylesine parlak bir donem
kazanir ki edebiyattan, mimariye kadar
adeta bir donemin kdltiir bagsehri haline
gelir. Sehir ve cevresi lstelik islam 6ncesi
dénemden de zengin bir birikime sahiptir.
Kasan her ne kadar tarihinde ¢esitli dep-
remler dolayisiyla yikimlara maruz kalmis
olsa da glnimuzde Selguklular, Safevi-
ler ve Kacarlar donemine ait eserlerle
hala gorilmeye layik bir sehirdir. islam
sehirlerinin klasik yapisi bir yere kadar
ayni formu barindirmakla birlikte aslinda
farklilik icerisindeki zenginlige girince an-
lasilir. Kdsan'in mesela tarihi kapali carsisi
iran’daki benzerlerine kiyasla en iyilerin-
den biri olarak tam da boyledir. Yuzyillardir
sehrin ticari merkezi olma 6zelligini ginu-
mizde de muhafaza eden kapal ¢arsl,
icerisindeki kervansaraylar, medreseler,
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Like the fate of other Iranian cities, Mon-
golian attacks caused destruction here in
the 13th century. However, the city, which
was revived in the time of the llkhanids,
entered such a brilliant time during the
Safavid period that it became the cul-
tural capital of an era from literature to
architecture. The city and its surroundings
also had a richer accumulation than the
pre-Islamic period. Although Kashan was
exposed to destructions due to various
earthquakes in its history, it is still a city
worthy of seeing with the works belonging
to the Seljuk, Safavid and Qajar periods.
Although the classical structure of Islamic
cities has the same form to some extent,
you understand the difference when you
enter. For example, Kashan's historical
grand bazaar is one of the best examples
compared to its counterparts in Iran. The
grand bazaar, which has been the com-
mercial centre of the city for centuries, will
undoubtedly offer you the opportunity to

Kacarlar
donemine ait
olan Ulucamii ise
simetrik tarziyla
goz doldurur
mahiyettedir.

The Agha Bozorg
Mosque, which
belongs to the
Qajar period, is

impressive with its

symmetrical style.




camiler ve hamamlarla burada sizlere sip-
hesiz glizel bir temasa imkani sunacaktir.

Siklikla bir saticisiyla karsilasabileceginiz
Kasan'a 6zgl lezzetli bisklvilerden edin-
meniz, siphesiz bu gezintiyi cok daha ke-
yifli hale getirecektir. Kagarlar dénemine
ait olan Ulucamii ise simetrik tarziyla goz
doldurur mahiyettedir. Farkli birimlerden
meydana gelen ve killiye formunda olan
caminin i¢ avlusunda verilen klasik isla-
mi editim faaliyetleri, &deta caminin insa
edildigi zamana, 1800’lu yillara alir gotdrdr
sizleri. Sehirde 6zellikle yer alan ve ayni
sekilde 19. yuzyildan gelen geleneksel
evler ise gergcekten de Kasan'in incileri
gibidirler. Varlikli ticaret ve idare adamlari
tarafindan insa ettirilen bu evlerin her ne
kadar bazilari ginimtze kadar ulasa-
mamis olsa da restore edilip de ziyarete
acllanlarin varligi sehrin ulastigi zenginligi
net bir sekilde ortaya koyar. Tabatabai’nin
konagdi harika tas isciligiyle ziyaretcileri-
ni blyulerken, doneminin meshur hali
ticcarr olan Burucerdi’nin konagi cam
isciligiyle adeta gozleri kamastirir. Ame-
rilerin Konagi ile Abbasiyan Konagi da
benzer 6zelliklere sahiptirler. Ozellikle
sehrin tarihi dar sokaklarinda gezerken
dikkatli olursaniz evlerin kapisindaki cift
tokmaklarla karsilasacaksinizdir. Baska
islam sehirlerinde de drnekleriyle karsila-
silabilen kapidaki bu tokmaklar, disaridan
vuranin iceridekilere kapidakinin kadin mi
erkek mi oldugunu haber veren bir vazife
gOrirler. Bu zarif gelenek o kapilardaki
iscilik zerafetiyle adeta yarisir vaziyettedir.

Késan’a kadar gelmisken Unesco Diinya
Miras Listesi icerisinde yer alan Bag-1 Fin
kesinlikle gormek gerekli. Safevi dénemi
eseri olarak Sah Abbas tarafindan yapti-
rlan bahce, iran’da Diinya Miras Liste-
si’ne alinan 9 bahc¢eden birini meydana
getirir. Klasik Pers bahcge formunda olan
Bag-1 Fin'in geleneksel olarak cenneti
temsil ettigi bilinirken, dort kisma ayril-
mis olmasinin da Zerdistlik’teki dort
unsuru sembolize ettigine inanilir. Batdn
bu detaylarla birlikte Kasan’daki keyifli
seyahate burada soluklanarak nihayet
vermek herhalde en keyiflisi olacaktir.

see a nice image here with its caravan-
serais, madrasas, mosques and baths.

Having delicious biscuits unique to
Kashan, which is sold by sellers you can
often come across with, will make this trip
much more enjoyable. The Agha Bozorg
Mosque, which belongs to the Qajar pe-
riod, is impressive with its symmetrical
style. The classical Islamic education ac-
tivities given in the inner courtyard of the
mosque, which consists of different units
and in the form of a complex, will take
you to the 1800s, when the mosque was
built. Traditional houses from the 19th cen-
tury, which are especially located in the
city, are indeed like the pearls of Kashan.
Although some of these houses, which
had been built by wealthy businessmen
and administrants, didn’t survive, the
existence of those who were restored
and opened to visitors clearly reveal the
wealth that city reached. While Tabatabai
House fascinates visitors with its mag-
nificent stonework, Borujerdi House,
the house of famous carpet merchant
of the time, dazzles with its glass work.
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Ameri House and Abbasi House also
have similar characteristics. If you are
careful while walking around the histor-
ical narrow streets of the city, you will
see two knockers on the doors of the
houses. These knockers on the doors,
which can be seen in other Islamic cit-
ies, inform the inside who hit from the
outside whether it is @ man or a woman.
This elegant tradition competes with the
craftsmanship elegance of those doors.

It is absolutely necessary to see Bagh-e
Fin (Fin Garden), which is included on
the UNESCO World Heritage List when
you come to Kashan. Built by Abbas the
Great as a Safavid period work, the gar-
den is one of the nine gardens in Iran
included on the World Heritage List. It
is known that Bagh-e Fin, which is in the
classical Persian garden form, tradition-
ally represents heaven, also believed
that its division into four parts symbol-
izes the four elements of Zoroastrian-
ism. With all these details, it will proba-
bly be the best part to have a rest here
and finalise the pleasant trip in Kashan.
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KOKU OLMAYINCA
HICBIR SEY OLMUYORDU

THERE WAS NOTHING WITHOUT THE
FRAGRANCE
ALIMERT ALAN

Avusturalya'da yasayan Ali Erkekli'nin kurdugu Anka Kus, hem
adi hem konsepti hem de ilgi ¢ekici parfumleriyle ylkselen
bir marka. Erkekli'nin imzasini tasiyan Betwixt and Between
Extrait, acilisindaki sert havaslyla insani hipnotize eden bir
yaplya sahip. Sonrasinda kokunun sihirli ruhuna guller ve deri
de ekleniyor. Bazi guzellikleri tarif etmek zordur ya bu parfim
de biraz dyle. Glizel ama her bedeniye hitap eden kokulardan
degdil. Kesinlikle denemeden almayin.

Anka Kus, founded by Ali Erkekli who lives in Australia, is a
rising brand with its name, concept, and interesting perfumes.
Betwixt and Between Extrait, bearing the signature of Erkekli has
a structure that hypnotizes people with its harsh atmosphere
at the opening. Later, roses and leather are added to the ma-
gic spirit of the scent. Some beauties are difficult to describe,
and this perfume is a little bit like that. It is nice but not one of
the scents appealing to all tastes. Don’t buy it without trying.

IVOOC

Bu ayin ikinci Avusturalyali konugu, Sidney cikisli parfim evi
Goldfield & Banks. Tasarladiklari parfumler de Ulkelerine ait
degerlerden izler tasiyor. Wood Infusion'da, Avusturalya'nin
en buyuk kum adasi olarak bilinen Fraser Adasi'ndan ilham
alinarak tasarlanmis. Parfumin adina baktiginizda odunsu bir
kokuyla karsilasacaginizi dusunebilirsiniz ama durum pek de
oyle goruindugu gibi degil. Wood Infusion'in acgilisinda tatl ra-
hiyalar sizi karsiliyor. Portakal, lavanta ve irisin onderliginde
odunsu notalarin kendisini geriden hissettirdigi insanin icini
acan, kullandiginizda kadifemsi bir hissiyat yaratan bir parfim.

The second Australian guest of this month is perfume house
Goldfield & Banks from Sydney. The perfumes they design also
bear traces of their country's values. Wood Infusion is designed
being inspired by Fraser Island, known as Australia's largest
sand island. When you look at the name of the perfume, you
might think you will encounter a woody scent, but that's not
the case. Sweet delights welcome you at the opening of Wood
Infusion. Itis a perfume that creates a velvety feel when you use
it, and you feel the woody notes behind, under the leadership
of orange, lavender, and iris.




Etat Libre d’Orange tabulardan ve siradanliktan uzak bir marka.
Markanin kurucusu Etienne de Swardt parflimler s6z konusu
oldugunda sinirlarda gezinmeyi ve beklenmedik senaryolari
seven biri. Etat Libre d’Orange'in ortaya koydugu isler hep
akil dolu ve zekice oldu. Hal boyleyken parfim meraklilarina
Fransiz parfim evinin kliselerden uzak cizgisini takdir etmek
kaliyor. Kendi yolundan ilerleyen markanin yeni ¢cikan parfumi
Exit the King meraklilarina saflik ve temizlik hissiyati sunuyor.
GUIlU bir sabun gibi kokan parfim temiz bir havaya sahip ol-
masina ragmen oldukca glclu. Gul ve sabun denilince akliniza
gelen alisiimis kokuyu unutun. Clinkd markanin yaratici ruhu bu
parfumde de vicut bulmus ve size daha fazlasini vaat ediyor.

Etat Libre d'Orange is a brand far from taboos and mediocrity.
The founder of the brand, Etienne de Swardt, is someone who
likes to navigate borders and unexpected scenarios when it
comes to perfumes. Etat Libre d'Orange's work has always been
smart and clever. And yet, it remains for perfume enthusiasts to
appreciate the French perfume house's line away from clichés.
The brand's newly released perfume Exit the King offers a
sense of purity and cleanliness to its enthusiasts. Smelling like
a rose soap, the perfume is very strong despite having fresh
air. Forget the usual scent that comes to mind when talking
about rose and soap. Because the creative spirit of the brand
is also embodied in this perfume and it promises you more.

Masque Milano'ya ait parfiimler Turkiye pazarina yeni girdi ve
kisa strede parfim meraklilarinin yogun ilgisine mazhar oldu.
italyan parfiim evinin en cok dikkatimi ¢ceken kokusu ise cay,
baharat, tltsl ve derinin basrolde oldugu Russian Tea. Parfimi
siktiginizda oncelikle deri, biber ve cay uclusu sizi selamliyor
kisa bir siire sonra da naneyi hissediyorsunuz ve o buruk havayi
biraz da olsa dagitiyor. Russian Tea kirli ve dumansi karakteriyle
serin havalara yakisan bir koku. Cay temali parfimlerden hos-
laniyorsaniz karanlik ama huzur verici bir havasi olan Russian
Tea'yi denemelisiniz.

Perfumes of Masque Milano have just penetrated the Turkish
market and quickly attracted the attention of perfume enthusi-
asts. The most striking fragrance of the Italian perfume house
is Russian Tea with tea, spices, incense, and leather. When
you spray the perfume, the trio of leather, pepper, and tea
greets you first, and after a short while, you feel the mint and
it disperses that bitter air. Russian Tea is a scent that suits cool
weather with its dirty and smoky character. If you like tea-the-
med perfumes, you should try Russian Tea, which has a dark
but peaceful atmosphere.
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YAMAHA TMAX 20°NCI
YIL TASARIMI SADECE
560 ADET URETILDI

Ozgurligine diskiin karizmatik sehirli insanin hayatina 2001
yilinda giren TMAX, dinyanin en basarili Sport Scooter'i olarak
20’nci yasini kutluyor. Yamaha TMAX’in son yirmi yila damga
vuran olagandstt basarisini ddillendirdi ve TMAX 20’nci yil
6zel modelini tim dinyayla birlikte Tirkiye'de tanitti. Ayri ayri
numaralandirimis olarak yalnizca 560 adet tretilen TMAX 20’nci
Yil Modeli, ona bir sanat eseri gibi deger verip 6zenle gelecek [ B
nesillere aktaracak sahiplerini ariyor. I _:_'-"

-
i u

Onu yolda gorenler dontip bir daha bakacak.

Performansi ve tasarimiyla scooterlarin her zaman en karizma-
tigi ve tecrubelisi sayilan TMAX, amaci sadece ise ya da okula
hizli ulasmak olmayan, 6zellikle spor motosikletin heyecan verici
hizlanma ve ylksek hiz dengesine, eglenceli ve konforlu suris
deneyimine hayran olan kullanicilara hitap eden bir scooter.

Yenilik¢i ve heyecan verici yiksek performansl maxi scooter A -
TMAX, daha dnce boyle bir Urinle hi¢ karsilasmamis olan canli
Avrupa pazarina 2001 yilinda sunuldu. Motosiklet performansini
scooter konforu ve rahatligiyla birlestiren bu benzersiz karisim,
uzun ve orta mesafeli seyahatleri her zamankinden daha hizli,
daha kolay ve daha eglenceli bir hale getirdi. TMAX, gecen 20
yilda sehirli kullanicinin ihtiyaclarini ve isteklerini karsilamak icin
surekli gelisti. Diinya tizerinde sadece 560 tane olan TMAX 20’nci
Yil Modeli onu 6zel ve tek yapan ¢esitli yeniliklerle bezendi. En
onemli 6zelliklerinden birisi, her scooter'a kendisine 6zgu "el
isciligi" sunan dovme karbon gévde. Tek tip dokuma desenli ge-
leneksel karbon fiberden farkli olarak TMAX 20’nci Yil Modelinde
kullanilan dovme karbon fiber bilesenler, 560 Unitenin her birini
benzersiz kilan kendi ylizey kaplamasina sahip.

Kendine 6zgi bumerang govde panellerinin yani sira 6n camurluk
ve IsI korumasina sahip susturucu, TMAX 20’nci Yil Modeli daha ]
dinamik bir gorinim ve ayricalikli hissini veren bu gii¢li ve hafif ; - )
karbon malzemeden uretildi. Bumerang ve camurluktaki sari :
vurgular, orijinal modelin parlak sari renk dtizenini hatirlatiyor. .
Birinci sinif malzemelerden Uretilmis 6zel isitmall selede, bume- *:q.
rang govde panellerindeki ve 6n camurluktaki vurgulara uyum g
saglayan sari dikisler bulunuyor. Isitmal elcikler de standarttir

ve bu ikonik sport scooter’in teknik 6zelliklerini gelistiren ozel

tutamaklarla donatiimistir.
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ogo ve 560 Tmax’ten birinin sizde oldugunu
an amblem...

Il modeli logosu, scooter'in ayricalikli durusunu
her TMAX 20’nci Vil Modeli, yalnizca 560 adet
'dan biri oldugunu vurgulamasi igin tretim
mbleme sahip. Sadece sizde oldugunu

nuzu bu amblem kanitlayacak. Ure-

Svdenin benzersiz "el isciligi" ile

imligini kazandiryor. Dinamik

ovme karbon govdeyi mu-

raphite rengiyle kapli

li jantlari premium

"M AX nequﬂygﬂ bir bov Ite
ek performansli scooter'| olarak durusunu ¢
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Buglin Steam platformu tzerinden 2 lira 10 kurusa ¢ok keyifli
1 saat satin aldim. Bu bir saatin ismi Sword of Destiny. Oyun,
kesfet kuyrugunda gezerken karsima c¢iktl. Ve oyunun piksel
art dlnyasi, ¢izgileri gortr gérmez ¢ok hosuma gitti. Sanirm
bendeki o eski Terraria nostaljisini ortaya ¢ikardi. Satin almaya
niyetlendigimdeyse fiyatinin sadece 2 lira 10 kurus gibi komik
bir rakam oldugunu gérdim. Ardindan bu indie oyunun gelis-
tiricisinin Turk oldugunu fark ettim.

Talha Emre Gulap, 22 yasinda yeni mezun bir bilgisayar miihen-
disi. Sword of Destiny ise ilk oyun denemesi. Oyunun buytk bir
iddiasI yok. Ama gelistirici nadir yakalanan ve piksel oyunlarda
yakalamasi kolay olmayan bir oynanis zevkini yakalamis. inter-
nette Gulap’in verdigi bir roportaji okudum. Oyunun 1 saate
bitecek bir oyun oldugunu soyledi ki dyle de oldu. Fakat fazla-
siyla keyifli bir saatti. Oyunda bulmacalar, ¢ozllmesi gereken
gizemler, labirentler falan yok.

SKYGAME |
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Today | bought a very enjoyable hour for 2 liras 10 kurus on
Steam. This one hour is called Sword of Destiny. | came across
the game while wandering in the Discovery Queue. And | loved
the pixel art world of the game as soon as | saw the lines. |
think it brought out that old Terraria nostalgia in me. When |
intended to buy it, | saw that the price was just a funny figure
like 2 liras 10 kurus. Then | realised that the developer of this
indie game is Turkish.

Talha Emre Gllap is a 22-year-old newly graduated computer
engineer. Sword of Destiny is his first game trial. It is not an
assertive game. But the developer has caught a gameplay
taste that is rare and not easy to catch in pixel games. | read
an interview given by Gilap on the internet. He said that the
game would end in an hour, which is what happened. But it was
an extremely enjoyable hour. There are no puzzles, mysteries
or labyrinths to be solved in the game.

| skyroad ]
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Bu platform oyununda en basit mantikla dlmeden ilerlemen ge-
rekiyor. Tirlii saldir teknikleri olmasi keyifli: Ornegin, sinirl sayida
ates topu firlatabiliyor, kilicla savasabiliyor, tekme atabiliyor, yumruk
savurabiliyorsun. Bunlar glizel ama bir noktada tekme ve yum-
ruk ne ise yariyor ki demedim degil. Clinkl tekme ve yumrukla
yaptigim her seyi ya da daha fazlasini ben kiligla yapabiliyorum.
Belki de ben kesfedemedim diyecedim ama sanmiyorum. Cunkd
oyun o kadar kompleks degil. Yani bir seyi kesfedemeyecek
kadar karmasik degil.

Konusu bile dyle; “Masumlari akilsiz iskeletlere ¢eviren ve din-
yayi ele gecirmeye calisan kotd Kral'in hain planlarini bozmak ve
dlnyada baris ve adaleti yeniden saglamak icin savas!”

Platform boyunca mini iskeletler ile savasiyorsun. Genelde iki
kilic darbesine ollyorlar. Ve saldiri yapmalari gecikmeli. Ama tiim
rakipleri boyle zayif sanmayin. Mesela aralara serpistirilmis mini
boslar iskeletlere gore iddiali. Yine de 10-20 dakikaya onlarin da
ongorulebilir mekanikleri ¢ozullyor.

Fakat bir final bosu var ki evlerden irak. Tam bolim sonu canavari.
O iste baya ugrastirdi, spoiler olmasin. Ama nihayetinde devrildi
ve oyun bitti.

I:"'-j'“ f 'III'-“':L' "I I:I'L_'FJ.L / :LI }IJ.I. [ 'III'“'

In this platform game, you have to progress without dying with
the simplest logic. It is pleasant to have various attack techniques:
For example, you can throw a limited number of fireballs, fight
with a sword, kick, and punch. These are fine, but at one point
| thought, what do a kick and a punch do? Because, | can do
everything | do with a kick and a punch, or more with the sword.
| would like to say “maybe | couldn’t discover” but I don’t think so.
Because the game is not that complex. So, it's not too complex
to discover anything.

Even the subject is; “Fight to disrupt the treacherous plans of the
evil King who turns the innocent into mindless skeletons and seeks
to take over the world and restore peace and justice in the world!”

You fight mini skeletons along with the platform. Usually, they die
with two blows of the sword. And their attack is delayed. But don't
think all rivals are that weak. For example, mini-bosses scattered
in between are assertive compared to skeletons. Still, their pre-
dictable mechanics are resolved in 10-20 minutes.

But there is a final boss, which is very difficult. A complete lev-
el-end boss. It took a lot of work, no spoilers. But finally, | beat it
and finished the game.




Ek olarak oyunun ¢ok glzel distunutlmus bir check point
sistemi var. Oyunda sandiklari ve varilleri patlatarak yahut
oldurdugun yaratiklardan topladigin altinlarla tekrar dirile-
biliyorsun. Yani sagi solu kurcalayim bir sey kacirmayayim
diyen altin biriktiriyor ve yine o altinlar sayesinde oldtgunde
dirilebiliyor. Boylece bolumu en bastan tekrar etmemis oluyor.
Ustelik emegi de béylece bosa gitmiyor.

Tath muzikler, keyifli mekanikler, kahveniya da ¢ayini al oyunu
basla bitir. Sword of Destiny bu kadar. Talha Emre Gulap,
oyunu gelistirecegini ve yeni bolumler eklemek istedigini
soyluyor. Umarnm diledigini gerceklestirir zira ben oyunun
devamini ¢ikarirsa satin almak isterim.

Ha son olarak, oyunun main karakteri bildigin Grealt. Evet,
Witcher olan Geralt. Tabii onun piksel hali... Ama nihayetinde
0. Geng¢ arkadasimiz, oyunun ismini Google Translate’te
aranirken kulaga hos geldigi icin Sword of Destiny koydum
diyor verdigi roportajda ama sanki birazcik The Witcher:
Sword of Destiny esintisi var. Her neyse, demem o ki total-
de yakaladigi oynanis gayet keyifliyken, bence bu esintiye
ihtiyac bile yok.
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Also, the game has a very well-thought-out checkpoint system.
In the game, you can be resurrected by exploding chests and
barrels or with the gold you collect from the creatures you
killed. In other words, those, who think they shouldn't miss
anything and collect golds, can be revived when they die
thanks to those golds. So, they don't repeat the section from
the beginning. Moreover, their efforts aren’t wasted in this way.

Sweet music, fun mechanics, get your coffee or tea, start
and end the game. That's it for Sword of Destiny. Talha Emre
Gulap says that he will develop the game and want to add
new sections. | hope he will do what he wishes because if he
releases the rest of the game, | would like to buy it.

Finally, the main character of the game is Grealt, as the one
you know. Yes, Geralt the Witcher. Of course, his pixel ver-
sion... But ultimately, he is. Our young friend said he named it
Sword of Destiny because it sounded good while searching
on Google Translate in the interview but it looks like having
a little bit of The Witcher: Sword of Destiny breeze. Anyway,
while the overall gameplay is quite enjoyable, | think it doesn't
need it at all.
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EDEBIYAT BUDUR! THIS IS LITERATURE!
Edebiyatin Otoritesi / J. Hillis Miller On Literature / J. Hillis Miller
Ketebe Yayinevi — 160 Sayfa Ketebe Yayinevi — 160 Pages

Edebiyat nedir? Bir metni edebi kilan ozellikler  What is literature? What makes a text literary?
nelerdir? Bir kitabin kapagini actigimizda adim  What is the relation of the reality that we step
attigimiz gergekligin somut dinyayla nasil bir  on when we open the cover of a book with
iliskisi vardir? Ve hepsinden 6te, edebiyatin mi-  the concrete world? And above all, is literature
adi doldu mu? Edebi eserler caginin sonuna mi - outdated? Are we at the end of the literary
geldik? J. Hillis Miller Edebiyatin Otoritesinde age? J. Hillis Miller discusses the most funda-
edebiyatin en temel sorunlarini masaya yatiriyor.  mental problems of literature in On Literature.

ISTANBUL MUTFAGI ISTANBUL CUISINE

istanbul’'un Gecmis Giinlerinde istanbul’un Gegmis Giinlerinde ::;'_"I :'rxll -
Yeme igme / Sermet Muhtar Alus Yeme i¢me / Sermet Muhtar Alus ALLS

Can Yayinlari — 440 Sayfa Can Yayinlari — 440 Pages

Sermet Muhtar Alus, yazdidi bini askin yaziyla ~ Sermet Muhtar Alus was a writer who : ERINDE
okurlarina hep bir sehrin, genellikle de 19. always told his readers about the life of YEME [CMI
ylzyil sonlariyla 20. ylzyil baslarl arasindaki a city, usually between the late 19th and

doneminin hayatini anlatmis bir yazar; Alus bu  early 20th centuries, with over a thousand

sefer Istanbul’'un Ge¢mis Ginlerinde Yeme articles. This time, Alus brought the cuisine

Icme isimli kitabiyla Istanbul mutfagini, halkin of istanbul to the centre of his writings
degisen ve ayni kalan damak tadini yazilarinin  with his book titled Istanbul’'un Ge¢mis
merkezine taglyor. Glnlerinde Yeme igme.

Erlend L

MR L Ul DOPPLER GERI DONDU! DOPPLER IS BACK!
Volvo Kamyonlar / Erlend Loe Volvo Trucks / Erlend Loe
Yapi Kredi Yayinlari — 160 Sayfa Yapi Kredi Yayinlari — 160 Pages
Norvecli yazar Erlend Loe’'nun sira disl Doppler, the extraordinary hero of the
kahramani Doppler, bu kez tlke sinirlarini Norwegian writer Erlend Loe, crosses the
astyor. Geyigi Bongo ve oglu Gregus country's borders this time. Doppler, who
ile komsuda yepyeni arkadaslar edinen has made brand new friends with his moose
Doppler, hayati “dogal bir sekilde” akisina Bongo and his son Gregus in the neighbour,
birakmak ya da eski glnlerdeki gibi sorumlu is forced to choose between letting life go
davranip basaridan basariya kosmak “naturally” or acting responsibly as in the old
arasinda bir secim yapmak zorunda kaliyor. days and succeeding.

skyroad |
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YASAMAK MI CINCE Mi?

On Sozciikte Cin / Yu Hua
Jaguar Kitap — 256 Sayfa

Yasamak ve Kanini Satan Adam gibi
romanlarlyla taninan ve modern Cin
edebiyatinin en biyuk yazarlarindan biri
olan Yu Hua, bu sefer bir kurmaca yazari
olarak degil, tlkesinin ve toplumunun yakin
tarihine dikkat kesilen, Kiltir Devrimi'nden
bugline kadarki stirede ne olup bittigini
aktaran bir aydin kimligiyle karsimizda.

TO LIVE OR CHINESE?

China in Ten Words / Yu Hua
Jaguar Kitap — 256 Pages

Known for his novels such as To Live and
Chronicle of a Blood Merchant, Yu Hua is one
of the greatest writers of modern Chinese
literature. This time, he is before us not as a
fiction writer, but as an intellectual who pays
attention to the recent history of his country
and society and conveys what has happened
since the Cultural Revolution.

Y Hua

O Sdxeiakie Gin

A bes 1 hofage

Son Vagon

DUNYADA EGITIM Mi?

Son Vagon / Angeles Donate
Kutu Yayinlarn — 232 Sayfa

Meksika HukOmeti tarafindan demiryolu
iscilerinin cocuklarin gidebilmesi icin kurulan
vagon okullar; modernlesmeye bir kdstek
olarak gorulir ve bir anda siyasi ¢ikarlarin
odagi haline gelir ve hikaye baslar. Son
Vagon; sadece Meksika’nin degil, diinyanin
her yerindeki egitim sorununu sirtlayan,
siyasi gondermeleri ve incelikli kurgusuyla
sarsicl bir roman.

EDUCATION IN THE WORLD?

El Ultimo Vagén / Angeles Donate
Kutu Yayinlan — 232 Pages

The wagon schools, set up by the Mexican
Government for the children of railroad
workers, are seen as a hindrance to
modernisation and suddenly become the

focus of political interests and the story begins.

El Ultimo Vagdn is a shocking novel with its
political references and subtle fiction, which
bears the education problem not only of
Mexico but all over the world.

SESSIZIN PAYINA DUSEN

Sessizin Payi1 / Nurdan Giirbilek
Metis Yayinlan — 152 Sayfa

Bu kitapta edebiyat Uzerinden iki sorunun
cevabini ariyor Gurbilek. Birincisi: Sessizin
el konulmus payini geri alabilir mi yazi?
ikincisi: Yazarlar konusamayanlar adina
da konustuklarina inanmak ister. Ama
yazinin da bir sessizi vardir. Sessizin
payina bu kez kendisi el koymadan var

olabilir mi yazi?

the silent one this time?

THE SHARE OF THE SILENT ONE

Sessizin Payi1 / Nurdan Giirbilek
Metis Yayinlari — 152 Pages

MNurdan Girbilek
Sessizin Payi

In this book, Giirbilek is looking for answers to
two questions on literature. First; could writing
take back the confiscated share of the silent
one? Second; the authors want to believe that
they speak on behalf of those who cannot
speak. But the article also has a silent one. Could
the writing exist without confiscating the share of

| skyroad =1
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Ses insanlarin temel ihtiyaclarini anlatmak icin iletisimin te-
mel kaynad, ritim Uzerine bir ahenkle insa edilen muzik ise
ruhlarin birbirine aciimasinin en énemli yollarindan biri. Her
yeni ¢cikan albtm, her yeni sarki, yeni tanisilan bir ses ve bir
s6z ruhumuzu anlatmamiz ve anlamamiz icin bize yeni bir yol
sunar. Beethoven'in da dedigi gibi; “Muzik, her bilgelik ve fel-
sefeden daha yiiksek esin verir.”

BABYLON BERLIN DiZiSINDEN BIR SARKI

Berlin ¢ikish Turk mizisyen Ferhat, ilk teklisi Father State'i carpi-
¢l bir video klip esliginde tum dijital platformlarda muziksever-
lerle bulusturdu. Klip, sevilen dizi Babylon Berlin'in hapishane
setinde c¢ekildi.

A SONG FROM OF THE BABYLON BERLIN

Turkish musician from Berlin Ferhat has released his first single
Father State on all digital platforms with a stunning video clip. The
clip was filmed on the prison set of the popular TV series, Bab-
ylon Berlin.

KEM KARABUDAK

Sound is the main source of communication; it enables us
to tell our basic needs. Music that is built on a rhythm with
harmony is one of the most important ways of connecting
souls together. Each new album, each new song, each new
sound and each new lyric, clears the way for us to tell and
understand our spirits. As Beethoven once said: “Music is a
higher revelation than all wisdom and philosophy.”

MELIKE SAHIN’'DEN “MERHEM”

Tutusmus Beraber, Deli Kan, Geri Ver gibi parcalariyla tanidigimiz
Melike Sahin, uzun zamandir merakla beklenen ilk solo albimi
Merhem'i yayinladi. 10 sarkilik bu albtimde Sahin; Mabel Matiz,
Sabi Saltiel, Uri Brauner Kinrot, Can Glungor, Emre Malikler, Elif Di-
ke¢ ve Dijf Sanders gibi basarili mizisyenlerle calisti.

“MERHEM” FROM MELIKE SAHIN

Melike $ahin, who we know with her songs such as Tu-
tusmus Beraber, Deli Kan, and Geri Ver, released her first
and long-awaited solo album, Merhem. In this 10-song album,
she worked with successful musicians such as Mabel Matiz,
Sabi Saltiel, Uri Brauner Kinrot, Can Glingor, Emre Malikler, Elif
Dikeg, and Dijf Sanders.

73 skuroad |

KARABUDAKTAN AKILSIZ BASIN SURGUNU

Yaraticllarindan oldugu Cilekes ve Bubituzak gruplarinin yani
sira, Gaye Su Akyol, Korhan Futaci & Kara Orkestra ve Yasemin
Mori gibi isimlerle yapmis oldugu albim/sahne calismalariyla
taninan Gorkem Karabudak, beklenen solo projesinin ilk teklisi
Akilsiz Basin Surglini’nt yayinladi.

AKILSIZ BASIN SURGUNU FROM KARABUDAK

Gorkem Karabudak, known for his album/ stage works with mu-
sicians such as Gaye Su Akyol, Korhan Futaci & Kara Orchestra
and Yasemin Mori, in addition to the Cilekes and Bubituzak bands
of which he was one of the creators, released his anticipated solo
project, Akilsiz Basin Stirgind.
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BARIS DEMIREL'DEN ALBUM GELIYOR

Baris Demirel'in 7 Haziran'da yayinlanacak ilk solo albdmu Mutlu-
luklardan duyacagimiz ik parca olma 6zelligini taslyan Sal Beni;
sanat¢inin imzasi haline gelmis trompet sololari, gligli vokali ve
modern zamanlarin ruhuna uygun kafasi karisik bir ask hikayesini
anlattigi sozleriyle dikkat gekiyor.

NEW ALBUM FROM BARIS DEMIREL

Sal Beni, whichis the first piece we will hear from Baris Demirel's
first solo album, Mutluluklar, to be released on June 7; the art-
ist's signature trumpet solos draw attention with his powerful
voice and his words telling a confusing love story in accordance
with the spirit of modern times.

CAN OZAN'DAN “DUSMAN BENIM”

Canozan'in rock albiminden ikinci ve iddiali pargasi Dis-
man Benim yayinlandi. Disman Benim gercek hayattaki
salt kotuligu simgeleyen antagonist bir karakterin bakis
agisini yansitryor.

“DUSMAN BENIM” FROM CAN OZAN

The second and ambitious piece of Canozan's rock album,
Dusman Benim, was released. Disman Benim reflects the
point of view of an antagonist character who symbolises pure
evilin real life.

MERT GIDER VE METEBIR’DEN...

Son zamanlarda yaptigi dretimlerle ismini duymaya basladigi-
miz Mert Gider'in yeni teklisi Aldirmam tim dijital platformlarda
yayinlandi. Klibiyle de dikkat ceken sarki, Mert Gider'in kendine
has sozleri ve Mete Birgdren'in (Metebir) diizenlemesini yaptigi
elektronik altyapisiyla dinleyiciye yeni bir sound sunuyor.

FROM MERT GIDER AND METEBIR...

The new single, Aldirmam of Mert Gider whose name we have
started to hear with the recent productions, has been published
on all digital platforms. The song, which draws attention with its
video clip, offers a new sound to the audience with its unique
lyrics and electronic basis arranged by Mete Birgdren (Metebir).

MERT TUNCMAKASTAN “OYLE DEGILDIR”

alternatif mizik tirtindeki Oyle Degildir isimli yepyeni sarkisiyla
dinleyiciyle bulustu. Sarki kendi kendine konusan birinin ¢eligkile-
rini anlatan, biraz alingan bir havada ge¢se de umutlarini kaybet-
medigi bir dliinyada geciyor.

“OYLE DEGILDIR” FROM MERT TUNCMAKAS

Mert Tungmakas met with the audience with his brand-new
song, Oyle Degildirin the genre of alternative music, whose lyr-
ics, music, and arrangement belong to him. The song takes place
in a world that expresses the contradictions of a self-speaking
person, in a somewhat feisty mood, but never loses hope.

HAZIRLAYAN: GIZEM ERTURK
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1) “Eli cantali bir hirsiz, eli silahli bir hirsizdan daha ¢ok 1) Which film does the line, “A lawyer with his briefcase

calar” repligi hangi filme aittir? can steal more than a hundred men with guns,” belong to?
A) The Godfather A) The Godfather

B) Serpico B) Serpico

C) Taxi Driver C) Taxi Driver

D) Casino D) Casino

2) 1994 yilinda diinyanin ilk akill cep telefonu olarak 2) What is the name of the phone invented by IBM as the
IBM tarafindan icat edilen telefonun adi nedir? world's first smart cell phone in 1994?

A) Paul A) Paul

B) Simon B) Simon

C) Galaxy C) Galaxy

D) Word 1 D) Word 1

3) En sevdigi ati senator ilan eden Roma Hiikiimdari 3) Who is the Roman ruler who declared his favorite
kimdir? horse a senator?

A) Caligula A) Caligula

B) Neron B) Neron

C) Jul Sezar C) Jul Sezar

D) Claudius D) Claudius

4) 1962 Diuinya Kupasi’nda toplam ka¢ gol atilmistir? 4) How many goals were scored in the 1962 World Cup?
A) 112 A) 12

B) 89 B) 89

C) 65 C) 65

D) 52 D) 52

5) Bilinen tarihe gore diinyanin ilk kiitiiphanesini 5) Which state established the world's first library
hangi devlet kurmustur? according to known history?

A) Babiller A) Babylonia

B) Roma imparatorlugu B) The Roman Emperor

C) Hitiler C) Hittites

D) Asurlular D) Assyria

1A 2)B 3)A 4B 5D
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