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OZLEDIGiM SEYLERIN ADI
SAYMAKLA TUKENMEZ*

Ozledigimiz seylerin adi saymakla tiikenmez. Tiikenirse eger diinya seriiveninin bir
anlami kalmaz. Yine de burada bulunusumuzun, dinyadaki varligimizin bizi kuvvetli
kilan (bir amag anlaminda) tarafi, 8zleyecegimiz seylerin adini koymaktir. Bulmaktir onlari.

Ozleyecegimiz seylerden bahsetmek icin onlarla tanismamiz, cok uzun zaman gecirmis
olmamiz ve sonunda ayrilmamiz gerekmiyor. Hasret olmadan, tanisiklik olmadan bir
6zleme bigiminden bahsediyoruz.

Sinema da, siir de, dyki de, resim de, miizik de bunun icin aslinda. Ozleyecegimiz
seylere bir ad koymak icin, onlari sezmek icin. Sonrasinda bu sezgiyle “6zledigimiz
seyleri” anmak icin. Ozledigimiz seyleri saymak ve onlarla hic tanismamak, hi¢ bulus-
mamak, gecmis ve gelecek zamanlarda. Siir de, sinema da bunun igin.

Skyroad bu sayisini 6zledigi seylere bir isim koyma cesareti gosterebilenlere adiyor.
Bunu yaparken de sehirlere, yonetmenlere, bazi sarkilara, bazi filmlere, bazi mimari
eserlere ve bazi ressamlara ugruyor. Onlarin neyi 6zlediklerini 6grenmek icin...

Evet, 6zledigimiz seylerin adlari saymakla tiikenmez. lyi yolculuklar.

THE THINGS | MISS TOO
NUMEROUS TO BE COUNTED*

The things we miss too numerous to be counted. If they can, the world adventure
loses its meaning. Yet what makes us strong (in a sense of purpose) of our presence
in the world, is to name the things we miss. To find them.

To talk about the things we miss, it is not necessary that we met them or spent too
much time and fallen apart eventually. We are talking about a missing form without
longing and acquaintance.

In fact, cinema, poetry, short story, painting, and music; all are for that. To name the
things we will miss, to sense them. Then to commemorate the “things we miss” with
this intuition. To count the things, which we miss and never meet, never get to know
in the past and future. Poetry and cinema are also for that.

Skyroad dedicates this issue to those who could dare to put a name on the things they
miss. Doing that, it has stopped by some cities, directors, songs, films, architectural
works, and painters. To find out what they miss...

Yes, the things we miss too numerous to be counted. Have a safe trip.

*Ergin Giinge, Ozlem, (Missing)
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HAZIRLAYAN: BETUL DURDU

Bir Zamanlar Hollywood

David Fincher, Mank ile seyirciyi
1940’larin Hollywood’una goturiyor.
Herman J. Mankiewicz ve Orson Welles
arasindaki, Yurttas Kane’in senaryosu
hakkindaki cekismeyi odagina alan
film, Hollywood’un altin caginda
stiidyo patronlarinin ve politik figtrlerin
kapilar ardindaki iligkisini gozler 6nuine
seriyor. Gary Oldman‘in basrolde
oldugu Mank‘te, Amanda Seyfried
basta olmak uzere bir¢ok oyuncu da
performanslariyla goz kamastiriyor.

Hollywood, Once Upon a Time

David Fincher takes the audience

to 1940s Hollywood with Mank.
Focusing on the controversy between
Herman J. Mankiewicz and Orson
Welles about Citizen Kane's script,
the film reveals the behind-the-door
relationship between studio bosses
and political figures in the heyday of
Hollywood. In Mank, starring Gary
Oldman, many actors, especially
Amanda Seyfried, are dazzling with
their performances.

New York’ta Nazi Avi!

Amazon Prime'da yayinlanan The
Irishman’den sonra olan usta oyuncu
Al Pacino’nun ilk projesi olan Hunters,
izleyicileri 1977 yilinin New York'unda
Dordincl Reich'i kurmayl amaclayan
Nazileri avlamaya c¢ikariyor ve Nazi
hayallerinin nasil engellendigini
gosteriyor.

Nazi-hunting in New York!

Hunters, the first project of veteran actor
Al Pacino, after The Irishman aired on
Amazon Prime, takes viewers to Nazi-
hunting who aimed to found the Fourth
Reich in New York in 1977 and shows how
Nazi dreams were thwarted.

Evdeki Spor Salonu

Glg, kardiyo, yoga, esneme gibi

pek ¢ok spor kategorisiyle Sworkit,
pandemi doneminde de spordan uzak
kalmak istemeyenler icin mikemmel bir
uygulama.

The Gym at Home

With many sports categories such as
strength, cardio, yoga, and stretching,
Sworkit is an excellent application for
those who don’t want to stay away from
sports during the pandemic period.
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Kahveni Al Cik!

Kees Van Der Westen espresso
makinelerinin Turkiye temsilcisi Coffee
Manifesto, al-gotlr hizmeti sayesinde
Kadikdy'de gezerken kahvesiz kalmamak
icin ideal bir secim.

Take Away Your Coffee!

Turkey representative of Kees Van Der
Westen, the espresso machine brand,
Coffee Manifesto, is an ideal choice not
to be without coffee while visiting Kadikdy
thanks to the takeaway service.

YouTube ile Spotify arasindaki mekik
dokumaktan sikilanlar icin PlaylistBuddy,
Spotify listenizi YouTube listesine
cevirmenizi saglayan bir internet sitesi.
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KAVGANIN VE HAYATIN TAM ORTASI:
| |
THE MIDDLE OF FIGHT AND LIFE: CHILE

SEVIL MERT




SKYWORLD |

| skuroad



| SKYDUNYA/WORLD

Guney Amerika kitasini géztnuzin onine getirin, kitay!
glineyden kuzeye kat eden ince uzun Biyik Okyanus
boyunca devam eden bir Ulke var ya, iste orasi Sili. Ant Daglari
ile kitanin kalanindan ayrilan dlke, daglar, ¢oller, buzullar, goller,
adalar ile dolu muhtesem cografyasi ile gorenleri kendine
hayran birakiyor, gérmeyenleri ise gitme arzusu ile dolduruyor.
Ulkenin kuzey ucunda kilometrelerce bilyikliikteki Atacama
Colu, gliiney ucunda ise buzullar Ulkesi Patagonya yer aliyor.

Sili akillara durgunluk veren cografyasinin yani sira Giney
Amerika’nin ekonomik olarak da en giiglii tlkesi. insanlarin
mutlu, guler yzll, yardimsever ve sicakkanli olmasi ile bana
Ulkemizi hatirlatiyor. Turk dizilerine de bayiliyorlar, onlar da
bize karsi bos degil.

Imagine the South American continent, a country that runs
across the long and elongated Pacific Ocean that crosses the
continent from south to north, that's Chile. Separating from the
rest of the continent with the Andes Mountains, the country
fascinates those who see it with its magnificent geography
filled with mountains, deserts, glaciers, lakes, and islands,
and fills those who do not see it with the desire to go. At the
northern end of the country is the kilometres-large Atacama
Desert, and at the southern end is Patagonia, the land of
glaciers.

It reminds me of our country, Turkey with the people being

happy, smiling, helpful, and friendly. They also love the Turkish
TV series, and they like us.

Sili 8'lisi (Chile 8)

Baskent Santiago

kisa yolculuklar ile And Daglari veya okyanusa kolayca
ulasabilirsiniz. Santiago, ¢ok sayida mizesi, meydanlari,

mahalleri ile her zevke ve bltceye uygun gezilecek yer

’

And Daglarr ile okyanus arasinda llkenin neredeyse tam
ortasinda kurulmus Sili'nin baskenti Santiago. Baskentten
mesire yerleri, son yillarda gittikce popularitesi artan bohem

secenekleri sunuyor. Santiago, yeme-icme konusunda da ¢ok
zengin secenekleri ile hem gozleri hem de mideleri doyuruyor.

The Capital Santiago

Santiago, the capital of Chile, was founded almost

in the middle of the country between the Andes
Mountains and the ocean. With short journeys

from the capital, you can easily reach the Andes or
the ocean. Santiago, with its numerous museums,
squares, recreation areas, and getting more popular
bohemian neighbourhoods, offers a variety of places
to visit for all tastes and budgets.

-----J
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Atacama Colu

Sili denince ilk akla gelen yerlerden biri diinyanin en kuru
¢OlU olan Atacama COolU. Binlerce kilometrekare alana yayilimis
olan ¢olun bir kismi da Bolivya'da. Ay Vadisi, birbirinden ilging
kaya olusumlari ve kizil topragi ile gezginleri kendine ¢ekiyor.
Tuz duzlikleri ve gayzerler ise bu dinya disinda bir yer hissi
veriyor. Colin hemen baslangicindaki San Pedro de Atacama
sehrinde kalip bisiklet ile vadileri gezebilir, kaplicalarda

sicak su havuzlarinin tadini ¢ikarabilir, kum tepelerinde

kayak yapabilir, 6zellikle glin batimi saatlerinde muhtesem
manzaralarin tadini ¢ikarabilirsiniz.

Atacama Desert

One of the first places that come to mind when talking about
Chile is the Atacama Desert, which is the driest desert in the
world. Part of the desert, spread over thousands of square
kilometres, is also in Bolivia. Moon Valley attracts travellers
with its interesting rock formations and red soil. Salt flats and
geysers give the feeling of a place out of this world. You can
stay in the city of San Pedro de Atacama, at the beginning
of the desert, and tour the valleys by bicycle, enjoy the hot
water pools in the hot springs, ski on the dunes, and enjoy

\the magnificent views, especially at sunset.

W@ oo o oo o e e EE EE EE e B EE e EE e Ee .

road

Valparaiso

Baskent Santiago’ya sadece 1,5-2 saat mesafede yer alan
liman sehri Valparaiso, Sili’'nin en renkli sehri. Unesco koruma
listesinde yer alan sehir asansor ile ulasilan mahalleleri,
hemen hemen biitlin duvarlari kaplayan duvar resimleri (mural)
ile GinlU. Ayrica Unla Silili sair Pablo Neruda’nin mize olarak
ziyaret edebileceginiz bir evi var burada.

Valparaiso

The port city Valparaiso, which is only 1.5-2 hours away from
the capital, Santiago, is Chile's most colourful city. The city,
which is on the Unesco protection list, is famous for its murals
covering almost all the walls and neighbourhoods reached
by elevator. Besides, the famous Chilean poet Pablo Neruda’s
house here and turned into a museum, you can visit it.
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Paskalya Adasi

Dunyanin en izole adalarindan biri olan Paskalya Adasi, Sili
sinirlariiginde yer aliyor. Fotografcilar igin, tarih ve cografya
meraklilari icin bulunmaz bir yer ada. Ana karadan 3.500
kilometre uzakta yer alan ada, bitlin adaya yayilmis olan
yukseklikleri 9 metreye kadar ¢ikan heykelleri ile meshur.
Ben bu heykelleri Nemrut'taki heykellere benzetiyorum. Tek
farki adada 1000 kadar devasa heykelin olmasi.

Easter Island

Easter Island, one of the most isolated islands in the
world, is located within the borders of Chile. The island is
a rare place for photographers, history, and geography
enthusiasts. The island, which is 3,500 kilometres away
from the mainland, is famous for its statues up to 9 meters
scattered throughout the island. | think they are similar to
the statues in Nemrut. The only difference is that there are
about 1000 colossal statues on the island.
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Torres Del Paine Milli Parki

Sili Patagonyasi’'nda yer alan Torres Del Paine Milli Parki
doga yurtyudsi sevenler icin tam bir cennet. Milli park
adini, W rotasi denen yUrdyus rotasinin sonunda yer alan
kule seklindeki 3 kayadan almis. Goller ve buzullarin eslik
ettigi rotanin sonundaki kuleleri gormek parkin oddld.
Hava acik oldugunda kuleleri gérebilecedinizi, aksi halde
yolun sonunda sis ve bulutlarla karsilasabileceginizi
unutmayin.

Torres Del Paine National Park

Torres Del Paine National Park, located in Chilean
Patagonia, is a paradise for trekkers. The national park got
its name from the three rocks in the shape of a tower at
the end of the hiking route called the W route. Seeing the
towers at the end of the route accompanied by lakes and
glaciers is the park's reward. Remember that you can see
the towers when the weather is clear, otherwise, you may
encounter fog and clouds at the end of the road.

road
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Goller Bolgesi

Sili'nin goller bolgesi, adi Ustinde ¢ok sayida golu, tepesi karli
daglari ve volkanlari ile gz kamastirici manzaralara sahip.

Bu bdlgede rafting, zipline, kano, volkan yurtytsu, doga
ydrlyUsu gibi pek ¢ok aktivite yapma firsati var. Glnubirlik
veya uzun sdreli doga ydruyusleri de yapabilirsiniz.

The Lake District

The Lake District of Chile, as the name suggests, has spectacular
views with its many lakes, snow-capped mountains, and
volcanoes. There are many opportunities to do activities such as
rafting, zipline, canoeing, volcano trekking, and trekking in this
region. You can also take daily or long-distance nature walks.

N\
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Tierra Del Fuego

Tierra Del Fuego, “dinyanin sonu” demek. Burasi Antartika’ya 7
en yakin yerlesim yeri. Bu bolgenin yerlesik yasayanlari

penguenler, deniz aslanlari, balinalar ve yunuslar. Dinyanin I
en bakir yerlerinden biri burasi. Doganin giizelligine sahit |
olabilmek icin bot turlarina katilabilirsiniz. |
Tierra Del Fuego :
Tierra Del Fuego means “the end of the world.” This is the

3 closest settlement to Antarctica. The inhabitants of this region 1

; are penguins, sea lions, whales and dolphins. This is one of I

3 the most virgin places in the world. You can join boat tours to |
witness the beauty of nature. P |

’
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Chiloe

Chiloe Adasi, renkleri ve kulttrd ile dikkat ceken yerlerden.
Unesco Dinya Klttr Mirasi listesinde yer alan 16 adet
agactan yapiimis kilise bu bolgenin meshur olmasini saglamis.
Rengarenk boyanmis ve ahsap iskeleler Gizerine insa edilmis
evleri ve dogas, izole edilmis ve hala eskide yasarmis gibi
gorinen yasami ile yine Sili’'nin gizelliklerinden biri.

Chiloe

Chiloe Island stands out with its colours and culture. The
church made of 16 trees, which is on the UNESCO World
Cultural Heritage list, has made this region famous. It is one of
the beauties of Chile with its colourfully painted houses built
on wooden scaffoldings, nature, and lifestyle isolated and still
seeming to live in the past.
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SOYLESI: GIZEM ERTURK

MASSOUD BAKHSHI:

NEO-LIBERALIZM BIZE
AFFETMEY| UNUTTURDU

MASSOUD BAKHSHI: NEO-LIBERALISM MADE US FORGET FORGIVING

57. Antalya Altin Portakal Film Festivali’nde
10 filmin yer aldigi Uluslararasi Yarisma’da En
Uzun Gece / Yalda, A Night For Forgiveness
filmiyle En lyi Yonetmen Odiilii’nii kazanan
iranli yonetmen Massoud Bakhshi ile
affetmenin inceliklerini, gliniimiizii ve hayatin
ta kendisini konustuk.

We talked about the intricacies of forgiveness,
today, and life itself with Iranian director
Massoud Bakhshi, who won the Best

Director Award for his film Yalda, a Night For
Forgiveness at the International Competition,
10 films competed at the 57th Antalya Golden
Orange Film Festival.
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Merhaba sevgili Massoud Bakhshi! Oncelikle Antalya'da
filminizi izlemenin beni ne kadar mutlu ettigini
belirtmek istiyorum. Keske bu réportaji yiiz ylize

Hello, dear Massoud Bakhshi! Let me start by saying how
happy | was to watch your film in Antalya. | just wish we
could have done this interview face to face...

gerceklestirebilseydik...

Evet, ¢cok tuhaf bir donem! Bu tarz sanal iletisimden ben
de hoslanmiyorum, bu tarz iletisimlerde hep bir seylerin
eksik kaldigini distindyorum. Tamamlanmamis bir seyler;
bir farkindalik firsatinin iskalandigini... Bilmiyorum belki de

abartiyorum... Ama bu gunler bittiginde
izleyiciyle bulusup filmimi onlarla
tartismayi ¢ok istiyorum.

Evet. Umarim en kisa siirede hayatla
yeniden bulusuruz. iran sinemasinin
son 20 yildaki poplilerligini saglayan
seyi sormak isterim size...

Bana gore iran sinemasi cok canli ve
yaratici. Dijital sinema, sinemaya dair
her seyi bastan sona degistirdi. iran'da
farkli sosyolojiden gelen pek ¢ok

genc icin film cekmek gergek ve ciddi
bir tutku. Bu ¢esitliligin ayni zamanda
filmlerin her yonden sanatsal seviyesini
de yukseltmesini umuyorum. Ve
umarim, gercekten genc film yapimcilari
ticari kaygilar gtiden filmler yaparak

It's a very strange time! | don't like neither this virtual

iran ulusal sinemasmin
en hiiyiik problemi
dagitim; ciinkii biiyiik
sehirlerde ayrilmis cok
az sinema salonu var.

The big issue of Iranian
national cinema is the
distribution, as there are
few rooms and theatres
reserved to the hig cities.

kind of communication and something is missing in this

way. Something incomplete, missing the opportunity of
awareness... | don’t know, maybe | am exaggerating... But
when all these end, | would love to meet the audience and to

discuss with them about my film.

Yes, | hope we’ll meet life as soon
as possible. | would like to ask you
about the popularity of Iranian
cinema in the las twenty years...

I think Iranian cinema is very alive
and creative. Digital cinema has
revolutionized everything in the
cinema. Making films, is a real and
serious passion for many young
people with different backgrounds

in Iran. | hope this diversity can
increase also the artistic level of films
in every aspect. And | really hope that
young filmmakers don’t get lost in
commercial movie making; or being
trapped in auto-censorship. The big

kaybolmaz ya da otosansur tuzagina

diismezler. iran ulusal sinemasinin en
blyUk problemi dagitim; ¢lnkd blyuk
sehirlerde ayriimis ¢cok az sinema salonu var ve marjinal
filmlerin cogu izlenme sansi bulamiyor.

Bunu duymustum. Simdi sizin filminize gelelim. A Night for
Forgiveness'i cekmeye ne zaman karar verdiniz?

Oncelikle filmin orijinal adi, Nevruz (Pers yeni yili, 21 Mart)
gibi Iranlilar icin &nemli bir mecusi bayraminin ismi, Farsca'da
“blylk dogum” anlamina gelen yilin en uzun gecesi ve kis
glndonidmdi olan Yalda. Filmle ilgili ilk fikirler, yaklasik on

bes yil dncesinden suca karismis kadinlarla ilgili belgeseller
izlerken olusmaya basladi. Gercek olaylardan esinlenerek
onlardan birinin hikayesini yazdim. Senaryonun ilk ve ikinci
musveddeleri, televizyondaki o programi gorene dek daha
klasikti, 0 zaman hikayeyi programin bir bolimiinde anlatmaya
karar verdim. Bir sekilde senaryonun son hali bambaska bir
sey oldu ve bagislama konusu odak merkezine oturdu ama
ayni zamanda medyaya kars! da direkt bir elestiri oldu.

road |

issue of Iranian national cinema is the
distribution, as there are few rooms
and theatres reserved to the big cities,
and most of the marginal films never find a serious chance to
be seen.

I've heard about that. Then let’s talk about your film. When
did you decide to make A Night for Forgiveness?

First of all, the original title of the film is Yalda, which is an
important Zoroastrian feast for Iranians just like Norouz
(Persian new year; 21 Mars, the beginning of spring) YALDA
means “the big birth” in Persian and it's the longest night of
the year, the winter solstice. The first ideas of the film came
from the documentaries about the condemned women, some
15 years ago, | wrote the story of one of them, inspired by true
events. The first and second drafts of the script were more
classical, until the day I saw this TV show and | decided to tell
the story in one episode of the TV show. The final drafts of
the script were somehow completely different, centred on the
question of forgiveness but also a direct critic against medias.




SELGUKLU BELEDIYESiI KUTUPHANELERI e

30 KUTUFH&NE 535 162 KITAP, 151 BIN 35 UYESIYLE

TURKIYE'DE BIRINCI

o

£
A
-
-'_'."
-
-‘=".'
o
-~

. A0 ‘*q



| SKYSOYLESI/INTERVIEW

iran'da gergekten filmdekine benzer televizyon progamlari
var mi yoksa tamamen kurgu mu?

Bagislama temasi var olan bazi programlardan geliyor, 6zellikle
12 yil 6nce yapilmis olan bir tanesinden. Ancak, kendi orijinal
programim “Joy of Forgiveness” ortaya cikarirken duygularin
bu sekilde tirmandiriimasinin acimasiz tarafini vurgulamak adina
bazi degisiklikler yaptim ve abarti kattim. Benim programimin
sahte ve sirrealist bir tarafl da var; bu da tamamen televizyon,
reality showlar ve genel olarak medyayla ilgili elestirel bakis
acimdan geliyor. Elbette yapimcinin ve program ekibinin iyi
niyetini degil, bunu nasil gdsteri haline
getirdiklerini elestirdim. Ayrica tesadifen
filmden hemen sonra hélihazirda devam
eden programi kaldirdiklari icin de
mutluyum!

Tirkiye'de de benzer reality show
programlar var... Ve sik sik da tartisma
konusu oluyorlar. Sanirm tek fark iran'da
"goze goz" cezalandirma sisteminizin
olmasi... Trajik olaylarin televizyon
programlarina malzeme yapilmasiyla
ilgili sizin distinceleriniz nedir?

Gerek konuk olarak kendi rollerini
bilingsiz bir sekilde oynamaya alismis
olsunlar, gerekse de izleyici olarak
cehaletten dolayl programin bir pargasi
olsunlar bu tarz programlarda siradan
kisilerin insani duygularinin ve kisisel
hikayelerinin kullanilmasi ve maniptle
edilmesi ¢cok acl. Bana gore her reality show'da icten ice
“insanca olmayan” bir seyler var. CinkU her reality show'un
aslinda sahnelendigini ve hicbir seyin gercek olmadigini
biliyoruz!

Tabii, filmdeki program iyi bir amaca hizmet ediyor. Ancak,
insanlar izlemeye devam etsin diye aralara serpistirilen
sarkilar ve siir okumalari mevcut duruma oldukga zit
dustyor...

Evet, kesinlikle. Bunlar da bana gore her reality show'un
genel karakteristik 6zelligi olan ucuz edebiyatin bir pargasi.
Bagislama sizin icin ne anlam ifade ediyor? iran halki
bagislama konusuna nasil bakiyor?

Bagislama, ideoloji ve dogmalar gozetilmeksizin her deger
ve dinin temelidir. Ayni zamanda bizim insanligimiz ve bizi

road |

Her reality
show'da icten ice
“insanca olmayan”
bir seyler var.

There is something
deeply “inhuman”
in every reality
Show.

Does Iran actually have television shows like the one in the
film, or is it pure fiction?

The theme of forgiveness comes from some real existing
shows, especially the one which was produced more than 12
years. Nevertheless, | modified and exaggerated some of its
aspects to create my original show” Joy of Forgiveness” to
emphasis on the cruel part of this kind of sensualizing of the
emotions. There is a fictive and surrealist part in my show,
which comes directly from my critical point of view regarding
TV reality shows and medias in general. Of course, | never
criticized the good intentions of the
producer and the team of the show, but
the way they do this spectacle. And |
am happy that luckily, they stopped to
produce the existing program right after
my film!

We have similar reality shows in
Turkey... And they’re frequently a
matter of debate. | suppose the only
difference is that you have “eye-
for-an-eye” punishments in Iran...
What are your thoughts about tragic
situations being used as material for
TV shows?

It's very painful to use and to
manipulate the personal stories and
the human emotions of the ordinary
people in this kind of TV programs,
whether they are used to play their own
role unconsciously as the guest or they are part of the show
out of ignorance as the viewer. There is something deeply
“inhuman” in every reality show, | think. Because we know
that every reality show is staged and nothing is really real!

Of course, the show in the film serves a good purpose. But
the singing and poetry readings that are mixed in to keep
people watching are in fairly stark contrast to the situation
at hand...

Yes absolutely, they are part of the kitsch which is the general
characteristic of every reality show, | think.

What does forgiveness mean for you? How does Iranian
society look on forgiveness?

Forgiveness is the base of every moral and religion,
regardless of ideology or dogmas. It is also our humanity and
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insan gibi hissettiren seydir. Ve bugin dinyada ihtiyacimiz
olan seydir. Ciinki neo-liberalizm saltanatinin tam ortasinda
-Cin'den Amerika'ya, kuzeyden glineye kadar her yerde
oldugu- materyalist bir dinyada yasiyoruz. Diinyada pek ¢ok
insan adaletsizlige maruz kaliyor. Modernite bize bircok sey
hediye ediyor ancak insanligimizi ve degerlerimizi koreltiyor.
Ve bizim strekli bireysel olarak ya da gunlik hayatin icinden
ufak jestlerlerle de olsa dederler hakkinda disinmemiz,
badislama alistirmalarl yapmamiz, adaletsizlige karsi
savasmamiz gerekiyor.

iranli ydnetmenlerin bir numarali temasi adalet olsa gerek.
Diinyanin heryerinde oldugu gibi Tiirkiye'de de ¢okca
tartisilan bir konu bu... iran'da kadinlarin yeri ve adalet
arayisi ile ilgili ne sdylersiniz?

Bence iran halki bu konulara kars! oldukga ilgili ve sagduyulu.
Pek cok sanatg, Unld, aktivist -ki bircogu kadin- taksirle adam
oldirme davalarindan hiikiim giymis kisilerin hayatlarini
kurtarmak icin zamanlarini ve enerjilerini feda ediyor. Yalda,
iran'da yayinlandiktan sonra bir kadin tarafindan yénetilen
gonullu olarak mahkumlarin affedilmesini saglamak icin calisan
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makes us to feel human. And it is what we need in the world
today. Because we are living in a materialistic world where
neoliberalism reign everywhere, from China to America,
from north to south. So many people in the world suffer from
injustice. Modernity brings us a lot of gifts, but impoverish
our humanity and morals. And we need constantly to think
about morals and to exercise the forgiveness to fight against
injustice, even individually and though simple gestures of
everyday life.

Justice has to be the number one theme we see in the
films of Iranian directors. Like everywhere else in the
world, it's a much-debated issue here in Turkey as well...
What would you say about the place of women and the
pursuit of justice in Iran?

| think the Iranian society is very concerned and lucid about
these questions. So many artists, celebrities, activists-
mostly women- sacrifice their time and energy to save the
life of condemned prisoners for non-intentional homicide
cases. After Yalda’s release in Iran, | had this chance to
know an NGO run by women, working voluntarily to obtain




bir sivil toplum kurulusuyla tanisma firsatim oldu; Yalda igin
harika bir kampanya dizenlediler ve iki gen¢ mahk(imun
hayatini kurtarmayi basardik. Hukuk sistemi de boyle zor
durumlarda kulttirel cozimUin en iyi secenek oldugunu bildigi
icin onlar da yardimci olmaya calisiyor.

Filmde hep Meryem'in bagislanmasindan bahsediyoruz.
Ancak devam eden, giiclii baska bir alt metin daha var:
Kendi kizi yasinda bir kizla birlikte olup onu hamile birakan
65 yasinda bir adam... izleyicinin sorgulamasini istediginiz
sey daha c¢ok etik boyut muydu?

Sanirnm dyle! Filmimin ana karakteri Meryem'le ilgili

sevdigim sey onun tamamen masum ya da suclu oldugunu
anlayamamamiz. Bence 6zellikle babasi yasindaki bir adamla
evlenmeyi kabul ettigi, onun liks hayatina kapildigi igin bir
melek olmadigini sdyleyebiliriz. Ancak ayni zamanda kendi
annesinin a¢gozIulugunin ve sizin de belirttiginiz gibi, bu kaza
sonucu meydana gelen dlimden sonra insanlarin pesin ve
yanlis hukimlerinin de kurbani.

forgiveness for condemned prisoners, they did a beautiful
campaign for Yalda, and we succeeded to save the life of
two young prisoners. The Judicial system also tries to help,
as they know very well that the cultural solution is the best
choice in such a difficult situation.

In the film, we’re always talking about Maryam being
forgiven. But there’s another powerful subtext going on:

a 65-year-old man making out with a girl his daughter’s

age and getting her pregnant. Was it more the ethical
dimension that you wanted to make the audience question?

I think so! What | like about the main character of my film,
Maryam, is that we never understand if she is completely
innocent or guilty. | think she is not an angel especially
because she has accepted to marry a man older than her
father, seduced by his luxurious life. But at the same time,
she is the victim of her own mother’s greed, and as you
mentioned, the pre-judgment and mis-judgment of people
after this accidental death.




| SKYSANATCININ SEHRI

ULKU TAMERIN ANAYURDU:

GAZIANTEP

ULKU TAMER'S MOTHERLAND: GAZIANTEP

GUVEN ADIGUZEL

“Sair’in kahraman sehri. Nisan takilmis cesaretiyle, tarihsel
dizlemde kahraman elbette. Ama sosyolojik anlamda, kulturel
sinirlar ve ug ikonlariyla bir bitiin olarak Tamer’in gocukluk
kahramani bu sehir. Gazi unvanl, kahraman ruhlu, kentli bir
cumhuriyet. Antep deyince akla bunlar gelir ve daha fazla-
si. Ulkli Tamer’in sair bakisiyla, genis, ferah bir aviu canlanir
once gozumuzde, sonra annesinin dudaklarindan kalbine
dogru dokdlen o her seferinde ilk kez duyuyormus gibi din-
ledigi Yahudi Kemanci masali. Avlu, masal ve anne. Bitimsiz
bir cocukluga yaslanan, hatiralar, mekéanlar ve dostluklarla
ortlmus uzun, koklu bir anayurt. Tamer tam olarak buradan
yola cikarak biyir. Omriiniin 60 yilini istanbul’da gecirmis bir
sair icin, icinde yasadigi istanbul, icinde yasattigi Antep’ten
daha anlamli degildir hicbir zaman. icinde yasar ve yasatir
sehrini. Bu boyledir, ilk kahramanlar unutulmaz. Antep de boyle.

road

Omriiniin 60 yilini
istanbul’da gecirse de
istanbul, icinde yasattigi
Antep’ten daha anlamh
degildir hichir zaman.

Even though he spent
60 years of his life in
istanbul, the istanbul he
lived in was never more
meaningful than the
Antep he lived in.

It is the hero city of “the poet.” It is a hero which stayed in the
historical platform with its medalled courage. But in a sociological
sense, this city is Tamer's childhood hero as a whole with its cultural
boundaries and extreme icons. An urban republic with a veteran
title, hero spirit. When it comes to Antep, these come to mind and
more. With Ulkii Tamer's poet perspective, we visualize a large,
spacious courtyard first, then the Jewish Violinist tale that poured
from her mother's lips to his heart every time he listened as if it
were first heard. The courtyard, tale, and mother. A long, deep-ro-
oted motherland built with memories, places, and friendships, lea-
ning on an endless childhood. Tamer grew up exactly setting out
from here. For the poet who spent 60 years of his life in istanbul,
the istanbul he lived in was never more meaningful than the Antep
he lived in. He lived in his city and made it live in him. This is so,
the first heroes are not forgotten. That's the same for Antep.



ik kitabr Soguk Otlarin Altinda (1959) ile son kitabi Bir Adin
Yolculuktu (2014) arasinda gecen bir dmdir. Antep bu yolcu-
lukta bilincinin en derinliklerinde yer alir ve aslinda sairin
ilk 50 yilina goértndr dizelerinin icinden eslik etmez. Sakl
bir sehir gibi izler sairi. Ulkii Tamer’i, kok arayislarinin, unu-
tamadigl anilarin ve gecmisle kurdugu gti¢li/kopmaz bag-
larin ortaya ¢ikardidi bir anlama dogru yaklastiran “hal”in
tarifi, uzun bir gurbetten sonra yuvaya dénus duygusudur.
Hem iradi hem mecburi bir sonuctur bu. 7. Siir kitabi An-
tep Neresi, Tamer ile Antep’in yarim asir sonra dogrudan
basrol olarak bulustugu yalinkili¢ bir cocukluk firtinasidir.

Bu firtinadan Davut'un demirci dikkanindan, Stkri'ntin goéttr-
dugl bayram yerinden, Mehmet Efendi'nin Camli Kahve'sinden,
Nakip Ali'nin sinemasindan, Arasa'daki isimsiz kebapgidan,
Uzuncarsi'daki buzlanmis tuluklardan, Kalealti'ndaki boya
kokularindan, Dunlop Garaji'ndaki dokuma tezgéhlarindan,
Narli'daki sivrisinek uykularindan ve Cukurbostan'da bekgi
dudiklerinden bahsederek sag c¢ikar sair, Hatirladikga siirini,
yazdikca anilarini kiskirtir. Anlam, yatagini bularak derinlesir yani.

Firat'in coskun kollarindan Alleben Deresi, Tamer’in zihnindeki
Antep’i temsil eden derinlikli tasvirlerden biridir. Alleben, sehri
ortadan ikiye ayiran ve insanlari bulusturdugu kiyilarinda; Sitti
Zeynep, Cete ismail, Sekerci Asim ve Maci Hiiseyin'in hikayele-
rini saklayan gurdl gurdl bir aidiyet olarak Tamer’in hentiz ¢cocuk
denecek yasta kanina karismis bir imgedir. Alleben suyu cos-
kuyla caglarken, Antep Baskarakol'da baslayip $Sehrekdsti'de
biten bir sehirdir. Bu mekan sinirlari belli dar kapilarin, diinyayi
Antep’e taslyan ufuk acici iki ¢ilingiri vardir; kitapg¢i Arif Giizel
ile sinemaci Nakip Ali. Tamer’in cocukluk kahramanidir bunlar.
Nakip Ali'nin ahsaptan yapiima Asri Sinema’siyla birlikte,
Yildiz, Sehir ve Baydar sinemalari, bir cocugun goézinden
Antep’ten dinyaya aciimis dev pencereler olarak anlamini
bulur. 12 yasinda ortaokulu okumasi icin istanbul’a génde-
rildiginde akli hep bu dev pencerelerde kalmis bir cocuk-
tur Tamer. Akli, uzun yillar baska bir yere gitmez zaten.
Bu pencerelere asili dev perdelerde seyreder dmrund.

Alifetime spent between his first book, Under the Cold Grass (1959),
and the last one, One of Your Name was Journey (2014). Antep
took part in the depths of his consciousness on this journey and
actually did not accompany the poet's first 50 years through his
visible lines. It watched the poet like a hidden city. The definition
of “state,” which brought Ulkii Tamer closer to a meaning revealed
by his search for roots, memories he couldn’t forget, and strong/
unbreakable ties with the past, was the feeling of returning home
after a long journey. This is both a voluntary and compulsory result.
His seventh poetry book Where is Antep is a lean sword childhood
storm in which Tamer and Antep met directly as the leading roles
half a century later. The poet survived this storm talking about Da-
vut's blacksmith's shop, Sukri's feast place, Mehmet Efendi's Camli
Kahve, Nakip Ali's cinema, the nameless kebab shop in Arasa, the
iced jumpsuits in Uzuncarsl, the paint scents in Kalealti, handlooms
in Dunlop Garage, mosquito sleeps in Narli, and the guard whistles
in Cukurbostan, provoking his poems as he wrote his poem As
Remembering. Namely, the meaning deepens by finding its bed.

Alleben Stream, one of the euphoric branches of the Euphra-
tes, was one of the in-depth depictions representing Antep in
Tamer's mind. Alleben, on the shores that divide the city into
two and bring people together, was an image mixed with Ta-
mer’s blood at an early age, as an affiliation that hid the stories
of Sitti Zeynep, Cete ismail, Sekerci Asim, and Maci Hiiseyin.

While Alleben flows with enthusiasm, Antep is a city that starts
in Baskarakol and ends in Sehrekistl. These narrow gates with
certain boundaries of space had two seminal locksmiths that
carry the world to Antep; bookstore Arif Glizel and filmmaker
Nakip Ali. They were Tamer's childhood heroes. Along with Na-
kip Ali's Asri Cinema made of wood, Yildiz, Sehir and Baydar
cinemas found their meaning as giant windows opened to the
world from Antep through a child's eyes. When he was sent
to Istanbul to study secondary school at the age of 12, Tamer
was a boy whose mind was always stuck in these giant win-
dows. His mind didn’t go anywhere else for many years. He
watched his life on giant curtains hanging on these windows.

*1940'lar Gaziantep Kalesi
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Alleben’den Oteye

Ulkii Tamer'in Antep’e déniis yolculuklarindan birinde, sehre
yaklastiklarini anlatirken; “tepe asilinca dinyanin en giizel resmi
Antep gorulurdd” ifadesini kullanmasi, bizi aidiyet baglaminda
evini tutkuyla sevmenin genisleyen anlamlari hakkinda uzun bir
yolculuga ¢ikarir. Burada donus, yalniz sehre/eve dedil, kendi
gercekligine, Tamer 0zelinde baktigimizda baba ocagi ile ana
kucagi arasinda konumlandirilacak bir “6z”e donus hikayesini
anlatacaktir. Alleben sularinda serinlemek isteyen bir cocugun
hikayesidir bu. Kiinefe yiyen kedileri Bico'yla oynayarak, bay-
ram yerinde meyan serbeti icerek, annesinden bitmeyen ma-
sallar dinleyerek ve yaz tatillerinde Asri Sinema’nin kapisina
dogru kosarak yasanmis bir hayatin tam ortasidir aslinda bu.

Dayr Ahmet Ada ilkokulu ile Robert Koleji arasinda uzanan bir
hayat. Batrdan okuyup, halk edebiyatindan bilen bir sair. ikili
gerilim hattinda kendini arayan bir adamin hikayesi degdil ama
bu. Ctinki Ulkii Tamer icin Antep, hicbir zaman folklorik bir gii-
zellik olarak degil, her daim dinyay! anlamak i¢in bir merkez
Ussu isleviyle karsilik bulmus bir “kok™tlr. Soyle anlatir bu sehri
Tamer: “Gaziantep benim i¢in sadece dogup buyudugum bir
kent degil. Beni olusturan en 6nemli dgelerden biri. Annem,
babam, ninem gibi. Ben yine onlarin ¢cocuklari olsaydim, ama bir
baska yerde dogup buyiseydim, icimdeki birtakim zenginlikler
olmayacaktl sanki. Antep'e ne zaman gitsem, o zenginlikle-
ri yeniden yasiyorum. Belki yok olup gitti cogu. Ama icimde
bir yerlere o zenginlikleri define gibi gdommiusim. Onlari ye-
niden cikarip kesfetme olanagini sagliyor Antep yolculuklari.
Jorge Amado’nun sik sik tekrarladigim bir s6zi var: ‘insanin
anayurdu ¢ocuklugudur’ Bugin ben de anayurdumdayim.”

Beyond Alleben

While explaining that he was approaching the city on one of
his return trips to Antep, he used these words, “Antep would
be seen as the most beautiful picture of the world when the
hill is passed,” take us on a long journey about the expanding
meanings of passionately loving home in the context of belon-
ging. Here, the return will tell the story of returning not only to
the city/home but also to its own reality, to a “self” that will be
positioned between the father's hearth and the mother's lap.
This is the story of a child who wanted to cool off in the waters
of Alleben. Actually, this is the middle of a life lived by playing
with Bico, their cat eating kiinefe, drinking licorice sherbet at
the feast place, listening to endless tales from his mother, and
running towards the door of Asri Cinema during summer holidays.

It is a life between Dayl Ahmet Aga Primary School and Robert
College. A poet who read from the West and knew folk literature.
But this is not the story of a man looking for himself in a double
tension line. Because for Ulkii Tamer, Antep wasn’t a folkloric
beauty, but a “root” that had always been responded to as an
epicentre for understanding the world. Tamer described this city
as, “Gaziantep is not just a city where | was born and raised for me.
It is one of the most important elements that make me up. Like my
mother, father, grandmother. If | were their children again, but if |
were born and raised elsewhere, | wouldn't have the substantiality
| had. Whenever | go to Antep, | relive that substantiality. Maybe
most of it vanished. But | buried it somewhere in me like a treasure.
Antep journeys provide the opportunity to take it out and discover
it again. Jorge Amado said once something that | repeat often: ‘The
motherland of man is his childhood. Today, | am at my motherland.”

road
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“Gaziantep benim icin
sadece dogup hityidiigiim
bir kent degil. Beni olusturan
en onemli 6gelerden biri.
Annem, babam, ninem gibi.”

“Gaziantep is not just a city
where | was born and raised
for me. It is one of the most

important elements that make
me up. Like my mother, father,
grandmother.”
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BIR SEHRI TANIMAYA
NEREDEN BASLANIR?

WHERE SHALL WE START TO KNOW A CITY?

Bir sehre herkes ayni kapidan girmez.
Sehirlerin herkesi kucaklamak icin baska
kapilari vardir. O ylzden bir sehri tanimaya,
herkesi icine alacak bir kapidan baslamanin
zor oldugu kanaatindeyim. insanlarla
sehirlerarasinda, insanlarla cocukluklari
arasindakine benzeyen, karmasik, dokunakli
bir iliski vardir. Bunu sehirlere dair kendi
deneyimlerimizden biliriz. Mesela bazi
mekanlar, biz onlar unutsak da bizi asla
unutmazlar. Degiserek, donuserek, baska bicim ve suretler
kazanarak ama bir sekilde kendilerini var ederek bizimle
yasamaya devam ederler.

Yillarca yasadigimiz bir sokak, hayatimiza sonradan giren
butin sokaklari etkiler. Nasil mi? Bazen benzeyerek, bazen
hic benzemeyerek, bazen goz kirparak, bazen dudak
bikerek. Sanirm insan bilinci, yol boyunca mekanlara kigik
iimekler atiyor. Hatiralar, bu ilmekler arasindaki karmasik
iliskilerden besleniyor. Bugtin yasadigimiz evle aramizdaki
iliski, eskiden yasadigimiz evlerle kurdugumuz baglardan
cok da bagimsiz degil. Muhayyile, belki de tozumanin en
yaygin ve mesru oldugu alan. Hatiralar arasinda sinir, 6lcd,
aidiyet, mahremiyet yok; her sey daima birbiriyle sarmas
dolas. Buglin aklimiza gelen herhangi bir disincenin, yol

boyu baska hangi duslncelerle dustp kalktigini bilemiyoruz.

Simdi biitiin bunlar géz 6niinde bulundurarak “ilk genclik
yillarimin gectigi Samsun’u tanimaya acaba nereden
basladim?” sorusunun izini stirmek istiyorum.

Samsun’u tanimaya bir turist, Cakalli civarindaki
menemencilerden; resmi konuklar, Bandirma Gemisi
muzesinden; meraklisi, devasa Amazon heykelinden ya da
Etnografya mizesinden baslayabili. Ama gercek anlamda
insanin sehre girisi zannimca boyle olmaz. Sehrin sizi
agirlamasi apansiz olur, birdenbire. Hi¢c beklemediginiz
yerde ve zamanda. Bunu ¢cogu kez insanin kendisi
belirleyemez. Zaten insan neyi belirleyebilir ki?

Koseyi doniince ansizin karsiniza ¢ikan eski bir konak,
dolmustaki sarkiya kapilmaniza ve inmeniz gereken yeri
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EMIN GURDAMUR (Yazar)

Everybody doesn’t enter a city through the
same gate. Cities have different doors to
embrace everyone. That's why | think it is
difficult to get to know a city from a gate that
encompasses everyone. There is a complex,
touching relationship between people and
cities, similar to that between people and
their childhood. We know this from our own
experiences with cities. For example, some
places never forget us even if we forget
them. They continue to live with us by changing, transforming,
acquiring other images and forms but somehow generating
themselves.

A street we lived in for years affects all the streets that come
into our lives later. How? By resembling sometimes, not
resembling at all sometimes, blinking sometimes, making a face
sometimes. | think human consciousness, makes small knots on
spaces along the way. The memories are fed by the complex
relationships between these knots. The relationship between
us and the house we live in today is not so independent from
the bounds we have established with the houses we used to
live in. Imagination may be the only place going nuts is the
most common and legitimate. There is no border, measure,
belonging or privacy between memories; everything is always
intertwined with each other. Today, we don’t know that thought
coming to our mind came through what other thoughts. Now,
considering all these | would like to follow the question, “Where
did | start to get to know Samsun where | spent my first flush of
youth?”

A tourist can start to get to know Samsun from menemen
(spicy Turkish omelet) places around Cakalli; official visitors
from Bandirma Ship Museum, it is enthusiasts from the Amazon
Statue, or Ethnography Museum. However, entering a city in
real meaning wouldn’t be so. Being hosted by a city happens
suddenly. At a moment and place, you expected the least. The
person mostly cannot determine that. What can a person really
determine anyway? An old mansion that suddenly appears
when you turn the corner, lyrics of Cemal Safi which makes
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kacirmaniza sebep olan Cemal Safi s6zleri, gogsiinlize dolan
iyot kokusu bir bakmissiniz sehrin sizdeki yegane imgesine
dontsmusttr. Kim ne derse desin bu imge sizin i¢in sehrin
mukaddimesidir artik. Sehre sonradan gelmis olmanizla orada
dogmaniz vaziyeti degistirmez; sehre giris kapinizi asla siz
secemezsiniz. Hele de Samsun gibi insan, kiltdr ve iklim
bakimindan butin Karadeniz'in birlikte yogruldugu bir blytik
sehirden bahsediyorsak acik sdyleyeyim insan her seye
hazirlikl olmalidir. S6z gelimi pinil pirl bir yaz giint gokytzi
var gicuyle lzerinize yagmur boca edebilir. Glinlerce kasvetli,
nemli gozlerle size bakabilir. Sakin bunu kisisel almayin derim.
Neticede burasi Karadeniz. Islak Kentin Insanlari diye bir
romana konu olmuslugu bile var. Bu sebeple belki birileri sehri
tanitmaya yagmurlardan, bereketli ovalardan, kus cennetinden
baslayabilir ki bu hi¢ de fena fikir olmazdi dogrusu.

”?

Yillarca yasadiZimiz bir sokak,
hayatimiza sonradan giren
biitiin sokaklan etkiler.

A street we lived in for years
affects all the streets that come
into our lives later.

you get lost in the song played in the minibus and
miss the stop you would take, the iodine smell filling
your chest have turned into the only image of the city
for you. Whatever anyone says, this image is now the
prize of the city for you. The situation does not change
if you came to the city later and were born there; you
can never choose your gate to the city. Especially if
we are talking about a big city like Samsun where

the whole Black Sea is kneaded together in terms of
people, culture, and climate, let me be clear, one should
be prepared for everything. For example, on a bright
summer day, the sky may pour rain on you with all its
might. It can look at you with gloomy, moist eyes for
days. | say don't take this personally. After all, this is

is the Black Sea. It has been the subject of a novel
called The People of Wet City. For this reason, maybe
someone could start promoting the city from the rains,
fertile plains, and bird paradise, which would not be a
bad idea.

road
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insanlar gibi sehirleri de tanirken gegmislerine dikkat
kesilenlere saygi duymaliyiz. Bu yaygin bir giris denemesidir.
Bakircilar Yokusu'nda meslegin son temsilcisi bir demirciyi
ziyaret edip onun genclerden yakinmasini dinlemek sizde

bir imgeyi uykusundan uyandirmayabilir ama Birinci Diinya
Savasi'nin isgal gunlerinde iki hasirla bir comlegdi sirtlanip
Rize’den, Trabzon’dan, Giresun’dan ac biilag Samsun’a

gelen, siinan on binlerce insanin hikayesi hakkinda azicik
fikir sahibiyseniz o yillarin en meshur ¢arsilarindan birinin
simdilerde oldukga I1ssiz da olsa yerinde durdugunu gérerek
heyecanlanabilirsiniz. Nedendir bilmem, o yokusta Hasan
izzettin Dinamo’nun Samsun’da gecen Savas ve Aclar
romanindaki sefaletin hayaletini gortrim biraz. Sehrin
insandaki imgesi boyle bir seydir iste.

Yok eger sehre giris sansinizi simitle veya pideyle degil de mis
gibi bir deniz kokusuyla deneyecekseniz sahile kosun derim.
Bati Park olsun, Atakum olsun elbette sizi denizle doyasiya
bulusturacaktir. Ama denizle arasina giren otoyola inat sehrin
gonlund almak i¢in sonradan boynuna takilan Samsun Sahil
Yolu'nun yerini bilmem baskas! tutar mi? Sizi delismen bir
rehber gibi sehrin bir ucundan oblr ucuna gezdirip yoracagimi
sanmayin. Neticede bir giris kapisi arlyoruz, degil mi?
Bakarsiniz, Bulvar'in dstiindeki carpik ama hayat dolu sokaklar
degil de o sokaklarda gorinmez bir pikaptan kesintisiz ¢alan
bir Yildiray Cinar kirkbesligi tutar size kapi olur. Olur vallahi,
niye olmasin?
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As we get to know cities, like people, we must respect those
who have paid attention to their past. This is a common
opening attempt. Visiting a blacksmith who is the last
representative of the profession in Blacksmiths Slope and
listening to his complaint from young people may not wake an
image of you from his sleep, but during the occupation days
of the First World War, you can take two mats and a pot and
go from Rize, Trabzon, Giresun to Samsun. If you have a little
idea about the story of tens of thousands of people who came
and took shelter, you can get excited by seeing that one of
the most famous bazaars of those years is now standing in its
place, albeit quite desolate. | don't know why on that slope |
see the ghost of poverty in Hasan izzettin Dinamo's novel War
and the Hunger set in Samsun. Such is the image of the city in
the human.

But if you are going to take your chance to enter the city not
with bagels or pita, but with a delicious sea smell, | say run to
the beach. Whether it is Bati Park or Atakum, it will bring you
together with the sea. But can something else replace the
Samsun Coastal Road, which was later attached to the neck
to capture the heart of the city, despite the highway that went
in between it and the sea? Do not think that | will drive you
from one end of the city to the other like a mad guide. We're
looking for an entrance gate, right? Maybe not the crooked
but lively streets on the Boulevard, but a Yildiray Cinar record
playing in those streets from an invisible turntable will be your



Ne demistik, sehirler insana ansizin dokunur. O klgtcuk
dokunuslar koca bir sehri belleginizde yeniden kuruverir

de siz sehre o dokunusun kapisindan girersiniz. Tabii bana
bugunin civiltil hayati gerek diyorsaniz kendinizi Ciftlik
Caddesi’'nin o hep kalabalik ama hep sakin akisina kaptirin
ve yorulmaktan da asla korkmayin derim. Yolun sonunda
glmrah agaclariyla hayli zaman asiklarin bulusma mekani
olan Gazi Park sizi bekleyecektir. Ama sunu da sdyleyeyim.
Site Cami altindaki ¢cay bahcelerinden birinde oturup gazete
okumadiysaniz, aksama dogru Mecidiye Carsis’'ni arsinlarken
CUmbus Hasan’a denk gelmediyseniz ve onun sokagdi bir
ugtan bir uca dolduran sesinden Orhan Baba’nin “Batarken
Ufuktan Bir Aksam Gunesi” sarkisini dinlemediyseniz
Samsun’la henlz layikiyla tanismadiniz, giris kapilarinin
hepsini calmadiniz demektir.

Eger yazin nemli bir taarruzu altindaysaniz ve 56’larda sizi
kaldinm boyu selamlayan oya aJaglari gozinize fazla nahif

gorunduyse hi¢ tereddit etmeden ara sokaklara sapin derim.

Orada sizi modern rekreasyon mantiginin aksine mahalle
dogalligi icinde kaldirnmlara serpistiriimis karayemis agaclari
karsilayacaktir. Kuru bir dekordan s6z etmiyorum. Agacin
dalini bukerek salkim salkim yiyebileceginiz mayhos bir
yemisten bahsediyorum. O kisacik zaman diliminde, sairin,
“taflan cignemekle glizellesen cocuklar” dedigi tiirden bir
saflia ve imgeye erisebilirsiniz belki de.

Kim bilir?

SKY INVESTIGATION |

gate. Well, why not? As we said, cities touch people suddenly.
Those tiny touches re-establish a city in your memory, and you
enter the city through that touch. Of course, if you say that you
need today's lively life, | would say let yourself be caught up in
the always crowded but always calm flow of Ciftlik Street and
never be afraid to get tired. At the end of the road, Gazi Park,
which is the meeting place of lovers for a long time, will wait for
you. But let me also say this. If you haven't sat in one of the tea
gardens under the Site Mosque and read your newspaper, if
you haven't come across Climbis Hasan while walking around
the Mecidiye Bazaar towards the evening, and if you haven't
listened to Orhan Baba's song “the Evening Sun from the
Horizon at Dusk” from his voice filling the street; it means you
haven't met Samsun yet, you haven't knocked all the entrance
gates.

If you are under the attack of humidity in the summer and the
lace trees that greet you along the sidewalk in the 56s seem
too lean to you, | would say without hesitation take the side
streets. Contrary to the modern recreation logic, you will be
greeted by the blackberry trees scattered on the pavements in
the naturalness of the neighbourhood. | am not talking about a
plain décor. I'm talking about a tart nut that you can eat bunches
by bending the branch of the tree. In that short period, perhaps
you can achieve the kind of purity and image that the poet
called, “children who become beautiful eating cherry laurel”
Who knows?
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Bati sanatinin en 6zgin ve

en yaratici isimlerinden biri

olan Turner, geleneksel sanat
akimlarindan bagimsiz kalmayi
basarabilen nadir sanatcilardan
biriydi. Benzersiz Uslubu ona “Isigin
Ressami” unvanini kazandirmistir.

ilk Yillar

Joseph Mallord William Turner, 14
Mayis 1775te Londra’da diinyaya gelir. Babasi Wiliam Gay Turner
berber ve perukcu, annesi Mary Marshall ise orta siniftan bir
aileden gelen ev hanimidir. Kiz kardesinin ani 6lumunin ardindan
dayisi Joseph Marshall'in yanina New Brentford’a gonderilen
Turner, John White’in okuluna kayit olur. 1786’da Margaret'de
baska bir akrabasinin yaninda yasarken, eserlerinin ilk drnekleri
olan topografya gorinimlerini resimlemeye baslar. Mimari ayrinti
ve perspektif konusunda giderek daha yetkin héle gelen Turner,
1789’da Thomas Hardwick (1752-1829) ve Unlu topografyaci
Thomas Malton Jr'in (1748-1804) yaninda asistan olarak ¢alismaya
baslar. 1790’da, henlz 14 yasindayken donemin egemen sanat
kurumu olan Kraliyet Akademisi’ne (Royal Academy) kabul edilir.

CELINE SYMBIOSIS

T T T T

Baspiskoposun Sarayinin Bir Goriiniimii,
Lambeth (View of the Archbishop's
Palace, Lambeth), 1790
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One of the most unusual and creative names in Western
art, Turner was one of the rare artists who managed to
stay independent from traditional art movements. His
unique style earned him the title of “Painter of Light”

Early Years

Joseph Mallord William Turner was born on May 14,
1775, in London. His father, Wiliam Gay Turner, was a
barber and wig maker, and his mother, Mary Marshall,
was a housewife from a middle-class family. After the
sudden death of his sister, Turner was sent to New
Brentford with his uncle Joseph Marshall and enrolled
in John White's school. While living with another relative
in Margaret in 1786, he began to illustrate topographic
views, the first examples of his works. Increasingly
proficient in architectural detail and perspective, Turner
began working as an assistant with Thomas Hardwick
(1752-1829) and renowned topographer Thomas Malton
Jr. (1748-1804) in 1789. In 1790, when he was only 14
years old, he was accepted to the Royal Academy,

the dominant art institution of the time. From the mid-
1790s, he had begun to follow the routine he followed

| Bu resim, Turner’in Kraliyet
Akademisi’nde sergilenen ilk suluboya
resmiydi. Mimariye ¢cok erken yasta
ilgi gostermesine ragmen hocalarinin
istegiyle resme odaklanan Turner,
farkl yaklasimlar deneyerek lslubunu
gelistirir. Akademide egitim gordiigu
sirada bir yandan asit oyma ve gravdr
sanatlanyla da ilgilenmeye baslar.

This painting was Turner's first water-
colour painting to be exhibited at the
Royal Academy. Although he showed
interest in architecture at a very early
age, Turner focused on painting

at the request of his teachers and
developed his style by experimenting
with different approaches. While
studying at the academy, he also
became interested in etching and
engraving.
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1790'larin ortalarindan itibaren hayatinin blyk bir béliminde for most of his life; travelling throughout Europe during
surdurdugu rutinini uygulamaya baslayan Turner, yaz aylarinda the summer months and continuing to work in his studio
Avrupa’yl seyahat ederek, kis aylarinda ingiltere’de sonraki yilin for the following year's exhibitions in England during the
sergileri icin stlidyosunda ¢alismalarina devam eder. 1794 yiinda ~ winter months. In 1794, when the works he submitted to
Akademi’ye sundugu calismalarin gazetelerde yer almasiyla the Academy took place in the newspapers, he began to
nufuzlu ve varlikl hamilerden yeni siparisler almaya baslar. receive new orders from influential and wealthy patrons.

Denizde Balikgcilar (Fishermen at Sea), 1796

Deniz resimleri Turner’in kariyerinin Marine paintings had an important role in

ilerleyen yillarinda 6nemli bir role sahiptir. the later years of Turner's career. Although f

Yagliboya resme ge¢ baslamasina ragmen he started painting oil late, he quickly

. teknikte cabucak ustalasmis, cok gecmeden mastered the technique and soon began to ‘

yagliboya siparisler almaya baslamistir. receive oil orders.
Kraliyet Akademisi Royal Academy
Turner, Kraliyet Akademisi'ne 6grenci olarak kabul After he became a member of the Academy, he moved
edilmesinden 10 yil sonra, 1799'un sonunda resmi olarak to a suitable workshop, as large size paintings would
-izin verilen en kiguk yasta Kraliyet Akademisi yardimci be ordered. He became an academician by being
dyeligine secilir. Akademi Uyesi olduktan sonra biytk boy elected as a full member of the Academy in 1802 with
resimler siparis alacagi i¢in uygun bir atdlyeye gecer. Nufuzlu the praise of his influential customers and with the right
musterilerinin dvgtleriyle ve dogru zamanlamayla 1802 yilinda timing. In this period, Turner, who started to experiment
Akademi'ye tam Uye olarak secilerek akademisyen olur. Bu with colour and form to describe nature not only with its
doénem dogayi yalnizca cografi 6zellikleriyle degil, ruhuyla geographical features but with its spirit, was exposed to
betimlemek i¢in renk ve bi¢cim denemelerine baslayan Turner, negative comments by the conservative members of the
Akademi’nin ve basinin tutucu Uyelerinin aleyhte yorumlarina Academy and the press. As a result of the discussions,
maruz kalir. Yasanan tartismalar sonucu 1803 yilinda kendi he opened his own gallery in 1803 and started to exhibit
galerisini acarak, calismalarini burada sergilemeye baslar. his works here.
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Firtinada Hollanda Tekneleri
(Dutch Boats in a Gale), 1801

Turner, Akademi lyeligini takip eden
aylarda biiyiik ustalarin eserlerini
incelemek icin Fransa’ya yelken

acti. Kot bir deniz yolculugu
ardindan Calais’e vardiginda

batma tehlikesindeki gemi limana
yaklasamayinca kiiciik bir tekneyle
karaya indi. Yasadigi talihsizligi
gecirdigi eskiz defterinden yardim
alarak olusturdugu bu resim basin
tarafindan elestiri yagmuruna tutuldu.

In the months following his membership
in the Academy, Turner sailed to France
to study the masterpieces of great
masters. When he arrived in Calais
after a bad cruise, the ship in danger of
sinking couldn’t approach the harbour
so landed by a small boat. This picture,
which he created with the help of the
sketchbook in which he drew that
misfortune happened to him, was
harshly criticised by the press.

SKYART |

19. ylizyilla Akademi lyesi olarak
baslayan Turner, ilk bliylik siparisini
Bridgewater Diiki’nden alir.
Yakaladiklari baliklari tekneye
cekmeye calisan balikcilar
betimledigi bu resim, klasik resimlere
yonelik ilgisinin de bir gostergesiydi.

Beginning in the 19th century as a
member of the Academy, Turner
receives his first major order from the
Duke of Bridgewater. This painting, in
which he depicted fishermen trying to
draw the fish they caught to the boat,
was also an indication of his interest
in classical paintings.

e — = L T =T T = e

Calais Limani (Calais Pier), 1803
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Kar Firtinasi: Hannibal ve Ordusu Alpleri Geciyor
(Snow Storm: Hannibal and his Army Crossing the Alps), 1812

Turner, manzara resminin en az tarihsel
resim kadar itibar gérmesini saglamak

icin “ylicelik estetigini” kullanmisti. Bu
yliceligi siyasal baglamda uyguladigi ilk
orneklerinden biri olan bu resimde, sonraki
bircok calismasinda 6nemli bir motif olan
girdabi da kullanmistir.

E—— -

Turner used “the aesthetic of the sublime”
to make landscape painting at least as it
respected as historical painting. In this
painting, which is one of the first examples of '
this sublime in the political context, he also ‘w
used the vortex, which is an important motif
in many of his later works.

Sanatsal Miras

1827°de babasinin dlimu ardindan kalbiyle ilgili rahatsizliklar
yasamaya baslayan Turner, sanatsal mirasini konusunda
endise duyarak vasiyetini hazirlamaya karar verdi. Manzara
resmi kirsusu kurulmasi ve iki yilda bir verilecek Turner
madalyasi karsiliginda mirasinin biytk bir bolimini Kraliyet
Akademisi’ne bagisladi. 1920’lerin sonunda aristokrat
hamilerinden sonuncusunu kaybetmesine ragmen eserlerinin
tliccar sinifinca ilgi gormesi sayesinde renk denemelerini
slrdurebilecegi yeni hamiler buldu. 1830'larda ticari kaygilarla
eski moda olan tarihi ve klasik konularda eserler Uretmeye
devam ederken, ayni zamanda ¢agdas konularla da ilgilendi.

Yasaminin sonlarina dogru 6ldiginde tamamlanmadan
kalacak bircok resme basladl. Kétilesen saghgi ve ilerleyen
yasina ragmen Akademi sergilerine ¢alismalarini gdndermeye
devam etti. Yetiskinlik hayatinin buyuk bir kismini hastaliklara
geciren Turner, 185Tde iyice zayif duserek 19 Aralik sabahi
hayatini kaybetti.
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Artistic Heritage

After the death of his father in 1827, Turner began to suffer from
heart problems, worried about his artistic legacy, and decided
to prepare his will. He donated much of his legacy to the Royal
Academy in exchange for the establishment of Professorship

of Landscape Painting and giving a Turner’'s Medal every two
years. Although he lost the last of his aristocratic patrons in the
late 1920s, he found new patrons with whom he could continue
his colour experiments thanks to the interest in his works of the
merchant class. While continuing to produce works on historical
and classical subjects that were old-fashioned with commercial
concerns in the 1830s, he also dealt with contemporary subjects.

Towards the end of his life, he began many paintings that would
remain incomplete when he died. Despite his deteriorating
health and advancing age, he continued to send his work to the
Academy exhibitions. Turner, who spent most of his adult life
with diseases, fell very weak in 1851 and died on the morning of
December 19.



Savasci Temeraire
(The Fighting Temeraire), 1838

Kole Gemisi, John Ruskin
tarafindan Turner’in olgunluk
doneminin basyapiti olarak
degerlendirilmistir. Kole ticaretine
karsi ¢ikan Turner, bu eserinde,
ayaklanmalari nedeniyle elleri

ve ayaklari prangal bir sekilde
denize atilan yuz otuz iki koleyi
resimlemistir.

The Slave Ship was considered by
John Ruskin as the masterpiece

of Turner's maturity period. In this
work, Turner, who was against the
slave trade, depicted one hundred
and thirty-two slaves thrown into
the sea with their hands and feet in
shackles due to their rebellion.
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Turner’in resimlerinden en (inliisi

olan bu calisma, oliimiine kadar
himayesinde kaldi. Fransiz ismine
ragmen bir ingiliz Savas gemisi olan
Temeraire, verdigi onemli hizmetlerden
sonra merasimle parcalanmak lzere
son yerine ¢ekilmisti.

In this painting, which is one of the
first examples of the sublime in the
political context, he used the vortex,

an important motif in his work. Turner
had this painting, his most famous
work, until his death. Despite its French
name, Temeraire, a British Battleship,
was withdrawn to its final location after
its important services.

—_— ~= e = =

Kole Gemisi (The Slave Ship), 1840

road



| SKYDUNYA

road|



SKYWORLD |

LATIN AMERIKANIN
DAYANISMA SEMBOLU:

WIPHALA

THE SYMBOL OF SOLIDARITY OF INDIGENOUS
PEOPLES IN LATIN AMERICA: WIPHALA

OMER MUSA TARGAL
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Wiphala, And Daglari boélgesi halklarinin felsefesi ve diinya
goristnidn bir ifadesi. Bu bayrak, bilgeligin bir semboli olarak
glinimuze kadar ulagsmis bir miras. Wiphala, yerytiztindeki
insanlarin bir arada yasamasi, birligi ve daha iyi bir hayata
sahip olmasi arzusunun bir temsili.

Wiphala bayraginin kokeni hakkinda cesitli teoriler bulunuyor.
Bazi arastirmacilar “wiphala”’nin Aymara halkindan geldigini
iddia ederken, bazilari ise bu kdkeni inka halkina dayandiryor.
Latin Amerika’da “wiphala” bayragini kullanan yerli halklar
sunlar: Collasuyu, Chinhasuyu, Antisuyu ve Cuntisuyu. “Suyu”
kelimesi de “bdlge” anlamina geliyor. Aymara-Qhishwa
klltUrtne ait bu etnik gruplar Bolivya, Peru, Ekvador, Sili,
Kolombiya ve Arjantin topraklarinda yasiyor.

Wiphay kelimesi “zaferin sesi” anlamina geliyor. Lapx-lapx
kelimesi ise riizgarin sesini yansitan bir ikileme. Bu ses
“akmak” anlamina gelen “laphaqi” kelimesini dogurur. Her iki
kavram birlestiginde ortaya “wiphala” kelimesi ¢ikar.

Wiphala bayraginin tasariminin giines isinlarinin dagilimindan,
yani gunes isinlarinin gokkusagi olarak algiladigimiz yedi farkli
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Wiphala is an expression of the philosophy and worldview
of the peoples of the Andes Mountains. This flag is a
legacy that has survived as a symbol of wisdom. Wiphala
is a representation of the desire for people on earth to live
together, unity, and have a better life.

There are various theories about the origin of the Wiphala
flag. Some researchers claim that “wiphala” came from the
Aymara people, while others attribute its origin to the Inca
people. The indigenous peoples using the "wiphala" flag

in Latin America are Collasuyu, Chinhasuyu, Antisuyu, and
Cuntisuyu. “Suyu” means “region.” These ethnic groups
belonging to the Aymara-Qhishwa culture live in Bolivia, Peru,
Ecuador, Chile, Colombia, and Argentina.

Wiphay means “sound of victory.” And the word lapx-lapx is a
reduplication and echoic word of the sound of the wind. This
sound brings out the word “laphagi” meaning “to flow.” When
both concepts are combined, the word “wiphala” emerges.

It is stated that the design of the Wiphala flag is due to the
propagation of the sun’s rays, that is, the refraction of them



renge kirlmasindan kaynakladigi belirtiliyor. Beyaz ¢capraz
seri, farkli ve zit fakat birbirini tamamlayan uyumlu taraflarin
bir araya gelmesinden veya iki mekanin, Urinsaya (Ust mekan)
ve Aransaya’nin (alt mekéan) bulusmasindan olusur. Bu ikilikten
de Chacha-warmi, yani kelimenin tam anlamiyla bir evlilik ya
da birliktelik ortaya ¢ikar. Yedi zit renkten olusan ¢esitli capraz
diziler, yedi mizik notasinin uyumuna benzer sekilde, ayni
bolgedeki farkli halklarin bulusmasini temsil eder. Wiphala'nin
yedi ¢esit orantili renginin birligi, farkl halklar arasindaki
uyumu temsil eden bir birlik ve esitlik semboltddr. Dort

wiphala, cifter cifter kare biciminde bir araya getirildiginde, dev

bir yildiz haritasi ve ayni anda Chakana (Anda Daglari bolgesi
halklarinin kutsal simgesi) olusturur. Beyaz kisim Pegasus
takimyildizini temsil eder ve bir samanin transa girerek ruhlar
dinyaslyla temas kurabilecegi bir gecit olusturur. Benzer
sekilde dort bayrak birden bir dnceki 6rnekte oldugu gibi

into seven different colours that we perceive as rainbows.
The white diagonal line consists of the combination of
different and opposite but complementary harmonious sides,
or the meeting of two spaces, Urinsaya (the upper space)
and Aransaya (the lower space). From this duality comes
unity, the Chacha-warmi, literally marriage or togetherness.
The various diagonal series of seven contrasting colours
represent the meeting of the different peoples in the same
territory, akin to the harmony of the seven musical notes. The
union of seven equally-proportioned colours of the Wiphala
is a symbol of unity and equality. When four wiphalas are put
together, in a two-by-two square formation, they form a giant
stellar map and Chakana (Sacred symbol of the peoples of
the Anda Mountains region) simultaneously. The white part
representing the constellation Pegasus and forming a portal
through which a Shaman would contact the spirit world by
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Wiphala’nin yedi cesit
orantihi renginin birligi, farkh
halklar arasindaki uyumu
temsil eden bir birlik ve
esitlik semboliidiir.

The union of seven equally-
proportioned colours of the
Wiphala is a symbol of unity
and equality among different
peoples.

ust Uste konuldugunda, dinyanin hareketlerini glinese

gore dogrulamak ve kaydetmek icin kullanilan astronomik
olciimlerin bir aracini olusturan kozmik takvimi ifade eder.
Ayrica bir diger bir goriise gore bayradin Ust kismi gines 1s1g!
ve gind, bayragin alt kismi ise ay ve geceyi aydinlatan ay
1si§ini temsil eder. Beyaz renk, ¢capraz bir ¢izgi olusturur. Alanin
geri kalani ise sari, yesil, turuncu, mavi, kirmizi ve eflatun renkli
karelerden olusur.

Bu arada bayragin tasarimi bolgeye gore degisebiliyor. En
uzun yedi kareden olusan capraz ¢izginin rengi, bayragin 4
farkli bélgeden hangisini temsil ettigini belirler. Collasuyu igin
beyaz, Cuntisuyu icin sari, Chinchasuyu icin kirmizi ve Antisuyu
icin yesil olur.

Kirmizi, yerylzind, And Daglan bolgesi insanini, kilttrel ve
entelektiiel gelisimi sembolize eder. Turuncu, sosyal gruplari,
nesilden nesile aktarilan bilgiyi, gencligin hem fiziksel hem
de ruhsal guglenisini, dogaya minnettar olmayi, verimliligin
getirdigi zenginligi temsil eder. Sari, enerjiyi, gticd, yerlilerin
kardesligi ve dayanismasini ifade eder. Yesil umut, refah ve
dogal kaynaklari temsil eder. Uyumun rengi olan menekse,
kaynaklarin en iyi sekilde degerlendirilmesi ve yonetimi,

And bolgesinin siyasi ideolojisi olan kendi kaderini tayin
etme hakkini ifade eder. Mavi ise, kainati, glines sistemini,
toplumlarin siyasi, ekonomik ve kdltirel anlamda organize
olmasini temsil eder.
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going into a trance. Likewise, when four are joined together as
previously described, this flag is an expression of the cosmic
calendar which constitutes an instrument of astronomic and
mathematical measurement.

Also, according to another view, the upper part of the flag
represents sunlight and day, and the lower part of the flag
represents the moon and moonlight illuminating night. White
creates a diagonal line. The rest of the area consists of yellow,
green, orange, blue, red, and violet coloured squares.

The design of the flag may differ according to the region. The
colour of the diagonal line, consisting of the seven longest
squares, determines which of the 4 different regions the flag
represents. It is white for Collasuyu, yellow for Cuntisuyu, red
for Chinchasuyu, and green for Antisuyu.

Red symbolizes the earth, the people of the Andes,

cultural, and intellectual development. Orange represents
social groups, knowledge passed down from generation

to generation, both physical and spiritual empowerment

of youth, being grateful to nature, and the wealth brought

by productivity. Yellow signifies the energy, strength,
brotherhood, and solidarity of the natives. Green represents
hope, prosperity, and natural resources. Violet, the colour of
harmony, expresses the right to self-determination, the political
ideology of the Andean region, and the best utilization and
management of resources. And blue represents the universe,



Wiphala'nin inkalardan énce hiikiim siiren Tiwanaku
medeniyetine sahip eski halklarin bir sembold olduguna
dair gorls de yapilan arkeolojik calismalara, dokumalara,
seramik sanati Urlinlerine ve hatta bazi eski satrang tlrlerine
dayaniyor.

Su bir gercek ki “wiphala” yillardir tarimsal faaliyetlerde,
resmi senliklerde ve torenlerde kullaniliyor. Belki bin yildan
fazla sireden bu yana bolgedeki isgalcilere karsi direnisin
sembolii. 1534'te ispanyollar Peru’nun Cusco sehrini istila
ettiklerinde, gokkusaginin yedi rengini yansitan bu bayrak
da direnisciler tarafindan dalgalandirilir. Wiphala, zamanin
yonetici seckinleri tarafindan da siyasi olarak yikici oldugu
iddia edilerek yasaklanir. Ama ginimuzde bu bayrak
bambagska bir konuma ulasir. Collasuyu wiphala bayrag, bir
Aymara kabilesi olan Colla’nin adini tasidigi icin Aymara halki
tarafindan da kullanilir. Ornegin Bolivya Devlet Bagkanlig
yapan Evo Morales de ki kendisi bir Aymara yerlisidir,
Collasuyu “wiphala” bayragini anayasadaki resmi bayrakla
birlikte tlkenin ikinci resmi bayragi olarak kabul edilmesini
saglar.

Latin Amerika sokaklarinda yerel kiltirin kutlandigr bir
festival ya da yerli halklarin haklarinin savunuldugu bir
gosteride hemen dikkat ¢eker bir wiphala. Bir diikkanin
caminda ya da misafirlige gidilen bir evin duvarinda asilidir.
Birlikte yasamanin mimkin olduguna bir ¢cagr ve dzlemdir.
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the solar system, and the political, economic, and cultural
organization of societies.

The view that Wiphala was a symbol of ancient peoples with
the Tiwanaku civilization that reigned before the Incas is also
based on archaeological studies, textiles, ceramic art products,
and even some ancient chess types.

It is a fact that “wiphala” has been used in agricultural activities,
official festivals, and ceremonies for years. Perhaps, it’s a
symbol of resistance against invaders in the region for over

a thousand years. When the Spanish invaded the Peruvian

city of Cusco in 1534, this flag reflecting the seven colours of
the rainbow was waved by the insurgents. Wiphala was also
banned by the ruling elite of the time, claiming it was politically
destructive. But today this flag reaches a completely different
position. The Collasuyu wiphala flag is also used by the
Aymara people as it bears the name of the Colla, an Aymara
tribe. For example, Evo Morales, the president of Bolivia, is also
an Aymara native and he ensured that the Collasuyu "wiphala"
flag was accepted as the country's second official flag, along
with the official flag in the constitution.

A wiphala immediately draws attention at a festival celebrating
local culture on the streets of Latin America or at a show where
the rights of indigenous peoples are advocated. It is hung on
the window of a shop or on the wall of a house where guests
go to visit. It is a call and a longing that coexistence is possible.
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BEYOGLUNDAKI
ITALYA

Garipaldi
2INAas|

ITALY IN BEYOGLU
GARIBALDI BUILDING

Garibaldi orta salon
Fotograf: Muammer Yanmaz

road |



SKYISTANBUL |

SEDAT BORNOVALI

Beyoglu'ndaki Italyan izleri cok eskiye dayaniyor. Képrii
ve Kule'de ismi yasayan ve Galata yerlesiminin ismi bile
muhtemelen Ceneviz kokenli. Nitekim ¢ok kisa slire dnce
mUze olarak ziyarete agilan Galata Kulesi'nde bu gecmise
isaret eden ¢ok sayida eser sergilenmekte.

Bugiin istanbul’da yasayan Italyan ailelerden muhtemelen
hicbirinin buradaki gecmisi Orta Cag’a degdin uzanmiyor
ancak aradaki onlarca nesil boyunca bu kente baglilik da
azalmamis. Ozellikle 19. yiizyilin ortasindan itibaren sayisi
on binlere varan italyan’in Beyoglu basta olmak lizere
istanbul’da yasadigini, calistigini, trettigini ve istanbul’a,
bugin de bazen farkinda olmadan 6ntinden gectigimiz, hi¢
silinmeyecek izler biraktigini gozlemliyoruz.

ltalian traces in Beyoglu are very old. Even the name of

the Galata settlement, whose name lives in the Bridge

and Tower, is probably of Genoese origin. As a matter of
fact, in Galata Tower, which was opened to visitors as a
museum very recently, many works that point to this past are
exhibited.

Probably none of the Italian families living in istanbul today
date back to the Middle Ages, but their commitment to this
city has not diminished for decades in between. Especially
since the middle of the 19th century, we observe that tens
of thousands of Italians lived, worked, and produced in
istanbul, especially Beyoglu, and left their traces to Iistanbul,
which we sometimes pass by without realizing today.
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italya birliginin 1861 yilinda kurulmasindan hemen sonra,
1863 yilinda istanbul’daki italyanlardan 40 kisinin bir
araya gelerek bir “is¢i cemiyeti” kurdugu kayitlara
geciyor. Italya’nin ulusal kahramani Giuseppe Garibaldi
ise uzun yillarini gecirdigi Istanbul’daki bu toplantida
bulunmasa da diger lUyelerce baskanliga getirilmis.
Garibaldi’nin bu gorevi kabul ettigini ve dernekle

irtibati stirdirdigini halé binadaki arsivde duran
mektuplarindan biliyoruz.

ilk gtinlerde toplantilarin nerelerde yapildigi kayith degil
ama belki de kahvehaneler gibi gegici mekanlarda
veya mevcut baska derneklerin odalarindan birinde
misafir edilerek bulustular. Kisa stre zorunlu kaldiklari
kiraciliktan kurtulup yine Beyoglu'nda dernek merkezi
olacak bir kata tasinmalari uzun stirmuyor ancak 20 yil
boyunca kendilerine ait bir binalar olmuyor.

Bugln Garibaldi’nin adiyla anilan bina ise 1885

yilinda, derne@in maddi olanaklari biraz rahatlayinca

Ug eski ahsap evin satin alinip yikilarak arsalarinin
birlestiriimesinin ardindan insa edilmis. Evlerin sahipleri
cok taninmis isimler: Pastaci Lebon ailesi ile istanbul
Erkek Lisesi, Merkez Bankasi ve Arkeoloji Mlzesi'nin de
mimari olarak tanidigimiz italyan Alessandro Vallauri.

Immediately after the establishment of the Italian union in
1861, it was recorded that in 1863, 40 Italians in istanbul
came together to establish a “workers' association.”
Giuseppe Garibaldi, the national hero of Italy, was elected
president by the other members, although he didn’t attend
this meeting in Istanbul, where he spent many years. We
know that Garibaldi accepted this task and maintained
contact with the association from his letters, which are still
in the archive in the building.

In the first days, it wasn’t recorded where the meetings
were held, but perhaps they met in temporary venues such
as coffee houses or one of the rooms of other existing
associations. It didn’t take long for them to get rid of the
tenancy they were obliged for a short time and move to a

floor that would be the centre of the association in Beyoglu,

but they didn’t have a building of their own for 20 years.

The building, which is named after Garibaldi today, was
built in 1885 after the three old wooden houses were
purchased, demolished and their plots were merged when
the financial situation of the association got better a little.
The owners of the houses were well-known people: the
pastry maker Lebon family and Italian Alessandro Vallauri,
whom we know as the architect of the Istanbul Boys' High
School, the Central Bank, and the Archeology Museum.
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Ana salon, restorasyon sonrasi
Fotograf: Omer Arslan

Bugiin Garibaldi’'nin adiyla
anilan bina ise 1885 yilinda,
dernegin maddi olanaklan
biraz rahatlayinca iic eski
ahsap evin satin alimip yikilarak
arsalarinin birlestirilmesinin
ardindan insa edilmis.

The building, which is named
after Garibaldi today, was
built in 1885 after the three
old wooden houses were
purchased, demolished and
their plots were merged when
the financial situation of the
association got better a little.
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Restorasyon
baslarken merdivenler

Vallauri dernek adina binanin yapim sirecini de Vallauri appears as a member who also managed the

yoneten Uye olarak da karsimiza ¢ikiyor. Daha yapilir construction process of the building on behalf of the

yapilmaz ki¢lik gelmeye baslayan bina 1909 yilinda association. The building, which became small as soon as it
blyUtulerek bugtinkine yakin bir goriiniime ulasiyor. was built, was enlarged in 1909 and reached a view similar to
Tadilatin basindaki isimlerden biri de cok tanidik: Taksim today. One of the people at the beginning of the renovation is
Cumbhuriyet Aniti ile Ankara’daki Ziraat ve Is bankalarinin also very familiar: Giulio Mongeri, the architect of the Taksim

da mimari olan Giulio Mongeri. Ayni tarihte ne yazik Republic Monument and the Ziraat and Is banks in Ankara.

ki kentin en gorkemli salonlarindan biri olan tiyatrosu At the same time, the theatre, which was one of the most
yikilarak yerine bugunkui yine ¢ok glizel ama sade salon magnificent halls of the city, was demolished and replaced by a
insa edilmis. very beautiful but simple hall, unfortunately.
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Uzun yillar boyunca bu binada, balolar, toplantilar, dugtnler,
konserler, sergiler yapiimis ve yapi hem istanbul’un italyanlar
hem de salonlar kiralayarak kullanan diger topluluklar igin
bir bulusma noktasi niteliginde kalmis. Binlerce kitaplik
zengin kituphanesinin kdltir meraklilarini bir araya getiren
birim oldugu da belirgin. 150 yil boyunca yaptiklar tim
toplantilari, konustuklari tim konulari da kaydettikleri
defterler bugin yakin tarihin dnemli taniklari olarak ayni
kitliphanede saklaniyor.

Dernegin aldigi ilk darbe kisa sureli de olsa Libya’daki
Osmanli italyan savasl. Savas sonrasinda da kendi tilkesine
dénen ve orada is bulan, evlenen diizen kuran italyanlar'in
yalnizca bir kismi déniis yapmis. italya ile Osmanl Birinci
Dinya Savasi'nda da karsi cephelerde olunca yine bircok
italyan istanbul’dan ayrilmis.
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Zaman gectikge istanbul’da sayisi azalan italyanlar tye
aidatlariyla yapryr bakimli tutmakta zorlaninca, kitiphane
ve tiyatro eskisi kadar cazibe uyandirmayinca zor ginler
baslamis. Italyan Kiiltir Merkezi’'nin acilmasi, istanbul’daki
bitin italyan vatandaslarinin tiyatro, konser ve kiitiphane
gibi hizmetlerden Ucretsiz yararlanabilmesini saglayinca,
anlasildigi kadariyla birgcogu bunlar icin aidat alan bir
dernege uyeligini yenilememis. Yillar gectik¢e dernegin
az sayidaki Uyesi nostaljik bulusmalar diizenleseler de
fazlasina gucleri yetmemis.

As the number of Italians in istanbul decreased as time
passed, difficult days began when the library and theatre
did not arouse as much attraction as before, and they had
difficulty to keep it as good. When the opening of the Italian
Cultural Center enabled all Iltalian citizens in istanbul to
benefit from services such as theatre, concert, and library
free of charge, it seems that many of them didn’t renew
their membership in an association that received fees. Over
the years, the few members of the association organized
nostalgic meetings, but they could not afford more.

Arsivdeki Garibaldi mektubu

For many years, balls, meetings, weddings, concerts,
exhibitions were held in this building, and the building
remained a meeting point for both the ltalians of Istanbul
and other communities who rented the halls. It is also
evident that the library of thousands of books is the unit that
brings together culture enthusiasts. The notebooks in which
they recorded all the meetings they held and all the topics
they talked about for 150 years are kept in the same library
as important withesses of recent history.

The first blow taken by the association is the Ottoman-Italian
war in Libya, albeit for a short time. After the war, only some
ltalians returned to their own country, found a job there, and
set in their way. When ltaly and the Ottoman Empire were
on opposite fronts during the First World War, again many
ltalians left istanbul.



2012 yilinda Turkiye Seyahat Acentalar Birligi (TURSAB)
sponsorluk vermeyi kararlastirinca yapinin kaderi degisti;
hatta yeniden dogdu denilse de abarti olmaz. Once basit
bir midahale hedeflenirken bir arkeolojik kaziyla baslayan
cok kapsamli bir restorasyon programi gerceklestirildi.

Parsel icinde her nokta incelenirken ortaya ¢ikan
istanbul’un imparator Konstantin tarafindan yeniden
kurulusuyla ayni ginlerden, M.S. 335’ten kalma mezar
ise bu zorlu ¢alismanin en buytk 6dullerinden biri oldu.
istanbul Arkeoloji Miizeleri'nin yénetiminde yapilan
kazilarla on kadar mezara daha ulasildi ve C14 testleriyle
buranin en az 200 yil daha kullanilan bir ge¢ Roma
mezarhgl oldugu kanitlandi.

Bizans doneminden itibaren 1900’lere kadar devam eden
ve 700 yillik bir ddneme yayilan ¢anak ¢comlek varligr da
buluntulari iyice zenginlestirdi. Buluntular Mlize deposunda
ancak kisa sure icerisinde binada 6zel vitrinlerde teshir
edilmeleri planlaniyor. Mezarlardan bir tanesinin replikasi
ise bodrum katinda bulundugu yere kuruldu, ziyaretcilerce
gorulebiliyor.

Yapi kurulus amacina uygun sekilde her tirlt toplant

ve kultirel etkinlik igin kullaniimakta, haftanin ¢ aksami
Devlet Tiyatrolari yonetiminde Garibaldi Sahnesi adiyla
hizmet vermekte.

Kazidan cikan eserler

SKYISTANBUL |

In 2012, the Association of Turkish Travel Agents (TURSAB)

has changed the fate of the building decided to give
sponsorship, it won’t be an exaggeration if we say it was
reborn. While a simple intervention was aimed at first, but a very
comprehensive restoration program was carried out, starting
with an archaeological excavation.

The tomb, dating from the same days with the reestablishment
of Istanbul by Emperor Constantine, which emerged while
examining every point in the plot, was one of the biggest
awards of this hard work. Ten more graves were reached
through excavations carried out under the administration of the
istanbul Archeology Museums, and C14 tests proved that this
place was a late Roman cemetery that was used for at least
another 200 years.

The presence of pottery, which continued from the Byzantine
period until the 1900s and spread over 700 years, also
enriched the finds. The finds are planned to be displayed in the
museum warehouse in special showcases in the building but in
a short time. A replica of one of the tombs was installed in the
basement where it is located, it can be seen by visitors.

The building is used for all kinds of meetings and cultural
events in accordance with its establishment purpose and
serves under the name of Garibaldi Stage under the direction
of the State Theatres three nights a week.
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MIRASINI TASIYAN SEHIR:
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THE CITY CARRYING ITS HERITAGE: EDIRNE
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Tarih boyunca pek ¢cok medeniyete ev sahipligi ve Osmanl
imparatorlugu'nun baskentligini de yapan kadim sehir
Edirne, essiz eserleri icinde barindirirken gezenleri kendine
hayran birakiyor. Edirne, gorkemli camileri, kervansaraylari,
boylu boyunca uzanan kopruleri, dogasi, dokusu ve sicak
insanlari ile dlkemizin en guzel sehirlerden biri.

The ancient city Edirne, which has hosted many civilizations
throughout history and was the capital of the Ottoman
Empire, fascinates visitors while accommodating unique
artifacts. Edirne is one of the most beautiful cities in our
country with its magnificent mosques, caravanserais,
bridges, nature, texture, and warm people.

Camiler Sehri Edirne

Kentteki ilk duragimiz Edirne'nin her yerinden tim ihtisami
ile gorilebilen, dort zarif minaresi, muhtesem kubbesi ile
essiz bir yapi olan Selimiye Camii. Dunya tarihinin Gnlu
mimarlarindan birisi olan Mimar Sinan'in ustalik eseri.
Yapimina 2. Selim'in emri ile 1568'de baslanan caminin
insasi binlerce kisinin yogun calismasi ile yedi yil sirerek
1575'de tamamlanmis. Osmanli-Tirk mimarisinin en dnemli
eseri Selimiye Camii'nin dort kdsesinde yer alan, her biri U¢

serefeli minareleri, dinyanin gérkemli mimari érneklerinden.

Minarelerin mimari agidan en dikkat ¢cekici yonu, mumkin
olabilecek en ince sekilde tasarlanmalari ve her birinde
birbirleriyle cakismadan ayri ayri serefelere ulasan lcer
merdivenin bulunmasi. Dis gortndsuyle de hayranhk
uyandiran ancak asil caminin igcinden gorkemi hissedilen
kubbesi ise muhtesem. Caminin minber ve mihrabi mermer
isciliginin saheserleri arasinda gosteriliyor. iznik'te imal
edilmis ¢ini sislemeleri de takdire sayan. Bu suslemelerde
101 farkli lale deseni kullaniimis.
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The City of Mosques, Edirne

Our first stop in the city is Selimiye Mosque, a unique building
with its four elegant minarets and magnificent dome, which can
be seen from all over Edirne in all its glory. It is the masterpiece
of Mimar Sinan, one of the famous architects of world history. The
construction of the mosque, which was started in 1568 by the
order of Selim Il, was completed in 1575 with the intensive work
of thousands of people. The minarets, each with three balconies,
located at the four corners of the Selimiye Mosque, the most
important work of Ottoman-Turkish architecture, are among

the magnificent architectural examples of the world. The most
striking aspect of the minarets in terms of architecture is that they
are designed in the finest possible way and each of them has
three stairs that reach separate balconies without overlapping
each other. The dome, which is admired with its exterior but its
magnificence can be felt inside, is spectacular. The pulpit and
mihrab of the mosque are among the masterpieces of marble
work. The tile decorations made in iznik are also admirable. 101
different tulip patterns were used in these ornaments.
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Her adiminizda muhtesem yapilarla karsilasiyorsunuz
Edirne'de. 1414'de insa edilen Eski Camii, Yildirnm Beyazit'in
oglu Emir Suleyman'in istegi Uzerine yapiimis. Dokuz
kubbeye sahip olan cami tarinte Gnemli torenlere ev
sahipligi yapmis. Selimiye Camii ile komsu olan bu cami
hat sanatinin muthis orneklerini barindiriyor. 1447'de yapimi
tamamlanan U¢ Serefeli Camii ise adini minarelerinden
aliyor. Mimar Sinan'a ilham olan bu cami Osmanli
imparatorlugu'nun en uzun minaresini de biinyesinde
barindirmasindan 6turd mimarimizde oldukga dnemli bir
yere sahip.

Osmanli'nin genellikle kare yapidaki camilerinin aksine
dikdortgen biciminde olan Muradiye Camii ilk bakista bir
Selcuklu camisi izlenimini de uyandiriyor. Kliciikpazar
semtinde Sarayici'ne egemen bir tepeye 2. Murat
tarafindan yaptirilmis. 15. ylzyill Osmanl sanatinin en énemli
yapilarindan olan caminin, dig gortnustunun yani sira mihrap
ve duvarlari kaplayan cinileri de Turk ¢ini sanatinin en guzel
orneklerinden.

You encounter magnificent structures at every step of
your way in Edirne. The Old Mosque, built in 1414, was
built at the request of Bayezid I's son Emir Stleyman.
The mosque, which has nine domes, hosted important
ceremonies in history. Adjacent to the Selimiye Mosque,
this mosque contains great examples of calligraphy. Uc
Serefeli Mosque, which was completed in 1447, takes

its name from its minarets. This mosque, which inspired
Mimar Sinan, has a very important place in Turkish
architecture because it contains the tallest minaret of the
Ottoman Empire.

The rectangular-shaped Muradiye Mosque, unlike the
Ottoman mosques, which are generally square, at first
glance gives the impression of a Seljuk mosque. It was
built by Murat Il on a hill dominating Sarayici in Kl¢lkpazar
District. The mosque, which is one of the most important
structures of 15th-century Ottoman art, is one of the best
examples of Turkish tile art, with its outer appearance, as
well as the tiles covering the mihrab and walls.
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Meri¢ Kopriisi'nden Guine Veda

Gun batiminin izlendigi en iyi yer Edirne- Karaagag yolunda,
Meri¢ Nehri'nin dzerine yapilmis Meri¢ Koprisu. Koprg,
1842'de Sultan Abdulmecit zamaninda yapimina baslanmis
1847'de bitirilmis. Koprl 263 metre uzunlugunda 7 metre
genisliginde, 13 ayak tizerinde oturtulmus. Ortasindaki yazitli
koskl mermerden yapilimis. Turkiye'nin en batisinda bulunan
bu yerde, giinesin batisini fotograflamay! unutmayin.
Bayezid Kiilliyesi

Tunca Nehri'nin kiyisinin hemen yaninda bulunan 2.

Bayezid Killiyesi Saglk Muzesi, sehre geldiginizde mutlaka
ugramaniz gereken muhtesem bir mimari yapi. Sultan 2.
Beyazit'in emriyle yapilan killiye, Dartsifahane olarak
1488'den 1896'ya kadar hastalara hizmet etmis. GlnumUtzde
Trakya Universitesi tarafindan miize olarak kullanilan
Bayezid Kulliyesi, tip tarihimizi glinUmuze tasiyan ve pek ¢ok
kurulus tarafindan odullendirilen bir mize.
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Farewell to the Day from the Meric¢ Bridge

The best place to watch the sunset is the Meri¢ Bridge

built over the Meri¢ River on the Edirne-Karaagag road.

The bridge was started in 1842 during the reign of Sultan
Abdulmejid and finished in 1847. The bridge is 263 meters
long, 7 meters wide, and seated on 13 abutments. The kiosk
in the middle is made of marble. Don’t forget to take sunset
photos in the westernmost place in Turkey.

Bayezid Complex

Located right next to the banks of the Tunca River, the
Complex of Sultan Bayezid Il Health Museum is a magnificent
architectural structure that you must visit when you come to
the city. Built on the order of Sultan Bayezid Il, the complex
served as a Darusifahane from 1488 to 1896. The Bayezid
Complex, which is used as a museum by Trakya University
today, is @ museum that carries Turkish history of medicine to
the present and has been awarded by many institutions.



Edirne’nin Efsane Lezzeti: Ciger Tava

Ciger denince akla gelen ilk il tartismasiz Edirne. ince
ince dilimlenmis cigerlerin un ve yag ile bulugsmasi ile
ortaya cikan muhtesem bir lezzet. Tava cigeri kadar
bilinmese de ciger sarmayi bir kez yiyen bir daha yemek
istiyor. Ciger zari kus tztimd, dolmalik fistik, sogan ve
pirin¢le dolduruluyor ve ardindan firina veriliyor. Elbasan
tava, bir diger et yemegi. Kuzu eti, sogan, sarimsak ve
yogurdun ana malzeme olarak kullanildigi yemek, lezzetli
oldugu kadar saglikl da. Zirva ise meyve ve etin bir
arada oldugu enfes bir tat. Zerde, Cevizli oturtma, akitma
gibi lezzetleri tatmak icin hemen Edirne seyahat plani
yapmalisiniz.

SKYTURKEY |

Giiniimiizde Trakya

Universitesi tarafindan miize
olarak kullanilan Bayezid
Kiilliyesi, tip tarihimizi
giiniimiize tasiyan ve pek
cok kurulus tarafindan
odiillendirilen bir miize.

The Bayezid Complex, which is
used as a museum by Trakya
University today, is a museum
that carries Turkish history of
medicine to the present and
has been awarded by many
institutions.

The Legendary Taste of Edirne: Fried Liver

The first city that comes to mind when the liver is mentioned
is unquestionably Edirne. A magnificent taste created by
the combination of the thinly sliced liver with flour and oil.
Although it is not known as much as fried liver, one who eats
wrapped liver once wants to eat it again. The liver is filled
with currants, peanuts, onions, and rice and then put in the
oven. Elbasan pan is another meat dish. The meal, in which
lamb, onion, garlic, and yogurt are the main ingredients,

is as healthy as it is delicious. Zirva, on the other hand, is

a delicious taste that combines fruit and meat. You should
make a trip to Edirne immediately to taste flavours such as
Zerde, Cevizli oturtma and crepe.

| skuroad
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FANTASTIK KENTLER / FANTASTIC CITIES - |

QAZIR

THE SYMBOL OF SOLIDARITY OF INDIGENOUS

Qazir asla durmaz. Kent, sirekli hareket halindedir. Yedi katli
minarelerin ve tas kaldinmli sokaklarin altinda kadim dinozorun
nasirli sirtina gomulmas turlu zindanlar gizlidir. Qazir asla
durmaz. Yazin yurar. Kisin yurur. Gunduz ydrdr. Gece ydrdr,
uyumaz.

En yesil cayirlari, buz tutmus ovalari, hi¢bir insanin ayak
basmadigl batakliklari asar. Ama hissetmez ¢imin yumusakhgini.
Buzun soguklugunu, suyun serinligini hissetmedigi gibi... Yasam
ayaklarindan c¢ekileli yuz yil olmustur ve tadini da ¢oktan
unutmustur yesilin. Onu maharetliler besler. Tevazu gosterip
tek kubbeli kdsklerinden indiklerinde besler. Karnini ayda
bir sihirle doyururlar. Ne bostur midesi ne dolu... Bu ylzden
ne hizlanir ne de yavaslar. Karni a¢ degildir ki aranmaz. Tok
dedgildir, uyumaz. Qazir asla yorulmaz.

Qazir fani beser gibi. Sasar hayvan gibi. Akl almaz. Dustinmez
ve hatirlamaz. O ilk blytciyld ne zaman sirtina aldi, bilinmez.
Fakat simdi sirtinda bir kent. Kokleri var, nebat gibi. Ve goge
bakar catilar duaci eller gibi.

Labirent gibi bir sehir ya da sehir gibi bir labirent. Kim olduguna
ve ne aradifina gore degisir. Qazir'de bazi seyler degisir bazi
seyler hi¢ degismez. Mesela genelde sessizdir. Dinozorun
sesinden baskaca c¢it ctkmaz. Maharetliler de kendi sesini
efsunla orter. Qazir'de onlardan, yarattiklarindan ve esirlerinden
gayrisi yoktur zaten. Bin yildir disaridan kimse girmemis icine.
Qazirde dogan, Qazir'de dlmus. Qazir'de olen dinyaya
dusmds.

Maharetli ustalar tek tek drmus duvarlarini. Tas tas dosemis
yollarini. Maharetin her turt icin bir minare dikmisler Qazir’in
sirtina. Her usta icin bir kat ¢ikmiglar minareye. Her minare
yedi kat olmus da tek minareye degil yedi kat, yetmis yedi kat
yetmemis. Cunkd son minare okulmus. O vakit sirtini kazimislar
Qazir'in. Cani acisa da giki clkmamis. Nihayetinde bitirdiklerinde
okulu, adina Nazar demisler.

Nazar’in kapisinda bir muhafiz yilda bir defa acar kapisini okula
yeni 6grencileriiceri mezunlari disari alir. Ardindan kapi kapanir.
Buyucdulerin en yeteneklisi gelse ¢celemez muhafizin aklini.
Cunkl muhafizin akli yok, efsunlanmaz; dili yok, konusmaz.
Sahi ondan iyi kim koruyabilir okulu.
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Qazir never stops. The city always moves. Hidden under the
seven-storey minarets and stone-paved streets are various
dungeons buried in the calloused back of the ancient dinosaur.
Qazir never stops. It walks in summer. It walks in winter. It
walks during the day. It walks during the night, doesn’t sleep.

It crosses the greenest meadows, icy plains, swamps where
no man ever tread. But it doesn’t feel the softness of the grass.
Just as it doesn’t feel the coldness of the ice, the coolness
of the water... It has been a hundred years since life was
withdrawn from its feet and it has long forgotten the taste of
green. The skillful feed him. They act modestly and feed it
when they descend from their single-domed mansion. They
feed it with magic once a month. Its stomach is neither empty
nor full... Therefore, it neither gains speed nor slows down.
It is not hungry, so it doesn’t ask for anything. It's not full so it
doesn’t sleep. Qazir never gets tired.

Qaziris mortal like a human. It mistakes like an animal. It's not
able to understand. It doesn’t think and remember. When it
got the first wizard on its back is unknown. But now a city on
its back. It has roots, like a plant. And its roofs look to the sky
like prayer hands.

A city like a maze or a maze-like city. It depends on who you
are and what you are looking for. Some things change in Qazir
and some things never change. Itis generally quiet for example.
There is no other sound than the sound of the dinosaur. Skilled
people cover their own voices with enchantment. In Qazir
there is no other than them, their creations and captives.
Nobody from outside has entered it for a thousand years. The
one born in Qazir, died in Qazir. The one who died in Qazir
fell into the world.

Skillful masters built their walls one by one. Their paths are
paved with stone. They erected a minaret for every kind of
skill on Qazir's back. They added one floor for each master.
Each minaret had seven floors however not seven floors, even
seventy-seven floors weren’t enough for a minaret. Because
the last minaret was a school. Then they scratched the back
of Qazir. Although it hurts, it didn’t say even a word. When they
finally finished the school, they called it Nazar.



Bir de ¢ekici var. Ondan uzak durun. Kendi yolunu
kendi acar. Her yil Qazir'den kagar. Diinyaya duser.
En yavru bebeleri seger. Anasinin koynundan aldigi
da olur, a¢ kurdun agzindan aldigi da. Hangisi
maharetli hangisi degil bilir ve Qazir'e ¢ceker.

Yildiz dusse kaydi derler. Qazir disse oldu derler.
Dius Qazir, dismezsin. Bugin dismezsin. Yarin
dismezsin. Elbet diseceksin. Bir yerde slrgecek
ayagdin. Maharetliler zelzele diyecekler ¢lnku
zelzele nedir bilmezler. Kiyamet diyecekler ve
haklilar. ClnkU senle bir koca bir kent disecek.
Once korkacaksin, onlar da korkacak. Oliince korku
gidecek ve kokacaksin. Nihayet koku gidecek ve
yok olacaksin. O gun geldiginde her sehir gibi sen
de. istedigin kadar yiiri istedigin kadar kos. Asla
durmasan dahi kendi sonundan kacamazsin. Kag
Qazir, kacamazsin.

A guard opens the gate of Nazar once a year, takes
new students in, and the old ones out. Then the
door closes. Even if the most talented of the wizards
come, the guard cannot be dissuaded. Because
the guardian has no mind, is not enchanted; no
language, does not speak. Who can protect the
school better than him?

He also has a hammer. Stay away from him. He
opens his way by himself. He runs away from
Qazir. Falls on earth. Picks the youngest babies. It
happens that he takes it from its mother's bosom,
or from the mouth of the hungry wolf. He knows
which one is skilled and which one is not, and
gets to Qazir.

If a star falls, they say it is shot. If Qazir falls, they
say it died. Fall Qazir, no you won’t. You won't,
today. You won’t, tomorrow. One day, you will. Your
feet will slip somewhere. The skilled people will
say earthquake because they do not know what
earthquake is. They will say doom and they are
right. Because a whole city will fall with you. You
will be afraid first, they will be afraid too. When you
die, the fear will go away and you will smell. Finally,
the smell will go away and you will disappear. When
that day comes, you too, like every city. Walk as
much as you want, run as much as you want. Even
if you never stop, you cannot escape from your
own end. Run Qazir, you cannot escape.




| SKYSOYLESI

SOYLESI: BERT CARDULLO
CEVIREN: ZEYNEP KANTARC]

FEDERICO EEL LINE

HAYATTAKiI AMACIM
YALNIZCA BIR
TANIK OLMAK

FEDERICO FELLINI:

MY MISSION IN LIFE IS TO BE ONLY A WITNESS

*Bert Cardullo’nun Federico Fellini ile yaptigi bu sdylesi, 1986 yilinin yazinda italya’da gerceklesmistir.

*This interview was made by Bert Cardullo with Federico Fellini in the summer of 1986, in Italy.

Film cekmeye nasil basladiginizdan biraz s6z edebilir
misiniz Bay Fellini?

Ben sinemaya senaryo yazarligi vesilesiyle, senaryo
yazarligina da karikatur ¢izmenin yani sira kdse yazilari

ve Oykdler de yazdigim dergilerle -0zellikle Marc’ Aurelio
gibi mizah dergileriyle- basladim. Eger 1944 yilinda, bir
glin Roberto Rossellini beni Rome, Open City filminin
senaryosunda birlikte ¢alismak icin cagirmasaydi, sinemayi
kendim icin bir meslek olarak degerlendirmezdim bile.
Rosselini, hayatimin sisli ve cansiz bir déneminden sinema
evresine gecmeme yardimci oldu. Rosselini ile olan
karsilasmamiz salt bir etkilenmenin 6tesindeydi, gelecekteki
kaderim icin de 6nem tasiyordu.
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Signor Fellini, tell me a little about your background and
your first film job.

| reached the'cinema through screenplays, and these
through my collaboration on humorous.publications =
Marc’ Aurelio especially = for which, | wrote stories and
columns.in addition to drawing cartoons. If, one day in
1944, Roberto Rossellini hadn’t invited me to. collaborate
on the screenplay of Rome, Open City, | would'never;even
have considered the'cinema as a profession. Rossellini
helped me go:from a:foggy, apathetic period in'my.life to
the stage of cinema. It was animportant encounter but
more in the sense of my future destiny than in'the sense
of influence. As far as I'm concerned, Rossellini’'s was an



Bana kalirsa Rossellini'nki Ademvari bir babalikti; benim
kusagimdan bircok kisinin soyundan geldigi bir “ata”
gbrevini goriyordu o. Bu girisime hususi olarak agiktim, o
da oraya dogru ilerlememde bana yol géstermek icin dogru
zamanda geldi diyelim. Ama bu noktada bir ydnetmen olmayi
dustnmiyordum. Bir yonetmende bulunan o gaddarca
baskin, tutarl, detayci, ¢aliskan ve -en 6nemlisi- her konuda
kararli olma Gzelliklerine yatkin oldugumu distnmuyordum:
mizacim tim bu yeteneklerden yoksundu. Bir filmi
yonetebilecegime olan inancim, bir anda kendimi isin icinde
bulup artik ¢clkamayacak duruma geldigimde olustu.

Yonetmen olmama
neden olan sey
Rovere’in bana olan
o6zensiz inanciydi.

Rovere's reckless faith
induced me to become
a director.

SKYINTERVIEW |

Adam-like paternity; he'is a kind of forefather from whom
many of my generation descend. Let’s just say | was open
to this particular endeavour, and he appeared at the right
time to guide me into it. But | wasn't thinking of becoming
a director at this juncture. | felt | lacked the director’s
propensity to be tyrannically overpowering, coherent and
fussy, hardworking, and — most important — authoritative
on every subject: all endowments missing from my
temperament. The conviction that | could direct a film came
later, when | was directly involved on one and could no
longer pull out.
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Rossellini, Pietro Germi ve Alberto Lattuada igin gok
saylda senaryolar yazdiktan sonra “Variety Lights”

adinda bir dykii kaleme aldim. italya’yi, icerisinde cesitli
insanlarin bulundugu bir grupla dolastigim zamana dair
hatiralarimdan olusuyordu. Bu hatiralarin bazilari gergekti,
bazilarini ise uydurmustum. Bu dykUnun filmini Lattuada
ile ikimiz yonettik. O “kamera”, “ses”, “kes”, “herkes disar!”,
sessizlik” vs. diyordu, ben de yaninda rahat ve sorumsuz
bir pozisyonda oturuyordum daha ¢ok. Ayni yil, 1950’'de
Tullio Pinelliile birlikte “The White Sheik” adinda bir

oyku yazdik. Filmi Michelangelo Antonioni’nin ydnetmesi
gerekiyordu, ama senaryoyu bedenmedi. Bu ylzden
filmin yapimcisi Luigi Rovere filmi benim cekmemi soyledi.
Dolayisiyla bunu tartismasiz bir bicimde soyleyebilirim

Ki hicbir zaman bir ydnetmen olmaya karar vermedim.
Yonetmen olmama neden olan sey Rovere’in bana olan
Ozensiz inanciyd.

Sinema, busbdtin gizemli bir sey benim i¢in. Dedigim
gibi, mizacim beni daha farkli bir yere goturiyordu. Bugun
bile bir film ¢ekimi bittigi zaman kendimi, nasil bu kadar
etkin olabildigime, insanlar harekete gecirebildigime,

bir ginde yuz karar alabildigime, ona buna “evet” ve
“hayir” diyebildigime ve ayni zamanda tUim o glzel kadin
oyunculara nasil deli gibi asik olmadigima hayret ederken
buluyorum.

After having written a number of screenplays for
Rossellini, Pietro Germi, and Alberto Lattuada, | wrote a
story called Variety Lights. It contained my recollections
of when | toured Italy with a variety troupe. Some of
those memories were true, others invented. Two of us
directed the film: Lattuada and myself. He said ‘camera;
‘action,’ ‘cut, ‘everyone out, ‘silence, etc. And | stood by
his side in a rather comfortable yet irresponsible position.
The same year, 1950; | wrote a story called The White
Sheik together with Tullio Pinelli. Michelangelo Antonioni
was supposed to direct the film, but he didn’t like the
screenplay, so Luigi Rovere — the'producer — told me

to film it. | can therefore unequivocally state that | never
decided to be a director. Rovere’s rather reckless faith
induced me to become one:

The vocation itself was altogether rather mysterious to
me. As | said, my temperament led me elsewhere. Even
today, when a film is finished, | find myself wondering how
the devil | could have'been so active, gotten so many
people into motion,'made a thousand decisions a day,
said ‘yes’ to this and ‘no’ to that, and at the same time not
have fallen madly in love with all those beautiful women
that actresses are.



Vasathgin hakim oldugu bu zamanlarda -kadinlar disinda-
nelerden, nasil ilham aliyorsunuz? Ya da sik sik vasatlikla
cevrelendigimizi diisinmiiyor musunuz?

Evet, hi¢ kuskusuz ilkel bir cagdayiz. Bir gecis ¢aginda
oldugumuzu soyllyorlar, ama bu her donem igin gecerli.
Elimizde daha fazla mit kalmadi. Hristiyan mitinin insanliga
artik bir faydasi oluyormus gibi goriinmuyor. Dolayisiyla

biz de bizi rahatlatmasi i¢in yeni bir miti bekliyoruz. Ama
hangisini? Her seye ragmen bdyle bir zamanda yasamak ¢ok
acayip. icerisinde yasadigimiz zamani
kabul etmemiz gerekiyor, baska bir
secenegimiz yok. Yine de hayattaki
amacim -ya da isim diyelim- diinyanin
bir tanigi olmakmis gibi hissediyorum

ve eger hayatiniz bu tir bir tanikligi
barindiryorsa tanigi oldugunuz seyi
kabul etmeniz gerekiyor. Tabii ge¢cmise
ve gecmisin ne kadar harika olduguna
dair nostaljik duygular besleyebilir,

var olan degerler asindigi i¢in yas da
tutabilirsiniz, ama bunlarl yapmak bir
anlam ifade etmiyor. Bu kusaktan bir
gozle bakinca gecmise dair belirli bir
pismanligin oldugunun farkindayim

ama sahsen gelecegin ge¢misi asimile
edecegine glvenerek yasamaya
calisiyorum. Gegmis kendini gelecege
aktaracak, boylelikle bir anlamda
“yeniden” yasanacak: pismanlikla degil,
gelecek dlnyanin bir kismi, pargasi olarak.
Bu bakis agisi sizin dis gerceklikten ziyade i¢ gercekliginize
odaklanmaniz ile mi ilgili? ilhaminizin temelini ig
gercekliginizi meydana getiren hayaller ve fanteziler mi
olusturuyor?

Bana neyin ilham olduguna fazla odaklanmiyorum. Onu
yapmak yerine sanrilarima, sikintilarima ve korkularima temas
etmem gerekiyor; lizerine galisacagim malzemeyi bana bunlar
sagliyor. Yikimlarim, bosluklarim ve catlaklarimla; bunlarin
timduyle bir demet yapiyorum ve bunlari itidal ve uzlastirici bir
tavir ile gozlemlemeye calisiyorum.

Sormamda bir sakinca yoksa nelerden korkarsiniz?

Yalnizliktan korkarim; yalnizligin eylem ile gézlem arasinda
yattigi o bosluktan. Bu ayni zamanda, icerisinde tanikligimi

da surdurebilmem icin eylemin beni alip gotirmesine izin
vermeden harekete ge¢cmeye calistigim varolusumun bir
yansimasl. “Kendindenligimi” bu tur bir tanikligi benimsedigim
icin ve mutemadiyen inceleyip yorum yapma aliskanhgim
nedeniyle tamamen kaybetmekten korkuyorum. Yaslliktan,
delirmekten, ¢cokmekten de korkuyorum.

Gelecegin gecmisi
asimile edecegine
giivenerek yasamaya
calisiyorum.

1 try to live with the
confidence that the
future will assimilate
the past.

SKYINTERVIEW |

Apart from women, how do you find inspiration in our
mediocre times? Or perhaps you don’t find that we are
constantly surrounded by mediocrity.

No, it's a barbaric era all right. People say this is an era
of transition, but that’s true of every period. Certainly
we have no more myths left. The Christian myth
doesn’t seem to be able to help humanity anymore.

So, we're waiting for a new myth to comfort us. But
which one? Nonetheless, it's very interesting to live at
a time like this. We must accept the
time in which we live. We have no
choice. Having said that, | feel that
my mission in life, my vocation if you
will, is to be a witness; and if your

life consists of such testimony, you
have to accept what you witness.
Sure, you can be nostalgic about the
past and how great it was, and you
can lament the erosion of values, but
there’s no point in doing that. From a
generational point of view, I'm aware
that there’s a certain regret about
things past, but | personally try to live
with the confidence that the future
will assimilate the past. The past will
transform itself into the future, so in a
sense it will be relived—not in regret,
but as part and parcel of the world to
come.

Does this vision of yours have to do with your looking
into an interior reality rather than an exterior one? Are
the dreams and fantasies of which an interior reality
consists the basis of your inspiration?

| don’t dwell too much on what it is that inspires me.
Instead | have to be in touch with my delusions, my
discomforts, and my fears; they provide me the material
with which | work. | make a bundle of all these, along
with my disasters, my voids, and my chasms, and | try to
observe them with sanity, in a conciliatory manner.

What are you afraid of, if | may ask?

I’'m afraid of solitude, of the gap between action and
observation in which solitude dwells. That’s a reflection
on my existence, in which | attempt to act without being
swept away by the action, so as to be able to bear
witness at the same time. | fear losing my spontaneity
precisely because of such testimony or witnessing,
because of my habit of constantly analysing and
commenting. | also fear old age, madness, decline. | fear
not being able to make love ten times a day...

| skuroad
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Yalnizlik, korkulariniz arasinda iist siralarda yer aldigi icin mi
film ¢ekiyorsunuz?

Film ¢cekmek benim icin yalnizca bir yaratim faaliyeti degil,
ayni zamanda varolussal bir ifade bicimi. Tek basimayken
munzevi bir tavirla yazilar yazar, resim yaparim. Belki de ¢cok
sert ve siddetli bir karakterim vardir. Gergi sinemanin kendisi
bir mucize, ¢tinkd film ¢ekerken hayati tipki anlattiginiz gibi
yasayabiliyorsunuz, bu ¢ok ilham verici. Benim mizacima ve
duyarliligima sahip birisi icin guinltik hayattaki ile ekranda
yarattigim arasindaki baglanti harika bir sey. Yaratici insanlar,
adina “gerceklik” ve “fantezi” dedigimiz seylerin birbirinden
kopuk oldugu ve birbirine mudahale ettigi son derece belirsiz
bir alanda yasarlar. Gergeklik ve dus, bir bltline, ayni seye
donusur. Sozun kisasl, ictenlik ve yaraticiligin birbirine ayriimaz
bir sekilde karistigi hikayeler anlatmaktan keyif aldigim kadar
sasirtmaktan, utanmazca itiraf edip gtinah ¢ikarmaktan,
bedenilmekten, ilgi gekmekten, ahlék dersi
vermekten; peygamber, tanik, palyaco
olmaktan da keyif aliyorum. insanlari
glldirmekten ve etkilemekten de...

Kendinizi romantik biri olarak goriiyor
musunuz?

Dunyaya karsl romantik bir bakis acisi
sergiledigimi distinmuyorum, ¢lnkt
dinyaya karsi belirli bir bakis agim yok.
Muhtemelen romantik bir sanat ve sanatci
anlayisim var, ama hayir, dinya icin

gecerli degil bu. Yaramaz bir cocuk gibi
goruntulerin ardini, igylzund irdelemeyi,
orada gergekte neyin sakl oldugunu
kesfetmeyi seviyorum. Bunu yaparken dis
goriinuslere fazla glivenmemeye ve sahte
olanin gergek yuzunt gostermeye calisan
sUphecileri hemen taniyorum. Bir ideolojim
yok, ama kendimi bir tanesiyle tanimlamam
gerekseydi; sanatin guzelliginin sahteligin ardindakini aciga
clkarmasindan kaynaklandigini savunurdum; egitime ve
insanlarin zihnine gercekligin gorindiuginden ¢ok daha
karmasik olabilecegi stiphesini koymaya inanirdim; insanlara
yalnizca tereddidin yukunid vermeye dedgil, siphe duymanin
keyfini tattirmaya da calisirdim; onlarin tabular, kavramlar ve
ideolojiler arasinda sikismis hissetmelerini engellerdim. Bence
en 6nemli sey bu. Hayat tim bunlardan ¢ok daha karisik. Eger
resimlerimden bir motif cikarmam, iclerinden gecen bir akisi
bulmam istenseydi o seyin sadece bu anlattiklarim oldugunu
soylerdim. Geleneksel temalar ile bir 6zgurlik yaratma
tesebbiisl, ahlak kurallarindan azat edilme... Bir baska deyisle
bu, hayatin almak zorunda kaldigi tiim yapay sekillerin aksine,
onun gercek ritmini ya da kuralini ve hayati &nem taslyan
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Diinyaya karsi
romantik bir bakis
acisi sergiledigimi
diisiinmiiyorum.

1 don’t think I have
a romantic view of
the world.

Do you make films because solitude ranks high among
your fears?

Making films for me is not just a creative outlet but

an existential expression. | also write and paint in
isolation, in an ascetic manner. Perhaps my character

is too hard, too severe. The cinema itself is a miracle,
though, because you can live life just as you tell it. It's
very stimulating. For my temperament and sensibility,
this correlation between daily life and the life | create
on screen is fantastic. Creative people live in a very
vague territory, where what we call ‘reality’ and ‘fantasy’
are disjointed — where one interferes with the other.
They both become one and the same thing. In sum,

| enjoy telling stories with an inextricable mixture of
sincerity and invention, as well as a desire to astound, to
shamelessly confess and absolve myself, to be liked, to

interest, to moralize, to be a prophet,
witness, clown... to make people
laugh and to move them.

Do you see yourself as a romantic?

| don’t think | have a romantic
view of the world, because | don't
recognize a particular view of the
world. | probably have a romantic
conception of the artist and art, but
of life, no. | like to probe behind
appearances and discover what’s
really there, like a naughty boy. In
this | recognize the skeptic, who tries
not to put too much faith in facades,
who tries to unmask falsehood. |
think that’s the most important thing:
|'have no ideology, but if | had to
identify myself with one, it would be
that the beauty of art is in its unmasking
of falsehood; in educating; in planting in people’s minds
the suspicion that reality is something more complex
than it appears to be; in giving people the pleasure
of suspicion, not just the burden of doubt; in keeping
them from feeling too protected by taboos, concepts,
ideologies. Life is more complex than all that. If, in my
pictures, | were asked to recognize a motif — a thread
that runs through them — I'd say that this'is the only one.
It's an attempt to create emancipation from conventional
schemes, liberation from moral rules: that is to say, an
attempt to retrieve'life’s authentic rhythm or mode, its
vital cadence, as opposed to all the inauthentic forms
life is forced to take. That, | believe, is the central idea to
be found in all the films | have made.



ahengini bir “yeniden elde etme” girisimi. Bunun yaptigim tim
filmlerdeki ana fikir oldugunu dtsintyorum.

Yargilanmaktan kacindiginiz anlamina mi geliyor bu?

Bu pek mumkin degil. Bizler kiltdrlerimizin kolesi ve

duygularimizin esiriyiz. Daima 6znel bir bakis agisina sahibiz.

Oznellik, belirli bir egitimden gectigimiz, belirli kitaplari
okudugumuz, belirli duygular besledigimiz anlamina gelir.
Tum bu esrarengiz ve celiskili seyler bizim muhakeme
yetimizin temelini olusturur. Yalnizca. bir tanik gibi
davranmaya calissaniz bile bu 6znel unsuru goz ardi
edemezsiniz.

Sinemanin kendisi
bir mucize, ciinkii
film cekerken hayati
tipki anlattiZiniz gibi
yasayabiliyorsunuz.

The cinema itself is
a miracle, though,
because you can live
life just as you tell it.
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Does this mean that you avoid judgment?

That’s not really possible. We are slaves of our culture,
prisoners of our emotions. We always have a subjective point
of view. Subjectivity means that we’ve had a certain education,
that we read certain books, that we have cultivated certain
emotions.

All these mysterious and contradictory things serve as the
basis for our judgment. Even when you can pretend to be just
a witness, you can’t ignore this subjective element. | try to be
open and not to be schematic, but always in terms of what is
commensurate with my background.
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Adini Phillis koydular, ginkd onu getiren geminin adl
buydu; soyadi da Wheatley oldu, ¢link onu satin
alan tacirin adi buydu.

Senegal’de dogmustu.

Boston’da kole tacirleri onu satisa koydular.

“Yedi yasinda! Biiyilyiince ¢ok iyi bir kisrak olacak!”
Cinllgiplakil, bircok el tarafindan avuclandi.

Daha on uglinde, kendinin olmayan bir dilde siirler
yazmaya baslamisti.

Kimse onun yazar olacagina inanmiyordu

Yirmisinde, Phillis clibbeli, peruklu ve okumus on
sekiz beyefendiden olusan bir mahkeme tarafindan
sorgulandi. Vergilius ve Milton’dan metinler,
incir’den kimi pasajlar ezbere okumasli ve yazdig
siirlerin intihal olmadigina yemin etmesi gerekti.
Oturdugu sandalyede gok uzun bir imtihana tabi
tutuldu ve en sonunda mahkeme onun kadin, siyah

ve kole olmasina ragmen sair oldugunu kabul etti.

They named her Phillis because it was the name of
the ship that brought her; her last name was Wheatley
hecause that was the name of the merchant who
bought her.

She was born in Senegal.
Slave dealers in Boston put her up for sale.

“She is seven! She'll be a very good mare when she
grows up!”

She was naked, grabbed by tons of hands.

She was just thirteen when she started to write
poems in a language that wasn’t her native language.

No one believed that she would be a writer.

At her twenty, Phillis was questioned by a court of
eighteen gentlemen in robes, wigs, and literate. She
had to recite texts from Vergilius and Milton, passages
from the Bible, and swear that her poems were not
plagiarized. She was put through a very long testin
her chair, and at last, the court admitted that she was
a poet, although she was a woman, black, and slave.

SKYQUOTE |
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Eski Turklerden Latin Uygar-
igina, Cin’den Misir'a kadar
bugtin bildigimiz sekliyle de-
gilse de farkli kurallarla oy-
nanan bir oyun futbol. Hadi
abartip “insanlik tarihi kadar
eski” demeyelim ama keli-
menin tam anlamiyla “kadim”
bir oyun...

ERDAL HOS

Aslinda futbolu Trabzonlular
bulmaliydi; ama onlar i¢ kavgalardan sebep isi biraz uzatinca
ingilizler, 19y sonunda oyuna bugiinkiine yakin seklini verip
strduler piyasaya. Ve o tarihten bu yana futbolun seyri top-
lumsal yapilara paralel strtp gitti. Futbol 6nce sanayi devrimi
ile kirdan kente gogen yiginlarin bos zaman eglencesi oldu.
Kisa surede barindirdigi temsil kudreti onu “bir oyundan faz-
las” yapti. Sehre gocen yiginlar icin aidiyet arayisinda adres
oldu. Liverpoollu olmak Manchesterli olmak yani topragindan
koyunden kopmus ve bir anlamda kendini koksuzlesmis his-
seden yiginlarin alt kimlik vazifesi gérmeye basladi. Es zamanli
olarak yukselen ulus devlet anlayisi ve Milliyetcilik de futbolun
yelkenlerine riizgar oldu. 20. asrin ilk ¢geyreginden itibaren
milli takimlar devletlerin savasmadan yarisabilecekleri bir alan
olarak gorulmeye baslandi. Yani Turkiye Futbol Federasyo-
nu’nun kurulus tarihinin Cumhuriyetle ayni tarih (1923) olmasi
tesaduf falan degil. Once Milliyetciler (ki bu konuda ittihatcilar
dinyada futbolun gticunu ilk kesfedenlerdir diyebiliriz) fut-
bolu bir enstriman olarak gordu. Baslangicta mesafeli duran
Sosyalistler de bilahare oyunsuz olmayacadini fark ettiler...

Football is a game played with different rules, from An-
cient Turks to Latin Civilization, from China to Egypt. Let's
not exaggerate and say “as old as human history” but it
is an “ancient” game in the literal sense of the word.

Actually, the people of Trabzon should have found football,
but when they delayed the work due to internal fights, the
British gave the game its shape close to today and launched
it on the market at the end of the 19th century. And since
then, the course of football has continued parallel to social
structures. Football first became a leisure entertainment for
the masses migrating from rural to urban with the industrial
revolution. The representational power it possessed made
it “more than a game” in a short time. It became the address
in search of belonging for the masses migrating to the city.
Being a fan of Liverpool or Manchester began to serve as a
sub-identity of the masses who were separated from their
lands and villages and felt rootless in a sense. Simultaneo-
usly, the rising understanding of nation-state and nationalism
became the wind to the sails of football. From the first quarter
of the 20th century, national teams began to be seen as an
area where states could compete without fighting. So, the
Turkish Football Federation's date of establishment is on the
same date as the republic (1923) is not a coincidence. First
of all, the nationalists (we can say unionists are the first to
discover the power of football in the world in this regard) saw
football as an instrument. The socialists, who initially stood
aloof, also realized that things couldn’t be without the game...

We see football again in the independence movements that
started in Africa after World War Il. Football clubs have been
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2. Dinya savasl sonrasi Afrika’da baslayan bagimsizlik hare-
ketlerinde yine futbolu goriiyoruz. Basta Cezayir, Fas olmak
Uzere birgok Afrika Ulkesinde bagimsizlik miicadelesinin mer-
kezleri futbol kullipleri oldu. Afrika’daki bircok kullip bugtinlerde
bile kendilerinin bagimsizlik miicadelesinin oncusu olmalari
ile ovundr ki bazilari abartili olsa da haklilik paylari ytksektir.
Keza ayni stire¢ Dogu blogunun dagilmasi sirasinda da yasan-
di. Oyle ki bir ilkenin bagimsiziginin isareti Birlesmis Milletler
tyeliginden cok FIFA Uyeligi almasi ile tescillenir hale geldi.

1970’lerden itibaren bilhassa Avrupa’da futbol yavas yavas
halkin oyunu olmaktan ¢ikip sihirli kutunun, televizyonun eline
gecmeye basladl. 90’lara kadar stiren bu degisim 90’larda ne-
redeyse tim dinyada sonuglandi ve futbol artik televizyonun
oyunu oldu. Mag¢ ginleri, ma¢ saatleri Diinya Kupasi finallerinde
bile televizyonun istedigi sekilde ayarlandi. Tam “tarihin sonu”
makalelerini okudugumuz, artik taslar yerine oturdu dedigimiz
zamanlarda bu kez bahis futbola normalin ¢cok daha disinda
dadand. internetin yayginlasmasi ve tim diinyada entegre
bahis sisteminin yerlesmesi sonucu bugln itibariyla oyunun
televizyonla birlikte yeni ve guclt ortagl bahis sirketleri oldu.

the centre of the struggle for independence in many African
countries, especially Algeria and Morocco. Many clubs in Africa
today boast that they are at the forefront of the struggle for
independence, although some of them are exaggerated, their
fair share is high. Likewise, the same process took place during
the dissolution of the Eastern block. So much so that the sign of
the independence of a country has become registered with the
FIFA membership rather than the United Nations membership.

Since the 1970s, especially in Europe, football has gradual-
ly ceased to be a game of the public and began to fall into
the hands of the magic box, television. This change, which
lasted until the 90s, resulted in almost all of the world in the
90s and football became the game of television then. Match
days, match times were set the way TV wanted, even in the
World Cup finals. When we read the “end of history” articles
and said that the stones were in place, this time the bet ha-
unted football more than ever. As a result of the widespread
use of the Internet and the establishment of an integrated
betting system all over the world, the game has become the
new and powerful partner betting companies with television.
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Buraya kadar sahip degistirse de bicim degistirse de futbolu
“baska” yapan yonu degismedi aslinda. Onu baska yapan
toprakla, koyle, ilceyle, semtle, sehirle kurdugu iliski ve Uret-
tigi biz duygusuydu. Ve asil saldir oyunu koksuzlestirecek ve
digerleri gibi yapacak hamlenin ayak sesleri gelmeye baslad.
Adi henliz konulmamis ama sadece zengin Avrupa kultplerinin
yer almasi dusltnulen Avrupa Super Lig'i projesi bir asirdan
fazladir ugradigr tim saldirilara ragmen koksuzlestirilemeyen
futbola son darbeyi vuracak gibi gortiniyor. Her sene ayni
guclu ve zengin takimlarin yer aldigi bir lig evet belki cok izle-
necek, belki ¢cok tizerine bahis alacak, cok ciro yapacak ama
asla o ligin takimlari bir sehri, bir toplulugu temsil etmeyecek.

Even though its owner and form have changed so far, the aspect
that makes football “different” has not actually changed. What
made it different was the relationship, it established with the land,
the village, the district, the city, and the sense of us it produced.
And the footsteps of the move that would make the game root-
less and like the others began to come in. The European Super
League project, which has not been named yet, but is thought to
include only wealthy European clubs, seems to be the death blow
to football, which couldn’t be made rootless despite all the attacks
it has suffered for more than a century. A league with the same
strong and rich teams every year will be watched a lot, maybe
it will be betted on a lot, it will make a lot of turnovers, but the



Temsil kudreti azalacak. Kuzey Makedonya’nin Gostivar seh-
rinin Yukari Banisa kdyundeki cocuk sadece ve sadece gucli
oldugu igin, iyi futbol oynadidi i¢in, zengin bir sahibi oldugu
icin Manchester City’yi destekleyecek. Bu su demek aslinda;
belli takimlar simdikinden ¢cok daha fazla taraftara sahip ola-
caklar ama o taraftar asla mag kaybettiginde aglamayacak.
Kelimenin ici dolu dolu “biz kaybettik” demeyecek. Clnkl o
“biz” son derece muglak asla bir sosyolojik karsiligr olmayan
ici bos bir “biz” olacak. Hadi Avrupalilarin sevdigi hikaye ile
soyleyelim bir daha yesil sahalarda “Davut’'un Golyat’i yen-
digini” géremeyecegdiz. Yenmeyi birak bir stire sonra karsi
karslya gelmeleri bile imkansizlasacak. Futbol kdksuzlesecek...
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teams of that league will never represent a city or a community.
Its power of representation will decrease. The boy in the village
of Upper Banisa in Gostivar, North Macedonia, will support Manc-
hester City simply because it is strong, it plays good football, and
has a wealthy owner. This actually means that; certain teams will
have a lot more fans than they have now, but that fan will never
cry when they lose a match. They won’t say “we lost.” Because
that “we” will be an extremely ambiguous “we” that never has a
sociological counterpart. Let's tell it with the story that Europe-
ans love, we will never see “David beat Goliath” in green fields
again. Not lost beating, it will be impossible for them to even
come face to face after a while. Football will become rootless...

road
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Golyazi

Gecmiste Apollon Kralligrnin baskenti olan Golyazi, Bursa’daki
Uluabat Golu Uzerinde duran bir adacik. Karaya ince bir kopri
ile baglanan bu ki¢ik kasaba, girisindeki “Aglayan Cinar” ile
karsiliyor ziyaretcilerini. Koye heniz giris yaparken dahi bu
isimle basliyor hikaye... Miibadele donemine kadar sakin bir
Rum balikgl kdyU olan Golyazi, o zamanlar “Apolyont” adiyla
biliniyormus. Eski Rum evleri, Aziz Panteleimon Kilisesi ve sahil
kiyisindaki mitevazi oturma alanlari burada mutlaka gorilmesi
gereken yerlerden. Yagdisin arttigi donemlerde gol suyunun
ylkselmesi nedeniyle ayni zamanda “Kiglik Venedik” de deniyor
buraya. Seyahat Acenteleri Birligi (JATA) tarafindan belirlenen
Avrupa’nin En Glzel 30 Kasabasi listesinde Turkiye'den secilen
tek kasaba olusuyla dikkat ceken Golyazi'da tekne turu yapabilir,
merkezindeki koca ¢inar altinda saatlerce oturabilir ve bu sevimli,
tarihi yerde sehirden yalitiimis olmanin keyfini ¢ikarabilirsiniz.

SKYTURKEY |

Golyazi

Golyazl, which was the capital of the Kingdom of Apollo in the
past, is an islet standing on Uluabat Lake in Bursa. This small
town, which is connected to the land by a thin bridge, greets
its visitors with the “Crying Plane” at its entrance. The story
begins with this name even when entering the village... Golyazi,
which was a quiet Greek fishing village until the exchange
period, was known as “Apolyont” at that time. The old Greek
houses, the Church of St. Panteleimon, and the modest seating
areas on the beach are must-see places here. It is also called
"Little Venice" due to the rise in lake water during periods of
increased rainfall. Glyazi is the only town from Turkey selected
as one of the 30 most beautiful towns in Europe by the Japan
Association of Travel Agents (JATA). You can take a boat tour
here, sit for hours under the big plane tree in the centre, and
enjoy being isolated from the city in this lovely, historical place.

road
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Tarakli

istanbul’dan iki saat uzaklikta, Sakarya ili icerisinde
bulunan Tarakli, Osmanli Dénemi’nden kalma
tarihi evleriyle bilinen kiclk, sakin bir kasaba. Arnavut
kaldirimlariyla dosenmis sokaklar arasinda dolasarak bu
tarih kokan bolgeyi gezerken farkli bir zamana gitmis gibi
hissetmemek elde degil. Mimar Sinan’in Kursunlu Camii
eseri, hemen yaninda yer alan tarihi hamam, yaklasik bes
asirlik dev cinar agaci, hanlar, degirmen ve muzeler
Tarakl’'da mutlaka gorilmesi gereken yerler arasinda.
Buradaki oteller bolgeye 6zgl eski ahsap evlerden
donusturuldugu icin binalarin dokusunu inceleyip o
havayi solumak disaridan gelenler i¢cin de mumkun.

Tarakli

Tarakli, located in Sakarya province, two hours away from

istanbul, is a small, quiet town known for its historical houses from the Ottoman
period. It is impossible not to feel like you have gone to a different time while
wandering around this history-smelling region by wandering among the streets
paved with cobblestone. The Kursunlu Mosque work of Mimar Sinan, the historical

bath right next to it, about five centuries old giant plane tree, inns, mill, and museums
are among the must-see places in Tarakli. Since the hotels here are converted from
old wooden houses unique to the region, it is also possible for those coming from
outside to examine the texture of the buildings and experience that atmosphere.

Goyniik
Goynuk, Tarakl'ya 20 km uzaklikta, Bolu sinirlari icerisinde yer
aliyor. Turk Anadolu kiltirint gec¢misteki atmosferini muhafaza
ederek glnumiuze taslyabilmis bir yer olan Goynuk, zarif
konaklariyla misafirlerine gorsel bir sdlen sunuyor. Buraya adim atar
atmaz sizi ilk karsilayan yer, Aksemseddin Turbesi oluyor. Tlrbenin
hemen yaninda Gazi Stleyman Pasa Camii ve Hamami var, biraz
ilerideki merkezde bdlgenin sembolik bir yapisi olan Goynuk Zafer
Kulesi... Konaklarin icini yakindan gérme imkani taniyan meshur
Muderrisler Konagdi, Aksemseddinoglu Konagi, Postacilar Konadi
ve Gurculer Konagi gibi konaklar da mutlaka ziyaret edilmeli.

road

Goynuk is located 20 km from Tarakli, within the borders of Bolu. It
has been able to carry Turkish Anatolian culture to the present by
preserving its past atmosphere, offers a visual feast to its guests
with its elegant mansions. The first place that greets you as soon
as you step here is the Aksemseddin Tomb. Right next to the
tomb is the Gazi Suleyman Pasha Mosque and Bath, a little further
in the centre, the Goynuk Victory Tower, which is a symbolic
structure of the region. The famous mansions such as Muderrisler,
Aksemseddinoglu, Postacilar, and Gurctler, which allow you
to see the inside of a mansion closely, should also be visited.
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Akyaka

Mugla’nin Ula ilgesine bagh bir kasaba olan Akyaka, son
yillara kadar ktguk bir balikgi mahallesi olarak biliniyordu.
1970’lerden itibaren bodlge sehirlerinden gelen ziyaretgilerle
turistik bir destinasyon héline gelen bolge, Azmak Nehri,
Akyaka Orman Kampi, Sakartepe Seyir Terasi, plajlari ve
tekneleriyle adeta bir cennet. Agaclarin ortasinda, gol
kenarindaki 1siklandirmall cay bahceleri ve etrafta dolasan
tekneleri ile Akyaka'nin kendine has bir atmosfere ve
oldukga keyifli bir tiniya sahip oldugu rahatlikla séylenebilir.

Kalekoy

Simena (glintmuzdeki adiyla “Kalekdy”), Antalya'nin Kas il¢esi
sinirlarinda yer alan ve yalnizca denizyolu ile ulasilabilen,
sessiz, sakin ve “sakli” bir koy. Kus ve deniz seslerinin hakim
oldugu Kalekdy’de ilk yapilacak seylerden biri; tekne turu ile
birbirinden buydleyici koy ve magaralarl gormek. Berrak suyun
altindaki antik kent kalintilarinin gortlebildigi bu koylarda
tarihi merdivenler, kral mezarlari ve kayikhaneler bulunuyor.
Tekneyle koye gelir gelmez gdze carpan Kalekdy Kalesi'ne
ait surlarl yakindan da gormek icin izleyeceginiz patika
Uzerinde gorulmeye deger bir nekropol bolgesi de yer aliyor.
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Akyaka -

Akyaka, a town in Mugla's Ula District, was known as a small
fishing district until recent years. The region, which has become
a tourist destination with visitors from the cities of the region
since the 1970s, is a paradise with its Azmak River, Akyaka Forest
Camp, Sakartepe Observation Terrace, beaches, and boats. It
can be easily said that Akyaka has a unique atmosphere in the
middle of the trees and a very pleasant sound with its illuminated
tea gardens by the lake and the boats wandering around.

Kalekoy

Simena (today known as “Kalekdy”) is a quiet, calm, and
“hidden” village located within the borders of Kas District of
Antalya and accessible only by sea. One of the first things
to do in Kalekdy, where bird and sea sounds are dominant,
is to see fascinating bays and caves with a boat tour. There
are historical stairs, royal tombs, and boathouses in these
bays where the ruins of the ancient city can be seen under
clear water. There is also a necropolis area worth seeing on
the path you will follow to see the walls of Kalekdy Castle,
which stand out as soon as you arrive in the village by boat.

road
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Cumalikizik

Tarihi 1300’1U yillara uzanan Cumalikizik Koy, Bursa’nin Yildirm
ilcesinde yer aliyor. Kdyun tarihi ve orijinal dokusu bugiin héla
dipdiri; dyle ki bolgede neredeyse hi¢ beton yapi yok; butun
evler tahta, kerpic ve tastan yapilma. 2014 yiinda UNESCO
Dunya Miras Listesi’ne kabul edilmis olan Cumalikizik’in
yerel halki da gerek yasam sekilleri gerekse giyimleriyle bu
bozulmamis yapinin icerisindeler. Buraya ¢zgu evlerin en
guzel orneklerinden biri olan Kupeli Ev, ayni zamanda bir
UNESCO Dernegi Proje Uygulama Evi. Cumalikizik Camii ve
Hamami, Cumalikizik Muzesi ve Cumalikizik pazari buraya
gelenlerin ziyaret etmeyi tercih ettikleri yerler arasinda.
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Cumalikizik

Cumalikizik Village, whose history dates back to the 1300s, is
located in the Yildinm District of Bursa. The historical and original
texture of the village is still alive today, such that there are almost
no concrete structures in the area; all houses are made of wood,
mudbrick, and stone. The local people of Cumalikizik, which was
accepted to the UNESCO World Heritage List in 2014, are also
in this unspoiled structure with their lifestyle and clothing. Ktipeli
House, one of the most beautiful examples of houses unique to
this place, is also a UNESCO Association Project Implementation
House. Cumalikizik Mosque and Bath, Cumalikizik Museum, and
Cumalikizik market are among the must-sees for the visitors.



Adatepe

Yakin bir gecmise kadar izbe bir halde olup bir grup
dogasever tarafindan kesfedilerek yeniden canlandiriimis bir
koy Adatepe. Son yillarda ise adeta kentten kdye gdécmenin,
sehir bunaliminin bir simgesine donidsmus. Canakkale’nin
Kicukkuyu ilcesine bagli olan bu kiictik koy, dogal zenginliginin
yaninda onemli tarihi yapilara da ev sahipligi yapiyor.
Bunlardan biri, eskiden bir kdy okulu olan ve buglin bir sanat
atolyesi olarak faaliyet gosteren Tas Mektep. Bir digeri ise
ozellikle mitolojiye ilgi duyanlar oldukga heyecanlandiracak
bir eser: adi ilyada Destanr’nda gecen Zeus Altari.

Adatepe

Adatepe, a village that has been in a secluded state until
recently, was discovered and revived by a group of nature
lovers. In recent years, it has turned into a symbol of immigrants
from the city to the village, of the city crisis. This small village,
which is connected to the Kigikkuyu District of Canakkale,
hosts important historical buildings as well as its natural wealth.
One of them is Tas Mektep, which used to be a village school
and today operates as an art workshop. Another one is a
work that will excite those who are especially interested in
mythology: The Zeus Altar, which is mentioned in the lliad Epic.

SKYTURKEY |

Ayhanlar

Ayhanlar, Nevsehir'in Avanos ilcesindeki kdylerden biri.
Yerlesimin ilk kez 13. ylzyilda basladigi bilinen ve Calik,
Sacakli ve Hirka Daglarinin etedinde yer alan Ayhanlar,
zamanla geliserek bir kasaba haline gelmis. Avanos’'un
tek alevi koyu olan Ayhanlar, Blytk Ayhan ve Kiglk
Ayhan olarak ikiye ayillyor ve bunlarin her birinde birer
tarihi cami bulunuyor. Buradaki tarihi mezarlikta bulunan
bazi mezarlarin baslarinda eski Tirk gelenegindeki balbal
taslar gorilidyor. Ayni zamanda Ayhan Baba, Siillk Baba ve
Abdullah Baba Turbeleri de ilgilisi icin birer hazine niteliginde.

Ayhanlar

Ayhanlar is one of the villages in Avanos District of Nevsehir.
Ayhanlar, which was first settled in the 13th century and located
at the foothills of the Calik, Sacakli, and Hirka Mountains,
developed over time and became a town. Ayhanlar, which
is the only Alevi village of Avanos, is divided into two as
Blyuk Ayhan and Kiglk Ayhan and each of them has a
historic mosque. There are balbal stones in the old Turkish
tradition at the head of some graves in the historical cemetery
here. At the same time, Ayhan Baba, Sildk Baba, and
Abdullah Baba Tombs are treasures for those concerned.

road
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UNTO

THE END

ROAD TO HOME: - :

UNTO THE END

Unto the End, sira disi bir
platform oyunu. Farkl bir
oyun deneyimi yasamak is-
teyen herkesin ¢cok sevecedi
bir oyun. Bunu hentiz oyunu
acar agmaz size hissettiriyor.
Cunkl oyunu actiginizda sizi
herhangi bir kullanici araylzu
ile muhatap etmeden dogru-
dan atmosferin icine ¢ekiyor.
Bir platform oyununun cok
otesinde, oldukca guclu bir
atmosfere sahip... Ses ve
gorsel tercihler cok basarili.

Maceraya Atilig

Oyunun ilk sahnesinde
solmus bir agag gorlyorsu-
nuz. Kahramanimiz o agacin
altinda karli arazide oturuyor.
Rlzgar sesi kulaginizda...

BARBAROS ARDA i .

Unto the End is an extraor-
dinary platform game. ltis a
game that anyone who wants
to have a different game expe-
rience will love. It makes you
feel this as soon as you open
the game. Because when you
open the game, it draws you
directly into the atmosphere
without dealing with any user
interface. Beyond a platform
game, it has a very strong
atmosphere... The sound and
visual preferences are very
successful.

Jump to the
Adventure
You see a wilted tree in the

first scene of the play. Our
hero is sitting in the snowy

Karakterimizin nefes alis
verisi... TUm anlati size
kara kisin ortasindayiz ve
bu oyun zorlu gececek
mesajl veriyor. Ardindan
hicbir kullanicr araytzu
olmaksizin herhangi bir
tusa basmanizla oyun
basliyor. Esiniz ve oglu-
nuz geliyor. Oglunuz size
mizrak, esiniz size yaprak
-sifa i¢in- veriyor. Mizragi
ve yapragl kapip onlarla
vedalasip yola dustyor-
sunuz. Buraya kadarki
bolimde hicbir metin yok.
Tamamen gozleme dayall.
Esasen oyunun geri kalani
da oyle. Savas mekanik-
lerine kadar... Ama oraya
daha sonra gelecegim.

k{"
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field under that tree. The
sound of the wind is in your
ears... The breathing of our
character... The whole narra-
tive gives you the message
that we are in the middle of
the dark winter and this game
will be difficult. Then the game
starts when you press any key
without any user interface.
Your wife and son are coming.
Your son gives you a speatr,
your wife gives you leaves -
for healing. You grab the spear
and leaf, say goodbye to
them, and hit the road. There
is no text in the section so far.
It's all based on observation.
So does the rest of the game.
Until the combat mechanics...
But I'll get there later.
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Uzakta bir yerde bir geyik
gorlyorsunuz onun pesin-
desiniz. Buradan eve yemek
gbtirmek igin yola diismis,
ava ¢ikmis biri oldugumu-
zu anliyoruz. Tam geyigin
pesindeyken. Yer catirdiyor,
kirilyor ve hop bir zindana
duslyoruz. Bundan sonrasi
spoiler olur. Clinkd artik ma-
ceraya atildiniz.

Zorlu Seriiven

Tercihe bagl ufak farklliklar
meydana gelse de oyun tek
cizgide ilerliyor. Ama sikicl
oldugunu distnmeyin. Unto
the End, ayni saldirnyr ayni
yaratiklara defalarca yaparak
bolim gectiginiz oyunlardan
degil. Oniiniizde tirlii tuzaklar,
bulmacalar, zorlu patikalar ve
yaratiklar var. Ustelik hayatta
kalmak o kadar da kolay dedgil.
Dustugindz bu zindandan ¢i-
kip ailenize kavusmaniz gerek.

You see a deer somewhere in
the distance and you're cha-
sing it. From here, we realize
that we are someone who has
set out to bring home food,
hunting. Just in pursuit of the
deer. The ground is cracking,
breaking, and hopefully falling
into a dungeon. After that,
there will be spoilers. Because
now you are on the adventure.

Challenging
Escapade

Although minor differences
depending on the preferen-
ces, the game progresses in
a single line. But don't think
it's boring. Unto the End is
not one of the games where
you go through the stages
by doing the same attack on
the same creatures over and
over. There are various traps,
puzzles, difficult paths, and
creatures in front of you.

144

Tercihe bagh ufak farkhihklar meydana

gelse de oyun tek cizgide ilerliyor. Ama

sikici oldugunu diisiinmeyin. Unto the
End, aym saldirty1 aymi yaratiklara
defalarca yaparak bholiim gectiginiz
oyunlardan degil. Oniiniizde tiirlii

tuzaklar, bulmacalar, zorlu patikalar ve

yaratiklar var.

Although minor differences depending
on the preferences, the game
progresses in a single line. But don't
think it's boring. Unto the End is not one
of the games where you go through the
stages by doing the same attack on the
same creatures over and over. There are
various traps, puzzles, difficult paths,
and creatures in front of you.




Ama eve giden yol zorlu
micadelelerle dolu.

Ustiin Savas
Mekanikleri

Oyunun, bir platform oyunun-
da kolay kolay rastlaniimaya-
cak seviyede savas mekanik-
leri var. Hatta abartmiyorum
Dark Souls’u andiryor. Zorluk
seviyesi de benzer nitelikte.
Dogru hamleleri yapmazsa-
niz cok kolay 6lebilirsiniz. Ve
bu hamle tercihleri tamamen
gézleme dayali. Ornegin dis-
maniniz yukardan saldiriyorsa
yukardan; asagidan saldiri-
yorsa asagidan savunmaniz
gerekli. Saldirny “Dod-
ge’layabiliyor ve uzaktan
hancerinizi dismana firlata
biliyorsunuz. Siz de yukari-
dan veya asagidan olmak
Uzere iki saldiri yapabiliyor ve
dismanin dengesini bozmak
icin savas esnasinda ona
omuz atabiliyorsunuz. TUrll
kombolar kendinize savas
esnasinda avantaj yaratabili-
yorsunuz.

Tabii boylesi kolay dltinebilen
bir oyuna “check point” sis-
temi sart ve buradaki “check
point” sistemi oldukga tatli.
Arazide bazen sonmus kamp
ateslerine rastliyorsunuz.
Onlari yakarsaniz hem size
“check point” oluyor hem de
yaralarinizi tedavi edebi-
liyorsunuz. Kamp atesinin
basinda dnceden topladiginiz
esyalarla “craft” yapabilece-
giniz bir “crafting” sistemi de
mevcut. Ancak ates basinda
yapilacak seyler bunlarla da
sinirl degil.

Savas antrenmani yap diye
bir secenek var tikladiginiz-
da karakteriniz hayallere

Moreover, survival is not that
easy. You have to get out of
this dungeon where you fell
and reunite with your family.
But the road to home is full of
tough challenges.

Superior Combat
Mechanics

The game has war mecha-
nics that are not easy to find
in a platform game. I don't
exaggerate it resembles Dark
Souls. The difficulty level

is similar. If you don't make
the right moves, you can die
very easily. And these move
choices are all based on ob-
servation. For example, if your
enemy attacks from above,
you must defend from above;
if he attacks from below, you
must defend from below. You
can dodge the attack and
you can throw your dagger at
the enemy from afar. You can
do two attacks, from above
or from below, and you can
shoulder him during the battle
to disturb the balance of the
enemy. Various combos can
give you an advantage during
the war.

Of course, a checkpoint sys-
tem is a must for such a game
that you can die easily and
the checkpoint system here is
quite sweet. Sometimes you
come across extinguished
campfires in the field. If you
burn them, they can both be-
come a checkpoint and treat
your wounds. There is also a
crafting system where you can
craft with the items you have
collected at the beginning of
the campfire. However, the
things to be done by the fire
are not limited to these.

dalip eski ginleri hatirliyor.
Yesil bir arazide kariniz ve
cocugunuzla buluyorsu-
nuz kendiniz. Birden firtina
gidiyor ve idman yapmak
icin o eski guzel glinlere
dontyorsunuz. Kullanici
ara yuzUunu pas gecen bir
oyundan da boylesi basarili
bir idman ¢6zimi gelmesi
beni sasirtmadi, sevindirdi.
Oyun simdiden bir¢cok
odulu cebine koydu. Eve
giden yolu aramak benim
icin de keyifli bir macera
oldu. Oyunu ilk aldigimda
bu kadar basaril bir bagim-
siz yapimla karsilasacagimi
beklemiyordum. Benzeri
serlivenlerden hoslanan
oyunculara Unto the End’i
de kesinlikle

tavsiye ediyorum.

There is an option called battle
training and when you click

on it, your character dives into
dreams and remembers the old
days. You find yourself in a gre-
en field with your wife and child.
Suddenly the storm breaks out
and you return to those good
old days to practice. | was not
surprised that such a successful
training solution came from a
game that bypasses the user
interface, it made me happy.

The game has already won
many awards. Searching the
way home has been an enjo-
yable adventure for me too.
When [ first bought the game,
| did not expect such a
successful indie production.

| would definitely recommend
Unto the End to players who
like similar adventures.

| skuroad
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ISTANBUL'DA ORYANTALIST MIMARI ORNEGI:

SIRKECIi GARI

ORIENTALIST ARCHITECTURE IN ISTANBUL:
SIRKECI RAILWAY STATION

road |



Dunya’da ilk olarak 1825
yilinda Ingiltere’de baslayan
demiryolu ulagiminin
tohumlari Osmanli’'da 1856
yilinda atilmaya baslandi.
So6z konusu tarihte baslayan
calismalarla izmir-Aydin
demiryolu hatti tzerine
calisildi. Bir stire bu konuda
sessiz kalan Osmanlilar 1871
yilinda Sultan Abdulaziz’in
fermaniyla istanbul
(Haydarpasa’dan) ile Bagdat'i
kavusturacak demiryolu
hattini insa etme serlvenine
basladl. 1872 yilinda
baslanan ve Konya'ya kadar
tamamlanan demiryolu hatti
I. Dlnya Savasi’nin patlak
vermesi Uzerine sekteye
ugramissa da daha sonraki
yillarda tamamlanabildi.

Balkanlari istanbul’a
yakinlastiracak Rumeli
Demiryolu ise yine Sultan
Abdulaziz doneminde
1860’larin sonunda yapilan
calismalarla sekillendi. Bu
sekillenme sirasinda tren

The seeds

of railway
transportation,
which started in
England in 1825
for the first time

in the world,
began to be sown
in the Ottoman
Empire in 1856.
From that date, works on the
izmir-Aydin railway line started.
The Ottomans, who remained
silent on this issue for a while,
started the adventure of
building the railway line that
would connect istanbul (from
Haydarpasa) to Baghdad with
the decree of Sultan Abdulaziz
in 1871. Although the railway
line, which was started in

1872 and completed until
Konya, was interrupted after
the outbreak of World War |,

it could be completed in the
following years.

The Rumeli Railway, which will
bring the Balkans closer to
istanbul, was shaped by the

FATIH SARIMESE

raylarinin
Topkapi Saray!
bahcesinden
gececek olmasi
Uizerine Sultan
Abdilaziz
“Memleketime
demiryolu
yapllsin

da isterse
sirtimdan gegsin, raziyim”
ifadelerini kullanmis ve
boylece demiryoluna verdigi
onemi gostermistir. Sultan
Abdulaziz doneminde
baslayan calismalar Sultan

Il. Abdilhamid doneminde,
1888 yilinda nihayete erdi.
Hattin son duragi istanbul
istasyonu yani giinimiizdeki
adiyla Sirkeci Garrydi.
Gunumuze gelen Sirkeci
Gari 1888-1890 villari
arasinda insa edilmisse

de bolgede insa edilen ilk
gar degildir. insa edilen

ilk Istanbul istasyonu’nu
eski fotograflardan takip
edebilmekteyiz.

SKYISTANBUL |

works carried out at the

end of the 1860s during the
reign of Sultan Abdulaziz.
During this formation, when
the rails would pass through
the garden of Topkapi
Palace, Sultan Abdulaziz
used said, “I am willing

to build a railway to my
country, even if it passes
over my back,” and thus
showed the importance he
gave to the railway. The
works that started during the
reign of Sultan Abdulaziz
ended in 1888 during the
reign of Sultan Abdulhamid
IIl. The last stop of the line
was Istanbul Railway Station,
in other words, Sirkeci
Railway Station as it is
today. Although the current
Sirkeci Railway Station was
built between 1888-1890, it
is not the first station built

in the region. We can see
the first built one, Istanbul
Railway Station, from the old
photographs.

® O O o 0 o o o o o o o 0o 00
1870-1875 Sirkeci Eski Istasyon Binasi

*" e
(istanbul Railway Station between 1870-1875)
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1883 Sebah Joaillier - Sirkeci Gari (Sirkeci Railway Station in 1883)

istanbul istasyonu

Sultan Abdtilaziz devrinde,
1870-1875 yillarina tarihlenen
ilk istasyon binasi t¢gen
alinliklara sahip catisiyla
neoklasik Uslup yansitan
istasyon pencerelerdeki
perdeleriyle mustakil bir ev
gorintlsu sergilemektedir.
Alt kati bekleme salonu ile
gise islemleriicin ayrildig
duslndlen binanin Ust
katlari herhalde yonetim

icin ayrilmis olmaliydi. Tren
rayina bakan cephesinde,
dclncu katta yer alan iki
pencere arasinda Eski
Turkge ile yazilmis “istanbul”
kelimesi ile hemen altinda
“Constantinople” ifadesi yer
almaktadir.
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Istanbul Railway
Station

During the reign of Sultan
Abdulaziz, the first station
building, dated to 1870-1875,
displays the appearance of a
detached house with its roof
with triangular pediments
and the curtains in the
station windows reflecting
the neoclassical style. The
upper floors of the building,
whose lower floor is thought
to be reserved for the
waiting room and toll booth
operations, must have been
reserved for management.
On the fagade facing the rails,
between the two windows
on the third floor, there is
the word “Istanbul” written in

Arkada ise minaresiyle
birlikte gortlen ancak
glnumuze ulasamayan Elvan
Celebi Camii gorilmektedir.

Sultan Abdulaziz déneminde
insa edilen bina artan ihtiyaca
cevap vermemis olacak

ki Sultan Il. Abdilhamid’in
iradesiyle Alman Mimar
August Jachmund tarafindan
Sirkeci Gari Oryantalist
mimari Uslubun hakim oldugu
bir dizende 1888-1890 vyillari
arasinda insa edilmistir.

Garin insa edildigi tarihten
itibaren Paris’ten kalkan
“Sark Ekspresi” adli tren ile
istanbul’a gelmek isteyen
binlerce kisi istanbul’u
gezmeye yeniinsa edilen
gardan baslamistir.

Old Turkish and the phrase
“Constantinople” just below
it. At the back was the Elvan
Celebi Mosque, which was
seen with its minaret, but has
not survived.

The building, which was built
during the reign of Sultan
Abdulaziz, would not have
responded to the increasing
need. Sirkeci Railway Station
was built between 1888-1890
by the German architect
August Jachmund with the
will of Abdulhamid, in an
orientalist architectural style.
Thousands of people, who
wanted to come to istanbul
with the train named “Orient
Express” departing from Paris
after the station was built,
started to tour Istanbul from




Sirkeci GarI’nin cephesi
simetrinin hakim oldugu bir
dizene sahiptir. Cephenin
merkezinde yer alan ana giris
koselerde minare bicimli saat
kuleleri ile sinirlandiriimistir.

Saat kulelerini 6rten kilah
ortl sonraki donemlerde
yerini sadece kosk
dizenlemesine birakmistir.
Girisin Ustl yuksek tonoz
bicimli bir ¢atiyla ortuimustdr.
Yapida kullanilan genis
sacaklar, at nali kemerli
pencereler ve yuvarlak
pencereler donem mimarisi
icin dikkat ¢ekicidir. Cephenin
tepelik boliminde, merkeze
yerlestirilen elips bicimli alan
tugra yeriicin ayriimistir.

the newly built station.

The facade of Sirkeci
Railway Station has an order
dominated by symmetry. The
main entrance in the centre
of the facade is bordered by
minaret-shaped clock towers
at the corners.

The cone cover covering the
clock towers left its place in
the mansion arrangement

in the following periods.

The top of the entrance is
covered with a high vaulted
roof. The wide eaves,
horseshoe arched windows,
and round windows used in
the building are remarkable
for the period architecture.
In the hilly part of the facade,

Bu alana kirmizi zemin
Uzerine altin yaldizli dizende
Sultan IIl. Abdilhamid’in
tugrasi yerlestiriimistir.
Sirkeci Gari Osmanli
aydinlar tarafindan
cagdasliga, modernlige
acllis olarak yorumlanmistir.
Batililar tarafindan ise
Dogu’nun Kapisi olarak
degerlendirilmistir.

Sirkeci Gar’nin glinimuzde
restorasyon calismalari
devam etmektedir.
istanbul’da Osmanli'nin son
doénemine ait yapilardan
biri olmasi nedeniyle ayrica
onemli Sirkeci Garr'ni
herkesin ziyaret etmesini
tavsiye ederiz.

SKYISTANBUL |

Sirkeci Gari, 2020 ((Sirkeci Railway Station in 2020)

the elliptical area placed in
the centre is reserved for the
sultan’s signature place. In this
area, Sultan Abdulthamid Il's
signature was placed on a red
background with gold gilding.

Sirkeci Railway Station was
interpreted by Ottoman
intellectuals as an opening

to modernity. And it was
considered by the Westerners
as the Gate of the East.

Restoration works of Sirkeci
Station continue today. We
also recommend everyone

to visit the Sirkeci Railway
Station, as it is one of the
buildings belonging to the last
period of the Ottoman Empire
in Istanbul.

road
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MARINA KAYE:

HER SARKI BIR
ANI DEFTERIDIR

MARINA KAYE: EVERY SONG IS A DIARY

Yeni nesil pop miizigin Fransiz temsilcisi Marina Kaye,

yeni albiimii Twisted’i 2020’nin son giinlerinde yayinladi.
Tiirkiye’de GRGDN Miizik’in temsil ettigi [PIAS] Recordings
etiketiyle yayinlanan albiim miizisyenin Tirk hayranlarindan
da tam not aldi. 22 yasindaki genc sarkicli ile yeni albiimiinii ve
giindemini konustuk.

Marina Kaye, the French representative of new generation
pop music, released her new album Twisted in the last days of

2020. The album released with the label of [PIAS] Recordings

represented by GRGDN Music in Turkey, also received thumbs
up from the musician's Turkish fans. We talked to the 22-year-
old young singer about her new album and agenda.

road|
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Merhaba, Twisted'i nerede, kimlerle kaydettiniz, biraz albiim
siirecinden bize bahseder misiniz?

Son iki yildir Twisted albimu tzerine ¢alisiyorum. Albimin
%90’ 1InI Londra’da David Stewart ve Jessica Agombar’la
(BTS’in diinya capinda rekor kiran hit teklisi “Dynamite”in

da produktorliglni ve yazarligini yapan ikili) yazdim ve
kaydettim. Yeni bir sarki daha tamamlanmadan stidyodan asla
clkmadim. Stidyoda, dg¢imuz birlikte harika bir uyum yakaladik
Onlarla ¢alistigim icin kendimi ¢cok sansli hissediyorum.

Albiime adini veren ayni zamanda da albiimiin agilis parcasi
olan Twisted'i nasil anlatirsiniz?

Twisted, metaforlarla bezeli ve yer yer teatral bir yapiya sahip
bir parca... Piyano pop baladlar ve elektronik/R&B tinilar da
icinde barindinyor. Sozleri ve melodisi ile vermek istedigim
duygu dolu hislerin dinleyiciye gectigine inaniyorum.

Alblim oncesi yayinladiginiz Double Life teklisinde
bahsettiginiz cifte yasam nelere gonderme yapiyor?

Double Life; kalabaliklar icinde ve kapali kapali ardinda
yalnizken yasadigimiz farkli hayatlari anlatiyor.

Hello, where did you record Twisted, with whom, can you tell
us about the album process?

I've been working on the album Twisted for the last two years.
I wrote and recorded 90% of the album in London with David
Stewart and Jessica Agombar (the duo who also produced
and wrote BTS's record-breaking hit single “Dynamite” around
the world). | never left the studio before a new song was
completed. In the studio, the three of us had great harmony
together. | feel very lucky to be working with them.

How would you describe Twisted, which named the album
and is also the opening piece of the album?

Twisted is a piece embellished with metaphors and has a
theatrical structure in some places... It includes piano-pop ballads
and electronic/R & B tones. | believe that the feelings | wanted to
convey with its lyrics and melody passed to the audience.

What does the double life you mentioned in your single
Double Life that you released before the album refer to?

Double Life tells about the different lives we live in the crowds
and alone behind closed doors. It's about being someone




Gunduz baska gece baska biri olmak hakkinda bir sarki...
Cifte yasam hepimizle ilgili. Hepimiz oldugumuz kisi ve olmak
zorunda kaldigimiz kisi arasinda yasamimizi strddriyoruz.
Zaman zaman bu iki kisilikten birini segmeye karar verdigimiz
anlar da olmuyor degil, ama burada, bu se¢im ani geldiginde
“kaybedecegdimiz” seyleri dusinlp genelde vazgeciyoruz.
Cozimstiz bir arada kalma hali anlayacaginiz bu.

Twisted alblimiinii gelecekte nasil hatirlayacaksiniz?

Son derece kisisel ve benim kisisel gunligim gibi oldugunu
soyleyebilirim. Bu glinlerdeki kendimi
nasll hatirlayacaksam dyle bir bakima.
Yani benim icin “ani defteri”’nden farksiz
bu alblim. Bu albimdeki sarkilarin
tamami kafamin icinde olup bitenlere
dayaniyor. Her sarki genc bir kadin
olarak yasadiklarimi anlatiyor yani

ask, korku, 6fke, intikam ve tutku gibi
duygular...

Heniiz 13 yasinda kesfediliniz ve
Homeless sarkiniz diinya ¢apinda
basari yakaladi. Tiim bunlar sizi nasil
etkiledi?

Olumsuz etkiledigini distnmiyorum.
Bu kadar erken yasta edindigim bu
tecrtibe beni gl¢lendirdi ve su an
oldugum kisi yapti. Boyle bir sans
yakalamasaydim her sey ¢cok daha farkli
olabilirdi, bilemiyorum. Ama hepsi icin
minnettarim.

Fransa salgindan etkilenen iilkelerin
basinda geliyor... Peki siz siireci nasil gegirdiniz, miizik sektorii
nasll etkilendi?

Pandemi basladiginda turne hazirigindaydim. Yani turne
haberimizi duyurmamiza birka¢ giin kala geri cekmek zorunda
kaldik. Herkes kadar etkilendim yani ama yine de sansli
oldugumu distindyorum. Benden daha zor durumda olan
bircok muzisyen taniyorum. Yalnizca muzisyenler de degil
sahne arkasinda calisanlar da var ve onlar da ¢ok zorlaniyor.
Nihayetinde isimiz ¢cok zor ve bir sekilde desteklenmeye ihtiyac
duyuyoruz.

Yeni bir yila girdik... Gelecege dair neler hissediyorsunuz?

lyimserim yani en azindan éyle olmak zorundayim. Baska tirli
yaptigim isi stirdirebilmek igin motivasyon bulamam. Bir sekilde
normale donmdus olmayi hayal ediyorum ve bu bana umut veriyor.

Hepimiz oldugumuz
kisi ve olmak zorunda
kaldigimiz kisi
arasinda yasamimizi

siirdiirityoruz.

We all live between
the person we are and
the person we have
to be.

mm
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during the day and someone else during the night... The
double life is about all of us. We all live between the person
we are and the person we have to be. There are moments
when we decide to choose one of these two personalities
from time to time, but here, when the moment of this choice
comes, we think about what we will “lose” and give up. You
see, this is an unsolvable being caught in the middle situation.

How will you remember the album Twisted in the future?

I would say it is extremely personal and like my diary. In a way,
as | remember myself these days. In
other words, this album is no different
than a “diary” for me. All of the songs
in this album are based on what's
going on inside my head. Each song
tells about my experiences as a young
woman, in other words, feelings such
as love, fear, anger, revenge, and
passion.

You were discovered at the age of
13 and your Homeless song was a
worldwide success. How did all this
affect you?

| don't think it has a negative effect.
This experience | had at such an early
age has strengthened me and made
me who | am now. | don't know if |
hadn't had such a chance, everything
would have been different. But | am
grateful for all of them.

France is one of the countries
affected by the pandemic badly... So how did you go
through the process, how was the music industry affected?

| was preparing for a tour when the pandemic started. So, we
had to retract our tour news a few days before we announced
it. | was as impressed as anyone else, but | still think I'm lucky. |
know many musicians who are in a more difficult situation than
me. There are not only musicians but those working behind
the scenes and they also have a hard time. Ultimately, our job
is very difficult and we need support in some way.

We entered the new year... How do you feel about the future?

I'm optimistic, at least | have to be. | cannot find the
motivation to continue my job otherwise. | dream of
somehow returning to normal, and that gives me hope.
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Kis Uykusu, 2014 Ziglirt Aga, 1985 Neredesin Firuze, 2004

Yonetmen: Nuri Bilge Ceylan Yonetmen: Nesli Célgecen Yonetmen: Ezel Akay

Keske benim de kendimi kandirma Senin insanligin glizeldir. Belki de o Gergekler soylenince artik hatirlanacak
esigim seninki kadar duslk olabilseydi. ylzden agaligi beceremiyorsun. ne kaliyor ki geriye?

Winter Sleep, 2014 Zugurt Aga, 1985 Where’s Firuze, 2004

| wish my threshold for self-delusion was You are a nice person. Maybe that's why  What remains to be remembered when
as low as yours. you are not a good landlord. the facts are told?

Dirilis, 2016 Sherlock Holmes, 2009 Azinhk Raporu, 2002

Yonetmen: Alejandro G. IRdrritu Yoénetmen: Guy Ritchie Yoénetmen: Steven Spielberg

Ruizgar glclu kokleri olan bir agaci Apacik bir gercek kadar yakalamasi Korler llkesinde tek gozii olan
yenemez. zor bir sey yoktur. adam kral olur.

The Revenant, 2016 Sherlock Holmes, 2009 Minority Report, 2002

The wind cannot defeat the tree with There's nothing more elusive than In the land of the blind, the one-eyed
strong roots. an obvious fact. man is king.

road
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Arizona Riiyasi, 1992 Gece Vurgunu, 2014 Ucurtma Avcisi, 2003

Yonetmen: Emir Kusturica Yonetmen: Dan Gilroy Yonetmen: Halit Hiiseyni

Bazen bazi seyleri anlamak icin alip Arkadas, insanin kendine verdigi bir Senin mutlu olmana ancak senden

basini gitmek gerek... hediyedir. bir sey almaya hazirlandiklarinda izin
verirler.

Arizona Dream, 1992 Nightcrawler, 2014 The Kite Runner, 2003

Sometimes you have to go away to A friend is a gift you give yourself. They only let you be this happy if they're

understand something... preparing to take something from you.

mE E m N EE®E EEE® N W W N W _m.-

Casanova, 2005 12 Maymun, 1995 Tavsan Jojo, 2019

Yonetmen: Lasse Hallstrom Yonetmen: Terry Gilliam Yonetmen: Taika Waititi

Sonsuza kadar mutlu yasadilar, Dogru ya da yanlis diye bir sey yok, Ask dinyadaki en gticli seydir. Jojo,
ama ayri ayrl... sadece popdiler fikirler vardir. basina gelince anlayacaksin.
Casanova, 2005 Twelve Monkeys, 1995 Jojo Rabbit, 2019

They lived happily ever after, but There's no right, there's no wrong, Love is the strongest thing in the world.
separately... there's only popular opinion. Jojo, you'll know when it happens.
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RAGIB NARIN:

YASAMDAN KESITLER
OLMAZSA MUZIK OLMAZ

RAGIB NARIN:
MUSIC WON'T EXIST WITHOUT HAVING PIECES FROM LIFE




Annesi Arap, babasi Tiirk olan Hatay, Antakya
dogumlu Ragib Narin, 2013 yilinda ilk olarak
Facebook’a yukledigi ve kendi bestelerini gitariyla
seslendirdigi amator videolarla taninmaya basladi.
Kendi s6z ve miizigini yaptigi sarkilar ile kisa siirede
on binlerce begeni almaya baslayan ve Hatay disinda
da bir hayran kitlesi olusan Ragib Narin, 2019 yilinin
Temmuz ayinda yayinladigi Sevda Cicegi ile sesini
daha genis kitlelere duyurdu. Sevda Cicegi muzik
kanallar ve radyolarda da dinleyici ile bulusurken,
klip kisa siire icinde 2 milyonu askin izlenme oranina
ulasti. 24 yasina sigdirdigi 100’e yakin bestesinden,
diinyanin Koronaviriis nedeniyle evlere kapandigi
karantina doneminde, “kendi yasanmisliklarrmdan
yola cikarak yazdim” dedigi Meneksem’i Kasim ayinda
dinleyici ile bulusturan Ragib Narin ile gezdigi lilkeleri,
miizikal yolculugunu Skyroad okurlari icin konustuk.

Sizi biraz taniyabilir miyiz? Nasil bir ailede biiylidiiniiz?

1996 Hatay Antakya dogumluyum. Eski profesyonel
futbolcuyum. Su an ise ailemin uluslararasi ticaret yapan
sirketinde ticaret ile ugrasiyorum. Farkl kultdrleri icinde
barindiran bir ailede biytudim. Baba tarafi Turk, anne tarafi
Arap olan bir aile, bu nedenle evde hem Arapca hem de
Tirkge konusuluyordu, bu da Arapcayi ana dilimiz gibi
dgrenmemize neden oldu. Arapca ile beraber ingilizce ve
baslangi¢ seviyesinde ispanyolca da biliyorum.

Gecmisinizde profesyonel olarak futbol oynadiniz.
Peki miizikle ilgili ilk hayalleriniz ne zaman basladi?
Profesyonel bir sarkici olmaya nasil karar verdiniz?

Muzikle ilgili hayallerim ilkokulda muzik hocamin beni
okullararasi mtzik yarismalarinda sahneye ¢ikarmasi

ile basladi. Kiiglk yaslardan beri hep muzik kanallarini
acip tim sarkilari ezberler ve Kklipteki kisi benmisim gibi
gozlerimi kapatip hayaller kurardim. Profesyonel olarak
muzik yapmaya karar vermem ise futbolu biraktiktan sonra
hayatta yeni bir yola koyulmam gerektigini dustinmem ile
baslad.

24 yasina 35 lilke seyahati sigdirmissiniz. Sizi en ¢ok
etkileyen lilkeler hangileri? Neden?

Beni en cok etkileyen Ulkelerin basinda Hindistan geliyor.
Nedeni ise gercekten kendinizi baska bir dinyanin
icinde hissetmenize neden olmasi. Ulkedeki hayatin akisi,
zenginligin en doruk noktasi ile fakirligin en zor halini bir
arada gorebiliyor olmaniz ve her insanin birbirinden farkli
inanci, giyinisi, kilturd ile karsinizda ¢ok farkl bir mozaik
olmasi. Beni en cok etkileyen bir diger lke ise ispanya,

SKYINTERVIEW |

Ragib Narin, born in Hatay, Antakya, whose mother is
Arab and father is Turkish, started to be known with
amateur videos that he first uploaded to Facebook in
2013 and performed his own compositions with his guitar.
Ragib Narin, who started to receive tens of thousands of
likes with his songs and music in a short time and formed
a fan base outside of Hatay, made his voice heard to a
wider audience with Sevda Cicegi, which was published
in July 2019. While Sevda Cicegi met with listeners on
music channels and radios, the clip reached over 2
million views in a short time. We talked to Ragib Narin,
who has nearly 100 compositions even though he is 24
and released “Meneksem,” about which he said “l wrote
based on my own experiences,” in November, during the
quarantine period when the world was closed to houses
due to the coronavirus, about the countries he travelled
and his musical journey for the Skyroad readers.

Can we get to know you a little bit? What kind of family
did you grow up in?

| was born in 1996 in Hatay Antakya. | am a former
professional football player. | am currently dealing with
trade in my family's international trading company. | grew
up in a family with different cultures. A family with a Turkish
father and an Arab mother, so both Arabic and Turkish
were spoken at home, which made us learn Arabic as our
mother tongue. Along with Arabic, | also speak English and
beginner Spanish.

You played football professionally in the past. So, when
did your first dreams about music begin? How did you
decide to become a professional singer?

My music dreams started in primary school when my
music teacher took me to the stage in inter-school music
competitions. From an early age, | always watched music
channels, memorized all the songs, and | closed my eyes
and dreamed as if | was the person in the clip. My decision
to make music professionally started with the thought that |
should take a new path in life after quitting football.

Until the age of 24, you have travelled to 35 countries.
Which countries have affected you the most? And why?

India is at the top of the list of countries that affect me
the most. The reason is that it really makes you feel like
you are in another world. The flow of life in the country
is that you can see the peak of wealth and the hardest
of poverty together and that every person has a very
different mosaic with their different beliefs, clothing, and
culture. Another country that impressed me the most is

| skuro



| SKYSOYLESI

tilkeden ziyade Barcelona diyebilirim ¢linkii ispanya’da
sadece orayi ziyaret ettim. Beni ¢cok etkilemesinin nedeni ise
tamamen Ulkedeki insanlardan tutun, yasam tarzlarina, eglence
kiltdrlerinden tutun sehir planlamasina kadar her bir detayin
muazzam planlanmis olmasi. Hayallerimde Barcelona’da bir
evimin olmasi da var. Yesili ve dogayi seven bir insan olarak
Singapur da beni ¢ok etkilemisti. Arap dinyasindan ise
Libnan’in bende farkl bir yeri var. Denizi ve Arap olmalarina
ragmen cesitli kulturleri icerisinde barindirmasi ¢ok ilgi ¢ekici.
Sanirm ben gezgin bir sarkiclyim.

Bircok lilke gezdiniz. Tiirkiye disinda baska bir iilkede
yasamak isteseydiniz bu hangisi olurdu?

Bu Ulke Ispanya olurdu ¢linkil Barcelona hayrani bir insanim.
Nedeni ise hem bizim Turk kultirine yakin bulmam, hem de
edlenmesini bilen bir yaklasima sahip olmalari. Sehir diizeni,
imkan bollugu ve insanlariyla bence ¢ok samimi bir sehir. Ayrica
ispanyolcayi cok sevmem de sebeplerden biri.

Anne tarafindan Arap koklere sahipsiniz. Hem Arap hem de
Tiirk kdiltarleri ile bilyiimek size neler katti?

Oncelikle iki kiltiir birbirine ¢ok uzak sayllmaz bu yiizden hig
uyum sikintisi gekmedim. Ama her iki kiltirde buytmenin
bircok avantaji var. Daha ¢cok yemek tarzi, daha cok dil, insan,

Spain, | can say Barcelona rather than the country because |
only visited there in Spain. The reason why it impressed me is
that every detail, from the people in the country to the lifestyle,
from the entertainment culture to the city planning, is widely
planned. | also dream of having a house in Barcelona. As a
person who loves green and nature, Singapore also impressed
me. Lebanon has a different place in me from the Arab

world. Although it has a sea and is Arab, it is very interesting
containing various cultures. | guess I'm a travelling singer.

You have travelled to many countries. Which would it be if
you wanted to live in another country other than Turkey?

This country would be Spain because | am an admirer of
Barcelona. The reason is that | find it close to Turkish culture
and they have an approach that knows how to have fun. | think
itis a very friendly city with its urban layout, an abundance of
possibilities and people. Also, one of the reasons is that | love
Spanish.

You have Arabic roots on the maternal side. What has it

contributed to growing up with both Arab and Turkish
cultures?

First of all, the two cultures are not very far from each other,
so | never had a problem with adaptation. But there are




dlke bunlar hep beni zenginlestiren farkliliklar. Hele ki
mizik sever bir insansaniz, kliclk yastan itibaren iki farkli
muzik kiltird ile biytyorsunuz. Ozellikle Arap miizik
kulttrd ¢ok zengin ve gesitli, bu da bir muzisyen kulagi icin
blyuk bir nimet. Her iki dili ana dil gibi konugsmakta dnemli
bir avantaj.

Biraz da mutfaga girelim. Antakya dogumlusunuz. Yemek
pisirmekle araniz nasil?

Aram cok iyidir, sadece Antakya degil Arap mutfagi ile de
aram iyidir. Ozellikle Malta’da yasadigim siire zarfinda evde
3 6gun yemegimi kendim hazirliyordum.

Sevda Cicegdi, Gecekondu, Mavi, Gel Diyemem ve
Meneksem. Sizce bu sarkilarin ortak noktasi ne? Sizin
icin hikayesi ile yeri farkh olan bir sarki var mi?

Ortak noktalari hepsinin hayatimda bir yerleri olmasi.
Yasadigim ve yasandigina sahit oldugum olaylar tzerine
yazdigim sarkilar. Ozet olarak hepsi kalbimden kalemime
dokuldid. Ama Gecekondu’nun bende ayri bir yeri var, o
sarklyl yazarken hissettigim duygu yogunlugum ve ilham
ani farkli bir boyuttaydi.

many advantages to growing in both cultures. More food
styles, more languages, people, countries, these are the
differences that always enrich me. Especially if you are a
music lover, you grow up with two different music cultures
from an early age. The Arab music culture in particular

is very rich and diverse, which is a great blessing for a
musician's ear. An important advantage in speaking both
languages like a mother tongue.

Let's get into the kitchen a little bit. You were born in
Antakya. How are you with cooking?

I 'am very good with cooking, not only with Antakya but
also with Arabic cuisine. Especially during my time in Malta,
I ' was preparing my own 3 meals at home.

Sevda Cicegi, Gecekondu, Mavi, Gel Diyemem, and
Meneksem. What do you think these songs have in
common? Is there a song with a different story and a
place for you?

Their common ground is that they all have a place in my
life. The songs | wrote about the events | lived through and
witnessed happening. In summary, they all poured out of
my heart into my pen. But Gecekondu has a special place
in me, the intensity of emotion and moment of inspiration |
felt while writing that song was in a different dimension.

SKYINTERVIEW |
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Mariza - Meu Fado Meu

1973 yil Mozambik’te dogan,
sarki soylemeye ailesinin
tavernasinda kig¢uk yasta
baslayan ve su an “Fado’nun
Sesi” olarak anilan Mariza,
muzigini bir his olarak tanimhyor.
Bircok prestijli 6dule sahip olan
Mariza, Grammy odullerine de
aday gosterilen ilk Portekizli
sanatcl olma unvanina da sahip.

Erkan Ogur - Gnossienne No. 1

Calismalarinda kopuz, baglama,

ud, e-bow, perdesiz gitar, klasik

gitar, elektro gitar ve diger bircok
enstrimanla birlikte sesini de kullanan
Erkan Ogur, 2012 yilinda ¢ikardigi
Doénmez Yol albiminde, Erik Satie’nin
essiz Gnossienne No.l sarkisini

Erkan Ogur, who uses his voice along
with the kopuz, baglama, oud, e-bow,
fretless guitar, classical guitar, electric
guitar, and many other instruments

in his works, re-performed Erik
Satie's unique Gnossienne No.lsong
with his fretless guitar on his album

Born in Mozambique in 1973,
Mariza describes her music

as a feeling. The artist, who
started singing at her family's
tavern at a young age is known
as “Fado Voice.” Mariza, who
has many prestigious awards,
also holds the title of being

the first Portuguese artist to be
nominated for Grammy awards.

¢

Doénmez Yol release in 2012. This
song is like waking up from a dream
and a dream.

perdesiz gitarlyla yeniden yorumladi.
Bu sarki hem rlya hem de rliyadan
uyanmak gibi.

Silvia Perez Cruz - Gallo Rojo, Gallo Negro

1983 dogumlu sanatcl ilk genclik Born in 1983, the artist has been
yillarindan itibaren punk, bossanova, involved in many different styles of
flamenko, caz, pop, geleneksel Katalan music such as punk, bossanova,
mizigi, iber halk miizigi ve Giiney flamenco, jazz, pop, traditional
Amerika folkloru gibi birgok farkls Catalan music, Iberian folk music,
tarzda muzik yapan gruplarda yer and South American folklore. Cruz,
aldi. 2012 Uluslararasi Terenci Moix the winner of the 2012 International
Oduli'ni ve En lyi Sarki dalinda bir Terenci Moix Award and a Goya
Goya Odiili'niin de sahibi olan Cruz, ~ Award for Best Song, skillfully uses
sesini her stilde ustaca kullaniyor. her powerful voice in every style.

Marc Aryan - Istanbul

1960’ yillara damgasini vuran Belgikali  Belgian artist Marc Aryan, who left
sanatci Marc Aryan’in 200’e yakin his mark in the 1960s, has nearly
bestesi vardir. Fransizca sarkilarinin 200 compositions. Arya sang
yaninda Turkce sarkilar da sdyleyen Turkish songs in addition to the
Aryan, yasaminda ¢ok sik Turkiye'ye French song, came to Turkey, and
gelerek konserler vermis ve Tlrkce had Turkish LPs. In his song named
plaklar doldurmustur. Tirkiye'ye Istanbul he described it as a person
adadigi istanbul adli sarkisinda, and dedicated to Turkey, you can
Fransizca bilmeseniz bile sanatcinin feel his longing for Istanbul even
istanbul’a &zlemini hissedebilirsiniz. though you don’t know French.
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Garmarna - Herr Mannelig

Garmarna is a Swedish folk-rock

band that has used old Scandinavian
ballads in their songs for nearly three
decades. The band, which successfully
interprets the ballad Herr Mannelig,
which tells about a female mountain
troll's proposal to marry a knight, in its
original language, will surround you
with its disappointing story and take
you to the Middle Ages.

Garmarna, sarkilarinda yaklasik
otuz yildir eski iskandinav
baladlarina yer veren isvecli folk
rock grubu. Disi dag trollintn
bir sévalyeye evlenme teklifini
anlatan Herr Mannelig baladini
orijinal dilinde basarili bir sekilde
yorumlayan grup, sizi hiisranli
hikayesi ile kusatip Orta Cag’a
goturecek.

Minoo Javan - Ay Sar Kotal

iran’in kadim kdltiire ait Pers

halk muzigini ve siirlerini modern
yorumuyla taclandiran sanatg,
Amerika basta olmak tzere Bat’'da da
bircok ulkede Pers mizigini tanitmis
ve sevilmistir. iran Devlet Tiyatro’sunun
onemli sanatcilarindan olan Javan,
keman ve piyanonun basrolde oldugu
Farsca sarkisinda buyulU sesini mistik
bir yorumla sunuyor.

Crowning Persian folk music and
poems belonging to the ancient culture
of Iran with a modern interpretation,
the artist introduced Persian music in
many countries in the West, especially
in America. Javan, one of the important
artists of the Iranian State Theater,
presents her magical voice with a
mystical interpretation in her Persian
song, which features violin and piano.

b

No Land - Dustinme Kaybolursun

ilk albtimleri Aramizda’yi 2016
yilinda ¢ikaran mizik toplulugu,

No Land (llkesiz) adini Turkiye,
iran ve Azerbaycan olmak tizere
farkll cografya ve kiltlre sahip
muzisyenlerden olusmasindan
aliyor. Etnik miizik ve caz turlerinde
ozgunluglyle on plana ¢lkan grup
bundan sonra adindan ¢ok s6z
ettirecek gibi.

Releasing their debut album,
Aramizda in 2016 the band,

No Land takes its name being
consisted of musicians from
different geographies like
Turkey, Iran, and Azerbaijan and
cultures. Achieving authenticity
in ethnic music and jazz genres
successfully, the band will leave
their mark.

Isin Karaca - Mandalinalar

2001 yilinda cikardigi ilk albtmu
Anadilim Ask’tan sonra arabesk
ve Turk pop muziginde yukselise
gecen Isin Karaca, 2006 yilinda
cikardigl Baska 33/3 albimunin
ilk klip sarkisi Mandalinalarda, yaz
gunlerinin isiltisini ve asik olmanin
ilk heyecanlarini “yeniden tasinir
gibi / yeni bir yere alisir gibi”
sozleriyle bizlere anlatiyor.

After her debut album Anadilim Ask,
which she released in 2001, getting
popular with arabesque and Turkish
pop music, Isin Karaca tells us the
sparkle of summer days and the first
excitement of falling in love with the
lyrics, “like moving again/getting used
to a new place” in Mandalinalar, the
first clip song of her album Baska
33/3, which she released in 2006.
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BIR SIRIN PARFUMUI

PERFUME OF A POEM: ASTROPHIL & STELLA

Aslen Astrophil & Stella, Philip Sidney'in "Astrophil & Stella"
siirine dayanan mistik bir masaldir. isimler, iki Yunanca kelime
olan "aster" (yildiz) ve "phil"den (sevgili) ttremistir. Bu iki
blyUk temayi seviyoruz, Ask ve Uzay. Markamizi bu isimle
adlandirma sebebimiz aslinda bu. Kreasyonlarimizin hepsi
bir Kozmik Ask hikayesinin ifadeleridir.

Cesitlilige inaniyoruz

Evet, buglnlerde nis parfiim alaninda markalarin kendi
yolunu c¢izmesi hi¢ de kolay degil. Son zamanlarda bir¢cok
marka ¢ok uluslu sirketler tarafindan satin alindi ve hem
finansal hem de iletisim acisindan onlarin olanaklariyla
mucadele etmek zor. Kendi adimiza konusmamiz gerekirse
halen cesitlilige inaniyorum. Bagimsiz markalar ve sirketler
bu isin gucli yonleridir. Yenilik, esneklik ve en dnemlisi insan
iliskileri nis diinyanin dzudur diye dtstndyorum.

A Ble
S
STELLA

WELLIW YELLOW

ST O e

Originally Astrophil & Stella is a mystical tale based on Philip
Sidney's poem “Astrophil & Stella.” The names are derived
from the two Greek words ‘aster’ (star) and ‘phil’ (lover). We
love these two great themes, Love and Space. This is actually
the reason we named our brand so. All of our creations are
expressions of a Cosmic Love story.

We believe in Diversity

Yes, it is not easy for brands to make their own path in the
niche perfume field these days. Recently, many brands have
been bought by multinational companies and it is difficult to
compete with their means, both financially and in terms of
communication. If we have to speak for ourselves, | still believe
in diversity. Independent brands and companies are the
strengths of this business. | think innovation, flexibility, and most
importantly human relations are the essence of the niche world.
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insanlarin Kalbiyle
Konusuyoruz

Ote yandan her gecen giin yeni nis
parfim markalari goriyoruz. Var
olabilmek ve devam edebilmek
kolay degil. Ama Astrophil & Stella,
insanlarin kalbiyle konusuyor
(gultyor). Nis parfum isindeki yirmi
yillik tecriibemizi %100 italya'da
yapilan ytksek kaliteli Grinler

ve Uretim ile birlestirdik. Ama en
onemlisi parflUmlerimizi, sektordeki
en iyi master parfumerlerden Chris
Maurice, Cécile Zarokian, Luca
Maffei ve Bertrand Duchaufour
tasarladi.

Calistigimiz isimler Bize
Ruh Katti

Cécile Zarokian, Luca Maffei,

Bertrand Duchaufour ve Chris Maurice gibi isimleri daha
once imza attiklari kokulardan biliyor, taniyorduk ama is
birligi yapma firsatimiz olmamisti. Harekete gecmek icin
dogru zaman olduguna karar verdik. Bu isimlerde ortaya
koyduklari isle ve tecriibeleriyle bize bir ruh kattilar.
Parfimlerimizin usta parfimorlerin benzersiz dokunusa
sahip oldugu icin mutluyuz. ileri de de bu énemli isimlerin
yanina baska isimleri de ekleyecegiz.

brands to

Bugiinlerde nis parfiim
alaninda markalarin kendi
yolunu cizmesi hic de
kolay degil.

Yes, it is not easy for

path in the niche perfume
field these days.
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STELLA STELLA

B OAYS A WEEK =
o S e et MOON
RAEFEC £ 1

We Speak to People’s
Hearts

On the other hand, we see new
niche perfume brands every

day. It is not easy to exist and
continue. But Astrophil & Stella
speaks to people's hearts (laughs).
We have combined our twenty
years of experience in the niche
perfume business with high-quality
products and production 100%
made in Italy. But most importantly,
our perfumes were designed by
Chris Maurice, Cécile Zarokian,
Luca Maffei, and Bertrand
Duchaufour, from the best master
perfumers in the industry.

People We Worked
with Added a Soul to Us

We knew Cécile Zarokian, Luca Maffei, Bertrand
Duchaufour, and Chris Maurice from the fragrances they
created before, but we hadn’t had the opportunity to
collaborate. We decided it was the right time to act. They
added a soul to us with their work and experiences. We
are happy that our perfumes have the unique touch of
master perfumers. In the future, we will add other names
besides these important names.

make their own
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ISTANBUL'DA BiR YABANCI

istanbul’da iki Yil 1919-1921 &
Bir Ressamin Glinlligli / Alexis Gritchenko
Yapi Kredi Yayinlari — 264 Sayfa

Bu kitap Ukraynali ressam Alexis Gritchenko’nun

iki yil boyunca Istanbul’u dolasarak gunlerini

ve izlenimlerini kaydettigi sayfalardan olusuyor.
Gritchenko’nun bize; kiiltirimUize ve yasam
alanimiza bakisini okumak tasvir ettigi mekéanlardan
neredeyse her giin gecen Istanbullular icin
6zellikle heyecan verici. Yapilar bir mimar goziyle
inceleyen ve insan kalabaliklarini hareketli bir
tuvalmis gibi gdren Gritchenko, bize ait olana “dis
bir bakis” edinmemizi sagliyor.

A FOREIGNER IN iISTANBUL

The Constantinople Years
/ Alexis Gritchenko
Yapi Kredi Yayinlari — 264 Pages

This book consists of memories of the Ukrainian
painter Alexis Gritchenko travelled around

istanbul for two years, recording his experienced.
Gritchenko's way of looking at us, our culture and
our living space is especially exciting for istanbul
people, who aiways pass through the spaces he
described. Gritchenko, who examined the buildings
through the eyes of an architect and saw the crowds
of people as if they were a moving canvas, enables
us to get an “outside view” of what belongs to us.

1l
BAK, G@R, AKIL ET LOOK, SEE, CONTRIVE 'l'é;"zr:;mﬂu-hm
Goz ve Tin / Maurice Merleau-Ponty Eye and Mind / Maurice Merleau-Ponty W

Metis Yayinlar — 88 Sayfa

Fransiz felsefeci Maurice Merlau-Ponty, G6z ve
Tin'de ressam Cézanne’den de ilham alarak
resmi, bakisi ve gorme eylemini irdeleyerek
yeniden ele aliyor. Sanat ve felsefe alanlarini
birbirine katarak kisa ama 6zIU bir metin kaleme
alan Merleau-Ponty, kitap boyunca tekrar tekrar
okuyup idrak etmeye calisacagimiz sayisiz
cumleyle birakiyor bizi. Nesnel metinlerde
alisiimadik bir unsur olan “sezgi”yi de diri
tuttugunu hissediyoruz bu derinlikli ctimleler ile

Metis Yayinlar — 88 Pages

The French philosopher Maurice Merlau-Ponty,
inspired by the painter Cézanne in Eye and
Mind, re-examined the painting by examining
the look and the act of seeing. Merleau-

Ponty, who wrote a short but concise text by
combining the fields of art and philosophy,
leaves us with countless sentences that we
need to think about again and again. We feel
that he kept the “intuition,” which is an unusual
element in objective texts, alive when faced

kars! karslya kalinca.

with these deep sentences.

MUTSUZLUK VE iIMAN

Allah Aski Uzerine Diizensiz Diisiinceler
/ Simone Weil
Ketebe Yayinlar — 60 Sayfa

Fransiz bir filozof ve dindar bir Katolik olan
Simone Weil, Islam’a nispeten yakin bir tasavvufi
anlayis ile yaklastigi iman konusunu ele aliyor
bu kitabinda. Katolik kimliginin 6ne ¢iktigi bu
eseri okudukca onun olumsuz ruh hallerini
hakikate ulasma yolunda kiymetli bir arag olarak
gordiguni fark ediyoruz. Allah Aski Uzerine
Duizensiz Distinceler, altmis sayfalik kisacik bir
kitap olmasina karsin hemen hemen her satirinin
altini gizdiren kiymetli bir eser.

UNHAPPINESS AND FAITH

Allah Aski Uzerine Diizensiz Diisiinceler
/ Simone Weil
Ketebe Yayinlar — 60 Pages

In this book, Simone Weil, a French philosopher,
and a devout Catholic deals with the subject

of faith, which she approaches with a Sufi
understanding relatively close to Islam. As we
read this work in which the Catholic identity
stands out, we realize that she saw her negative
moods as a valuable tool in reaching the truth.
Allah Aski Uzerine Diizensiz Diisiinceleris a
precious work that makes you underline almost
every line, although it is a short sixty-page book.

road
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“ZAMANIDIR ARTIK
ZAMANININ GELMESININ”

Ellerin Zamanlarla Dolu / Paul Celan
Tiirkiye is Bankasi Yayinlar — 176 Sayfa

Paul Celan’in lirik ve imgesel bir dil ile
yazdigi siirlerini yalnizca okumak onlari
anlamak i¢in yeterli olmuyor ¢cogu zaman,
cunkU hissedilmeyi talep ediyor onun
ifadeleri. “Zamanin cigekleri,” “acinin terazisi”
ve “hlzunlu saclar” gibi ifadeler, ancak
duyumsandiklarinda bir anlam tasimaya
basliyorlar, kavraninca degil.

“IT’S TIME FOR IT
TO BE TIME”

With Your Hand Full of Hours / Paul Celan
Tiirkiye is Bankas! Yayinlari — 176 Pages

Reading the poems written by Paul Celan
in a lyrical and imaginative language is
often not enough to understand them,
because his expressions demand to be
felt. Expressions like “flowers of time,”
“scales of pain” and “sad hair” only start to
have a meaning when sensed, not when
grasped.

PAUL CELAN
ELLERIN

BiR KADININ GOZUNDEN

Penelope / Margaret Atwood
Alfa Yayinlarn — 160 Sayfa

Margaret Atwood, ytzyillardir anlatilagelmis bir
hikayeyi, Odysseus’un hikayesini bu kez karisi
Penelope’nin ve onunla 6lime yollanan on iki
hizmetginin agzindan, gagdas bir perspektif ile
anlatmis. Atwood, ge¢misten glinimUize “suglu,
yoldan ¢ikaran” olarak bilinen kadin imajinin
temelini olusturan destanlara alternatif bir bakis
gelistirmeyi basarmis. Efsaneyi yeniden kuran known as the “criminal, deviating” from past to
Penelope, ginimuzdeki gindemleri yakalayarak present. The Penelopiad, who re-established the
mitolojiye ilgi duyanlarin blytk bir keyifle okuyacadl  legend, has turned into a modern novel that will be
modern bir romana dondsmds. read with great pleasure by mythology enthusiasts.

THROUGH THE EYES OF A WOMAN

The Penelopiad / Margaret Atwood
Alfa Yayinlari — 160 Pages

Margaret Atwood tells a story that has been told
for centuries, the story of Odysseus, this time
through the view of his wife, Penelope and the
twelve servants who were sent to death with him,
with a contemporary perspective. Atwood has
managed to develop an alternative view of the
epics that form the basis of the image of women

Margaret Atwood

ALFA waros i

Frances A.Yates

BASUCUNDA BULUNSUN! Hafiza Sanat

Hafiza Sanati / Frances A. Yates
Metis Yayinlar — 432 Sayfa

Frances Yates, internetin ve hatta basili
kitaplarin dahi olmadigi bir zamanda insanhgin
en blyidk gici ve hilkmetme yetisi sayilan
hafizayi; hafizanin Antik Yunan, Ortacag ve
Ronesans donemlerinde gecirdigi dontsumdu
inceliyor Hafiza Sanat’nda. Bunu yaparken
elbette tarihe, edebiyata, felsefeye ve
psikolojiye de basvuruyor; bu alanlardan
aldigini buydterek drettigi eser ile yeniden
katki sagliyor beslendigi kaynaklara.

KEEP IT CLOSE BY!

The Art of Memory / Frances A. Yates
Metis Yayinlari — 432 Pages

Frances Yates described memory, which is
humanity's greatest power and ability to rule

in a time when there was no internet or even
printed books; The Art of Memory examines the
transformation of memory in the Ancient Greek,
Medieval, and Renaissance periods. While doing
this, of course, he also applied to history, literature,
philosophy, and psychology, by enlarging what he
took from these fields, he contributed again to the
resources he had nurtured with his work.

HAZIRLAYAN: ZEYNEP KANTARCI
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Ses insanlarin temel ihtiyaclarini anlatmak icin iletisimin te-
mel kaynad, ritim Uzerine bir ahenkle insa edilen muzik ise
ruhlarin birbirine aciimasinin en énemli yollarindan biri. Her
yeni ¢cikan albtm, her yeni sarki, yeni tanisilan bir ses ve bir
s6z ruhumuzu anlatmamiz ve anlamamiz icin bize yeni bir yol
sunar. Beethoven'in da dedigi gibi; “Muzik, her bilgelik ve fel-
sefeden daha yiksek esin verir.”

ONUR OZDEMIR'DEN BEKLENEN ALBUM

Sakin grubuyla mizikseverlerin gdnlinde 6zel bir yere sahip olan
Onur Ozdemir, Hayata albimiini yayinladi. Sakin'in 2. albiim demo-
larindan olusan 10 sarkinin yer aldigi calisma; 2020'yi iyi hatirlatacak
birka¢ seyden biri olmayi basariyor.

ANTICIPATED ALBUM FROM ONUR OZDEMIR

Onur Ozdemir, who has a special place in the hearts of music lo-
vers with his band Sakin, released the album Hayata. The work
that includes ten songs from Sakin's 2nd album demos, mana-
ges to be one of the few things that will remind you of 2020 well.

road

Sound is the main source of communication; it enables us
to tell our basic needs. Music that is built on a rhythm with
harmony is one of the most important ways of connecting
souls together. Each new album, each new song, each new
sound and each new lyric, clears the way for us to tell and
understand our spirits. As Beethoven once said: “Music is a
higher revelation than all wisdom and philosophy.”

GULCIN ERGUL'DEN YENI YIL SARKISI

Yepyeni albtiml Davet ile blyiik begeni toplayan Pop, Soul ve R&B
mUzigin dlkemizdeki giicli temsilcisi Gilgin bu kez strpriz bir yeni yil
sarkisi yayinladi. Yeni yilda yepyeni bir sayfa ag, geri bakma yarina
odaklan, negatif ne varsa kalsin ardinda diyen Glilgin Ergdil; koronavi-

rUs salginiile gegen bu zor yilda dinleyicilerine moral ve umut asiliyor.

NEW YEAR SONG FROM GULGCIN ERGUL

Glgin, the strong representative of pop, soul, and R&B music in Tur-
key,receivedgreatacclaimwith herbrand-newalbum, Davet, thistime
hasreleased a surprise new year song. Gulgin Ergil, who says opena
brand-new page inthe new year, don'tlook back, focus on tomorrow,
whatever negative remains behind, happiness and hope are instilled
in her audience in this difficult year with the coronavirus pandemic.

MELISA UZUNARSLAN'DAN BUYUK BUHRAN

Keman virtliozi Melisa Uzunarslan 2. solo albimi Blydk Buhran'
2020'in son gunlerinde dinleyici ile bulusturdu. Tum sdz, muzik ve
dizenlemeleri sanatclya ait olan album icinden gectigimiz zorlu stre-
ci de resmediyor.

BUYUK BUHRAN FROM MELISA UZUNARSLAN

Violin virtuoso Melisa Uzunarslan introduced her second solo al-
bum, Blytik Buhran, to the audience in the last days of 2020. The
album, whose lyrics, music, and arrangements belong to the artist,
also illustrates the difficult process we go through.
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o ® RAKOON'UN ILK EP’Si YAYINDA!
([ o
Sikiyorum, Diin Gece ve kiz kardesi RainE Dawn’in eslik ettigi Let
® 1 ® Me Be (Tonight) teklileri ile begeni toplayan elektronik mizigin yeni
o _i o ve basarili temsilcisi Rakoon'un ik EP’si Metamorph, tum dijital plat-
o § P formlarda yayindal!
o P S
" ° RAKOON'S FIRST EP!
) () Metamorph, the first EP of Rakoon, the new and successful repre-
° o sentative of electronic music, with acclaimed singles Sikiliyorum,
Dtin Gece, and Let Me Be (Tonight) accompanied by his sister RainE
[ [ Dawn; is on the air!
00000000 0O0CO0
0 0000000000
CAN ERCAN “SEVGI KAZANACAK” DIYOR » ®
([ o
Bugtine kadar gitariyla Harun Kolgak, Mabel Matiz, Ozan Cola- ° °®
koglu gibi isimlere eslik eden Can Ercan, miizikal yolculuguna Can Ercan
Sevgi Kazanacak albumUuyle devam ediyor. Albumde yer alan 9 ® o
parcanin tamaminin s6z ve mizigi Can Ercan’a ait... ® Y
o o .. °
CAN ERCAN SAYS “LOVE WINS” a
o
Accompanying artists such as Harun Kolcak, Mabel Matiz, Ozan °® Y
Colakoglu with his guitar. Can Ercan continues his musical journey
with his album, Sevgi Kazanacak (Love Wins). The lyrics and music o ®
of all nine tracks in the album belong to Can Ercan... @]
o
o0 0000 Y O 000000000 00
° o NILUFER YANYADAN YENi ALBUM
o e Londra c¢ikisl, Turkiye asilli geng yetenek Nillfer Yanya, Fe-
([ L eling Lucky? isimli yeni EP’sini yayinladi. Nilifer Yanya, sar-
°® Y kilarindan Same Damn Luck’i su sozlerle agikhyor: “Bu sar-
ki, gecmisin asla o kadar uzakta olmadigini ve sizi rahatsiz
o .. P etmek icin dizenli olarak geri gelecegini hatirlatan bir pop sarkisi.”
® ® -
o ° NEW ALBUM FROM NIiLUFER YANYA
o ([ The young talent, Nilufer Yanya, who is from London and has Turkish ori-
° °® gin, has released her new EP, Feeling Lucky? Nillfer Yanya explains her
song Same Damn Luck, “This song is a pop song that reminds you that
® o the pastis never that far away and will come back regularly to annoy you.”
00000000 0O0CO0

00000000000
&

YEY’DEN YENIi REMiX EP:

Elektronik muzik dinyasina sicak ve oryantal bir pencere agan
YeY, gectigimiz aylarda ¢ikardigi Mirages isimli EP’sinde yer alan
parcalarin remixlenmis hallerini dinleyiciyle paylasti.

NEW REMIX EP FROM YEY:

YéY, who opened a warm and oriental window to the electronic
music world, shared the remixed versions of the songs in their EP,
Mirages, which they released in recent months.

HAZIRLAYAN: GIZEM ERTURK
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1) 2001 yilinda UEFA Kupasr’ni hangi futbol takimi
kazanmistir?

A) Liverpool
B) Galatasaray
C) Alaves

D) Arsenal

1) Which football team won the UEFA Cup
in 2001?

A) Liverpool

B) Galatasaray
C) Alaves
D) Arsenal

2) Leon filminde, Jean Reno tarafindan canlandirilan
baskarakterin siirekli ictigi icecek hangisidir?

A) Kola

B) Portakal Suyu
C) Kahve

D) Siit

3) Isigin ressami olarak adlandirilan J.M.W Turner
hangi sehirde diinyaya gelmistir?

A) Londra
B) Bristol
C) Oxford
D) Leeds

4) ... bircok PC, Konsol ve Mobil oyunda kendine rakip
ve takim arkadasi bulabilecegin e-spor platformudur.
Noktali yere asagidakilerden hangisi gelmelidir?

A) Twitch
B) Steam
C) Discord

D) Gamer Arena

5) istiklal Mars’'miz ilk olarak nerede okunmustur?
A) Nasrullah Camii

B) Selimiye Camii

C) Suileymaniye Camii

D) Sultanahmet Camii

road

2) What drink does the character played by Jean Reno
in the movie Leon constantly drink?

A) Coke

B) Orange Juice
C) Coffee

D) Milk

3) In which city was J.M.W Turner, who was called the
painter of light, born?

A) London
B) Bristol
C) Oxford
D) Leeds

4) ...is an e-sports platform where you can find opponents
and teammates in many PC, Console, and Mobile games.
Which one of the following should fill the blank?

A) Twitch
B) Steam
C) Discord

D) Gamer Arena

5) Where was the Turkish National Anthem first performed?
A) Nasrullah Mosque

B) Selimiye Mosque

C) Siileymaniye Mosque

D) Sultanahmet Mosque

1A 2)D 3)A 4D 5)A
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