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ANLATILAN NE VARSA
HEPSI BIRAZ EKSiK KALACAK

insan, anlatir. En cok acisini anlatir. Bir benzerini bulmak icin yapar bunu da. insanin bir
benzerini bulma ¢abasi olarak “aci” vardir. Bunun icindir aslinda, acinin kendisi degil;
ama aclyl sdylemek bunun icindir. Her ne kadar anlatsa da bir seylerin eksik kalaca-
gini bilerek anlatir insan, ¢linkl onun hikayesi, bizim hikdyemiz boyle ilerler. Yine de
anlattiginda, acisini biriyle paylasma cesareti gosterdiginde “her seyin tam olmasini
beklemek” insani diri ve hir tutar. Bu bakimdan “acisini sdyleyebilen” umudu olandir.

Skyroad bu sayisini acisini sdyleme cesareti gosterenlere, acisini sdyleyerek umutliu
oldugunu dile getirenlere, acisini sdylediginde her seyin tam olmadigini 6grenince
geri cekilmeyenlere adiyor. Bunu da sehirlere, filmlere, yazarlara, bazi anilara ve bazi
anlara giderek yapiyor; taniklar ve acilarinizi sdyleyebileceginiz Kisilerle sizi tanistirmayi
istiyoruz. Bazen iginizi dokebileceginiz bir nehrin kenarina goturlyoruz sizi bazen de
bir sarkinin tam ortasina...

iyi yolculuklar...

WHATEVER TOLD WILL BE
A LITTLE INCOMPLETE

People talk. They talk about their pain the most. They do that to find a similar one.
There is “pain” as an effort of humans to find alike. That’s the reason actually, that's
the reason why people talk about the pain, not pain itself. People talk no matter how
much they talk, something will be missing because, their story, our story progress in
that way. When they talk, when they dare to share their pain with someone, “waiting
for everything to be complete” keeps one alive and free. In this respect, “the ones
who can talk about their pain” are the ones who have hope.

Skyroad dedicates this issue to those who dare to talk about their pain, those who
express their hope by talking about their pain, those who don’t retreat when they
learn that everything is incomplete when they talk about their pain. And it does that
going to the cities, films, authors, some memories, and some moments; we would
like to introduce you to witnesses and people whom you can tell about your pain.
Sometimes we take you to the edge of a river where you can pour out, sometimes
we take you right in the middle of a song...

Have a safe trip...
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HAZIRLAYAN: M. ALi OTURAK

BAFTA odulli kompozitor, produktor
ve multi-enstrimantalist Olafur Arnalds
2000’lerin ikinci yarisi itibariyla ylkse-
lerek dunyanin en blyUtk salonlarini
dolduran neo-klasik muzik hareketinin
izlandali stiper stari olmayi basarmisti.
Klasik muzigi, post-rock, pop, caz ve
elektronik muzik unsurlariyla ele aldi-
g1 besteleriyle taninan sanatg¢l 12 Su-
bat'ta PSM Online’a ¢zel 30 dakikalik
unutulmaz bir performans ile izleyici
karsisina gikiyor.

BAFTA award-winning composer, producer,
and multi-instrumentalist Olafur Arnalds
managed to become the Icelandic super-
star of the neo-classical music movement,
which had arisen in the second half of the
2000s to fill the world's largest theatres.
The artist, known for his classical music
compositions, with post-rock, pop, jazz,
and electronic music elements, meets the
audience with an unforgettable 30-minute
performance special to PSM Online on
February 12th.

L

Sinemanin 100 Yillik Serliveni

Sinema tarihinin dogusu olarak anilan 1914
yillindan bugiine uzanan 100 yillik serlve-
ne bakan Yiizyillik Ask sergisine istanbul
Modern’in sitesinden erisebilirsiniz.

100 Years of Cinema's Adventure

You can access the “One Hundred Years of
Love” exhibition, which looks at the 100-year-
old adventure from 1914, which is known as
the birth of the history of cinema, on Istanbul
Modern's website.
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Arter’in 3 ve 4 nolu galerilerinde gergek-
lesecek olan KP Brehmer: Blylk Resim
sergisi 28 Mart 2027e kadar ziyaretcilerini
bekliyor.

Rembrandt’in Desenleri

2007 yilinda Pera Mizesi’nde sanatse-
verlerle bulusan Rembrandt’in az bilinen
etkileyici desenleri Pera Muzesi YouTube
kanalinda meraklilariyla bulusuyor.

Drawings by Rembrandt

Rembrandt, a great master of European
painting, met with art lovers in 2007 at
the Pera Museum, and his lesser-known
impressive drawings meet with the enthusi-
asts on the Pera Museum Youtube channel.



ISTANBUL
SABIHA GOKCEN

Bagdat, Erbil ve Tahran
Ucuslarimiz Basladi

BAGDAT SEFERLERI
GUNLER KALKIS VARIS KALKIS SAATI
Cuma, Pazar istanbul (SAW) Bagdat 09.55
Cuma, Pazar Bagdat istanbul (SAW) 13.35

ERBIL SEFERLERI

GUNLER KALKIS VARIS KALKIS SAATI
Pazartesi, Cuma, Pazar istanbul (SAW) Erbil 00.15
Pazartesi, Cuma, Pazar Erbil istanbul (SAW) 05.40

TAHRAN SEFERLERI
GUNLER KALKIS VARIS KALKIS SAATI
Carsamba, Persembe, Cuma, | istanbul (SAW) Tahran 22.50

Cumartesi, Pazar

Pazartesi, Persembe, Cuma, Tahran istanbul (SAW) 05.00
Cumartesi, Pazar

ANADOLUJET

A TRADEMARK OF
TURKISH AIRLINES (qnqdolujet.con@)
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Dunya promiyerini Locarno Film Festi-
vali'nde yapan 2018 yapimi animasyon
filmin yonetmenligini Milorad Krstic tst-
leniyor. Unlu bir psikiyatrist olan Ruben
Brandt, gordtigi kabuslardan kurtulmak
ister. Ruben'in imdadina alaninda usta
hirsiz olan dort hastasinin yardim teklifi
yetisir. Ruben; Louvre, Tate, Uffizi gibi
diinyaca Unlt mizelerden tablo ¢almak
zorundadir... Farkli senaryosuyla dikkat
ceken yapim izlemeye deger.

Koleksiyoncu: Ruben Brandt

Ruben Brandt, Collector

Milorad Krsti¢ is the director of the 2018
animated film, which made its world pre-
miere at the Locarno Film Festival. Re-
nowned psychiatrist, Ruben Brandt wants
to getrid of his nightmares. Ruben's help
comes from four of his patients, who are
master thieves. Ruben has to steal paint-
ings from world-famous museums such as
the Louvre, Tate and Uffizi. The production
that draws attention with its different lines
and scenario is worth watching.

Uzun Bir Yolculuk

Apple TV+ yapimi Long Way Up adli bel-
gesel dizide unll aktor Ewan McGregor ve
Charley Booman, Harley Davidson'larlyla
Amerika'da uzun bir yolculuga cikiyor!

A Long Journey

In the documentary series Long Way Up
from Apple TV +, famous actors Ewan
McGregor and Charley Boorman take a
long journey in America with their Harley
Davidson!

) skuroad |

Van Gogh Miizesi YouTube’da

Son zamanlarda ¢ocuklara yonelik video-
lariyla da dikkat ceken Van Gogh Museum
Youtube kanali ¢cok vaktinizi almadan ye-
rinde icerikler sunuyor.

Van Gogh Museum on YouTube

The Van Gogh Museum Youtube channel,
which has recently attracted attention with
its videos for children, offers on-site content
without taking much time.

Binlerce Deniz Kabugu
Kartal’da

Birbirinden farkli deniz kabuklarini barin-
diran, 300’e yakin tirin 400 metrekarelik
bir alanda sergilendigi Can Geyran Deniz
Kabuklari Merkezi'nde ayrica 2000’e ya-
kin yaymin bulundugu bir kitiphane de
yer aliyor. Kartal’da bulunan bu merkez
meraklilarini bekliyor.

Thousands of Seashells in Kartal

In the Can Geyran Seashell Center, where
nearly 300 species are exhibited in an area
of 400 square metres, containing different
seashells, there is also a library with nearly
2000 publications. This centre in Kartal is
waiting for its enthusiasts.

b
]

Tim Zamanlarin Haritasi

M.O. 3000 yilindan itibaren giinimiize
kadar dlnya siyasi haritasini gosteren bir
internet sitesi: geacron.com

The Map of All Time

A website that shows the world political map
from 3000 BC to the present: geacron.com
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DANIMARKA

ARE THEY THE HAPPIEST PEOPLE ON EARTH? DENMARK
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Dinyanin en barisclil Ulkelerinden biri, gecmiste ise Avrupa’yi
titreten Vikinglerin vatani olan Danimarka; dogal guzellikleri,
nefes keserken mimarisi, dinyanin en mutlu insanlarina ev
sahipligi yaptigi sdylenen yasam felsefesi ile tim dinyayi
etkisi altina almayi basariyor. iskandinavya’nin basladig,
Avrupa ile iskandinavya’nin baglanti noktasi olan bu ke,
firca ile gizilmis glizellikte mimarisi, Kuzey Denizine uzanan
cografyasl, balik¢l kasabalari, Andersen masallarindan firlamis
gibi goriinen kaleleriile ziyaretcilerine birbirinden glizel gezi

rotalari sunuyor.

SKYWORLD |

Denmark, one of the most peaceful countries in the world, home of
the Vikings who gave Europe the shakes in the past, manages to
influence the whole world with its natural beauties, breath-taking
architecture, and life philosophy that is said to host the happiest
people in the world, it manages to influence the whole world. This
country, where Scandinavia starts and which is the connection point
of Europe and Scandinavia, offers its visitors beautiful sightseeing
routes with its brush-drawn beautiful architecture, geography
extending to the North Sea, fishing towns, castles that seem right

out of the Andersen tales.

DANIMARKA 7°LiSi (DENMARK 7)

Kopenhag

Kopenhag, Danimarka'nin en yiksek ni-
fuslu sehri ve baskenti, yani Danimarka
gezisine baslamak icin en dogru nokta.
Baskent ve en kalabalik sehir dediysem
g6zlnuzl korkutmasin, 600 bin gibi bir
nifusu var. Sehir merkezinde gezilecek
gorilecek yerlerin pek ¢cogu yuriime me-
safesinde, ylriime mesafesinde olmayan-
lara ise sehrin en yaygin ulagim sekli olan
bisiklet kiralayarak gidebilir veya metro
agindan faydalanabilirsiniz.

Deniz kenarindaki bu giizel sehirde mut-
laka gormeniz gereken yerleri siralayacak
olursam:

Nyhavn: Sehrin eski liman bolgesi ve turistik
kalbinin attigi yer.

Kopenhag Kalesi: Sehir merkezinin hemen
yaninda bulunan sehir kalesi.

Kiiclik Deniz Kizi Heykeli: Kalenin kenarinda
deniz icinde bulunan heykel Kopenhag'in sim-
gesi haline gelmis.

Stroget Caddesi: Sehrin trafige kapall, alisveris
caddesi. Danimarka mimarisi ile siislenmis cad-
dedeki binalar buraya ayri bir glizellik katiyor.

Yuvarlak Kule: Stroget tizerinde 17. ylzyilda
gozlem kulesi olarak insa edilmis bu kule Av-
rupa’daki hala kullanilan en eski gézlem kulesi.

Tivoli Bahgesi: Sehir icinde devasa bir eglence
parki.

If | were to list the must-see places in this
beautiful city by the sea:

Nyhavn: It is the old port area and the touristic
centre of he city.

Copenhagen Castle: The city castle is located
right next to the city centre.

The Little Mermaid: The statue located in the
sea at the edge of the castle has become the
symbol of Copenhagen.

Straget Street: The pedestrian, shopping street
of the city. The buildings on the street deco-
rated with Danish architecture add a different
beauty to this place.

Round Tower: Built in the seventeenth century
as an observation tower on Strgget, this tower
is the oldest one which is still in use in Europe.

Tivoli Gardens: A huge amusement park in
the city centre.

Copenhagen

Copenhagen is Denmark's most populous
city and capital, which is the right place to
start your trip to Denmark. Even though
| say it is the capital city and the most
crowded city, do not be intimidated, it has
a population of around 600,000. Most of
the places to visit in the city centre are
within walking distance, and those that are
not within walking distance can be visited
by renting a bicycle or taking advantage
of the metro network.

Hygee, samimi bir ortam yaratma sanati,
mutluluk veren seylerin varligindan zevk
alma, sevdigin insanlarla vakit gecgirme,
glivende hissetme, gardinizi dislrmeye
izin verme, sinir bozucu konulardan uzak
durma, yani huzurlu ve mutlu zaman
gecirme olarak tanimlanabilir.

Hygge can be defined as the art of
creating an intimate environment, enjo-
ying the existence of things that bring
happiness, spending time with people
you love, feeling safe, letting your guard
down, avoiding annoying matters, that
is, spending a peaceful and happy time.

| skyroad
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Aarhus

Aarhus, Danimarka’nin kiltir baskenti sa-
yilabilir, hatta 2017 yilinda Avrupa Kaltar
Baskentligi yapmis bir sehir. Yizlerce yildir
ticaret merkezi olarak bilinen sehir sadece
ticaretin degil, mUzigin de merkezi olmus.
Her yil yaz aylarinda sekiz gin stiren bir
uluslararasi caz festivaline ev sahipligine
ev sahipligi yapmasi da bu durumun en iyi
orneklerinden. Ayrica Danimarka’nin ikinci
sehri olan Aarhaus, eski bir Viking yerle-
simi. Vikinglerden kalma mimariye sahip
ve iyi korunmus evler sehirde goriilmeye
deger yerler arasinda.

Aarhaus

Aarhaus can be thought of as the cultural
capital of Denmark and actually, it was the
European Capital of Culture in 2017. The
city, which has been known as a trade cen-
tre for hundreds of years, has not only been
the centre of trade but also of music. The
best example of this situation that it hosts
an international jazz festival that lasts eight
days in summer every year. Besides Aar-
haus, the second-largest city in Denmark,
is an old Viking settlement. Well-preserved
houses with Viking architecture are among
the places worth seeing in the city.

Aalborg

Aalborg, Danimarka’nin eski sehirlerinden
bir tanesi. Aaborg, 6zellikle kiltirel aktivi-
teler acisindan ilgi ceken bir sehir. Tiyatro,
opera, senfoni izlemek i¢in en uygun se-
hir olmasinin yaninda Danimarka’'nin en
blylk karnavall da burada dizenleniyor.
Sehirde gorilecek yerler arasinda yari
ahsap mimari ile insa edilmis konaklari,
16. ydzyildan kalma Aalborghus Kalesi'ni,
eski bir Viking kilisesinin kalintilar Gzerine
insa edilmis 14. ylzyildan kalma Budolfi
Kilisesi’ni sayabiliriz.

Aalborg

Aalborg is one of the oldest cities in
Denmark. Aalborg is an interesting city
especially in terms of cultural activities.
Besides being the most suitable city to
watch theatre, opera, and symphony,
Denmark's biggest carnival is also held
here. Places to see in the city include
mansions built with half-timbered archi-
tecture, Aalborghus Castle from the six-
teenth century, the Budolfi Church from
the fourteenth century built on the ruins
of an old Viking church.

Skagen

Skagen, Danimarka’'nin en kuzeyindeki
sehir. Ulkenin ana balik¢l limani sayiliyor
ve Danimarka’nin en popdiler turist nokta-
larindan biri. Bulundugu konum itibariyla
Baltik ve Kuzey denizlerinin bulustugu
noktada yer alan Skagen, ringa balik¢ilig
ile UnlU. Ayrica sehir, Danimarka'nin en
eski deniz fenerlerinden birine sahip. Da-
nimarka Kraliyet Ailesi, 1900’lerin basinda
yaz aylarini burada gecirince burasi bir
cazibe merkezi haline gelmis ve iskan-
dinavya'nin dort bir yanindan yelkenli
tekneler burayi ziyaret eder olmus.

skuroad |

Skagen

Skagen, the northernmost city in Den-
mark. It is considered the country's main
fishing port and is one of Denmark's most
popular tourist destinations. Skagen,
which is located at the point where the
Baltic and Northern seas meet, is famous
for herring fishing. In addition, the city
has one of Denmark's oldest lighthous-
es. When the Danish Royal Family spent
the summer months here in the early
1900s, it became a centre of attraction
and sailboats from all over Scandinavia
started to visit it.
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Odense

Danimarka’nin Ugtncl biytk sehri olan
Odense adini, iskandinav Tannsi Odin’den
alir ve Odin’in kutsal alani anlamina gelir.
Ancak Odense’in meshur olmasini sag-
layan Unld masal yazari Hans Christian
Andersen’in dogdugu ve blyudigu sehir
olmasidir. Burada yazarin adini tasiyan bir
mize bulunur ve sehirde masal karakterle-
rine ait heykelleri gorebilirsiniz. Odense’e
geldiginizde eski Viking Kalesi, Funen Koy
Mizesi, Danimarka'nin en eski sanat miize-
lerinden biri olan Funen Manastiri ve Saint
Canute Katedrali’'ni ziyaret edebilirsiniz.

Odense

Denmark's third-largest city, Odense, is
named after the Norse God Odin and
means Odin's sacred space. However, what
made Odense famous is the city where
the famous fairy tale writer Hans Christian
Andersen was born and grew up. There is
a museum named after the author, and you
can see sculptures of fairy-tale characters
in the city. When you come to Odense,
you can visit the old Viking Fortress, the
Funen Village open-air museum, Funen
Monastery, one of the oldest art museums
of Denmark, and Saint Canute’s Cathedral.

Roskilde

Kopenhag'a 30 kilometre mesafede yer
alan Roskilde, Danimarka’nin eski baskent-
lerinden biri. iskandinavya’daki ilk tugla
gotik katedral olan Roskilde Katedrali pek
cok kraliyet ailesi mensubunun mezarlarina
ev sahipligi yapryor. Roskilde'yi asil populer
yapan yer ise, Roskilde'yi deniz isgalcile-
rinden korumak i¢in savasirken batan 5
Viking gemisinin kalintilarinin bulundugu
Viking Gemi Mlizesi. Ayrica yaz aylarinda
duzenlenen rock miizik festivali de Roskil-
de’yi ziyaret etmek i¢in baska bir sebep.

Roskilde

Located 30 kilometres from Copenha-
gen, Roskilde is one of Denmark's for-
mer capitals. Roskilde Cathedral, the first
brick gothic cathedral in Scandinavia,
hosts the tombs of many royal family
members. The place that really makes
Roskilde popular is the Viking Ship Muse-
um, where the remains of 5 Viking ships
sank while fighting to protect Roskilde
from sea invaders. Also, the rock music
festival held in the summer is another
reason to visit Roskilde.

Ribe

Ribe’yi anlatmak icin kullanilan bir s6z
var: “Yaslanmiyorsun, daha iyi oluyor-
sun”. Ribe, Danimarka’nin en eski sehri.
700 yilinda bir Viking pazar yeri olarak
kurulmus. 1496’da insa edilmis olan
belediye binasi Danimarka’nin en eski
belediye binasi olma ozelligi tasiyor.
Ribe Katedrali ise Danimarka’daki ilk
Hristiyan kilisesi olarak biliniyor. Viking-
lere ilginiz varsa bu sehir mutlaka ilginizi
cekecektir. Ribe'a gelirseniz yakinlardaki
Wadden Denizi Milli Parki’'ni da rotaniza
ekleyebilirsiniz.

skuroad |

Ribe

There is a saying to explain Ribe: “You
are not getting old, you are getting
better” Ribe is Denmark's oldest city.
It was founded in 700 as a Viking mar-
ketplace. The town hall, built in 1496, is
Denmark's oldest town hall. Ribe Ca-
thedral is known as the first Christian
church in Denmark. If you are interest-
ed in Vikings, this city will surely attract
your attention. If you come to Ribe,
you can add the nearby Wadden Sea
National Park to your route.
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DUNYANIN EN ESKI KAFELER]

YARIM KALAN BIR |
KONUSMAYI SURDURMEK

THE OLDEST CAFES IN THE WORLD
GOING ON A HALF-LEFT CONVERSATION

ZEYNEP KANTARCI

Café Procope - Paris, Fransa

1968 yilinda Sisilyall as¢l Procopio Cuto tarafindan agilan
kafe, Paris’in en eski kafesi olarak biliniyor. 18. ve 19. yuzyillar
arasinda bir “sanat ve edebiyat yuvasi” niteligini tasiyan ve
Voltaire, Benjamin Franklin, John Paul Jones ve Thomas
Jefferson gibi isimleri sik sik misafir eden Café Procope, 1872
yilinda kapanip 1920 yilinda yeniden agiimis. Gindmuzde hem
kafe hem de restoran olarak hizmet vermeye devam ediyor.

I skuroad |
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Café Procope - Paris, France

Opened in 1686 by Sicilian chef Procopio Cuto, the café
is known as the oldest one in Paris. Café Procope, which
was a “home of art and literature” between the 18th and
19th centuries and frequently hosted people such as Vol-
taire, Benjamin Franklin, John Paul Jones, and Thom-
as Jefferson, closed in 1872 and reopened in 1920. To-
day, it continues to serve as both a café and a restaurant.
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On binlerce Uriln arasindan dilediginizi ister Millerinizle ister kredi kartinizla alabilir,
kredi karti ile yapacaginiz her 1 TL aligveris igin 3 kat Mil* kazanabilirsiniz.
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“Turk Hava Yollari'nin Online Alisveris Sitesi"

*Kredi kartiyla yapilan tUm alisverislerde Classic ve Classic Plus Gyeleri her 1 TL harcama igin 1 Mil, Elite ve Elite Plus Uyeleri ise 2 Mil kazanmaktadir. Statl farketmeksizin Miles&Smiles
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Café Central — Viyana, Avusturya

Café Central, tam anlamiyla geleneksel bir Viyana kafesi.
Mimari Heinrich von Ferstel olan eski bir banka binasinin
zemin katinda bulunan Cafe Central, 1876 yilinda acilmis ve
hizla -aralarinda Alfred Adler, Stefan Zweig, Adolf Hitler ve
Sigmund Freud gibi isimler bulunan- dénemin entelektiel
tabakasini binyesinde barindiran bir mekana dénismds.
Birinci katinda pek ¢ok kisinin satran¢c oynamasi nedeniyle
“satran¢ okulu” olarak da anilan kafe, Birinci Diinya Savas!
oncesinde UnlU isimlerin toplanma yerlerinden biriydi.

Café Central — Vienna, Austria

Café Central is literally a traditional Viennese café. Café
Central, located on the ground floor of an old bank building
whose architect was Heinrich von Ferstel, opened in 1876
and quickly transformed into a space that embodied the
intellectual stratum of the period — including names such as
Alfred Adler, Stefan Zweig, Adolf Hitler, and Sigmund Freud.
The café, which is also known as the “chess school” because
many people played chess on the first floor, was one of the
gathering places of famous people before the First World War.

Caffé Florian — Venedik, italya

Tarihi 1720 yilina uzanan Caffé Florian hem italya'daki
hem de dinyadaki en eski kafe olarak biliniyor. Acildigi
ilk zamanlarda yalnizca iki odadan ve temel esyalardan
ibaret olan kafe, kisa bir sure sonra, biraz da kadinlarin
girebildigi tek kahvehane olmasi nedeniyle, Carlo Goldoni,
Goethe ve Casanova gibi saygin midavimlere sahip oldu.
ileriki ddnemlerinde Marcel Proust, Lord Byron ve Charles
Dickens da Caffé Florian’a sik sik ugrayan isimlerden oldular.

Caffé Florian — Venice, Italy

Caffé Florian, whose history dates back to 1720, is known
as the oldest café in Italy and the world. The café, which
had only two rooms and basic items when it was first
opened, soon started to attract respected regulars such
as Carlo Goldoni, Goethe, and Casanova partly because it
was the only coffeehouse available to women. In the later
years, Marcel Proust, Lord Byron, and Charles Dickens were
among the people that frequently visited Caffé Florian.

LY skuroad |
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Café Majestic — Porto, Portekiz

Gecmiste “Café Elite” adi ile kentin seckin insanlarini bir
araya toplayan Café Majestic, hizmet vermeye 1921 yilinda
baslamis. Iki yil sonra Fransizlarin “La Belle Epoque” (Guzel
Donem)’a girislerinden esinlenerek konseptiyle birlikte ismini de
degistirerek buglinkt halini alan kafe, Porto sehrinin en bilindik
caddelerinden biri olan Santa Catarina’da yer aliyor. Café Majestic,
guntmuzde sehrinin korumaya alinan kiltirel varliklarindan biri.

Café Majestic — Porto, Portugal

Café Majestic, which gathered the distinguished people of the
city under the name of “Café Elite” in the past, started to serve
in 1921. Inspired by the French entry to “La Belle Epoque” two
years later, the café, which changed its name with its concept
and took its current form, is located in Santa Catarina, one of
the most well-known streets of the city of Porto. Café Majestic
is one of the preserved cultural assets of the city today.

Café Confeitaria Colombo

Rio de Janeiro, Brezilya

1894 yilinda iki Portekiz go¢cmen tarafindan kurulmus bir kafe burasi.
1912'de art nouveau akiminin etkisiyle dekorasyonda degisiklikler
yapilmis, 1922'de ise ikinci bir kat eklenmis. 20. ylizyilda bolgenin
elit tabakasi igin bir bulusma noktasi niteligini tasiyan Café
Confeitaria Colombo, mermer masalari, oyma ahsap esyalari
ve devasa kristal aynalariyla eski Avrupa kafelerini animsatiyor.

Café Confeitaria Colombo
Rio de Janeiro, Brazil

This is a café founded in 1894 by two Portuguese immigrants. In
1912, with the effect of the art nouveau movement, decoration
changes were made, and in 1922 the second floor was added. Café
Confeitaria Colombo, which is a meeting point for the elite of the
region inthe 20th century, is reminiscent of old European cafés with
its marble tables, carved wooden items, and huge crystal mirrors.

PN skuroad |
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New York Café — Budapeste, Macaristan

19. ylizyillda Budapeste’de New York sigorta sirketi adina
yaptirlan New York Saray’’nin zemin katinda yer aliyor New
York Café. Suslu avizeleri, muhtesem samdanlari, yapimi
Gusztav Mannheimer ve Ferenc Eisenhut'a ait olan freskleri ve
tavandaki resimleri ile ziyaretcilerine adeta bir miizede yemek
yiyormus gibi hissettiren New York Café’ye italyan barok tarzi
héakim. Kafenin giinimuzdeki fiyat listesi ise dudak uguklatan
cinsten degil, bir kahve esliginde ortamin tarihi havasini
solumak neredeyse her bitge icin mimkdn.

New York Café — Budapest, Hungary

The New York Café is located on the ground floor of the New
York Palace, which was built in the 19th century in Budapest for
the New York insurance company. With its ornate chandeliers,
magnificent candlesticks, frescoes by Gusztav Mannheimer and
Ferenc Eisenhut, and paintings on the ceiling, New York Café is
dominated by the ltalian baroque style, which makes its visitors
feel like they are eating in a museum. The current price list of
the café is not astonishing, almost every budget can experience
the historical atmosphere of the environment with a coffee.

Kavarna Slavia — Prag, Cek Cumhuriyeti

ikinci Diinya Savasrnda zarar gérmemis olmasi nedeniyle Orta
Cag dokusunu muhafaza edebilmis ender sehirlerden biri de Prag.
Buradaki en eski kafelerden biri olan Kavarna Slavia (diger adiyla
Café Slavia) 1884 yilinda agilmis. Kafe, i¢c dekorasyonunun yaninda
Prag Ulusal Tiyatro Binasinin tam karsisinda yer almasi nedeniyle
gecmiste pek ¢ok taninmis entelekttieli agirlamasi ile de biliniyor.
Duvarinda bu isimlerin birer fotografina yer veren Kavarna
Slavia’da Sair Nazim Hikmet Ran’in bir fotografi da bulunuyor.

Kavarna Slavia — Prag, Czech Republic

Prague is one of the rare cities that have preserved the medieval
texture since it was not damaged during the Second World War.
One of the oldest cafés here, Kavarna Slavia (aka Café Slavia) was
opened in 1884. In addition to its interior decoration, the café is
known for hosting many well-known intellectuals in the past, as it
is located directly opposite the Prague National Theatre. There
is also a photograph of the poet Nazim Hikmet Ran in Kavarna
Slavia, which has photographs of these names on the wall.

skuroad |
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OLUMUN NOBET TUTTUGU BIR HAYAT

A LIFE WHICH DEATH GUARDED: EDVARD MUNCH



ik Yillar

Edvard Munch, 12 Aralik 1863'te,
askeri doktor Christian Munch ve
Laura Catherine Bjglstad ciftinin
ikinci cocugu olarak, Norveg’in
AE?D'E 9 Loten kasabasinda dinyaya geldi.

el ] Aile, Edvard dogduktan bir yil sonra
CELINE SYMBIOSIS resmi gorev nedeniyle Christiania'ya

(Gunumuzde Oslo) yerlesti.

Munch’un ¢ocuklugunda gecirdigi travmalar, hayati boyunca kalici
izlere neden oldu. Bunlardan ilki, henliz bes yasindayken annesi
Laura’yi tiberkilozdan dolayi kaybetmesiydi. 1877'de ise en sevdigi
ablasi Sophie ve dedesi de ayni hastaliga yenik dustd. Annelerinin
olimtnden sonra Munch kardesleri, babalari ve teyzeleri Karen
blyuttl. Edvard bu caresizligini ve Gzuntlsidnd birkag yil sonra
yapacagdi resimlerine taslyacakti.

SKYART |

Early Years

Edvard Munch was born on December 12, 1863, in Loten,
Norway, as the second child of military doctor Christian
Munch and Laura Catherine Bjglstad. The family settled in
Christiania (present-day Oslo) on official duty a year after
Edvard was born.

The traumas that Munch experienced in his childhood
caused permanent effects throughout his life. The first one
was that he lost his mother, Laura, to tuberculosis when he
was only five years old. In 1877, his favourite older sister
Sophie and grandfather also succumbed to the same dis-
ease. After their mother's death, the Munch siblings were
raised by their father and aunt Karen. Edvard would carry
this desperation and sadness to his paintings, which he
made a few years later.

“Hastalik, delilik ve 6liim, besigimin basucumda nobet bekleyen ve
omriim boyunca yanimdan ayrilmayan koéti meleklerdir.”

“lliness, madness, and death were the black angels that kept watch
over my cradle and accompanied me all my life.”

Egitim

Ailesinden miras kalan zayif blinyesi nedeniyle cogu zaman
hasta olan ve okuldan uzak kalan Edvard, Karen teyzesinin
tesvikiyle resim yapmaya basladi. Fakat asiri tutucu ve baskici
olan babasi Edvard’in mihendis olmasini istedigi icin Christiana
Teknik Koleji'ne basladi. Burada bir yil boyunca perspektif
ve Olcekli ¢izim konusunda dgrenim gordikten sonra resim
tutkusunun pesinden gitmeye karar verdi. Babasinin sert
muhalefetine ragmen 1881de Kraliyet Sanat ve Tasarim Okulu'na
(Norwegian National Academy of Fine Arts) kaydini yaptirdi.

Hayati ve kariyerii¢in bi¢gimlendirici olan bu déneminde ¢ok siki
calisarak farkl stilleri denedi. 1880’lerin ortalarina geldiginde
bircok buylk sergide yer almis ve Paris'te egitim alabilmek
icin iki kez burs kazanmistl. Her seye ragmen basin tarafindan
olumsuz elestirildigi i¢in bircok resmini yok etti.

Education

Edvard, who was often sick and away from school due to his
weak body inherited from his family, started painting at the
encouragement of his aunt Karen. But he enrolled at Christiana
Technical College because his father, who was overly conserv-
ative and oppressive, wanted Edvard to become an engineer.
After studying perspective and scaled drawing for a year here,
he decided to pursue his passion for painting. Despite his fa-
ther's strong opposition, he enrolled at the Norwegian National
Academy of Fine Arts in 1881.

He worked very hard and tried different styles in this formative
period for his life and career. By the mid-1880s he took part in
many major exhibitions and won scholarships to study in Paris
twice. Despite everything, he destroyed many of his paintings
because he was criticised negatively by the press.

"Sanat hayatima Empresyonist olarak basladim, ancak siddetli zihinsel ve hayati
sarsintilar sirasinda kendimi ifade edebilmem icin bu yéntem yetersizdi.”

"I started as an Impressionist, but during the violent mental and vital convulsions
Impressionism gave me insufficient expression.”

| skyroad
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Hasta Cocuk (Sick Child), 1885

Ablasi Sophie’nin tiiberkiiloza yakalandiktan kisa
siire sonra 6lmesiyle sarsilan Munch, onu yata-
ginda ziyaret ettigi travmatik anlarini boyle tasvir
etti. Munch onu derinden etkileyen bu olayi sanat
hayati boyunca bir¢ok varyasyonla yeniden calisti.
Avrupa’da itibar kazanmasini saglayan eser, ayni
zamanda izlenimci teknikleri alisiimisin disinda
kullanmasi nedeniyle sansasyon yaratti.

Shocked by the death of her older sister Sophie,
shortly after contracting tuberculosis, Munch de-
scribed the traumatic moments he visited her in
bed. Munch reworked this event that deeply af-
fected him throughout his artistic life with many

variations. The work, which made him gain a rep- .
utation in Europe, also created a sensation due to Otoporte (Self-portrait), 1886

his unusual use of impressionist techniques.
\ J

Hayatin Frizleri The Frieze of Life

Munch, 1890 boyunca en Uretken dénemini yasadi. 1892'de, Berlin Munch lived his most productive period during the 1890s. In
Sanatcllar Birligi (Union of Berlin Artists) tarafindan diizenlenen 1892, when his first solo exhibition, organised by the Union of
ilk kisisel sergisinin baskilar sonucu kapanmasiyla Berlin'in sanat Berlin Artists, was closed as a result of pressures, he became
dlinyasinda tinlenmeye basladi. Bu sayede August Strindberg'in famous in the art world of Berlin. Thanks to this, he joined an
de aralarinda bulundugu uluslararasi bir yazar, sanatgl ve international group of writers, artists, and critics, including
elestirmen grubuna dahil oldu. August Strindberg.

skyroad |
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Bu yillarda Munch, daha sonra Hayatin Frizleri (The Frieze of Life)
adini verecedi ve CiJlik (The Scream) gibi en bilinen ¢calismalarini
iceren bir dizi resim tzerinde calisti. Bu imgeler, modern insanin
varolussal kaygisinin ve umutsuzlugunu temsil ediyordu. Konu ve
bicim bakimindan birbirine baglanan resimler, aci, kaygi, kiskanglik
ve 6lim gibi olumsuz konulara odaklanmisti. Artik Disavurumcu
(Expressionism) akimin temsilcileri arasinda sayilan Munch, Die
Briicke adi verilen grubun lideri olarak takdir almaya basladi.

N i

Karl Johan’da Aksam
(Evening on Karl Johan Street), 1892

During these years, Munch worked on a series of paintings, which
he would later call The Frieze of Life, including his best-known
works such as The Scream. These images represented modern
man's existential anxiety and despair. The paintings, linked in
subject and form, focused on negative topics such as pain, anxiety,
jealousy, and death. At that moment considered to be among the
representatives of the Expressionism movement, Munch began
to be recognised as the leader of the group called Die Brticke.

~
Munch’un bu galismasi, sanat diinyasinda var olmaya
calisirken, yasadigi yalnizhigi ve kaygiyi yansitmaktadir.
Resimde ezici bir goriiniime sahip kalabalik, kaldirm
boyunca seyirciye dogru yuriimektedir. Kalabaliga
karismayan ve ters yonde giden figiir, Munch’un ken-
disini temsil etmektedir.

This work of Munch reflects the loneliness and anxiety
he experienced while trying to exist in the art world.
The crowd, with an overwhelming appearance in the
picture, is walking along the sidewalk towards the
audience. The figure that does not interfere with the
crowd and goes in the opposite direction represents
Munch himself.

Munch, bu resmin ilham kaynaginin soyle agiklamistir:
“Yolda iki arkadasimla yiirliyordum, giines batiyordu,
birdenbire gokylizii kan kirmizisina birindi, kendi-
mi tiikenmis hissederek, durakladim ve parmakliklara
yasladim, arkadaslarim yiiriimeye devam ettiler. O an
doganin icinden gecgen sonsuz ¢iglgi icimde hissetim.”

Munch explained the inspiration for this painting: “l was
walking along the road with two friends — the sun was
setting — suddenly the sky turned blood red — | paused,
feeling exhausted, and leaned on the fence — there was
blood and tongues of fire above the blue-black fjord
and the city — my friends walked on, and | stood there
trembling with anxiety — and | sensed an infinite scream
passing through nature.”

PXY skuroad |

Ciglik (The Scream), 1893
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Melankoli
(Melancholy), 1894

Yeniden Dogus

1897’ de maddi durumun diizelmesi sayesinde Norveg'in Asgar-
dstrand kasabasinda “mutlu ev” adini verdigi kictk bir balikgl
kultibesi satin aldi. Ancak duygusal calkantilarinin ve asiri alkoltn
neden oldugu bir sinirsel bunalim nedeniyle kendi istegiyle klinige
yatirldi. Sekiz ay stren basarili tedavi sonrasinda degismis bir
adam olarak sanat diinyasina geri dondd. Munch’un canli renklere
sahip yeni tarzi elestirmenler tarafindan dvgdler aldi ve ulusal bir
oviing kaynagdi haline geldi.

Two Human Beings
The Lonely Ones, 1896

IER) skuroad |

Ask ve Aci
(Love and Pain or Vampire), 1895

Rebirth

Thanks to the improvement of his financial situation in 1897,
he bought a small fishermen's hut that he called the “happy
house” in the town of Asgérdstrand in Norway. However, he
was admitted to a clinic voluntarily due to a nervous breakdown
caused by his emotional turmoil and excessive alcohol use.
After eight months of successful treatment, he returned to the
art world as a changed man. Munch's vibrant new style was
critically acclaimed and became a national pride.

The Dance of Life, 1899
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Son Yillar

Munch Birinci Dlnya Savas! sonrasinda, hayatinin son yirmi
yedi yilini Oslo'nun disindaki ciftliginde gecirirken, Avrupa’da
sevilen bir ressamdi. Takdir edilecek en 6nemli yani ise, ¢cek-
tigi tum acilara ragmen ayakta kalmis ve bu acilari sanata
cevirmeyi basarmis olmasiydi. Cocuklugundan beri yasadidi
olum korkusuyla yetiskin yasa erismeyi bile dustinemezken,
seksen yasina zengin ve saygin biri olarak gelmisti. 23 Ocak
1944’de kalp krizi sonucu Ekely’de 6ldtigd zaman arkasinda
1000 resim, 4 bin desen ve 15 bine yakin grafik baski birakti.
Vasiyeti Uzerine tim eserleri Oslo kentine birakild.

Later Years

While Munch spent the last twenty-seven years of his life on his
farm outside of Oslo after the First World War, he was a beloved
painter in Europe. He survived despite all his pain and managed to
turn it into art. He came to age eighty as a wealthy and respected
man, even though he could not even think of reaching adulthood
with the fear of death he had experienced since his childhood.
When he died in Ekely as a result of a heart attack on January
23,1944, he left behind 1000 paintings, 4 thousand designs, and
nearly 15 thousand graphic prints. Upon his will, all his works
were left to the city of Oslo.

“Hastaliklarimdan kurtulamiyorum, ¢linkii sanatimda sadece onlar sayesinde var olan
cok sey var. Endise ve hastalik olmadan, diimensiz bir gemiyim.
Acilar, benim ve sanatimin bir parcasi.”

“My fear of life is necessary to me, as is my illness. Without anxiety and illness, | am a
ship without a rudder. My art is grounded in reflections over being different from others.
My sufferings are part of myself and my art.”

The Girls on the Bridge, 1903

IER) skuroad |



Bir fotograf karesinden daha fazladwr

BURSA

Bursa; gelenekle gelecegi bugunde bulusturan sehirdir. Muhtesem dogast,
kadim tarihi, zengin kulturd, termal kaynaklanyla bir fotograf karesine
sigmayan guzellikler diyandwr Bursa.
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SOYLESI: GEOFFREY MOVIUS

CEVIREN: ZEYNEP KANTARCI

SUSAN SONTAG:

FOTOGRAFI
CEKILEMEYEN SEY

ONEMSIZLESIR

SUSAN SONTAG: WHATEVER CAN'T BE
PHOTOGRAPHED BECOMES LESS IMPORTANT

*Geoffrey Movius’un Susan Sontag ile yaptigi bu soylesi ilk olarak 1975 yilinin Haziran

ayinda, Boston Review’da yayinlanmistir.

*This interview made by Geoffrey Movius with Susan Sontag, was first published in

June 1975, in Boston Review.

Fotografcilik lizerine yazmaya nasil karar verdiniz?

Hem fotograflarla kafayl bozmustum hem de neredeyse tim
kayda deger estetik, ahlaki ve siyasi sorunlar -modernligin
kendisi ve modernist zevk meselesi de dahil- fotografcihigin
gorece kisa tarihinde yer aliyordu. William K. Ivins fotograf
makinesinin matbaadan sonraki en onemli bulus oldugunu

soylemisti. Fotograf makinesinin icadi duyarliidin tekamdilinde
muhtemelen daha fazla dnem tasiyor. Fotografciligl bu kadar
yetkin ve ilgi cekici kilan sey elbette kilttirimuzde, tlketici bir
toplumda ona sunulan kullanim alani. Cin Halk Cumhuriyeti’nde
insanlar “fotografik” bir bicimde gérmuyorlar. Cinliler tipki bizim
yaptigimiz gibi birbirlerini, inlt mekanlari ve anitlari cekiyorlar.

How did you decide to write about photography?

I've had the experience of being obsessed by photographs.
And virtually all the important aesthetic, moral, and political
problems—the question of “modernity” itself and of "modernist”
taste—are played out in photography’s relatively brief history.
William K. Ivins has called the camera the most important inven-
tion since the printing press. For the evolution of sensibility, the
invention of the camera is perhaps even more important. It s,
of course, the uses to which photography is put in our culture,
in the consumer society, that make photography so interesting
and so potent. In the People’s Republic of China, people don’t
see “photographically.” The Chinese take pictures of each




Fakat eski, yipranmis ve dokdlen bir ciftlik evi kapisini ¢cek-
mek icin kosturan bir yabanci karsisinda saskina donuyorlar.
Bizim “pitoresk” (resmedilmeye degerlilik) anlayisimiz onlarda
yok. Fotograf¢iligi, degersiz ve uygunsuz bir konunun mutlak
varligini reddeden bir “gerceklige el koyma” ve onu -parca
parca- donustirme yontemi olarak yorumlamiyorlar. Polaroid
SX-70’in son reklaminin 6ne strdtgu gibi: “Durmana izin ver-
meyecek. Aniden, baktigin her yerde bir fotograf goreceksin.”

Fotografcilik diinyayi nasil degistiriyor?

Normal sartlarda edinemeyecegdimiz kadar ¢cok sayida deneyim
edinmemizi saglayarak ve bize son derece tarafli, ideolojik bir
deneyim secgkisi sunarak. Fotografciligin yok edemeyecedi

SKYINTERVIEW |

other and of famous sites and monuments, as we do. But they’re
baffled by the foreigner who will rush to take a picture of an old,
battered, peeling farmhouse door. They don’t have our idea of
the “picturesque.” They don’t understand photography as a meth-
od of appropriating and transforming reality—in pieces—which
denies the very existence of inappropriate or unworthy subject
matter. As a current ad for the Polaroid SX-70 puts it: “It won’t
let you stop. Suddenly you see a picture everywhere you look.”

How does photography change the world?

By giving us an immense amount of experience that “normally”
is not our experience. And by making a selection of experience
which is very tendentious, ideological.

35
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higbir sey yokmus gibi gériinse de fotografi cekilemeyen sey
degerini kaybeder. Malraux’un “duvarlari olmayan mize” fikri
fotografciligin neticeleriyle iliskili: artik resim ve heykellere bakma
seklimiz fotografcilik tarafindan belirleniyor. Fotograflar vasitasiyla
sanat dunyasini ve tarihini yalnizca bilmekle kalmiyoruz, onlari
daha once kimsenin bilemedigi sekilde biliyoruz. Aylar dnce
Orvieto'yu ilk kez ziyaret edisimde katedralin 6n cephesine ba-
karken saatlerimi harcadim ama katedrali ancak bir hafta sonra,
katedral hakkinda bir kitap aldigimda gercekten gorebildim; gor-
menin modern anlamiyla. Fotograflar “ciplak” goéziimiin “gercek”
katedrali goremedigi bir sekilde gormemi sagladi.

Bu da fotografcihigin biitiinliiklii bir gérme sekli yaratmasinin
nasil miimkiin oldugunu tam olarak gosteriyor.

Fotograflar sanat eserlerini birer bilgi nesnesine donusttrtyor ve
bunu butlnleri ve parcalari birbirine esitleyerek yapiyor. Orvie-
to’dayken geri geri giderek katedralin 6n cephesinin tamamini
gorebiliyordum ama o zaman da detaylari gormek mimkin ol-
muyordu. Daha sonra yaklasarak iki buguk metrenin altindaki her
seyi neredeyse tim detaylariyla gorebiliyordum ama gézimdin
(yapinin) timund kaplamasinin bir yolu yoktu. Fotograf makinesi,
parcalari ayricalikli bir konuma yukseltiyor.

Malraux’un isaret ettigi gibi: fotograf, bir heykelin tek basina ha-
rikulade gortinen bir kismini gosterebilir, bir basi, kolu érnegin.

While there appears to be nothing that photography can’t de-
vour, whatever can’t be photographed becomes less important.
Malraux’s idea of the museum-without-walls is an idea about the
consequences of photography: our way of looking at painting
and sculpture is now determined by photographs. Not only do
we know the world of art, the history of art, primarily through
photographs, we know them in a way that no one could have
known them before. When | was in Orvieto for the first time
several months ago, | spent hours looking at the facade of the
cathedral; but only when | bought a book on the cathedral a
week later did | really see it, in the modern sense of seeing. The
photographs enabled me to see in a way that my “naked” eye
could not possibly see the “real” cathedral.

This shows how it is possible for photography literally to
create an entire way of seeing.

Photographs convert works of art into items of information.
They do this by making parts and wholes equivalent. When
| was in Orvieto, | could see the whole facade by standing
back, but then | couldn’t see the details. Then | could move

close and see the detail of whatever was not higher than,

say, eight feet, but there was no way whereby my eye could
blot out the whole. The camera elevates the fragment to a
privileged position. As Malraux points out, a photograph can




Bunun yani sira ayni durum, bir heykel pargasindan on kat biyiik
olan fakat kitap formatina gore ayni yeri kaplayan bir nesne ile
de tekrarlanabilir. Fotografcilik dlgeklendirme anlayisimizi bu
sekilde bozar.

Fotografcilik zaman algimiza da tuhaf sekillerde etki eder. in-
sanlarin, tarihin hicbir doneminde ¢ocukken nasil gortindikle-
rine dair bir fikirleri olmadi. Zenginler ¢cocuklarinin portrelerini
cizdiriyorlardi ama Ronesans doneminden 19. ylzyila dek portre
gelenegdi timdiyle sinifsal bir dogrultuda belirleniyor ve insanlara
naslil gortindiklerine dair glvenilir bir fikir saglamiyordu.

Neden tek bir fotograf karesininin akan fotograflara kiyasla
aklimizda daha iyi kaldigini diistiniiyorsunuz?

Bence bu, gorsel hafizayla alakall. Sadece fotograflari akan go-
rintllerden daha iyi hatirlamiyor degilim, ayni zamanda aklimda
bir filmden geriye kalanlar tek karelik gorinttlerin bir seckisi
oluyor. Hikayeyi, diyalog ctimlelerini, ritmi animsayabiliyorum.
Fakat gorsel olarak aklimda kalanlar, aslinda fotograflara (sabit
goruntulere) indirgenmis secili anlar.

Ayni durum insanin hayati icin de gecerli. Kisinin cocuklugundan
kalan veya yakin ge¢misinden olmayan bir ddnemden olan her
ani, bir film seridinden ziyade sabit bir fotograf gibidir.
Fotografcilik, bu “gérme ve animsama” bigimini somut bir hale
getirdi.

Peki siz “fotografik” bir bicimde mi goriiyorsunuz?

Elbette.

Tam anlamiyla bir
fotograf hastasiyim,

ama onlari ceken Kisi
olmayi istemiyorum.

I’m photograph
junkie, but | don’t
want to take them.

SKYINTERVIEW |

show a piece of sculpture—a head, a hand—which looks superb
by itself, and this may be reproduced alongside another object
which might be ten times bigger but, in the format of the book,
occupies the same amount of space. In this way, photography
annihilates our sense of scale.

It also does queer things to our sense of time. Never before in
human history did people have any idea of what they looked
like as children. The rich commissioned portraits of their children,
but the conventions of portraiture from the Renaissance through
the nineteenth century were thoroughly determined by ideas
about class and didn’t give people a very reliable idea of what
they had looked like.

Why do you think we remember the single photograph better?

I think it has to do with the nature of visual memory. Not only do |
remember photographs better than | remember moving images.
But what | remember of a movie amounts to an anthology of
single shots. | can recall the story, lines of dialogue, the rhythm.
But what | remember visually are selected moments that | have,
in effect, reduced to stills. It's the same for one’s own life. Each
memory from one’s childhood, or from any period that’s not in
the immediate past, is like a still photograph rather than a strip
of film. And photography has objectified this way of seeing and
remembering.

Do you see “photographically”?

Of course.
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Fotograf ceker misiniz?

Kameram yok. Tam anlamiyla bir fotograf hastasiyim, ama onlari
ceken kisi olmayi istemiyorum.

Neden?

Baslarsam gercekten bagimlisi olabilirim.

Kot mi olurdu? Kisinin yazarliktan baska bir seye gecis
yaptigi anlamina mi gelir bu?

Fotografcinin diinyaya yonelme, uyumlanma seklinin yazarin
gbrme bicimiyle yaristigini diistintyorum, evet.

Birbirlerinden hangi yonleriyle farkhlar?

Yazarlar daha fazla soru soruyorlar. Yazarin, herhangi bir seyin
ilgi cekici olabilecegdi 6n kabultyle ¢calisabilmesi glc. Cogu insan
hayatini bir kamerasi varmis gibi yasar. Ama yasamlarini, gor-
diikleri siirece ifade edemezler. iiging bir olaydan bahsettikleri
zaman, “Keske kameram yanimda olsaydi.” sdzilyle hikayeleri
cogu kez kaybolur gider. Oykiileme kabiliyetinde genel bir
dusus var ve artik pek az insan iyi hikaye anlatiyor.
Fotografciligin yiikselisinin bu diislisle birlikte tesadiifen
gerceklestigini mi yoksa aralarinda dogrudan ve dogal bir
iliski oldugunu mu dustinliyorsunuz?

Oykiileme dogrusal, fotografcilik ise anti-dogrusaldir. Bugiin
insanlarin son derece gelismis bir “stire¢” ve “gecicilik” anlayisi
var, ama bir giris, gelisme ve sonucu neyin olusturdugunu artik
anlamiyorlar. Sonlara ve sonug bélimlerine dnem verilmiyor.

Cogu insan hayatini
bir kamerasi varmis
gibi yasar.

Many people
experience their
lives as if they had
cameras.

Do you take photographs?

| don’t own a camera. I'm photograph junkie, but | don’t want
to take them.

Why?
Perhaps | might really get hooked.

Would that be bad? Would that mean that one had moved from
being a writer to being something else?

I do think that the photographer’s orientation to the world is in
competition with the writer’'s way of seeing.

How are they different?

Writers ask more questions. It’s hard for the writer to work on the
assumption that just anything can be interesting. Many people
experience their lives as if they had cameras. But while they can
see it, they can’t say it. When they report an interesting event,
their accounts frequently peter out in the statement, “I wish |
had had my camera.” There is a general breakdown in narrative
skills, and few people tell stories well anymore.

Do you think that this breakdown is coincidental with the rise
of photography, or do you think there is some direct causal
relationship?

Narration is linear. Photography is antilinear. People now have
a very developed feeling for process and transience, but they
don’t understand any more what constitutes a beginning, mid-
dle, and end. Endings or conclusions are discredited. Every
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Her anlati, tipki her psikoterapide oldugu Uzere sonsuza
dek surebilme potansiyeli tasir gibi gortintyor. Bu ylzden
herhangi bir son olusturmak keyfi gérundr ve bilingli bir se-
kilde yapilmis bir seye donusdr. Bizim icimize sinen anlayis
bicimi, seylerin daha bulyuk ve potansiyel olarak sonsuz bir
seyin parcasi gibi ele alinmasidir. Bu duyarlihgin bir tarih
anlayisindan yoksun olmakla iligkili oldugunu distintdyorum.
Cogu insanin, sahip oldugu i¢in her seyi kisisel kaygilarina
ve iliskilerine indirgedigi salt subjektif (6znel) diinya gorust
beni hayrete dusurlyor, umudumu Kiriyor.

Tim bunlar, kurmacanizi prensip olarak yalnizca kendi
deneyiminize dayandirmamanizla da baglantili.

Cogunlukla kendim hakkinda yazmak daha ¢ok, yazmak
istedigim yere giden yolu dolaylamak gibi geliyor bana.
Yazarlktaki gelisimim “ben” zamirine daha 6zgtirce yakla-
sarak ve 6zel deneyimlerimi daha fazla kullanarak olduysa
da zevklerimin, talihimin ve talihsizligimin ornek teskil eden
bir karaktere sahip olduguna hi¢bir zaman ikna olmadim.
Hayatim benim baskentim, benim hayal glicimin baskenti.
Somirge kurmayi (baskalarindan beslenmeyi) seviyorum.

narrative, like every psychotherapy, seems potentially in-
terminable. So any ending seems arbitrary and becomes
self-conscious, and the form of understanding with which
we are comfortable is when things are treated as a slice
or piece of something larger, potentially infinite. | think this
sensibility is related to the lack of a sense of history that we
were talking about earlier. | am astonished and disheartened
by the very subjective view of the world that most people
have, whereby they reduce everything to their own personal
concerns and involvements.

All of this also relates to your reluctance to rely principally
on your own experience in your fiction.

To write mainly about myself seems to me a rather indirect
route to what | want to write about. Though my evolution
as a writer has been toward more freedom with the “I”
and more use of my private experience, | have never been
convinced that my tastes, my fortunes and misfortunes have
any particularly exemplary character. My life is my capital,
the capital of my imagination. | like to colonize.

) skuroad |

Eger yazarken
yaptigim seyin
“kendimi ifade
etmek” oldugunu
diisiinseydim
daktilomu ¢ope
atardim.

If | thought that
what I’m doing
when | write
is expressing
myself, I'd junk my
typewriter.
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ISTANBUL’DAKI
ITALYA

Venedik
Saray!

ITALY IN ISTANBUL
VENETIAN PALACE

skuroad |
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SEDAT BORNOVAL

Bugln bir ada kent, cogunlukla turist destinasyonu olarak anilan
Venedik, ylzyillar boyunca Akdeniz'de glg¢ sahibi ve bir tur
cumhuriyetle yonetilen bir devlet karsimiza cikiyor.

Akdeniz’in diger blyik gict Osmanlryla da bircok vesileyle
yollari kesisiyor. Iki devlet bir yandan siirekli ticaret yapryor
diger yandan da bircok uzlasmazligi savas yoluyla ¢ozmeye
calisiyor. Osmanli imparatorlugunun Kibris’i ve Girit'i Venedik’le
savasarak ele gecirdigi dustintlecek olursa bu iligkilerin kentleri
asan olcegdi kolayca anlasilabilir.

Yakin temasta olan iki devletin olmazsa olmazi ise diplomasi.
Diplomasinin simge mekanlari ise Blyukelcilikler. Venedik’in
en taninmis Blytkelcilik binasi muhtemelen Roma’daki “Pa-
lazzo Venezia”dir. Ancak Dogu Roma’dan devralinan baskenti
istanbul’da da Osmanli nezdinde bir Buytikelcilik, bir Venedik
Sarayl, yani ayni adi taslyan bir “Palazzo Venezia” bulunmakta.

Today, Venice, which is often referred to as an island city, a tourist
destination, was a state that had power in the Mediterranean for
centuries and was governed by a kind of republic.

Their paths cross with the Ottomans, the other great power of
the Mediterranean, on many occasions. The two states, on the
one hand, were constantly trading, on the other hand, they were
trying to resolve many conflicts through war. Considering that
the Ottoman Empire conquered Cyprus and Crete by fighting
Venice, the scale of these relations beyond the cities can be
easily understood.

Diplomacy is indispensable for two states that are in close con-
tact. The emblematic places of diplomacy are the Embassies.
Venice's most famous Embassy building is probably the “Palazzo
Venezia” in Rome. However, in its capital, Istanbul, which was
taken over from Eastern Rome, there was an Ottoman Embassy, a
Venetian Palace, that is, a “Palazzo Venezia” with the same name.

| skyroad
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15. yuzyilin ortalarindan itibaren Venedik, Osmanli’da elcilik
bulundurma hakkini ilk edinen devlet olarak biliniyor. 16.
ylUzyilin basindan itibaren ise Blyukelcileri kalicl olarak
Pera’da, istanbul manzarasina hakim bu bolgede goriyoruz.
Venedik Buytkelcisi anlaminda kullanilan “Bailo” s6zctgu
bugiin Tepebasi’'ndan istiklal Caddesi'ne gecisi saglayan
“Balyoz” Sokagr'nda halé yasiyor. Buradan da saraya dogru
inen sokagin adi yabanci elciliklerin kendi posta servislerini
kullandigr donemlerin hatirasi olarak “Postacilar” sokak.
iddiall bir teori olsa da “Beyoglu” sézciigi bile ayni koken-
den geliyor olabilir.

Venedik Sarayrnin burada 6ncelikle siradan bir ahsap ev
olarak baslayan 6ykiist bugiin, istanbul'daki en gbzde
yabanci devlet saraylarindan biri olarak devam ediyor. Du-
varlarin arkasinda tam anlamiyla bir gizli vaha, Beyoglu’nun
en genis bahcelerinden biri sakli. Ulusal bayramlarinda 10
donumi asan bu yemyesil bahgede binlerce saygin konuk
agirlanabiliyor.

Onceleri kiralik bir miilk olan 18. yiizyilda ise satin alinan
bu milk, Venedik’in Avusturya hakimiyetine ge¢cmesinden
sonra (1797 - Campo Formio Antlasmasi) yiz yili askin stire
bu devletin Osmanli nezdindeki sefareti olarak goérev yap-
mis. Tam da Birinci Dlnya Savasi sirasinda hayli yiksek bir

After the middle of the 15th century, Venice is known as
the first state to have the right to have an embassy in the
Ottoman Empire. From the beginning of the 16th century,
we see Ambassadors permanently in Pera, this region do-
minates the view of istanbul. The word “Bailo,” which was
used to mean the Venice Ambassador, still lives on “Balyoz”

Street, which provides the passage from Tepebasi to istiklal Cahsma Odasi

Avenue. From here, the street that leads towards the palace

is called “Postacilar” (postmen) as a memory of the times 99
when foreign embassies used their postal services. Even

though it is an assertive theory, even the word “Beyoglu”

may come from the same origin. 15. yiizyilin ortalarindan itibaren

The story of the Venetian Palace, which started here as an Venedik, Osmanli’da e]gi’,’k

ordinary wooden house, continues today as one of the most bulundurma hakkini ilk edinen

popular foreign state palaces in Istanbul. Behind the walls devlet olarak biliniyor.

is literally a hidden oasis, one of Beyoglu's largest gardens.

Thousands of respectable guests can be hosted in this lush .
garden, which exceeds 10 decares on national holidays. After the middle of the 15th century,

This property, which was purchased in the 18th century, Venice is k_nown as the first state to
which was formerly a rental property, served as the Ottoman have ?he ”ght to have an ?mbassy
embassy of this state for more than a hundred years after in the Ottoman Empire.

Venice came under Austrian rule (1797 - Campo Formio
Agreement). Precisely during the First World War, a very

7Y skuroad |



Topkapi Arz Odasi
ve Topkapi Divan

bitce ayrilarak Avusturyali mimar Ludwig Richter’in projesiyle,
timdyle yenilenerek buglinki haline gelmis. Hatta yaninda-
ki arazi de satin alinarak buraya bir okul da insa ettirilmis.
Boylece Savas sonunda ise Italya’ya teslim edilmis daha
dogrusu istanbul’da bulunan italyan deniz kuvvetleri binay!
teslim almis. O anin hatirasi olan tifekler ve durumu bildiren
telgraf Buyukelginin ¢alisma odasinda duvarda asili duruyor.
Yapi giinimiizde Ankara’da bulunan Biyikelgiligin Istan-
bul'daki rezidansi olarak gorev yapiyor. Ayrica konsolosluk
ofisleri ve diger bircok birim de ayni bahcedeki yapilarda
hizmet sunuyor.

SKYISTANBUL |

high budget was allocated, and with the project of Austrian
architect Ludwig Richter, it was completely renovated and
became what it is today. In fact, the land next to it was pur-
chased and a school was built here. Thus, at the end of the
war, it was delivered to Italy, more precisely, the Italian naval
forces in istanbul took over the building. The rifles, which are
the memories of that moment, and the telegram stating the
situation hang on the wall in the Ambassador's study. The
building serves as the residence in istanbul of the Embassy
in Ankara today. In addition, consular offices and many other
units offer services in buildings in the same garden.

| skyroad
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Bahcede yapilan ¢alismalarda Roma imparatorluk devrine de-
gin uzanan kalintilara rastlanmis durumda. Sarayin icerisinde
dikkate deger bir resim ve heykel koleksiyonu da bulunuyor.
Roma’dakinden farkli olarak bu “Palazzo” bir miize degil hala
bir diplomatik temsilcilik ve rezidans dolayisiyla hala iginde
yasanan ve yasayan bir yapl.

Sarayda bahceyle gorsel bitlnlik icerisinde bir giris katl, si-
metrik gorkemli merdivenle ¢ikilan, ana salonlarin bulundugu
orta kat (“piano nobile”) ve ayri bir merdivenle ulasilan rezidans
katl bulunmakta. Ayrica egimli araziden yararlanarak bahceye
dogru uzanan iki katli genis bir rezidans birimi daha mevcut.

Ancak islevi geregi turistik ziyaretlere acik degil ve sadece
Blytkelcilik tarafindan ve izinle dizenlenen etkinlikler sira-
sinda gorilebildigi icin ¢cok daha gizemli. Bu olaganustu yapiy!
ziyaret edebilmek igin ézellikle italya’nin taninmis markalari-
nin diizenledigi toplantilardan veya italyan Kiltir Merkezi'nin
etkinliklerinden birine katiima olanagdi yakalandiginda firsati
kagirmamak gerekiyor.

T skuroad |

%%

Venedik Bliytikelgisi
anlaminda kullanilan
“Bailo” s6zcugu bugtn
Tepebasi’ndan istiklal
Caddesi’ne gecisi
saglayan “Balyoz”
Sokagr’nda héala yasiyor.

The word “Bailo,” which
was used to mean the
Venice Ambassador, still
lives on “Balyoz” Street,
which provides the
passage from Tepebasi to
istiklal Avenue.

Marc’Antonio Giustinian

In the work done in the garden, ruins dating back to the
Roman Empire period have been found. There is also a re-
markable collection of paintings and sculptures in the palace.
Unlike the one in Rome, this “Palazzo” is not a museum, it
is still inhabited because of the diplomatic representation
and residence.

In the palace, there is an entrance floor in visual integrity
with the garden, a middle floor (“piano nobile”) where the
main halls are located, and a residence floor accessed by a
separate staircase. There is also a large two-storey residence
unit that extends towards the garden using the sloping land.

However, due to its function, it is not open to touristic visits
and it is much more mysterious as it can only be seen during
events organised by the Embassy and with permission. In
order to visit this extraordinary structure, one should not
miss the chance, especially when you have the opportunity
to attend one of the meetings organised by the well-known
Italian brands or the events of the Italian Cultural Centre.
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Can Atilla - 1453 Fetih

Can Atilla, New Age muzigi tum
diinyada benzersiz bir sekilde
temsil eden Turk kompozitor ve
muzisyen. Cariyeler ve Geceler,
1453-Sultanlar Aski, idea gibi bir-
cok albumunde her biri baska
bir diinyadan ve zamandan ses-
leniyor bize. Onun ¢alismalarini
dinlemek dunyaya dogru yuru-
meye esdeger.

Can Atillais a Turkish composer
and musician who uniquely rep-
resents New Age music all over
the world. In many of his albums
such as Cariyeler ve Geceler,
1453-Sultanlar Aski, idea, he
calls out to us from a different
world and time. Listening to his
work equals to walking towards
the world.

Patrick Watson - Melody Noir

AN

Kanadali sarkici, sOz yazari, piyanist ve
film muzigi bestecisi Patrick Watson,
kaslk ve bisiklet gibi bir¢ok farkli ob-
jeyi calgl olarak kullanmasi, aclyi en
duru haliyle yansitmasi ve etkileyici
sesiyle tarzini ortaya koyuyor. Sanatcl
Melody Noir'de, insanin kacginilmaz
parcasl olan icindeki bosluklara bir
glzelleme yaparak kendi bosluklarina
bu ask sarkisini ithaf ediyor.

Canadian singer, songwriter, pianist, and
soundtrack composer Patrick Watson
reveals his style with his use of many
different objects such as spoons and
bicycles as instruments, his clearest
reflection of pain, and his impressive
voice. In Melody Noir, the artist dedicates
this love song to his voids by making a
beauty to the spaces inside, which are
the inevitable part of the human being.

Burak Malcok - Ask Ciplak

Kendini “Neyzen aday adayi” olarak
degerlendiren neyzen Burak Malgok,
ilk albimU Sakl Nefes’i 2016’da yayin-
ladi. Mercan Dede ile 10 yil askin mizik
calismalarinin yani sira festival, sinema,
dizi gibi bircok projede yer aldi. Ney
icrasl ile elektronik mizigi sentezleye-
rek tarzini ortaya koyan sanatci, Ask
Ciplak’la insanin i¢ diinyasina bambaska

bir perspektif aciyor.

Ney player Burak Malcok, who eval-
uates himself as a “Ney player can-
didate for nomination,” released his
first album Sakl Nefes in 2016. With
Mercan Dede, he took part in many
projects such as festivals, films, and TV
series in addition to his music studies
for more than 10 years. He opens a
completely different perspective to the
inner world of people with Ask Ciplak.

Kitaro - Oasis

New Age mizigin onct temsilcilerin-
den, Uzak Dogu klturtyle besledigi
sarkilarina gezip gordigu dinyanin
goruntulerini kaynastiran, Altin Kire
ve Grammy odullerine ve artik klt
halini alan sarkilara sahip Japon mu-
zisyen Kitaro’nun Oasis’inde etnik ve
elektronik formlarda bir araya gelmis
ezgileri sizleri ruhani bir yolculuga
davet ediyor.

In Oasis of Japanese musician Kitaro,
one of the pioneer representatives
of New Age music, who travels and
fuses the images of the world he sees
with his songs that he feeds with Far
Eastern culture, has Golden Globe
and Grammy awards and now cult
songs, melodies combined in ethnic
and electronic forms invite you to a
spiritual journey.
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Oya Ergun - Evvel Benem Ahir Benem

Ovya Erglin, uluslararasi performans
sergileyen bir opera sanatgisi, mu-
zisyen ve egitimci. AlbUmlerinde
klasik Avrupa Barok aryalarindan,
Tirk ve Azerbaycan halk muzigi-
ne uzanan repertuvarlyla Dogu ve
Bati’nin seslerini bulusturan sanat-
cl, buyull yorumuyla sozleri Yunus
Emre siirine ait bu Turk halk turkd-
stine yeni bir can vermis.

Oya Erguin, is an international perform-
er, musician, and educator. The artist,
who brings together the sounds of
the East and the West with her reper-
toire ranging from classical European
Baroque arias to Turkish and Azer-
baijani folk music, gave a new life to
this Turkish folk song with her magical
interpretation of the lyrics belonging
to Yunus Emre poetry.

Estrella Morente - Zambra

Ailesinden aldigr muzikal mirasi he-  Estrella Morente, who made her first

nuz 7 yasindayken flamenko gitar
Ustadi Sabicas ile ilk kaydini yapa-
rak hayata geciren Estrella Morente,
basta Ondas En Iyi Flamenko Sanat-
¢IsI 6dult olmak tzere sayisiz 6dulin
ve Volver filminin meshur muziginin
sahibi. Tutkulu yorumu ve gugli se-
siyle, duygularinizi sarkilarina teslim
edeceginiz bir flamenko divasi.

recording with flamenco guitar master
Sabicas and actualized her musical her-
itage from her family at the age of 7, has
numerous awards, especially the Ondas
Best Flamenco Artist award, and the fa-
mous soundtrack of the film Volver. With
her passionate interpretation and power-
ful voice, she is a flamenco diva whose
song you will surrender your feelings.

Charlie Cunningham - Minimum

Bir gitar ve bir vokal. Charlie Cunnin-
gham’in mizigi bu ve bundan ¢ok
daha fazlasl. Cunningham, baslarda
deneysel, indie ve hardcore gruplarda
yer aldi ancak flamenko sevdasi onu
ispanya’ya siiriikledi, sanatci burada
iki yil egitim aldi ve mtziginin temelini
indie-folk ve flamenkoyu harmanla-
yarak olusturdu. Sanat¢i Minimum
sarkisinda, diinyaya karsi tavir aliyor.

A guitar and a singer. This is Charlie
Cunningham's music and much more
than that. Cunningham initially appeared
in experimental, indie, and hardcore
bands, but his passion for flamenco
drove him to Spain, where the artist
studied for two years and formed the
basis of his music by blending indie-folk
and flamenco. In his song Minimum, he
has an attitude against the world.

Altin GUn - Goca Dunya

2015’'te konser icin Istanbul’a gelen
Jasper Verhulst, burada 70’lerin Ana-
dolu rock muzigiyle buyulenir ve bu
muzige yeniden hayat vermek icin
Tiurk muzisyenler arar ve bulur. So-
nunda, vokalde Merve Dasdemir’in
yer aldigl, Anadolu rock sarkilarini
psychedelic tarzlariyla yorumlayan
ve 62. Grammy Odiilleri’'ne de aday
gosterilen bir grup olusur.

Jasper Verhulst, who came to Istanbul
for a concert in 2015, was enchanted
with 70's Anatolian rock music and
sought and found Turkish musicians
to revive this music. Finally, a band is
formed with Merve Dasdemir as the
lead singer, interpreting Anatolian rock
songs with their psychedelic styles,
and was nominated for the 62nd Gram-
my Awards.
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OH, DIVINE LOVE OF FOOTBALL

Twitter'in gozde akademis-
yenlerinden birinin mesaji
distl ondme. Mealen futbol
takimlarinin basarilarindan ta-
raftarin hissesine disen hic-
bir sey olmadigini dolayisiyla
futbolun ve taraftarligin bu
kadar dnemsenmemesi ge-
rektigini salik veren bir twit...
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insani bir “ Homo Economi-
cus” olarak goren anlayisin tam 6zeti bu ctimleler. Mutlu olmanin
yolu nettir; daha gok kazanmak ve daha cok tiketmek. Tikettikce
intiyaclarin artmasi ve daha ¢ok kazanma zarureti... Bu agidan
bakildiginda hoca kesinlikle haklidir lakin insan tretmek ve ti-
ketmekten mi ibarettir?

Hoca haklidir; taraftarlar hayali bir dinyada yasar. Takim sampiyon
olunca baskanin sani sdhreti artar. Hocanin, futbolcularin, saglk
ekibinin, hatta diinyanin en kolay meslegdini yapan 3. kalecinin
bile geliri artar. Takimi takip eden gazetecinin haberleri yorumlari
daha ok takip edilir... Hasil kelam futbolda basari, oyunun tim
unsurlarinin hayatlarinda somut degisimler getirir; taraftar haric...

Taraftarin ne borcu azalir ne geliri artar. Hatta basariyr destekle-
mek adina bir forma daha almak zorunda hisseder kendini yani
digerlerine kazang olarak yansiyan basari taraftara ilave gider
kalemi olur ¢oklukla. Ama ask tam da bdyle bir sey degil mi?
Oturup sohbet etsek sorardim hocaya: “Siz ne kazanacaginiza
bakip ona gore mi asik olursunuz hocam?” Yillardir sdylemeye
calistigim sektorin calisanlariicin futbol bir oyun falan degil. Ama
taraftar icin kesinlikle bir oyun ve oyun hayatin en yalin halidir.

| saw a message from one of Twitter's popular academicians. A
tweet basically recommending that fans have nothing to do with
the success of football teams, so they shouldn’t care about the
teams so much...

These sentences are a complete summary of the understanding
that sees man as a “Homo Economicus.” The way to be happy is
clear; earning more and consuming more. As the consumption
increases, the needs increase and the necessity of earning more...
From this point of view, the professor is absolutely right, but is
human just about producing and consuming?

The professor is right; fans live in an imaginary world. When the
team becomes the champion, the president's reputation increases.
The income of the coach, football players, medical team, and even
the third goalkeeper who does the world's easiest job increases.
The news and comments of the journalist following the team
are followed more... In short, success in football brings concrete
changes in the lives of all elements of the game; except the fans...

The fans neither decrease their debt nor increase their income.
In fact, they feel obliged to buy another jersey in order to support
success, that is, success reflected as gain to others often becomes
an additional expense item for the fans. But isn’t love something
like that exactly? If we had a conversation, | would ask the profes-
sor, “Do you look at what you will earn and fall in love accordingly,
professor?” The thing that | have been trying to tell for years is
football is not a game for the employees of the industry. But it is
definitely a game for the fans and games are the simplest state of
life. What makes being a fan beautiful is falling in love knowing you
won’t gain anything in the end. Feeling sorry, happy, worry about
the thing which will not change anything concrete in your life...
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Futbolda basari, Success in football
oyunun tim brings concrete
unsurlarinin changes in the lives

hayatlarinda somut of all elements of
degisimler getirir; the game; except
taraftar haric... the fans...

Taraftarligi glizel yapan tam da sonunda hicbir sey kazanmayacagini bi-
lerek asik olmaktir. Hayatinda somut higbir sey degistirmeyecek olan igin
tzllmek, sevinmek dertlenmek... Tam da budur taraftarligr anlami yapan.

Ote yandan bir 6nceki sayidaki yazidan devamla futbolun getirimeye
calisildigi nokta tam da hocamizi mutlu edecek cinsten. Uzun bir stredir
taraftar transfer olunca mutlu olur hale geldi getirildi. Yani futbol da ne
kadar tuketirsek, ne kadar harcayabilirsek o kadar iyi ¢cizgisine kosar
adim gidiyor. Yalan yok misal ben de Mesut Ozil transferini kiskandim
mesela. Tipki Falcao transferini kiskandigim gibi. Allah var Besiktas'tan
ne Gomez’i ne Quaresma’yl ne Guti'yi kiskanmistim. Geldigi glinden
beri tek kiskandigim adam Atiba...

Neyse dagitmayalim konuyu, insani sadece somut menfaatlerine gore
hareket eden, rasyonel bir varlik olarak gérmek isteyenler igin futbol
sadece bir seyirlik oyun. Ve bu anlamda taraftarlik bir hastalik. Ben de
bir “hasta” olarak diyorum ki bitln saldirilara ragmen, bitiin “gok har-
cayan en giizel takimdir” baskilarina ragmen hala birileri Sakaryaspor
icin UzUluyorsa, aglyorsa, seviniyorsa yesil siyah gorince ylregdi pir pir
ediyorsa ask vardir. Ve insan asil asiksa glizeldir...

That is exactly what makes meaningful being a fan. On the other hand,
the point where football is tried to be brought with the continuation of
the article in the previous issue is exactly the kind that would make our
professor happy. The fans have been brought to a point that they get
happy with the new transfers. In other words, football is getting to the line
the more we consume and spend, the better. | cannot lie, for example,
| am jealous of Mesut Ozil transfer. Just like | was Falcao transfer. God
knows | wasn't jealous of Gomez, Quaresma, or Guti from Besiktas. Atiba
is the only man | have been jealous of since the day he came ...

Anyway, let’s not ramble. For those who want to see the human being as
a rational entity acting only according to their concrete interests, football
is just a game for spectacle. And in this sense, being a fan is a sickness.
And as a “patient,” | say that despite all the attacks and pressures of “the
best team is the one that spends the most,” if someone still feels sorry
for Sakaryaspor, if they cry, if they are happy, if they have butterflies in
their stomach when they see green and black, there is love. And people
are beautiful when they are actually in love...
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GUVEN ADIGUZEL

‘* CARTAGENA

GABO’'S PEACELESS LOVER: CARTAGENA

[ ———— =N "=l I -, -.‘-s |
LN Pe— o ¥ L

- " e

“Cartanega’da zamanin asindirmasina karsi korun- “Nothing was protected against the erosion of time
mus degildi hicbir sey, bunun tam tersiydi durum: in Cartagena, it was the opposite:

ylizyillar yaslanirken, her sey asil caginda kalsin time was protected so that everything could stay in
diye zaman korunmustu.” the original era while centuries were getting old.”
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Bir zamanlar Karayip kiyillarindaki pagan yerlilerinin yasadigdi,
kimsenin yolunun dismedigi yalniz bir kdy vardi. Cok uzaklardaki
Kalamari adli bu koyin hikdyesini anlatmaya basladigimizda,
karsimiza kanli fotograflardan kesilmis gibi duran yalin bir gtizellik
cikiyor simdilerde. Kalamari degil, yeni adiyla Cartagena artik bu
Karayip incisinin nami. istilalardan, yagmalardan, savaslardan ve
korsanlardan yorulmus tuzlu bir gerdanlik. Blyuk bir lagtntn

SKYTHE CITY OF ARTISTS |

Once upon a time, there was a lonely village on the Caribbean
coast inhabited by pagan natives, where no one ever happened
to pass. When we start to tell the story of this far away village
called Calamari, we now see a simple beauty that looks like it has
been cut from bloody photographs. Cartagena is now the name
of this Caribbean pearl, not Calamari. A salty necklace that was
tired of invasions, lootings, wars, and pirates. The story of this

skyroad
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etrafinda kurulmus Cartagena adli bu sakli liman sehrinin hika-
yesi, 1533 yilinda Pedro de Heredia tarafindan Kalamari kdyinin
yerine kurulmasiyla bagslar ve uzun yillar yeni diinyanin ortasinda
kole ticaretinin yapildigi bir sémurge limani olarak ikamet eder.
iki ayna var simdi karsimizda. Az énce bir sirr kendi kulagina
fisildamis gibi; Kalamari ya da Cartagena.

Gabriel Garcia Marquez bir baska Karayip kiyisinda, biraz daha
i¢ kuzeydeki Aracataca kasabasinda dogmustu. Cocuklugu, yani
yazarlik icin cephaneligini topladigi bekleme odasi Aracataca’ydi.
ilk genclik yillar Bogota'tan kacarken aklina diisen bir sehirle
birlikte anilacaktir, onu yazar yapan sehirle. Kolombiya’'nin besinci
biylk yerlesimi olan Cartagena’ya ilk kez bir posta sirketinin
kirik dokik kamyonetiyle geldiginde yil 1948'di. Sisli bir
aksamdusti, manastirlarin kubbesi, kiliselerin golgesi
ve sarp kayaliklarda patlayan okyanusun sesiyle ayak
bastigl, tam 400 yildan beri arkasinda durdugunu fark
etmedigi sehre uzaktan sdyle bir bakti. Ama Cartagena’yi
mangov batakliklarinin U¢ kilometre uzaginda, sasaall
devirlerinde kenti putperestlerden ve korsanlardan ko-
ruyan efsanevi duvarlarinin arkasina gizlenmis vahsice
buytyen dallarin ve sari cangiceklerinin ormaninda sona
ererken gormeyi disleyemezdi. Mérquez Cartagena’ya
ilk geldiginde El Reloj kapisindan girmis, bu kapinin
meshur hikayesini dinlemis ve sehrin o ilahi zarafetinden

hidden port city called Cartagena, built around a large
lagoon, begins with the establishment of the village of
Calamari by Pedro de Heredia in 1533, and for many
years it remained as a colonial port for the slave trade
in the middle of the new world. Two mirrors are in front
of us now. As if it just whispered a secret; Calamari or
Cartagena.

Gabriel Garcia Marquez was born on another Caribbean
coast, a little further north in the town of Aracataca. His chil-

dhood, namely, the waiting room where he gathered his arsenal
for writing was Aracataca. The first years of his youth would be
remembered with a city that fell into his mind while fleeing from
Bogota, the city that made him a writer. In 1948 he first arrived in
Cartagena, Colombia's fifth-largest settlement, by a broken-down
van of a postal company. One foggy afternoon, he glanced at
the city from afar, where he had stepped on with the dome of
the monasteries, the shadow of the churches, and the sound of
the ocean exploding on the steep cliffs, which he didn’t notice
that it had been standing behind for exactly 400 years. But he
could not dream of seeing Cartagena three km away from the
mangrove swamps, ending in a forest of wild branches and yellow
bellflowers hidden behind the legendary walls that protected
the city from idolaters and pirates in its magnificent times. When
Marquez first arrived in Cartagena, he entered through Puerta
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\ “Ningun lugar \
\ en la vida es mas

P 4
iste que una cam acla |
{Galriel Garcla Marguez)

moHondo

Hotel Boutigue + Rooftop

kalan sirliisaretleri gérmustu. Yeniden dog-
mus gibiydi sehrin efsunu karsisinda. Carta-
gena icin sunlarl soyleyecekti; "Onu aksa-
min altisinin kotd 1siginda tim gorkemiyle
karsimda gordigimde yeniden dogmusum
duygusuna kapiimama engel olamadim. "

Gabo’ya gore
savaslarin zarafetiyle
degil, yikintilarin

del Reloj (Clock Gate), listened to the famous
story of this gate, and saw the glazed signs
left by the divine grace of the city. He seemed
reborn in front of the city's magic. He said for
Cartagena; “I couldn’t help feeling like | was
reborn when | saw it within all its glory in the

21yasinda sigindigi bu sehirde, Cartagena ag,rba§I,l,g,yla bad light of six o'clock."He was a law student
Universitesinde hukuk égrencisidir ilk 6nce ayakta duruyordu bu atthe University of Cartagena where he took
Gabo, bu sehirde yazar olmus, bu sehirde sehir. refuge at the age of 21, first Gabo became a

zihnindeki sayfalara Yzyilik Yalnizlik'in to-
humlarini atmis ve siklikla altini gizecegi
Uzere ilerde yazacagi tum kitaplari mutlaka
uzaktan da olsa Cartagena’ya ugramistir.
Ogrenciyken yerel El Universal gazetesinde
calismaya basladidi yillarda, Kolombiya'daki
buyuk kaosun Cartagena’ya kadar uzandi-

According to Gabo,
this city stood not
with the grace of
wars, but with the

dignity of the ruins.

writer, planted the seeds of One Hundred Years
of Solitude in the pages of his mind, and as he
often underlined, all the books he would write
in the future had visited Cartagena, albeit from
a distance. In the years he started working for
the local newspaper El Universal as a student,
he would witness the great chaos in Colombia
extending to Cartagena. With the newspaper

gina sahit olacaktl. Sansur kuruluyla kdse
kapmaca oynadigi gazete yazilariyla her
seferinde baska bir maceraya dogru kanatlaniyordu. Kelimelerini
bileyliyordu bu kdse yazilarinda, onlara bir ¢ift kanat takmanin
bdttn sirlarini 6greniyordu ayni zamanda. Sansdr, gazete binasi,
romanlar, Universite, dergiler, ilk dykuler ve hep o kagma arzusu.
Sehir iginde hi¢ durmadan buyurken, dnce Cartagena’yi terk
edip, sonra tekrar ona geri donuyordu, bu her defasinda boyle
oldu Gabo i¢in, huzursuz bir sevgiliydi Cartagena. Kacti, dondd,
yakalandi ve yine kacti. Donmenin, kagmanin ve aslinda bitin
mimkinlerin kiyisindaydi. Oyle de kaldi. Kiyisinda, her seyin,
hatta Karayipler'in bile.

articles he had a puss-in-the-corner game with
the censorship board, he always started to another adventure. He
sharpened his words in these columns, learning all the secrets
of attaching a pair of wings to them. Censorship, newspaper
building, novels, university, magazines, first stories, and always
that desire to escape. Growing up steadily in the city, he was
leaving Cartagena first and then coming back to it, and this was
always the case for Gabo, Cartagena was a peaceless lover. He
ran away, turned back, got caught, and ran away again. It was on
the edge of turning, of escape, and indeed of all possibilities. It
stayed in that way. On the edge of everything even the Caribbean.

| skyroad
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Kahraman Kanath Sehir

1827de ispanyollarn maglup ederek bagimsizligini kazanan Cartage-
na’ya, Simon Bolivar tarafindan "kahraman sehir" unvani verilmisti.
Gabo’ya gore savaslarin zarafetiyle degil, yikintilarin agirbashligiyla
ayakta duruyordu bu sehir. Yazarhigini besleyen, kimligini belirle-
yen, Uslubuna ilham veren, biyill gergekgi bir mekand burasi.
Marquez, slrgun bir yerli, evsiz bir gécmen, uzak bir yabanciydi
aslinda. Venezuela'da kagak isci, Fransa'da muhabir, Meksika’'da
mukim, Bogota’da misafirdi. Aracataca’yl 6zllyordu ama genclik
diUsiine donmek istiyordu. Uzun yillar Mexico City'de yasasa da ev
yaptirdi§i tek yerin Cartagena olmasi gibi bazi uzak meseleler. Anne
ve babasinin mezarlari buradaydi, dyleyse evine geri donmeliydi.
Kolelerin kanlariyla yikanmis bu sehir, Kolera Ginlerinde Ask ro-
mani basta olmak Uzere kitaplarindaki butln olaylara, karakterlere
ve mekanlara ilham verecek kadar ruhuna islemisti. Tahammdil ile
seferin ortasinda, insan ne ararsa hep yoklar ¢arsisi’'nda.

Gabriel Garcia Marquez, 17 Nisan 2014'te Mexico City'de diinyaya
gozlerini kapattiginda, dis ile bellek arasinda dértnala hikim
strmus bir omrin 87 yillik yolculugu hitama ermisti. Ama romanla-
rindan tasan karakterleri stirgiindeki yerliler gibi varliklarini stirdi-
riiyorlardi. Olimiinden iki yil sonra ruhunun huzur bulmasi icin aile
meclisi karariyla killerinin Cartagena’daki bir manastirin bah¢esine
getiriimesi, yeniden dogdugunu séyledidi evine dogru savurdugu
klllerini "buyull" ve "gercekgei" bir anlama kavusturmustu nihayet.
Bu kavusma, dus ile bellek’in mezcedildigi zengin ve sancil bir
toplamin oldugu kadar, tim kitaplarinin bu Karayip sehrinden "gev-
sek iplerle" i¢ ice gectigini sdylemesinin de hikayesi sayilir aslinda.
Marquez’in bu sehirde gecirdidi ilk gecenin, kalacagl pansiyonunun
parasini ddeyemedigi icin Bolivar parkinda uyukladigi banktan zorla
alinarak yerel polis karakolunun nezarethanesine gotirilmesine
uzanan tuhaf bir hikayesi var. Simdi sonsuzluga ugurlandigi o
manastirdaki yorgun killeriyle ilk gencligini selamliyor sanki Gabo.
Nezarethanesinde geceleyerek tanistigi bir sehrin simgesi olarak
"yasamak" da Mdrquez’e yakisirdi zaten.

Begonvillerin sarktigi balkonlarin, rengarenk boyanmis evlerin,
surlarla ortilmus eski sehrin, gokyuziinde yol kesen papaganlarin,
Los Evangelios parkindaki badem agaclarinin, duydukca keskin-
lesen yasemen kokusunun, yara izleri gibi baktikca derinlesen
kolonyal mimarinin, domino taslarinin sesiyle ¢inlayan sokaklari-
nin, sari kelebeklerin, hicbir zaman bitmeyen La Casa romaninin,
kizarmis muz kokusunun ve bir ugultu gibi agir agir yukselen
vallenato sarkilarinin hikayesini dinlemeye hazir misiniz? O halde
simdi belki kii¢clk parkin en gizli bélimundeki bir bankta, badem
agaclarnin goélgesinde, bir ayet kitabini okuyormus gibi yaparak
dolasabilirsiniz. Florentino ile Fermina’nin sosuz askinin aslinda
Gabo’nun annesiyle babasi arasinda yasandigini bilmenize bile
gerek yok. Nasil demisti Mdrquez "Ve zaman ilerleyip anilarimi
canlandirmak istedigimde, her zaman Cartagena'dan bir olayi,
yeri ve karakteri cagirrm.”
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Hero Winged City

Cartagena, which gained its independence by defeating the Spanish
in 1821, was given the title of “hero city” by Simon Bolivar. According
to Gabo, this city stood not with the grace of wars, but with the
dignity of the ruins. It was a magical realistic place that nurtured
his writing, determined his identity, inspired his style. Marquez was
actually an exiled native, a homeless immigrant, a distant foreigner.
He was an illegal worker in Venezuela, a reporter in France, a
resident in Mexico, and a guest in Bogota. He missed Aracataca,
but he wanted to return to his youth dream. Some remote issues,
such as Cartagena is being the only place where he built a house,
even though he lived in Mexico City for many years. His mother and
father's graves were here, so he should have gone home. This city,
washed by the blood of slaves, had soaked in his soul to inspire
all the events, characters, and locations in his books, especially
the novel Love in the Time of Cholera. In the middle of endurance
and expedition, whatever one looks for they are always absent.

When Gabriel Garcia Marquez died on 17 April 2014 in Mexico
City, the 87-year journey galloped between dream and memory
came to an end. But his characters overflowing from his novels
survived like natives in exile. Two years after his death, his ashes
P il H were brought to the garden of a monastery in Cartagena with the
i ” 1 decision of the family council so that his soul would find peace,
and the ashes he had thrown towards his house, which he said
was reborn, finally gave a “magical” and “realistic” meaning. This
reunion is the story of a rich and painful sum in which dream and
memory are interrupted, as well as his saying that all his books
were intertwined with “loose threads” from this Caribbean city.

There is a strange story of Mdrquez's first night in this city when he
was taken from a bench in Bolivar Park where he was slumbered
because he was unable to pay for his hostel and was taken to the
local police station's detention centre. Now, Gabo seems to greet
his first youth with his tired ashes in that monastery where he was
bid farewell to eternity. It would suit Marquez anyway to “live” as a
symbol of a city he met spending the night in its detention centre.

Are you ready to listen to the story of the balconies with bougain-
villeas hanging, colourfully painted houses, the old city built with
walls, parrots cutting off in the sky, almond trees in Los Evangelios
Park, the scent of jasmine that gets sharper as you smell it, colonial
architecture deepening like scars as you look, streets ringing with
the sound of dominoes, yellow butterflies, his not finished La Casa
novel, the smell of fried bananas, and vallenato songs rising slowly
like a hum? So now, maybe you can walk around on a bench in
the most secret part of a small park, under the shade of almond
trees, pretending to be reading a verse book. You don't even need
to know that Florentino and Fermina's endless love was actually
Gabo's parents’ love. What did Mdrquez say? “And when time goes
by and | want to evoke my memories, | always summon an event,
place, and character from Cartagena.”
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Z. HILAL KARATAS

Ekmegin tarihi uygarligin tarihi kadar eski-
dir desek yanlis sdylemis olmayiz. Ekmek
varliginin baslangicindan bugtine dek en
onemli yiyecek olmustur. Gerek ilkel inang-
larda, gerek tek Tanrili dinlerde ekmegin
yeri hep ézeldir. Ornegin Mezopotamya
toplumlarinin glinltik ayinlerinde Tanrilarina
sunduklari yiyeceklerden biridir ekmek.
Yunan mitolojisinde ise ekmegin olusumu
Tanrilarin vesilesiyle topraga dusen bugday
sayesindedir. Hitit tabletlerinde, Gilgamis
Destanr'nda ekmegin kutsalligindan bah-
sedilmistir.

Kutsal kitap verilen ilahi dinlerin ilki olan
Yahudilikte kutlanan Savuot Bayrami’nin
zamani ekmek yaptiklari bugdayin toplanma
zamanina denk gelmektedir. Ve toplanan
bugdaylardan yapilan ekmek Tanriya sunul-
maktadir. Bir baska dini bayramlari olan Fisih
(Pesah) Bayramr'nin ise diger adi “Hamursuz
Bayrami”dir. Adindan da anlasilacag gibi
buglinin 6nemine ithafen mayasiz ekmek
tlketirler. Son olarak Yahudiligin dinsel yil-
basl gununi kutlamak igin hazirlanan Ros
Asana sofrasina bakalim. Bu sofrada bulu-
nan iki somun ekmek Uzerine tuz serpmek
yerine bala batirip yenilmektedir. Bu sayede
yeniyillarinin bal gibi tatl olacagina inanirlar.
Hristiyanliga gelindigindeyse daha dinin
dogusundan itibaren ekmege verilen
dnemi goririiz. Hz. isa’nin dogdugu yer
olarak kabul edilen Beytiillahim, ibrani-
ce’'de “ekmek evi” anlamina gelmektedir.
Ayrica Hz.ilsa ekmek metaforunu siklikla
kullanmistir. incil’de ise Isa’nin su ctimleleri
gecger: "Ben, cennetten inmis olan yasa-
yan ekmegim. Her kim bu ekmegi yerse
sonsuza kadar yasayacaktir" Hristiyanlar
icin son aksam yemegi de ekmege yapilan
vurgudur. Hz.isa ekmegi alip havarilerine
bolustirdrken, “Alin yiyin, bu benim bede-
nimdir.’der. Hristiyanlkta ekmek ¢ kutsal-
dan biri sayilir. islamiyete gelindigindeyse
ekmegin onemini hem hadislerde hem de

IR skuroad |

If we say that the history of bread is as old
as the history of civilization, we would not be
wrong. Bread has been the most important
food since the beginning of its existence.
The place of bread is always special in both
primitive beliefs and monotheistic religions.
For example, bread is one of the foods that
Mesopotamian societies offer to their Gods
in their daily rituals. In Greek mythology, the
formation of bread is due to the wheat that
fell to the ground on the occasion of the
Gods. The sanctity of bread was mentioned
in the Hittite tablets and the Gilgamesh Epic.

The time of the Shavuot Feast celebrated
in Judaism, which is the first of the divine
religions given a holy book, coincides
with the harvesting time of the wheat they
make bread from. And bread made from the
harvested wheat is offered to God. Passover,
which is another religious festival, is also
called “Unleavened Feast” As the name
suggests, they consume unleavened bread
due to the day's importance. Finally, let's
look at the Rosh Hashanah table, which was
prepared to celebrate the religious New
Year's Day of Judaism. Two loaves of bread
on this table are eaten with honey instead of
sprinkling salt on them. They believe that this
way, their new year will be sweet like honey.

When it comes to Christianity, we see the
importance given to bread from the birth
of religion. Considered as the birthplace of
Prophet Jesus, Bethlehem means “house
of bread” in Hebrew. In addition, Prophet
Jesus often used the metaphor of bread. In
the Bible, the following sentences of Jesus
were mentioned: “I am the living bread that
came down from heaven. Whoever eats
this bread will live forever.” The last supper
is also an emphasis on bread for Christians.
When the Prophet Jesus took the bread and
gave it to his apostles, he said, “Take, eat;
this is my body.” Bread is considered one of
the three sacraments in Christianity.

%%

Hz. isa’nin dogdugu
yer olarak kabul
edilen Beyttillahim,
Ibranice’de “ekmek
evi” anlamina
gelmektedir.

Considered as
the birthplace of
Prophet Jesus,
Bethlehem means
“house of bread” in
Hebrew.
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ekmegin hammaddesi Uzerinden 6rnek
verilen ayetlerde gérmekteyiz. Bunlardan
en dikkat ¢ekeni, inananlarin ekine ben-
zetildigi ayettir. Peygamberimizin ise yere
dlUsen bir ekmek parcasini silip yedikten
sonra “Kiymetli olan ekmege hirmet et!”
dedigi bilinmektedir. Baska bir hadiste ise
Hz.Muhammed’in "Ekmege saygi duyun.
CUnkd o yerin ve gogun bereketlerinden-
dir. Kim sofradaki ekmek kirintilarini yerse
glinahlar bagislanir” ve “Ekmege hirmet
edin. ClnkU Allah onu degerli kilmistir. Kim
ekmege deger verirse Allah da ona deger
verirl” sozleriyle ekmege verdigi degerin
biyukluginl goériyoruz.

islamiyet &ncesi OJuzlarda zaten hiirmet
goren ekmek, islamiyet'in etkisiyle tasavvufi
distincede daha derin bir yer edinmistir. En
onemli isimlerden Mevlana Mesnevi adli
eserinde ekmekten, “Ekmek sofrada dur-
dugu middetce cansizdir. Fakat insanin vi-
cudunda neseli ruh kesilir” diye bahseder.
Bu gibi 6rnekleri cogaltmak mimkuinddr.
Ekmege verilen deger siir kiltirimize de
yansimistir. Osmanli dénemi sairlerinden
Bagdath Rahi, bir dizesinde “Opdiiriirse
n'ola bi-keslerine nan opillr” diyerek gu-
nimuzde de ¢ok iyi bildigimiz bir rittielden
yani ekmegin 6pilmesinden bahseder.
Goruldugu tzere ekmek hayattir. Dualar-
da, beddualarda, batil inanislarda, siirlerde,
efsanelerde, kitabelerde, kutsal kitaplarda
kisacasl insanin oldugu her alanda ekmegin
onemini bir kere daha kavriyoruz.

Yaziyi bulduklari kabul edilen Stimerler,
yoksulluk icinde yasayan insanlar icin bir
atasozl soyler: “Yoksul i¢in 6Imek, yasa-
maya yeddir. Ekmegi varsa, tuzu yoktur,
Tuzu varsa, ekmegi yoktur.”

GUndmUz sairlerinden Ahmet Murat’in bir
dizesi ise soyledir:

“sicak ekmegde konulmus dumanla genlesir
idrak”

SKYHISTORY OF SOMETHING |

In Islam, we see the importance of bread
both in the hadiths and in the verses that
are exemplified by the raw material of
bread. The most salient one of these is
the verse in which believers are likened
to crops. Our prophet also said, “Honour
the precious bread,” eating a piece of
bread fell on the ground after wiping it. In
another hadith, Prophet Muhammad said,
“Respect bread. It is from the blessings of
the skies and earth. Whoever eats fallen
bread from the table cloth for him there
is salvation.” We see the greatness of the
value he gave to bread with his words,
“Respect bread. Because Allah made it
valuable. Whoever values bread, Allah
will appreciate it!”

Bread, which was already revered by
the pre-Islamic Oghuzs, gained a deeper
place in Sufi thought with the influence of
Islam. Rumi mentioned bread in his work
called Masnavi; “On the table bread is a
mere lifeless thing, when taken into the
body it is a life-giving spirit.” It is possible
to give more examples like that. The value
of bread is also reflected in our poetry.
Baghdadli R(hi, one of the poets of the
Ottoman period, mentioned in one of his
lines a ritual of kissing bread.

Obviously, bread is life. We realise the
importance of bread in prayers, curses,
superstitions, poems, legends, epigraphs,
holy books, in short, in all areas where
human beings exist.

The Sumerians, who are considered to
have found the writing, had a proverb for
people living in poverty: “The poor man is
better dead than alive; if he has bread, he
has no salt, if he has salt, he has no bread.”

One of the lines of Ahmet Murat, one of
today's poets, is as follows:
“comprehension dilates with the smoke
put inside the hot bread”

| skyroad
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KEMAL SAYAR:

MODERNIZMIN
SINIRLARINI

H W B

Kemal Sayar ile neredeyse bir yildir
iliskimizi yeniden diizenledigimiz,
yeniden tanismak zorunda kaldigi-
miz “ev”i, “neden eve dénmekten
ibarettir hayat” sorusunun etrafinda
konustuk. Evin sinirlarini biz mi gizi-
yoruz, yoksa sistemler mi?

We talked with Kemal Sayar around

the question of “why life is all about
returning home” about “home”
where we have had to re-arrange
our relationship and meet again
for almost a year. Do we draw the
boundaries of home or the systems
do?

CiZDIGI
KADARIYLA

SOYLESI: RIDVAN TULUM

Behcet Necatigil, Evler siirinde soyle
diyor: “Evlerin ici devir devir degisti.”
Sanirim o devirlerden birindeyiz. Evlerin
icinde ne degisti?

Evlerin disinda bas dondurtict bir toplum-
sal degisimin sarsintilarla yol aldigi her
cagda evlerin icinde de ¢ok sey degisip
durdu héliyle. Sosyolojik hafiza, bireysel
hafizadan cok daha uzun omurla bir al-
manak. Bizim bireysel hafizalarimiz azami
belki 60 senelik bir mazinin degisimlerini
kayit altina aliyor. Oysa tarih, tapu sicil mu-
hafizi gibi dalga dalga yayilan sosyolojik
gelisimi takip edebiliyor. Bugtin, “Evlerin
ici degisti” denildiginde kendi ¢cocuklu-
gumuzun, aksam saat beste isten donen,
hafta sonlar calismayan evin diredi baba-
sindan, daimi surette evde is gli¢le, ¢co-
cuklarin fiziksel, ruhsal ihtiyaclari -belirli bir

(GG E’VHDD
HATIRLIYORUZ

KEMAL SAYAR:

WE REMEMBER "HOME” AS MUCH
AS MODERNISM DRAWS THE
BOUNDARIES

In his poem, Evler (Houses), Behcet Ne-
catigil said: “Inside the houses changed
era by era.” | guess we are in one of tho-
se eras. What has changed inside the
houses?

In every age when a dizzying social change
took place outside of houses cataclysmi-
cally, many things kept changing inside the
houses naturally. Sociological memory is a
much longer-lasting almanac than individu-
al memory. Our individual memories record
the changes of the past maybe 60 years
at the most, whereas history can follow the
sociological development that spreads in
waves like a land registrar. Today, when
it is said that “the interior of the houses
has changed,” we are talking about a Re-
public era family consisting of the father,
head of household, returning from work




seviyeye kadar egitimleriyle de- émr dol-
duran evin bizatihi kendisi olan anneden,
birka¢ kardes okul ¢ikisinda glvenli bir
mahalle ortaminda oyun gruplarinin parcasl
olan ¢ocuklardan mutesekkil bir Cumhu-
riyet donemi cekirdek ailesinden bahse-
diyoruz. Ama onun 6ncesinde geleneksel
doénemin genis aileleri var; ayni evi payla-
san blyikanneli- blytikbaball, hala, teyze,
amca, dayil, kuzenlerin i¢ ice blyudugu,
cocuklarin egitiminden babanin ve ailenin
erkeklerinin sorumlu oldugu, kadinlarin
elbirligi ile bu genis toplulugun idaresini or-
ganize ettigi, mahallenin tamamina yayilmis
bir destek-kontrol aginin hayati hafiflettigi,
kisacasl yasamin hane icinden daha genis
halkada yasandidi bir sosyolojik evden
bahsetmek de mumkdn. Yalnizca kirsalda
degil, kent hayatinda da bu 6rtintd ¢ok da
degismeden ylzyillar boyunca insanlarin
mahrem yasamlarini diizenlemis. Ancak 18.
ylzyildan itibaren Bat’'da ve sonrasinda da
ttim diinyada Endustri Devrimi sonrasinda
hizla donusen, sosyal hayati oldugu kadar
ev iclerini de tanzim eden bir anafor ger-
ceklesti. Calisma hayatinin insa ettigi yeni
mega kentler, akin akin insanlar kendine
cekerken, genis aileyi pargaladi, dnce ba-
bayi, sonra anneyi saatin nakde ¢evrildigi
bir calisma disiplinine soktu yahut anneyi
evin ve gocugun tek gardiyani kildi. Son-
rasinda artan egitimli isglctnde istihdam
edilmek tzere ¢ocuklar da devletin 6rglin
egitim gozetimine strdl. Buyuk kapatilma
denilen bir olgu bu; fabrika, okul, kisla ve
saglk kurumlari toplumun tamamini hazir
kita denetim altina ald!.

Modernizmin kaginilmaz bir sonucu
degil mi?

Evet, modern devlet, her seyi planlamak,
gozetim ve kontrol altinda tutmak, yon-
lendirmek ve ilerlemek zorunda birakmak
Uzere icat edilmis bir aygitlar bitinu. Pek
cogumuzun bugln hatirladigi o nostaljik
ev duygusu, modernizmin yarattigi eve
dair. Ama yine oncelikle Batrda baslayan
ve son otuz-kirk yil icerisinde tlkemizi de
donustiren akiskan modern ya da modern
sonrasl postmodern doénem, bu payandalari
da onine katip slrlyor.

at five in the evening, not working on the
weekends; the mother, who is the house
itself, spends her life with the household
chores, the physical and mental needs of
the children —including their education to
a certain level; a few children who are part
of playgroups in a safe neighbourhood set-
ting after school. But before that, there are
extended families of the traditional period.
It is possible to talk about a sociological
house where life was lived in a wider circle
than the household, with grandparents,
aunts, and uncles, cousins who shared the
same house grew up together, the father
and the men of the family were responsible
for the education of the children, the wo-
men organised the administration of this
large community with cooperation, and a
support-control network spread throughout
the neighbourhood eased life. Not only in
rural but also urban life, this pattern had
arranged the intimate lives of people for
centuries without changing much. Howe-
ver, from the 18th century, an eddy that
transformed rapidly after the Industrial Re-
volution in the West and all over the world
afterwards, organised the social life as well
as the interiors of the home. As the new
megacities built by the working life attrac-
ted people, it disintegrated the extended
family, put the father first, then the mother
into a work discipline where time was tur-
ned into cash, or made the mother the sole
guardian of the house and the child. Then
it put children under the formal education
supervision of the state to be employed
in the increasingly educated workforce.

It is the inevitable result of modernism,
isn'tit?

Yes, the modern state is a set of devices
invented to make everything be planned,
monitored, controlled, directed, and mo-
ved forward. The nostalgic home feeling
that many of us remember today is about
the home created by modernism. But the
fluid modern or postmodern period, which
started in the West first and transformed
our country in the last thirty or forty years,
progresses by sweeping these buttresses.

SKYINTERVIEW |

Modern zaman
insani evini
¢ok kolay terk
edebiliyor.

In modern times
people can
easily leave their
homes.
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Gaston Bachelard evin, insanin dislince-
leri, anilari ve dusleri icin en blylk bi-
tlnlestirici glclerden biri oldugunu ifade
etmek igin “Mekan, peteklerinin binlerce
g6zlnde, zamani sikistirilmis olarak tutar.”
demisti. Kisa bir zaman oncesine kadar
evin 6gudu, yillar yillar boyunca hayatimiz-
da bir kivam kazaniyordu.

insanlar dogduklar sehirde yasar ve éliir-
lerdi. Modern zaman insani evini ¢cok kolay
terk edebiliyor. Bellek ugucu ve ucarl... Kok
salmiyor, derinlere inmiyor. Bireylerdeki
"mekansal" ev algisi, "gegici" ev algisina
donusiyor. Mekanin degersizlesmesi,
mesk{n olmanin toplumsal iliskilerinden
bizi mahrum biraktigi icin, dikkatimizi ha-
rekete, yer degistirmeye ve kiresel hiz
kiltdrine tevdi ediyor.

Yirminci ylzyilda Avrupalilarin ve Amerikall-
larin eve bakis algisindaki farka dair yapilan
bir tespitte, Avrupalilar evi, yasam mekani
olarak gorurken, Amerikalillarin siginma
mekani olarak gordiikleri, yasamin disarida
oldugu hissinin onlarda daha baskin oldugu
soyleniyordu. Bugun artik, kiiresel dlgekte
bir deger olarak, evlerimiz yasamak icin
degil, yasami askiya almak, ates altinda
kalmaktan gecici bir stireyle kendimizi ko-
rumak icin iltica ettigimiz siginaklara dontis-
tl. Mahremiyet adasl ve tahayyul mekani
olmaktan cikararak siginaklara dénustdr-
digumiz modern evler, artik evdeki tim
bireylerin ihtiyaclarini karsilayacak eglence
merkezleri gibi tasarlaniyor adeta. Bireyci-
lik, ev icindeki yasama da olanca hiziyla etki
etmis ve evin her odasl ayri bir interaktif ya-
sam alani gibi tasarlanmistir. Birbirimizden
ayri, yan yana yasayabildigimiz bir eglence
merkezi olarak ev bir tefekkdr, dayanisma,
manevi bir cekim merkezi olmak yerine bir
oyalanma adacig. Iste bu evin anlamdan
bosalmasidir.

Diinya, salgin hastaliklarla ilk defa kar-
silasmiyor, ama bu ¢apli bir salginla ilk
defa ylizlesiyor modern insan. Eski ve
yeninin salgin karsisindaki tavir farkini
nasil yorumluyorsunuz?

Evet, cesitli eski kayitlardan ge¢miste de
hem Asya’yl hem Avrupa’yl vuran devasa

To express that the house is one of the gre-
atest integrative forces for human thoughts,
memories, and dreams Gaston Bachelard
said, “In its countless alveoli space conta-
ins compressed time.” Until a short time
ago, the advice of the house was gaining
consistency in our lives for many years.

People used to live and die in the city where
they were born. In modern times people can
easily leave their homes. The memory is vo-
latile and flighty... It doesn’t take root, doesn’t
go deep. The “spatial” home perception in
individuals turns into a “temporary” home
perception. As the devaluation of space
deprives us of the social relations of dwel-
ling, our attention is focused on movement,
relocation, and a culture of global speed.

In a determination made about the dif-
ference in the perception of Europeans
and Americans at home in the twentieth
century; it was said that while Europeans
saw the house as a living space, Ameri-
cans saw it as a place of shelter, and they
had the feeling life was out more dominant
for them. Today, as a global value, our ho-
mes have turned into shelters where we
take refuge not for living, but to suspend
life, temporarily protect ourselves from
being under fire. Modern houses, which
we have transformed from privacy island
and imagination space into shelters, are
now designed as entertainment centres
that will meet the needs of all individuals in
the house. Individualism has also affected
the life inside the home at full speed and
each room of the house is designed like
a separate interactive living space. As an
entertainment centre where we can live side
by side, apart from each other, the house is
an island of distraction rather than a centre
of contemplation, solidarity, and spiritual att-
raction. This is the house losing its meaning.

It is the first that time modern people are
facing an epidemic of this scale. How
do you interpret the difference between
the old and the new attitude towards the
epidemic?

Yes, in various old records, huge epidemics
and even pandemic infectious diseases
that hit both Asia and Europe in the past



salginlardan, epidemik ve hatta pandemik
bulasici hastaliklardan bahsediliyor. Avrupali
isgalciler, kiyimlardan baska, yeni kita Ame-
rika'ya tasidiklari ve yerli halkin hentiz ba-
gisiklik gelistirmedigi patojenler araciligiyla
nifusun neredeyse tamamina yakininin 6lu-
mine yol agmis. Veba, kolera, tifus, gicek
vb. pek ¢cok mikrop savas ve ticaret yollari
ile tasinmis, toplumlarin blyuk kisminda
can kaybina neden olmus. Mikrobun bilin-
medigi donemlerde, ozellikle hijyenin ha-
yati dneminin de fark edilmemesi, ticaretin
gelistirdigi kentlerin asir kalabalik ve altyapi
yoksunu olmasi nedeniyle insanlar gare-
sizlik icinde 6lime teslim olmuslar. Ancak
mikrobun ve sonrasinda asinin Dogu’daki
eski geleneksel uygulamalar da baz alina-
rak Batida gelistirimesi ve asI Uretiminin
sektér haline getirilmesiyle beraber biyiik
olcekli salginlarin 6nl alinabilmis. Modern
diinyada epidemik 6lcekte salginlara zaman
zaman denk gelinse de, kiresel toplumun
tamamini tehdit ettigi bilinen tek pandemi,
Birinci Dlnya Savasl sonrasinda yasanan
ispanyol gribi. Savastan dénen askerlerin
muharebe alaninda kaptiklari bu mikrobun,
bes ylz milyondan fazla insana bulasti§i ve
elli- yetmis milyon arasinda kisinin 6limtine
sebep oldugu tahmin ediliyor.

Bugiin geldigimiz noktada...

Bugtin geldigimiz noktada artik savaslar
olmasa da uluslararasi ticaret ve her cesit
turizm igin kullanilan hava ulasiminin kay-
dettigi hizin dinyayi kiiresel bir kdy olce-
gine indirdigi asikar. Cin’de yeni tip korona
virisindn bulunduguna dair geciktiriimis
aciklamaya kadar, virtis ¢oktan diinyanin
turizm ve ticaret merkezlerine bir bozkir
yangini gibi ulasmisti. Mega kentlerin kan
damarlari olan toplu tasima araclarinin ka-
labalikhidi, postmodern insanin evin disin-
da bir yasam- eglence kdlturl gelistirmis
olmasi ve kapitalist calisma kosullarinin
tasarladigi isyerleri virlsin yayihim hizinin
kontrol edilememesinin baslica nedeni. ilk
vakalarin ulkelerde tespit edilmesinden
cok daha 6ncesinde virlistin dolasimda
oldugunu bugtin gdrebiliyoruz. Bunun
yani sira, toplumun isleyen carklarinin bir-
den durdurulamamasi nedeniyle sosyal

are mentioned. Apart from the slaughter, the
European invaders were the death of almost
all of the population through pathogens they
transported to the new continent America
to which the indigenous population had not
yet developed an immunity. Plague, cholera,
typhus, smallpox, etc. many microbes were
transported through war and trade routes, ca-
using loss of lives in most societies. In times
when the microbe was unknown, people sur-
rendered to death in despair since the vital
importance of hygiene was not noticed, and
the cities developed by trade were overcrow-
ded and lacked infrastructure. However, with
the development of the microbe and the vac-
cine in the West based on the old traditional
practices in the East and turning the vaccine
production into a sector, large-scale epidemi-
¢s could be prevented. Although epidemics
are occasionally encountered in the modemn
world, the only pandemic known to threaten
the entire global community is the Spanish
flu after the First World War. It is estimated
that this microbe caught on the battlefield
by soldiers returning from war infected more
than five hundred million people and caused
the deaths of fifty to seventy million people.

The point we came today...

Although there are no more wars at the
point we have reached today, it is obvious
that the speed of air transportation used for
international trade and all kinds of tourism
has reduced the world to a global village
scale. Until the delayed announcement that a
new type of coronavirus was found in China,
the virus had already reached the world's
tourism and trade centres like a steppe fire.
The main reasons for the inability to control
the spread of the virus are the crowd of
public transportation vehicles, which are
the blood vessels of megacities, the post-
modern people have developed a life-enter-
tainment culture outside the home, and the
workplaces designed by capitalist working
conditions. Today we can see that the virus
was in circulation long before the first cases
were detected in countries. In addition, the
transition to quarantine measures together
with social distance, masks, and hygiene was
postponed since the working wheels of the
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Bu salgin
sonrasinda da kokli
bir dontistim, makal

bir beklenti olur.

After the pandemic, a
radical transformation
is a reasonable
expectation.
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mesafe, maske, hijyenle beraber karantina
tedbirlerine gecis otelendi. Her gecikmenin
durumun vehametini nasil artirdigini bugin
artik gorebiliyoruz. Strt bagisikligi alterna-
tifini degerlendiren Ulkelerde virtistin ¢cok
daha fazla nesil gelistirerek mutasyona
ugradigini dillendiriyor uzmanlar. Ge¢mis
caglardaki salginlar ile buginkd arasin-
daki en belirgin fark belki de bugtn artik
yasamin yavaslatiimasinin, alistigimiz yasam
klltdrdnin pek cogumuzu ev disinda bu-
lunmaya zorlamasi nedeniyle cok daha zor
olmasi. Ancak, hizlanan yasamin bir getirisi
olarak, bilgi paylasiminin ve gelisiminin de
hizinin arttigini gértyoruz. Bir yil gibi kisa bir
stirede, virtstn genetiginin tanimlanarak
asinin gelistirilebilmis olmasi da bir diger
fark. Gelistirilen yeni tip asilarin da bundan
sonra beklenmesi gereken yeni kiresel
salgin tehditlerin de ¢ok cabuk genetik
uyarlama saglanarak hizlica yeni asinin
elde edilmesine imkan taniyan bir yapisi
var. Kiyl ne kadar yiksekse, onu asan dal-
galar da o kadar yiiksege atiliyor. Bliylk
salginlarin etkileri her zaman toplumlari
ongodrilemeyecek dl¢tde degistirdi; koru-
yucu saglik hizmetlerinin gelistirimesinden,
yeni yapilasma tekniklerine, toplumun farkli
kesimlerinin sosyal yasamdaki rollerinden,
isglict kosullarinin degismesine kadar. Bu
salgin sonrasinda da kokld bir donustim,
makdl bir beklenti olur.
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society could not be stopped suddenly. To-
day we can see how each delay increases
the gravity of the situation. Experts say that
the virus has mutated by developing many
more generations in countries evaluating
the population immunity alternative. The
most significant difference between the
epidemics in the past and today is perhaps
the fact that slowing down life today is much
more difficult because the culture of life
we are used to forces many of us to be
outside the home. However, as a result of
the accelerating life, we see that the speed
of information sharing and development is
also increasing. Another difference is that
in a short time like a year, the genetics of
the virus were identified and the vaccine
was developed. The new types of vaccines
developed also have a structure that al-
lows rapid genetic adaptation in new global
epidemic threats that should be expected
from now on, allowing a new vaccine to be
obtained quickly. The higher the shore, the
higher the waves that cross it. The effects of
major epidemics have always unpredictably
changed societies; from the development
of preventive healthcare services to new
construction techniques, from the roles of
different segments of society in social life
to the change in labour conditions. After
the pandemic, a radical transformation is
a reasonable expectation.

Araclarimizin

araclariyiz, onlarin
tabiatina uyum

saglayacak sekilde

karakter asinmasi
yasiyor insanlik.

We are the tools of
our tools; humanity
is experiencing an
erosion of character
to match their
nature.




“Yeni normal”, “Yeni Diinya Diizeni” diye
birka¢ tanim belirdi hayatimizda. Siz bu
tanimin insanlar arasinda nasil karsila-
nacagini diislinliyorsunuz?

Akiskan modern ¢agdin insanlari olarak
yeni olan her seyi seviyoruz, yenilik yeni
umitlere de gebe. Ancak her yeninin
hep daha iyi olmayabilecegdini, bunun
ozellikle sosyoloji ve insan psikoloji-
si alaninda bir garantisinin olmadigini
da biliyoruz. Yine de Umitler icindeyiz;
olimu gorup sitmaya razi olmak gibi
bu, dylesine insanlik disi sartlarda yasi-
yorduk ki olasi en koétl senaryo hicbir
seyin degismemesi, salgindan girdigimiz
gibi cikmak olacak hissiyati icerisindeyiz.
insanin, ilerlemenin, teknolojinin, ser-
mayenin bir enstrimani haline geldigini
konusuyoruz hep bir agizdan. Araclari-
mizin araglarlyiz, onlarin tabiatina uyum
saglayacak sekilde karakter asinmasi
yaslyor insanlik. Sermaye ve metalar
6zgurce kitalar asarken, insanlar dikenli
tellere takilip engelleniyor. Gorece daha
mureffeh Ulkeler, ancak kullanabilecegdi
nitelikteki is glictintin ve zihin glctinin
sinirlari ge¢cmesine izin veriyor. Yuzbin-
ler, uluslararasi karasularinda batmaya,
kamplarda sefalete zorlaniyor. Multeci-
ler boyle de Ulkelerin kendi vatandasi
olan c¢alisan isguctinde durum farkli mi?
Zygmunt Bauman “prekarya” diyor bu
yeni tarz isguclne. Esnek calisma ko-
sullari adi altinda sureksiz, istihdam disi
veya sartlarin ¢ok altinda istihdam edi-
len, stirekli bir is glvencesizligi kaygisi
icindeki cogu egitimli beyaz yakalilar;
otomasyon ve insansizlastirma politika-
lari sonucunda her an issiz kalma tehdidi
altindaki mavi yakalilar. Yeni is tanimlari
ortaya ¢ikiyor, artik aldigimiz higbir egitim
meslek hayatimiz boyunca kullanabile-
cegimiz bilgiyi temin etmiyor bize. Omiir
boyu egitim’in bir islevi de bu, yalnizca
ogrendiklerimizi biteviye giincellemek
-update etmek- zorunda degiliz, ayrica
kariyer gecislerini goze alabilmeliyiz
hayatta kalmak igin. Acikgcasi bu egilim,
pandemi sonrasinda ¢ok daha belirgin
hale gelecektir.

A few definitions appeared like “New
Normal”, “New World Order” in our lives.
How do you think this definition will be
met among people?

As people of the fluid modern age, we love
everything new, innovation also brings
new hopes. However, we also know that
not every new is always better, and this
is not guaranteed, especially in the field
of sociology and human psychology. Yet
we are hopeful, this is like settling for the
better bad option. We were living under
such bad conditions that the worst-case
scenario is changing nothing, we have
the feeling of getting rid of the pande-
mic in the situation we had before. We
all are saying that people have become
an instrument of progress, technology,
and capital. We are the tools of our to-
ols; humanity is experiencing an erosion
of character to match their nature. While
capital and commodities freely cross con-
tinents, people are blocked by barbed
wire. Relatively more prosperous count-
ries allow only the manpower and mental
power available to them to cross borders.
Hundreds of thousands are forced to sink
into international waters and to misery in
camps. Refugees are like that, but is the
situation different for the workforce in their
own countries? Zygmunt Bauman calls the
"precariat" this new style of the workforce.
Most of the educated white-collar workers
are constantly worried about job security,
who are employed under flexible working
conditions temporarily, informally without
having the market standards. Blue-collar
workers are always under the threat of
unemployment as a result of automation
and dehumanization policies. New job
descriptions are emerging; none of the
training we receive now provides us with
information that we can use throughout
our professional life. This is a function of
lifelong education, we not only have to
constantly update what we have learned,
but also to be able to afford career transi-
tions to survive. Obviously, this trend will
become much more pronounced after
the pandemic.
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INSANIN AKLINA SARK ILLERINI GETIREN YER:

ARNAVUTLUK

THE PLACE MAKES YOU THINK OF ORIENTAL CITIES: ALBANIA

BETUL DURDU
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Balkan cografyasinin glineyinde ve Adriyatik denizinin kiyisin-
da konumlanan Arnavutluk, diger Balkan Ulkeleri ile neredeyse
ayni tarihi ile kaderi paylasiyor. Arnavutluk, italya ve Osman-
l’dan izler tasiyan, ilging bir Ulke. 1991 yilina kadar komUunizm
etkisindeki Balkan Ulkelerinden biri olmasi nedeniyle nispeten
Avrupa kitasinda izole durumda kalmis ve dolayisiyla Arnavut-
luk’'un kendine minhasir dokusu giinimize dek ulasabilmis.
Uzun dénem Osmanli sinirlari icerisinde yer alan ve nifusunun
cogunun kendini Musliman olarak tanimladigr Arnavutluk’ta
Osmanli etkisi; kaleler, kuleler, saraylar ve surlarda hélé bariz
bir bicimde gortlebiliyor.

ilk Durak Baskent Tiran

Arnavutluk gezisinin ilk durag Tiran, Ulkenin baskenti ayni za-
manda. Balkanlarin da en biyuk sehirlerinden biri olan Tiran'da
gezilip gorilecek ¢cok yer var. Sehrin en blyik meydani olan ve
tim caddelerin baglandigi iskender Bey Meydani ismini Arna-
vutluk tarihinde bliyiik bir komutan olan iskender Bey’'den aliyor.
Dolayisiyla burasi hem turizmin, hem sosyal hayatin, hem de ¢ev-
resindeki onemli devlet daireleri sebebiyle Ulkenin merkezi ko-
numunda. Osmanli miraslarindan biri olan Ethem Bey Camii 1789
yiinda Molla Bey tarafindan baslatilip 1823 yilinda Ethem Pasa
tarafindan tamamlanan Tiran’daki en 6nemli yapilardan. Enver
Hoca liderligindeki komunist donemde tiim dinler yasaklanmis ol-

Located in the south of the Balkan geography and on the
shores of the Adriatic Sea, Albania shares almost the same his-
tory and fate with other Balkan countries. Albania is an interest-
ing country with traces of Italy and the Ottomans. Since it was
one of the Balkan countries under the influence of communism
until 1991, it remained relatively isolated in the European con-
tinent, and therefore Albania's unique texture has survived to
the present day. In Albania, which was within the borders of the
Ottoman for a long time and where most of the population de-
fine itself as Muslim, Ottoman influence can still be seen clearly
in castles, towers, palaces, and city walls.

First Stop, Capital Tirana

Tirana, the first stop of the Albania tour, is also the capital of the
country. There are many places to visit and see in Tirana, one
of the largest cities in the Balkans. The Skanderbeg Square,
the biggest square of the city and where all the streets are
connected, is named after Gjergj Kastrioti Skénderbeu, a great
commander in Albanian history. Therefore, this place is the
centre of tourism, social life, and the country due to the impor-
tant government offices around it. Et'them Bey Mosque, one of
the Ottoman legacies, is one of the most important buildings in
Tirana, which was started by Molla Bey in 1789 and completed
by Ethem Pasha in 1823.
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Arnavutluk hakkinda
daha fazla bilgi almak
istiyorsaniz sehirdeki
Ulusal Tarih Miizesi’ni
de mutlaka ziyaret
etmelisiniz.

If you want to learn
more about Albania,
which has a very
complicated political
history, you should visit
the National History
Museum in the city.




dugundan cami uzun slre kapall kalsa da 18 Ocak 1992’de on
bin kisilik Arnavutiuk Miuslimanlarindan olusan bir grubun isyan
edip camiyi doldurmasliyla yeniden ibadete acilabilmis. Ethem
Bey Camii 6zellikle dogadan esinlenilmis figtrlerden olusan
stislemeleriyle oldukga ilging bir cami. Ethem Bey Camii’nin
hemen yaninda ise Hacl Ethem Bey tarafindan 1822 yilinda
yaptirilan tarihi saat kulesi yer aliyor. Bunlarin yani sira siyasi
tarihi epey karisik olan Arnavutluk hakkinda daha fazla bilgi
almak istiyorsaniz sehirdeki Ulusal Tarih Mizesi'ni de mutla-
ka ziyaret etmelisiniz. Ulusal Sanat Galerisi'nde ise 19. ylzyil-
dan giinimuze dek Arnavutluk resim sanati ile ilgili gegici ve
kalici sergiler yer aliyor.

Enver Hoca doneminde Ulkenin pek ¢ok yerinde (yaklasik 700
bin adet) diismandan veya nikleer saldirilardan korunmak ama-
clyla yapilan yer alti siginaklarindan birinin restore edilmesiyle
kurulan Bunk’ Art 2 Miizesi, 20 yiizyilin gergin politik ve toplum-
sal olaylarinin atmosferini glinimize tasiyan bir koleksiyona ev
sahipligi yapiyor. Bunk’ Art 2'de s6z konusu dénemlerdeki polis
ve glvenlik glgclerinin toplumdaki algilanisi ve roline yonelik
zengin dokimanlar ile gorseller bulunuyor. Sehrin yani basinda
muhafiz gibi dikilen 800 metre ytksekligindeki Dajti Dagl ise
trekking rotalari ve teleferik hatti ile doJa severlere muhtesem
manzaralar sunuyor. Tiran’a kadar gelmisken de neredeyse 3
bin yillik tarihi ile Balkanlarin en eski sehirlerinden biri olan
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Even though the mosque was closed for a long time during
the communist period under the leadership of Enver Hoxha,
it was opened to worship again when a group of ten thou-
sand Albanian Muslims rebelled and filled the mosque on
January 18, 1992. Et'hem Bey Mosque is a very interesting
one, especially with its ornaments consisting of figures in-
spired by nature. Right next to it is the historical clock tower
built by Hadji Ethem Bey in 1822. In addition to these, if you
want to learn more about Albania, which has a very compli-
cated political history, you should visit the National History
Museum in the city. In the National Art Gallery, there are tem-
porary and permanent exhibitions on Albanian painting from
the 19th century to the present.

The Bunk’Art 2 Museum, which was established by the res-
toration of one of the underground shelters built in many
parts of the country (about 700 thousand) in the period of
Enver Hoxha, to protect from the enemy or nuclear attacks,
is home to a collection that brings the atmosphere of the
tense political and social events of the 20th century to the
present. In Bunk’Art 2, there are rich documents and images
regarding the perception and role of the police and security
forces in society in the said periods. 800-metre-high Dajti
Mountain, erected like a guard next to the city, offers magnif-
icent views to nature lovers with its trekking routes and cable
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Durres’i ve icerisinde yer alan amfi tiyatroyu, Arapaj Bazilika-
sini, Bizans ve Osmanl donemlerinden kalan kale duvarla-
rni, Venedik Kulesi'ni, Bizans Forum Alanrni gérmeyi ihmal
etmeyin.

car line. While you are in Tirana, you should see Durres, one of
the oldest cities of the Balkans with almost 3 thousand years
of history, the amphitheatre in it, Arapaj Basilica, castle walls
from the Byzantine and Ottoman periods, the Venetian Tower,
Byzantine Forum.

Arnavutluk Rivierasi’na Yolculuk

Arnavutiuk’a gelmisken sadece Tiran’i gezip dénmek yerine
farkli sehirleri, 6zellikle de sahil kesiminde kalanlari mutlaka
gbrmeniz gerek. Arnavutluk’ta yaz turizminin dnemli nokta-
larindan olan Sarende’nin Ksamili koyl egzotik kumsallariy-
la mikemmel bir rota. UNESCO korumasindaki Butrint Antik
Kenti de Sarende sinirlari icerisinde yer aliyor.

A Journey to the Albanian Riviera

When you come to Albania, you should see different cities,
especially those staying in the coastal area, instead of just
visiting Tirana. The village of Ksamili, Sarende, which is one
of the important centres of summer tourism in Albania, is a
perfect route with its exotic beaches. Butrint Ancient City,
which is under UNESCO protection, is also located within the
borders of Sarende.




Baskent Tiran’a yalnizca 33 kilometre mesafede bulunan Ul-
kenin ikinci en buytk sehri Durres de plajlari sayesinde ol-
dukca UnlU bir sehir. Arnavutiuk’un en guizel kdylerinden biri
olan Dhermi, ayni zamanda ¢ok gtizel bir plaja sahip. Ayrica
burasi Arnavutluk’ta glin batimini izleyebileceginiz en gizel
yer. Arnavutluk Rivierasrnin en iyi plajlarindan biri de Luko-
va. Burasi doga ortusd, yillanmis zeytin ve narenciye agaclari
sayesinde ziyaretgilerini adeta buyultyor. Lukova’da deniz
altindaki canlilik gértilmeye deger oldugundan, Arnavutluk’a
giderken dalis takimlarinizi da mutlaka yaniniza almalisiniz.
Lukova'nin Ulkenin bir diger unli sahil kdyl Borsh’a yakin ol-
mas! dolayisiyla Borsh’un plajini mutlaka ziyaret etmelisiniz.

Arnavutluk, her ne kadar mutevazi bir Balkan Ulkesi olsa da
sahilleri ve kilttirel mirasi dolayisiyla ziyaretcilerine olduk¢a
keyifli anlar vaat ediyor. Kulttrel acidan verimli ve dingin bir
tatil yapmayi disunenler i¢cin mikemmel bir gezi rotasi olan
Arnavutluk’u gezmek i¢in Mayis ve Eylil arasi yilin en glzel
zamanlari.

Durres, the second-largest city in the country, only 33
kilometres from the capital Tirana, is also very famous
thanks to its beaches. Dhermi, one of the most beautiful
villages in Albania, has a very beautiful beach. Besides,
here is the most beautiful place to watch the sunset in
Albania. Lukova is one of the best beaches on the Alba-
nian Riviera. This place fascinates its visitors thanks to
its nature, aged olive and citrus trees. Since life under
the sea is worth seeing in Lukova, you should take your
diving gear with you when you go to Albania. You should
visit Borsh beach, as Lukova is close to another famous
seaside village in the country, Borsh.

Although Albania is a modest Balkan country, it promis-
es very pleasant moments to its visitors due to its beach-
es and cultural heritage. May and September are the
best times of the year to visit Albania, which is a perfect
sightseeing route for those looking for a culturally pro-
ductive and peaceful holiday.
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Gosteri Toplumu !
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GOSTERI
TOPLUMU

GUY DEBORD

THE SOCIETY OF THE SPECTACLE

1

Modern endustriye dayanan toplum,rastlant\sa\ya The society which rests on modern industry is
dayuzeysel olarak gosterisel degil, temelde gosteri not accidentally or superficially spectacular, it is
gosteride fundamentally spectaclist. In the spectacle, image of the
g, developmentis all.

yanlisi'dir. Hakim iktisadin imaji olan

sme ise her seydir Gosteri, ruling economy, the goal is nothin

amac hicbir sey, geli
The spectacle wants to get to nothing other than itself.

kendinden baska higbir seye varmak istemez.
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Gosteri, ginimizde iiretilen nesnelerin kaginiimaz
sus, sistemin rasyonelliginin genel aciklamasl olarak
ve sayilar giderek artan imaj-nesneleri dogrudan
dogruya bicimlendiren ileri bir iktisadi sektor olarak
glincel toplumun esas Uretimi'dir.

As the indispensable decoration of the objects produced
today, as the general expose of the rationality of the
system, as the advanced economic sector which directly
shapes a growing multitude of image-objects, the
spectacleis the main production of present-day society.
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Modern iretim kosullarnin hakim oldugu toplumlarin
tim yasami devasa bir gosteri birikimi olarak gorandr.
Dolaysizca yaganmig olan her sey yerini bir temsile
birakarak uzaklagmistir.

The entire life of societies in which modern conditions
of production reign announces itself as an immense
accumulation of spectacles. Everything that was
directly lived has moved away into a representation.
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BUZ VE ATES,
SIYAH VE BEYAZ;

IZLANDA

ICE AND FIRE, BLACK AND WHITE: ICELAND

SEVDE SEVAN USAK
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izlanda seyahati
planlarken yapmak
istediginiz seylere
gore hangi mevsim
orada bulunacaginizi
secmek cok 6nemli.

When planning a trip
to Iceland, it is very
important to choose
which season to be
there based on what
you want to do.

“Zannediyorum, farkinda olmadan baska bir gezegene geldim.”
izlanda yolculugumun ilk giiniinden itibaren tekrarladigim
ctimleydi bu. Ne aklim ne de kalbim dlnyada olduguna bir
tlirli ikna olmuyordu. izlanda gérmek istedigim tlkeler icinde
ilk siralarda yer aliyordu. Gitmeden 6nce onca arastirma yapmis,
yazilar okumus, fotograf ve videolar gormustim ama adaya
indigimde gordiklerim beni saskina ¢cevirmisti. Bunda kis ayi
icerisinde gitmis olmamim da etkisi olsa gerek...

Mevsim Onemli

izlanda seyahati planlarken yapmak istediginiz seylere gore
hangi mevsim orada bulunacaginizi se¢cmek ¢ok dnemli. “Biz
karda kista gezelim, kuzey isiklarini da ¢ekelim” diye program
yaptigimiz i¢cin Ocak ayini tercih ettik. Ocak ayi oldugu i¢in
glinesin ge¢ dogacagdinin ve erken batacaginin farkindaydik ama
ben yine de bu kadarini beklemiyordum. Gin 1s1gini neredeyse
5-6 saat gorebildik. Gln 1sigindan doyaslya faydalanmak
isteyenler glinesin neredeyse batmadigi Haziran ve Temmuz
aylarini tercih edebilirler. Kuzey Isiklar’ni da gorelim ama rahat
da gezelim diyenler icin ekim gayet ideal bir ay. Ama duslk
bltceli olsun cok kalabalik da olmasin, donan selaleler, karla
kapli daglar gorelim diyenler de bizim gittigimiz zamani tercih
edilebilir.
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“I'think | came to another planet without realizing it.” It was the
sentence | repeated from the first day of my Iceland trip. Neither
my mind nor my heart was convinced that it was in the world.
Iceland was among the top countries | wanted to see. Before
| left, | had done a lot of research, read articles, saw photos
and videos, but when | landed on the island, | was stunned by
what | saw. The fact that | went in the winter months should
also affect this...

Season is Important

When planning a trip to Iceland, it is very important to choose
which season to be there, depending on what you want to do.
We chose January because we made a program saying, “We
should travel in winter and shoot the northern lights.” Since it
was January, we were aware that the sun would rise late and
set early, but | still did not expect that much. We could see
daylight for almost 5-6 hours. Those who want to take advantage
of the daylight may prefer the months of June and July when
the sun almost never sets. October is an ideal month for those
who want to see the Northern Lights but also want to travel
comfortably. But those who want to see freezing waterfalls and
snow-capped mountains, don’t want it to be too crowded and
prefer low-budget options can prefer when we go.



Her ne kadar insanda yilin neredeyse 7-8 ayi kar yerden
kalkmiyordur hissi olusturuyor olsa da, Golf Stream akintilar
sebebiyle baskentin her yil kar altinda oldugu gun sayisi
ortalama 50 imis. Adaya geldigimiz ilk giin sadece karanlik
bulutlar eslik ediyordu manzaraya, henliz kar yoktu ortalarda.
O guzel kar manzaralariyla birka¢c gin icinde tanistik,
yasadiklarimiz bu bilgiyi dogrular mahiyetteydi...

Vatnajokull Milli Parki

2008 yilinda Milli Park ilan edilen Vatnajokull icerisinde
Avrupa’nin en blyuk buzulu da bulunuyor. Milli Park alani
icerisinde sayisiz buzul ve selaleler yer aliyor. Adi da
izlanda’nin en biyiik buzulundan geliyor zaten. izlanda
haritasina baktiginizda da ne kadar buyuk bir yer kapladigini
goriyorsunuz. izlanda’nin yiizde sekizinden fazlasini kaplayan
buzullarda Game of Thrones dizisinin de bircok sahnesi
cekilmis... Batman Begins, Die Another Day, Tomb Raider,
A Wiew To a Kill de yine burada ¢ekilen filmlerden. Park
Jokulsarlon Buzul Géli'ne ev sahipligi yaptigi gibi izlanda’nin
en yuksek dagin olan Hvannadalshnukur’a ve Avrupa’nin en
glclu selalesine Dettifoss’a da ev sahipligi yapiyor. Ama en
ilginci buzullarin altinda yanardaglarin da yer almasi. Ates ve
buzun diyarn gercekten izlanda.
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Although the person feels that the snow is not getting up from the
ground for almost 7-8 months of the year, the average number of
days the capital is under snow every year is 50 due to the Gulf
Stream currents. On the first day, we came to the island, only dark
clouds were accompanying the view, yet there was no snow. We
met those beautiful snow landscapes in a few days, what we went
through confirms this information...

Vatnajokull National Park

There is also Europe's largest glacier in Vatnajokull, which
was declared a National Park in 2008. There are numerous
glaciers and waterfalls in the National Park area. Its name
comes from Iceland's largest glacier. When you look at the
map of Iceland, you see how big a place it covers. Many
scenes of the Game of Thrones series were also shot in
the glaciers covering more than eight percent of Iceland...
Batman Begins, Die Another Day, Tomb Raider, A View To
a Kill are also among the films shot here. The Park is home
to Jokulsarlon Glacier Lake, as well as Iceland's highest
mountain, Hvannadalshnukur, and Europe's most powerful
waterfall, Dettifoss. But the most interesting thing is that
there are volcanoes under the glaciers. Iceland is truly the
land of fire and ice.
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Mavi Gol

izlanda’nin en popiiler noktalarindan olan Mavi Gol'de,
karlarin arasinda masmavi bir kaplicanin iginde, sicak ve
sogugun dansinda dunyadaki enilging tecrubelerden birini
yasadik. Rengiyle blyuleyen, tuz ve yosun bakimindan zengin
olan bu suiginde bulunan silika maddesi sayesinde masmavi,
muhtesem bir renge sahip. Suda bulunan minerallerin cilde
cok iyi geldigi soyleniyor ve zaten tepsiler icinde de camur
dagtilyor siz laginde dolasirken. Kire¢ oraninin da yuksek
olmasi sebebiyle suyun icini gboremeseniz de yurlyerek
dolasabiliyorsunuz lagtinde.

Gullfoss ve Kirkjufell Selaleleri

izlanda’da gorebilecegdiniz doda harikalarindan biri de Gulfoss
Selalesi. Unesco Dlnya Kultlr Mirasi listesine alinmis bu glizel
selalenin gurdl gurdl akan suyunun etrafl da yemyesil. Selale
iki kademeden olusuyor ve farkli acilardan harika fotograflar
veriyor. Game of Thrones’dan asina olunan Kirkjufell’de
selalelerin Kirkjufell Tepesiile birlikte fotograflanmasi apayri
bir etki olusturuyor. Selalelerin hemen lzerinde gezen at
surdleri de bizi ayr heyecanlandirmisti. Tam da o noktadan
manzaraya bakmanin keyfi muazzam. Hele bir de gin
dogumunu orada yakaladiysaniz, sizden mutlusu yok.

Fiskiran Sicak Sular

Atesle buzun dansi deniyor ya izlanda’ya, bunu anlatan

en glzel 6rneklerden biri gayzerler. Bunlar aktif sicak 99

su kaynaklari ve patlamalar sonucu havaya metrelerce

yikseklige sicak su firlatiyorlar. 1000 yildir aktif oldugu

disltndlen bu gayzerlerden giinimUze aktif olarak pek azi Ategle buzun

ulasmis. Tabii tehlikeli olduklarini da belirtmek gerekiyor. dansi deniyor ya

Belli bir mesafeden seyredilebiliyorlar. Yerin altindan 100 izlanda’ya, bunu

derece sicaklikta su fiskiriyor ve 70 metre kadar da yiiksege .
anlatan en guzel

Ikabiliyor. L. .
¢ . y orneklerden biri
Simsiyah Kumsallar gayzerler.
Reynisfjara, diinyanin en gizel 10 sahilinden biri kabul ediliyor.

Siyah kumla gevrili bu plaja eslik eden deniz olaganustu. Iceland is called
izlanda’nin tiim kumsallar simsiyah kumla kapli olsa da bu en the dance of fire

cok bilinen, en ¢ok taninani. Denizin ortasinda gibi duran 2
volkanik kaya, sahilde de volkanik lav puskurtmeleri sonucu
olan muhtesem sahil... Bu gezegene ait olamayacagini
dusundurten bir manzara.

and ice, the best
examples of this
are geysers.

itiraf etmeliyim bu liste uzar gider. Buralari ve bu kadar
glizel bircok yeri gezdim izlanda’da. Fakat hala ayni yerleri
tekrar gormek, goéremediklerime gitmek duygusu ile dolup
tasiyorum. TUm bunlarin disinda izlanda kuzey isiklarini
gormek, puffin kuslarina yakinlasmak ve balina turlari yapmak
icin de harika bir Ulke. Tabii hepsinin en uygun zamanlari var
bu ayrintiyl da atlamamak lazim...

IVEY skuroad |
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Blue Lagoon

We had one of the most interesting experiences in the world
with the dance of hot and cold in Blue Lagoon, one of Iceland's
most popular spots, in a deep blue hot spring among the
snow. Enchanting with its colour, rich in salt and algae, this
water has a magnificent colour thanks to the silica substance
contained init. It is said that the minerals in the water are very
good for the skin, and the mud is distributed in trays as you
wander through the lagoon. Due to the high lime content,
you can walk around the lagoon even though you cannot
see inside the water.

Gullfoss and Kirkjufell Falls

Gulfoss Waterfall is one of the natural wonders you can see
in Iceland. The surrounding of this beautiful waterfall, which
has been included in the UNESCO World Cultural Heritage
list, is also green. The waterfall consists of two stages and
gives great photos from different angles. Photographing the
waterfalls with Kirkjufell Hill in Kirkjufell, which is familiar from
Game of Thrones, creates a completely different effect. The
horse herds roaming right above the waterfalls also excited
us. The pleasure of looking at the view from that exact point
is spectacular. Especially if you caught the sunrise there, there
is no one happier than you.

Hot Springs

Iceland is called the dance of fire and ice, the best examples
of this are geysers. Few of these geysers, which are thought
to have been active for 1000 years, have reached today. Of
course, it should be noted that they are dangerous. They can
be watched from a certain distance. 100 degrees of water
gushes from the ground and can go as high as 70 metres.

Black Beaches

Reynisfjara is considered one of the 10 most beautiful beaches
in the world. The sea accompanying this beach surrounded
by black sand is extraordinary. Even though all of Iceland's
beaches are covered with black sand, this is the best known.
2 volcanic rocks standing as if in the middle of the sea, and the
magnificent beach that is the result of volcanic lava eruptions
on the beach... A landscape that makes you think that it cannot
belong to this planet.

I have to admit, this list goes on and on. | have travelled
here and many such beautiful places in Iceland. But I'm still
overflowing with the feeling of seeing the same places again
and going to the ones | haven't seen. Apart from all these,
Iceland is also a great country to see the northern lights, get
closer to puffin birds, and take whale tours. Of course, all of
them have the most appropriate times and we should not
miss this detail...
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BIR SEHRI TANIMAYA
NEREDEN BASLANIR?

WHERE SHALL WE START TO KNOW A CITY?

DUNYANIN NERESINE KAGMALI? . WHERE TO ESCAPE ON EARTH?

ABDULLAH HARMANCI
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YASAM VE OLUMUN ARASINDA:

BETWEEN LIFE AND DEATH: DARK TOURISM

CIGDEM TURA

| skyroad



Auschwitz Toplama Kampl, Hirosima, Cernobil, Berlin Duvari, 11
EylUl Aniti ve Pompeii’nin hicbir bir ortak noktasi yok gibi, degil
mi? Aslinda var... Tim bu yerler ve dinya tzerindeki binlerce
farkli rotanin ortak yont ne mi? Cevap, kara turizm.

Peki nedir kara turizm? Tipki balayi, macera veya medikal turizm
gibi bir alt kategoridir. Genelde turizm ¢esitleri, seyahat amag-
larina gore kategorilere ayrilir. Fakat kara turizmin ardindaki
amac¢ gercgekten kara turist olmak midir, yoksa bilingsizce mi
kara turist olunur sorusunun cevabi pek net dedgil.

Kara turizm literatiirde style tanimlanir: “Oliimle, felaketle veya
trajediyle anilan ve bagdastirilan yerlere yapilan seyahat”. Bu
terim ilk olarak 1996’da Glasgow Caledonian Universitesi Turizm
Yonetimi Bolumu 6gretim gorevlileri J. John Lennon ve Malcolm
Foley tarafindan kullaniimistir.

Kara Turizm elbette, bir terim olarak ortaya ¢iktiktan sonra basla-
madi. insanoglu, dncesinde de ister dogal nedenlerle ister insan
eliyle gerceklesmis olan ve soykirim, suikast, afet, savas ya da
felaket gibi karanlik olaylarin yasandigi yerleri ziyaret etmistir.
Lennon, 1815 yilinda gerceklesen Waterloo Muharebesi’ni at
arabalarindan izleyen kisilere dair kanitin, kara turizmin yeni
bir olgu olmadigina isaret ettigi gorusunde.

skuroad |

The Auschwitz Concentration Camp, Hiroshima, Chernobyl, the
Berlin Wall, the 9/11 Memorial, and Pompeii seem to have noth-
ing in common, right? They actually do... What do all these plac-
es and thousands of different routes around the world have in
common? The answer is dark tourism. So, what is dark tourism?
It is a subcategory, just like honeymoon, adventure, or medical
tourism. In general, tourism types are categorised according to
travel purposes. However, the answer to the question of wheth-
er the aim behind dark tourism is really to be a dark tourist
or one becomes a dark tourist unconsciously is not very clear.
Dark tourism is defined in the literature as: “Travel to places
associated and remembered with death, disaster or tragedy.”
This term was first used in 1996 by J. John Lennon and Malcolm
Foley, faculty members of the Department of Hospitality, Tour-
ism & Leisure Management at Glasgow Caledonian University.

Dark tourism, of course, didn't start after it emerged as a term.
Human beings had visited places where dark events such as
genocides, assassinations, wars, or disaster —either for natural
reasons or by man— took place before. Lennon believes that
the evidence of people watching the Battle of Waterloo in 1815
from horse carriages indicates that dark tourism is not a new
phenomenon.
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Bilin¢sizce Dahil Oldugumuz
Kara Turizm Kategorileri

Akademik ¢evrelerin bakislarini bu alana ¢evirmesi sayesinde
kara turizmin sinirlarn netlesmistir. Alt kategori 6rnekleri soyle
siralanabilir:

«  Mezar turizmi
«  Soykinm turizmi
Katliam turizmi
Nukleer turizm
Felaket turizmi
. Hapishane ve iskence turizmi

«  Savas turizmi

Tuhaf, degdil mi? Seyahat ederken adi “soykirim turizmi” gibi dr-
kUtlcl olan bir eylemin icerisinde oldugumuzu fark etmiyoruz...
Adi konmadiginda varligi kabul edilmeyen bir duygu durumu
gibi, bu durum. Adina gezi dedigimizde siradan bir eylem
oluyor. Ama “savas turizmi” demeye cesaret edebildigimizde
karanlik bir eylemin icinde oldugumuzun farkina variyoruz.

Dark Tourism Categories We Are
Unconsciously Included

The boundaries of dark tourism have become clear thanks to
the fact that academic circles have turned their gaze to this area.
Examples of subcategories can be listed as follows:

. Grave tourism
. Genocide tourism
Holocaust tourism
Nuclear tourism
Disaster area tourism
Prison and persecution area tourism
War tourism

It is weird, isn't it? We don’t realise that we are performing a
creepy act called “genocide tourism” while we are travelling...
This is like a mood state whose existence is not accepted when
itis not named. When we call it a trip, it is an ordinary action. But
when we have the courage to call it “war tourism,” we realise that
we are in the middle of dark action.

i
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Glinlimiizde yasansa
haberlerde okumaktan
rahatsizlik duyacagimiz

olaylar ytizyillar veya binlerce
yil 6nce gerceklesmisse
“ylizlesmek” daha kolay
oluyor.

If events that we would be
uncomfortable to read in
the news today took place
centuries or thousands of
years ago, it is easier to
“face.”

Aci Dolu Topraklar
Ziyaret Etme Motivasyonu

Peki her yil milyonlarca insan dinyanin en mutsuz ve en aci gek-
mis yerlerini neden ziyaret ediyor? Yoksa 6lUm fobisiyle yasayan
insanlarken, olimun adini anmaktan ¢ekinirken aslinda 6lim
saplantimiz mi var? Neden bilingsiz bir tutarsizlik icerisindeyiz?
Milyonlarca insan bazi yerlere neden gittigini bilmeden nasil
yollara dusebiliyor?

Sadece gidilecek yerler listesinde oldugu icin mi gidiyoruz kara
turizm kapsamindaki yerlere? Yoksa altinda baska durtiler mi
yatiyor? insanligin korkunc gecmisini ziyaret etmemizin altinda
en belirgin dirtllerimizden biri olan “merak” mi yatiyor sadece?

Akademisyenlere gore kara turizmin birer parcasi olmamizin
altinda yatan salt insan dogasi. Central Lancashire Universitesi
Kara Turizm Arastirmalari direktor Philip Stone; gittigimiz kara
turizm rotalarinda baskalarini degil, kendimizi gordigimizi ve
gecmiste yasanan durumlarla kendimizin karsilasiyor olmasi halin-
de ne yapacagimizi distindigimuzu one suriyor. Stone’un diger
gorusl de, kara turizm noktalarinin insanlara bir nevi rahatlama
sundugu yoninde. Felaketlerin, savaslarin, 8limin bizim basimiza
gelmedigi icin rahatliyor ve hayatta oldugumuza stkrediyoruz.
Yani bir nevi “Schadenfreude” (AlImancada baskasinin basina
gelen talihsizliklerden duyulan memnuniyet) hissine birtintyoruz.
Belki de bu “karanlk” ziyaretlerde insanligin diger yuzinu goru-
yoruz. insanin insana neler yapabilecegiyle sessizce yiizlesiyor
ve tanimasak da yitirdigimiz insanlari saygiyla aniyoruz.
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Motivation to
Visit Painful Lands

So, why do millions of people visit the world's most miserable and
painful places every year? Are we actually obsessed with death
when we are people living with the phobia of death and avoid
mentioning it? Why are we in an unconscious inconsistency?
How can millions of people hit the road without knowing why
they go to some places?

Do we go to places that are included in the definition of dark
tourism only because it is on the list of places to go? Or are there
other impulses underlying it? Is it just “curiosity,” one of our most
obvious impulses to visit humanity's horrible past?

According to academics, the underlying reason for being a part
of dark tourism is pure human nature. Philip Stone, director of
Dark Tourism Studies, Central Lancashire University, suggests
that we see ourselves on the dark tourism routes we go to,
not others and we think about what we would do if we were
confronted by these past situations. Stone's other view is that
dark tourism spots offer some sort of relief to people. We are
relieved and thankful because we are alive and disasters, wars,
and, death did not happen to us. In other words, we get a sense
of “Schadenfreude” (pleasure derived by someone from another
person's misfortune in German).

Perhaps we see the other side of humanity in these “dark” visits.
We quietly confront what people can do to others, and we remem-
ber with respect the people we lost even if we don't know them.
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GUnumuzde yasansa haberlerde okumaktan rahatsizlik duyacagi-
miz olaylar yUzyillar veya binlerce yil dnce gergeklesmisse “yuzles-
mek” daha kolay oluyor. Uzak gecmiste olan, insanoglunun giinahi
degil de sayfasl kapanmis olaylar gibi gortiniyor belki, kim bilir...

Kara Turizm ve Etik

Kara turizmin ne denli etik oldugu konusundaki gorusler ikiye
ayriliyor. Bu konu Auschwitz veya Cernobil gibi yerlerde has-
sasiyet gbstermeden, gllimseyerek selfie ceken oldugunda
ve bu basina yansidiginda giindeme geliyor. Kétu anilarla dolu
yerler ticarilestirilip seyahat destinasyonu haline mi gelmeli?
Yoksa insanlar buralara seyahat etme yoniunde tesvik edilmeli
ve gec¢misten ders mi ¢ikarilmali?

Bir kismimiz, gercekten de tarihini 6grenmek igin karanlik gegmi-
sin ayagina gidiyor. En dogrusu bu olsa gerek. Sirtimizi ge¢gmise
dondugimiz middetce tarih tekerriire mahk(m. Soykirimlarin
ve savaslarin yinelenmemesinin ¢aresi, bilinglenmekten geciyor.

Ogrenme, unutmama ve unutturmama; “kara turizm” konusunda
bilinclendirmeye baslarsak pekisebilir. Bir seyi neden yaptiginin, o
eylemin neye hizmet edebilecegini sorgulamak ve “adini koymak”
her zaman daha gercekgi bir sonug verecektir.

Bir sonraki karanlik destinasyonunuzda bir “kara turist” oldu-
gunuzun bilinciyle “Buraya neden geldim?”, “Sosyal medyada
paylasmak ve selfie cekmek icin mi? Mutlaka gorilmesi gereken
yerler arasinda oldugu icin mi?”, “Yoksa 6grenmek ve ders ¢ikar-
mak icin mi?”, “Burada yasanan acilardan ne ders ¢ikarabilirim?”
sorularini sormaniz dilegiyle.

If events that we would be uncomfortable to read in the news
today took place centuries or thousands of years ago, it is easier
to “face.” Maybe it seems like events in the distant past that are
not the sin of man, but the pages of which have been turned off,
who knows...

Dark Tourism and Ethics

Opinions on how ethical dark tourism is are divided into two.
This issue comes to the fore when people taking selfies with a
smile and without showing sensitivity in places like Auschwitz or
Chernobyl are reflected in the press. Should places full of bad
memories be commercialised and become travel destinations?
Or should people be encouraged to travel there and learn from
the past?

Some of us actually go to the dark past to learn about its history.
This must be the best. As long as we turn our backs to the past,
history is doomed to repeat itself. The remedy for not repeating
genocides and wars is to become conscious.

Learning, not forgetting, and not making forget can be reinforced
if we start to raise awareness about “dark tourism.” Questioning
why we did something, what that action might serve, and “naming
it” will always give a more realistic result.

I hope you will be conscious about being a “dark tourist” in your
next black destination and ask the questions; “Why did | come
here?”, “To share on social media and take selfies? Because it is
on the list of must-sees?”, “Or to learn and take a lesson from?”,
“What can | learn from the pain people had here?”
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NITELIKLI TURK
DIZILERININ NITELIGI

QUALITY OF QUALITY TURKISH SERIES

Nitelikli televizyon tabiri ABD’de kablo TV kanal-
larinin cogalmasiyla birlikte farklilasan televizyon
dramalarini ifade etmek icin ortaya atilan bir
kavram. Ozellikle kendisini “televizyondan daha
fazlasi” olarak tanimlayan HBO’nun yaptigi dizi-
ler nitelikli televizyon drnekleri olarak gosterili-
yor. Bu diziler ana akim televizyon yapimlarindan
belirli yonlerden ayrisiyor. Nitelikli dizi denince
akla gelen dizilerden biri The Sopranos. Dizi bir
mafya babasinin psikoterapi seanslarini mer-
keze alarak ilerliyor. Seyircinin ailevi sorunlarina ve gindelik
yasantisina vakif hale geldigi baskarakter birini 6ldurtrken de
ekrana gelebiliyor mesela. Ana akim dizilerin ahlaki anlatila-
rindan farkli olarak bir ahlaki sok durumu nitelikli dizilerin ayirt
edici vasiflarindan biri sayilabilir. The Wire ve yakin zamanlarda
butln dinyada ilgi ceken Game of Thrones gibi HBO’nun di-
Jer yapimlari da benzer durumlar Gzerinden bir anlati Uretiyor.
Kablo TV kanallarinin dnculigund yaptigi televizyon devrimi
ana akim Amerikan yapimlarini da degisime zorluyor. Thirty-
something gibi dramalar; The Simpsons ve South Park gibi
cizgi filmler ve Seinfeld gibi komediler 90l yillardaki televiz-
yon dizilerindeki degisimin ¢ok konusulan drnekleri arasinda.
Amerikan televizyonun altin ¢agi olarak da adlandirilan 90’lar
politik olarak da Clinton donemi liberalizmi ile sekilleniyor.
Etnik ve cinsel sterotipler konusunda daha incelikli bir anlat
ortaya koyma iddiasindaki bu yapimlar bir yandan da ana akim
televizyonun feminen duygu diinyasina karsit bir bigcimde mas-
kilen bir bakis acisi gelistirmekle de elestiriliyor. Ayrica etnik
temsilleri gercekgilik adina asirlastirdiklari da sdylenebilir. Bu
dizilerin ¢cogu Turkiye’de 2000’li yillarda CNBC-e’de ekrana
gelirken bir kusagin televizyon iceriklerinden beklentilerini
de sekillendirdi. ABD’de ve sonrasinda tim dinyada igerik
tlketim bi¢imini donustiren dijital yayin platformlarinin ortaya
cikisiyla nitelikli televizyon konusu tekrar daha canli bir tartisma
konusu olarak gindeme girdi. Netflix'in House of Cards, Black
Mirror ve Dark gibi yapimlari bu agidan siklikla nitelikli diziler
olarak ifade ediliyor. Nitelikli televizyon tartigsmasi bir yandan
da televizyon iceriklerinin ciddi bir sekilde degerlendiriimesi
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The term quality television is a concept introduced
to express the different television dramas with the
proliferation of cable TV channels in the USA. In
particular, the series made by HBO, which defi-
nes itself as “more than television,” are shown as
examples of quality television. These series differ
from mainstream television productions in certain
aspects. The Sopranos is one of the series that
comes to mind when it comes to quality series.
The series centres on the psychotherapy sessi-
ons of a mafia boss. For example, the protagonist with whom the
audience becomes familiar with family problems and daily life can
also appear on the screen while killing someone. Unlike the moral
narratives of mainstream TV series, a moral shock situation can
be considered as one of the distinguishing features of quality TV
series. Other productions of HBO, such as The Wire and Game of
Thrones, which have attracted worldwide attention, also produce
a narrative through similar situations. The television revolution pio-
neered by cable TV channels is also forcing mainstream American
productions to change. The dramas like Thirtysomething; cartoons
like The Simpsons and South Park, and comedies like Seinfeld
are among the most talked-about changes in television series
of the 90s. The 90s, also known as the golden age of American
television, are politically shaped by the liberalism of the Clinton
era. These productions, which claim to provide a more sophis-
ticated narrative about ethnic and sexual stereotypes, are also
criticised for developing a masculine perspective in opposition to
the feminine emotional world of mainstream television. It can also
be said that they exaggerate ethnic representations in the name
of realism. Most of these series were aired on CNBC-e during
the 2000s in Turkey and they have shaped the expectations of
a generation from the television content. With the emergence of
digital broadcast platforms that transformed the form of content
consumption in the USA and all over the world, the issue of qu-
ality television was once again a hot topic of discussion. Netflix's
productions such as House of Cards, Black Mirror, and Dark are
often referred to as quality series in this regard. On the other hand,
the quality television discussion has an important place in the



ve akademik calismalara konu edilmesinde 6nemli bir yer
tutuyor. Buna ragmen televizyonda ve 6zellikle dizilerde
nitelik derken kastedilenin ne oldugu héalad acik degil. Ne
olmadigiise belli: alisilagelen televizyon icerikleri degil bunlar.

Turkiye’'de nitelikli televizyon talebi ve
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The Wire

ABD'de HBO'da yayinlanan
dizinin yapimcisi ve yazari, eski
polis muhabiri David Simon'dir.
Yayinina 2 Haziran 2002'de
baslanan dizi bes sezonun
ardindan, 9 Mart 2008'de sona
erdi. Dizinin her bir sezonu
Baltimore sehrinin ayri bir
ylziine odaklanmistir.

The producer and writer of

the series, which aired on

HBO in the USA, is former
police reporter David Simon.
The series, which started
broadcasting on June 2, 2002,
ended on March 9, 2008, after
five seasons. Each season of
the series focuses on a different
aspect of the city of Baltimore.

serious evaluation of television content and it became a subject
to academic studies. However, it is still not clear what is meant by
quality in television and especially in TV series. It is obvious what
itis not: they are not the usual television content.

buna yonelik arayislar ise ozellikle dijital
yayin platformlarinin tlkede faaliyet gos-
termesiyle artmis goruntyor. Netflix'in Ha-

The demand for quality television and the
99 quest for it seem to have increased in Turkey,
especially with digital platforms to operate in
the country. Although Netflix's Turkish content

Kablo TV kanallarinin
oncllliglini yaptigi
televizyon devrimi
ana akim Amerikan

yapimlarini da
degisime zorluyor.

kan: Muhafiz ve Atiye gibi Turkce icerikleri
platformun klresel seyircisini tatmin etse
de yerel seyircinin nitelikli dizi talebini tam
olarak karsilamadi. Ask 101bir genclik dizisi
olarak iyi bulunsa da yine de tam olarak
yerel seyircinin tam olarak istedigi sey
degildi. Bir Baskadir belki de ilk defa dizi-
lerde nitelik arayanlarin taleplerine karsilik
verebildi. Diger yandan BIUTV ve puhutv
gibi yerel platformlar da ortaya ¢ikan yeni
dijital yayin mecrasinda kendini nitelikli dizi
olarak sunan yapimlar ortaya koydular.
Bunlarin bir kismi Behzat C. ve Jet Sosyete
gibi ana akim televizyonda tutunamayan
yapimlarken bir kismiise Masum, Sahsiyet

such as The Protector and The Gift satisfied
the global audience of the platform, it did not
fully meet the demand of the local audience
for quality TV series. Although Love 101 was
found good as a teen drama, it still wasn't
exactly what the local audience wanted.
Perhaps for the first time, Ethos was able to
respond to the demands of those looking for
quality in TV series. On the other hand, local
platforms such as BIuTV and puhutv have
produced productions that present them-
selves as quality series in the new digital
broadcast medium. Some of them are Behzat
C. and Jet Sosyete, which could not hold on
to mainstream television, while some of them

The television
revolution pioneered
by cable TV channels

is also forcing
mainstream American

productions to
change.

ve Bozkir gibi TUrk sinemasindaki yeni egi-

were productions such as Innocent, Sahsiyet,

limleri dizi formuna genisleten yapimlardi.

Bunlarla birlikte 7 Yliz gibi yabanci dizilerin ruh halini ya da
Alef gibi belirli bir tlru yerellestiren 6rnekler de ortaya ¢ikti.
TRT’nin son donemde gerceklestirdigi bazi prestij projeleri de
yine nitelikli dizi arayisi kapsaminda degerlendirilebilir. Dirilis

and Bozkir that expanded the new trends in
Turkish cinema into series form. Along with these, there were also
examples that localised versions of foreign TV series such as 7 Y(iz
or a certain genre such as Alef. Some prestige projects recently
realized by TRT can also be evaluated within the scope of the
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Ertugrul blyuk produksiyonlu bir tarihi drama olarak sadece
Tirkiye'de degil dinya genelinde de biyuk ilgi gordu. Filinta

ise iyi calisiimis bir donem polisiyesi olarak
ana akim islerden ayrilirken onlar kadar
genis bir kitleye seslenemedi. Ana akim
dizilerden farklilasan bir baska dizi olan
Halka ise sinirli bir seyirciye ulasmasina
ragmen kisa zamanda kultlesti. TUrkiye'de
nitelikli dizi arayislari genel olarak Turk
dizilerinin anlatim seklinden kendini ayris-
tirmak Uzerine kuruldu. Bu da cogu zaman
arthouse sinemadan ya da yabanci diziler-
den cesitli 6geleri dizi formuna yedirmek
seklinde ortaya cikti.

Son donemde Exxen ve Gain gibi akilli tele-
fondan icerik tiketme aliskanligini merkeze
alan uygulamalarla nitelikli dizi meselesinde
de yeni bir asamaya girildigini sdylemek
mumkdin. Exxen’in televizyon iceriklerini
akill telefona tasimak Uzerine kurulu stra-
tejisinin yaninda Gain daha mecraya ozel
bir icerik Uretme amacinda gibi gorundyor.
Gain’deki dizilerden en ¢ok 6ne c¢ikani ise
Engin Gunaydin'in rol aldigi komedi dizisi 10
Bin Adim. Devin Ozgiir Cinar'in senaryosunu
yazdigi dizi 40’ yaslarinda iki eski sevgili-

nin ginde 10 bin adim atma hedefiyle ¢iktiklar yurtytslerdeki
sohbetlerini ve baslarina gelen olaylari konu aliyor. Bu agidan
Woody Allen’in New York sokaklarini arsinlayan entelektiel
karakterleri anlatan filmlerinden esinleniyor biraz.
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Akilli telefondan
tiiketilmesi 6ngoriilen
dizinin vadettigi nitelik

10 kiisur dakikalik
bir slirede hikayesini
anlatma becerisine
dayaniyor.

The promised quality
of the series, which
is expected to be
consumed on a
smartphone, is based
on the ability to tell
its story in about 10
minutes.

Bozkir

Bozkir, BluTV'de yayinlanan

bir internet dizisidir (10 b&ltim).
Bahadir ince'nin yénetmenligini
yaptigi; Levent Cantek, Ali
Demirel ve Baris Erdogan'in
senaryosunu yazdigi dizinin
basrollerinde Ekin Kog¢ ve Yigit
Ozsener yer almaktadir,

Bozkir is an internet series
broadcast on BIuTV (10
episodes). Directed by Bahadir
Ince; Ekin Kog and Yigit
Ozsener star in the series
written by Levent Cantek, Ali
Demirel and Baris Erdogan.

search for quality TV series. Resurrection: Ertugrul has drawn great
interest not only in Turkey but also in the entire world as a historical

%%

drama with great production. Filinta, on the
other hand, was divided from the mainstre-
am productions as a well-processed period
detective story, but could not address such
a large audience. Another series that differs
from the mainstream series, Halka became a
cultin a short time despite reaching a limited
audience. The pursuit of quality series in
Turkey was founded to distinguish itself from
the narration of Turkish TV series. Most of the
time, this emerged in the form of absorbing
various elements from the arthouse cinema
or foreign series into the series form.

Recently, itis possible to say that a new stage
has been entered in the issue of qualified TV
series with applications such as Exxen and
Gain that centre on the habit of consuming
content from smartphones. In addition to
Exxen's strategy of bringing television con-
tent to smartphones, Gain seems to aim to
produce more media-specific content. Its
most prominent series is 10 Bin Adim, star-
ring Engin GlUnaydin. It is written by Devin
Ozglir Cinar and about the conversations

of two ex-lovers in their 40s during their walks to take 10 thou-
sand steps a day, and the events that happened to them. In this
respect, it is a bit inspired by Woody Allen's films on intellectual
characters walking the streets of New York. The series, like the



Dizi platformun diger icerikleri gibi 15 dakikanin altinda bolim
surelerine sahip. Ana akim dizilerin uzun surelerine karsit olan
bu tercih her seyden dnce seyircisinin vaktinin kiymetli oldugunu
varsaylyor. Yiksek bir prodiksiyon gérinimine sahip olmayan
dizinin kendini daha cok icerik tzerinden nitelikli kildigi sdyle-
nebilir. Bu simdiye kadarki nitelikli Ttrk dizilerindeki sinemaya
yaklasma ve gorlntd agisindan televizyondan daha estetik
anlatim ortaya koyma g¢abasindan farklilasiyor. Akilli telefondan
tiketilmesi ongdrilen dizinin vadettigi nitelik 10 kisur dakikalik bir
slirede hikayesini anlatma becerisine dayaniyor. Dizinin hikdyeye
kahraman olarak sectigi Ust orta sinif karakterler dizinin hedef
kitlesiyle bu agidan da bir uyum yakalama derdinde oldugunu
ortaya koyuyor. Daha ¢ok dis mekénlarda gecen dizinin dogdal
platosunu ise Kadikdy ve Besiktas'in Ust orta sinif muhitleri olus-
turuyor. Dolayisiyla nitelikli bir Ttrk dizisi olarak kendini sunan 10
Bin Adim’'in temel niteligi bir orta sinif anlatisi olmaktir.
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other contents of the platform, has episodes under 15 minutes.
This preference, which is against the long duration of mainstream
TV series, first of all, assumes that the time of the audience is
precious. It can be said that the series, which doesn't have a great
production, qualifies itself more through its content. This differs
from the previous approach to cinema in Turkish TV series and
the effort to present a more aesthetic expression than television.
The quality of the series, which is expected to be consumed on
a smartphone, is based on the ability to tell its story in about 10
minutes. The upper-middle-class characters it has chosen as the
protagonists of the story reveal that the series is trying to achieve
harmony with the target audience in this respect. The natural
plateau of the series, which mostly takes place outdoors, is the
upper-middle-class neighbourhoods of Kadikdy and Besiktas. So,
the basic characteristic of 10 Bin Adim, which presents itself as a
quality TV series, is to be a middle-class narrative.
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& * VENEZUELANIN YEDI
@ DOGAL HARIKASI

COMPLETING ABSENCE OF MIND:
SEVEN NATURAL WONDERLANDS OF VENEZUELA

OMER MUSA TARGAL
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Venezuela, inanilmaz Karayip sahilleri,
tropik adalari, gérkemli daglari ve ulusal
parklariyla Gliney Amerika’nin kuzey
kiyisinda kalan hayat dolu bir tlke. Altin
kumlara vuran turkuaz bir deniz, ufuk-
ta huzurla beslenen flamingolar, etrafa
renkli golgelerini sacan gin batimlari.
Bu Ulkede ziyaret edilebilecek baslica
7 glzelligi sizin icin derledik.

Venezuela is a vibrant country on the north
coast of South America with incredible Ca-
ribbean beaches, tropical islands, majestic
mountains, and national parks. The turqu-
oise sea hitting golden sands, flamingos
feeding peacefully on the horizon, sunsets
scattering their colourful shadows. We
have compiled for you the main 7 beauties
that can be visited in this country.

Salto Angel
(Melek Selalesi)

Dinyanin en yiksek selalesi unvanina
sahip Salto Angel, Canaima Ulusal Par-
kr'nda yer aliyor. 979 metre ytksekligi
ve 807 metre kesintisiz disusd ile bu
selale, Auyantepuy Nehri'nden doku-
ldyor. Amerikall pilot Jimmie Angel,
1937 yilinda bu selalenin tzerinden bir
ucus gercgeklestirir ve bir anlamda bu
harikayl yeniden kesfederek dinyaya
tanitir. Kendisini onurlandirmak igin de
bu selaleye ismi verilir. Dlinyanin en
ylUksek selalesini ziyaret etmek o ka-
dar da kolay degil. Selalenin gevresi
timuyle sik bir ormanla kapli. Bu neden-
le selaleyi gérmenin tek yolu, Bolivar
bolgesinden bir ugaga binip Canaima
Parki'na ulasmak. Hatirlayacaksiniz bu-
rasi bir Pixar filmi olan Up’a da ilham
olmustu. Filmde, hikayenin kahramani
evini "Cennet Selaleleri"nin zirvesine
tasimaya calisiyordu.

Salto Angel

(Angel Falls)

Salto Angel, the world's highest wa-
terfall, is located in Canaima National
Park. With its height of 979 metres and
uninterrupted drop of 807 metres, this
waterfall comes from the Auyantepuy
River. Jimmie Angel, an American pilot,
flew over this waterfall in 1937 and, in a
sense, rediscovered this wonder and
introduced it to the world. This waterfall
was named after him to honour him.
Visiting the world's highest waterfall is
not that easy. The waterfall is completely
surrounded by a dense forest. There-
fore, the only way to see the waterfall is
to take a plane from the Bolivar region
and reach Canaima Park.

Some of you will remember, it also in-
spired Up, a Pixar film. In the movie, the
protagonist of the story was trying to
move his home to the top of “Paradise
Falls.”

Y)Y skuroad |



SKYWORLD |

El Tobogan de la Selva
(Orman Kaydiragi)

El Tobogan de la Selva, Amazon bdlge-
sinde turistler tarafindan en ¢ok ziyaret
edilen yerlerden biri. Populer bir kapl-
ca. Kaydirak ve orman kelimelerinin yan
yana gelmesi elbette bir merak olustu-
ruyor. Suyun asagl dogru akis kuvvetiy-
le, kaya zemin purlzsuzlesir ve vadinin
yukarisindan suyun akis yonune dogru
muthis bir kaydirak olusturur. Zeminde
adeta kaygan tas bir levha vardir. Vadi-
nin sonunda da dogal ve derin bir jakuzi
havuza dusuldr. Vadi, La Coromoto adli
bir yerel topluluk tarafindan yonetiliyor,
temizleniyor ve korunuyor. El Tobogan
de la Selva, Amazon boélgesindeki Pu-
erto Ayacucho yakinlarinda bulunuyor.

El Tobogan de la Selva

(Forest Slide)

El Tobogan de la Selva is one of the most
visited places by tourists in the Amazon
region. It is a popular hot spring. The
juxtaposition of the words slide and for-
est, of course, causes curiosity. With the
downward flow force of the water, the
rock ground smooths and creates an
awesome slide from the top of the valley
to the direction of the water flow. There is
almost a slippery stone slab on the floor.
At the end of the valley, you drop into a
natural and deep jacuzzi pool. The valley
is managed, cleaned, and protected by
a local community called La Coromoto.
El Tobogan de la Selva is located near
Puerto Ayacucho in the Amazon region.

Los Roques Adalari

Los Roques Islands

Kristal berrakliginda turkuaz bir deniz,
tropikal sig kayaliklar ve issiz, yumu-
sak, beyaz bir kum adasi. Adi konul-
mus yaklasik 42 ada ki bunlarin yalnizca
birkaginda yerlesim var, 200’den fazla
kum sighgi, mangrov adalari ve minik
kayaliklar... Sabah bir plaj semsiyesi,
bir sezlong, biraz yiyecek ve icecekle
kicuk bir adaya varilir ve gun batana
kadar bu adanin keyfi ¢ikarlir. GUnin
Ozeti su olabilir: Kumsalda ytrimek,
glineslenmek ve snorkelle tropikal su-
lari kesfetmek.

Los Roques aslinda bir ulusal park. De-
niz otu yataklari, mangrovlar, mercan
kayaliklari her yerde. Buralarda yasayan
kayith 92 kus turt var: Pelikan, marti,
kirmizi ayakli simsuk kusu ve pembe
flamingolar... Buralar yelken, riizgar
sorfu ve dalis icin de ¢ok uygun. Los
Roques, Karayipler’de saklanmis bir
cennet kosesi gibi.

The crystal-clear turquoise sea, tropical
shallow cliffs, and a desolate island
of soft white sand. About 42 named
islands of which only a few are inhab-
ited, more than 200 sand shallows,
mangrove islands, and tiny cliffs... In
the morning, you reach a small island
with a beach umbrella, a sunbed, some
food, and drink, and enjoy it until sun-
set. This could be the summary of the
day: Walking on the beach, sunbathing,
and exploring tropical waters with a
snorkel.

Los Roques is actually a national park.
Seagrass beds, mangroves, coral
reefs are everywhere. 92 registered
bird species are living here: Pelicans,
gulls, red-footed boobies, and pink fla-
mingos... These places are also very
suitable for sailing, windsurfing, and
diving. Los Roques is like a paradise
hidden in the Caribbean.
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Los Medanos de Coro

(Coro Kumulu)

Venezuela’'nin tim cografyasina tezat
olusturan en etkileyici ve sira disi yerle-
rinden biri burasi. Karsinizda altin kumun
ucustugu bir ¢ol manzarasi.

Falcon eyaletinde bulunan Los Medanos
de Coro, kendini rizgara birakmis kum
birikintilerinin dansini seyretmek icin bi-
rebir. Kum tepelerinin arasinda gezinen,
kertenkeleler, iguanalar, striingenler. Go-
zUnuzu biraz yukari kaldirdiginizda ise
keklikler, savan guvercinleri, sahinler,
pelikanlar, balikcillar ve digerleri. Dikenli
armut ve kaktusler ¢arpiyor hemen goze.
Kumullarin bulundugu bu alan 5 km ge-
nisliginde ve 30 km uzunlugunda. Ve-
nezuela gibi tropikal bir tUlkede hem de.

Los Medanos de Coro
(Coro Dune)

This is one of the most impressive and
extraordinary places that contrasts with
the entire geography of Venezuela.

A desert landscape with golden sand
flying in front of you. Los Medanos de
Coro, located in the state of Falcon, is
perfect for watching the dance of dunes
that let themselves into the wind. Lizards,
iguanas, reptiles, wander among the
dunes. When you raised your head a
little bit; savannah pigeons, hawks, pel-
icans, herons and others. Prickly pears
and cacti immediately attract attention.
This area with dunes is 5 km wide and
30 km long. Itis in a tropical country like
Venezuela.

Relampago del

Catatumbo

Relampago del
Catatumbo

Catatumbo Nehri’'nin Venezuela'daki
Maracaibo Goli'ne dokildugl yerde
ilging bir gtizellik olusuyor. Yilda 140 ila
169 gece, bazen 10 saat boyunca, gok-
ylzunde ¢akan simseklerin yansimasi
nehre diser. Saatte 280 kez hem de.
Bu simsek firtinasi, insanlarin hatirlaya-
bildigi kadar uzun siredir devam ediyor.
Bolge, diinyadaki en elektrikli yer olarak
biliniyor artik.

Aslinda 400 metreden gorillebilen
simsekler o kadar dizenli ki gemiler
tarafindan seyrusefer yardimi olarak
kullanihiyor.

ilginc bir sekilde, fantastik bir i1sik gos-
terisini buluttan buluta taslyan bu kadar
simsek cakarken neredeyse hi¢ gok
gurultisd duyulmaz.

Simseklerin en yogun oldugu ay genel-
likle ekim, en disltk yogunluk ise ocak
ve subat aylarinda.

An interesting beauty occurs where
the Catatumbo River flows into Lake
Maracaibo in Venezuela. At 140 to
169 nights a year, sometimes for 10
hours, the reflection of lightning in
the sky falls into the river. Moreover
280 times an hour.

This lightning storm has been going
on for as long as people can remem-
ber. The region is now known as the
most electric place in the world.

In fact, the lightning bolts that can be
seen from 400 metres are so regu-
lar that they are used by ships as a
navigation aid.

Interestingly, there is hardly any thun-
der when there is so much lightning
that transports a fantastic light show
from cloud to cloud. Lightning is most
intense in October, and the lowest is
in January and February.
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La Cueva del Guacharo
(Guacharo Magarasi)

Monagas eyaletindeki La Cueva del Gu-
acharo, El Guacharo Ulusal Parki’'nin en
cok ziyaret edilen yeri. Ulkenin en biiyiik
magarasl. Magara igerisindeki ilging olu-
sumlar ve kus cigliklari iceride inanilmaz
bir atmosfer olusturuyor. Guacharo kusu
yaninda onlarca kus turtyle karsilasmak
mimkiin. Ozellikle 63len saatlerinde gua-
charo kuslarinin magaradan ayrilisini sey-
retmek etkileyici bir gdsteriye tanik olmak
gibi. Kirectas! kayalarindan olusan magara,
sarkitlarin olusturdugu ilging figirlere ev
sahipligi yapiyor. Aslinda her gelen ziyaret-
¢i hayal glictind kullanarak 6zgun figdrler
de ortaya ¢ikarabiliyor. Yarasalar, bocekler,
kemirgenler ve cesitli agac turleriyle farkli
bir ekosisteme sahip bu magara. Yurlyus
parkurlari bazen bir selaleye, bazen de bir
nehre ¢ikiyor. Belki de yalnizca bir guac-
haronun civiltisini takip etmek bile, farkli
bir dinyanin kapilarini arayabilir burada.

La Cueva del Guacharo

(Guacharo Cave)

La Cueva del Guacharo in the state of
Monagas is the most visited place in El
Guacharo National Park. Itis the largest
cave in the country. Interesting forma-
tions and screams of birds in the cave
create an incredible atmosphere inside.
ltis possible to encounter dozens of bird
species as well as the guacharo bird.
Watching the guacharo birds leaving the
cave especially at noon is like witnessing
an impressive show. Consisting of lime-
stone rocks, the cave is home to interest-
ing figures formed by stalactites. In fact,
every visitor can create unique figures
using their imagination. This cave has a
different ecosystem with bats, insects,
rodents, and various tree species. Hik-
ing trails sometimes lead to a waterfall
and sometimes to a river. Perhaps just
following the chirp of a guacharo could
open the door of a different world here.

El Cerro Autana
(Autana Dagn)

El Cerro Autana bir tepui, yani diz tepeli
bir dag. Piaroa leh¢esinde hayat agaci
anlamina geliyor. Piaroalar, Orinoco nehri
kiyisinda yasayan yerli bir halk. Tepuiyi
kutsal kabul ediyorlar. Burasi birgok Vene-
zuelaliicin de kutsanmis bir dag. Kumtasi
kayaliklariyla ¢evrili bir dag ddsundn, zir-
vesi bir dizlik. Gezegendeki en eski jeo-
lojik olusumlardan biri. Uzerine tirmanmak
isteyenler, kendilerini bastan ¢ikaracak
bir giizelligin bekledigini biliyor. Buranin
bir efsanesi de var. Wahari tanrisi, Piaroa
halkini yaratir. Wahari tanrisi yerytzint
bolluk ve bereketle doldurmak ister. Tan-
r, hayat agaci kuawaiyi keser ve degerli
meyvelerini yerylzine doker. Bu agacin
kesilmis govdesi Autana Dagr'dir. Doganin,
modern dinyayla baglantiyl kesen bir di-
zeye ¢iktigr anlardan birini sunuyor burasi.

El Cerro Autana

(Autana Mountain)

El Cerro Autana is a tepui, a mountain with
a flat top. It means tree of life in the Piaroa
dialect. The Piaroas are indigenous people
living on the banks of the Orinoco River.
They consider tepui to be sacred. This is
a blessed mountain for many Venezuelans
as well. Imagine a mountain surrounded
by sandstone cliffs, its summit is plain. It's
one of the oldest geological formations
on the planet. Those who want to climb
on it know that a beauty that will blow
their mind is waiting there. There is also
a legend here.

The god Wahari created the people of
Piaroa. Wahari wanted to fill the earth with
abundance. The god cut of the tree of life,
kuawai, and poured its precious fruits on
earth. The cut trunk of that tree is Autana
Mountain.
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ESKI GUNLERIN GETIRDIGI:

ESKI$EHIR

WHAT THE OLD DAYS BROUGHT
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Eskisehir, merkezi konumu ve bir¢ok sehirden kolay ulasim
imkanina sahip olmasi nedeniyle seyahat edebilecediniz ke-
yifli kentlerden biri. Eskisehir'de gezilecek yerler listesinde
ilk duragimiz Porsuk Cayl. Kentin simgesi olan Porsuk cayi
kiyisinda hangi mevsim olursa olsun mutlaka bir ylriyus yapin,
yorgunluk ¢ayr yudumlayin.

Tarihe Yolculuk: Odunpazar Evleri

Kentin keyifle gezilecek mekanlarindan biri de Odunpazari.
Odunpazari evlerini gérmeden dénmek olmaz diyerek ren-
gérenk sokaklarinda gezmeye basliyoruz. Burada Atlihan
El Sanatlar Carsisi, restore edilerek turistik bir nokta héaline
getirilmis. Carsida pek cok atdlye mevcut. Bu atolyelerde el
sanatlarinin nasil Uretildigi hakkinda bilgi sahibi olabilir, ken-
dinize ya da sevdiklerinize hediyelik esya satin alabilirsiniz.
Tarihi Odunpazari evlerinin yaninda yer alan Kursunlu Camii
ve Killiyesi, 16. ylzyll Osmanli donemi eserlerinden. Osmanli
Devleti vezirlerinden Coban Mustafa Pasa’nin yaptirdigi 1525'te
tamamlanan kulliyenin bolimleri arasinda ise Liletasi Mizesi,
Cam Ufleme Atdlyesi ve El Sanatlarn Carsisi mevcut.
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Eskisehir is one of the pleasant cities you can travel from many
cities to due to its central location and easy transportation. Our
first stop in the list of places to visit in Eskisehir is the Porsuk
River. Regardless of the season, take a walk and have tea on
the shore of the Porsuk River, the symbol of the city.

Journey to History: Odunpazar Houses

Odunpazari is one of the places to visit with pleasure in the
city. We start walking around the colourful streets, saying that
we cannot return without seeing the Odunpazari houses. Here,
Atlihan Handicrafts Bazaar has been restored and turned into a
touristic spot. There are many workshops in the bazaar. In these
workshops, you can learn about how handicrafts are produced
and buy souvenirs for yourself or your loved ones. Kursunlu
Mosque and Complex, located next to the historical Odunpazari
houses, is one of the 16th-century Ottoman works. The Meer-
schaum Museum, Glass Blowing Workshop, and Handicrafts
Bazaar are among the sections of the complex, which was built
by Coban Mustafa Pasha, one of the Ottoman Empire's viziers,
and was completed in 1525.



Turkiye’nin llk Mizeleri

Yine Odunpazar’nda yer alan Cagdas Cam Sanatlar Miizesi,
2007 yilinda kurulmus. Turkiye'nin ilk cam mizesinde ylzden
fazla sanatcinin eserleri sergileniyor. Camin sanatla birlesmesi
sonucunda ortaya neler ¢ikabilecegini merak ediyorsaniz goz
alici koleksiyonlari mutlaka gérmelisiniz. Anadolu Universitesi
icindeki Karikattr Muzesi, tren meraklilarinin ugrak yeri TCDD
Muizesi, ilk yerli Uretim otomobili “Devrim” ve ilk yerli Uretim
lokomotif “Karakurt”un sergilendigi Tlomsas MUizesi, ugak da
dahil olmak Uzere havaciliga dair bircok sey bulabilecegdiniz
Eskisehir Havacilik Mizesi ve Cumhuriyet Tarihi MUzesi'ni de
ziyaret edebilirsiniz.

SKYTURKEY |
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Tarihi Odunpazari
evlerinin yaninda
yer alan Kursunlu
Camii ve Kiilliyesi,
16. yuzyil
Osmanli donemi
eserlerinden.

Kursunlu Mosque

and Complex,

located next to
the historical

Odunpazari houses,

is one of the
16th-century

Ottoman works.

The First Museums in Turkey

The Museum of Contemporary Glass Art, also located in Odun-
pazari, was established in 2007. Turkey's first glass museum
exhibits works of more than 100 artists. If you wonder what can
happen with the combination of glass art, you should definite-
ly see the eye-catching collections. You can visit the Cartoon
Museum in Anadolu University, the TCDD Museum, which is
frequented by train enthusiasts, the Tilomsas Museum, where
the first domestic production car “Devrim” and the first domestic
production locomotive “Karakurt” are exhibited. Eskisehir Aviation
Museum, including many things about aviation, including aircraft,
and Republic History Museum are also waiting for their visitors.
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Eskisehir-Kiitahya
yolu lizerinde yer
alan Sazova Parki,
cocuklu ailelerin
de harika vakit
gecirebilecegi
secenekler sunuyor.

Sazova Park,
located on the
Eskisehir-Kiitahya
road, offers options
for families with
children to have a
great time.
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Parklariyla Unlii Sehir

Eskisehir yesili seven ve koruyan bir sehir. Selale Park, Turki-
ye'nin ilk yapay plajina ev sahipligi yapan Kent Park ve cesit
cesit giceklerle susli Japon Bahgesi ziyaret edebileceginiz yerler
arasinda. Sazova ise 400 bin metrekarelik bir alan Uizerinde insa
edilmis. icinde Masal Kdskii, Sualti Diinyasi, amfi tiyatro, Uzay
Evi ve Korsan Gemisi gibi herkese ve her zevke hitap eden pek
cok balim bulunuyor. Eskisehir-Kitahya yolu Uzerinde yer alan
Sazova Parki, cocuklu ailelerin de harika vakit gecirebilecegi
secenekler sunuyor.

Tarihin Izinde

Tarih boyunca bircok medeniyete ev sahipligi yapan bu kadim
kentin her bir karigini gezmek igin ziyaretinizi uzun tutmani-
z1 tavsiye ediyoruz. Ulu Cami'deki ahsap isciligini, Alemsah
Kimbeti'ndeki Selguklu Sanatini gorebilir, Nasreddin Hoca'nin
dogdugu evi, Ermeni Kilisesini ve Pessinus 6ren yerini gezerek
tarihe taniklik edebilirsiniz. Osmanl Devleti'nin kurulus asa-
masindaki fikirlerin bir nevi babasi sayilan, Osman Gazi'nin de
kayinpederi olan $eyh Edebali'nin tirbesi ise Odunpazari’nda
yer aliyor. Mihalicgik ilcesinde de Yunus Emre Miizesi ve Grleyik
Selalesi’ni ziyaret edebilirsiniz. Friglerin mirasi Yazilikaya Midas
Aniti'ni gorebilir, Han ilgesindeki yeralti sehrini kesfedebilirsiniz.
Osmanli'nin ilk fethettigi kale olan Karacahisar Kalesi'nin izini
surebilirsiniz. Seyitgazi'de Seyyid Battalgazi ve Sucaeddin Veli
Turbelerini de gezebilirsiniz.

The City Famous for its Parks

Eskisehir is a city that loves and protects green. Selale Park, Kent
Park, which is home to the first artificial beach in Turkey, and the
Japanese Garden, decorated with various flowers, are among the
places you can visit. Sazova was built on an area of 400 thousand
square metres. Many sections that appeal to everyone and every
taste, such as the Fairy Tale Castle, Underwater World, amphithe-
atre, Space House, and Pirate Ship. Sazova Park, located on the
Eskisehir-Kutahya road, offers options for families with children
to have a great time.

In the Pursuit of History

We recommend that you have a long visit to see every inch of this
ancient city, which has hosted many civilizations throughout history.
You can see the woodworking in the Ulu Mosque, the Seljuk Artin
the Alemsah Cupola, visit the house where Nasreddin Hodja was
born, the Armenian Church, and the Pessinus Antique Ruins and
witness the history. The tomb of Sheikh Edebali, also the father-
in-law of Osman Ghazi who is considered to be the father of the
ideas at the foundation stage of the Ottoman Empire, is located in
Odunpazari. You can also visit Yunus Emre Museum and Gurleyik
Waterfall in the district of Mihaligccik. You can see Yazilikaya Midas
Monument, the heritage of Phrygians, and explore the underground
city in the district of Han. You can trace the Karacahisar Castle,
the first castle conquered by the Ottoman Empire. You can also
visit Seyyid Battalgazi and Sucaeddin Veli Tombs in Seyitgazi.
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Kum tasindan yuksek surlaryla Barum, bir tepenin dstiinden
bozkir izliyor. Vaktinde blyuk hikimdarlarin yurdu olan bu
kent simdi Ustiinde durdugu bozkir kadar 6ll. Toprak yavas
yavas, her gecen sene ¢ole donislyor. Gind geldiginde o
¢ol Barum’u yutacak. Ve Barum, gictin golgesinde gecen eski
glnlere ait birkag hikdyeden baskaca anilmayacak.

Ozanlar onu, yolu dokuz yiiz doksan dokuz basamakli kadim
sehir olarak hatirlayacaklar. Ama kimse bilmeyecek:

GUlney kapisinda kralligin altin cagindan kalma iki sfenksin,
kente giremeden agirliginca yikleri yiziinden merdivenlerde
catlayan atlarin ruhlarini yolculadigini. Bir tiiccarin sehre yolu ilk
defa dlsen her kervana onlarca katir kiralayarak yedi soyunu
kurtardigini. Ya da heybetli sfenksleriyle giiney kapisini insa
eden mimarin kemere kentin alti koruyucu tanrisina hirmeten
bin bir altigen isledigini.

Rizgar, bugiin gliney batidan ve ayri sert esiyor. Boyle glinlerde,
Barum'un asagi mahallelerinde sokaklar bir cocugun agzindaki
duduk gibi 6ter. Ve sehirde tim kapilar, pencereler kapalidir.
Cunkd ¢ol tozu, dnce evlerin ardindan insanlarin igine isler.

Barum'da vaktiyle iki han varmis ama artik yoklar. Yine de
her mahallede bir lokanta ve her sokakta bir cay evi bulmak
mumkdun. Lokantalarda onca yokluga ragmen Barum'a has ve
oldukga lezzetli bir tir yahni hala pisiriliyor. Yahni, ti¢ hayvanin
uc farkl etinden kesilen ve dogranip yarim kavrulduktan
sonra bolgedeki mevcut mevsimlik sebzelerle disuk ateste
pismeye birakilan oldukc¢a lezzetli bir yemek. Yine de usta
sefin soyledigine gore bu as da vaktiyle daha glizelmis. Kent
yoksullastik¢ca yahniye giren t¢ hayvanin dct de degismis.
Belki on sene oldu, diyor sef, bozkirda tavsan gérmedim.

Bir de Zul cayl meshur Barum'un. Cay evlerinin yaban otlari gibi
her kdsede bitmesine sebep de o. Kimilerine gdre kenti kiran
da o. Topragin en kumlusunda yetisiyor bu Zul bitkisi. Dikenli
dallari gligsiiz; zayif yapraklari kirllgan ama oylesi makbdal, diyor
isi bilen. Eger bol suda buyur ve yeserirse, yapraklari genis,
dikenleri sert olursa, guneste kavrulup hentiz dalindayken
kurumazsa Zul'un ne tadi ne de sarkisi olurmus. Sarkisi pek
guizel olacak ki her kdse basinda Barumlular onu dinliyor. Kenti
yok eden sey Zul'u gtizel kiliyor.
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FANTASTIC CITIES

With its sandstone walls, Barum watches the steppe from above
a hill. Once the home of great rulers, this city is now as dead as
the steppe on which it stands. The soil is turning into a desert
every year slowly. When the day comes, that desert will swallow
Barum. And Barum will be remembered with no more than a few
stories from the old days in the shadow of power.

The bards will remember it as the ancient city with nine hundred
and ninety-nine steps. But no one will know that:

At the south gate, two sphinxes from the golden age of the
kingdom sent the souls of the horses died of exhaustion on the
stairs before they could enter the city. A merchant got rich by
hiring out dozens of mules for each caravan that happened to
pass the city for the first time. The architect who built the south
gate with its majestic sphinxes engraved a thousand and one
hexagons in the arch in honour of the city's six guardian gods.

The wind is coming from the southwest today. On such days, in
the lower neighbourhoods of Barum, the streets whistle like the
ones on a child's mouth. All doors and windows are closed in the
city. Because desert dust is first into homes and then into people.

There used to be two inns in Barum. Still, it is possible to find a
restaurant in every neighbourhood and a tea house on every
street. Despite the poverty, a very delicious kind of stew unique
to Barum is still cooked in restaurants. Stew is made from three
different kinds of meat of three animals, chopped and half-roasted
and then left to cook over low heat with the seasonal vegetables
available. According to the master chef, this meal was more
beautiful before. As the city got poorer, all three of the three
animals that put into the stew changed. The chef says that he
hasn’t seen a rabbit in the steppe for maybe ten years.

And also, Zul tea of Barum is famous. It is the reason why tea
houses grow on every corner like weeds. To some, killed the city.
This Zul plant grows in the most-sandy soil. Its thorny branches are
weak, its weak leaves are fragile but the competent ones say it is
better in that way. If it grows in abundant water and turns green
if its leaves are wide, its thorns are hard, if it does not dry in the
sun while itis still on its branch, Zul would have neither taste nor
song. Its song must be so beautiful that people of Barum listen
to it at every corner. What destroys the city makes Zul beautiful.



Ozanlar onu, yolu dokuz
yliz doksan dokuz
basamakli kadim sehir
olarak hatirlayacaklar.

The bards will remember

it as the ancient city with

nine hundred and ninety-
nine steps.
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Barum, eskiden bir kralliga bassehir iken bugtin
yalniz bir kent. Yine de onu biri yonetiyor ve o
kisi de digerleri gibi kendine kral diyor. Yiksek
kentin yliksek mahallesinde, en tepeye kurulu bir
sarayda yasiyor. Yillardir onun ne yizini goren
var ne sesini isiten. Yine de hakkinda sdylentiler
yok degil. Kadim sehre nazaran geng¢ oldugunu
soyluyorlar. Kivircik siyah saclari, zeytin gozleri ve
kavruk teni var diyorlar. Boyu ne uzun ne kisa ama
kollar pek gelimsiz. Hayatinda mizrak tutmamis
gibi... Oyle ki yemegini bile baskasi yediriyor olmali.
Ve her aksam Zul cayi iciriliyor... Barum asla eskisi
gibi olmayacak bunu herkes gibi o da biliyor.
Atalarindan utandidi gibi insanindan da utaniyor.
Ama saray, bir giin icinde 6lmek icin gayet gizel
bir yer. Kimse bunu inkar edemez.

Barum used to be the capital city of a kingdom, but
today it is a lonely city. Still, someone rules it and
that person calls himself the king like the others. He
lives in the high neighbourhood of the high city, in
a palace built on the top. No one has seen his face
or heard his voice for years. Still, there are rumours
about him. They say he is younger than the ancient
city. They say he has curly black hair, eyes like olives,
and tan skin. He is neither tall nor short, but his arms
are very weak. As if he didn't hold a spear in his life...
So much so that someone else must be feeding
him. And every night he is drunk Zul tea... Barum will
never be as it was used to be. He also knows that
like everybody. He is ashamed of his ancestors as
well as his people. But the palace is a fine place to
die in someday. Nobody can deny this.

=
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SEMSIN
SEHRI: TEBRIZ

THE CITY OF SHAMS: TABRIZ
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iran denince akla gelen sehirlerinden biri
olan isfahan; tarihiyle, yetistirdigi isimlerle,
adeta ilmek ilmek dokunmus muhtesem
eserleriyle hi¢ siphesiz kendisine gos-
terilen alékay! hak eden bir sehirdir. Bu
sehrin neredeyse isminin yaninda anilan
Isfahan nisf-1 cihan (Cihanin yarisi isfahan)
ifadesi, Safevi doneminin bu sasaall bas-
kenti i¢in aslinda hi¢ de yersiz olmaya-
caktir. isfahan ile alakali bu ifade bilinir de
Tebriz’'le aldkali, Adeta isfahan’a meydan
okurcasina sdylenen isfahan nisf-i cihan
eger Tebriz nebdsed (Cihanin yarisi isfa-
han, eger Tebriz olmasaydi) ifadesi cok da
bilinmez. Sehend daginin eteklerindeki
genis bir bolgede kurulan bu sehir, dylesi-
ne eski bir yerlesim yeridir ki bugtin Teb-
riz’deki bir miizede sergilenen kalintilar,
milattan ylzyillar 6ncesine ait insan var-
hginin Tebriz’'deki delillerini sunar. Marco
Polo’nun burasi i¢in soyledigi “Dogu-Bat
arasindaki en blyuk pazar” 6zelligi se-
bebiyle, stratejik 6Gneminden dolayi ola-
caktir ki burasi, sehre hakim olan nice
devletler tarafindan merkez héline getirilir.

Isfahan, one of the cities that comes to
mind when Iran is mentioned, is undoubt-
edly a city that deserves the attention
given to it with its history, the names it
has raised, and its magnificent works
built carefully one by one. The expres-
sion, Isfahan nesf-e jahan (Isfahan, half
the world), which is almost mentioned
next to the name of this city, would not be
out of place for this magnificent capital of
the Safavid period. This statement about
Isfahan is known, but the expression, Is-
fahan nesf-e jahan eger Tabriz nebashad
(Isfahan, half the world if Tabriz didn’t
exist), which is said defiantly to Isfahan,
is not well known. Established in a large
area on the slopes of Mount Sahand,
this city is such an ancient settlement
that the ruins exhibited in @ museum in
Tabriz today provide evidence of human
existence in Tabriz dating back centu-
ries BC. What Marco Polo said about
this place, “the biggest market between
East and West,” must have been due to
its strategic importance, this place was
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Isfahan nisf-1 cihan
eger Tebriz nebased
(Cihanin yarisi isfahan,
eger Tebriz olmasaydi)
ifadesi cok da
bilinmez.

The expression,
Isfahan nesf-e jahan
eger Tabriz nebashad
(Isfahan, half the world
if Tabriz didn’t exist), is
not well known.
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Haliyle buraya hakim olanlar tarafindan
sehir imar da edilir. Ozellikle ilhanl hii-
kimdar Gazan Han zamaninda Tebriz
kopruler, mescidler, kutiphaneler, med-
reseler ve bahcelerle donatilir. 16. ylzyilin
basina gelindiginde parlak bir hiiviyet
arzeden sehirde ileri derecede kultur
ve sanat bollugu da mevcuttur. Matrakgl
Nasuh’un bu ylzyila ait sevimli Tebriz
minyattrd ozellikle sehrin mimari bakim-
dan geldigi noktay ortaya koyar. Diger
taraftan Tebriz'in Osmanli tarafindan ele
gecirilmesinin ardindan buradan istan-
bul’a gotlrllen alimler ve sanatkarlar
sehrin kdltdr dizeyini gostermesi baki-
mindan dnemli bir drnektir. Tabii glizelin
basindan bela da eksik olmaz. Tebriz igin
yapilan micadeleler, sehrin el degistir-
mesi sebebiyle meydana gelen yikimlar
Tebriz’e buylUk zarar verir. Kurulduklari
tarihten itibaren Tebriz’i kendilerine bas-
kent olarak segen Safeviler, Osmanli ile
olan micadeleleri sebebiyle baskent-
lerini daha sonra isfahan’a tasirlar ama
17. yizyilin baslarinda tekrar burayi ele
gecirdiklerinde, malesef Osmanli tara-
findan yapilan hicbir eseri birakmayacak
sekilde yikim yaparlar. llerleyen yillarda
tekrar Osmanli'nin eline gegen sehirde
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turned into a centre by many states that
dominated the city. As a result, the city
was built by those who dominated here.
Especially during the reign of likhanate
ruler Ghazan, Tabriz was equipped with
bridges, mosques, libraries, madrasas,
and gardens. By the beginning of the
16th century, the city, which had a bright
identity, had an abundance of culture
and arts at an advanced level. The cute
Tabriz miniature of Matrak¢i Nasuh of this
century reveals the point where the city
has reached in terms of architecture. On
the other hand, scholars and craftsmen
who were taken to istanbul after Tabriz
was captured by the Ottomans are im-
portant examples in terms of showing
the cultural level of the city. Of course,
beauty cannot be without trouble. The
struggles for Tabriz and the destructions
caused by the change of rulings of the
city caused great damage to Tabriz.
The Safavids, who chose Tabriz as the
capital from the establishment, moved
their capital to Isfahan later due to their
struggles with the Ottoman Empire, but
when they captured this place again at
the beginning of the 17th century, they,
unfortunately, destroyed any works made
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Tebriz’e gidildiginde

Ttirkce biliyor olmak

anlasmak icin yeterli
olacaktir.

When you go to
Tabriz, speaking
Turkish will be enough
to communicate.




bu sefer Safevilerin yaptiklarina misille-
mede bulunulur. Sehrin tarihi zenginlikleri
boyle harap edilirken, asil darbeyi vuran
da sehrin tarihinde pek ¢ok kez yasanan
depremler olur. Fay hatti Gzerinde bulu-
nan Tebriz’de meydana gelen deprem-
ler, 6zellikle de 18. yuzyildakiler sehrin
belini blkecek derecede kayiplara yol
acar. Dolayislyla yukarida soyledigimiz,
Tebriz icin sdylenen Farsca ibarenin bir
zamanlarin Tebriz’i igin gecerli oldugunu,
ik sirayi isfahan’a biraktigini sdylemek
gerekir. Bununla birlikte Tebriz’in nasil
da muhtesem bir birikime sahip oldugu
aslinda kendisini hi¢ de gostermiyor de-
gildir. Sehir kesinlikle iran’a gelindiginde
ziyaret edilmeyi hak ediyordur. Sadece
boélge dlkelerinin degil, ayni zamanda
dunyanin da en blyUk kapal garsilarin-
dan biri olan Tebriz CarsisI bunlarin basin-
da gelir. Kilometrelerce uzanan, icerisinde
cok sayida hanlar ve carsilar bulunduran
yapl sadece tarihi olmakla da kalmaz.
Ayni zamanda icerisinde modern din-
yada gdrmeye alisik olmadigimiz cinsten
otantiklikler de sunar ki sehri ziyaretin en
glzel kismini da belki bu olusturur. Bura-
da sanki kendinizi Tebriz’'den kalkip da
Konya'ya gidecek bir kervanin dizdldigu
17. ylzyilda bulmaniz isten bile degildir.
Karakoyunlu sanatinin inceligini gosteren
Mescid-i Keb(d da sehrin tarihi giizellik-
lerinden bir digerini olustururken, gtinu-
mUize kadar sadece bir kisminin ulastigi
Erg-i Tebriz ilhanli iktidarinin hasmetini
ortaya koyar. Sehirde bunlarin disinda go-
rllecek sayisiz daha nicesi vardir. Mesela
ancak boylesi sair bir millete yakisacak
olan, sairlerine bdylesine dnem veren,
meshur Sehriyar da dahil olmak Uzere
cok sayida sairin yattigl Sairler Mezarli-
g1 bunun bir 6rnegidir. Bu arada toplam
iran nufusunun neredeyse yarsinin Tiirk-
lerden olustugunu, Tebriz’in de bu Turk
ndfusun yasadigi en yogun sehirlerden
biri oldugunu ekleyelim. Bu bakimdan
Tebriz’in Kayseri, Kirsehir, Konya gibi bir
Turk sehri oldugunu unutmamak gerekir.
Dolayislyla oraya gidildiginde Turkge bili-
yor olmak anlasmak icin yeterli olacaktir.

by the Ottoman Empire. In the following
years, the city was again captured by
the Ottomans, this time retaliation was
made for what the Safavids did. While
the historical richness of the city was
destroyed in this way, the earthquakes
that happened many times in the history
of the city hit the real blow. Earthquakes
in Tabriz, which is located on the fault
line, especially those in the 18th cen-
tury caused serious losses to the city.
Therefore, it should be said that the
Persian expression used for Tabriz, as
we have mentioned above, was once
valid for Tabriz and it left the first place
to Isfahan. Nevertheless, Tabriz rarely
shows how magnificent it is. The city
definitely deserves to be seen when one
pays a visit to Iran. Tabriz Bazaar, which
is one of the largest covered bazaars
not only in the countries of the region
but also in the world, is one of them. The
structure, which stretches for kilometres
and contains many inns and bazaars, is
not only historical. At the same time, it
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offers authenticity that we are not used
to seeing in the modern world, which
may be the best part of the city visit. It
is as if you find yourself here in the 17th
century when a caravan departing from
Tabriz and going to Konya was lined.
While the Blue Mosque, which shows
the delicacy of the Kara Koyunlu art,
is another of the historical beauties of
the city, Arg of Tabriz, which only partly
reached today, reveals the grandeur of
the Ilkhanate government. Apart from
these, there are countless more to see in
the city. For example, the Mausoleum of
Poets, where many poets, including the
famous Shahriar, are buried, is an exam-
ple of this. In the meantime, let's add that
almost half of the total Iranian population
is made up of Turks, and Tabriz is one of
the cities where the Turkish population
is crowded. In this respect, it should not
be forgotten that Tabriz is a Turkish city
like Kayseri, Kirgehir, and Konya. There-
fore, speaking Turkish will be enough
to communicate when you go there.
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ANTIK CAGDAN GUNUMUZE
ZAFER TAKI FORMLARI

TRIUMPHAL ARCH FORMS FROM ANCIENT TIME TO PRESENT

P T SR V;-
-

»°

-

skuro



Antik cagda Roma impara-
torlarinin ordusuyla birlikte
seferlere gidiste ve sefer
dondslerinde gectikleri
zafer taklari diinya mimar-
lik tarihinde onemli bir yer
kaplar. Roma imparatorlu-
gu'nun hikim sdrmus oldu-
gu farkli cografyalarda farkli
gorinuimlerle karsimiza
cikan bu zafer taklarinin 6nlerinde din
adamlari tarafindan imparator ve askerleri
icin ihtisamli térenler yapiimistir. Térenler
esnasinda kutsanan imparator ve askerler
sefer donuslerinde zafer takindan ge-
cerek savas aninda disman askerlerini
katlederek islemis olduklari gtinahlardan
arindiklarina inanmaktaydi. Antik Cag’in
son zafer taki olarak da ifade edebile-
cegimiz Altin Kapi (yapi ile alakali Aralik
sayimizda bir yazi ele almis idik) t¢lu
kemer dlzenlemesi ile dikkat ¢ekicidir.
Bizans'in ihtisamli yillarinda insa edilen bu
tak Bizans gl¢ kaybettikge ortilmeye bas-
lanmis ve glinidmuz seklini fetihten sonra
Osmanlilarin eliyle almistir. Mimari kom-
pozisyon acgisindan ortada yanlara gore
daha genis ve daha ylksek bir kemer
ve bu kemerin iki yaninda daha kicuk
olcekli birer kemer bulunmaktadir. Bura-
daki mimari kompozisyon semasi Osmanli
ve Cumhuriyet devirlerinde de birtakim
farkliliklarla karsimiza gikmaktadir.

FATIH SARIMESE

The triumphal arches of the
Roman emperors passed
through on their departure
and return with their army in
ancient times, occupy an im-
portant place in the history of
world architecture. Magnifi-
cent ceremonies were held
by clergymen for the emper-
or and his soldiers in front of
these triumphal arches, which appeared with
different shapes in different geographies
where the Roman Empire ruled. The emper-
ors and soldiers, who were blessed during
the ceremonies, believed that they were pu-
rified from the sins they had committed like
massacring the enemy soldiers during the
war by passing through the triumphal arch
on their return. The Golden Gate, which we
can refer to as the last triumphal arch of the
Ancient Time (we had an article about the
structure in our December issue), is remark-
able with its triple arch arrangement. This
arch, which was built in the glorious years of
Byzantium, began to be built as Byzantium
lost its power and took its present shape by
the Ottomans after the conquest. In terms of
architectural composition, there is a wider
and higher arch in the middle compared to
the sides and a smaller arch on both sides
of this arch. The architectural composition
scheme here appears with some differences
in the Ottoman and Republic periods.
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Zafer taklarinin

tarafindan imparator
ve askerleri icin
ihtisamli torenler
yapilmistir.

Magnificent
ceremonies were
held by clergymen
for the emperor and
his soldiers in front
of these triumphal
arches.
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onlerinde din adamlari

Altin Kapi, Yedikule Zindanlar
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Daire-i Umur u Askeriye - .U Merkez Kampiis Kapisi

Dunyanin en blyuk mezarlik alanlarindan
biri olan Eytpsultan Mezarligr'nin bircok
girisi bulunmaktadir. Konumuza dahil olan
giris ortadaki daha genis ve daha yuksek
olan Uclu kemer diuzeniyle zafer takini
andirmaktadir. Bu 6rnegdi zafer Taki mi-
mari formunun Osmanl mimarisine etkisi
olarak yorumlayabiliriz.

Eylpsultan Cemetery, one of the largest
cemeteries in the world, has many en-
trances. The entrance, which is includ-
ed in our subject, resembles a triumphal
arch with a wider and higher triple arch
arrangement in the middle. We can in-
terpret this example as the effect of the
architectural form of triumphal arches on
Ottoman architecture.
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Bir diger ornegimiz Sultan Abdulaziz
devrinde Daire-i Umur u Askeriye Ka-
pisi. (Devrin Genelkurmay Baskanligi)
Gunumizde daha cok istanbul Univer-
sitesi Merkez Kampusu Kapisi olarak
da bilinen ve ylksekdgretimin sembol
gortintmlerinden birini ifade eden kapi
uc kemerli duzeni ile zafer taki formunu
devam ettirmektedir. Oryantalist mimari
Uslup duzeni ile ele alinan kapinin or-
tasinda genis bir at nali kemer ile her
iki yanda daha kucuk birer kemer go-
rilmektedir.

Another example is Daire-i Umur u Military
Gate during the reign of Sultan Abdulaziz
(the Office of Commander in Chief at that
period). Today, the gate, which is known
as the Gate of istanbul University Cen-
tral Campus and represents one of the
symbolic aspects of higher education,
continues the form of the triumphal arch
with its three-arched order. In the middle
of the gate, which is handled with the
orientalist architectural style, there is a
wide horseshoe arch and a smaller arch
on both sides.

Eylipsultan Mezarligi Girisi



Zincirlikuyu Mezarhg Girisi

Osmanli’nin son dénemlerinde ve Er-
ken Cumhuriyet déneminde seyyar
zafer taklar olusturulmus.

istiklal Caddesi’nin girisine, Sulta-
nahmet Meydani’na ve Karakdy
Koprusid’'ne yerlestirilen seyyar za-
fer taklarini eski fotograflardan takip
edebiliyoruz.

Bu orneklerden birini konumuza dahil
etmeyi uygun gorduk.

iran Sahr'nin istanbul’a ziyareti 6n-
cesi Karakody Koprisi’ne ahsaptan
Uclu kemer dlzenini devam ettiren
bir seyyar zafer taki yerlestirilmistir.

Ortadaki kemer yanlara yerlestirilen
kemerlere gore daha genis ve biraz
daha ylksek bir formu sergilemekle
birlikte sivri gériunimdyle Osmanli'nin
klasik donemini de hatirlatmaktadir.

Ucli giris diizenin son kullanimlardan
birisi de istanbul Cerrahpasa Universitesi
Avcllar Yerleskesi’nin giris kapsidir.

Son yillarda yapilan kapinin orta girisi
oldukca genis ve ylUksek tutulmus ve
Uzerine analog saat yerlestirilmistir.

Yan girisler ise orta girisin ihtisamindan
ezilmis gibi farkli renkteki malzeme ile ele
alinmis ve dikkatli gozlerle secilebilecek
bir dizende yapilmistir.

istanbul’da yer alan yapilarla bu 6rnek
sayilarl cogaltilabilir. istanbul’'u gezerken
bu tir mimari detaylara dikkat etmek ge-
zinizi renklendirecektir.

-
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Mobile triumphal arches were made in the
last period of the Ottoman Empire and the
Early Republic period. We can see the mo-
bile triumphal arches placed at the entrance
of istiklal Avenue, Sultanahmet Square, and
Karakoy Bridge from old photographs. We
considered it appropriate to include one
of these examples in our topic. Before the

Glintimiize yakin bir désnemde IBB tara-
findan eklenen Zincirlikuyu Mezarligrna
girisi saglayan kapinin mimari formu da
zafer takinin son temsilcilerinden biridir.
Tas malzemeden yapilan ve ylzeyinde
ciniyi andiran fayans malzemelerin kulla-
nildigi girisin orta kemeri yan kemerlere
gore daha genis ve ylksek tutulmustur.
Orta kemerin Ustiine “Her canl dlimu
tadacaktir” ayeti yaziimistir.

One of the last uses of the triple entrance
order is the entrance gate of istanbul Cer-
rahpasa University Avcilar Campus. The
central entrance of the door, which has
been built in recent years, is quite wide
and high, and a clock is placed on it. The
side entrances, on the other hand, were
handled with materials of different colours
as if crushed from the splendour of the
middle entrance and were made in an or-
der that could be realised when looked at
carefully. We can give more examples of
these structures located in istanbul. While
visiting Istanbul, paying attention to such
architectural details will colour your trip.

BT
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Shah of Iran's visit to Istanbul, a mobile tri-
umphal arch made of wood was placed on
the Karakody Bridge, continuing the triple
arches order. Although the arch in the middle
displays a wider and slightly higher form
compared to the arches placed on the sides,
it also reminds the classical period of the
Ottoman Empire with its sharp appearance.

The architectural form of the gate of Zin-
cirlikuyu Cemetery, which was added by
the istanbul Metropolitan Municipality re-
cently, is one of the last representatives
of the victory arch. The middle arch of
the entrance, which is made of stone and
where tiles resembling ceramics are used
on the surface, is wider and higher than
the side arches. The verse “Every soul will
taste death” is written on the middle arch.

| skyroad

fran Sah'i icin Karakdy Képriisii'ne

Kurulan Seyyar Zafer Taki
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ZAZA ENDEN:

%%

Benim oldugum
her yerde
beklenti ytiksek
olur.

Wherever | am,
the expectations
are high.

o 4

SOYLESI: ALI MERT ALAN

YENI NESIL SPORCULARDA
“HEDEF”’ KOYMA SORUNU VAR

ZAZA ENDEN: NEW GENERATION OF ATHLETES HAVE THE

PROBLEM OF SETTING “GOALS”

1990'li yillarda Tiirk basketbolunda nev-i sahsina miin-
hasir adamlardan biri de Zaza Enden'di. Uzun yillar bo-
yunca Fenerbahce'de forma giyen ve kaptanligini yapan
sporcu, sari-lacivertli ekipten sonra baska takimlarin
formasini giyse de taraftarin géziinde hep “Fenerbah-
celi Zaza” olarak kaldi. Bugiinlerde Kadikdy istanbul
Spor Kuliibii'niin ko¢lugunu yapan Enden'le kariyerini,
beklentilerini ve bir sporcu olmanin sinirlarini konustuk.

{7y skyroad |

One of the unique men of Turkish basketball in the 1990s
was Zaza Enden. The athlete, who played in Fener-
bahce for many years and was the captain, remained as
“Zaza of Fenerbahce” for the fans even though he wore
the uniform of other teams after the yellow-navy blue
team. We talked to Enden, who is currently the coach
of Kadikdy istanbul Sports Club, about his career, his
expectations, and the limits of being an athlete.




Kadikdy istanbul Spor Kuliibii ile nasil yolunuz kesisti?

Kuliibimtz 2018 yilinda Sinan Bingor tarafindan kuruldu.
Baskanimiz Sinan Bey ile agustos ayinda masaya oturduk
ve hedeflerimizi konustuk. Bir sene boyunca U-18 oyun-
cularini izleyip ardindan takimi olusturduk. Ama Oyle her
sey bir anda olmadi. Hemen A takimi kurmadik, zamana
yaydik. BUtlin sene boyunca U18 geng takimini izleyerek
kuracagim A takiminin iskeletini bu sekilde olusturdum. Su
anda 16 kisiden olusan lisansli sporcumuz var. Ayrica geng
takimdan ¢ikan 8 oyuncumuz daha var.

Koclugunun yaptiginiz takim sizce bu sene neler yapar?

Benim oldugum her yerde beklenti yuksek olur. Yeni kuru-
lan bir takimiz, genc¢ oyuncularla gidebildigimiz yere kadar
gitmek istiyoruz. Oniimiizdeki sene de birinci lige cikmak
istiyoruz. Lige kotu basladik ama baslangictan ziyade sonlar
onemli. Takimima guiveniyorum.

*Zaza Enden'in oynadigi takimlar *Teams Zaza Enden played for
1993-1995 Dartissafaka 1993-1995 Darlssafaka
1995-2003 Fenerbahge 1995-2003 Fenerbahgce

2003-2004 Chalon Basket 2003-2004 Chalon Basket
2004-2005 Tekelspor 2004-2005 Tekelspor
2005-2006 Mersin BB 2005-2006 Mersin BB

2006-2008 Akgakoca Poyraz 2006-2008 Akcakoca Poyraz
2008-2009 Gebzespor 2008-2009 Gebzespor

How did your path cross with Kadikdy istanbul Sports
Club?

Our club was founded by Sinan Bingor in 2018. We sat at
the table with Mr. Sinan, our president, in August and talked
about our goals. We watched U-18 players for a year and
then formed the team. But that didn't happen all at once.
We didn’t form the A team immediately, we spread it over
time. This is how | formed the skeleton of the A team that
I would establish by watching the U-18 team all year. We
currently have 16 licensed athletes. In addition, we have
8 more players from the youth team.

What do you think your coaching team will do this year?

Wherever | am, the expectations are high. We are a newly
formed team, we want to go as far as we can with young
players. We want to be in the first league next year. We
started the league badly, but the end is more important
than the beginning. | trust my team.

SKYINTERVIEW |
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Gunimiizde oyuncularin ilgi alanlarn sizin basketbolculuk
doneminizdekinden daha farkli. Sizin zamaninizdan bugtline
spordan arta kalan zamanda sizce basketbolcularin haya-
tinda neler degisti?

Hemen bir dérnekle durumu 6zetleyeyim: Gecen sene bir
oyuncum maca gelirken telefona bakarak cukura dustl ve
ayagini burktu, bu nedenle bes mag kagirdi. Bizim, A milli takima
cikmak, Avrupa Kupalari'nda oynamak gibi hedeflerimiz vardi,
bugiin bunu az sayida oyuncuda gériiyorum. Ote yandan sunu
da kabul etmek gerekiyor benim oyunculuk zamanimin Uze-
rinden uzun yillar gecti, dinya degisti. Her seyin o gunlerdeki
gibi olmasini da bekleyemem. Hayatin akisina aykiri. Zaman
gectikge her sey degisiyor normal olarak. Ama oyuncular bugin
cep telefonlariyla cok fazla hazir nesir diyebilirim.

Oyunculuk doneminizde Tirkiye'de ¢ok sayida yildiz yerli
oyuncu vardi. Ayni durum bugiiniin Tiirk basketbolunda
da gecerli mi?

Federasyonda s6z sahibi insanlar, CEQ'lar kisacasl basketbolun
karar vericileri 6 yabanci oyuncu olsun diyorlar. Bizim déne-
mimizde iki tane yabanci vardi, geri kalan Turk oyunculardi
ama sonrasinda yabanci sayisi hep artti ve sonug olarak yerli
oyuncular stire alamamaya basladilar. Oyuncuya ne kadar
stre verirsen o kendisini o kadar gelistirebilir, bu is sadece
antrenman yapmakla olmaz. Dikkat edin yabancilar buraya
geliyorlar, oynuyorlar burada kendilerini gelistirip yurt disinda

F
i

Today, players' interests are different than they were
when you were a basketball player. What do you think
has changed in the lives of basketball players in the time
left over from sports since your time?

Let me summarise the situation with an example immediately:
Last year, a player of mine, looking at the phone, fell into a
pit and sprained his ankle, so he missed five games. We had
goals such as playing in the A national team or the European
Cups, today | see this in a small number of players. On the other
hand, | have to accept that many years have passed since |
was a player, the world has changed. | can't expect everything
to be the same as those days. It is against the course of life.
Normally everything changes as time passes. But | can say
that players are busy with mobile phones a lot today.

When you were a player, there were many domestic star
players in Turkey. Is the same situation valid in today's
Turkish basketball?

People who have a voice in the federation, CEOs, in short,
the decision-makers of basketball, say there can be 6 foreign
players. Back then, there were two foreigners, the rest were
Turkish players, but afterward, the number of foreigners al-
ways increased and as a result, the domestic players started
not getting playing time. The more playing time you give the
player, the more they can improve, it is not just by training. Look,
foreigners come here, they play, improve themselves and transfer




baska takimlara transfer oluyorlar. Keske bizim basketbolcularimiz
oynasa da onlar da kendilerine gelistirebilseler...

Sizin icin oyunculuk mu daha keyifli kogluk mu?

Oyunculuk ¢ok keyifli kogluk daha zor. Cinkd senin anlattigin
seyi oyunculardan uygulamalariniistiyorsun. Kog¢lukta oyunculara
da baglisin, birine bagdliyken bir sey yapmak tabii ki daha zor.
Oyuncunun basarisi seni basaril gosterir, onun basarisiziigi da
seni basarisiz gosterir. Ama oyuncuyken daha kolaydi, sahada
ne yaptigini biliyorsun.

Oyunculuk déneminizde sizde yeri 6zel olan koclar kimler?

Erman Kunter, Efe Aydan, Serdogan Ersézli, Nihat izi¢'e cok
saygl duyuyorum. Beni Tirkiye'ye getiren ilk kogum Tlrkay
Cakiroglu ve rahmetli Yalgin Granit abinin de benim Uzerimde
cok emegi var. Turkiye'ye geldigimde tek kelime Tirkge bil-
miyordum bu insanlar sayesinde Turkce o6grendim, buradaki
sistemi 6grendim, kisacasi kariyerim onlar sayesinde var oldu.
Hayatimda unutamadigim antrenoriim ise Gircistan'da beni
basketbola baslatan rahmetli Zauri Charkviani. Onun bende
yeri ayridir.

Oyunculuk doneminizde agresif bir yapiniz vardi, boga gibiy-
diniz. Kog¢luk kariyerinizde o boga siikiinete erdi mi?
Kendimi tutuyorum, kontrol ediyorum. “Zaza bdyle yapma,
sOyle yap” diyorum kendi kendime (gdliyor). Yoksa boda her
zaman bogadir.

O ——
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to other teams abroad. | wish our basketball players could play
and improve themselves...

Is playing or coaching more enjoyable for you?

Playing is very enjoyable and coaching is more difficult. Because
you want the players to implement what you are telling. In coach-
ing, you also depend on the players, it is of course harder to do
something while depending on someone else. The success of
the player makes you successful, their failure makes you look
unsuccessful. But it was easier when you are a player, you know
what you do on the court.

Who are the coaches who have a special place in your playing
period?

| really respect Erman Kunter, Efe Aydan, Serdogan Ersozli, and
Nihat izic. My first coach brought me to Turkey, Tirkay Cakiroglu
and late Yalgin Granit contributed me a lot. When | came to Tur-
key, | didn’t know even a word in Turkish, thanks to these people
| learned Turkish and the system here. In short, my career was
created thanks to them. My trainer that | can never forget in my
life is the late Zauri Charkviani who started me to basketball in
Georgia. He has a special place for me.

You had an aggressive mood when you were a player, you were
like a bull. Has that bull kept silent during your coaching career?
I maintain my self-control. | say to myself, “Zaza don’t do this, do
it like that” (laughs.) Otherwise, a bull is always a bull.

AN m-
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HAIN ARAMIZDA:

IMPOSTOR
"AMONG US"”

IMPOSTOR "AMONG US"

’ BARBAROS ARDA
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Among Us, gectigimiz aylarda dunyayi kasip kavurdu desek ye-
ridir. Oysa oyun cikall epey olmustu. Ama 6zellikle son bir kag ay
neredeyse oynamayan oyun yayincisi kalmadi. YouTube Among us
videolari hatta parodileriyle dolu. 9gag, reddit postlari vs...

Oysa Among Us, oyuncuya yeni bir deneyim de vadetmiyordu.
Mukemmel grafikler, hayir. Rekabetci oynanis, hayir. Fakat sundugu
seyin temeli alisik oldugumuz bir oyuna dayaniyordu. Cogumuz
kliclkken ya da gencken bazilarimiz -mesela ben- yetiskinliginde
Vampir-Koylti muhakkak oynamistir. Oynamadiysaniz bile illa ki
adini duymus olmalisiniz. Esasen Among Us kismen gelismis bir
Vampir-Koylt oyunu. Distiniince daha dnceden ¢ikan Town of
Salem de tutmustu. Herhalde bu konseptte insanlari yakalayan
bir sey var. Ama nihayetinde Town of Salem'in modasi bir yerde
gecti. Sempatik cizgileri ve herkes tarafindan sevilip her sektore
uyarlanabilecek karakter secimleriyle muhtemelen Among Us'in
omri biraz daha uzun olacak.

Gelelim bilmeyenler i¢in oyuna. Among Us'ta Vampir, koyll, med-
yum, biydcd, polis, ¢iftci, hirsiz ve hakem olmak lzere... Saka saka
Among Us bu oyun tarzinin diger tirevlerine gore oldukc¢a basit.
Sadece iki sinif mevcut hain/impostor ve tayfa/crew.

Oyun bir uzay istasyonunda ya da karli bir arazide bilimsel aras-
tirmalarin yapildigi bir istasyonda basliyor. Oyun basinda 10 kisilik
tayfamiz bu istasyonlardan birine inis yapiyor. Ancak tayfanin icinde
iki hain var. Finalde oyunu ya hainler kazanacak ya da tayfa.

We can comfortably say that Among Us made a tremendous impact in
the world in recent months. However, the game has been out for quite
some time. But especially in the last few months, there are almost
no gaming content creators left who have not played. Youtube is full
of Among Us videos and even parodies. 9gag, Reddit posts, etc...

However, Among Us did not promise the player a new experience.
Excellent graphics, no. Competitive gameplay, no. But what it offered
was based on a game we are used to. When most of us were little
or young, some of us —for example, me— certainly played Vampire &
Villager in adulthood. Even though you haven't played, you must have
heard of it. Essentially Among Us is a partially developed Vampire
& Villager game. When you think about it, the Town of Salem which
came out in the past also got popular. | guess there is something
about this concept. But eventually, the Town of Salem went out of
date. With its cute lines and character choices that can be loved by
everyone and adapted to any industry, Among Us is likely to have
a slightly longer life span.

Let's come to the game for those who do not know. In Among Us,
there are a vampire, villager, psychic, magician, police officer, farmer,
thief, and arbitrator... | am just kidding, Among Us is much simpler
than the other versions of this game form. There are only two classes
impostor and crew.

The game begins on a space station or a station where scientific
research is conducted on snowy terrain.

| skyroad
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Oyunu hainlerin kazanmasi igin hainlerin kimliklerini ele verme- 99

den tum tayfayi dldirmesi gerekiyor. Tayfa ise kazanmak icin
oyundaki mini gorevleri yapmali. Gorevler tiim tayfa dlmeden

biterse ya da tayfa hainleri yakalayip uzay bosluguna veya

kizgin lavlarin arasina atarsa oyunu kazaniyor. Oyun ba§":'da 10 kisilik
tayfamiz bu istasyonlardan

birine inis yapiyor. Ancak

iste Among Us'in akil oyunlari bu asamada basliyor. Hainlerin
tayfaya oyun icinde yasattigi zorluklarla hem gerilim hem de

eglence birer kat daha artiyor. Isiklar kesiliyor kapilar kapaniyor. tayfanin icinde iki ha"f’ var.
Hain havalandirmalari kullanarak istasyonda cirit atiyor. Niha- Finalde oyunu ya hainler
yetinde bir tayfa 6liirse hayalete dénuisiip takimi igin gérevleri kazanacak ya da tayfa.

yapmaya devam ediyor. Clinkd ancak tiim gorevler biter ya
da tim hainler ollrse bu oyunu kazanabilirler. Arkadaslarla
oynanan basit oyunlarin tadinin baska oldugunu distndrim.

Among Us'in da keyifli bir gecede dostlarla oynanan kutu At the beginning of the
oyunu gibi bir tadi var. Basit ama fazlasiyla keyifli. Sadece, game, our crew of 10 lands
eger cevrimici degil de kendi arkadaslarinizla oynayacaksiniz, in one of these stations. But
oyunun standart mekanigini bozmadan oynamalik 10 kisilik there are two impostors in

bir tayfa toplamak ¢ok da kolay degil. Oyun, ister mobil ister
bilgisayar tzerinden oynanabiliyor. Gerci telefondan hi¢ oy-
namadim ne kadar basarili olur bilemiyorum. Ama artik LoL ve
benzeri oyunlar bile telefondan oynandigina gore bu da ¢cok
zor olmasa gerek. Son olarak ben oyunu Steam Uzerinden
edindim. Meraklisina da tavsiye ederim. En son 10 lira civari,
keyfine nazaran gayet uygun oldugunu disindugim bir
Ucretlendirmesi vardi.

the crew. In the final, either
the impostors or the crew will
win the game.

At the beginning of the game, our crew of 10 lands in one of these
stations. But there are two impostors in the crew. In the final, either
the impostors or the crew will win the game.

For the impostors to win the game, they must kill the entire crew
without revealing their identities. The crew must do mini-quests
in the game to win. If the missions are finished before the entire
crew dies, or if the crew catches the impostors and throws them
into outer space or the hot lava, they win the game. This is where
Among Us's mind games begin. With the difficulties the impostors
cause the crew both the tension and the fun increase. Lights go
out, doors close. Impostors roam the station using the air vents.
If a crew, eventually dies, they turn into a ghost and continue to
do tasks. Because they can win all missions are finished or all
impostors die. | think simple games played with friends have a
different taste. Among Us is also joyful like a board game. Simp-
le but extremely enjoyable. Not only that, if you play with your
friends rather than online, it is not easy to recruit a crew of 10 to
play without breaking the standard mechanics of the game. The
game can be played on a mobile phone or computer. Though |
never played on the phone, | don't know how successful it will
be. But now that even LoL and similar games are played on the
phone, this shouldn't be too difficult. Finally, | got the game on
(£ afeteria Steam. I recommend it. to the enthusiasts. The last time | checked
it was around ten liras and to me it is reasonable for the pleasure.

%) skuroad |



ARTISTIC JOURNEY ILE ILHAM
VEREN BIR SONBAHAR

English Home, 2020-2021 Sonbahar/Kis sezonunda bizleri
sanat ve doganin essiz cizgilerinin bulustugu sanatsal bir
yolculuga c¢ikartiyor. Cicek formlarinin artistik bir bakis
acisiyla yorumlandigi koleksiyonda, salondan mutfaga,
banyodan yemek odasina kadar bir evin tim bolimlerine
ilham verecek parcalar bulunuyor.

Resim sanatindaki farkl akimlardan kult isimlerin eserleri-
nin ¢ikis noktasini olusturdugu “Artistic Journey” koleksi-
yonunda, servis malzemelerinden dekoratif parcalara her
urun birer tasarim objesi niteligini tasiyor. Koleksiyonda
Miro, Kandinsky, Georgia O’Keefe ve William Morris basta
olmak uzere soyut resmin dnculeri ile Bauhaus ekold,
eklektik kombinasyonlarla sira disi Grtnlere ilham oluyor.
Boylelikle, yasam alanlarina sanatin essiz guzelliklerinden
esinlenilen dokunuslar yapilmasini saglayacak urunler
ortaya ¢Ikiyor.

Desenler bu sanatsal ruhu destekleyecek sekilde firca
izleri, kara kalem ve boya damlalari formatinda; kompo-
zisyonlar ise birer paleti, hatta tabloyu andirircasina pa-
neller halinde karsimiza cikiyorlar. isimlerini, tasarimlarinda

esinlenilen sanat¢idan ya da ciceklerden alan Georgia ve
Paradise Flowers tepsiler, islevleriyle birlikte glizellikleriyle
de sunumlari zenginlestiriyor. Onlara, ayakli formlariyla
dikkat ceken Rolena cam meyvelikler eslik ediyor. Porse-
len fincan takimlari, kahve esligindeki sohbetlerin keyfini
bu sanatsal atmosfere uyumlu hale getiriyor. Dekoratif
objeler tipki birer heykel gibi, detaylariyla tum dikkatleri
kendilerine c¢ekiyor. Protea ve cennet kusu ciceklerinin
sira disi formlari, nevresim setleri Uzerindeki desenlerle
yatak odasina tasinirken; tim yasam alanlarinin bu artistik
yaklasimla tamamlanabilecedini gosteriyor.

Sanat dolu koleksiyonda genis bir Urlin sec¢kisi sunan Yatak
OdasI Grubu’nun yani sira her biri birbiriyle kombinlenebi-
len Sofra, Mutfak, Salon, Aksesuar, Banyo ile Bebek/Cocuk
gruplarindaki drtinlerle bir evin tim ihtiyaclar karsilaniyor.
Ayrica, English Home bu sezon genislettigi farkli desen
ve Olculerdeki hali koleksiyonuyla da oldukca iddiall.
ILETiSIM:

@englishhometurkiye

www.englishhome.com
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Yiiziiklerin Efendisi: Yiiziik Kardesligi, 2001 La Jetée, 1962 Manolya, 1999
Yonetmen: Peter Jackson Yonetmen: Chris Marker Yonetmen: Paul Thomas Anderson

Bir zamanlar varolan kayboldu. Hatirla- Siradan anlari hatiralardan ayiran birsey  Gercekten verecek sevgim var ama
yanlarin hicbiri artik yasamiyor. yoktur, ne zaman ki, o anlarin actigi yara- verecek kimsem yok.
lar sizlar, hatira de@eri kazanir.

The Lord of the Rings: The Fellowship La Jetée, 1962 Magnolia, 1999

of the Ring, 2001 Nothing distinguishes memories from or- | really do have love to give! | just don't

Much that once was is lost, for none now dinary moments. Only later do they beco- know where to put it!
live who remember it. me memorable by the scars they leave.
EIH-",-FHII-I

Hobbit: Bes Ordunun Savasi, 2014 Kadin Kokusu, 1992 Biiyuk Diktator, 1940

Yoénetmen: Peter Jackson Yoénetmen: Martin Brest Yoénetmen: Charlie Chaplin

Evine altindan fazla deger verenlerdaha Neden dogru yolu bulamadim biliyor Ancak sevilmeyenler nefret duyar. Se-
cok olsaydi bu dinya daha mutlu bir  musunuz? Clnkl bu cesaret ister... vilmeyenler ve anormal olanlar.

yer olurdu.

The Hobbit: The Battle of the Five Scent of Woman, 1992 The Great Dictator, 1940

Armies, 2014 You know why? It was too damn hard. Only the unloved hate; the unloved and
If more people valued home above gold the unnatural.

this world would be a merrier place.
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Tabanca, 2005
Yoénetmen: Guy Ritchie

En buyuk disman; kendi alginiz, kendi
cehaletiniz ve kendi egonuzdur.

Revolver, 2005
The biggest enemy is your own per-

ception, your own ignorance and your
own ego.

Prestij, 2006
Yoénetmen: Christopher Nolan

Simdi sirr arlyorsunuz. Fakat onu bu-
lamayacaksiniz, ¢linkd onu gercekten
aramiyorsunuz.

The Prestige, 2006

Now you're looking for the secret...
but you won't find it, because of
course you're not really looking.

-rﬂn'---

i m H T
Doktor Strange, 2016
Yonetmen: Scott Derrickson

Hayata anlam veren sey; olimd(ir.
Ginlerinin sayili oldugunu bilmektir

Doctor Strange, 2016

Death is what gives life meaning.
To know your days are numbered.

SKYCINEMA |

Trainspotting, 1996
Yoénetmen: Danny Boyle

Odiin vermeden ve ciiriimislige fazla
kapilmadan bir toplulugu tatmin etme-
nin en iyi yolu kliselere sadik kalmaktir...

Trainspotting, 1996

The best way to satisfy a community without
compromising and without getting stuck with
this rottenness is to stick to stereotypes...

Neredesin Firuze, 2004
Yoénetmen: Ezel Akay

Herkes san sohret istiyor ama hepsi iyi
kalpli bir yabanci gelse de elimizden
tutsa diye bekliyor.

Where’s Firuze, 2004

Everyone wants fame, but they are all
waiting for a good-hearted stranger to
come and help them.

Biiylik Budapeste Oteli, 2014
Yonetmen: Wes Anderson

Kabalik, bir korku ifadesidir.
insanlar istedikleri seyi elde
edememekten korkar.

The Grand Budapest Hotel, 2014

Rudeness is merely an expression of
fear. People fear they won't get what
they want.
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GEORGI GOSPODINOV

HUZNUN FiZiGi

raman

skyroad |

ICIMDE TASIDIGIM BASKALARI

Huzniin Fizigi / Georgi Gospodinov
Metis Yayinlar — 263 Sayfa

Hiznlin Fizigi, Bulgar yazar Georgi Gospodi-
nov'lin adeta bolik porgik dykilerinden olusan
modern bir anlati; bir roman. Kendisine anlatilan
Oykdlerin icine girebilen ana karakter durmadan
gecmisle bag kurarak dedesi basta olmak Uzere
ailesinin ve en nihayetinde kendi yasam 0yku-
sunun igerisine giriyor.

OTHERS WHO | CARRY WITHIN ME

The Physics of Sorrow / Georgi Gospodinov
Metis Yayinlari — 263 Pages

The Physics of Sorrow is a modern narrative
of almost fragmentary stories by Bulgarian
author Georgi Gospodinov, a novel. The main
character, who can get into the stories told to
him, constantly connects with the past and
enters into his family’s, especially his grand-
father’s, and ultimately his own life story.

BiR ADAM... HALA VARAMADI

Palomar / ltalo Calvino
Yapi Kredi Yayinlari — 99 Sayfa

ltalo Calvino 6liminden Ug yil 6nce
yayimladigi bu kitapta didikleyen, kaybolan,
arayan, yine arayan ve tekrar arayan Bay
Palomar’in hiiztnll hikdyesini anlatiyor. Bay
Palomar, yasami agir bir yuk gibi ylklenen
ve kendi zamanini stirekli durduran o acikli
karakterlerden biri.

Palomar / Italo Calvino
Yapi Kredi Yayinlari — 99 Pages

story of Mr. Palomar who picks,

constantly stops his own time.

A MAN... STILL, COULDN'T REACH

searches again and again. Mr. Palomar
is one of those pathetic characters who
burdens life like a heavy burden and

o

e B .

In this book, published three years before
Italo Calvino's death, he told the sad

gets lost,

Otto Rank

Dogum Travmasi

AYRILIKLARIN iLKi

Dogum Travmasi / Otto Rank
Metis Yayinlar — 184 Sayfa

Freud’'un merkeze aldigi baba figurtint ikinci
planda birakarak anneyi ve dogum slrecini
merkeze alan Dogum Travmasi, ¢ikislyla
birlikte Freud ile en sevdigi 6grencilerinden
biri olan Otto Rank'in fikir ayriligina
dusmesine neden olarak tarihe damga
vurmus bir psikoloji kitabl.

THE FIRST DIFFERENCE

The Trauma of Birth / Otto Rank
Metis Yayinlan — 184 Pages

The Trauma of Birth, which puts the mother
and the birth process at the centre by
leaving aside the father figure that Freud put
in the centre, is a psychology book that has
left its mark in history by causing Freud and
one of his favourite students, Otto Rank, to
clash over.
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KAFAMIZ UZUNTUYLE DOLU!

Cathay / Ezra Pound
Ketebe Yayinlar — 56 Sayfa

Erken modern dénem siirinin dnemli
isimlerinden biri olan Ezra Pound’un
kendi lirik bicemini katarak kadim Cin
siirinden cevirdigi siirler, Sair Ulk
Tamer’in cevirisiyle Turkcede; ceviri siiri
iyi sairlerden okumanin lezzetiyle...

WE ARE FULL OF SADNESS!

Cathay / Ezra Pound
Ketebe Yayinlar — 56 Pages

The poems translated by Ezra Pound, one of
the important names of early modern period
poetry, from ancient Chinese poetry by adding
his own lyrical style, are in Turkish with the
translation of poet Ulkii Tamer, with the taste
of reading translated poetry from good poets...

I —

)
-

SEHRIN INSANI, SEHRIN iINSANI...

Son Bakista Ask / Walter Benjamin
Metis Yayinlari / 208 Sayfa

"BlUyUk sehir insanini blyuleyen asktir

ama ilk bakista degil, son bakista ask.

Onu kendisine ¢eken, siirde biyutlenme
anilyla ortisen bir ebedi elvedadir" szl
Walter Benjamin’in bakisini 6zetler nitelikte.
Kaybettigini biliyor olmanin ortaya ¢ikardigi
bir kiymeti, nostaljik bir yasayis seklini konu
aliyor bu kitapta Benjamin.

THE PEOPLE OF THE CITY...

Love at Last Sight / Walter Benjamin
Metis Yayinlari / 208 Pages

“The delight of the city-dweller is not so much
love at first sight as love at last sight. The never
marks the high point of the encounter, when
the poet’s passion seems to be frustrated but
in reality bursts out of him like a flame.” Walter
Benjamin’s saying summarises his point of view.
In this book, Benjamin focused on the value of
knowing what is lost, a nostalgic way of life.

BASUCUNDA BULUNSUN!

Yanardagin Ustiindeki Kus & Toplu Siirler
/ Ulkii Tamer
Ketebe Yayinlari — 360 Sayfa

Sair, gazeteci, oyuncu ve cevirmen Ulki
Tamer'in siir antolojisi, her siir severin

kitapliginda bulundurmasi gereken eserlerden.

Ketebe Yayinlar'nin gectigimiz aylarda
yayimladigr Ulku Tamer'e ait olan Alleben
Oykdulerinden sonra ocak ayinda bir de siir

antolojisiyle okuru selamlamasi mutluluk verici.

KEEP IT CLOSE BY!

Yanardagin Ustiindeki Kus & Toplu Siirler
/ Ulkii Tamer
Ketebe Yayinlari — 360 Pages

Poet, journalist, actor, and translator Ulkii Tamer’s
poetry collection is one of the works that should
be in the bookcase of every poetry enthusiast.

It is pleasing that Ketebe Yayinlari greeted the
reader with a poetry collection in January after
the Alleben Oykiileri, which belong to Ulk
Tamer, published in recent months.

Ulkii

Tamer
Yanardagm
Lisitin flr_'l':..' K 1y

ey e

HAZIRLAYAN: ZEYNEP KANTARCI
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Ses insanlarin temel ihtiyaclarini anlatmak icin iletisimin te-
mel kaynagi, ritim Uzerine bir ahenkle insa edilen muzik ise
ruhlarin birbirine aciimasinin en énemli yollarindan biri. Her
yeni ¢cikan albtm, her yeni sarki, yeni tanisilan bir ses ve bir
s6z ruhumuzu anlatmamiz ve anlamamiz icin bize yeni bir yol
sunar. Beethoven'in da dedigi gibi; “Muzik, her bilgelik ve fel-
sefeden daha yiksek esin verir.”

Sound is the main source of communication; it enables us
to tell our basic needs. Music that is built on a rhythm with
harmony is one of the most important ways of connecting
souls together. Each new album, each new song, each new
sound and each new lyric, clears the way for us to tell and
understand our spirits. As Beethoven once said: “Music is a
higher revelation than all wisdom and philosophy.”

NiYAZi KOYUNCU’DAN BIR ASK SARKISI

Geleneksel Karadeniz ezgilerini rock mizik ile birlestirerek evrensel
bir ses yakalayan Niyazi Koyuncu; yepyeni bir sound ile dinleyici kar-
sisina ¢iktigi romantik ask sarkisi Uryan'i yayinladi. Sézii ve diizen-
lemesi Cagatay Kadrya, mizigi Niyazi Koyuncu'ya ait olan sarkinin
Klibini 6dilli yonetmen Ozcan Alper cekti.

uryan A LOVE SONG FROM NiYAZi KOYUNCU

::]T‘ﬁ“!;w Niyazi Koyuncu, who captured a universal sound by combining tradi-
tional Black Sea melodies with rock music has released the roman-
tic love song Uryan, which he appeared with a brand-new sound.

. Award-winning director Ozcan Alper directed the clip of the song,

whose lyrics and arrangement belongs to Cagdatay Kadi and the mu-
sic composed by Niyazi Koyuncu.

KENAN VURALDAN “KARA CUMBUS”

Yiksek Sadakat’in sesi olarak da tanidigimiz Kenan Vural; yasadi-
gmiz diinyaya elestirel bir bakis agisI sunan solo single’t Kara Cim-
bist dinleyiciyle bulusturdu. Yasadigimiz diinyay! bir Kara Ciimbls
olarak tanimlayan parca dinleyenlerine, insanin kendi elleriyle yarat-
tigr yalnizhgr vurguluyor.

“KARA CUMBUS” FROM KENAN VURAL

Kenan Vural, who we know as the voice of Yiksek Sadakat has
brought his solo single, Kara Ciimbdis, which offers a critical per-
spective on the world we live in, with the audience. The piece,
which defines the world we live in as a Kara Ciimbdis (Black Revel),
emphasizes the loneliness created by the hands of human beings
as technology is so involved in life.

__,-""' is yasaminin yani sira miizisyen ve koleksiyoner kimligi ile de taninan
peminayaK Demirayak Music’in can ¢ekisen diinyamizi kiip buz icinde dondurdu-
gu Uguncu albimu Freeze tum dijital platformlarda yerini alirken, CD
ve plak olarak da yayimlandi. 12 par¢adan olusan albtm, gelecek ne-
sillere yasanabilir bir diinya birakma kaygisi” gibi konularina deginiyor.

Known as a musician and collector in addition to his business life
Demirayak Music’s third album Freeze, in which he freezes our dying
world in ice cubes, has taken its place on all digital platforms, it has
also been released on CD and vinyl. Composed of 12 tracks, the
album touches on “global warming, disappearing natural resources
and the concern of leaving a livable world to future generations.”

73 skuroad |



SKYMUSIC |

MONIKA BULANDADAN TURKGE SINGLE

Turkiye'de yasayan Polonyali sanat¢i Monika Bulanda, beste ve soz ya-
zarh@inin yani sira yapimciligini da kendisinin yaptigr Dur isimli Turkce
parcasini yayinladi. Turkiye'ye bir mizik projesi icin gelen Monika gok
sevdigi bu Ulkede kalarak Kenan Dogulu, Ajda Pekkan, Mustafa San-
dal, Mabel Matiz, Bahadir Tatlioz gibi bir¢cok tnli sanatgiyla sahne aldi.

TURKISH SINGLE FROM MONIKA BULANDA

Polish musician Monika Bulanda living in Turkey has released her
Turkish song Dur which is also written and produced by her. Monika
came to Turkey for a music project and stayed in this country which
she loves very much and took the stage with many famous musi-
cians like Kenan Dogulu, Ajda Pekkan, Mustafa Sandal, Mabel Matiz,
Bahadir Tatlioz.

ONUR OCAKLI'DAN “KOS KOS”

2013 yilinda yayinladigi Dilesem Olur Mu isimli parcasiyla tanidigi-
miz Onur Ocakli; sektorel kaygilardan uzak duran tarziyla samimi ve
pozitif parcasl “Kos Kos” ile mizige tekrardan giris yapiyor. S6zl ve
bestesi muzisyene ait olan parca, hiicum kayit teknigi ile kaydedildi.

“KOS KOS” FROM ONUR OCAKLI

Onur Ocakli, whom we know with his piece titled Dilesem Olur Mu,
in 2013, re-enters the music market with his sincere and positive
song “Kos, Kos” with his style that avoids sectoral concerns. The
piece, whose lyrics and composition belongs to the musician, was
recorded with the live recording technique.

UMUT TAN OKUTAN’DAN “MILYONLAR ARASINDA”

Umut Tan Okutan, otuz yili agkin muzikal yolculugunun ardindan,
ilk teklisi Milyonlar Arasinda’yi dinleyicisiyle bulusturdu. Sarks;
birlikte oldugumuzda bircok seyin Ustesinden gelebilecedimizi
ve hicbir sey icin ge¢ olmadigr anlatiyor.

“MILYONLAR ARASINDA” FROM UMUT TAN OKUTAN

After more than thirty years of a musical journey, Umut Tan Okutan brou-
ght his first single, Milyonlar Arasinda, to his audience. The song tells us
that when we are together, we can handle many things and it is not too
late for anything.

BENREHADAN iLK TEKLI:
“KENDIME SOZ GECIRMEDIM”
PiCemiyeti adli programi ile her hafta sosyal medyanin giinde-

mine oturan BenReha; ilk teklisi Kendime S6z Gecgiremedim'i ya-
yinladi. Sozleri BenReha'’ya ait olan pargada muzisyene Zeynep

S0z Gegiremedim. Zeynep Baksi Karadag accompanies him in the
song, whose lyrics belong to BenReha.

Baksi Karadag eslik ediyor. §
FIRST SINGLE FROM BENREHA: =53 A s :
“KENDIME SOZ GECIRMEDIM” KENDIME SOZ S
BenReha, who is on the agenda of social media every week with ) (J!(JR FMI;[DIM ;
his program called PiCemiyeti, released his first single, Kendime ) HER R & TEYNEP BAKG] KARATAG g ;

g
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1) “Gorecegiz ki / Biz diinyamizi gergekten gérmemisiz
daha / Geceyi, glindiizii, yildizlar / Gérmemisiz hic

/ Tanismaya komamuslar bizi glizelim diinyamizla.”
misralari hangi saire aittir?

A) Cemal Siireya
B) Edip Cansever
C) Behget Necatigil
D) Turgut Uyar

2) Tam 146 metrekare biiyukligiinde, diinyanin en
meshur ve en glizel gollerinden biri olan Como Golu
hangi iilkededir?

A) Fransa
B) isvicre
C) italya
D) ispanya

3) Hangisi Polonyali yonetmen Krzysztof
Kieslowski’nin U¢ Renk Uclemesi’nden biri degildir?

A) Uc Renk: Sari
B) Uc¢ Renk: Mavi
C) Uc Renk: Kirmizi
D) Uc Renk: Beyaz

4) Diinyaca linlii Pulp Fiction filmiyle 6zdeslesen “Girl
You’ll Be a Woman Soon” sarkisini hangi miizik grubu
seslendirmistir?

A) Blackie Onassis
B) Guns N’ Roses
C) Pearl Jam

D) Urge Overkill

5) Osmanli Devleti’nde 1718-1730 yillari arasinda
Lale Devri diye adlandirilan donemin {inlii minyatir
sanatgisi kimdir?

A) Fuzali
B) Baki
C) Levni
D) Nedim

1) “We will see that/ We haven’t seen our world yet/
The night, day, stars/ We have never seen/ They
haven’t made us know our beloved world.” to which
poet the verses belong?

A) Cemal Siireya
B) Edip Cansever
C) Behcet Necatigil
D) Turgut Uyar

2) In which country is Lake Como, one of the most
famous and beautiful lakes in the world, with a size of
146 square metres?

A) France

B) Switzerland
C) ltaly

D) Spain

3) Which is not one of the Polish director Krzysztof
Kieslowski's Three Colors Trilogy?

A) Three Colors: Yellow
B) Three Colors: Blue
C) Three Colors: Red
D) Three Colors: White

4) Which band performed the song “Girl You'll Be
a Woman Soon,” which is identified with the world-
famous Pulp Fiction film?

A) Blackie Onassis
B) Guns N’ Roses
C) Pearl Jam

D) Urge Overkill

5) Who is the famous miniature artist of the period
called the Tulip Period in the Ottoman Empire
between 1718-17307?

A) Fuzalt
B) Baki
C) Levni
D) Nedim

B 2)C 3)A 4)D 5)C
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Telefon rehberinizi yedekleyebileceginiz, dosyalarinizi saklayip, baskalariyla
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