What's up”” JF04

AN INSIDER'S GUIDE YEMEK Mutfak Kapisindan istanbul FOOD Wine and Dine in Istanbul

°
I eriden B kl SANAT Meleklere Mektup ART Letter to Angels
g a § MACERA Tirkiye'den Tahta Gunlikleri ADVENTURE Board Chronicles from Turkey



MUTFAK KAPISINDAN
FROM THE KITCHEN DOOR
Istanbul mutfaginin nabzini
tutan iki leziz sohbet. We are

keeping the pulse of Istanbul
cuisine with two “delicious”
talks: Levon Bagis & Pinar
Tasdemir.

28

ISTANBUL SPOT ALTINDA
SPOT ON ISTANBUL
Istanbullu mimar ve ¢ok
yonlii entelektiiel Biltin
Toker'in anisina... An ode to
Biltin Toker -the Istanbulite
architect and polymath.

34
MELEKLERE MEKTUP
LETTER TO THE ANGELS
Mehmet Sinan Kuran ve
hayatin kaydini tuttugu ¢izim

defterleri.

b,

y "\ Olympos‘taki Kunduz
Camp'tan bir glamping
cadiri (sayfa 9).

!A glamping tent from
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h (page 9).
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continents after his Antarctic trip.
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EDITORDEN FROM THE EDITOR

istanbul Spot Isiginda

SPOT ON ISTANBUL

ugiiniin Istanbul’u, eski ve yeni, pis ve giizel, geriye ve ileriye

giden cizgilerin birbirine karistig1 bir sehir laboratuvarindan

farksiz. Higbir kitap, celiskiler yumagi bu sehrin karakterini
tasvir etmeye “Spot On Istanbul” kadar yaklasmadi. 80’li yillarin
ortalarindan kalma bu kiskirtici kent rehberi, Istanbul’da bir
sahafta onu giinyiiziine ¢ikardigim giinden beri hem sehir gezilerim
hem de yazilarim icin bitmeyen bir ilham kaynagi. Kitabin editori
Biltin Toker, bir mimar, film analisti, senaryo yazari, siyasi
danisman ve keskin antropolog bakisina sahip bir kiiltiir arastirmacisi olarak potasinda bir dizi yetenegi
eritmis, Tiirkiye'nin son “seytani entelektiiellerinden”. Oglu Alaz Toker, 25 yil sonra zamanin miihriinii agip
babasinin anisini yeniden ziyaret ederken, onu sekillendiren sosyal kosullar1 ve Istanbul’la olan ¢ok 6zel
iliskisini de ustalikla tasvir ediyor. Pergelin bir ayagini Istanbul’a dayayip buradan diinyaya bakacagimiz yeni
bir What’s Up MAGS: Istanbul sayisina daha hazir misimz? Oyleyse, arkaniza yaslanin ve firsatiniz varken
yolculugun tadini ¢ikarin!

Today’s Istanbul is nothing less than an urban lab where the old and the new, the filthy and the beautiful,
the conservative and the progressive mingles. No book has ever come as close as “Spot On Istanbul” to
portraying the contradictory character of the city. This thought-provoking city guide from the mid-80s has
been a true source of inspiration for my city strolls, as well as for my writing ever since I have “unearthed” it
at a second-hand bookseller in Istanbul. Its editor Biltin Toker should be regarded as one of the last “demonic
intellectuals” of Turkey, who melted a set of talents in his pot as an architect, film analyst, scriptwriter,
political advisor, and cultural researcher with the sheer eye of an anthropologist. His son Alaz Toker revisits
the memory of his father, opening the seal of time after 25 years (page 28), and proficiently portraying the
social conditions that shaped his father and his very special relationship with Istanbul itself. Are you ready
for another issue of What’s Up MAGS: Istanbul, where we put one leg of the caliper on Istanbul to go around
the globe? So, take a seat and enjoy the ride while you can!

(v G

KAPAKTA

Bu sayinin kapaginda yer alan Mehmet Sinan Kuran imzali
“Untainted Love” (kumas iizerine baski, isikl kutu),
sanatcinin PG Art Gallery'de Aralik 2018'de agilan ve geng
sanatcilarla kolektif bir calismanin eseri olan “Introvert”
adli sergisinden. Sanatciyla réportajimiza g6z atmak
isteyenler, sayfa 54'e buyursun!
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-!:..l;bakm Galata Kulesi. Ba-rkm

Ozdemir'in (syf. 74) Galata favorileri
! icin sitemizi ziyaret edin!
Bird’s eye view of Galata Tower. Visit

1 #'our website to see the Galata favourites
of Barkin Ozdemir (page 74).
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THE CITY IS YOURS

Eger sokaginizin veya sehrinizin herhangi bir kosesini
sevmiyorsaniz, neden hack’lemiyorsunuz? Istanbul’da
Onaranlar Kuliibi’niin bagini ¢ektigi goniilltler, bir
stiredir duvar resimleri ve 3D printer’lardan ¢ikma its
boyutlu yerlestirmeler yapmakla kalmayip atil alanlara
islev de kazandiriyorlar. Biitiin bunlar, kent sakinlerinin
sehirlerini diizenlemeyi sadece yerel yonetimlere
birakmadig1 yeni ¢agin habercisi.

If you don’t like any part of your street or city, just
hack it! The volunteers led by the Onaranlar Club in
Istanbul not only make murals and three-dimensional
installations around, but also transforn unfunctional
corners of the city. All this heralds a new era in which
| city dwellers do not leave organization of their cities to

g local governments only.




SIRADAKI NEXT

ilkbahar-Yaz Ajandasi

SPRING-SUMMER CALENDAR

7TEMMUZ'AKADAR |

UNTIL 7THJULY

PSM Caz Festivali

PSM Jazz Festival

ZouPSM

Temmuza kadar devam edecek
festivalde Pet Shop Boys, Yael
Naim ve Woodkid gibi agir toplar
var. Islandman’in Okay Temiz’le
sahne alacag performansi da
merakla bekliyoruz!

The festival will host big guns
like Pet Shop Boys, Yael Naim
and Woodkid until July. We are
looking forward to Islandman’s
performance with Okay Temiz
as well!

www.zoupsm.com

3-6HAZIRAN |
3RD-6THJUNE

Contemporary Istanbul

Liitfi Kirdar International Convention and
Exhibition Center
Contemporary Istanbul, 15.
bulugmasinda yine Avrupa

ve Asya’nin en iyi ¢cagdas
sanatgilarini ve galerilerini bir
araya getiriyor.
Contemporary Istanbul
brings together the prominent

contemporary artists and galleries
from Europe to Asia at its 15th
session.
www.contemporaryistanbul.com

1NISAN-29 HAZIRAN |

1ST APRIL - 29TH JUNE

Istanbul Film Fesfivali

Online

40. yilin1 kutlayan Istanbul

Film Festivali, global pandemi
kosullarinda gosterimlerini online
yapmaya ve 3 aya yaymaya karar
verdi. Program duyurusu ve bilet
satiglart her ayin baginda.
Istanbul Film Festival celebrates its
40th anniversary! The foundation
has decided to expand the online
event to three months due to the
global pandemia. The program
and ticket sale are announced at
the start of each month.
film.iksv.org

25MAYIS-29HAZIRAN
25THMAY-29TH JUNE

Richard Wilson: Slealing Space
Pilevneli Ga"ery

Ingiliz sanatc1 Richard Wilson,
mekan algimizla oynayan
enstalasyonlari ve heykelleriyle ilk

kez Istanbul’u ziyaret ediyor.
British artist Richard Wilson

will visit Istanbul for the first
time with an exhibition bringing
together his iconic intallations
and sculptures that play with our
sense of space.
www.pilevneli.com

8 AGUSTOS’AKADAR
UNTIL8TH AUGUST

iml(ansu Eve D6nii§

Impossible Homecoming: Etel Adnan
Pera Miizesi | Museum

Sira dis1 bir sanat¢iyla tanismaya
hazir misiniz? zmirli Rum bir
anne ve Samh Osmanli subay1
bir babanin ¢ocugu olarak

1925 yilinda Beyrut’ta diinyaya
gelen ressam, yazar ve sair

Etel Adnan’in eserlerinden bir
retrospektif, Pera’da.

Are you ready to meet an
extraordinary artist? The works
of the painter and poet Etel
Adnan, who was born in Beirut
as the daughter of a Smrynaean
Greek mother and a Damascene
Ottoman officer, visits Pera with a
retrospective.
WWI.peramuzesi.org.tr

Ustten: Contemporary
istanbul’dan bir
eset; istanbul Film
Festivali'nin afisi.
From above: An
artwork from
Contemporary
Istanbul; the poster of
Istanbul Film Festival.

Kitap
Ayraci

BOOKMARK

Simdi istanbul’a dair
ne okumali?

What to read about
Istanbul now?
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ISTANBUL'UN YUZLERI

OZden Karal)al:)a, Cinius,

Mart | March 2021

Istanbul agig1 10 iinlii,

sehrin siirprizli tezatlarim
yorumlarken favori mekanlarini
da paylagiyor.

10 celebrated Istanbul lovers
share their thoughts on the
city’s suprising contrasts, as well
as their favorite places.

BALYANLAR
Biike Uras, Korpus,

Mart | March 2021

Balyan ailesinin 6zel argivinden
daha 6nce goriilmemis
fotograflarla Osmanl mimari
tarihinin 6zel bir donemine
bakais.

A gaze into a special epoch

of Ottoman architecture with
previously unseen pictures from
the private archives of Balyan
family.

iSTANBULLU

AMAZONLAR 1809

Sel:mem i;iguzel, "eii;im,

Nisan | Apri| 2021

Osmanhlar kadin sultanlar
tarafindan yonetilseydi ne
olurdu? Tarihin akigini tersine
cevirmeyi hayal eden eglenceli
bir roman.

What would happen if
Ottomans were ruled by women
sultans? A fun novel imagining
to reverse the course of history.



Sigimaklarn

DOGAL | NATURAL
KUNDUZ KAMP
O|ympos
@l(unc]uzcamp

STILLI | STYLISH
KABAK DOME SUITES
Faralya, Feihiye
@'(al:)al(dome

SANATCI | ARTSY
BONJUK BAY

Marmaris

ETNIK | ETHNIC

PULI MiNi OTEL

Camlnl’rem§in, Rize
@pu|iminio|e|

- r i s =
\".\"ll"llﬂkhli_r W b i.—

Kabak Vadisi manzal Kabak
Dome Suites.

Kabak Dome Suites overlooking
the Kabak Bay in Fethiye.



ARZU NESNESI OBJECT OF DESIRE
O \W,® o
Sevdigimiz.
o o
1zgiler
LINES WE LOVE

Sanatsal kesimlere ve siluetlere gardiroplarda
yer acin! Open space for artsy cuts and
silhouettes in the wardrobe.

ZEYNEP TOSUN

Black SeaUpland
koleksiyonundan korse ve

pantolon. Corset and trousers

from Black Sea Upland

collection.

zeyneptosun.com

ipek esarpli turuncu mini
ceket. Orange mini jacket
with silk scarf.
sudietuz.com

MEHRY MU

Deri/hasir LouLou ¢anta.
LouLou bag with
leather/rattan.
mehrymu.com

RUMI SU

Matriarchal Memories
ipek fular. Matriarchal
Memories silk scarf.
rUmisu.com
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Pamuklu karpuz kollu Lolita tst.

nackiye.com




TASARIM

)

Dantel Bardak | Glass

MUJ DESIGN



Toprak
Kardesligi

SOIL MATES

Sofralarn yiicelten seramik tasarimlari.
Ceramic designs elevating the table.

Pavlova Tabaklar | Plates
TOULINE CERAMICS

Beykoz Porcelain
Reedition
SANTIMETRE
STUDIO

Halka Vases
MESUT OZTURK




YAKIN PLAN

MUTFAKR
KRAPISIND

Istanbul’un imparatorluk mutfagindan
Anadolu saraplarinin yerel

yemeklerle beklenmedik uyumuna;
mahalle aralarina cekilen nitelikli sef
restoranlarindan, pandemide kendini
bastan yaratan yeme & icme sektorine,
Istanbul mutfaginin nabzini tutan iki leziz
sohbet...

/ For full version of
interviews: www.whatsupmags.com
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YAKIN PLAN Z7OOM

Levon Bagis

ANADOLU: SARABIN
ANAVATANI
ANATOLIA:
HOMELAND OF
WINE

2011'de Beyrut'a gitfigimde Bekaa
Vadisinde inanilmaz l)a§|ar gezmi§|i|(
ve cok sagirmishm. Siz de tamishginiz
bathlardan bsyle fepkiler alyor
musunuz? Tirkiye'de sarap m iretiliyor
karde;im, diyen o|uyor mu?

Aslinda ¢ok mantikh “Tiirkiye’de
sarap mu tretiliyor kardesim?”
diye sormalari. Avrupa
kanallarinda ne zaman Tiirkiye
ile ilgili bir haber yayinlansa, Yeni
Cami 6niinde giivercin besleyen
kadinlar, Kapali Cars1 vs gosterilir.
Insanlar boyle gordiigii zaman,
Tiirkiye’yi herhangi bir Orta
Dogu tilkesinden ¢ok da farkli
algilamuyor. Tabii bu, biraz da
konuya hakim olmamakla alakall,
ciinki Tiirkiye diinyada sarap
iiretilen yerlerin en eskilerinden;
Ermenistan ve Giircistan ile
beraber. Liibnan ile kiyaslayacak
olursak; oradaki tiretim de ¢cok
yiiksek miktarlarda degil ama
daha goz 6niinde, ve diinyayla
daha fazla iliskisi var...

Fransiz etkisi olsa gerek...

Evet, Liibnan’daki sarap
baglarinin sahipleri genelde
Fransiz Levantenler, fakat her
iiriinde oldugu gibi “hikaye”
satiyor biraz. Liibnan I¢
Savasi’nda tarihi Chateau Musar
saraphanesi ¢atisma bolgesinden
liziim gecirecegi zaman, iki tarafin
ategkes ilan ettigi anlatilir. Tuirkiye
aslinda ¢ok daha biiytik bir
hikayeye sahip. Baktigimiz zaman,
Dionysos bu topraklarda dogmus.
Tevrat’a bakarsaniz tiziimiin ilk
yetistigi yer, Agr1 (Ararat) Dagi’nin
etekleri... Tiirkiye’de 1000°e yakin
yerel tiztim cesidi var, fakat biz

16 - WHAT'S UP MAGS

When | visited Beirut in 2011 ,lwas
astonished by the incredible vineyards in
the Bekaa Valley. | was very surprised fo
learn that there was wine production in
Syria as well! Do you get such reactions
from the western people youmeef? Do
they go like: “Hey, do you produce wine
in Turl(ey? Rea"y?"

In fact, they have a reason to ask
that. Whenever European TV
channels report from Turkey, they
show women feeding pigeons

in front of the New Mosque, or
oriental scenes from the Grand
Bazaar, the Spice Bazaar, etc.
When people are exposed to the
country that way, they do not
differentiate Turkey from any
other Middle Eastern country.
Wine production in Turkey comes
as a surprise to many. This is

due to not having a good grasp

of the subject matter, though,
since Turkey is one of the oldest
wine producing regions of the
world, together with Armenia and
Georgia. If we compare it with
Lebanon; the production there

is not very high either, but their
producers are more visible, and
have better connections with the
rest of the world.

There mus| be a Frencl\ in"uence...
Yes, the owners of the vineyards
in Lebanon are mainly French
Levantines, but it is “the story”

En tistten: Levon Bagss,
Eceabat’taki Porta
Caeli saraphanesinde;
lakerda ve topik sarap
sofrasinda.

Fotograflar Levon
bagis'in izniyle
Photos courtesy of
Levon Bagis
Portre fotografi ¢
Portrait by

Derya Turgut



bunlari kullanmay1, anlatmay,
sahip ¢ikmay1 ¢cok diistinmiiyoruz.

Aslinda biz de son 20 yilda sarab
yenic]en tamidik. Sizin |1a1|r||§| siiren yeni
kitabiniz bir boslugu mu dolduracak?
Neredeyse 20 yildir sarap
kaltiirana anlatiyorum. 2005’te

o siralar ¢alistigim firma igin
yaklasik 80 -100 sayfalik,

Sarabim ABC’si adli bir kitapgik
hazirlamigtim. Hala kitapla alakali
cok fazla soru aliyorum. Simdi
onun daha genis ve hikayeli halini
hazirliyorum. Bir tiziim cinsinden
1000 sene kadar 6nce Herodot

da bahsettiyse, bunu anlatmak
istiyorum. Yani teknik bilginin
disinda, hikaye ve anekdotlarin da
bir araya gelecegi bir kitap oluyor.
1000’e yakin yerli tiziim cinsinin
hepsini birden anlatmaya tabii ki
soyunmuyorum ama en azindan
su anda ticari olarak sarapgilikta
kullanilan 33 yerel tizimtimiizii,
insanlara kaynak saglayacak
sekilde anlatmayi hayal ediyorum.
Bu memlekette yiizyillardir, belki
bin yillardir sarap tretiliyor;
sarapla beraber yemekler yeniyor.

Ustte, soldan: Foxy
Nisantasi’nda bir
masa; Levon Bagis'in
kitiiphanesinden.

that sells, like any other product.
There are such legendary stories
about the historic Chateau Musar,
for example. During the Lebanese
Civil War, it is told that the
warring factions would declare
ceasefire only when Chateau
Musar was about to transfer
grapes between its vineyards and
winery controlled by different
groups. If you think about it,
Dionysus was born in this land. In
the Old Testament it is mentioned
that grape was first grown on

the slopes of Agri Mountain

(or Mount Ararat). There are
almost 1000 local grape varieties
in Turkey, but we do not embrace
and use them, or tell their story.

Infact, we have rediscovered wine in the
last 20 years in Turkey. | know that you
have been worl(ing on anewbook on
wine culture. Do you aim fo fill that gap?
I have been giving talks and
seminars on wine culture for
almost 20 years. In 2005, I
prepared a booklet of 80 to 100
pages titled Sarabin ABC’si (ABC
of Wine), for the company I was
working for at the time. I still get
too many questions about the
book and now I want to prepare a
broader and more storied version
of it. If Herodotus talked about
a grape variety 1000 years from

WHAT'S UP MAG - 17



YAKIN PLAN Z7OOM

.._-FOXY 2

LhL‘REAL
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Ekmegin, peynirin, ve biiyiik
ihtimalle sarabin ilk yapildig:
toprak burasi.

Anadolu iiziimlerini fantmak islecliéiniz
birisine bir sofra kurmaniz gerel(se,
§ara|oa e§|i|( etmesiicin ne |(oyarc||n|z o
sofraya?

Bu topraklarin en kiymetli
gastronomik lezzetlerinden bir
tanesinin pastirma oldugunu
diistiniiyorum. Pastirma
muhtegem bir seydir ve sarapla
uyumu da ¢ok giizeldir. Hem
tuzlulugu, hem baharathilig:...
Sonra mutlaka lakerda koyardim:
Hem Istanbul’a 6zgii, hem de
insanlik tarihi agisindan ¢cok
kiymetli bir sey. Karadeniz’den
yapilan ilk ticaret, tuzlu balik
ticareti. Uciincii bir sey daha
koysam, mutlaka midye dolma
olurdu. Ermeni usulii yapilmus...
Bana soracak olursaniz,
Anadolu’yu en iyi anlatan yemek
bu olabilir.

Yanina sarap ne olurdu?

Midye dolmayla béyle civi gibi,
asidi yiiksek bir Narince sahane
olur. Pastirmayla da kopiikli

bir sarap ¢ok giizel olabilir.
Lakerdayla ise mineralli bir beyaz
Emir giizel olabilir.
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Ustte: FoxyMobl'in
eve servis paketleri.
Karsi sayfada, tistten
saat yéniinde: Porta
Caeli Baglari; Foxy
Karakéy; Foxy'nin
leziz tabaklarindan
biri.

now, [ would like to tell it as well.
It will be book where stories

and anecdotes come together,
besides technical knowledge. I

do not attempt to describe all the
1000 local grape varieties, but 33
of them that we currently use in
commercial winemaking. Wine
has been produced in this country
for centuries -for thousands of
years perhaps. Meals have been
enjoyed with wine. This is the
land where bread, cheese and wine
(probably) were first made.

If1 asked you to set a fable for some
guests who are not familiar with Anatolian
grapes, what would you put on that fable
fo accompany the wine?

I think one of the most precious
gastronomic flavors of these
lands is pastirma (or pastrami).
Pastirma is amazing and it

goes well with wine -I mean, its
saltiness and spiciness... I would
definitely put pastrami on the
table first. I would definitely put
lakerda. That is something unique
to Istanbul and very important
for human history. The first item
traded from the Black Sea was
salted fish. If T were to put a third
gastronomical item, it would
definitely be midye dolma (stuffed
mussels) that is prepared in the
old-fashioned, Armenian style. If
you ask me, this may be the dish
that best describes Anatolia.

What kind of wine would you pair with
them?

[ think a Narince with its high
acidity would be wonderful with
stuffed mussels, and a glass of
sparkling wine would be very nice
with pastrami. With lakerda, an
Emir with high minerality from
the volcanic terroir of Cappadocia
would be a beautiful match.

You openec| avery nice wine bistro called
Foxyin Karal(éy at Decemberin 2019.
Then, the world came fo a halt due fo the
Coronavirus, when you had just started
the engines! What did you aim with that
place?

Chef Maksut (Agkar), who has
been my friend for 25 years, and

[ had a lifelong dream. Foxy is a
place that brings wine down to

"EKMEGIN,
PEYNIRIN

VE BUYUK
IHTIMALLE
SARABIN iLK
YAPILDIGI YER
BURASI.
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Aralik 2019'da Kara'(iiy'de Foxy

adl cok hos bir sarap bistrosu achniz.

Tam motorlar yeni isnmaya baslamish
c|er|(en, Coronaile beraber cliinya bir
l)e|irsiz|i§e l(apanmca Nisantag §u|oesiy|e
yola devam eftiniz. Foxy'de ne yapmak
istediginizden biraz bahsedelim mi?
Yirmi yillik arkadasim sef Maksut
(Askar) ile sarabi beyaz ortiili
ortamda sunulan “kasik” bir sey
olmaktan ¢ikaran, “kegke olsa da
gitsek” dedigimiz mekani actik
ashinda.

Meniideki en sevc]ic}jiniz kalemler
|1angi|eri?

Bir et tartar yapiyoruz, altinda rus
salatasiyla beraber. Onun disinda
topik ve kizarmug karnibaharimiz
var mentde. Bir de Maksut’un
yaptigi humusumuz var. Bunlara
bayiliyorum. Kendi pastirmamiz
yapmak da bagindan beri ¢cok
istedigim bir seydi ve yapiyoruz.

Istanbul'un sevc|i§iniz |oir|(ag mekanini
sorsam...

Bana Bogaz’da olmayi hissettiren
yer, Kandilli’"de Suna’nin Yeri’dir.
Boyle eski bir ¢cardak altinda,
vapur iskelesinin yaninda,
caminin kogsesinde, goriis alaninda
bir ¢cesmenin oldugu, Bogaz
kenarinda bir yer. Daha ne olsun
yani? Birine “Istanbul nedir”i
anlatmak istiyorsan, gotiiriip
oturtacaksin.

Sagda: Foxy Karakdy
mutfagindan.

Altta: Porta Caeli
mahzeninden ficilar.
Karsi sayfada: Porta
CaeliBaglari'ndan.

Bag fotografi ¢
Vineyard photo by
Derya Turgut

earth and serves it at a relaxed "BANA
context, unlike the swanky BO é AZ'DA

white-tablecloth restaurants.

We actually opened the place OLMAYI

where we would be frequenters HlSSETT' REN
ourselves. YE R, o

Can you list some of your favorite ifems KAN D I L LI ! D E

on from the menu of Foxy? SUNA’NIN YERi_

We serve meat tartar, on a bed of
Russian salad. Apart from that,
our topik and fried cauliflowers
are nice. We also have Maksut’s
signature hummus. I love all of
them. Making our own pastrami
was something I longed for, and
now we do it. It is very nice.

What are some of your Istanbul
favorites?

The place that makes me feel
the Bosphorus is Suna’s Place

in Kandilli. A place under an
old gazebo, next to the ferry
pier, at the corner of a mosque,
on the edge of the Bosphorus,
where there is also a historical
fountain. What else do you need?
If you would like to show what
Istanbul truly is, you should take
people there and sit.

Instagram: @levonbagis,
@foxyistanbul
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Pinar
Tasdemir

MUTFAKTA ZEN
ZEN IN THE KITCHEN

Mutfak tuhaf, cok kosusturmali ve
ashna bakarsan stresli bir sahne gerisi.
Avraka'nin mul[aﬁlnda Zen'i bulabildin
mi? Nasil bir diizenin var?

Bunu su an fark ettim ki aslinda
bagarili bir mutfagin temel
prensipleriyle Zen’in temel
prensipleri bire bir ortiisiiyor.
Hep ayni standartta, ayni
kalitede, makul zamanda
cikartabilmen gerekir yemegi.
Bu da farkindalik ve odaklanma
gerektirir; dikkatsizlik etme
liksiin yoktur. Simdiye kadarki
mutfak ge¢cmisimi disiinecek
olursam, Araka’nin mutfag
aslinda ¢cocuk oyuncagi. Ufak bir
menti var; pandemi 6ncesinde
gecede en fazla 40-42 kisiye
yemek veriyorduk. Ekibimden
yana ¢ok sansliyim; enerjileri
yitksek, donanimly, islerine ve
hayatlarina sahip ¢ikan geng
insanlar... Biraz ailece isletilen
lokantalar gibi Araka.

Pandemi doneminde beg ay
kadar kapali kaldik ve her seyin
gecmesini bekledik. Diikkanda
bir tabagin mutfaktan masaya
yolculugu saniyelerle ol¢iiliirken,
dakikalarca yol giden bir yemek
sunmak benim aklimin pek
alabilecegi bir durum degildi

ve bunu yapmamak i¢in ¢ok
direndim ama paket servisi
korktugum gibi olmadi. Tahmin
etmedigim bir talep gordik.
Suadiye’ye, Bakirkoy’e, Kilyos’a
kadar gonderim yaptik. Daha
cok ozel giinler veya kalabalik
aile yemekleri icin tercih edildik.
Paketi gonderip isi bitirmedik.
Evde kag derecede, nasil
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The kitchen is like a backstage -weird,
hedlic, and stressful. Have you been able fo
find“Zen" in your kitchen?

I have realized right now that the
basic principles of a successful
kitchen and Zen philosophy are
exactly the same! You need to serve
a dish in a reasonable time, and
always with the same standard of
quality. This requires mindfulness
and getting focused. You don't
have the luxury to be careless.
Considering my culinary resume
so far, Araka’s kitchen is easy as a
“piece of cake” actually. There is

a small menu in Araka. We were
feeding a maximum of 40-42 people
a night before the pandemic. It is

a small operation. I am very lucky
with my team. It consists of young
and well-equipped people with a
high energy level. Araka is a bit like
family-run restaurants.

During the pandemic, we were off

Ustte: Sef Pinar
Tasdemir,
Yenikoy'deki
restorani Araka’da.
Above: Chef Pinar
Tasdemir is at her
restaurant Arakain
Yenikoy.

Fotograflar Pinar
Tasdemir'in
izniyle ¢ Photos
courtesy of Pinar
Tagdemir



isitildigina kadar takip ettik giden
yemegi.

Yemeklerinle insanlari nasil
sagirhyorsun?

Sadece belirli donemlerde temin
edebildigim malzemeler beni
heyecanlandiriyor. Gegen yaz yesil
erige takmistim. Bu yil sakurayla
(kiraz ¢icegi) ilgili ciddi planlarim
var. Gegenlerde, mevsiminin

son giinlerinde ayvay1 daha 6nce
kullanmadigimiz hangi sekillerde
kullansak diye hayalini kurduk
ekibimle. Degisiyor hep. Kan
portakali diyoruz, bir baglik
atiyoruz. Kuzuda, balikta, tatlida,
sirkede, zeytinyaglida, farkl
zamanlarda farkli kullanimlar
hayal ediyoruz.

Herkesin zaruretten ice déndiigii bu
dsnem, bazilarmiz icin giic toplama
dénemi oldu. Sen de Gain TV'de
_"Sal(in" projesiyle karsimiza ciktin.
Izleyenler ne bulacak bu programda?
Ben kurulu bir stiiddyoya girip
regete verip yemek yapmak

Ustte, soldan: Kargi
tulum peyniri ve
isirgan otlu levrek;
Araka’nin yemek
salonundan bir
kose.

for about five months, waiting that
everything would pass away. The
journey of a plate from the kitchen
to table in a restaurant is measured
in seconds, but I was not ready to
serve it in minutes to homes. So, |
resisted doing it for a while. Then

I realized that takeaway does not
have to be as I feared. We had an
unexpectedly high demand. We even
sent food to remote neighborhoods
like Suadiye, Bakirkdy and Kilyos!
We have mostly been preferred for
special occasions or crowded family
meals. Our job does not finish when
we send the food package. We also
follow up the meal, how it is heated
and served at home too.

How do you surprise people with your
p|a|es'.I>

Seasonal ingredients excite me
more. I like using ingredients in
several different ways during the
limited period that I can find them,
or I preserve them to use later. I
was obsessed with green plums last
summer, and I have serious plans
of using sakura (cherry blossom)
in my plates this year. Recently, we
tried to imagine using the quince in
ways that we have not tried before.
The ingredients change constantly.
We focus on blood oranges, for
example, and use them in lamb or
fish recipes, in desserts, or we infuse
them with vinegar and olive oil.

"BUYIL
YEMEKLERIMDE
SAKURAYI
(KIRAZ GIGEGi)
KULLANMAKLA
ILGILI CIDDI
PLANLARIM VAR.
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Altta: Isabella Giziimlii
kuru fasulye ile
ordek konfit. Karsi
sayfada, ustten saat
yéniinde: Pinar
Tasdemir, Gain
TV'deki "Sakin”

adli programda;

istemedim. Bunun ¢ok 6rnegi
var zaten, farkli bir is yapmak
istedim. Disarida olalim
dedim; Cinar Oskay da beni
bu konuda destekledi ve Gain
TV, diisledigimden daha da iyi
bir format ortaya ¢ikarmamizi

saglayan Nuve Film ekibiyle ﬁ:gt:,::: 3:::I;k
bulugturdu beni. Yonetmenimiz salonundan.

Mustafa Koksalan ile tanisinca
is rengini daha da belli etti;

ilk toplantida ASMR i¢erigi
olmasina karar verdik. A¢ilimi:
“Autonomous Sensory Meridian
Response” (Otonom Duyusal
Meridyen Tepki). Bu bir ¢esit
beyin orgazmi, gidiklanmasi
olarak da tanimlaniyor.
Programda konugma yok.
Dogadaki sesler, 6rnegin
bigakla birsey dograrken, odun
keserken, dal kirarken, yemek
fokurdarken, cizirdarken ¢ikan
sesler var sadece ve bu izleyeni
olumlu etkiliyor. Yemek tarif
vermekten ¢ok, insanlarin
birka¢ dakikaligina da olsa
zihinlerini dinlendirebilecek,
aslinda ¢ogunlugumuzun hayali
olan sehirden ka¢is planlarina
belki daha yakinlagmalarin
saglayacak meditatif bir icerik
olmasini istedik. Yeni diinya
diizeninde “liiks”iin, “cool”

The big shutdown has been an
opportunity to pool sIrengih for some of
us. We l‘laVe also seen you on Gain TV
witha program called “Sakin” (Calm).
What does it offer to the audience?

[ didn’t want to enter a studio and
do just another cooking program,
where I would demonstrate
recipes. There are many examples
of this format already. I wanted
to do something else and to be
outdoors. Journalist Cinar Oskay
has supported me for this project
and Gain TV has matched me
with the team of Nuve Film

and Mustafa Koksalan, as the
director. Together, we created
even a better format than I

had dreamed of. At the first
meeting, we decided to make

an ASMR type of content.

That abbreviation stands for
“Autonomous Sensory Meridian
Response”. It is also described

as a kind of brain orgasm or
tickling, There is no speech in the
program format. You only hear
the sound of cutting wood or

the food bubbling or sizzling...
The sounds of nature affect the
viewer very positively. Rather
than giving a recipe, we wanted
to present meditative content that
could relax the audience for a few
minutes, and actually get them
closer to an escape plan from the
city, which we all dream of. In the
new world order, the definition
of “luxury” or being “cool” has
changed. Shopping, consuming,
damaging global resources

are not “cool” anymore. We
understand the importance of
respecting nature more and more,
every day. Although the one-day
shooting was physically very
tiring, [ came back home with

a completely empty mind. That
was exactly what I aimed for the
program.

"YENi DUNYA
DUZENINDE
'LUKS’UN TANIMI
DEGi$iYOR.

What would you put on a table that
sym|:>o|izes Istanbul?

I would prepare a very colorful
menu like Istanbul itself, also
including some all-time classics.
An Armenian client in Changa
had given us a topik recipe once,
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olmanin tanimi degisiyor.
Aligveris yapmak, tiiketmek,
diinya kaynaklarina zarar
vermek “havali” degil artik.
Dogaya saygi duymanin

onemi her gecen giin daha iyi
anlagiliyor. Bir giin siiren cekim
fiziksel olarak ¢ok yorucu
gecmesine ragmen, ben kafam
bosaltmis olarak déndiim.
Aslinda tam olarak hissettirmek
istedigimiz de buydu!

islanl)u|'u simge|eyen bir so[raya neler
koyardin?

Istanbul’un éne ¢ikan tatlarina
yer verilmis, Istanbul gibi cok

renkli bir menii hazirlardim. Cok

sik rastlanmasa da, Changa’da
Ermeni bir miisterimizin bizimle
paylastigi etli bir topik recetesi
vardi mesela, ona mutlaka yer
verirdim. Bir Bogaz balig1 olsun
isterdim meniide. Gegen yaz

ilk defa denedigim mor salkim
likoriiyle bir tatli hazirlardim.
Istanbul’un eskicilerinden
topladigim “Stileymaniye isi”
samdanlarla donattigim ve adini
Istanbul’dan alan istanbulensis
(Istanbul ¢igdemi) veya
erguvanlarla siisledigim bir sofra
olurdu.

Hangi mahallenin gocu§usun?

Ben uydu kent cocuguyum.
Yani bu biiyiik ve akilli evler ilk
yapildiginda 6yle deniliyordu.
Bahgesehir’in ilk yillarinda
gecirdim cocuklugumu.

O zamanki Bahgesehir’in
simdikiyle alakasi yoktu tabii.
Mahalle kiiltiiriini ve eski
Istanbul’u o yaslarda bile

daha ¢ok sevmeme ragmen,
orada biiyiimiis olmak giizeldi.
Ik genclik yillarimiz igin
idealdi. Gece yarilarina kadar
disarida olabildigimiz, agik
hava sinemasi, havuzu, her
tiirlii spor alani olan, ailelerin
de cocuklarinda akillarinin
kalmadigy, rahat, eglenceli ve
giivenli bir ortamda biiytidim.
Son dokuz senedir ise
Emirgan’da 120 yillik bir evde
yastyorum ve bundan dolay1 cok
mutluyum.

Instagram: @pinar_
tasdemir, @araka.istanbul

Sagda: Sokali ayran
ast. Karsi sayfada:
Araka'da gruplara
6zel hazirlanan ziyafet
sofrasi.

unusually prepared with meat. " | STANBUL'U
I would definitely put it on the ANLATAN

table. I type of fish caught in

the Bosphorus would also be BIR §OFRAYAV
on the menu. I would prepare a BOGAZ BALIGI
dessert with the wisteria liqueur VE MOR SALKIM

that I made last summer for

the first time and adored! It LIKORUNDEN BIR
would decorate the table with TATLI KOYARDIM.

“Stileymaniye” style candlesticks
collected from antique shops and
with the flowers of Istanbulensis
(a type of indigenious crocus)
and judas trees that characterize
the city.

Which neighloorl'loocl do you

belong to?

[ am a “satellite-city” girl. We
used to call them like this when
these clusters of big and smart
houses were first built. I spent my
childhood in Bahgeschir, when

it was first set up. Of course,
Bahgesehir had nothing to do
with what it is now. Even though
I liked neighborhood culture and
old Istanbul at that age, it was
nice to have grown up there. It
was ideal for early teenagers. [
grew up in a comfortable, fun
and safe environment where we
could be outside until midnight,
with an open-air cinema, pool
and all kinds of sports facilities,
and our parents were not
obsessed with the security of
their children. For the last nine
years, [ have been living in a
120-year-old house in Emirgan
and [ am very happy about this.
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isvicre, Basel'deki

Messeplatz (Sergi
Meydani, Herzog & de
Meuron imzali.
Messeplatz (Exhibition
Square) in Basel,
Switzerland by architects
Herzog& de Meuron.

. i
AN
) _Qlaﬁ?lna katkisi hafizalarin
erinliklerinde gizli kalmis
?b‘l']ilu mimar ve ¢ok yonlu
nielektiel Biltin Toker'in anisina...
Apiode to Biltin Toker, the
-'Nnbulite architect and polymath,
Avhose contribution to modern
/ "pz_ji’reciure and urban research s
/hidden in the depths of memories
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MIiRAS HERITAGE

Segui Il Tuo
Corso, ¢ Lascia
Dir Le Genti*

DANTE ALIGHIERI

konusmaktan hoslanmazlar, hele ki

babalar: 6lii ise... Paylasilan anlar ve
anilar (ister keyifli, ister acikli, ister derin,
ister ytizeysel) mutlaka bir iz birakmistir
ve 0 “iz”in oldugu gibi kalmas istenir.
Ben de benzer duygular i¢indeyim, daha
dogrusu i¢indeydim. Oliimiinden tam
yirmi bes yil sonra beni bulan sevgili
Ozgiir Gezer ile babam Biltin Toker
hakkinda konusmaya basladigimda
zihnimde ilk anda canlanan bir séziin,
uzun bir siirecin sonunda kaleme alinan
boylesi bir yazinin basligi olacagi hig
aklima gelmezdi.

Cocuklar, 6zellikle de ogullar icin
baba 6zeldir. Ve bu salt Freud soyledigi
icin degil, her baba-ogul iliskisinin
“biricikliginden” kaynaklanir. Baba-ogul
iliskisinin bir de toplumsal yont vardir
ki bu yazinin asli konusu odur. Babam
ozelinde artik pek az temsilcisi hayatta
kalmis bir kusagin genel ozelliklerine
deginerek, bize ve bizden sonrakilere
miiphem de olsa onlardan bir “iz
sunabilme” araciligini tistleniyorum; buna
mecbur oldugumu hissediyorum.

Bir insan hem yersiz yurtsuz, hem
de bir o kadar bir mekana/kente bagh
olabilir mi? Biltin’in anne tarafindan yedi
kusak Istanbullu olmast, aile bireylerinin
hem Imparatorluk hem de Cumhuriyet
doénemlerinde kah entelektiiel, kah
hariciyeci, kah hekim olarak ¢nemli
gorevlerde bulunup daima goz 6niinde
olmalari, sehirle hatir1 sayilir manevi bir
bag kurmasinda etkili olduysa da; daha
miitevazi baba tarafinin memuriyetten
otiirii Anadolu’da yasadigi gocebe hayatin
neticesinde -1910’larda “Biiyiik Savag”
ve “Tehcir”in de etkileriyle- Burhanettin

[ J
l nsanlar babalar1 hakkinda
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**“Sen kendi yolundan git; birak digerleri ne derlerse desinler.” Marx’in Kapital'in acihsinda yer verdigi s6z.

“Follow your own road, and let the people talk.” The verse that Marx quotes at the opening lines of Capital.
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Solda: Biltin Toker, oglu Alaz Toker ile. Altta:
Sahaflarda hala bulunabilen bir “"Spot on
Istanbul” kopyasi. Karsi sayfada, iistten:
Biltin Toker, babasi Burhanettin Toker ile;
Londra’da Marx'in mezarinin basinda.

Left: Biltin Toker with his son Alaz Toker.
Below: "Spot on Istanbul” is still available in
booksellers. Opposite page, from the top:
Biltin Toker with his father Burhanettin Toker;
at Marx’s grave in London.

eople do not like to talk about their
fathers, especially if their fathers

are dead... Shared moments and
memories (whether blissful or sad, deep or
superficial) have surely left a mark, and that
“mark” is desired to remain as it is. [ have
similar feelings -more precisely, | had. When

I started to talk about my father Biltin Toker
with dear Ozgiir Gezer, who has found me
twenty-five years after his death, I would never
imagine that the first word dropping to my
mind would be the title of this very article, put
down on paper after a long term.

The father is special for children, especially
for the sons. And this is not just because Freud
said it, but because of the "uniqueness" of
every father-son relationship. There is also a
social aspect of the father-son relationship,
which is the main subject of this article. I
undertake the role of a mediator here to
present a “mark” (albeit vaguely) to us and
those to come after us, by referring to the
general characteristics of a generation whose
few representatives survive today. Actually, I
feel obliged to do so.

Could a person, who has no homeland, be
attached to a place / city? The fact that Biltin's
mother’s side had been Istanbul residents for
more than seven generations -and that the
family members played important roles both
during the Ottoman and Republican times
as intellectuals, diplomats, and doctors- had
contributed to his spiritual connection with
the city. On the other hand, his father’s family
had a humbler nomadic life in Anatolia (due
to a civil service post, as well as the impact
of the “Great War” and the “Deportation”
during the 1910s), which resulted in the
departing of the whole family from this
mortal world, except Burhanettin Toker.

This should have contributed to his sense of
“homelessness”.

What if a well-educated, talented,
intelligent, young and beautiful daughter
of a well-established Istanbul family and a
hardworking, disciplined young doctor with
professional ideals come together? Whatever
happens, happen and Biltin Toker is born on
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Toker harig tiim ailenin bir anda fani
diinyadan gogiip gitmesi, hayatinda yersiz-
yurtsuzlugun etkisine igsaret ediyor.

Kokli bir Istanbul ailesinin, iyi egitim
gormis, gustosu olan, zeki ve giizel kizi
ile hayatta her pozisyona tirnaklar ile
kaziyarak gelmis, disiplinli ve mesleginde
idealleri olan geng bir doktor bir araya
gelirse ne olabilirse o oluyor ve Biltin
Toker doguyor -tam da Ikinci Diinya Savasi
arefesinde, 12 Kasim 1937°de...

O doénem benzer sosyal statiideki tim
Istanbullu ailelerde oldugu gibi, Biltin’in de
en iyi sekilde yetismesi i¢in azami derecede
¢aba sarf ediliyor. Bugiinkii perspektiften
bakildiginda garip, zorlama, salt varsillik
gostergesi olarak algilanabilecek ama o
donem igin son derece dogal oldugu tizere;
¢ok kii¢iik yaslardan itibaren Fransiz ve
Rus miirebbiyeler esliginde buyiittlerek
cokkiltirlilige goziini agmak, ortaokulu
bitirdiginde bes dile ana dili gibi hakim
olarak diinya klasiklerinin tamamina vak:f
olmak, piyano ¢almak, eskrim yapmak,
yemek pisirmek (¢ok iyi bir gurme idi) ve
o donemin entelijansiyasi ile i¢ ice olmak,
ailesinin Biltin i¢in yaptig1 -ve belki de
kendisinin o dénemde ciddi anlamda
ayirdina varamadigi- en 6nemli altyap1
yatirimlariydi.

Evdeki bu altyapiyi saglamlastirmasina
olanak taniyan ilk kurum EHB (English
High School for Boys - simdiki Nisantasi
Anadolu Lisesi) ise, bunu sinifsal bir temele
oturtup per¢inlemesini saglayan da mimari
okumak icin gittigi Ingiltere’de gecirdigi
yillardi. Bir kisi her ne kadar kivrak bir
zekaya ve farkli bir 6ngoriiye sahip olsa,
saygin bir aileden gelse, aldig1 egitim ve
entelektiiel donanimla tiim felsefi/edebi/
siyasi kiilliyata hakim olsa da; bunlar
sinifsal bir temele oturtarak dogru yerde,
dogru zamanda, dogru amaclar ve dogru
insanlar ugruna kullanmaktan imtina
ediyor ise tiim bu birikimin tarihsel siiregte
hi¢bir anlam tagimayacaginin ayirdina
variyordu.

Biltin’in, yurda déonmeden 6nce Ingiltere
(Oxford/Londra) ve ABD’de (Berkeley/
Kaliforniya) ge¢irdigi onbes yil boyunca
yaptiklarini burada yazmaya sayfa yetmez
ki bunlar zaten bu yazinin konusu da
degil. 1960°’larda ortaya koydugu tasarim
ve soylemlerle bir anda donemin kurulu
diizeninin tiim simgeklerini tizerine ¢ceken
ve ekmegi yirmi bes yil sonrasinda Zaha
Hadid tarafindan yenilen PAM (Progressive
Architecture Movement) adli mimari
olusumun isim babasi olan; London School
of Film Technique’de (yine kurucusu

Karsi sayfada: Biltin
Toker'in zamaniicin hayli
sira disi olan mimari proje
cizimlerinden.

Opposite page: Some
architectural projects of
Biltin Toker that are way
ahead of his time.

MIRAS HERITAGE

the eve of the Second World War, on the 12th
November 1937.

As was the case with all Istanbul families
with similar social status at the time, a
maximum effort was put to ensure that Biltin
is raised and educated in the best possible way.
Having grown up with French and Russian
tutors from a very young age had opened his
eyes to multiculturalism, and enabled him
to master five languages at a native level and
cover all the main world classics when he
graduated from secondary school. He was
good at playing piano, fencing and cooking
(he was a real gourmet). He didn’t quite realize
it at the time, but getting socialized with the
intelligentsia of the period was also part of the
infrastructural “investment” his family made
to Biltin. When it is taken out of context and
looked at from today's perspective, all these
could be perceived as strange, meaningless,
coercive and pure indicators of wealth, but
they were quite natural for Istanbul of that
period.

EHB (English High School for Boys -now
Nisantast Anatolian High School) was the first
institution that allowed him to consolidate
this background, and the years he spent in
England to study architecture enabled him
to start interpreting things on a social class
basis. A person could have a quick wit and
a deep foresight. He could come from a
highly respected family. He could have the
best education and intellectual equipment.

He could have digested a large corpus of
philosophical / literary / political works. But
now, he was starting to realize that all this
accumulation would actually have no meaning
in the historical process, if that person refrains
from using these qualities at the right place, at
the right time, for the right purposes and for
the right people.

There is not enough space here to talk
about what he did during the 15 years he lived
between England (Oxford / London) and the
USA (Berkeley / California) simultaneously.
He was the godfather of the architectural
organization of PAM (Progressive Architecture
Movement) that challenged the established
order and raised the devil with the designs and
discourses it put forward in the 1960s. Zaha
Hadid would reap the fruits of those designs
twenty-five years later. He held workshops
with many legendary film directors from
Alfred Hitchcock to Fritz Lang at the London
School of Film Technique (thanks to the
provocative popularity of the Meanwhile
magazine that he co-founded!). He conducted
orchestral pieces from Handel and Schonberg
in St. Paul's Cathedral in London with the
insistence of his friends and also as an irony
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oldugu Meanwhile dergisinin poptlerligi
sayesinde!) Alfred Hitchcock’tan Fritz
Lang’a pek¢ok efsanevi film yonetmeniyle
workshop’lar gerceklestiren; biraz

kader biraz da arkadaglarinin zorlamasi
eseri Londra’da St. Paul Katedrali’nde
ayni giin i¢inde hem Handel hem de
Schonberg’in eserlerini orkestra gefi
olarak idare eden; Kaliforniya’da
kiitiphaneden Karl Marx’in Kapital’ini
odiing almasi ve fikirdaglariyla toplantilar
yapmasini miiteakip evine dinleme aletleri
yerlestirilen; seyyar satici kiligindaki FBI
ajanlari tarafindan aylarca takip ve tacize
maruz kalip sonunda sinir digi edilen;
yetmiglerin basinda nihai olarak yurda
donts yapan biri hakkinda, bir paragrafta
daha fazla ne soylenebilir ki?

Peki Biltin Toker Istanbul’a dondiikten
sonra baslica ilgi alanlarindan olan
sinema-film-miizik elestirileri yazmak,
kendi kriterlerine uyan mimari projelerde
yer almak ve hayatinin agkiyla evlenip
cocuk sahibi olmaktan bagka ne yapti1?

Tam da bu yazinin konusu olan
kisma gelmis oluyoruz: Biltin Toker ve
Istanbul. Her meslekte olan ciraklik-
kalfalik-ustalik iiglemesinin kanimca o
anda ikinci asamasinda bulunan Biltin,
on y1l boyunca adeta bir “flaneur”
edasiyla gozlemlemeye; ayni zamanda
miitemadiyen tretmeye ve degistirip/
doniistirmeye devam etti. Sonugta ortaya
Spot on Istanbul’un 1986 tarihli dérdiinci
ve son versiyonu ¢ikti. Spot on Istanbul’u
nasil tanimlayabilirdiniz ki? Ingilizce
yazilmis pek cok maddeden olusan,

Adan Z’ye bir Istanbul Rehberi demek
geliyor insanin i¢inden ama o harikulade
eseri derinlikten yoksun hale getirdigi
icin bu benzetmeden uzak durmay:
yegliyorum. A harfine bakildiginda
Ayakkabici Abdullah’in aslinda Beyrutlu
cok zengin ayakkabici bir Siiryani ailenin
torunu oldugu, aile Istanbul’a gé¢iip
ilerleyen yillarda maddi a¢idan durumu
kotilediginde ayakkabi boyaciligina
basladig, kirk yili agkin siiredir miitevazi
ve entelektiiel kisiligiyle tiim bolge esnafi
ve mahalle sakinleri tarafindan el tstiinde
tutuldugu, giindiizleri xx sokaginin
basinda, aksam altidan sonra ise yine
ayni sokakta otuz metre ilerideki xxx
meyhanesinde bulunabilecegi, iki tek
raki atip sohbet edebilecegi misafirlerin
varligindan daima ¢ok zevk alacag gibi
bilgilerin Abdullah’in boyaci tezgahindaki
giilec bir fotografla beraber paylagildigini
ve bunun yaklasik yedi yiiz sayfa boyunca
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Siyah cerceveli kareler:"Spot On
Istanbul”un kapaginda, Suna Yildizoglu
Molla Zeyrek Camii'nde -eski Bizans
Pantokrator Kilisesi. Altta: Mimar Le
Corbusier’nin istanbul gizimleri.

In black frames: Front cover of "Spot On
Istanbul” features Suna Yildizoglu at the
Molla Zeyrek Mosque -former Byzantine
Pantocrator Church. Below: Architect Le
Corbusier’s Istanbul sketches.

of fate. After borrowing Karl Marx's Capital
from a Californian library and holding
meetings with his co-thinkers, listening devices
were planted in his home and he got deported
after months of harassment by FBI agents,
disguised as street vendors. What more could
be said of a person in a paragraph?

After his return to Istanbul, what did Biltin
Toker do, other than writing cinema and
music reviews, taking part in architectural
projects matching his criteria, as well as
marrying with the love of his life and having
children?

Now we have come to the subject line of
this article: Biltin Toker and Istanbul. At
the time, Biltin was at the second stage of
his apprenticeship-journeyman-mastership
trilogy. He continued to observe the city like a
“flaneur” for ten years, while he continuously
produced and modified / transformed at
the same time. The result was the fourth
and the last version of Spot on Istanbul
-published in 1986. How could one define
i Spot on Istanbul? First of all, it was an A to Z
MUEZZINS, NARGHILES, TRANQUIL CEMETERIES - g -'- Istanbul Guide written in English, consisting

n.m.mmlm-mdiﬂ-mv“‘"- . 2 . any encyce ~dic article: .
An clegy of prisms. : N i of many encyclopedic articles. I would prefer

to avoid this shallow metaphor, though, as it
undermines the depth of this wonderful work.
Let us look at the letter A to find “Abdullah
the Shoemaker” article, for example. We
would read to learn that he was the grandson

of a very rich shoemaking Syriac Christian
family from Beirut, that the family later
migrated to Istanbul and worsened financially
in the following years, and then he started
shoe-shining out of necessity, that you could

always find him at the corner of xx street in

Beyoglu, where his father's house was located,
that he had been admired by all the tradesmen
and residents of the region for more than
forty years due to his extremely humble and
intellectual character, that you could find him
CT OF VALENCE -An immense horizontal at xxx tavern located thirty meters further
d:;lntwsadeﬁ:l‘!’:my i on the same street after six in the evening,

y and that he would always enjoy the presence

of guests to chat him over a few glasses of
raki...All this information had been squeezed
into a one-eighth page article, accompanied
by a smiling portrait of Abdullah. The book
expanded to almost seven hundred pages
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Z’ye kadar, akla hayale gelmeyecek her
tiirlii konu bagligi / kisi / kurum ile dalga
dalga cesitlendirildigini digtindtigiintzde,
hem niceliksel hem de niteliksel olarak
tahayyiil edilmesi gii¢ zenginlikte bir
hazine ile karsi karsiya oldugunuzu
anliyorsunuz.

Biltin Toker, “ustalik dénemi” eseri
olan 1986 basimi Spot On Istanbul’dan
sonra ne yazik ki sadece on yil daha
yasadi ve heniiz 59 yasindayken, 26 Ekim
1996°da, babasi Burhaneddin Toker
gibi kalp krizinden vefat etti. Hayatinin
son on yilinin baslica ¢aligmalar:
arasinda; dostu Nurettin S6zen’in 1989
secim kampanyasini organize edip
dénemin “Talanci” yerel yonetimine
kars1 kazandig zaferi; MSU’de Sehir
ve Bolge Planlama Kiirstisti’nde verdigi
uzun soluklu ve 6grencileri tarafindan
hala “emsalsiz” olarak nitelendirilen
“Kentbilim” derslerini ve Aralik
1996°da kente dair acik bir platform
olarak Galata’da a¢ilisina hazirlandig,
farkli disiplinlerden onciileri bir araya
getiren “Kent Dinamikleri Enstitisti”ni
sayabiliriz.

Cemal Siireya’nin dedigi gibi belki
“Her 6liim erken 6lim” ama babamin
cenazesinde ve sonrasinda bagsagligina
gelen -cogunu tanimadigim- pek ¢cok
kisinin hayatina dokunmus oldugunu
ogrenmek bu dizeyi daha da anlamli
kiliyor.

Tabii ki bugiin i¢in 19. veya 20. ytizyilin
“flaneur”iinden s6z etmek miimkiin
degil; dijitallesen ve -hele ki su pandemi
deneyimi sonrasinda- iyiden iyiye herseyin
elimizin altinda oldugu bu ¢agda belki
flaneur de farkli bir noktaya evrildi/
evriliyor. Belki de baski ve kurallara
kargi ¢itkma amaciyla takinilan tiim o
vurdumduymaz ve benmerkezci tislup,
bugiin icin hala bir direnme noktasi/
kurtulus yakasi 6zelligi de barindiriyor
olabilir... Kimbilir...

Elbette ki miicadeleye devam edecegiz,
hem de bireysel olani toplumsal olan
ile harmanlayarak. Ancak bugiiniin
dinyasinda (ki kisa/orta vadeli gelecek
pek parlak goziikmiiyor) bu nasil olacak,
gercekten bir soru isareti... Zaten kent
ortaminda kendine, cevresine ve en
nihayetinde kag¢inilmaz olarak topluma
yabancilagan birey bu kisir dongiiden
nasil kurtulacak? Cevab1 basit: Once
kendisi kurtulmayi isteyecek! Derinden,
yavas, sistemli, sabirli ve ciddi...
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Editérliigii, metinleri, grafik tasarimi Biltin
Toker'e ait olan ve 136 iilkede 285 sehre
dagitilan "Spot On Istanbul"un en gelismis
1986 baskisindan sayfalar.

Pages from the 1986 edition of "Spot

on Istanbul”, which was edited, written,
designed by Biltin Toker and was
distributed to 285 cities in 136 countries.

with all kinds of similarly unimaginable
subject titles and articles on various people
and institutions. When you come to the
letter Z, you realize that you are holding
an unimaginably rich treasure chest in your
hands, both quantitatively and qualitatively.

Sadly, Biltin lived only ten more years
after he published his masterpiece: Spot
on Istanbul’s 1986 edition. He died of a
heart attack on the 26th of October in
1996, when he was 59 years old, just like his
father Burhanettin Toker. During the last
ten years of his life, he orchestrated the 1989
election campaign of his friend Nurettin
Sozen, overthrowing the corrupted previous
municipal government. The lectures he gave
on “Urban Sciences” at the City and Regional
Planning Department of MSU (now Mimar
Sinan Fine Arts University) are still described
as “unique” by his disciples. He passed away
while he was preparing for the opening of
“The Institute of Urban Dynamics” in Galata
as an open platform, bringing together the
pioneers from different disciplines to express
common concerns and to implement concrete
action plans for solutions.

“Every death is an early one”, says Turkish
poet Cemal Siireya. But I found this verse even
more meaningful, after learning from the
people who came to his funeral or expressed
condolences that he touched many lives.

Today, it is not possible to talk about the
“flaneur” of the 19th or 20th centuries. He/
she has also been evolving in an age where
everything is at our disposal -especially after
the experience of a pandemic. That indifferent
and egocentric attitude against the rules and
oppression might still have the potential of
resistance and liberation. Who knows?

Of course, we will continue the struggle by
blending the individual with the social. How
could that happen in today’s world (which
does not look very bright in the short run)
is a real question mark... How could the
individual, already alienated from himself, his
environment and the society, get rid of this
vicious circle? The answer is simple: First, he
should want to get rid of it! The change will
come deeply, slowly, systematically, patiently
and seriously...
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LIGHT AND SPACE

Tablolarindan bizi seyreden giicli
porireleriyle dokumacilidi ve lif
sanatini bambaska bir seviyeye
cikaran Firat Neziroglu, sanat

ve moda tasarimlariicin ilhamini
Anadolu’nun kadim
kiltturlerinden aliyor.

Firat Neziroglu has taken fiber

art to a whole new level with his
powerful portraits gazing at us
from his weaved pictures. The
artist talks about the inspiration he
gets from the ancient cultures of
Anatolia for his art and

fashion designs.

/ For full version of
interviews: www.whatsupmags.com




"Olga, Renaissance Kizi", el
dokumasi, olta misinasi, ipek,
yiin ve pamuk, 120x120cm,
2013. 580 saatte tamamlandi.
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izin su §a|1ane dokuma tablolarimzdan birini
ilk gé')rcli.itjiimc'e sunu diisiindiim: Ama bu
deli isil Daha I(olay bir yo| secemez miydiniz?
O kadar 6ztimiizden bir sey ki dokuyuculuk.
Diinyada ilk yerleskeler kuruldugunda,
li¢ tane ev vardi: Ekmek evi, seramik evi
ve dokuma evi. Bu ti¢ii olmadan insanlar
yerlesik hayatta basarili olamiyorlar. Bu
kadar kadim bir kiilttir insanda ¢ok fazla
his uyandiriyor. Cok geleneksel bir seyin, bir
sanat eserine doniismesi insanlar1 genelde
sagirtiyor. Ayrica dokunma istegi uyandiriyor.
Yiin aynen sagimiz gibi; keratin yani. Bu da
ister istemez ona bir sicaklik, bir yakinlik
duymamuzi sagliyor. Ben tablolarima hep
dokundurtuyorum.

Yaphgimzis "fiber art” (lif sanah) olarak tanimlanabilir
mi?

Evet. Burada, “lif sanat1” terimini Tiirkiye’ye
ilk defa akademik olarak sokan Suhandan
Ozay Demirkan’t da es gegmemek lazim.
Kendisi Viyana’da okuyup dokumalar
yaptiktan sonra buraya geldi. Lif sanati,

ya tekstil tekniklerinin farkli malzemelerle
uygulanmasi, ya da tekstil malzemesinin farkl
tekniklerle uygulanmasiyla gerceklestirilir.
Bunun i¢ine kege, dantel, aplike, isleme,
yama, dokuma, 6érme t1g isi, nakis,

bunlarin hepsi girer... Benim yaptigim ise
gelince: Ben dokumanin icine bosluk, 151k

ve golgeyi ekleyerek diinya literatiiriine
girdim. Avrupa’da ve Amerika’da pek ¢ok
tiniversitenin tekstil boliimlerinde farkli bir
teknik olarak anlatiliyor. Bir tane tez bile

yazildi hakkimda.

Tam olarak ne I(aslecliyorsunuz "bo;lul(, |§||( ve gélge
katmak" derken?

Ben islerimde, sadece portrenin oldugu
alanlar1 dokuyorum ve kenarlarina kendi
kesfettigim tarzda ufacik diigiimler atiyorum.
Bosluk hissini yakalamak i¢in de misina
kullaniyorum. 1 metreye 1 metre bir tabloyu
tamamlamam, 580-600 saat siiriiyor. Dort
kose bir cergeve diisiiniin. O cercevenin
iistiindeki ¢entiklere, 6nce 2.000 kadar misina
cekiyorum. Daha sonra da o tellerin arasini,
teker teker ellerimle bir asag bir yukan
kaldirarak dokuyorum. Misina bulmak

icin siirekli balik¢ilardayim; onlarla hos bir
diyalogum var. Esim dostum etraftaki arta
kalan iplikleri hep bana gonderir. Birkag
tane de fabrika var, diinya tatlisi. Onlar da
hep fazlalik ipliklerini bana gonderitler,
ciinkii dokuma fabrikalarinda kisa kalan
bobinler hep ¢ope atilir. Bu artik iplikleri yer
yer boyuyorum; yer yer birkag kat birlestirip
biikiiyorum veya o biikliimleri acip daha
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Ustte: "Anasinin Kuzusu”,
Abu Dhabi Sanat Fuari, el
dokumasi ve el 6rgiisii,
misina, yiin ve pamuk,
220x120cm, 2014.

Fotograflar Firat
Neziroglu'nun izniyle. #
Photos courtesy of Firat

Neziroglu.

hen first saw one of your magpnificent
pieces of weaving art, | thought: But this
is madness! Couldn't you fake an easier
path?
Weaving is something embedded so deep
inside us. When the first human settlements
were established, there were three houses
in them: Bread house, ceramic house
and weaving house. Without these three,
humanity would not be able to settle. Such an
ancient culture evokes a lot of feelings. The
transformation of something -that we use
daily since antiquity- into a piece of art often
surprises people. It also prompts people to
touch the artwork. Wool is just like our hair
-made of keratin. This inevitably makes us feel
attracted to it. I always let people touch my
works.

Can your work be described as “fiber art”?

Yes. Suhandan Ozay Demirkan has introduced
the term “fiber art” to Turkish academia. She
came back to Turkey, after studying weaving
art in Vienna. Fiber art is carried out either

by applying textile techniques with different
materials or by applying the textile materials
with different techniques. This includes felt,
lace, applique, embroidery, patching, weaving,
knitting, crochet, and the like... I also entered
the fiber art literature by adding space, light
and shadow to the weaving, It is lectured as a
distinct technique at the textile departments
of many universities in Europe and the U.S.

I have a world-renowned weaving technique
and even a thesis has been written about it.

What exactly do you mean when you say “adding
space, light and shadow"'?

In my work, I only weave the areas where the
portrait is, by tying little knots on the edges
in a special way that I have discovered. I use
fishing lines to create space, or the feeling of
emptiness. A work measuring 1 meter by 1
meter would take 580-600 hours to complete.
Consider a square frame. There are notches
on the frame and I pass the ropes through
them one by one. For a job of this size, I lay
about 2,000 lines. I weave between those
strands, one by one, lifting up and down with
my hands. I always visit fishermen to get
fishing lines and I have a pleasant interaction
with them. My friends always send me the
remaining yarns. If someone knits a sweater
and there are any leftovers, I get them. There
are also a few textile factories that send their
excessive yarn to me, and that’s very kind

of them! You know that the bobbins used

in weaving mills are thrown away, when the
thread on them gets short to do anything. So,



Bu kareden, saat yéniinde: "Havva”, el
dokumasi ve isik enstalasyonu; "I've left from
my Mind"”, 2012 Abu Dhabi Sanat Fuari; kece
sergisi diinya furnesinden.
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Zalnaal rikile sanah hirle;ii igimiz zaman, insanlarin

I(ayllslu |(a|ariiac||§|, essiz isler akiyor orfaya. Ingiltere
Kra|iéesi II. Blizabeth ila Tayland Kralicesi Sirikit de | !
bu ydzden n'i sizibuldu? Nasil u|a§|||ar size? Bir gtin '
l(raligknin ya erinden telefon mu aldiniz?

Telefon geri, evet! Tamtim veya reklam
ofisleri varj oradan... Eskiden biiyiik kuleleri,
kate%ralleri, satolan sicak tutmak icin
duvarlarini tekstillerle kapliyotlardi. Aslinda
bir yalitim malzemesi. Bu insanlar ¢ok yiiksek
zevk sahibi oldugu icin, onlarin tstiine |
resimler yapilmaya baglandi. Dolayisiyla
dokuma fegim gelenegi ortaya cikti. Eskiden |
cok vardi bu dokuyuculardan ama endiistri
devrimiyle l)irlikte her sey makineye doniince,
yavas yavas ortadan kayboldular. Sunu

goniil rahatligiyla soyleyebilirim artik: $Su |
anda diinyada benden daha gercek suretler
dokuyabilen kimse yok. O yiizden beni
buluyorlar.

Pekisizi arayip ne siparis effiler?

Mesela Tayland Kraligesi'nin dogum giint
kutlamalar kapsaninda Tayland’a gittim.
Once Tayland’1 bana gezdirdiler. Dokuyucu
koylerini gosterdiler. Sonra kralige icin bir
kumag dokudum. Tayland’da tapinaklarda
her yer altin; glineste paril paril parliyor

ve kontaorleri goremiyorum. Bir gece bir
baktim, ay 1siginda tapinaklarin siliietleri
miithig goriintiyor ve her seyi net olarak
gorebiliyorum. Dolayisiyla ben de kralige icin
altin, glimiis ve bakir ipliklerden, tahta ¢iktigt
yilki bir portresini dokudum ve arkasina da
bir tapinak kondurdum. Disaridan bakinca

I play with these remnants, but never buy new
material.

When you combine craftsmanship and arl, you create
unique works that people cannot stay indifferent fo. Is
that the reason why Queen Elizabeth Il and the Queen
Sirikit of Thailand have found you? How did they reach
you? One day, did you get a phone call from the
queens butler?

Yeah, I had a phone call! Their publicity
offices have contacted me. In the past, they
used to cover the walls of large castles, towers
and cathedrals with tapestries to keep the
heat inside. They were used as insulation
material. As these people had a refined taste,
some pictures or scenes have started to be
woven on these tapestries. Therefore, the
tradition of woven pictures emerged. In the
past, there were many of these weavers. After
the industrial revolution, when everything
was mechanized, they gradually disappeared.
Right now, I can tell you that there is nobody
in the world, who can weave more realistic
images than me. That’s why they find me.

They called you to ask for what?
I was invited to Thailand for the birthday
celebrations of Queen Sirikit. First, they
showed me around Thailand. We visited
some weavers’ villages and then I weaved a
piece of fabric for the Queen. As you know,
Thai temples are covered with gold and it is
ifficult to see the contours of buildings when
the sun shines. One night, I noticed that the
silhouettes of temples looked so clear and
amazing in the moonlight. So I weaved a
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altin, giimiis, hepsi birbirine karigiyor ve bir
sey secemiyorsunuz. Karanlikta, los bir igikta
baktiginizda ise kraligenin sureti ve tapinak
beliriyor. Oyle bir sey yaptim ona.

Aynl zamanda I:)ir erl(el( moda marl(anlz (Ja var. Flraf
Neziroi_:jlu erl(eéi nasil bir erkek?

Tam bir Anadolu dedesi! Ben boyle
Anadolu’da ne var diye bakip, yaptirip,
tistiime giyip bir siire dolanirim genelde.
Anadolu dedelerinin ctibbeleri, miithis
ergonomiktir. Onlardan alip kullandigim
formiiller var. Mesela bende hi¢ diigme
yoktur. Bir giin Cankirr’’da geziyorum. Orada
bir dede gordiim. Bir baktim; ceketinin diigme
olan yerinde sadece iki tane delik var; sagh
sollu uckur takmis. “Amca” dedim, “Bu ne
glizel sey, ne yaptin sen?” “Aman oglum,”
dedi, “Yokluk iste! Digme bulamadim. Bizim
hanim bunu yapti.” Dolayisiyla bende de
ceketlerin iki yaninda hep bu u¢kurlardan
vardir.

Geleneksel Tiirk tekstilinden de bir seyler greniyor
musunuz? $i|e bezi olsun, Buldan olsun. Bir de “kutnu”
diye gol( zel bir l(uma; varmis, ben yeni 6§renc|im.
Ustiimde kutnu var! Antep’te dokudum. Su
anda da sizle Sile’den konusuyorum. Sile
Belediyesi onciiliigiinde burada 100 tane
dokuma tezgahi kurduk. Ben kendilerine
dokuma egitimi veriyorum. Sile bezi, diinyada
cografi isaretiyle taninan bir kumas ve bizim
cok onemli bir degerimiz. Yeniden eski usulde
dokunuyor olmasini ¢ok arzu ediyoruz.
Etrafta bir siirii sile bezi dokunuyor ama onlar
sile bezi degil. Sile bezinin kendi dokusuna
kavusmasi i¢in Karadeniz’in sularinda
yikanmasi ince kumunda kurumasi lazim.

Bir de kege var, bu topraklarda dogmus,

ta Stimerler’den kalma bir gelenek. Biz en
cok nerede goriiriiz keceyi? Cobanlarin
kepeneklerinde. Simdi artik coban da
kalmadi ya! Hepsi sehre geldi, insaatta
calisiyor. Dolayisiyla artik Ankara’nin tiftik
kegisi burada tiretilmiyor; Yeni Zelanda’da
tiretiliyor. NASA'nin uzay kiyafetlerinin temel
malzemesinin Ankara tiftik kegcisinin yiini
oldugunu biliyor muydunuz? Sonra da iste
derler: “Firat niye delirdi?” Aslinda mutlu bir
insanim ama ne yazik ki bunlari séylemek
durumundayim. Bunu bir gorev olarak
goriiyorum. Ciinkii diinya elden gidiyor.
Yaziktir, nereden tutarsak kar!

www.firatneziroglu.co.uk
@firatneziroglu
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Ustte: Firat Neziroglu dans
ederken. Karsi sayfada,
iistten saat yéniinde:
"Ahmet" baslikh tablo New
York'ta, 2018; jimnastikgi
ikiz kardesler Tugce ve
Gizem Oylumlu’nun portre
serisinden; "We Are
Beautiful Again”, 2016.

portrait of the Queen with gold, silver and
copper threads and put a temple behind her.
Looked at daylight, it was difficult to see
anything, as the gold, silver, copper hues were
all mixed up. But when you looked at it in dim
light, the Queen and the temple loomed.

You aISO l‘lave a men’s {asl‘l§°n Iine. WI‘Iai does ”F"‘ai
Neziroélu man" look like?

He is a true Anatolian grandfather! They

have such beautiful ways and habits. I usually
get back to Anatolian culture to find good
solutions. Then I apply them on fabric, and
walk around wearing them. [ get inspiration
from the vestments of elderly men in Anatolia,
for example. Those are incredibly ergonomic;
they have amazing features in terms of air
permeability. I have even developed some
formulas based on them. One day, I saw an
elder guy, while I was wandering around
Cankari. I realized that there were only two
holes tied up with drawstrings on his jacket,
instead of buttons. “Uncle, what have you
done?” T asked. “Oh boy,” he said, “That’s
poverty, you know... I could not find buttons.
So my wife fixed it that way!” Now I use those
drawstrings in all my jackets too.

Do you also get any inspirafion from traditional Turkish
textiles? There is very specia| stuff like the natural,
handwoven textiles of Sile and Buldan, or more refined
fabrics like “kutnu” from the city of Gaziantep.

[ have an outfit made of “kutnu” on me now!
I weaved it myself in Gaziantep and I am
currently talking to you from the town of Sile!
We have installed around 100 weaving looms
as part of a municipality project here. Sile
cloth is an important asset for us, as it also
has geographical indication. We would like
to ensure that it continues to be woven in the
traditional way. There are many imitations
around. Sile cloth should be washed in the
waters of the Black Sea and dried on its fine
sand to get its special texture.

And then, there is the felt, which was invented
in this land by the Sumerians. Today, felt is
mostly used in the shepherd’s cloaks. Now,
we don’t have as many shepherds anymore!
All have migrated to the big cities to work in
construction. Therefore, Angora (Ankara)
goats are no longer bred in Turkey, but in
New Zealand! Did you know that the main
material of NASA’s spacesuits is the wool

of Angora goats? This makes me crazy!
Normally, I am a happy person, but I feel
obliged to say all these unpleasant things. We
are losing the world and it’s better to lose the
saddle than the horse.
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" Diinya 1’ zla kadin hikaye e jhtiyac# ':h.

Onetmen Eylem

rmacaya dwu ya
dogaya déniis micadelesini anlatan

. ovan'i ve tabii ki f\lahlmak icin ’roprak
abekleyen kadin hikayelerinikonustuk.
‘Our world certainly needs to hear more women's
stories! We had an inspiring conversation with

tor Eylem Kaftan about her “q m" leap

ie documentary to the fictio latest film
urse other women's stori mnﬂeep




Oyuncu Meryem Uzerli,

Artvin'de ¢ekilen Kovan

filminden bir sahnede.

The actress Meryem Uzerli,

at a scene from The Hive that

was filmed in Artvin, Turkey.
-
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&rsel hikayeler anlatman gerekiiginiilk ne
Zaman anlaclln?
Aslinda gorsel hikayeler anlatmayi

ben se¢medim gibi geliyor. Gorsel
hikayeler benim onlari anlatmami

secti. Sinema icimde bir alevdi ve onu
bir atese ¢evirmeye cesaretim yoktu.
Universite yillarinda heniiz tutkulu bir
sinefil olarak, ¢ok fazla film izleyip o
filmleri degerlendirip tizerine sayfalarca
yazi yazan, sinemaya daha teorik
cerceveden bakan biriydim. Sonra,
Kanada’da bilim felsefesi doktorasi
yapmak icin programlari arastirirken,
tesadiifen kendimi York Universitesi
film ve video departmaninin éniinde
buldum. Igeri girip bolim baskan ile
konusup, “Bagvursam alir misiniz?”
diye sormam; onlarin da “Denemeye
deger,” diye cesaretlendirmesiyle o

yola girdim. 1999°da Kanada’da master
yaparken, cocuklugumun gectigi Izmit
Korfezi, Yalova ve Cinarcik bolgesinde
depreminden ruhsal olarak ¢ok
etkilendim. Bizim evin arkasindaki 10
katli binada biitiin bir aile yok olmustu.
Enkazlarin altinda hala cesetler vardi.
Biraz da suursuzca elime kamerayi alip
bir seyler ¢cekmeye bagladim. Faultlines
adiyla 2002’de tamamladigim bu deprem
belgeselinin daha sonra Kanada’da
odiller almasi beni cesaretlendirdi.

Seni uluslar arasi festivallere ilk fastyan belgeselin lsmi
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hen did you first realize that you
need to fell visual stories?
It seems to me that I haven't

chosen to tell visual stories, but visual
stories have chosen me to tell them. Cinema
was a flame inside me but I didn’t dare to
turn it into a fire. During my unsversity
years, [ used to watched a lot of movies
and write several pages on them as a
passionate cinephile, and I look at the
cinema from a more theoretical perspective.
While I was searching for Ph.D. programs
in philosophy of science in Canada, I
happened to find myself in front of the film
and video department of York University.

I stepped in and talked to the head of the
department and asked, “Would you accept
me if T applied?”. They said, “It's worth

a try!” That’s how I was encouraged to
take the path of cinema. When I was doing
my master’s degree at York University,

the 1999 earthquake occurred in Izmit

Bay, Yalova and Cinarcik regions, where |
passed my childhood years. It was a huge
emotional impact. A whole family had
been lost at the 10-story building behind
our house. There were still corpses under
the wrecks. Somehow unconsciously, I

took the camera in my hand and started



Giizide (Vendetta Song) ise fam bir kadin hikayesiydi.
Diinyamlzm dahafazlakadin I\il(ayeleri cluymaya mi
ihfiyaci var?

O dénemde Kurtlarla Kosan Kadinlar’
okuyordum. Yazari Clarissa Pinkola
Estés, bircok cografyadan masallar

ve hikayeleri bir araya getirmisti.

Cok giizel bir kitapti. Analarimizin,
anneannelerimizin, disi soyumuzun
topragin altindaki kemiklerinde bir
hikaye, ruhsal bir gii¢ oldugundan
bahsediyordu. O dénemde halamla
ilgili bir hikaye ¢ok aklima takilmisti.
Diyarbakir’da seneler 6nce 6ldiiriilmiis.
Cinayetin faili bulunamamis. Hicbir
fotografi cekilmemis. Niifusa kayd:
yapilmamis. Mezar tasi bile olmamis. Bu
kadinin hikayesi bana ¢cok dokunuyordu.
Bir fotograf vardi. Ben ¢ok kiiciikken
Diyarbakir’a gitmisiz; tepe tistiinde

bir mezarlikta, onun taslardan olusan
mezarinin etrafinda toplanmisiz.

O fotografi da icine koyup, “Kayip
Kemikler” adli bir hikaye yazmistim.
Daha sonra benim oraya gitmem,

filmi cekmek icin fon kuruluslarina ve
televizyonlara bagvurmam, yapimcilari
bulmamla beraber soluk bir fotograftan
yola cikan hikaye, biiyiik bir belgesel
prodiiksiyonuna déniistii...

Bir l)elgeselci olarak ilgi alanlarin ¢ok gesitli. Futboldan
"hop!" diye sufizme su;rayabiliyorsun... Béyle her seyi
merak eder misin?

Evet, cok merakli bir insanim, ama

Ustte, soldan: Artvin'in
tipik koy evleri;
Meryem Uzerli Kovan'in
basroliinde. Karsi
sayfada, en soldan:
Kovan filminden bir

yavru ayl; ydnetmen
Eylem Kaftan sette.
Above, from left: A
typical village house in
Artvin; Meryem Uzerli
playing the lead role
in The Hive. Opposite
page, from far left: A
baby bear seen on the
film; director Eylem
Kaftan on the set.

Fotograflar Eylem
Kaftan'in izniyle.

+ Photos courtesy of
Eylem Kaftan.

to shoot. My first film was this earthquake
documentary, which I finalized in 2002 and
titled Faultlines. Later, it received awards in
Canada, and that has encouraged me.

The first documentary that brought you fo
infernational festivals was Vendetta Song (lsmi
Giizide), which was a frue female story. Does our
world need to hear more women's stories?

At that time, [ was reading Women Who
Run with the Wolves. Its author Clarissa
Pinkola Estés had compiled tales and
stories from several different regions.

It is a beautiful book. It tells us about

our mothers, grandmothers, or female
ancestors, whose bones buried under the
ground carry spiritual power. She describes
it as “an indestructable life force”. At the
time, I was struck by a story about my aunt.
She had been killed years ago in Diyarbakir.
The murderer had not been found. She had
no photographs left behind. She did not
have a civil registry. She did not even have

a tombstone. The story of this woman
touched me a lot. I remember a photograph.
Apparently, we had gathered around her
grave made of stones in a cemetery up on
the hill, when I was very little. I wrote a
story called “The Lost Bones”. Later, |
visited Diyarbakir again, applied for film
funds and TV channels, and finally found
the producers for shooting the story that
departed from a faint photograph...

You have a wide variety of inferests as a
documentarist. You can “hop” from a story

on football to Sufism. Are you curious about
everyihing? Ordo your stories have someihing in
COmmOn?

[ am a very curious person, but it is not
true that I am curious about everything.
Some things do not interest me at all! I

am attracted to human stories more. My
football called Passion and the Penalty (Ask
ve Ceza Sahasi) was released in Al Jazeerah
World. Initially, T had intended to make a
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§eyi;:'r hié il

insan hikayeleri beni
konulu belge )

(Passion and the Penz )
World’de yay1n1and1 Aslmda Alex de
zaile ilgili bir belgese‘gapigkke%

enerbahge sike olaylarin patiak 4

¥ "1800lerin sonfinda Abdiilhamit F

do inde yasaklanan, futbolcular:
-gég&éﬂman ve Fenerbahce’nin de
" temelini olusturan “Siyah (;oraplllar

takimindan baslayarak, sike olaylarlnm
patlak verdigi 2011 yllma kadar Tiirk

futbolunun izini surdumf-nu yaparken o

de ¢ok eglendim!
‘ - 7

Sufizm iizerine yaptigum “Ruhumdaki

Bosluk” ise Amerikali, Rus ve Israilli

-farkli cografyalardan ve kiiltarlerden- ti¢
' sufinin ruhani yolculugunun hikayesiydi.

Cok samimi bir sekilde kalplerini bana

actilar. Yasadiklari inang kirilmalari

sonucunda nihayet yakaladiklari

huzur ve “kendini evinde hissetme”

ermesiyle belieselin kapsami ggm§ledi: "

-~

documentary about the footballer Alex de : ’ y “ i
Souza, but the film’s scope expanded with g -

.
the outbreak of Fenerbahce Club’s match- L 5 " A; : &
fixing incidents in 2011. Then I decided to [ - - B
trace the story of Turkish football right 2
from the beginning till 2011. I started with -: X

the “Kara Coraplar” (Black Socks) that ‘v “
formed the basis of Fenerbahce Club. Kara

Coraplar was banned in the late 1800s

during the reign of Sultan Abdiilhamit,

and their footballers were detained! I had

a lot of fun filming this project.

The Void in My Soul (Ruhumdaki Bosluk),
on the other hand, is a documentary

that I made on Sufism in 20135. It was
about the spiritual journey of three

Sufis -an American, a Russian and an
Israeli- coming from distinct cultures.
They opened their heart to me sincerely.

[ followed their spiritual transformation
-starting right from the breaking points in

their faith to the point when they finally

felt in peace and “at home”. I am usually
after those feelings coming right from the
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duygusunun izini siirdiim. Insanlarin ig
diinyalarindaki, kalplerindeki, kimseye
dillendiremedikleri o duygularin pesine
distiyorum genelde.

2020'de ilk konulu filmin Kovan*® gosterime
gircli. Belgeselden |(urmacaya gegmel( nasil bir
§ey? Bir nevi kuantum sigramasi mi?

Hosuma gitti kuantum sigramasi!

Tam olarak boyle bir sey oldu ¢link
yapmadikga, neler yapabilecegini
anlayamiyorsun. Her zaman bildiklerin,
yaptiklarindan daha fazla ama yapinca
bir sigrama gerceklesiyor ve daha énce hig
sahip olmadigin becerilere kavuguyorsun.

Kovan ne anlahyor? Evrensel bir I\il(aye mi?
Biiyik sehirlerde yasayan, egitimli,
kariyer sahibi insanin sehirde ¢esitli
nedenlerden otiirii bunalip, “Bagka bir
hayat miimkiin!” diyerek dogaya donme
¢abasini anlatiyor. Kesinlikle evrensel
bir hikaye, ¢tinki diinya niifusunun
cogunlugu metrekareye bir-iki insanin
distigi sehirlerde yasiyor. Tarim
gittikce terk ediliyor; kiiciimsenen bir
meslek haline geliyor. Gengler babalar:
gibi ¢ift¢i olmaktansa gidip ingaatta,
madende ¢alismay1; sehirde ti¢lincii sinif
vatandas olmayi tercih ediyor. Simdi ise
daha egitimli sehirli insanlar arasinda
bir “tersine go¢” var. Kovan bunu
anlatiyor: Bu insanlar ne yasiyor? Dogada
mutlu olabiliyorlar mi1? Aradiklarini
bulabiliyorlar mi? Bir aric1 kadinin
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heart that cannot be express to anyone.

In2020, your firstfeature film The Hive (Kovan)
has been released. What is it like to jump from
documentaries fo fiction? A kind of quantum |eap?

[ liked the term “quantum leap!” This is
exactly what happened with me, because
you don't understand what you are capable
of doing, unless you do it. You always know
more than what you do. When you act, you
take a giant leap and gain new skills that you
have never had before.

What does The Hive tell? ls it a universal story?

It tells about the effort of people who live

in the big cities to return to nature. They
are well educated with a career, but they
have been overwhelmed for various reasons
and said “Another life is possible!” It is
absolutely a universal story, as the majority
of the world’s population live in cities, where
you have one or two people per square
meter. Farming is increasingly abandoned;
agriculture is becoming an underestimated
profession. Young people, instead of being
farmers like their fathers, go to work in
construction sites and mines, or prefer to be
third-class citizens in the city. Now, we see
the “reverse migration” of urban types to
the countryside. The Hive focuses on what



miicadelesi ve Karadeniz insaninin
ayilarla karsilasmasi tizerinden Kovan’in
senaryosunu yazdim. Bugiin de hikaye
hi¢ olmadigi kadar é6nem kazandi, ¢iinki
pandemi yiiziinden sehirde yasamak
anlamsizlasmaya basladi. Bir kafeye,
restorana gidemedikten; kalabaliga
kariginca anksiyete hissettikten; her seyi
Zoom lizerinden yaptiktan sonra sehir
hayatinin anlami ne?

$imdi yine bir uzun metraj iizerinde ga||§|yorsun.
Senden bir "asansér sunumu"yapar gil)i yeni
filmini 8zetlemeni istesem. Filme |(ayna|(
ariyorsun cliyelim ve énemli bir yaplmayla ayni
asansére bindin!

Hikayemizin adi “Gergek Bir Kadin”.
Kanada’da sinema 6grencisi geng bir
kadin, babaannesinin son arzusunu
yerine getirmek icin Diyarbakir’a dogru
bir yolculuga ¢ikip halasini ariyor.
Babaannesinin 30 yildir géormedigi
halasini. Fakat bu yolculukta, halasinin
aslinda uzun zaman 6nce oldiiriilmiis
oldugunu, mezar taginin bile
olmadigini, cinayeti i¢in sorusturma
acilmadigini 6greniyor. Geng bir kadinin
kabugunu kirip, katil zanlilariyla onu
yiizlestirecek tehlikeli ve polisiye unsurlar
barindiran bir yolculuga ¢ikmasinin
hikayesi.

* Kovan filmini, Netflix’te izleyebilirsiniz.

Ustte: Kovan filminden
findik toplama sahnesi.
Karsi sayfada, soldan:
Yénetmen Eylem Kaftan
ve basrol oyuncusu
Meryem Uzerli,

43. Moskova Film
Festivali'nde; filmin afisi.
Above: Hazelnut
gathering scene from
The Hive. Opposite
page, from left: Director
Eylem Kaftan and
actress Meryem Uzerli
at the 43th Moscow Film

Festival; the film's poster.

these people experience. Can they be happy
in nature? Can they find what they’re looking
for? I based the script of The Hive on a
woman beekeeper and the Black Sea people’s
encounter with bears. Today, the story has
become more important than ever, because
living in the city has become meaningless
due to the pandemic. What is the meaning

of city life, after all, if you are unable to go
out to a cafe or restaurant, you feel anxiety
whenever you are among the crowds or if you
do everything

through Zoom?

Now you are worl(ing on afeature film again. How
would you summarize its theme, if you were at an
“elevator-pitching”. Let’s say you are looking for a fund
for your film, and you got on the same elevator with an
important film producer!

Our story is called “A Real Woman”. A young
woman who is a film student in Canada,

goes on a journey to Diyarbakir to fulfill her
grandmother's last wish and look for her aunt,
whom her grandmother had not seen for 30
years. But on this journey, she learns that her
aunt was actually murdered long ago, that no
investigation had been done for her murder
and that she did not even have a tombstone.
That’s the story of a young woman, breaking
her shell and going on a dangerous and
detective-story-like journey that would
confront her with the murder suspects.

* The Hive is streamlined on Netflix.
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[l I' | Mehmet Sinan Kuran, akil almaz zenginlikte
’. i | imgelerle hayatin kaydini tuttugu ¢izim
| (' defterlerini diinyaya géstermeye karar
| verdiginde, Christie’s'de eserlerisahlacak

,l l bir sanatci olma yolunda ilk adimi attigini

| bilmiyordu. B/

j,f‘i When Mehmet Sinan Kuran decided to % !
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GAGDAS SANAT

Mehmet Sinan Kuran, son sergisi
Posthumous icin Anna Laudel
Gallery’'de "Bottom” adli eseriyle.
Karsi sayfada: Defterlerden.



déneminde eser vermeye |oa§|ad|§|n|z| YAZ“.ARIN]_BJR

farkettim... your art career at a later age.
4S5 yasg! ARKADA:JNA At the age of 45!

Do you think there might be an artist who has not

iziilk I(e;‘eliiéimde, I'iayahmzm geg bir "K A E K A I !"l M hen | first discovered you as an
- artist, | realized that you started

. . ?
Pfel(l eser vermemis sanatgi ol.ur mu? Mese'a.b.en BlRAKImB.L shared any of his / her works with the world?
kitabi olmayan 46 yaginda bir yazar olarak sizin P If
y . L P KENDISL May | be encouraged by your story myself, as a
|'|||(ayen|zc|en tmiflenebilir miyims 46-year-o|c| writer who has not written a book

Eseri olmamig sanatgi tabii ki olur. Sanatgi KIYAMIYOR. yel?

olmak bir yasay1s ve hissedis bicimi. Tam KAFKA LEET ALL | Of course, there might be an artist
tersine, trettiklerini kimsenin gérmemesini without any work. Being an artist is a way
tercih eden insanlar da olabilir. Bildigim HIS WRITINGS of living and feeling. On the contrary,
kadariyla, Katka da tiim yazilarini saklamus ID_A_ER]ENDF there might be people who prefer their
ve kesinlikle kimsenin bilmesini istememis. ASKING HIMTO | work not to be seen at all. As far as I

know, Kafka also kept all his writings to
Sonradan mi kegfediliyor Kafka? BURN THEM. HE himself and did not want anyone to see
Bir arkadagina, “Yak!” diye birakiyor. COULD NOTDO | them.
Kendisi kiyamiyor. O arkadasi da yakmak IT HIMSELE.”
yerine bir yayinevine gotiiriiyor. Cok ciddi How was he discovered later?
tartisma konusu tabii. lyi mi yapti, kétii He left his writings to a friend, asking
mii yaptt... Benim fikrim, kotii yaptigt him to burn them! He was not able to do
yénﬁnde: Clinkii Kafka insanligin gormesini it himself. Instead of burning, his friend
lstememis. later took them to a publishing house.

Of course, it is a serious subject for
Peki, insanlarla paylasma duygusu sizde ne zaman, discussion. What his friend did was good
nasil geligti? or bad? I believe that it was bad. Because
10 sene 6nce. Sevgilimin yonlendirmesi, Kafka did not want the world to see them,
isrartyla oldu. Benim bu konuda biraz kati in the first place.
bir goriisim vardi. Insanlarin %98'inin
ilgimi (;CkmCmCSine alakali. Bir insanin FOtOgraﬂar Mehmet When and how did you decide to share your work
ilgimi ¢ekmesi i¢in, birkag seyin bir araya Sinan Kuran'm ve Anna | ith people?
gelmesi gerekiyor: Iyi niyetin, becerinin, Laudel Istanbul'un I came out as an artist about 10 years
yetenegin, merakin, sempatinin... izniyle. ago, thanks to the encouragement of
Dolayistyla, “Simdi %2’yi mi bulacagim Photos courtesy of my girlfriend... I had a strict perspective
Allah agkina!” dedim. O da bana dedi Mehmet Sinan Kuran on this matter, as [ am not interested in
ki: “Bir kere oran senin dedigin gibi and Anna Laudel 98% of people living in this world. “Am
olmayabilir. Ayrica bir kisi bile olsa, senin [stanbul. I going to chase that 2%?” I asked. She
duydugun seyleri gérmek, 6grenmek onun said: “First of all, the percentage might
da hakki. Bence denemelisin!” 10 sene 6nce be higher than you think. Even if it is

oylece aklima girdi. Tlk baslarda bir iki
deneme pek iyi gitmedi. Ugiinciide
bir galeriyle anlastik; bir sergi
hazirlandi ve harika gecti!

Boylelikle sanat¢i oldum ben
de.

just one person, he / she has the right to
see and learn the way you feel. That’s
how she convinced me! The first two
attempts did not go well, really.
Then, we agreed with a gallery
at the third attempt and the first
exhibition was great! That's how
I have become an artist.

Eserlerinizde bir gérse| g||g|n|||(
s6z konusul Cizim|erinizc|e

cliini.ip cl('iniip ugrashginiz There's a visual craze in your pictures!
Do you have any recurring images or

themes in your sketches? Lobster, for

meseleler ya da imge|er var mi?

Ben cizerek not aliyorum.
Cizgileri yaz1 gibi

kullandigim i¢in, bazi imgeler
tabii ki tekrar ediyor. Mesela
lobster (1stakoz) bir¢ok seyi ifade

example, seems fo be one...
I note down things by sketching.
Some images are repetitive, of
course. Lobster, for example, can
edebilir: gii¢, sehvet, dayaniklilik... mean many things: strength, lust,
Bende, beni ifade ediyor. Bilmiyorum endurance... In my language, it expresses
okudunuz mu? Lobster hayatl boyunca me. Did you know that a lobster sheds its
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6-7 kere, yilanlarin deri degistirmesi gibi
kabuk degistiriyor. Kabuktan kurtulunca
16p et! Dolayisiyla baliklar tirtiklayabiliyor
lobster’t. Onun igin geri geri bir kayaligin
altina girip, orada giivenli bir ortam
yaratiyor kendine. Ufak tefek artiklarla
beslenerek cok zor bir siireg gegiriyor. Tki
hafta kadar sonra, kabugu tekrar sertlesince
magarasindan ¢ikiyor. Biiylimek i¢in ac1
cekiyor. Ben buna ¢ok uygun bir hayat
yagadim. 17 yagina kadar ¢ok zengin, gii¢li
bir adamin ogluydum. Ben 17 yagindayken
babam hapse girdi, batti, sonra da oldii.
Arkasindan annem de oldi ve kiigik

yasta tek basima kaldim. Sonra Persembe
Pazari’na girdim. Hamallik, taksi soférliigii,
garsonluk, akliniza ne geliyorsa yaptim. 70 -

80 Lira’ya evlere temizlige falan gidiyordum.

Zor, fakat ¢ok keyifli bir yasantim oldu.

Nasil oldu da sanat piyasasinin radarina
yakalandiniz?

Ilk galistigim galerinin sahibi Cagla
Cabaoglu, isini ¢ok iyi bilen bir insandi.
Onunla iki ya da ti¢ sergi yaptik; bir¢ok
kereler Contemporary Istanbul’a katldik.
Satig ve bilinirlik agisindan ¢ok iyi gecti.
Biiytik koleksiyonlara girdim.

Sanat piyasasmcla bir eserin deéerini |oe|ir|eyen
nedir? Onuben gol( g&zemeclim.

Ik galericim o isi ¢ok iyi yapiyordu. Tk
sergilerimde eserlerime 10-15 bin lira gibi
etiketler koymustu. Dusiinsenize, piyasaya
ilk ¢ikiginizi yapmigsiniz. Kagit tizerine
miirekkeple isler yapiyorsunuz; dyle yagh
boya falan da degil. Aligilmis normlarin
digindasiniz. Hala o kadar sene ge¢mesine
ragmen bazi kiiratorler, sanat
elestirmenleri, galeri sahipleri
ve koleksiyonerler beni ¢cok
da sanatgi yerine koymazlar.
“Tamam, ¢ok deli dolu
adamdir” falan derler...

Kagit iizerine yapilan eserlere
arashrma géziiyle bakilyor
sanirim...

Koca bir Uzakdogu sanatini
da hige sayiyorsunuz o
zaman. Gegmiste Cin’de
Japonya'da falan oyle

yagl boyalar falan yok;
duygu ifade etme bic¢imi hep
kagit tizerine miirekkeple.
Kullandiginiz teknik de ¢ok 6nemli
degil aslinda; Marcel Duchamp’in
vaktiyle yaptig1 gibi pisuvar ile, veya

Karsi sayfada: Sorrow, 2019,
ahsap uzeri yagli boya, 155 x
110 x10 cm.
Opposite page: Sorrow,
2019, oil on wood,

155 x110 x 10 cm.

shell 6-7 times in a lifetime, like snakes?
When it gets rid of its shell, it becomes
easy prey for other fish. That is why it
retreats under a rock, creating a safe
environment there. He goes through a
tough process, feeding on small leftovers.
He stays in that position for about two
weeks. It comes out of its little refuge
when its new shell forms and gets thicker.
In short, the lobster suffers to grow!

I’ve had a similar life. T was the son of

a very rich, powerful man until the age
of 17. Then, my father went into jail,
bankrupted and died. My mother also
passed away and I was left alone at a very
young age. That’s when I started working
at Persembe Pazari (the city’s centuries-
old commercial center). I worked as a
porter, taxi driver and waitress -whatever
comes to your mind. I used to do house-
cleaning for 70-80 Turkish liras. I had a
difficult, but enjoyable life.

How did you get caught by the radar of the art
market?

Cagla Cabaoglu, the owner of the gallery
[ first worked with, was a very skillful
person. We organized two or three
exhibitions with her; and attended the
art fair of Contemporary Istanbul several
times. We did very well in terms of sales
and raising awareness. My works got into
big art collections.

What determines the price of a work of art? That
is still a mystery to me.
My first gallery did that job very well.
They put price tags around 10-15
thousand Turkish liras on my first pieces
exhibited. That was quite something, as
I had just made my debut as an artist. |
painted with ink on paper; not with
oil. I was an outlier. Some curators,
art critics, gallery owners and
collectors still don't regard me as
an artist, despite all those years.
They see me just as a guy alive
and kicking!

Works on paper are usually regarded
as sketches, right?

But that means dismissing a
whole genre of Far Eastern art.
Historically, Japanese or Chinese

artists have expressed themselves
using ink on paper. Your technique
is not that important actually. You can
express yourself with the urinal, as Marcel
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masada ket¢apla ve baligin sosuyla da
derdinizi ifade edebilirsiniz. Picasso, “Biitiin
cocuklar sanatcidir,” der. “Ta ki biiyiikler
onlari tam aksine ikna edene kadar.”

Biraz da son serginizden bahsedelim mi?

Son sergim Posthumous’un konusu,
Nietzsche’nin Gst insana giden yoldaki
yasam evreleriydi: Deve, aslan ve cocuk.
“Deve” evresi bilgi toplamak; “aslan”

o bilgileri yaymak ve dogrulugunu
kanitlamak; “¢ocuk” evresi ise her seyin bos
oldugunun farkina varip, tiim o tecriibeler
ve hazinelerle tekrar ¢ocukluktaki o neseli,
harikulade hélet-i ruhiyeye donmek.
Posthumous sergisinde ben buna bir ilavede
bulundum: “Oliim”. Serginin en iist katinda
benim lahitim duruyordu. Bir ormanin
ortasindaydi. Lahitteki iskeletin gogsiinde
bir kalp vardi ve siz yanina yaklagtiginizda
yanip sonmeye; hatta yaklastik¢a daha da
hizli yanip sénmeye bashyordu. Etrafindaki
bitkiler oynuyordu. Bana gore 6liimden
sonra yasam bitmiyor, fakat farkl bir
formda devam ediyor. Dolayisiyla, yasam
yolculugunda edindigimiz bilgileri 6lmeden
once paylagmak onemli.

Simdi srada ne var?

Bir buguk sene sonra, ismini
soyleyemeyecegim bir sergim daha var. Bir
onceki sergim Introvert, Posthumous ve

bu sonuncusu, bir ticleme olacak. Ondan
sonra da defterlerimi doldurmaya devam
ederim herhalde. Ama benim esas projem
o zaten! Yukarida bana “Sen ne yaptin?”
diye sorduklarinda, “Defterler doldurdum,”
diyecegim. “Sadece o mu?” diyecekler.
“Evet,” diyecegim. “Ben defter ressamiyim.
Gordiugiim her seyi kayda aldim.

Beni eglendirdi, ayakta ve ding

tuttu, keyif verdi, gelistirdi.”

“Kag defterin var?” diye

soracaklar. “57 tane! Buyrun.”

diyecegim.

Meleklerin kaydetmesine

gerek yok; ben kaydettim mi
c]iyecel(siniz?

Meleklere yardimei oldum
iste. Doktimandir neticede...

Instagram: @mehmetsinankuranart
Web: annalaudel.shop/collections
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Duchamp once did, or with the ketchup
and fish sauce on a table. As Picasso
once said: “Every child is an artist. The
problem is how to remain an artist once
he grows up.”

Shall we talk about your last exhibition as well?
At my latest exhibition titled Posthumous,
I focused on Nietzsche’s three stages of
progress toward the overman: the camel,
the lion and the child. At “the camel”
stage you accumulate knowledge; at “the
lion” stage you test yourself and spread
wisdom; at “the child” stage you realize
that everything is futile and you return to
that wonderful childhood mood -full of
joy. In the exhibition I added a new stage
to this: “The Death”. My sarcophagus was
on the top floor of the exhibition hall. It
was in the middle of a winter forest with
trees without leaves. There was a heart

on the chest of the skeleton that flashed
as you approached it. It blinked even
faster as you approached and the plants
surrounding it started to move. Life does
not end after death, in my opinion, but
continues in a different form. Therefore, it
is important to share the information we
have acquired during our journey of life,
before we die.

What's next?
In a year and a half, I have another
exhibition that is coming, but I cannot
tell its name in advance. Introvert (the one
before), Posthumous, and this last one will
be a trilogy. What shall I do after that?
I do not know yet! I guess I will keep on
filling the sketchbooks. That’s actually
my main project! When they ask me in the
heavens, “What have you done so far?”
I will respond, “I have filled up these
sketchbooks.” “Just that?” they will
ask. “Yes”, I will say. “I’'m a painter
of sketchbooks. I have recorded
everything I have seen. That has
entertained me, kept me alive
and vigorous.” They will ask:
“How many notebooks do you
have?”. T will say “57 of them.
Voila! Take them.”

Wiill you claim that the angels do not
need to record your deeds, as you have
already recorded ihem yourse"?
I would say those sketchbooks would
help the angels. They are documents of
my life, after all.



Sanat¢inin Posthumous sergisinde
yer alan temsili mezari. Karsi
sayfada: iki Yiizlii, 2020,
polyester lizeri akrilik boya, 42'x
54,5x24 cm.

he imagined grave of the artist
+\displayed at the Posthumous
xhibition. Oppaosite page: Two
|Fa ;_20 , acrylicpaint on
:pbfggéiefrf;"
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~.. TAHTA
GUNLURKLERI

e : BOARD CHRONICLES

~~  Tirkiye'ninilk profesyonel snowboard’cularindan olan Babiir Vatansever,
~her firsatta tahtasini kapip tilkenin daglarini denizlerini arsinliyor; yeni
rotalar ve yamaclar kesfediyor. Babir ile Bursa’dan Rize'ye, Antalyave
Alanya'ya istanbul’dan nokta atisi gidebilecegimiz rotalar konustuk.
As one of Turkey'’s first professional freeriding snowboarders, Babiir
Vatansever never misses an opportunity grab his board to roam the
mountains and the seas of the country and discover new slopes and routes
each time. We talked to him about some of the hotspots that one could
discovet during a long weekend from Istanbul.

-~
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ana Tiirl(iye'nin ilk freeride

snowboard'cularindan biri diyel:)ilir

miyiz? “Freeride” ne demek? Cizgi
ig.inc|e |(a|may| sevmemek mi demek?
Kayak tesislerinden ziyade, insanlarin
bir yerlere tirmanip yamaglardan
asag1 kaymalari bu isin baslangicini
olusturuyor. Buna “freeride” veya
giiniimiizde daha ¢ok “backcountry”
diyoruz. Ciinki ilk zamanlar
snowboard’cularin kayak merkezlerinin
i¢ine girmesine izin yoktu. Ilk
jenerasyon snowboard’cular biraz
gerillavari takiliyorlardi. Ben de Beceren
Pisti’nden ¢ikarilmadigim zamanlari
hatirliyorum, 80'lerin sonlar1, 90’larin
baslarinda. Sonrasinda bu bir kiiltiir
haline geldi. Isin “core”u, yani ¢ekirdek
kismi oldu. Pistlere ¢itkma avantajini
yakaladiktan sonra snowboard parklari
yapildi ve freestyle’a déndii is. Ben de
freestyle’in Tiirkiye’de ilk jenerasyon
baslaticilarindan bir tanesiyim, birkag
arkadasimla beraber.

Hangi y|||arda Ti.irl(iye'de |(a||(|§a gecti
snowlooarcl?

1990’1arin basinda yasakli bir spordu;
95-96’lardan sonra popiiler bir spor
oldu; 6nce Amerika, sonrasinda da
Avrupa tizerinden Tiirkiye’ye yansidi.
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an we call you one of Turkeys first
{reeriding snowboarders? What does
“freeride” mean? Don't you like staying
within the borderlines?

The history of this sport goes back to
people climbing up and sliding down
slopes off-piste, rather than staying at
ski resorts. We call it “freeride” or lately
“backcountry”. In the early days of the
sport, snowboarders were not allowed
into the ski resorts. The first generation
of boarders used to hang out guerrilla-
style. I remember the times that I was
not allowed into the ski runs of Beceren
resort during the late 80s and early 90s.
Then snowboard became a subculture
and repositioned itself at the “core” of
winter sports. Snowboard parks have been
built and freestyle snowboarding became
popular. Together with a few friends, I
am one of the kick-starters of this sport
in Turkey.

When did snowboard take off in Turl(ey?

It was a prohibited sport in the early
1990s, but became popular after 1995 or
96 -an impact first coming from America
and then Europe. It was interesting for
people to see someone flipping on air at
the freestyle snowboard shows that I have
also taken part in since 1999. Gradually



b, e

1999’dan itibaren benim de onciiliigiini
yaptigim freestyle snowboard sovlariyla,
havalarda takla atan birilerini gormek
insanlara ilging geldi. Gitgide popiilerligi
artty; hatta bazi durumlarda snowboad
Tiirkiye'de Avrupa'dan daha popiiler hale
geldi.

Tiirl(iye'c]e gll(lp l)al(madlém daé kaldi mi?
Insanlar artik benim bu isleri cok
sevdigimi anladilar. Sosyal medya
takipgilerimden o6neriler aliyorum.
Gegen giin yeni bir 6neri geldi, mesela.
Mersin'in 50-60 kilometre gerisinde
¢ok kar alan bir dag oldugunu bildirdi
bir arkadas. Ilk firsatta onu kesfetmeyi
diisiiniiyorum. Gegen kis da tesadiifen
Rize'deki Ovit dagini kesfetmistim.
Miithis bir cografya Kagkarlar!

Birl(ag sene once ayni l)iilgeye bir film gel(meye
de gitmistin cleéil mi?

Petran’a gittim. Orada koyliler yuizlerce
senedir tahtalarla kayiyorlar. Cok yiiksek
bir yayla; yamacglari ¢ok dik gercekten.
Alp Daglari sanki. Alp ¢imi gibi bir

de zemin yapisi var; iyi kar tutuyor.

Kar ¢ok oldugu zaman, bu insanlar
yaylada, outdoor’da namaz kilmak sert
bir zemine ihtiya¢ duyuyorlar. Bunun
icin bir tahta imal ediyorlar; tizerinde

Ustte: Denizde jet-ski,
dagda kar motosikletiyle
sinirlarin étesini kesif.
Karsi sayfada: Babiir
Vatansever.

Above: Exploring
beyond the limits with

a jet-ski on water, and

a snowmobile in the
mountain. Opposite
page: Babiir Vatansever.

Fotograflar Babiir
Vatansever'in izniyle.
Photos courtesy of
Babiir Vatansever.

its popularity has grown, and in some
cases, snowboard has become even more
popular in Turkey than in Europe.

You have explored almost all the high mountains
of Turkey... Is there anyone that you have not
climbed yet?

[ usually get suggestions from my
followers on social media. A new proposal
came the other day, for example, and
someone informed me about a mountain
with good snow quality, located 50-60
kilometers behind the city of Mersin. [ am
thinking of exploring it the first chance

I get. Last winter, I discovered the Ovit
mountain in Rize accidently. The Kackar
Mountains have amazing geography too!

A few years ago, you were in the same area to
shoot a video, right?

[ was in Petran. The villagers have been
snowboarding there for hundreds of
years there! It is a very high plateau; the
slopes are very steep indeed. The place
resembles the Alps. There is also alpine
pasture on the ground that results in a
good snow cover. When there is a lot of
snow, villagers need a hard ground to
pray outdoors. For that purpose, they
manufactured these boards. Then they
discovered that they can also slide on
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Side'de Apollon Tapinagi'nin
oniinden dalga sérfiine girerken.




bir kisinin namazini kilabilecegi gibi.
Sonra bu tahtanin giizel kaydigini
kesfediyorlar. Ucuna bir ip baglayip,
asagidaki koye erzak almaya gidiyorlar.
Ciinkii asagi yiirtimek bir saat; kaymak
ise 5 dakika! Ne zaman ki 70 yasinda bir
ninenin Petran board ile asagi kaydigini
gordiim; o zaman bunun onlar i¢in bir
eglence unsuru olmadigini anladim.
Petran’in iiniinii sonra biitiin diinya
duydu. Diinya ¢apinda pek ¢ok iinli
snowboard’cu Turkiye’yi ziyaret etti.
Ciinkii snowboard’un bilinen ge¢misi
1977°de Jack Burton’un patenti almasi
ile bagliyor. Snowboard’un mucidi olarak
geciyor kendisi ama bundan 300 yil evvel,
atalarimiz bunu burada yapiyormus!

Biraz da daédan denize inelim. Birgol( su
sporuyla da i|gi|enc|i§ini biliyorum. Daédan
clenize, ayni mevsim igincle ani gegi;ler yapiyor
musun l:)azen?

Simdi ben normalde su siralar (Aralik
ayinda) Kacgkarlar’a gidecektim. Ama
bir duydum ki Alanya'ya firtina geliyor!
Bu demek ki dalga geliyor. Burada
insanlarin ¢ok bilmedigi, okyanus
ayarinda, sorf i¢in uygun dalgalar var.

snow with these boards. They tie a rope
to one end of the board and go to the
village just below to get supplies. Walking
down takes an hour, but skiing takes just 5
minutes. When I saw a 70-year-old granny
sliding down on a Petran board, I realized
that this is not a kind of entertainment
or sport for them, but a way of living.
Soon, the whole world heard about Petran
board. World-famous snowboarders
visited Turkey to see the place. Normally,
the history of snowboard starts in 1977,
when Jack Burton patented it. He is
known as the inventor of the snowboard,
but our ancestors were doing it here 300
years ago!

Let's get down from the mountain to the sea now!
You are also interested in water sports. Do you
make sudden shifts from the mountains to the seas |

within the same season?

Normally I would go to Kagkar
Mountains around this time (in
December), but I heard that a storm was
coming to Alany s means that the
wave is coming. Although it’s on the
Mediterranean coast, Alanya receives
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Alanya sahillerinde sabah sorf yapabilir,
ogleden sonra da sehrin arkasindaki
Akdag’da snowboard yapabilirsiniz. Bu
bir de Fransa’da, Pireneler’in etegindeki
dalga sorfii kasabasi Biarritz’de var.
Dalga sorfiinden sonra, birkag saat i¢inde
snowboard yapilabiliyorsunuz.

§u Sll’alal’ seni |1eyecan|anc||ran ba§l(a nelel" var
hayatinda?

Coskun Aral, biliyorsun, énemli bir
belgeselci. Habitat TV diye bir kanal
kurdu. Ekstrem sporlar ve doga sporlarina
da benim uygun oldugumu diisiinmiisler.
Su anda Habitat TV’de “Hi¢ Durma”
adli programim yayinda, benim yaptigim
sportif seyahatlerde basima gelenleri
anlatan... Dogal ne yasandiysa onu
belgeledigimiz bir program. Bazen ¢esitli
sebeplerden dolay1 amag¢ladigimizi
beceremedigimiz, basarisiz oldugumuz
maceralarimizi da yansitiyoruz.

Bu yaz igin neler p|an||yorsun?

Yazin beni mesgul edecegini diisiindigiim
iki konu var: Kuzenimin Amerikan
arabalari restore eden bir garaji var.
Onunla beraber, bilmeden diinyada ¢ok
nadir bulunan bir arabayi satin almisiz.
David Hasselhoff’un oynadigi 1980’lerin
inli dizisi Kara Simsek’te KITT adli bir
araba vardi. Dizi ¢cok tutunca, Pontiac
markasi bu modeli “Trans Am GTA

72 - WHAT'S UP MAG

ocean-like big waves suitable for surfing
but people don't know much about that.
Here, you can surf in the morning and go
for snowboarding on Akdag Mountain in
the afternoon. That’s something very rare!
The surf town of Biarritz, in France, also
allows you to do it. The town lies at the
foot of the Pyrenees, and it is possible to
snowboard a few hours from the beach.

What else are you up fo these days?

Coskun Aral, you know, is an important
documentary filmmaker. His team has
found a TV channel, called Habitat

TV. They thought I would be a suitable
candidate for producing programs about
extreme sports. My program titled
“Never Stop” is currently broadcasted on
Habitat TV. It shows whatever happens
to me during my sports adventures. It is
a program where we document whatever
happens -even the times when we fail to
reach a target for various reasons.

What are your plans for this summer?

There are two things that I think will keep
me busy during the summer... My cousin
has a garage where he restores classical
American cars. Without even knowing it,
we happened to buy a very rare car. Do you
remember that famous automobile called
KITT in the 1980s series Knight Rider,
starring David Hasselhoff? The series



WS6” ismiyle yeniden cikariyor ve bu
modelden diinyada 228 tane iiretiliyor.

Biz arabayi kuzenimle, ¢cok hurda
goriindigi bir fotograftan bakip satin
altik. Aldiktan sonra ne kadar degerli
oldugunu 6grendik. Dolayisiyla milli
piyango gibi bir sey oldu bizim i¢in. Yapip
bitirdigimizde Tiirkiye’de tek olacak. Bu
heyecan benim hoguma gitti.

Tkincisi de, benim kiigiik bir teknem var.
Ahsap, eski, mazisi olan bir tirhandil.
Sadun Boro’yu Tiirkiye’de tiim yelkenciler
bilir. Bir arkadasi i¢in Urla’da Rum bir
ustaya yaptirmis bu tekneyi. Su anda
bende. Restorasyonunu tamamladim.
Cok giizel beyaz ve mint yesiline boyadik
tekneyi. Bu yaz onunla bir ay kadar, hi¢
motorunu agmadan (sadece tizerindeki
antik yelken donanimiyla) ilkel bir
yelkencilik deneyimi yasamak istiyorum.

Peki “bir giin mutlaka” clecliéin yer neresi?
Yillarca Portekiz'e, cesitli sebeplerden
gidemedim. Ya param bitti, ya bagka sey
oldu. Portekiz’de dalga sorfii yapmak
isterim.

Diinyanin bittigi yerde!
Evet, diinyanin bittigi yerde...

Instagram: @baburvatansever,

@habitattv_tr

Ustte: Toros Daglar’nda
kaykay. Karsi sayfada,
en soldan: Babiir
Vatansever 1971 Mustang
Boss 351 otomobiliyle;
Rize'nin Petran koyiinde
bir board atélyesi.
Above: Longboarding
in Taurus Mountains.
Opposite page, from far
left: Babiir Vatansever
with his 971 Mustang
Boss 351; aboard
workshop at Petran
village of Rize.

became so popular that the car producer
Pontiac released a remake of this model as
“Trans Am GTA WS6”. Only 228 of this
model have been produced. We bought this
car after seeing it at a photo where it looked
very scrapy. We realized how valuable it
actually was, after we bought it. It was like
winning the national lottery! When we
finish its restoration, it will be one of its
kind in Turkey. I like this excitement!

I also have a small boat. A wooden, old
tirhandil boat with a heritage. Sadun Boro,
who is a celebrated figure among Turkish
sailors, commissioned this boat to a Greek
boatbuilder from Urla for a friend. T own
the boat now and have just completed its
restoration. We painted the boat in white
and mint green. This summer, I want to
have a primitive sailing experience with that
boat for about month, without turning

on its engine (only using its ancient sailing
gear).

What is your next dream desfination?

For some reason, I have never visited
Portugal over the years. I either ran out

of money or something happened, when I
reached the country’s borders. I would like
to surf there.

Where the world ends!

Yes, where the world ends...
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ntarktika'ya adim athginda kag yasindaydin?
22 yasindaydim; bundan ii¢ sene
once.

Kitlesel fonlama ile topladigin parayla yola ¢iktin.
Anladigim kadaryla seni destekleyenler kadar
|(6s|e|(|eyen|er de o|mu; bu siirecte. Neycli bu
Antarktika seyahali? Sadece §a|15i bir heves veya
hirs miydr?

Biraz benim ¢ocuklugumun baglangicina
denk geliyor. Okuma yazmayi ilk
ogrendigim zaman, 6gretmen olan halam
bana kirmizi kapakli bir diinya atlasi
hediye etmisti. O benim her zaman en
sevdigim kitap olmustur. Gece yatmadan
once girer hayallere dalardim; oradaki
tilkeleri ve bayraklarini tek tek ezberlerdim.
O zamanlar arkeolog veya kasif olmak
istiyordum. Diinya haritasinda baktimda ise
en kesfedilmemis yer Antarktika’ydi. En son
Giiney Amerika seyahatimin sonlarinda,
Brezilya civarlarindayken kendime déniip
baktim ve “Oglum sen mucizevi bir sekilde
6 kitay1 gezdin; bir tik sonrasi neden
olmasin?” dedim. Bu karari vermek kolay
degildi ¢iinkii giinde 10$ harciyorsun

ama Antarktika turlar ortalama 10,000$.
“Tiirkiye’de ¢ok yapilmamis bir seyi,
kitlesel fonlamay: denemek istiyorum,”
dedim. “Ne kaybederim ki? En kott,
Barkin bagaramadin, der gecerim.”
Hayatimin en ilging siireclerinden biriydi
gercekten. Bir tarafta seni tanimadig halde
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ow old were you when you stepped on
Antarctica?
[ was 22 years old, three years

ago.

You set out with the money you collected
through crowdfunding. Some supported you,
and some hindered you c]uring the process.
What was this Antarctic trip all about? Was it
just a personal whim or ambition?

It all goes back to my childhood. When
I learned to read and write, my aunt,
who was a teacher, gave me a red-
capped world atlas. It has always been
my favorite book. I used to dream
before going to bed at night; I would
memorize the countries and their flags
one by one. Back then, I wanted to be
an archaeologist or an explorer. When

I looked on the world map, Antarctica
seemed as the least explored place on
earth. At the end of my last trip to South
America, when I was in Brazil, I said to
myself: “Oh boy, you have miraculously
traveled to six continents. Why not go a
little further?” It was not easy to make
that decision as a person who spent
$10 a day, as Antarctica tours averaged
around $10,000. Then I decided to

try crowdfunding which was not very



acayip destekleyen insanlar; diger tarafta
tamdiklarin arasinda “Abi, dilenci misin?
Ne yapiyorsun?” diyenler. Aslinda oradaki
para ¢cok 6nemli degil; insanlar bir hayale
ortak oluyor. 20 lira da verebilirlerdi; 5.000
Lira da. Amag daha fazla kisinin kalbine
dokunmakti. Bir kisiden 20.000 TL almak
yerine, 20.000 kisiden 1 TL almakti. 60
gunliik bir siiremiz vardi. Biz biitiin parayi
21 giinde topladik.

Peki senin |1aya|ine ortak olanlar bundan ne {ayc]a
gérdiiler? Sadece Barkin'i mutlu etmek ya da bir
gencin |1aya|ini gergekle;lirmesini sa§|ama|( m|yc||
amag? Bunun stesinde bir sey olsa gerel(.
Kesinlikle! Aslinda kitlesel fonlamanin
odag bireysel gibi goziikse de sen bu
hayali gerceklestirdikten sonra topluma
nasil bir katkida bulunacaginin cevabini
da verebilmen gerek. Ben agiklamamu tig
tane sebep yazmustim. Ilk olarak, diinyanin
en ekstrem destinasyonuna gidip Tiirk
gengligine bir mesaj vermek istiyordum.
“Seyahat etmek liiks degil; kendi firsatinizi
yaratarak da seyahat edebilirsiniz,” mesajim
herkese ulastirmakti amacim. Tkincisi,

Ustten: Gemi turuna

ev sahipligi yapan eski
Rus bilim gemisi; Barkin
Ozdemir, buz gibi sudan
cikarken. Karsi sayfada,
en soldan: Yirmi guinliik
Antarktika rotasi; South
Georgia Adasi’'nda.
From above: Old Russian
scientific research ship
that hosted the tour;
Barkin Ozdemir coming
out of the icy water.
Opposite page, from far
left: The itnerary of the
20-day Antarctica cruise;
on the South Georgia
Island.

common in Turkey. “What would I lose?”
I said. In the worst-case scenario, I would
have to accept the failure. It was one of
the most interesting periods of my life.
On the one hand, people I didn’t know
gave me incredible support. Some of

my acquaintances, on the other hand,
told me: “Hey bro, are you a beggar?”
Actually, the amount donated is not the
issue here. The important thing is that
people share your dream. They could give
any amount between 20 — 5,000 TRY. The
goal was to touch more hearts. Instead

of getting 20,000 TRY from one person,

[ aimed at getting 1 TRY from 20,000
people. I felt that I would have more
“dream partners” that way. We had 60
days, but collected all the money in 21
days.

So, in what way did your supporters benefit from
this project? Was it just fo make Barkin l\appy,
or help a young person realize his dream? There
must be something beyond that.

Exactly! Although the focus of
crowdfunding seems to be personal, you
should be able to answer how you will
contribute to society once you realize
your dream. I stated three reasons in my
announcement. First of all, I wanted to
hearten the Turkish youth by visiting the
world’s most extreme destination and
say: “Travel is not luxury! You can travel
by creating your own opportunities.”
Secondly, I wanted to send a serious
message against global warming. Thirdly,
I was going to have the title of “the
youngest Turk to set foot on all seven
continents”.

You went to Antarctica on a 20-c|ay cruise.
Meanw|1i|e, you also pul:>|is|1ec] abook

titled “Antarctica Belongs to Nobody, but
Everybody”. You have blended your travel diary
with engaging stories and information that not
many know about the continent. Why did you
name your book asiitis?

Three years ago, there were hardly any
resources about Antarctica in Turkish.
The number of resources has increased
ever since, as TUBITAK (The Scientific
and Technological Research Council

of Turkey) has been making scientific
expeditions to the continent for the last
three years. People always think that
parts of Antarctica belong to England,
Chile and Argentina. That’s far from the
truth! During the Cold War, there was

an escalation of conflict between the U.S.
and Russia over the control of Antarctica.
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South Georgia Adasi’'nda
doganin nefes kesici
giizelligi. Karsi sayfada:
Antarktika’da dev koloniler
halinde yasayan kral
penguenler.
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kiiresel 1sinma ciddi bir sorun ve buna
karsi ciddi bir mesaj vermek istiyordum.
Uciinciisii ise eger gidersem biitiin kitalara
ayak basmis en geng Tiirk tinvanim
alacaktim.

Antarktika'ya 20 giinliik bir gemi seyahatiyle
gittin. Bu sirada tuttugun giinceyi, kitaya dair ilging
l)ilgi|er|e |1arman|ac||§m bir de l(ilap gll(arclm.
“Antarktika Herkesin, Antarktika Hi¢ Kimsenin"
bashgiyla ne demek istedin?

Cok acayip, ¢iinkii ii¢ sene 6nce ben
giderken Antarktika hakkinda Tiirkge
kaynak neredeyse hi¢ yoktu. Son ti¢

yildir TUBITAK arastirma igin her sene
Antarktika’ya gitmeye basladigindan

beri kaynak sayis1 biraz daha artti.
Insanlar hep Antarktika’nin bir kismi
Ingiltere’nin, Sili’nin veya Arjantin’in
sanirlar. Aslinda oyle bir sey yok. II.
Diinya Savasi sonrasinda, Soguk Savas
doneminde Antarktika’yr kim ele gecirecek
diye Amerika ile Rusya arasinda cok ciddi
kizisma olmus. Hatta Antarktika’nin bir
kismindaki adalara mayinlar désenmis.

O sirada ¢ok beklenmedik bir sey olmus
ve savas tehdidine karsi tlkeler birlesip 1
Aralik 1959’da bir anlagsma imzalamiglar.
Hatta o giin, “Antarktika Giinii” olarak
kutlaniyor. Antarktika kimsenin degildir;
sadece bilimsel arastirmalar ve turistik
geziler icin diinyaya aciktir, kararina
varmuslar.
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In fact, mines were laid around some

islands of Antarctica. Then, something
unexpected happened and the countries
united against the threat of war, signing
an agreement on December 1, 1959.

In fact, that day is still celebrated

as “Antarctica Day”. It was decided
that Antarctica would not belong to
anyone and would be open to the world
for scientific research and touristic
excursions.

How would one get to Antarctica?

The majority of people board on ships
departing from Ushuaia in Argentina.
You reach Antarctica after passing the
Drake Passage -one of the roughest seas
around the world, since it is located
where three seas converge. Crossing the
strait takes about three days.

There is a saying in the book that | liked a lot:
"You think that you would get used to surprises
on the road, but you never do. What surprised
you most on this frip?

So many things... One of the things
hardest to forget was our visit to the
world's second-largest penguin colony
in South Georgia. 250,000 penguins



Anlarldil(a'ya nasil ¢_:1ic|i|ir—.I>

Genelde Arjantin’deki Ushuaia’dan kalkan
gemi turlariyla gidiliyor. Ug tane denizin
birlestigi noktada oldugu icin diinyanin

en dalgali ve firtinali denizlerinden biri
olan Drake Bogazi’ni gectikten sonra
Antarktika'ya ulagiyorsunuz. Bogaz gecisi
ortalama ¢ giin siiriiyor.

Kitapta cok hosuma gic|en bir laf var: "Gezdikce
sﬁrprizlere a||§lr|m sanlyorsun, ama all;amlyorsun."
Bu seyahatte en cok nelere sagirdin?

Cok seye... Tabii ki benim i¢in unutulmasi
en zor giinlerden bir tanesi, South
Georgia’da diinyanin en biiyiik ikinci
penguen kolonisini ziyaretimizdi. 250.000
penguen bir aradaydi! Gozlerimden

yas gelmisti. Onun disinda Samanyolu
inanilmazdi. Yildiz gézlemi i¢cin Antarktika
en iyi yer. Diinyanin gokyiizii acisindan en
temiz yeri, ¢linkii hi¢bir sekilde 1s1k yok.
Samanyolu’na inanamamigtim. “Gergekten
uzaydayiz!” demistim.

Ustten, saat yoniinde:
Antarktika buzulu; South
Georgia Adasi'nda.
Karsi sayfada, en soldan:
South Georgia'daki bilim
tisstinden kartpostal
atarken; kitap kapagi.
Clockwise from above:
Antarctic seaice; on the
South Georgialsland.
Opposite page, from far
left: Sending postcards
from a scientific base in
South Georgia; the book
cover.

together! Tears came down my eyes.
Besides that, the Milky Way was
incredible. Antarctica is the best place for
stargazing. It is the cleanest place in the
world in terms of sky, because there is no
light whatsoever. I couldn’t believe the
way the Milky Way looked. “We are really
in space!” I said.

Instagram: @barkinozdemir
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Barkin Ozdemir, Arizona’nin
Sedona Bélgesi’'ndeki
Antelope Kanyonu’nda.

Fotogtaf ¢ Phot 5 Barkin
Ozdemir
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