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Onsoz

«Yayh Calgilarin ruhu yoktur, onlar sadece kendilerini galanlarmn kalbindekini seslengjyi,

Yarim yiizyil boyunca ses iizerine diistindiikten sonra en gok sunu f.ark i g calgl!ar sadece kendileri,
alanlarm kalbindekileri seslendirir”. Yayl algilar akilsiz Var[lkl?rd.lr% e fiziksel etkisiyle ses tretirler, HerI
EIGI'SIZB sylerim “Sese kalbinizi verin, sese ruhunuzu verin” Ciinkil Kisilifimiz Urettigimiz seste aifa gikar,

Miizik yapmak, yayl galgilara hizmet etmek, giizel ve yankilanan bir ton yaratmak, kalbinle ve Yasayan miii
ruhunla birlikte soylemektir.

Arse (yay), yayh galgilarin ses iretmesini saglar. Arseye hayat vermenin fa‘{'kl, yontemlerini tecriibe et
calgidan ses gikarirken ona hizmet ettigimizde, iste 0 zaman, )_'ayll calgilarin giizel ve rahatsizhk vermeyen
calmay1 kolaylikla, eglenceli ve giizel bir sekilde 6grenmemizi saglar.

gimizde,
Tezonangy,

Keman ¢almanin esas noktasi arseye hayat vermek, ona hizmet etmektir. Ins'ar{]ann tabir.iyle, eger biri hep kendip;
diisiinerek, bencil ve olgunlagmamug bir sekilde yastyorsa, o yasadif1 hayat ke_ylt.‘mz ve tatmin duygusu olmayan bir
hayattir. Bagka bir deyisle, o kisinin yarattiklari, giiriiltiiden baska bir sey degildir.

Bunu tersine bir kisi digerlerinin kalplerine hizmet etmek prensibiyle yasadiginda ve digerleri i¢in yagamay
dgrendiginde, kavga olmadan, uyumlu bir sekilde hayatin giizelliklerinden zevk alabilir ve hayatini sade bir mutluluk

iginde gegirebilir. Benzer sekilde, keman ¢almanin oldugu kadar miizik egitiminin de en bilyiik amaci, ben merkezcilik
diinyasindan uzak, digerlerine rehberlik etmektir.

* Glizel ses, glizel kalp” miizik egitiminin gergek amaci bu felsefeyi izlemek igin gaba gosteriyor olmaktr.
Lutfen gocuklarimzi, herkes tarafindan sevilecek, herkesi sevecek ve digerleri igin yagayacak mutlu ve negeli insanlar

olarak yetistirin. Keman ¢alma felsefesi hayat felsefesiyle aynidir. insan, keman gibi sadece kendi kalbinin sarkisini
soyleyebilir.

Shinichi Suzuki

2. Kitap icin Calisma ilkeleri
1. Miizikal duyarliligy gelistirmeci i
dinlemeye baghdlgrl_ gelistirmesi agisindan, gocuk her giin evde CD’yi dinlemelidir. Hizli ilerme
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Preface

“Strings have no soul.
They can only sing the heart of the one who plays them.”

My ultimate 1_'calizati0n 'aﬂcr half a f:entury of meditating on tone is that strings “only sing the heart of the one who
plays them.” SlTli‘lgS_ are mindless entities; thc}' produce sound through the physical act of vibration. At each lesson I
say, “Put your heart into your tone, your spirit into your tone,” because our entire personalities are revealed in the tone
we produce. To make music 15 to serve the strings; to create a beautiful, resonant tone; to sing with one’s heart and
the living spirit of music.

The bow is what causes the strings to produce sound. When we experiment with various ways to bring the bow
o life and serve the bow when drawing sound from the strings, this is when the strings will resonate beautifully and
without distortion, enabling us to learn to play with gentle ease, enjoyment, and beauty. This is also a philosophy for

living.

It may be said that the essence of violin playing is to bring the bow to life and serve that bow. In human terms, if
one lives in a self-centered, egotistical and immature way, one’s life will be that of no joy and constant dissatisfaction.
In other words, because of selfish needs, what one creates will be nothing but noise.

In contrast, when one lives by the principle of serving the hearts of others and learns to live for other people, one
can enjoy a life of light, without discord, in harmony with others, and walk through life in pure joy. Similarly, the
ultimate goal of music education, as well as the secret of violin playing, is to guide others away from the world of
self-centeredness to that of loving hearts in the service of others.

“Beautiful tone, beautiful heart.” I believe that the proper aim of music education is to strive to pursue this
philosophy in daily life. Please nurture your children to be happy and joyful human beings who will be loved by all,
love all, and live for others. The philosophy of violin playing is the same as that for life. Man, like the violin, can
only sing the song of his own heart.

Shinichi Suzuki

Study Points for Volume 2

1. The child should listen to the CD everyday at home to develop musical sensitivity. Rapid progress
depends on this listening.

2. Tonalization, or the production of a beautiful tone, should be stressed in the lesson and at home.

3. Constant attention should be given to accurate intonation, correct posture, and the proper bow hold.
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Sol El Pozisyonu

Positioning the Left Hand

2. kitapta, asagidaki 3 sekli, /. kitaptaki ti¢ seklin uyg_ulamm olarak galisin.
In Volume 2, practice the following three finger patterns as an application of the three patterns from Volume .

Sekil 4

Pattern 4

| -

F 4l — -

™ e il

o LF

D Yanm ton
half step

Bu sembol v ( yanm ses ) parmaklarin birbirlerine bitigik olacaklarini gosterir.
This symbol s~ (half step) indicates that the fingers must be placed adjacent to one another.

Artik ikili
Augmented 2nd

Artik 2°1i iin;-yapm sese denk gelen oldukga genis bir araligi belirtir,
An augmented second indicates a particularly wide interval equivalent to three half steps.

Sekil 6

Pattern 6 |

Artik ikili
Augmented 2nd
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Ton Degisimi
Tonalization

$ant1|ﬂf giizel inlayan sesleri gelistirmek icin vokalizasyon denen

todu kullantr. Enstriiman ¢alanlar da tonlan iizerine her derste
gikkatlice gaismalidir. Evde de iyi sesle calma yeteneklerini
stirmek igin Gzverili bir sekilde pratik yapmalidirlar,

Singers use a method called Vocalization to develop beautiful
resonant voices. Instrumentalists also should work on their tone

with great care at every lesson. At home, too, they should diligently

e practice to cultivate the ability to play with ever finer tone.

Ormek 12 Sol Majir / G Major
# — F“ = f:’ = fr] L
! = = ' ]' :- i E : o - -— i | 1 1
e H— —t—] ]
| : I = 1
3 & |
Omek b Do Majér / C Majir
’ : - 4
= — s e
| 1 :1' < — = o) = ”I ’}' I :E : s |
' i 4 1 . o — i |
] -+ 9'
B B

Rezonans Noktasi (Yankilanma)

The Point of Resonance

Oktavlann veya aym timdaki seslerin aym anda calindiginda, eper
bu timlardan biri bog telde yakalamiyorsa, bos telin iyice tinlamasim
saglayan ses araliginin bulundugu yere “rezonans noktasi™ denir.

When playing octaves or the same pitch in unison, if one of the
pitches is an open string, the location of the pitch that causes

the open string to resonate most fully is called the “Point of
Resonance.” The exercises below are for learning to listen for the
beautiful sound of the strings.

See supplementary text, Quint Etudes, p. 29,

Ornek 2a
3
f 3 5 = ) &
P = = : Z ] = | ;
A5 I = { = f i s £
'!J i L] y
Feg
Ornek 2b
_p_ %0 4.0 xg | |
Ed | 1 1 | 1 1 T F i
: 7 T—1 7 = s =i : £
— | T 1 1 j| - 1 [3
[ [+ [~
Ornek 3a
Q,.-—-..
ﬁ I{% ﬁ- 4#'-'_-“\0 DV”_‘?F" 4.-"'-'__"1:'
— T | Flg #1L | | T F ) N |
Il e— : — = i |
o i H H
0
3 4
Ornek 3b
4 0 4 Q
_f 0 — e R ]
i N T— ] - e i 1
5 L — I o ror il | I — o
T ﬂ . l
- - 4
Ornek 3¢
- ¢ . 4 0 0 , 4 0
F AW o ] : I T | T i |
.. — ] 1— . -4 = —1 { H
R - = — = =
[ —— ; R ST
* 0 ‘_/
Ornek
4 4 o 4 0 4 0
'\n f"-_q-"‘\l - 4 0 4 1] L4 0, st ~
— | | —1 1 1 T I__F.;H
AP — e o= | i
a__ a Rl - W 3 4
4 4 3
4 4
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[1] Chorus from Judas Maccabaeus
Maestoso G.E Hﬂnde]
b e
ad t‘; -
ANIT i 73 : i Q
f M
. ™ 4 4
— |
:]v L———- I I { u\-.q______,.«
9

i
i)
I
i

{=1

rd

i
_;9
)

AN 7.4 1 I
o —— ’
17
H
g H — Fad = = } g "f ‘\- J
fo—F — @@= s ! o — — I i
AN L ] | 17 |[ = F 1 1 L] -
)] | F : 1 | |

21
H,.—""_—‘""-f' &k ) 4
| L
S ==:c :
AN3Y T I 1 I + 1 F 1 i B it -
EE——— rall,
ﬂ ) ——— P — —_— A B — o Py

hafifge yayr durdur, ¢alarken yankilanma olacak. lightly stop the bow, playing so the resonance is sustained.
4
a //‘\\
E 4 4 a 0 1
SEESESS e —————

:;l par '&lﬂﬂi?.:‘rr: teli ile rezonans olacak gekilde yerlestir. Daha sonra 3. parmagi1 4Ginciintin yanina koy, parmaklar birbirine temas mek,
ace the 4th finger so that it resonates with the E string. Then place the 3rd finger next to the 4th so that the fingers ar touching-

7t Re telinden baglayarak

“"Chorus from Judas " . -
# Try playing “Chorus Jrom Judas Macccabaeus " pargasini galmay: deneyin. (Do Major).

Jfrom Judas Macccabaeus starting on the D string (C Major).
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Andante pastorale

2] Musette

Musette

J.58.Bach

Iy
m

™
P o I 1
1 i |. F L —]
| | | | [ |
Fy
0,-—- Lo | 4H_“\ 4
' —H =
12 o 9V
_.-'"_-"l-h.‘“
e B NI e s :
ﬁj:b S ] | Fr
mf »p poco rit. (2nd time)

Bu alistirmay: 1. parmagin temiz basmasi igin galis.

#r Re telinden baslayarak “Musette” pargasimi ¢almayi deneyin (Sol Majdr).
¢ Try playing “Musette” starting on the D string (G Major).

[1. Pozisyon]
1st Position

Practice this exercise for accurate 1st finger intonation.

Ornek 5
1 0 0| GL
I— 1 7T e i3
S - i : t i &= = <
2 | 1 ¥ ¥ T 1 1
[ [ | [
Mi notasim Snce bos telde sonra 4. parmakla galis. Practice the E first with O (open string), then the 4th finger.
Ornek 6
i 4 0 1 ) 0
1 _'lp f _I. w 3 - T 1 ‘IP- ; -
R — | i | ~, G — | a :
. l 1 4 1
4 4
0
-4 - g o P . e
e e e e e e e
1 1 -
)]
- 4 4 3
B 0 0
e L"_\ r IF 1'. - - — "F 0
B (o ; - —Hre [ >
o ' : ———t !
- 4 4

* Bu egzersizi re ve sol tellerinde ¢alis.

* Practice these exercises on the D and G strings, as well.
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Hunters’ Chorus
M-‘l’.‘q‘,’ehar
0 g '
\___'__,,.-'/ L--l""""
/_,-"-"‘-s. - f 1III
! |i w
| V
L - - I
= e
P — f———" ! [ 1
4
} — — ;
e S i . | P r E
1 - — 0 | . g
4 0
5 o~ i I |
— - 7
! i T : e
21 M e
# T ' T f -
%’ e i s e o e e i | I!,." == ~ »
- —J——d—ll'_g'__l'_i = 2 > 5
= = > >
25
o~ A~ — e } 1 } _.ﬁ.a_—_.l
=== - s —t————
—— —_— > . > .
29
# = i = I E = 1 =
# - : . —_ s 7 =
— =] = ’ >
N I
13 1. v - 2. v y
==—_F""1 } { ] 1 i
ﬁ:;;f—i. i
t) - - -
Telleri dejistir Telleri degigtir
Change strings Change strings
O-4 v-i"""""'
S

» L. ve 3. parmaklar ayni anda yerlestirin ve notalari ¢alin.
* Place the 3rd and 1st fingers simultaneously, and only then play the notes.

#r “Hunter’s Chorus” pargasini Sol telden baslayarak ¢almayi deneyin. (Do major).
7r Try playing “Hunters’ Chorus” starting on the G string (C Major).

el
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[@L -
ong, Long Ago
Tema
Theme
Moderato T. H. Bayly
3 0 4 .
SE====c==——:=_———-—=CC"—
Y mf [ T e T '
; t —— e i —— : —
[ | ' B [ t L__i
mf
oy " 1 = =8 : —
e A =
= 2 fe —AE T e
f P
13
4-“——1—1'5'", } r-"T }
5 | I !._P F I I = 1 - d » i .-: -
I B ] T
Varyasyon
Variation
n om oy V 'k’l = e ~ . -
e e M. f b . o e o T
P T @ PP P T e PP e — PP
mf 3 = s e et
{1 ) 2
21
e O e s S — T = i
13 ———— _"_f'_ —— e £
LT R A T SR 3 e ¥ = ¥ N ]
Ly s *
S
55 M
T = [ T——
=< See==c===o= =
eI T e s e e (v
29
=T I Il_- |_- 1 ! — 2
e oo et T = = — =2
D5 QRS S o e
£ - Gt

Ny movy -
%ﬁ — T o~ — 7 Ritmi bozmadan yaymn st yansim kullanarak galin.
— = e e J- = =—— . Use the upper half of the bow, taking care that the rhythm is steady.
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Moderato

w

3] p

1

* 4
.r“ ""\\ =
|
\iju 1 IFJ T [

Ml

15 4
g - T T o
¥ |
s | | 1
S e | !
)] 0
——— e
2 4
- Y Fld-—-‘\
|
'\;3}' 1 1] PL
* Bu sekilde
* Play

\

|
—— e

poco rit. (2nd time)

,-""‘“..x,,'-"'_"""-\(,

¥r “Waltz” pargasini Re telinden baslayarak ¢alin (Do Majér).

¥t Try playing “Waltz” starting on the D string (C Major)-
Ton Degistirme
Tonalization

Sol minér ve Do minérdeki egzersizler “Handel Bourrée™

=S===

A : .t at the
S These exercises in G Minor and C Minor should be taught at
zamanda &Fretilmelidir. same time as the Handel Bourrée.
Ornek 7 :
1 | P Iﬁ)— 3 4
I — = ro] =
i% == = S ' — —F
D) ! ' ! : =
3
A 1 : 4 |
n I } f
Lo b t—— r == — —
e s = =
)| = I ! ' -
3
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(6] Bourrée
Bourrée
G. F. Handel
]IIII T I-__ s 0 F—" — uI
—ﬁ——P—L‘ ! ! » e — ]
1 i — i - — 1 = &
P 1 0 — L
—
] 4 0
= 'w _H 1' Qr"'-_u.-\- — T
%‘ e = e = ]
[ _E 1 I - = 1 1 1
9 V N —~ o0 & N Lk TR e
—'I'——P—* '—P_F'.__f__'__i_ —— —— 77 A
, = === e
mf p
0
13 LAY fr— s Y % o [ i sV
) # T I > 'j . -
T 1 IL__J Il : I- i + S
== P
17
fi W — | : ;_P__P_F_ — —— ;
. 1 I _:_ | 1 f _ﬁ___dl__.—dl—
oL | 'i e Ja e I 1 | t | !
— Y
21 0
_ﬁ ﬁ Ii s - . P i- 4' | i
:@:‘ — - —P—'_ T T 1 — I - | =t T
1 I I I 1 I [ , =
!j [ | I ] ——— i | j—
I rit. (2nd time)
1r “Bourrée” parcasini re telinden baslayarak galin (Do Majér). ¢ Try playing “Bourrée™ starting on the D string (C Major).
[Parmak Egzersizi No. SA|
Finger Exercise No. SA
1. parmag yarim ses yukanidaki notay: ¢almak igin kaldirirken, 3. parmagi kaldirmayin.
Keep the 3rd finger in place while lifting the 1st finger to lower it a half step.
ettt | | e |
] 1 =1 ]
3 1 1
e e e e e e
¥ 3. 4 A 1 i 1 3
ek . . —
fo——F g tig e | g ' ! o e T
. fe * s * e s *
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[Re Miniérde Gam ve Arpejler] '

Scale and Arpeggios in D Minor

= - . 4
0 = } — - ! = = — —i ]
-
——r— ES=S=—=
T | L 1 ' T
. o
1 | = I
i — i iy | 1 1 1 T - i
Ay — - i B 1 ] 1 ! e
o 1
e - - I
f - ':Ell-' = -
2 e e e —
Fi i el
frs?—1 - ——L | - 1 i 1 1 - | T —
| - 1 o 1 1 | - I =1
:! L J T | [ J [~5

[Parmak egzersizi No.6] (6. sayfadaki resimlere bak)
Finger Exercise No. 6 (see photos, p. 6)

Parmak $ekil 4 / Finger Pattern 4
Ornek 10a

be u e PP e ey, e ., .o be o 4y, 2 o

Fi ] 1 1
L W 1 1 | L 1 | |
1 I

t‘.Ei’ oo

(Syf 16, Olgii 27"ye bak) / (see p. 18, m. 27)

Parmak $ekil 5 / Finger Pattern 5
Ornek 10b

Parmak Sekil 6 / Finger Pattern 6

Ormek 10c
——F£ rﬁ%#ﬂ%%

m. 23}

1
[ 7 i
: {Sayfa 22, Olgii 23%e bak) / (sec P- 2,

* Yildwzla gosterilen 2°li aralik, uzatmalar olarak adlandinlir ve 3 yarim sese egittir.
* The asterisked intervals are called augmented 2nds, and are equivalent to 3 half steps.

[Noktalh Ritim Egzersizi)
Dotted Rhythm Exercise

16'lik notay kisa tut ve hizh bir sekilde yay: diger yone cek.
Keep the 16th note short and quickly send the bow back in the other direction.

Tip Frog

¢ “Twinkle, Twinkle, little star” parcasini noktali ritimle gal.
¥r Play “Twinkle, Twinkle, Little Star” with a dotted rhythm.

n V A % V H:“_‘.E:"'X g . 'If/____\- r Vo
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The Two Grenadiers

R.Schumann

Moderato

agitato

-

| Wy

10

— P

4
J

rit.

1LY
L i
%
o s
:
= am
-
™
el = mwu

4
P
T
-
mp

32

-
-
|

|

36

allarg.
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’ Theme from Witches’ Dance

P"ga i
L— G Nipj
e
And:lnt . i . : I | 4
[ - ,.-"'_“--' ; : _.a-"'. =
; - 1 : 1 7 _t E—= B "
. | } _d— ;
mf
5 : ¢ — 4 - 0
. i .
i - ';" 3 -
, H - 0{.--'"_"'- 4
e —— ' T
1 I;' f T .J" _é_ L s I;_j ] . z
1 } }
— 3 3
13 | 0
- L — & [ " i_ -_. _d F i ;
E%ﬁ_iﬁl : ;i EF— — = 5
™
17 - . I 3 3
£ 1
- » r
Gt : 4 y . 5
21 ™ )
-4 § 5 !—.__ﬁ—ﬂ.F_ s 0 ','
o el bl I I :
G * > | | .
_';‘JU 3 P#

DJ P meno mosso
a lempo
29 ~ 2
T T 4 0} . : |
: ——F = , :
] I z
rit. P f
34 o : u
- -~ % 4 i ::I'-'—_‘M. — .
- - - :
— _',Hf_ - = _E—g_—i_.a-——
v -
38 ;
:’&ﬂg:f;':;r_—_ﬁ o . 3 3 0 [ 0
i __|-§' —
@_Jl_h-'_i—lﬁ_l._ '| i ‘ I
v ’ i ""“?-J —

el
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[Si Bemol Majirde Gam ve Arpejler| s
Scale and Arpeggios in B-flat Major

Si bemol maj6r gamini “Gavotte from Mignon.”

‘ " pargasina hazirlik olarak cahs.
Practice the B-flat Major scale to prepare for the “Gavotte from Mignon™
Ornek 11 TSN
A =PAN _— -_° £ o
1 | | : + 1 11 I
3 '| 1 | _i_—f i 1 I ! + : t
s ® N 4 '
4
il et j‘ L.
e — — : : : =
’ | | 0 \\_{_,.-—u - tj'
Ornek 12
| 0 1 f [ E
3 : ; - i { .
ﬁé ——— s
v w g I 4
A . . =3 0
AT . ] e : 2 - : ‘
e I [ > IF ! 1 ] | - J
= l ' '
A 4
O 1 . - = -
F i ] 1
T ===
7t Si bemol majérde “Perpetual Motion™ pargasimi calin. ¢ Try playing “Perpetual Motion” in B-flat Major.
Ornek 13
] -
¥ | I | '|I— 1 I s t } - r
) E— | 1 | ! " | 1 — 1 | {
1 1

;
;

1%

T

:
i

1L ]

e

1T
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@] Gavotte from Mignon

18

i

-
n|
=

Allegretto
o

f) &
j—" ) ]

.4
[

" %nmwu

. '! 3

-.IJ

| =110

AN
UL 18
R
i
hiZ

4

21

e——————
] ]

poco rit.

=

-

#
o
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. ;__
1
S |
] —
poco rit.
e
49 . . B m i /,-"_'_'_"\. ! § /,..—-—'"—-..._\. .
_ 2 - . 5 " F I [l ._'._ 5 . ._-
|

53

o~ = r""'“' . 4: ’T - ’I ' T - .
=te——r _ . =
o= 3 4
57
; ! . ST . g I .
s = - = - . - - _ - L] ._._ L]
T e e AR - = . , ;
{
61
GP ™ : M 4 - 4
ﬂ_& [ f‘_\ 1 i_ { - I’I _-.l
f— ® e w® : — —
. * v ~ : ;
_:j'r lh_—lm- —— — ” - f' > _; d “l Lﬂ'- &
v .
67
P T L B R S
0 ] |
.= [ f = o f . e Y= -
[ — j— o — I 0 -:-j
0
Hafifge ve ayn olarak gahnacak. To be played lightly and separately.

[Pizzicato Cahigmasi]

Pizzicato Practice

. - pa vV Pz 0 > g
== E===
T 1 11 .-} P -
ilk o — e
i ::tth baliming, sonra B balimini biitiin akorlan galmadan Snee galisin. | {arpej sembolii}= bu isaretin oldugiu yerde telleri arp galiyormusg gibi gal.
ice A then B

before playing the full chords. Play the i (arpeggio symbol) part as if strumming a harp.

Scanned with CamScanner



? [Parmak Egzersizi No. 5B]|
Finger Exercise No. 5B
e . Practice lowering the st finger without changing the shape of the
» Sol elin geklini dggilsﬁm;drn 1. parmag: indirmeye calis. B I it
{Fam:k Cah%m:' \r.tdc tutarken 1. parmag indir. Lower the 1st finger while keeping the 2nd and 4th fingers i, e
2, ve 4, parmag1 yerin ] |
Ornek 14 |
. —— i -
_l"c_":h} E I; A‘ﬁ?——_ 'l’l:"' } Ll ; Jt 2
e [ el —
L 1
[Tril Calismasi]
Trill Exercise
Ornek 15
.~ i o Bl - v -
__'__,.-l—'_'—l-..._____
r oftalalyly 1 / g y
e — —
i -
1 1 1 ; H El 1 1
[La Minér Gam ve Arpej]

Scale and Arpeggios in A Minor

Ornek 16
o SO N S g i P he
EGRE — e | | ==
e - > - = T | i :
St

//\\4 F‘__‘___\H ‘I 4
*’::%v“‘!i'r%;;i.w =
Ornek 17
ﬂn 4} 4 - 4 4,
Fioxy :_ ‘! i I’ _lp_ _F___ 1
J & - : i I &
:'ﬂ- 4' 4
. . 1 o - |
£ 6] : P ——— — ' :
)] - - 3 J !
[} 4 4, -
ﬂ'“ | ! 1 '_-__-_'_ T o 4I 4

——.Li—t: ! ' — ] ] F %
J'jl__a ! —-l__t. e a;'
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[Beethoven’in Sol Majir Minuet’ine Hazirhk] !
Preparation for “Minuet in G* by Beethoven

«Bu M!ﬂm iett — T —— ! —= —t t—
«For this part

_ pelirtildigi sekilde durdur: - g
s lask yay‘mw as follows: ) —

%1
1T/
T
T8
maas

First stop the
; gy Vo i

Jha sonra kaydirmay1 vurgulayacak sekilde 3 kere gal: = : ; T i |

?m play s0 as to accent the slur three times: i 1 - I i ] = H
[Yarim Pozisyon Caligmasi]
Half Position Exercise
) - Il b Ii T i T 1| 1§ | ] P :;U |
! @ g

[Staccato Calismasi]
Staccato Exercise

ﬁ n ? = = 2 H ‘IJ"-..--‘_-__'_.-“E. dl _‘l 1 - 1 = | | 1l
i - - - o —= - - - - i :""' T s —= ¥ z —1
J:'E" 4— t 1 t + E T :r T . - — ‘\_-:I/J = —'1'——\_47_4'
Yayin @ist yansinda kisa yay darbeleri kullan. Use short bow strokes in the upper half of the bow.
Q 4
= 1] 2 o 4 2 &
I
i _l ] | 1 s | f-_“ I —1 T : 1
= e i o | H ;
- i = ———a— {7y == —= = b ——]
I TR g o -, 30 TNt il

; ? I3 = . w *
‘Tllll:l Fo notalar 5°j; aralifis olustururlar. 2. teli de galarak parmaklarn yarim vurug ¢alacak gekilde birbirine ﬂlun ye'rlesur.f
ed notes form a diminished 5th. Straddling 2 strings, place the fingers as close to each other as if playing half steps.
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e ———— S —

2 Gavotte
Gavotte
Allegretto 1B, Luiyy
Aoy — — 3
e
. | — i — ] .
4
X mfgmzr'om
- — — 7 4 2 M
- e 1 T ¥ ; =
P‘ﬁ‘ L
ECEEEESEESS : = '
9
4 , ] 4 s M
24— : : ! . f : i
I ] I 1 I >
¥ - T = — = < T i
0] T— k’_ e S 0 >
-
13
A 4, o 4 9 0, I | ? i
|
Sl i Il 1 = =} _.:l | 1 |L L-ﬁ-l I ] I"
17 4 g
e — — .o
S .' o | 1
pO{T{J‘I'.!I.
—
a tempo ma piti agitato
2| @M g 2 4
A% 9 “ e FPre 4
P d oy 1 il ] 1 1 kLl
1 | ; - ; 1
1 | 1
e T
25
4 .. PP e 4
n - FJ.! n | I T
. . 1 ' . ———
Y] i s ==
—— 1 1
«L_ i
29 i 4
4 4 4 — 4
%:Fi._‘.t ‘ I | | 1 ==
S o i :%:F— : .' =l ,__é_! il e E
rii.

- An g pa[nn?gin pozisyon d!rgistirmeden bir aralik uzatilmas: gerektigini gosteriyor.
* The “x4” indicates an extension finger of the 4th finger one step higher without changing position.

—
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L 188
S
A
il
ll]
Al

L

C[ i
(m
o
(Il
-

a . 4 0 ) L%, A -
— i ,_p_'_pp_pr.g_:
1 T [ i d_| 1 1 1 I 1
H 5 _d 1 € dl I w H |4 1 H |
52 ™ v 4
g~ = L2 B
e 2 e o e o —o
LN L | | 1| | | | ] |
! [ L I | [ [ 4
rit.
v
™ ™
0 0
*Bu bolim icin s —
ot - — s
FUTﬂ'I'ISpan ‘:jri i T T
O g ———— :

*Do tasingap g
Si'ye gegmek igin 4. parmag kaldirmadan hareket ettir. * Practice extending the 4th finger while keeping the 3rd finger in place.
For the transition from C to B, move the 4th finger without lifting it.

3 4 4
fs] - # -~ -
A I 1 t —H
R B s |
¥ 3
Parmak Sekil 6 / Finger Pattern 6
D) % FEE
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e i) Minuet in G

Minuet en sol

Allegretto

B
L]

x,J-c:
Vi
‘V
_V
T
‘11*‘)
LD
)EE

IL

o P con grazia
4
s (2 . =
2 . zr—ﬂ" [ 1 u. | ] i ! I ¥
I — — i | - - I .
5 C 2 = _L[.I.I.E_-j—— e >
|
R

e

At

- 1 i O
| LY —— F
> l '_____-_-____._-—-"' p ine

Trio 0 2 2 4 2 - f
e = A
e = 1 ﬁ% e S =
=Xt 1 s 2 o %
. 3\"‘-\—-—-—-"",
v mf* piii mosso =
T B 2 . — 3 4
)8 ! T I {

25 4 &
\.L___,—-—u.__‘ _,.--—-.._‘_\ B — I_ ‘!u .f'-'-"‘x\ » =
15y 1! I 2 \\ ;E.o ; | u--i__—:_:
LT 1 1 - = —
o p

29 4
b il B = W . : —
{2y i L] = | ?—'u.__-_: _i'lj '.] ix = L | — 5
' L, a0 Y s ——pCafr
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1. parmags La ve Re tellerinin her ikisine de yerlestir.
Place the Ist finger on both the A and D strings.

e ——— —_—
I I
p” - | | ¥ T 1 1 I I T
— F=] & | — 1 T I 1
= A i T e ' I 1 H
AT L 1 r - T 1 - - il 1l
ol - U -

* Bu trilleri belirtildigi gibi sirasiyla gal.
* Play these trills respectively, as follows:

25

4I
3
-
» Bag parmaklar igin 3. parmag degigtirirken ¢ok dikkat ederek galis.
* For the top fingering, practice with particular attention to the placement of the 3rd finger.
Ny e W > .
ey |‘ 1 1
1
*Diminish 5°li / *diminished 5th
[Gam ve Arpej (La Majiir)]
? Scale and Arpeggios in A Major
Omek 18
) sH 4 a4 oo ¥ P S
e = = —
— i .-!l + e i : '
~—
% 4, f 4
| 1 1 L
: e =
T S - -
Omek 19 . i -
41 4 s 4 41
I F i
: - : ] ! = == |
T 1 —
) - 4
1 - t —— | :
| 1 |
- Ii ] T 1 I;
' &
4
e
1 | | = 1 I
+ 1 X I T 1
! : i .
=
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Minuet
; : ~Boceh
Moderato € grazioso g 8]
L 4 >t = )
H H - | | A ’| z
!ﬁ“ L) .
. W/J"_‘ 4
3 T = ol > f.
5 4 3 2 v # . T
b . » ; { !
:b—.
) 0 4 mf v
— 4 3__ o
9 v R 4 2 1[‘“.“.|I|I '--_ 1
f ! ] T 2 - o —
v \‘ - _..II' 4_'..._._:“——‘—--—“—_;‘# ot sk, - — R . » ﬂw
m——E_s, o A b A P
¢ mf::'- =
= ; e e i — ' = —'ﬁ
Hmﬂ s — .- 1 ; — ; — —
=== e e o
o) -
4r 4
P — - L= WSS
] I " — - i
I 1 I _E r.'. ‘p-— ——dl :4' - Y = F i 5 _‘i. -
Ty e |1 7 T =% : ! " Fine
) 4y P mf ——
21 Tﬂ; 0 oo A .p? =
F=| - — - r .
: —— ¥ E_— —
=y 1= T | If ] s:'td— g 'ﬁJ
Y r = Lt e ——
p ———— — o
4
25 o > > - T
§ < ’ - - 0 Eﬁﬁ ;
= 17— =
mf :
3 N 5 a H/—.;.a.i: Hr/-‘pii'
[ T
A S=E= ] =
5 ==
'ﬂ!f . o]
33 = » - - H _i_ _.'
D ¥ P'j/" > - "J'(/'" . r!/'r' '
f [ 7] T [ 7] [ 7] "
oy —T1—p i i o — P
) — [ )
P ;
37 . 0 4 z . 4
Ay = sl r 5 . — o]
0 " ] + — e =
1‘%& e~ — 5 —i i
S a— e
41 _: 4 0
A B = I
0 ] = i ! I : ;h! i ) ] T
< : —; g—‘tu_—i bu.._; - ¥ & pcd Fin
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e dt‘ﬂiiﬁrirkcn sol elin birlesik halini bozmamaya ve 1. parmak ile bag parmag: aym anda kaydirdigindan emin ol

[Pozisyon Degistirmek: 3, Pozisyon]

Shifting Positions: 3rd Position

OmER 20 3 13'_ i "—|
1 3
) o P+ 5 o, o1
A C—1— I I —
Mo LY T 1
J Y a .
[ l-——-.--.l

27

when shifting positions, be sure to maintain a solid lefi-hand shape and to slide the 1st finger and thumb simultancously.
G eli / E string p
2 4
Omnek 212 1 'f‘\._ 11,.-——«1 '/-H“i . ™
1 - a = . o= £ = — i *
%‘v ] e e—— : :
1 1
1 > . > 1 1
"2 F F —. . - 3N . = 1,
— S} i ! — =
I — - }
1 1
Lateli f A string
Ornek 21b .
g ———» —® —[* —® 5 i e & © ! ———
) - f I t i ! I t I - i
[ | ' : f—
1 1
1 1
i) 1.1 - 1
Ao e L e -
= e—— = ~— = |
)] - —
1 1
4 |
I e oy I -
s bR —be—5 =
|
1
: :
&+ :; =
I lr-r" \'|I- :
o — -
;
i =
= ho-

Ek metini incele, Position FErudes, Syf. 12.
See supplementary text, Position Etudes, p. 12.
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[3. Pozisyon igin Egzersizler]
Exercises for 3rd Position

Sol majér gam: Parmak Sekil 3’ bak (Kitap 1, syf. 14)
G Major Scale (3rd Position): See Finger Pattern 3 (Volume I, p.

3 _’_,.-""'\\
iﬂ_ ' | I ! : 2
i I — — = 77 2
1 [ = 7 = 1
i . L W] — | = | I i
i & i I | 1
[y | ' %
1 1
_____-—-—-_-_‘
4
#ﬁ—va = 2 : ’ !
= L o 1 +
] i I = o] = 1
. 1 1 1 I [ = 7= %
=k} T i 1 [ 1 = z
(Y] k I ]

#r Sol majér gamu iyi alabildiginde,
Z Once you are able to play the G M

LDl'lg, LOIlg, AgD (syf. 11 /seep. 11}

“Long long ago” pargasinl 3. pozisyonda galm
ajor scale well, try playing the theme of “Long, Long Ago

ayi deneyin.
" in 3rd position.

:ﬁ:ﬂ:, L ,1 ;:2 i .3 ""E' %
Y mf | e
1

i
7 " ; — e '____:ll
e} mf I  — 1 Ii-dl _-_-_-___-_-_-_-_-_

i o

: 4 e g

ﬁ:ﬁ:'—nif e e — " —
LR ! ‘I ! | |
ol - g .

- =

— — = =

g
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i Asafida milmi$ pargalan, gosterilen parmaklarla 3. pozisyonda cal.
7r Play the following excerpts in 3rd position, using the suggested fingerings.

WaltZ st 12/5eep 12

. RO A ;
—1 3 2 lL—u K -
TR —— . ) D i e ——— |
- Fad f - 0 ‘\\'__ |
f ) - ] : 1'|l f — —
I“T Ll ] i
£, e, B e B e R | =
.. W R
’ T F T ! 7 I 'F._ 4
ﬁ *
poco cresc. 1
R B O :
SUPPRY,, | 4 2 [ 1. i
e —_ o g e —_—
%’L — =
- *l I *
Gavotte (Lully) eyt 22/secp.22)
B o N .
1 = i 1 42
—f H .——#"——Q ]' !' nF—h'P——F -
] ! : ' : e e
I-——I"--?-_
v 1
. S T e e e R 5
2 2.3 1 2
ﬁ‘—'— = )
— = ' -j | RS =
'_} = I I_j_
2 __ 1 a
Minuet (Beethoven) syt 24/seep. 29)
L I T R
1 2 a s -7 4
2 i 2. _1I 3. — . : . S
|‘ | :_ q - T 1 1 i “I 1
— he = o 1h:"—+—+ﬂij —_
B ——— [ R L t—
= -
2
Moz o s .
""""""""""""" V (T ——
. T 4 1 2 3 2
[—— I |"=-q: -
I_'-_-!'l I.‘Hﬂ I I’ m r_j —il' ui —
= < = A H —
e i e i
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[Araliklar]

2 ses arasindaki mesafeye )
The distance between two pitches is called an "1

Intervals

aralik denir ve derecelerle Slgtiliir.
interval™ and is measured in degrees,

birlikte 2. 3. . > 6'5';1 o 8. (okiay)

; unison 2nd 3rd g 5“' ;s M 8ih (oot
G = o = o> = %
J oo < o A4 s Mg © =

Bir yanm ses ara
example: a half ste

Yanim ses aralifi

Tam ses aralifi

Iik mindr ikilidir. Bir tam ses aralig major ikilidir.
p is a minor 2nd while a whaole step is a major 2nd.

Yarim ses Tam ses
half step whole step
demi-ton ton

£ i
o P | L
i = PI#IE ] e b ]
18— | hul bl
S LY
e
Mindr 2°li Majér 2°1i
minor 2nd Major 2nd

y
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Miizik Terimleri Musical Terms in
Boliim 2 Volume 2
Maestoso — Gorkemli p. 8 Maestoso — In a majestic, stately manner
Pastorale — Kir hayatina dair, pastoral p. 9 Pastorale — In an idyllic manner
JF (fortissimo) — Kuvvetli p. 10 ff (fortissimo) — Very loudly
poco — Biraz p. 12 poco — Alittle bit
pp (pianissimo) — Cok hafif p. 13 pp (pianissimoe) — Very softly
agitato — Hizl, heyecanh p. 15  agitato — In a restless, agitated style
allarg. (allargando) — Yavaslayarak, biraz da p. 15 allarg. (allargando) — Gradually slower and
giddeti yiikselerek broader
meno mosso — Yavas tempo p. 16  meno mosso — At a slower tempo
meno — Az meno — Less than before
G.P. (General Pause or Grand Pause) — Bir p.19  G.P.(General Pause or Grand Pause) — One
Glgll sus bar of silence
ma — Fakat p.22 ma—But
piit — Daha p.22  pift— Even more
con grazia — Incelikle p.24  con grazia — Gracefully
espress. (espressive) — Etkileyici, tutkulu p. 24 espress. (espressivo) — Expressively; with feel-
e—ve ing
p.26 e—And
Kaynak/Sources
* Chorus from Judas Maccabaeus (Handel) ................ Chorus “See, the Conqu’ring Hero Comes”

» Musette (J.S. Bach)....Gavotte 11 from 5th

from the oratorio, Judas Maccabaeus

movement, English Suite No. 3 in g minor, BWV. 808

* Hunters” Chorus (Weber)............. Chorus “The Hunters’ Chorus” from the opera, Der Freischiitz
* Waltz (Brahmog).......casinsiscizsiiis Op. 39-5 in E Major, from the Waltzes for Piano, 4 Hands
% TROETON T AIOBE) i sosasnais i s S SR s Sonaia for Flute, op. 1-5
* The Two Grenadiers (Schumann)...................... Op. 49, song from Romances and Ballads, vol. II
¢ Wikches” Dance {Pagaiing..ao s ot msiimeiimsse Op. 8 for violin, The Witches
v Gavotte Bom WIgnom (TIOMBEY ..o i i i from the opera, Mignon
S CATOME CLAIIYY s oo cosisisnonssosssssmmirinssingin Gavotte en rondeau, from Ballet Music for the King
NIV OIS i Six Minuets for piano, WoO. 10-12
R LS T T 1 ROV S 3rd movement, Six String Quintets, Op. 13-5
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Parca Listesi / Track List

Keman Piyano

—
[13] chorus from Judas Maccabaeus

[3] Chorus from Judas Maccabaeus

[2] Musette [T3] Musette
[3] Hunters’ Chorus [5] Hunters’ Chorus

[18] Long, Long Ago
[17] waltz
[18] Bourrée

[39] The Two Grenadiers

[4] Long, Long Ago
- [5] waltz

[ 6] Bourrée

[ 7] The Two Grenadlers

[ 8] Theme from Witches’ Dance [20] Theme from Witches’ Dance

9] Gavotte from Mignon [21] Gavotte from Mignon

[10] Gavotte Gavotte
33 Minuetin G [23] Minuetin G
[12] Minuet [24] Minuet

-
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